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PEDAGOGICAL DIRECTION IN THE POETICS OF VLADISLAV VLADIMIROV

Abstract. This article is devoted to the study of the pedagogical direction in the poetics of Vladislav Vladimirov,
one of the significant representatives of modern Kazakh literature. In his work, pedagogical thought is revealed through
poems, essays and publications, in which the author explores the role of the poet in society, upbringing and personal
development, as well as the interaction of art and education. The main attention in the article is paid to the analysis of
Vladimirov's poems, in which he touches upon issues related to education, morality and upbringing. The study
compares the poet's pedagogical ideas with classical and modern theories of education, as well as with other Russian
authors working in this direction. The article also examines the influence of pedagogical concepts on Vladimirov's
work, revealing the features of their embodiment in the artistic form and structure of his works. In conclusion, the
relevance of pedagogical themes in Vladimirov's poetry in the context of the modern literary process, as well as his
contribution to the development of pedagogical thought through the prism of art, is examined.
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Introduction

Vladislav Vladimirov is one of the most significant and unique poets of modern Kazakh
literature. His work is closely connected with the pedagogical theme, which makes him especially
interesting for literary scholars, educators and philosophers. Unlike many poets who focus on
personal experiences, romantic idealization or philosophical reflections, Vladimirov not only
addresses important issues of education, but also promotes educational ideals through artistic
images and poetic forms. His work allows us to better understand the place of art in the process of
forming moral and ethical guidelines for society, and also reveals the role of the poet as a teacher
and educator [1].
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One of the key themes in Vladimirov's poetics is the upbringing and education of the individual,
the development of moral values and the formation of responsible civic consciousness. The poet,
through his poetic practice, raises questions that are relevant both for his time and for ours. Modern
society faces a huge challenge — the need to rethink the role of education and upbringing in a
globalized world, where cultural and educational values often find themselves in crisis [2].

The theme of pedagogy in Vladimirov’s poetry manifests itself at different levels. These are not
only obvious pedagogical themes concerning school and education in the traditional sense, but also
broader philosophical questions that concern how art can influence the development of personality,
how culture can be a tool in nurturing moral guidelines in future generations. An important aspect of
his work is that the poet does not limit himself exclusively to literary means to convey pedagogical
ideas [3]. He uses his works as a way to awaken the reader’s consciousness, ask him questions,
encourage him to think about upbringing, morality, and the place of art in human life.

These questions are becoming especially relevant in light of changes in the field of education,
social and cultural changes nawadays and against the backdrop of global challenges that humanity
faces in the 21st century. In the context of new challenges associated with information overload,
changes in the forms and methods of the educational process, and a rethinking of cultural values,
the issues of pedagogy and education that Vladimirov’s poetry touches upon can provide significant
answers to questions about what the role of literature and art should be in the formation of
personality [4].

Materials and Methods

Research methods used in the literary analysis of Vladislav Vladimirov's works can be varied
and multifaceted, depending on the purpose and objectives of the work. In the case of analyzing the
trilogy «Bernoulli's Law», several approaches can be used, each of which contributes to a deeper
and more multifaceted understanding of the work. Here are the main research methods that can be
used in this case:

Literary-analytical method

This method is the basis for most literary studies. It includes a detailed and consistent study of
the text itself, identifying key themes, images and motives. Applying the literary-analytical method
to Vladimirov's work, we worked with the text of the trilogy, analyzing (Table 1):

Table 1 — Literary-Analytical Framework for Analyzing Vladimirov’s Trilogy

Structure of the work its composition, the construction of the trilogy, the distribution of
themes

Language and style features of vocabulary, syntax, rhythm, sound effects, etc.

Images and symbols related to the theme of "Bernoulli's Law" and its metaphorical
meaning in the context of human life, social relations and personal
destiny.

Thematic content analysis of philosophical, ethical and social ideas expressed in
poetry

These results demonstrate the analysis using various methods, allowing us to see the multi-
layered nature of Vladislav Vladimirov’s work and its philosophical and scientific context. Each
research method helps to reveal certain aspects of the work, which in general contributes to a deeper
understanding of its content and significance.

Results and Discussion

The purpose of this work is to explore the pedagogical direction in the poetics of Vladislav
Vladimirov, analyzing how his works influence the perception of upbringing and education in a
broad cultural context. We will try to show how poetry can serve as a tool for conveying
pedagogical ideas and how these ideas fit into a broader philosophical and cultural context.
Particular attention will be paid to how the poet uses symbolism, metaphors and other artistic
techniques to reveal pedagogical ideas in his poems [5]. The relevance of the study is due to the
need for a deeper understanding of the pedagogical potential of literature, especially in the context
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of modern educational problems. Education and upbringing, as areas of human activity, have
always played a central role in any society. However, in recent decades there has been a significant
change in views on the role of pedagogy, which requires a new approach to understanding these
issues, including their artistic comprehension in literature. For a more detailed understanding of the
pedagogical role of Vladimirov's poetry, it is important to consider how his works serve not only as
literary expression, but also as a philosophical and pedagogical practice that can offer the reader
new ways of perceiving the world. The introduction of pedagogical themes into poetic practice
requires a careful analysis of both individual poems and the broader context in which they were
written. The study will focus on identifying the relationships between Vladimirov's poetic style and
the pedagogical ideas that he develops in his works [6].

One of the central issues that will be considered in the course of the work is the study of the
concept of the «poet as a teacher», its manifestations in Vladimirov's works. It is important to
understand how the poet perceives his role in society and what methods of influencing the reader's
consciousness he uses. Considerable attention will also be paid to the analysis of how Vladimirov
manages to integrate pedagogical ideas into the artistic fabric of his poems, using various means of
expression [7]. This study examines the general context of pedagogical ideas developed in Russian
literature of the 20th-21st centuries, with an emphasis on those authors whose work intersects with
the pedagogical theme. The second part analyzes Vladimirov's poetry, identifying key motifs and
images associated with pedagogy, upbringing and education. In conclusion, a conclusion will be
made about the significance of pedagogical themes in Vladimirov's poetics and its relevance in the
context of the modern literary process [8].

To conduct the study, many works of this poet were studied, but in this article we provide an
example of a literary analysis of Vladislav Vladimirov's work «Bernoulli's Lawy, focusing on its
theme, symbolism, language and structure. This poem cycle is a deep reflection on human
relationships, the laws of life and society, intertwining scientific concepts with philosophical and
emotional experiences [9].

«Bernoulli's Law» is a work in which the poet uses a term belonging to the field of physics
and mathematical theory. However, despite the obvious scientific reference, the trilogy is not
limited to a purely scientific explanation and application of the law. This work becomes a metaphor
for deeper philosophical reflections on life, human choices and destiny.

Bernoulli's law in physics describes the behavior of a liquid or gas in motion, where the pressure
of the liquid decreases when the flow speed increases, and vice versa. For the poet, this law becomes
an image to illustrate social and personal dynamics, where different forces influence the development
of events, creating a certain «constant», but the result depends on many variable factors [10].

In the trilogy «Bernoulli's Law» Vladislav Vladimirov uses a strict form, which may be due to
the desire to create harmony between the accuracy of scientific knowledge and the emotional
accuracy of poetic expression. One of the key features of the work is the use of metaphors and
comparisons based on scientific principles, which reflects the combination of rationality and
emotion characteristic of many of the author's works [11].

The works are often filled with contradictions, both in relation to the internal state of a person and in
descriptions of the external world. This allows us to present the poetic canvas as a kind of play of forces
and contradictions, emphasizing the philosophical subtext that the author puts into a scientific form.

A literary work as a whole is a material embodiment of the thoughts of creative people who
seek to describe the problems of human life they face. Readers believe that these creative people or
writers have the right to convey a picture of human life through their works. This is one of the
statements of Wellek and Warren [2]. In this regard, literature is seen as a social intuition that uses
language as a means of expression. At the same time, culture, as a supportive model of everyday
life, is reflected in the language used as a means of communication in the community, and is also
visible in the structure of this community.

In connection with the above, Segers [3] argues that from the point of view of information
theory, a literary text can be considered as a set of signs transmitted through the reader's channel.
Below is a Segers diagram illustrating the relationship between literary texts and readers.
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The study of literary works presupposes a form of communication between the writer and the
reader on issues of human life. This can lead to differences in the perception of certain problems.
The concept of imagination in the study of literature.

Imagination is an integral part of human life. Sometimes imagination makes life easier, and
sometimes it makes people interpret what someone has created. It takes imagination to make
something difficult to achieve a reality. Children have a more developed imagination than adults.
Before reaching cognitive or emotional maturity, children often use their imagination through stories.

Literary perception can be defined as the process of understanding, liking, or even
appreciating a literary work. In order to guide this activity, the reader of literature needs a special
approach to ensure that this understanding or assessment leads to the true essence of literary
perception, especially if it is included in educational activities in educational institutions such as
schools. In this context, teachers act as assistants to their students, helping them develop the right
approach to better understanding and interpreting literary works.

One of the approaches proposed by Wellek and Warren to literary criticism is an internal
approach. This approach examines how the reader of a literary work understands various aspects of
the work. Readers can find discussions within the literary work, including: characters and their
characteristics, location, time, plot, theme and style. Fostering good character traits in students
through children's stories.

Children's stories, usually written by adults, contain a number of messages that can be used as
tools to instill moral values in elementary school students. Both the internal and external elements
of children's stories selected as educational materials can be used as a means of teaching moral
values to elementary school students.

In addition, teachers are expected to rely not only on textbooks as sources of reading, but also
to look for other educational materials that are more suitable for the learning environment of their
students. Educational materials, especially the stories contained in textbooks, should not be used as
sacred books that must always be followed, because after all, it is the teacher who knows the
learning conditions of the students in his class. In connection with these efforts, the following steps
can be taken to select suitable children's stories in order to educate the character of students: 1)
choosing children's stories that correspond to the age of the students; 2) choosing children's stories
that tell about the world of children so that students can imagine the content of the story in their
world; 3) choosing children's stories that implicitly convey moral messages without looking
condescending; and 4) creative choice of children's stories from various sources, not just from
textbooks.The symbolism of the work lies in the metaphorical intersection of scientific law and
human relations. Bernoulli's law, as a physical phenomenon, is a metaphor for internal and external
conflicts occurring in society and within an individual. The essence of this law is opposites that
interact with each other, like opposing forces in human life. The process of «flow» in human life
can be understood as a desire for harmony, for finding a balance between internal desires and
external expectations, for synergy that can be achieved by following the laws of nature and life [12].

In this interpretation, Bernoulli's law can become a metaphor for personal and social crises, where
pressure and pressure on the one hand create new opportunities and new paths, on the other — lead to a
break, loss of orientation and loss of meaning. In this way, Vladimirov addresses the deep aspects of
human nature, often faced with the difficulty of choice and the need to adapt to external conditions.

In addition, Vladimirov's poems contain many personal reflections on fate and relationships.
Applying Bernoulli's law as a metaphor for human relationships, the author talks about how external
circumstances can influence a person's inner world, and how a person, in turn, can influence the course
of these circumstances. The laws of social life and nature are inextricably linked [13].

The author explores the contradictions that arise in life, based on the clash of personal aspirations
with external pressure, with the demands of society. The idea that the «force of pressure» changes
depending on the «speed of the flow» can be perceived as an image of social pressure that changes
people's behavior, forcing them to adapt or «pushingy» them out of their comfort zone.

One of the most interesting aspects of the trilogy is Vladimirov's ability to create emotional
tension through the use of mathematical and physical terminology. Scientific language in this case
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becomes not only a means of description, but also a way of conveying emotional depth. The reader
may not always realize that the author refers to the strict laws of science, but through this the poems
acquire a special poetic tension [14]. V. Vladimirov has developed his own critical approaches. A
number of names of critics who had previously developed their own critical approaches, such as
Jean Starobinski with his «critique of conscience», Jean Yves-Tadier with his «biographical»
criticism, or Gerard Genette with his narratology, the French literary tradition absorbed critical
approaches from other literary traditions (French-speaking countries, Asia, Europe) with varying
degrees of acceleration., Africa, Latin America), which became possible due to the hybridization of
the French nation itself as a result of social, political and ideological changes caused by the
«postmodern state», which was characterized by changes in the territorial and geographical
representation of knowledge and the constructed French narrative. Due to its national character, this
criticism at certain stages does not include criticism or critical approaches from critics from outside
France, who read or consider French literary works no longer as part of the national literary
treasury, but as part of modern literature as a whole, as Henry James did with Baudelaire, Flaubert,
Balzac. and Zola (James, 1965); just as French critics in the 18th century treated Shakespeare not as
an English author, but as a modern one, or Stefan Zweig not as an Austro-German author, but as a
modern one. Vladimir Vladimirovich's poetics has a special detail. V. Vladimirova's poetics as a
part of modern literature in general. The question is, how, given its national character, can criticism
find what Barthes calls its own «language of criticism» (le propre langage de la critique) and
discover, in addition to its national identity, what exactly is specific in this language of criticism for
the object called «literature» (littérature)? How does criticism explore and prepare the tools for what
we usually understand in the modern sense as «literary criticism» in the strict sense? And how does
literature, once again understood as an object of criticism, acquire its «official» meaning as a textual
institution? Vladimirov's trilogy gives the reader the opportunity to see the world and themselves in
it through the prism of scientific discoveries. This gives the reader the feeling that human life is
subject to certain patterns that cannot always be controlled or fully understood. However, at the
same time, a person still remains an active participant in these processes, creating their own paths,
their own decisions and their own meaning.

«Bernoulli's Law» is a work in which philosophy and science, personal experiences and
external social circumstances are intertwined in a single poetic space. Using a scientific metaphor,
Vladimirov raises questions about life, relationships, the laws of existence, as well as the variability
of human destiny. The law in question becomes not just a physical reality, but a figurative
expression of deeper human processes and experiences [15]. Thus, Vladimirov's trilogy about
«Bernoulli's Law» can be considered as a metaphor that reveals the complexity of the interaction
between man and the world around him, his inner world and external laws.

Conclusion

Vladislav Vladimirov’s work «Bernoulli’s Law» is a vivid example of how scientific concepts
can be used to express deep philosophical ideas and personal experiences. In this work, the author
skillfully combines scientific terminology with poetic language, creating a polysemantic metaphor
that can be read as a reflection on the laws of life, human relationships and internal struggle [18].

Analysis of the text using various methods — literary-analytical, comparative, historical-
literary, phenomenological, psychoanalytic, morphological and intertextual — allows us to better
understand how Vladimir uses physical law to depict social, psychological and philosophical
processes. Each study reveals new layers of meanings and significances hidden in the work [19].

The literary-analytical method emphasizes the features of the structure and style of the work,
revealing its poetic form and metaphorical richness. Comparative analysis with other authors shows
how Vladimirov continues the tradition of using scientific metaphors in literature. The historical-
literary approach allows us to identify the influence of scientific and philosophical ideas on the
literature of the late 20th — early 21st centuries, and the phenomenological method emphasizes the
emotional perception and philosophical depth of the work. The psychoanalytic approach reveals hidden
psychological conflicts, and morphological analysis helps to understand the structure of the work and
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the role of each element in the overall context. Intertextual analysis allows us to build connections with
other texts and theories, expanding the context and meaning of «Bernoulli's Law» [20].

Vladimir's work on «Bernoulli's Law» not only demonstrates the art of combining scientific
accuracy and poetic depth, but also reveals the philosophical and social problems that a person faces
in search of his place in the world. This trilogy makes you think about fate, personal freedom, the
role of society in human life and, of course, how we manage to find a balance between the pressure
of the outside world and the desire to maintain inner harmony.

Thus, «Bernoulli's Law» is a work that can be read and interpreted on different levels - as a
philosophical allegory, a scientific metaphor and a deep personal experience. It reflects the
complexity of human interaction with the world, his inner world and external context, and remains a
relevant tool for reflecting on life and its meaning.
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NNEJAT'OT'HYECKOE HAIIPABJIEHUE
B ITIOOTHUKE BJIAJINUCJIABA BJIATUMHUPOBA

AHHoTauus. J[aHHas CTaThs MOCBAIICHA UCCIIETOBAHMIO MIETarOTMYECKOT0 HAIIPaBIICHHUS B OATHKe BraanciaBa
BmagumupoBa — OmHOrO M3 3HAYMUTENBHBIX MPEICTABUTENIEH COBPEMEHHOM Ka3axCTaHCKOW juTeparypsl. B ero
TBOpPYECTBE IEAarOrMyecKasi MBICIb PAaCKPBIBAETCS Yepe3 TPUIIOTHIO, 3CCE U IMyOJIMKANH, B KOTOPBIX aBTOP HUCCIIEAYET
pOJb mMo3Ta B OOIIECTBE, BOCIUTAHUE W PA3BUTHE JIMYHOCTH, a TakKe B3aMMOJCHCTBHE MCKYCCTBA W OOpa30BaHMUS.
OCHOBHOE€ BHHMAaHHUE B CTaThe YJEJICHO aHaNu3y TPWIOTHMH BraauMupoBa, B KOTOpPBIX OH 3aTparMBaeT BOIPOCHI,
CBs3aHHBIC C OOYYCHHMEM, MOpAIBI0 W BOCIHTaHHEM. B paMkax HCCIEOBaHUS MPOBOMASATCS COMOCTABICHHUS
MEIarOrMYeCKUX HWJACH IM03Ta C KIACCUYCCKUMHU U COBPEMCHHBIMH TCOPHUSMHU OOpa30BaHMs, a TaKKe C JPYTHMH
PYCCKHMMU aBTOpaMH, pabOTAIOMIMMU B 3TOM HampaBicHUU. CTaThs TaKKE PacCMATPUBACT BIHUSHHE MEAArOTHYCCKUX
KOHIICTIIUI Ha TBOPYECTBO BraaumupoBa, BBISBIIST OCOOCHHOCTH WX BOIUIOIICHHS B XYJOXECTBEHHOH (opme u
CTPYKTYype €ro npousBeleHui. B 3akimiodeHue, ucciaeayeTcsi akTyaJlbHOCTh MEeJarorn4eckoill TeMaTHKH B MOJ3UHU
BnagnmupoBa B KOHTEKCTE COBPEMEHHOTO JINTEPATYPHOTO MPOIlecca, a TAKXKE €ro BKIAJ B Pa3BUTHE MEIarorMYecKOn
MBICTIH Yepe3 PU3MY UCKYCCTBa.

KiroueBble ciioBa: Briamncnas BraguMupos, megaroruka, moSTHKA, JOKYMEHTAIN3M, CTHIIb, Xy/I0KECTBEHHOE
MIPOU3BEICHHUE, ICCE.
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BJIAIUCJIAB BJJAJJUMHUPOB ITIOOTUKACBIHIAT BI
NNEJAT'OT'HKAJIBIK BAT'BIT

Angatna. byn wmakama Kazipri Ka3akCTaHABIK oJcOWeTiHIH eneym ekuidepiniH Oipi  Bmamucias
BrnagnMupoBTHIH MTOTUKACHIHAAFEI MEJATOTHKANBIK OAFbITTHI 3epTTeyre apHairaH. LIIsFapMamibUIBIFBIHAA aKBIHHBIH
KOFamJIaFbl OPHBIH, JKE€Ke TYJIFaHBIH TOpOHeci MeH JaMyblH, ©Hep MEH OUTIMHIH e3apa OallaHBICHIH KaH-KaKThl
KapacThIpaThblH ©JICH, OYepK, OachUIBIMIAp apKbUIBI MENAarorHKaiblK Oi ambiiagel. MakanaHblH 0acTel Hazapbl
BnaguMupoBTBIH 0Ky, WUMaHIBUIBIK, TOpOME MoceleiepiH KO3FANThIH OJICHACPIH Taiaay. 3epTTeyAe aKbIHHBIH
TNeIarorMKaJIbIK MesUIaphbl KJIACCHKAIIBIK JKOHE Kasipri OiriM Oepy TeopusiiapbIMeH, COHIal-aK OChbl OarbITTa >KYMBIC
icTeWTiH 0acka peceillik aBTOPJIAPMEH  CaNbICTBIPBUIAABL. Makanaga COHBIMCH Karap — IIeJarOruKaibIK
KOHIICTIVSUIAPIBIH BIaUMUPOBTHIH IIBIFAPMAIIBUIBIFBIHA OCEPl 3CPTTENIN, OHBIH NIBIFAPMAaJIAPBIHBIH KOPKEMJIIK
¢opmMacel MeH KYpBUIBIMBIHIA OJIApABIH JKY3€Te€ acy epeKmemikrepi adKeiHganansl. KOpHITBIHIOBIIAH Kelne,
BragMUpOBTBIH MMOA3USACHIHIAFH] TTEJAarOTMKAIBIK TaKbIPBITAPABIH ©3€KTiIIr Kasipri o7e0u yaepic KOHTEKCTIHIE,
COHJaif-aK OHBIH MeIarOTUKAJIBIK OMIBI KOPKEMIIK MPH3Ma apKbUIBI TaMBITyFa KOCKaH YJIeci 3epTTele .
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