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KOPITyC CIIOCOOCTBYET (DOPMHPOBAHUIO HCCIICAOBATEIBCKUX HABBIKOB YYAIIUXCS IMyTEM PA3BUTHS UX CIIOCOOHOCTH
CaMOCTOATENIFHO HaXOJAWTH SI3BIKOBBIE 3aKOHOMEPHOCTH, CPaBHHMBATH M JI€JaTh BBIBOJABI. Pe3ynbTaThl MCCIEIOBAaHUSA
MTOKA3aJi, 9YTO KOPITYC SBJSIETCS BaKHBIM HHCTPYMEHTOM B ITOBBIIICHUH S36IKOBOM KOMIETEHTHOCTH, Pa3BUTHH PEUEBOM
KyJNbTYpHl U HCCIIEOBATEIILCKAX YMEHHH. B cTaThe BHUMaHME yJEJIeHO ABYM OCHOBHBIM HAIpAaBJICHUSM — Pa3BUTHIO
peueBoi NesITeTHHOCTH U (POPMHUPOBAHUIO PEUCBON HOPMBI ITOCPEICTBOM HCIIONB30BaHMs Kopmyca. [lomydeHHbIe faHHbIe
MOTBEPXKIAIOT, YTO CHCTEMATHIECKOE NMPUMEHEHHWE HAIMOHAIBFHOIO KOPITyca 3HAYMTENBHO YCHIIMBAET S3BIKOBYIO
KOMIIETEHTHOCTb, PEUEBYIO KyJIBTYPY M UCCIICAOBATEILCKIE HABBIKH yUAIINXCA.
KroueBble c10Ba: HAMOHAIBHBINA KOPITYC, SI3bIKOBBIC HOPMBI, pEUCBBIC HABBIKH, TPaAMMaTHIYCCKast popma, IHUaIor.
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CARTOONS AS AN ADDITIONAL RESOURCE FOR TEACHING ENGLISH

Abstract. Cartoon comes from the Italian word «Cartone», meaning a large paper. Over time, it has evolved into
a powerful medium that serves not only entertainment but also educational purposes. In the field of language learning,
cartoons have proven to be an effective visual tool that simplifies abstract concepts, stimulates curiosity, and promotes
active engagement. Previous studies have demonstrated that visual narratives enhance learners’ motivation, retention, and
comprehension of linguistic structures. Nevertheless, the systematic process of designing cartoons that are directly aligned
with English Structure lessons has received limited attention. This research applies a design and development approach
to explore how a cartoon can be constructed as a supplementary material for teaching grammar. The study describes each
stage-from needs analysis and storyboarding to character creation, scripting, and animation-emphasizing the integration
of grammar points into context-based storytelling. The final product, titled «Coraline in the Country of Nightmaresy,
presents English sentence structures through imaginative yet pedagogically relevant scenarios that support both
understanding and enjoyment.

Keywords: cartoon, English grammar, cartoon design, visual learning, language teaching, narrative technique.

Introduction

As a teaching tool, numerous studies have been conducted on teaching with cartoons or other
animated illustrations, such as comics. The studies show a definite positive effect on students' language
learning performance, especially on their grammatical competence. An experimental study by Arikana
and Tarafa on the use of cartoons in English language classes showed that the experimental group,
which used cartoons in English language classes, performed better in vocabulary and grammar skills
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than the control group [1]. Cartoons are not only for children, but also for people of all ages, including
adults. High school or college students must deal with images of everyday life. This explains why age
is not an obstacle to cartoons having their audience. Piaw conducted an experimental educational study
using cartoons for students aged 20.2 years. The study showed that the students' learning speed
increased. The students' motivation to read also increased, which yielded significant results: students
were able to comprehend complex ideas after reading the text through the cartoon.

The course «Foreign Language in Intercultural Communication» at the Department of Foreign
Languages of Shakhimov University is compulsory for students specialising in English language
teaching and is held in the second semester. This course aims to improve students' skills, knowledge,
understanding and accuracy of English language structure, with an emphasis on English grammar and
structure. The materials used in class are mainly in the form of e-books, PDFs and PPTs with some
images or illustrations on their pages/slides. However, cartoons that have a positive impact on
students are not promoted in the classroom. Thus, this study presents new material for studying
English grammar and structure.

Cartoons are useful not only for entertainment but also for teaching students in a different way.
They offer an engaging and informative learning process. However, creating a cartoon that transforms
text material into a cartoon is not as simple as drawing pictures. Creating a cartoon for teaching
requires certain basic processes and principles. Thus, in this study, we will try to give an idea of how
a cartoon is created as supplementary material for university students and show complete examples
of cartoon design.

In the field of education, there are several concepts for creating cartoons as supplementary
teaching material. The first three concepts are taken from Kabapinar's book [2], based on his research
in science classes with some students. As teaching material, an effective cartoon can serve as a means
of identifying students' ideas without influencing the ideas of others, it can serve as a practical work
goal and correct students' misconceptions. Another concept is described by Kabapinar [2], who
described some concepts of cartoons as teaching material. The main principles are: the amount of text
in the cartoon should be as small as possible, the cartoon should represent a real-life situation, and
the content of the cartoon should be reliable and scientific, as it is focused on reading.

Materials and Methods

The type of this research is project research, which creates a product based on certain theories
and previous research rather than creating a new theory. Based on this, a method and strategy for
conducting the research is developed. These are commonly accepted methods used in design and
development research by Richey & Klein [3]. There are several stages of design and development,
but we use the general stages described in Ellis & Levy [4]. The stages include: a) identifying the
problem; b) describing the objectives; ¢) designing and refining the artifact; d) testing the artifact; e)
evaluating the test results; and f) communicating these results. Below are illustrations of the periods
used in this study (Figure 1):

Identify Describe Design & Test the
the problem the develop the \\ artifact
objectives // artifact
(b) (€) (d)

The first step is to define the problem. The problem in this study is the lack of cartoon material
in the course «English based on entertainment resources» for university students. Design studies are
usually conducted because of complex problems that require immediate tool development or because
of the lack of an effective method in a particular context [4]. In this study, the problem is the lack of
a tool in the subject. However, this does not mean that existing tools, methods, or teaching and
learning strategies are ineffective. The purpose of this study is to introduce a new teaching aid known
as a cartoon and to evaluate the possibility of using cartoons in the classroom. The next step is to
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describe the purpose. As mentioned above, this study is typically conducted to provide a new teaching
aid. However, the main purpose is to understand how a cartoon is created for university students and
how it can be implemented for developing speaking skills. Once the researcher has formulated the
problem and objectives of this study, the design phase is carried out. According to Ellis & Levy [4],
the researcher must consider certain factors at this stage, such as:

¢ Creating a conceptual framework, including functionality and system requirements;

¢ Analysing alternative solutions and designing the system architecture;

e Creating a prototype;

Testing and evaluating the artefact. This step is intended to assess the reliability of the product
and whether it is applicable in the described context [4]. Typically, the method of testing and
evaluating the artefact involves direct observation. Here are some of the indicators to consider when
testing and evaluating the artefact:

¢ Determining how the product meets or fails to meet its established functional capabilities and
requirements;

¢ Applying generally accepted, literature-supported processes;

¢ Ensuring recognition of the value of the artefact.

This project is managed using a method of expert evaluation and direct monitoring of end users.

University students, second-year students majoring in Translation at Shakhim University, are
participating in this study. An expert is participating — a lecturer with a PhD in education who has
experience in developing educational cartoons, or another lecturer with a master's degree in education
who teaches English. The data collection methods involve two stages: before and after the design. To
collect data, the researcher distributes a questionnaire to each participant. Participants are given three
different questionnaires. The first type is distributed among students at Shakarim University to gather
information about their needs, shortcomings and interests in the course «English based on
entertainment resources». The second type of questionnaire is sent to students learning English. The
questionnaire sent to students is designed to obtain preliminary data about learning and the context
of learning in English language structure classes. In addition, the questionnaires sent to experts are
aimed at obtaining feedback and recommendations on the creation of cartoons as supplementary
material for the English language course.

Results and Discussion

From the answers to the questionnaire, it was interesting to study the subject «English based on
entertainment resources». The students enjoyed the course and understood the material. This
discipline used some teaching materials, such as texts, books, magazines, worksheets, and song lyrics.
Cartoons or comics were not used in the teaching and learning process in the course. Students thought
that using cartoons in class could make the learning process more fun and help them understand the
concept of the 11 topics presented in the questionnaire; two out of five students chose the topic «The
use of grammatical features in narrative and descriptive texts». In addition, the rest chose other topics,
such as direct and indirect speech, modal auxiliaries and conditional clauses. The reason why two
students chose the topic «The use of grammatical features in narrative and descriptive texts» is that
«this topic is best suited for cartoons and helps students better understand the topic» and «grammatical
features are difficulty.

The researcher sought material on this topic from an English teacher specialising in «English
as a second language in intercultural communication», who is an expert in this field of research. Based
on the material studied, it was found that this topic explores several subtopics, such as the genre of
narrative text, the structure of narrative text, the use of the past tense, and conjunctions. The researcher
decided to focus on the most important of the various subtopics of narrative text using an example of
narrative text rather than explaining the essence of narration. The reason we focus on the example of
a story is that this cartoon allows students to recognise and analyse the text before starting the lesson.
So, the purpose of this cartoon is to help students analyse the grammatical features and characteristics
of narrative text.
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The researcher chose myth as the genre. Coraline in the Country of Nightmares was chosen
because the story is not taught in school. This story is a myth because it is related to other people's
beliefs in their family values.

The story is a work by British writer Neil Gaiman in the genre of dark fantasy for children. It was
first published in 2002 and is recognised as one of the classics of children's literature. Neil Gaiman
wrote this work for his little girl. He wanted to create a fairy tale for girls, but one in which they could
make bold decisions on their own and become real heroes. With the same goal in mind, he created a
character named Coraline — an ordinary girl who, thanks to her courage and resourcefulness, confronts
evil forces in a parallel world. In this book by Gaiman, there is no character who is a saviour, as in a
traditional fairy tale; the main character is a girl who overcomes her fears on her own [6].

Plot. The main character of the film is a young girl named Coraline. She and her parents move
into a new house. Feeling lonely and curious in her new surroundings, Coraline begins to explore the
house. In this way, she finds a hidden door that leads her to a parallel, or alternative, world. In this
world, everything seems perfect — excellent food, cheerful parents, and all kinds of entertainment.
But Coraline realises too late that behind this beautiful spectacle lies great danger. It turns out that
the «second mother» of this world is actually an evil spirit. She wants to

bind Coraline's soul forever. Thus, the girl must choose between real life and deceptive fantasy.
She fights resolutely to save her real parents and return to her world.

Elements of the cartoon. The cartoon is distinguished by its unique artistic design. a) Frame-
by-frame animation requires each character and scene to be created by hand and moved behind the
camera. This helps the film to clearly draw a fine line between realism and fiction. b) Colour palette:
the real world is represented in dark and cold tones, while the alternative world is represented in light
and warm tones. This contrast also reflects Coraline's emotional state. b) Symbolism — elements such
as the characters' eyes, the mirror, the door, and the black cat have deep meanings that reflect the
alternative reality. c) Music and sound — also play a big role in creating the atmosphere. The musical
accompaniment was skilfully used to convey fear and anxiety. [7]

Characters. In this cartoon, the main character is Coraline Jones. She is a brave, curious young
girl searching for the truth. Although she feels lonely in her new environment, she is determined to
fight evil, finding her inner strength from the moment she encounters the parallel world. Coraline's
real mother and father are constantly busy with work in the real world and do not pay enough attention
to their daughters. Nevertheless, they love Coraline with all their hearts and try to protect her. The
Other Mother is an evil spirit in the form of a mother in an alternate world. At first, she seems very
kind and caring, but then she reveals her true, terrible personality. Her goal is to bind Coraline to her
world and take possession of her soul. The Second Father is the image of a father in the alternate
world. Although he may seem cheerful and caring, he is actually just a puppet controlled by the Other
Mother. Wybe Lovatt is Coraline's neighbour. He befriends a girl in the real world and tries to help
her. In the parallel world, she does not speak, but continues to help Coraline. The black cat is a
mysterious character who inhabits both worlds. While in the real world she is just a cat, in the alternate
world she can speak and helps Coraline find her way. Mr. Bobinskey is an eccentric circus performer
who lives on the top floor of the house. He is a curious man, sometimes strange, but sincerely wishes
Coraline all the best. Miss Spink and Miss Forcible are former actresses and Coraline's neighbours.
They run for office and make important observations about Coraline's future.

Research and evaluation of the method

There are several sessions that the researcher conducted with experts. The sessions discuss
issues prior to the preparation of the product pilot project, design. After several sessions, the
researcher distributed questionnaires to the experts. The design specialist paid particular attention to
the episodes of the cartoon, the design of the characters and the background. At the same time, the
subject matter expert focused on the theme of the cartoon, the content, some grammatical corrections
and the language of the cartoon. The purpose of this step is to determine whether the cartoon is made
correctly based on the principle of cartoon design. In addition, the purpose of this step is to determine
whether the developed cartoon corresponds to the course objective and whether the cartoon can be
used in the learning process.
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When developing a cartoon, two things need to be considered, based on discussions with a
design expert. The first relates to the size of the characters, and the second to the episodes. Based on
the discussion, the size of the characters can be created to demonstrate the power of the speaker or as
a general picture to foreshadow the cartoon [5]. The second thing to pay attention to is the duration
of the episodes in each frame. Before editing, the total number of frames was 16, but some frames
had too much dialogue and needed to be split into two or three frames. The frames that need to be
split into two frames are frames 2, 4, 7, and 8. After splitting the frames, the total number of frames
will be 24. Another thing to pay attention to is the background of the cartoon, which should reflect
what the story is about. For example, the plot tells the story of a neighbourhood on the outskirts of
the city, which should then be depicted by Kent's background.

The final stage is to show the cartoon to the target audience. This is a test of English based on
entertainment resources which was conducted for 3-rd year course students. They were selected based
on the latest Cambridge English Placement Test (English language proficiency test). Five of the six
students took part in this stage. Two of them received the highest scores, two others were in the
middle of the list, and one received the lowest score.

The purpose of this step is to describe how the cartoon meets or does not meet the requirements.
The cartoon is a tool for identifying students' ideas without the influence of others, correcting students'
misconceptions, and developing language. At this point, the researcher used handouts to test students'
understanding of the cartoon. The handout was adapted from Padlet, a programme that was commonly
used to test students' understanding of storylines. Handouts can show students' reactions to the cartoon
and determine whether the cartoon can be used.

Before using the handout, the researcher discussed it with an expert on the topic to determine
whether it was a suitable tool. The expert agreed with this tool because there were several questions
that required students to write down certain elements of the conversation depending on what they were
studying. First, students had to write down the name of the event. Second, students had to describe the
characters in the story. Third, students had to describe the situation in which the event took place.
Fourth, they had to describe the conflict in the story and how it was resolved. In conclusion, the expert
agreed that this handout would help test the students' understanding of the story.

After the expert approved the handout, the researcher determined the order of instruction. In
the experimental lesson, students entered the classroom and worked in pairs, with at least one laptop
per pair. The classroom did not resemble a typical classroom. Students were given about sixty minutes
to work on the cartoon. Students had to open the cartoon's html file and read it. During the lesson,
students had to analyse the cartoon using the handouts. The students had to write down the
grammatical features (past participles and conjunctions) and a summary of the cartoon. Below are the
results of the students' work on the cartoon.

Questions and answers on the handout:

1. What is the name of this story? In this first question, the researcher correctly indicated the
name of the cartoon - «Coraline in the World of Fear». However, students A and D shortened it and
wrote only «Coraline». Although the title corresponds to the content, it is not a complete answer
because it is not the full version. Students B, C and E wrote the correct, full name of the story.
Therefore, only three of these answers can be considered complete and specific.

2. What parameters were used to determine this? In the second question, students had to
identify the main locations that appeared in the cartoon. Student A wrote down the kitchen, the
alternative world and the garden. Student B named the real house, the alternative world and the secret
door. Student C indicated the forest, the house, and the dark room. Student D wrote that the kitchen,
the hall, and the world of the second mother. Student E indicated only one place - «another world».
In general, the students answered in the right direction, but only Student B's answer is specific and
closely related to the cartoon content.

3. Who are these characters? In this third question, the students had to name other important
characters besides Coraline. All students named Coraline herself. Students A and C wrote the second
mother and the black cat. Student B added his mother and father (both real and alternative), as well
as Weebie. Student D identified one character that no one else wrote down: the «puppet boy» (which
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is probably equivalent to Weeb). Student E wrote only Coraline and the cat. Overall, Student B
covered a wide range of characters, while Student D named one particular additional character.

4. What are the problems in this story? Only three students answered this question completely.
Student A said, «Coraline is alone, her parents don't pay attention to her». Student B clearly said,
«The second mother wants to deceive Coraline and take possession of her soul». Student D wrote,
«The alternative world is not real, but it captivates her». Students C and E did not answer this
question. Among the answers, Student B's answer is the most complete and clearly reflects the main
conflict of the cartoon.

5. What are the solutions? Only students B and D answered this question. Student B said,
«Coraline saves her parents and returns to her world. She understands the meaning of real life».
Student D said, «Coraline fights bravely and defeats the second mother». Students A, C, and E left
this question blank. Both answers are consistent with the content, but Student B's answer is broader
and better describes the conclusion.

Conclusion

The purpose of this study is to understand how a cartoon is created as supplementary material
for university students and how graphics/drawings interact with speaking skills. The results and
discussions answer the first question. The design of a cartoon begins with the selection of a theme
and plot, the creation of images, the publication of the cartoon, and ends with the evaluation of the
cartoon design by subject matter experts and target end users. After evaluation by experts, the cartoon
shows that graphics/images interact with text to convey a message. In this case, the message is the
content of the narrative story. The graphics/drawings illustrate the message, and the texts emphasise
it. According to the experts, there should not be too much text in the cartoon, as it contains several
images that help convey the message.

The result of this research was a cartoon as a product. The cartoon consists of 25 frames and
tells the story of «Coraline in country of nightmares» This cartoon is intended to display one of the
narrative texts in the form of a cartoon as supplementary material. In addition, it is assumed that this
cartoon will encourage students to analyse the grammatical features of the narrative text. The results
of the evaluation conducted by experts show that the cartoon is well made and can be used in the
learning process. Below are the factors that indicate that the cartoon is well made:

1. The cartoon corresponds to the educational goal

2. The characters used depict the story

3. The background, text, new phrases, slang, and other images tell the story

4. It is easy to learn the story in the cartoon

However, this study focuses exclusively on the process of creating cartoons. The process of
developing a prototype cartoon for students of «English based on entertainment resources» for
university students has been completed. The objectives of this study have been achieved. Although
the study is relevant and produces results, it can only be the beginning of Shakarim University's
research on the subject of «English based on entertainment resources» in English language teaching.
It is recommended that further research be conducted on the creation of cartoons and other studies
related to the development of English language materials. Many studies show a positive attitude
towards the use of cartoons for language learning, but it has not been proven that this cartoon
improves students' performance in learning a foreign language. This suggests that further research
related to the implementation of the cartoon may be needed.
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AFBLIIIBIH TIITH OKBITY JAFbI KOCBIMILIA KYPAJI PETIH/IE
AHUMAIUSIBIK ®UJILMIEPII KOJIIAHY

AngaTna. Kapukarypa yiakeH Kara3nbl OUTIipeTiH UTambsHIBIK «Cartone» ce3iHeH MIBIKKaH. KapukaTypa Tek
KOHIJ KOTepy YIIiH FaHa eMmec, OiTiM Oepy YIIiH Je KyaTrThl KypayFra aiiHanael. Tinal yiipeHy ke3iHne MyiabTQUIbMIED
KYPAEJi YFIMAAP/IbI XEHUIICTY e )KOHE OKYIIbLIAP bl MAaFbIHAIIBI IPOLIECKE TAPTYFa KeMekTece . KenrereH seprreyinep
MyJIBTQHIBMACPIH OKYIIBUIAPABIH MOTHBAIIMSACH MEH TYCIHITiIHE OH 9cep eTETiHIH Jomeneai. Anaiaa, aFbUIIIBIH T
cabaKkTapbIHBIH KYPBUIBIMBIHA COMKEC KeJIETiH MYJbTOUIBMAEP XKacay Mpolleci oy Jie JKaKChl TYCiHUIMETreH. by
Makxasa/a arbUIIbIH TPAMMAaTHKAChIH OKBITY KOHTEKCTIHJIE KOCBIMIIIA MaTepuall peTinae My IbTQHUIBMII Kajail jkacayra
OoNaThIHBI Typallbl TM3aliH JKoHE a3ipsey OoWbIHIIA 3epTTey OepiiareH. 3epTTey Heri3ri rpaMMaTHKAJIBIK OWIapibl
OeiHeNnelTiH MyJIbTGUIBMICPAIL XKOcTapiay, jxodaay koHe Kypy Ke3eHIEpiH cumaTtTaiiibl. by 3eprreynid TYnKUTiKTi
HOTH)KEC] aFbUIIBIH COMJIEMIEPIHIH OpTYPIl KYpPhUIBIMIAPBIH KBI3BIKTHI KOHE KOPHEKI cleHapuiiepre OipiKTipeTiH
«KopKbIHBIII oneMiHferi Kbi3 — KopannHay aTThl aHUMALUSUITBIK MYJIBTQUIBMI OOJIIBL.

Tipek ce3mep: MyJbTQMIbM, aFbUIMIBIH TPAMMAaTHKAChl, MYJIbT(QHIBM IU3aiHBI, KOPHEKI OKBITY, Til YHpeTy,
OasHIay TEXHUKACHI.
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AHUMAIIMOHHBIE ®UJIBMbI KAK I[OHQJIHHTEJIBHBIﬁ PECYPC
JJI ITPEITIOJABAHUSA AHI'VIMUCKOI'O AA3BIKA

AnHoTanus. Kapukatypa mpoucxXoauT OT HTaTIBTHCKOTO citoBa «Cartoney, 03HadaroIero OO0l TUCT OyMarm.
Kapukarypa cTajma MOIIHBIM CPEACTBOM HE TOJBKO UL pa3BICUCHHA, HO W JUIA oOpa3oBaHus. llpn m3ydeHnn s3bIKa
KapUKaTypbl MOTYT IIOMOYb YIPOCTHTH CJIOKHBIC MOHSATHS M BOBJICYHh YYAIIMXCS B OCMBICICHHBIA MpOIECC.
MHOTOYHCICHHBIC HCCIICOBAHUS JOKA3aJH, YTO MYIbT(OUIBMBI MOJOXKHUTEIBHO BIMSIOT HA MOTHBAIIMIO M TIOHUMaHUE
yuammxcs. OIHAKO MPOIecC CO3AaHUS MYJIBT(UIEMOB, KOTOPBIC ObI COOTBETCTBOBAIH CTPYKTYPE YPOKOB aHTIIHICKOTO
sI3bIKA, OCTACTCS HEJOCTATOYHO M3YYCHHBIM. B 3TOH CTaThe MpEACTaBICHO HMCCIICIOBAHUE MO JU3aliHy U pa3paboTke,
MOCBSIICHHOE TOMY, KaK MOXHO CO371aTh MYJIbT()MIEM B KQ4eCTBE JOMOJHUTEIBHOTO MaTeprala B KOHTEKCTE 00yYeHUs
rpaMMaTHKe aHTJUICKOTO s3bIKa. B McciieJOBaHUY ONMMCAHBI ATAIbl IIAHUPOBAHUS, COCTABICHHS IIPOCKTA U CO3AaHUS
00ydaromux MyJIbTQUIEMOB, OTPAXKAOIINX KIFOYEBBIC TpaMMAaTHYeCKHE MOMEHTH. KOHEYHBIM pe3ylbTaToM 3TOTO
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HCCIICIOBaHMS CTal MyJIbTGUIBM 1O Ha3BaHueM «KopaiiHa B CTpaHe KOIIMApOBY», KOTOPBIA OOBEAUHACT pPa3IHIHbIC
CTPYKTYPHI aHITIMHCKIX TPEATIOKEHUN B YBJICKATEIbHBIC U BU3yaJbHO IPUBJIEKATENbHBIC CIICHAPHH.

KiioueBble cjoBa: MyInsTQHIBM, TpaMMaTHKa AHTJIMHACKOTO $3bIKa, AW3aH MYJIbT(MIEMOB, BH3YyaJIbHOE
o0ydeHme, IpenoaaBaHne sI3bIKa, TEXHUKA TOBECTBOBAHHS.
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