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CARTOONS AS AN ADDITIONAL RESOURCE FOR TEACHING ENGLISH

Abstract. Cartoon comes from the Italian word «Cartone», meaning a large paper. Over time, it has evolved into
a powerful medium that serves not only entertainment but also educational purposes. In the field of language learning,
cartoons have proven to be an effective visual tool that simplifies abstract concepts, stimulates curiosity, and promotes
active engagement. Previous studies have demonstrated that visual narratives enhance learners’ motivation, retention,
and comprehension of linguistic structures. Nevertheless, the systematic process of designing cartoons that are directly
aligned with English Structure lessons has received limited attention. This research applies a design and development
approach to explore how a cartoon can be constructed as a supplementary material for teaching grammar. The study
describes each stage-from needs analysis and storyboarding to character creation, scripting, and animation-
emphasizing the integration of grammar points into context-based storytelling. The final product, titled « Coraline in the
Country of Nightmares», presents English sentence structures through imaginative yet pedagogically relevant scenarios
that support both understanding and enjoyment.
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Introduction

As a teaching tool, numerous studies have been conducted on teaching with cartoons or other
animated illustrations, such as comics. The studies show a definite positive effect on students'
language learning performance, especially on their grammatical competence. An experimental study
by Arikana and Tarafa on the use of cartoons in English language classes showed that the
experimental group, which used cartoons in English language classes, performed better in
vocabulary and grammar skills than the control group [1]. Cartoons are not only for children, but
also for people of all ages, including adults. High school or college students must deal with images
of everyday life. This explains why age is not an obstacle to cartoons having their audience. Piaw
conducted an experimental educational study using cartoons for students aged 20.2 years. The study
showed that the students' learning speed increased. The students' motivation to read also increased,
which yielded significant results: students were able to comprehend complex ideas after reading the
text through the cartoon.

The course «Foreign Language in Intercultural Communication» at the Department of Foreign
Languages of Shakhimov University is compulsory for students specialising in English language
teaching and is held in the second semester. This course aims to improve students' skills,
knowledge, understanding and accuracy of English language structure, with an emphasis on English
grammar and structure. The materials used in class are mainly in the form of e-books, PDFs and
PPTs with some images or illustrations on their pages/slides. However, cartoons that have a positive
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impact on students are not promoted in the classroom. Thus, this study presents new material for
studying English grammar and structure.

Cartoons are useful not only for entertainment but also for teaching students in a different
way. They offer an engaging and informative learning process. However, creating a cartoon that
transforms text material into a cartoon is not as simple as drawing pictures. Creating a cartoon for
teaching requires certain basic processes and principles. Thus, in this study, we will try to give an
idea of how a cartoon is created as supplementary material for university students and show
complete examples of cartoon design.

In the field of education, there are several concepts for creating cartoons as supplementary
teaching material. The first three concepts are taken from Kabapinar's book [2], based on his
research in science classes with some students. As teaching material, an effective cartoon can serve
as a means of identifying students' ideas without influencing the ideas of others, it can serve as a
practical work goal and correct students' misconceptions. Another concept is described by
Kabapinar [2], who described some concepts of cartoons as teaching material. The main principles
are: the amount of text in the cartoon should be as small as possible, the cartoon should represent a
real-life situation, and the content of the cartoon should be reliable and scientific, as it is focused on
reading.

Materials and Methods

The type of this research is project research, which creates a product based on certain theories
and previous research rather than creating a new theory. Based on this, a method and strategy for
conducting the research is developed. These are commonly accepted methods used in design and
development research by Richey & Klein [3]. There are several stages of design and development,
but we use the general stages described in Ellis & Levy [4]. The stages include: a) identifying the
problem; b) describing the objectives; c¢) designing and refining the artifact; d) testing the artifact; e)
evaluating the test results; and f) communicating these results. Below are illustrations of the periods
used in this study:

Identify Describe Destgn &\ Test the
the problem the deyelop the \\ artifact
objectives // artifact
(b) (€)

Figure 1 — 6-phase development and design [4]

The first step is to define the problem. The problem in this study is the lack of cartoon
material in the course «English based on entertainment resources» for university students. Design
studies are usually conducted because of complex problems that require immediate tool
development or because of the lack of an effective method in a particular context [4]. In this study,
the problem is the lack of a tool in the subject. However, this does not mean that existing tools,
methods, or teaching and learning strategies are ineffective. The purpose of this study is to
introduce a new teaching aid known as a cartoon and to evaluate the possibility of using cartoons in
the classroom. The next step is to describe the purpose. As mentioned above, this study is typically
conducted to provide a new teaching aid. However, the main purpose is to understand how a
cartoon is created for university students and how it can be implemented for developing speaking
skills. Once the researcher has formulated the problem and objectives of this study, the design phase
is carried out. According to Ellis & Levy [4], the researcher must consider certain factors at this
stage, such as:

¢ Creating a conceptual framework, including functionality and system requirements;

¢ Analysing alternative solutions and designing the system architecture;

e Creating a prototype;
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Testing and evaluating the artefact. This step is intended to assess the reliability of the product
and whether it is applicable in the described context [4]. Typically, the method of testing and
evaluating the artefact involves direct observation. Here are some of the indicators to consider when
testing and evaluating the artefact:

e Determining how the product meets or fails to meet its established functional capabilities
and requirements;

¢ Applying generally accepted, literature-supported processes;

¢ Ensuring recognition of the value of the artefact.

This project is managed using a method of expert evaluation and direct monitoring of end
users.

University students, second-year students majoring in Translation at Shakhim University, are
participating in this study. An expert is participating — a lecturer with a PhD in education who has
experience in developing educational cartoons, or another lecturer with a master's degree in
education who teaches English. The data collection methods involve two stages: before and after
the design. To collect data, the researcher distributes a questionnaire to each participant.
Participants are given three different questionnaires. The first type is distributed among students at
Shakarim University to gather information about their needs, shortcomings and interests in the
course «English based on entertainment resources». The second type of questionnaire is sent to
students learning English. The questionnaire sent to students is designed to obtain preliminary data
about learning and the context of learning in English language structure classes. In addition, the
questionnaires sent to experts are aimed at obtaining feedback and recommendations on the creation
of cartoons as supplementary material for the English language course.

Results and discussion

From the answers to the questionnaire, it was interesting to study the subject «English based
on entertainment resources». The students enjoyed the course and understood the material. This
discipline used some teaching materials, such as texts, books, magazines, worksheets, and song
lyrics. Cartoons or comics were not used in the teaching and learning process in the course.
Students thought that using cartoons in class could make the learning process more fun and help
them understand the concept of the 11 topics presented in the questionnaire; two out of five students
chose the topic «The use of grammatical features in narrative and descriptive texts». In addition, the
rest chose other topics, such as direct and indirect speech, modal auxiliaries and conditional clauses.
The reason why two students chose the topic «The use of grammatical features in narrative and
descriptive texts» is that «this topic is best suited for cartoons and helps students better understand
the topic» and «grammatical features are difficult».

The researcher sought material on this topic from an English teacher specialising in «English
as a second language in intercultural communication», who is an expert in this field of research.
Based on the material studied, it was found that this topic explores several subtopics, such as the
genre of narrative text, the structure of narrative text, the use of the past tense, and conjunctions.
The researcher decided to focus on the most important of the various subtopics of narrative text
using an example of narrative text rather than explaining the essence of narration. The reason we
focus on the example of a story is that this cartoon allows students to recognise and analyse the text
before starting the lesson. So, the purpose of this cartoon is to help students analyse the grammatical
features and characteristics of narrative text.

The researcher chose myth as the genre. Coraline in the Country of Nightmares was chosen
because the story is not taught in school. This story is a myth because it is related to other people's
beliefs in their family values.

The story is a work by British writer Neil Gaiman in the genre of dark fantasy for children. It
was first published in 2002 and is recognised as one of the classics of children's literature. Neil
Gaiman wrote this work for his little girl. He wanted to create a fairy tale for girls, but one in which
they could make bold decisions on their own and become real heroes. With the same goal in mind,
he created a character named Coraline — an ordinary girl who, thanks to her courage and
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resourcefulness, confronts evil forces in a parallel world. In this book by Gaiman, there is no
character who is a saviour, as in a traditional fairy tale; the main character is a girl who overcomes
her fears on her own [6].

Plot. The main character of the film is a young girl named Coraline. She and her parents
move into a new house. Feeling lonely and curious in her new surroundings, Coraline begins to
explore the house. In this way, she finds a hidden door that leads her to a parallel, or alternative,
world. In this world, everything seems perfect — excellent food, cheerful parents, and all kinds of
entertainment. But Coraline realises too late that behind this beautiful spectacle lies great danger. It
turns out that the «second mother» of this world is actually an evil spirit. She wants to

bind Coraline's soul forever. Thus, the girl must choose between real life and deceptive
fantasy. She fights resolutely to save her real parents and return to her world.

Elements of the cartoon. The cartoon is distinguished by its unique artistic design. a) Frame-
by-frame animation requires each character and scene to be created by hand and moved behind the
camera. This helps the film to clearly draw a fine line between realism and fiction. b) Colour
palette: the real world is represented in dark and cold tones, while the alternative world is
represented in light and warm tones. This contrast also reflects Coraline's emotional state. b)
Symbolism — elements such as the characters' eyes, the mirror, the door, and the black cat have deep
meanings that reflect the alternative reality. ¢c) Music and sound — also play a big role in creating the
atmosphere. The musical accompaniment was skilfully used to convey fear and anxiety. [7]

Characters. In this cartoon, the main character is Coraline Jones. She is a brave, curious
young girl searching for the truth. Although she feels lonely in her new environment, she is
determined to fight evil, finding her inner strength from the moment she encounters the parallel
world. Coraline's real mother and father are constantly busy with work in the real world and do not
pay enough attention to their daughters. Nevertheless, they love Coraline with all their hearts and
try to protect her. The Other Mother is an evil spirit in the form of a mother in an alternate world.
At first, she seems very kind and caring, but then she reveals her true, terrible personality. Her goal
is to bind Coraline to her world and take possession of her soul. The Second Father is the image of a
father in the alternate world. Although he may seem cheerful and caring, he is actually just a puppet
controlled by the Other Mother. Wybe Lovatt is Coraline's neighbour. He befriends a girl in the real
world and tries to help her. In the parallel world, she does not speak, but continues to help Coraline.
The black cat is a mysterious character who inhabits both worlds. While in the real world she is just
a cat, in the alternate world she can speak and helps Coraline find her way. Mr. Bobinskey is an
eccentric circus performer who lives on the top floor of the house. He is a curious man, sometimes
strange, but sincerely wishes Coraline all the best. Miss Spink and Miss Forcible are former
actresses and Coraline's neighbours. They run for office and make important observations about
Coraline's future.

Research and evaluation of the method

There are several sessions that the researcher conducted with experts. The sessions discuss
issues prior to the preparation of the product pilot project, design. After several sessions, the
researcher distributed questionnaires to the experts. The design specialist paid particular attention to
the episodes of the cartoon, the design of the characters and the background. At the same time, the
subject matter expert focused on the theme of the cartoon, the content, some grammatical
corrections and the language of the cartoon. The purpose of this step is to determine whether the
cartoon is made correctly based on the principle of cartoon design. In addition, the purpose of this
step is to determine whether the developed cartoon corresponds to the course objective and whether
the cartoon can be used in the learning process.

When developing a cartoon, two things need to be considered, based on discussions with a
design expert. The first relates to the size of the characters, and the second to the episodes. Based on
the discussion, the size of the characters can be created to demonstrate the power of the speaker or
as a general picture to foreshadow the cartoon [5]. The second thing to pay attention to is the
duration of the episodes in each frame. Before editing, the total number of frames was 16, but some
frames had too much dialogue and needed to be split into two or three frames. The frames that need
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to be split into two frames are frames 2, 4, 7, and 8. After splitting the frames, the total number of
frames will be 24. Another thing to pay attention to is the background of the cartoon, which should
reflect what the story is about. For example, the plot tells the story of a neighbourhood on the
outskirts of the city, which should then be depicted by Kent's background.

The final stage is to show the cartoon to the target audience. This is a test of English based on
entertainment resources which was conducted for 3-rd year course students. They were selected
based on the latest Cambridge English Placement Test (English language proficiency test). Five of
the six students took part in this stage. Two of them received the highest scores, two others were in
the middle of the list, and one received the lowest score.

The purpose of this step is to describe how the cartoon meets or does not meet the
requirements. The cartoon is a tool for identifying students' ideas without the influence of others,
correcting students' misconceptions, and developing language. At this point, the researcher used
handouts to test students' understanding of the cartoon. The handout was adapted from Padlet, a
programme that was commonly used to test students' understanding of storylines. Handouts can
show students' reactions to the cartoon and determine whether the cartoon can be used.

Before using the handout, the researcher discussed it with an expert on the topic to determine
whether it was a suitable tool. The expert agreed with this tool because there were several questions
that required students to write down certain elements of the conversation depending on what they
were studying. First, students had to write down the name of the event. Second, students had to
describe the characters in the story. Third, students had to describe the situation in which the event
took place. Fourth, they had to describe the conflict in the story and how it was resolved. In
conclusion, the expert agreed that this handout would help test the students' understanding of the
story.

After the expert approved the handout, the researcher determined the order of instruction. In
the experimental lesson, students entered the classroom and worked in pairs, with at least one laptop
per pair. The classroom did not resemble a typical classroom. Students were given about sixty
minutes to work on the cartoon. Students had to open the cartoon's html file and read it. During the
lesson, students had to analyse the cartoon using the handouts. The students had to write down the
grammatical features (past participles and conjunctions) and a summary of the cartoon. Below are
the results of the students' work on the cartoon.

Questions and answers on the handout:

1. What is the name of this story? In this first question, the researcher correctly indicated the
name of the cartoon - «Coraline in the World of Fear». However, students A and D shortened it and
wrote only «Coraline». Although the title corresponds to the content, it is not a complete answer
because it is not the full version. Students B, C and E wrote the correct, full name of the story.
Therefore, only three of these answers can be considered complete and specific.

2. What parameters were used to determine this? In the second question, students had to
identify the main locations that appeared in the cartoon. Student A wrote down the kitchen, the
alternative world and the garden. Student B named the real house, the alternative world and the
secret door. Student C indicated the forest, the house, and the dark room. Student D wrote that the
kitchen, the hall, and the world of the second mother. Student E indicated only one place - «another
world». In general, the students answered in the right direction, but only Student B's answer is
specific and closely related to the cartoon content.

3. Who are these characters? In this third question, the students had to name other important
characters besides Coraline. All students named Coraline herself. Students A and C wrote the
second mother and the black cat. Student B added his mother and father (both real and alternative),
as well as Weebie. Student D identified one character that no one else wrote down: the «puppet
boy» (which is probably equivalent to Weeb). Student E wrote only Coraline and the cat. Overall,
Student B covered a wide range of characters, while Student D named one particular additional
character.

4. What are the problems in this story? Only three students answered this question
completely. Student A said, «Coraline is alone, her parents don't pay attention to her». Student B
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clearly said, «The second mother wants to deceive Coraline and take possession of her souly.
Student D wrote, «The alternative world is not real, but it captivates her». Students C and E did not
answer this question. Among the answers, Student B's answer is the most complete and clearly
reflects the main conflict of the cartoon.

5. What are the solutions? Only students B and D answered this question. Student B said,
«Coraline saves her parents and returns to her world. She understands the meaning of real life».
Student D said, «Coraline fights bravely and defeats the second mother». Students A, C, and E left
this question blank. Both answers are consistent with the content, but Student B's answer is broader
and better describes the conclusion.

Conclusion

The purpose of this study is to understand how a cartoon is created as supplementary material
for university students and how graphics/drawings interact with speaking skills. The results and
discussions answer the first question. The design of a cartoon begins with the selection of a theme
and plot, the creation of images, the publication of the cartoon, and ends with the evaluation of the
cartoon design by subject matter experts and target end users. After evaluation by experts, the
cartoon shows that graphics/images interact with text to convey a message. In this case, the message
is the content of the narrative story. The graphics/drawings illustrate the message, and the texts
emphasise it. According to the experts, there should not be too much text in the cartoon, as it
contains several images that help convey the message.

The result of this research was a cartoon as a product. The cartoon consists of 25 frames and
tells the story of «Coraline in country of nightmares» This cartoon is intended to display one of the
narrative texts in the form of a cartoon as supplementary material. In addition, it is assumed that this
cartoon will encourage students to analyse the grammatical features of the narrative text. The results
of the evaluation conducted by experts show that the cartoon is well made and can be used in the
learning process. Below are the factors that indicate that the cartoon is well made:

1. The cartoon corresponds to the educational goal

2. The characters used depict the story

3. The background, text, new phrases, slang, and other images tell the story

4. It is easy to learn the story in the cartoon

However, this study focuses exclusively on the process of creating cartoons. The process of
developing a prototype cartoon for students of «English based on entertainment resources» for
university students has been completed. The objectives of this study have been achieved. Although
the study is relevant and produces results, it can only be the beginning of Shakarim University's
research on the subject of «English based on entertainment resources» in English language teaching.
It is recommended that further research be conducted on the creation of cartoons and other studies
related to the development of English language materials. Many studies show a positive attitude
towards the use of cartoons for language learning, but it has not been proven that this cartoon
improves students' performance in learning a foreign language. This suggests that further research
related to the implementation of the cartoon may be needed.
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AFBUIIIBIH TITH OKBITY IATBI KOCBIMIIIA KYPAJ PETIH/IE
AHUMAIUSUIBIK ®UJIBMIEPII KOJJAHY

Anoamna. Kapuxamypa yaxen Kazazovl 0indipemin umanvanovix «Cartoney cesinen wwikkan. Kapuxamypa
meK KOHIL Kemepy YWwiH 2aHa emec, Oinim 6epy ywin Oe Kyammoel Kypanea auHanosl. Tinodi yipeny Ke3ziHOe
MynbmeuabMoep Kypoeri Yebimoapobvl JceHiidenmyee HCaHe OKYUbLIAPObl MALbIHAIbL NPOYecKe Mmapmyea Kemekmeceoi.
Konmezen sepmmeynep mynom@unvmoepoiy OKYUbLIAGPObIY MOMUBAYUACH] MeH MYCIHIZIHe OH acep ememiHiH
Oanendedi. Anatioa, asvlmubii Mini cabaKMapviibly KYPbLIbIMbIHA CIUKEC KeleMiH MyIbmM@uibmoep sHeacay npoyeci ai
Oe ocakcvl mycininmezen. Byn makanaoa agvlmublh 2pammamuKkacvli OKblMY KOHMEKCMiHOe KOCbIMULa Mamepudn
peminde myrem@uibmoi Kanai xcacayea 60iamviHbl Mypaibl OU3aUH dHcoHe a3ipiey 6oublHuia 3epmmey 6epiiceH.
3epmmey mnecizei epammamuxanvix ounapovl Oeuneneimin Myibm@uibMoepoi JHCOCNapaay, Hcodanay HcoHe Kypy
Ke3enoepin cunammauovl. bByn sepmmeyoiy mynKinikmi HoOMuNiceci azbliUblH COUTEMOEPIHIY IPMYPIT KYPbLILIMOAPbIH
KbI3bIKMblL  JiCOHe KOpHeKi cyenapuiiiepee Oipikmipemin «Kopkvinvius anemindeei xwviz — Kopanunay ammot
AHUMAYUATLIK, MYTbM@DUILMI OOIObL.

Tipek co30ep: mynvmeuabm, AbLIUbBIH PAMMAMUKACHL, MYTbMOUIbM OU3AUHbL, KOPHEKI OKblmy, mil yupemy,
0asHOay mexHuKacol.
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AHUMAIIMOHHBIE ®UJIbMbI KAK JOTIOJHUTEJIBHBINA PECYPC
JIJIA MPENIOJABAHUA AHT JIMHCKOT O SI3bIKA

Annomauus. Kapuxamypa npoucxooum om umanbsanckozo ciosa «Cartoney, o3Hauarowe2o 00IbWOU JUCT
oymaeu. Kapukamypa cmana MOWHbIM CpeOCMBOM He MOJbKO OJisl passiederus, Ho u 01 obpasosanus. Ilpu usyyenuu
A3bIKA KAPUKAMYPLL MO2YM HOMOYb YNPOCMUMb CLONCHbIE NOHAMUA U B061€YL YUAWUXCSA 8 OCMBICACHHbIL npoyecc.
Mmuozouucnennvle ucciedosanus 00KA3AU, YMO MYTbMDUNbMbL NOTOHCUMENLHO GIUAIOM HA MOMUBAYUIO U NOHUMAHUE
yuawuxca. OOHaro npoyecc co30auus MyIbM@OuUIbLMO8, KOmopvie 0bl COOMEEMCME08ANU CMPYKMYpe YPOKO8
AH2TUTICKO20 A3bIKA, OCMAeMCcsi HeOOCMAMOYHO U3yYeHHbIM. B amoil cmamve npedcmasieno uccie0oganue no Ou3ainy
u pazpabomxe, NOCGAUECHHOE MOMY, KAK MOJICHO CO30amb MYIbM@UIbM 6 Kayecmee 0ONOIHUMENbHO20 MAMEPUANA 8
KOHmeKcme 00yueHus 2pamMmamuke aHeIulicko2o sA3blka. B uccaedoeanuu onucamel 2mansl NIAHUPOBAHUS,
COCMAGNeHUsi NpoeKma U CO30aHUsi O0OYYAIOWUX MYTbM@UIbMOS, OMPANCAOWUX KIHOUEeGble 2PAMMAMUYECKUe
Mmomernmul. KoHeunvim pe3yibmamom 3moeo ucciedo8anuss cmai Myavmeuiom noo Haszeanuem «Kopanuna ¢ cmpane
KOWMAp08y», KOMopbwiil 00beduHsiem pasiuitble CIMPYKMYpPbl AHSTULCKUX NPEOTONCEHULL 8 YELeKamelbHble U GU3YANbHO
npuenexamenvhvle CYeHapuu.
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