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Abstract. The article deals with the enduring issues of equivalence and adequacy in literary translation. The
question of choosing certain strategies when translating national vocabulary, especially in the conditions of indirect
translation, is considered by domestic and foreign researchers from different angles of the private theory of translation.
In this paper, we focus on the ways of lexical choice and their equivalence in transferring the stylistics of literary
characters' appearance. The interpretation of characters’ appearance in fiction is one of the key components of a plot,
which serves to reveal an author’s style and intention.The study is based on linguistic analysis of the translation of the
novel Akbilek by the classic of Kazakh literature Zh. Aimautov, whose works reflect the richness of culture and
complex social realities of the early 20th century. The translation of this work into English with the involvement of an
intermediary language is a significant task that requires a deep understanding of not only the linguistic but also the
cultural characteristics of the original. The adequacy of the translation of personal characters’ images as well as tracing
for equivalence in nationally specific vocabulary is important since the author conveys the cultural and social features
of the era through their representation.The reason for choosing this topic is due to the fact that character descriptions
play a central role in any literary work, and their accurate and expressive translation is crucial for preserving the
author's intention and the artistic value of the text. The study of methods and strategies for translating words and
expressions describing people allows for a deeper understanding of the processes of adaptation of cultural and linguistic
elements and also contributes to the better understanding of intercultural awareness in target readers.

Key words: Literary (artistic) translation, Equivalence, Adequacy, National vocabulary, Kazakh literature, Zh.
Aimautov, Mediated translation, Translation analysis
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KOPKEM 9JEBUET AYJAPMACBIHJIATBI TIEKCUKAJIBIK TAHZIAY:
IKBUBAJIEHTTIK IIEH COUKECTIK MOCEJIECI (K. AMUMAYBITOBTBIH
«AKBUIEK» POMAHBIHBIH KAZAKILIA-AFBIJIIIBIHINA AYJAAPMACHI HET'I3IH/E)

AnpaTna. Makana kepkeM 97e0HeT aydapMachlHIarbl opKalllaHga ©3eKTi MacenenepiH Oipi — aynapMaHbIH
SKBUBAJICHTTIIT MEH COHKECTUNIrH KapacTblpajasl. ¥YITTHIK JIEKCHKAHbBI aynapyna Oenrimi Oip crparerusuiapabl TaHgay
MoceJIeciH, acipece JSHEKepIliK ayjaapMa JKarJaiblHIa, PEeceiiiK jkoHe HIeTENIIK 3epTTEeyIIIep ayJapMaHbIH JKeKe
TEOPHSCHI TYPFBICBIHAH 9PTYPIIi KbIpbIHaH 3epTTered. Ocbl Makanana 0i3 KeHinkepiepAiH ChIpT KeJIOETiH cunaTTayablH
CTHJIMCTHKACBIH JKETKi3y JKOJJapelHa Ha3ap ayaapambid. KepkeMm mipirapmanga KeHinkepiaepaiH MiHE3-KYJIKsl MEH
CBIPTKBI KeJIOCTIHIH MHTEPIPETAlHACH — MIBIFAPMAHBIH CIOKETTIK HETi31H KYpalThIH, aBTOPIBIK CTHIb MEH HICSIHBI
almaTelH MaHbBI3ABI JJEMEHTTepAiH Oipi. 3eprrey Kazak omeOueriHiH Kiaccuri JK. AHWMayBITOBTBIH «AKOIIEK»
POMaHBIHBIH ayJapMachiHa JKOHE OHbBIH JIMHIBHCTHKAJBIK TalliayblHa HerizgenreH. JKycinOex AiiMaybITOB Kazak
oneOueTiHAe MaHBI3Abl OPBIH anajabl, O XX FaCBIPIbIH OachIHIAFbI MOJIEHU OaWIBIK TMEH KYpAeNdi oJeyMETTIK
IIBIHAWBUTBIKTEI KepceTe li. byl msiFapManbl OpbIC JKOHE aFbUIIIBIH TIJIEpiHE ayAapy TeK TULMIK KaHa eMec, COHBIMEH
KaTap TYMHYCKAHBIH MOJCHHU CpEKIICTIKTepiH TePeH TYCIHYII Talal €TeTiH MaHBI3IbI MiHAET OOJBIT TaOBUIAIbI.
TaKpIPBINITHIH ©3€KTUIIN YIATTHIK 91e0M MYpaHBbl caKkTay >KOHE OHbBI KEH ayJIUTOpHsFa KOJDKETIMII €Ty KaKeTTiliriMeH
GaianblcTel. LpiFapManarbl agampaapipl CUNATTAydapAbl ayaapy — OacTbl dJIeMEeHTTepliH Oipi, eHTKeHi aBTop
JIOYIpAIH MOJEHHU JKOHE QJICYMETTIK epeKIIeNiKTepiH Kelinkepiep OeiHenepi apKbUIbl JKeTKizemi. Bysl TakbIpbINTHI
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TagmayaelH cebebi — Kelimkeprnepai cHUmarTayiap Ke3 KeNreH KOpKeM IIBIFapMaHBIH OPTaJbIK — OediriH
KYPaiThIHABIFBIH/IQ; OJAP/ABIH O] Opi KOPKEeM ayaapMachl aBTOP HIESChl MEH MOTIHHIH KOPKEMIIK KYHIbUIBIFBIH
cakTaylga MaHBI3IBI PeJ aTKapaabl. AnamMaapabl CHIIATTAWTBIH CO3Iep MEH TipKecTepAi aymapy omicTepi MeH
CTpaTeTHSUIAPBIH 3€pTTEY MOICHH KOHE TUIHIK 3JeMEeHTTepAi OeifiMIey MpoIeciH TepeHipeK TYCiHyre MYMKIiHIIK
Oepeni )koHE MaKCaTTHl AyAUTOPHIA MOICHUETAPANBIK TYCIHICTIKTI )KaKcapTyFa BIKIIAT eTell.

Kiar ce3nep: xepkem aymapma, SKBUBAJIEHTTIK, COMKECTIK, YITTHIK JIGKCHKa, Ka3zak oxedueri, XK. AlimaysIToB,
apaiblK ayJapMma, ayJapMaHbl Tanaay
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BbIBOP JIEKCUKHU B IUTEPATYPHOM IHEPEBO/IE: BOITPOC
SKBUBAJIEHTHOCTH U AJEKBATHOCTH (HA MATEPHAJIE KA3AXCKO-
AHI'VIMUCKOTI'O ITEPEBOJIA POMAHA «AKBIJIEK» 7K. AUMAYBITOBA)

AHHoOTanusl. B craThe paccMaTpHUBAIOTCS BEYHO AaKTyalbHbIE BOIPOCHI XYMOKECTBEHHOTO IE€peBOAa -
9KBHBAJICHTHOCTh M aJCKBAaTHOCTh MepeBoAa. Bompoc o BbeIOOpe OMpeeNeHHbIX CTpaTeruii MHpu  IHepeBoje
HAITMOHAJIFHON JICKCUKH, OCOOCHHO B YCIIOBHSIX OIMOCPEIOBAHHOTO TIEPEBOJA, PACCMATPHBACTCS POCCHHCKUMH W
3apyOCKHBIMHU HCCIIEIOBATEIISIME C PA3HBIX CTOPOH YaCTHOW TEOPHH MepeBoia. B maHHOW cTaThe MBI COCPEIOTOUNMCS
Ha crocobax TPaHCTIOHWPOBAHHSA JIGKCUKH IS OMHCAHWS BHEITHOCTH IepcoHaXkei. MHTepmperamus xapakrepa U
BHEUIHOCTU NEPCOHAXEN B XYA0XKECTBEHHOM MPOU3BEIEHHUU SIBJSETCS OJHOM U3 KIIOUEBBIX COCTABJSIOLIUX CHOXKETA
[IPOU3BENCHUS, PACKPBIBAIOLIEH CTUIIb U 3aMbIcel aBTopa. VccienoBaHnue OCHOBAHO HA MEPEBOJ U JIMHIBUCTUUECKUM
aHaJIN3 TIepeBoia poMaHa AxOunex Kilaccuka Kazaxckoi aurepatypsl JK. AliMayToBa. Kycunbek AiMaybITOB 3aHUMAET
B2)KHOE MECTO B Ka3axCKOIl JIMTepaType, OTpaxkask OOraTcTBO KyJbTYpbl U CJIOKHbBIE COLMAlbHbIE peaiuu Hadana 20
Beka. [lepeBox ATOro MpoM3BENCHUS HA PYCCKUM M AHTIIMHCKUI SI3BIKM SIBJSIETCSl BaXKHOW 3anavei, TpeOyrolei
IITyOOKOrO MOHMMAaHMSA HE TOJBKO JIMHTBUCTHYECKUX, HO U KyJBTYPHBIX OCOOCHHOCTEH OpHruHajga. AKTyalbHOCTh
TeMbl OOYCIIOBJICHAa Ba)KHOCTBIO COXPAaHEHUS HALMOHAILHOTO JINTEPATYPHOI'O HAclequss ¥ HEeO0OXOIUMOCTBIO €ro
JIOCTYMHOCTH [UIsl OoJiee MUpPOKOW ayautopuu. IlepeBona omucaHuil JIOJEH B MPOU3BEACHUU SIBISIETCS KIIOUEBBIM
AJIEMEHTOM, MTOCKOJIbKY HIMEHHO 4Yepe3 00pa3bl MepCOHaXKeH aBTOp MepeiacT KyJIbTypHbIE U COLHaIbHbIE OCOOCHHOCTH
SIOXHU.

[Iprumaa BEIOOpA 3TOM TEMBI CBs3aHA C TE€M, YTO OIHCAHUS MEPCOHAXKEH MIpaloT HEHTPAIBHYIO POJIb B TFOOOM
JIMTEPATYPHOM IIPOU3BEJIEHUH, & UX TOUHBIA U BbIPA3UTEIbHBIN MEPEBOJ UMEET PEIIAIOLIee 3HAYCHUE JJIsi COXPAHEHUS
ABTOPCKOI'O 3ambIcia M XYJO0’KECTBEHHOM LEHHOCTH Tekcra. M3ydeHue MEeTOJOB M CTpaTeruil nmepeBoja CJIOB U
BBIPAQ)KCHUH, OMHCHIBAIONINX JFOJICH, MMO3BOMSCT TIIyOXKE IOHSTH IMPOIECCHl aMaNnTallid KyJIbTYPHBIX H SI3BIKOBBIX
AJIEMEHTOB, a TAKKE CIIOCOOCTBYET JIydIIeMy IIOHAMaHUIO MEKKYIbTYPHOH OCBEIOMICHHOCTH IIEJICBBIX YHTATEIICH.

KiroueBble cjioBa: XyJI0’)KECTBEHHBIH MEpPEBOJI, SKBUBAJCHTHOCTh, aJeKBAaTHOCTb, HAIIMOHAJIbHAS JIEKCHKA,
Ka3zaxckas gureparypa, JK. AfMaysITOB, ONMOCPEIOBAHHBINA NEPEBOJ, aHAIU3 IIePeBOIA

Introduction

In fiction, the language and imagery employed reflect the worldview of a nation, revealing an
intrinsic connection between literature and national identity. Consequently, literature inherently
possesses a national character. Language functions as a conduit to the reality inhabited and shaped
by a people, while simultaneously serving as a means for articulating their social existence. As E.
Sapir observed(Sapir), human experience is largely shaped by the structure and content of the
language spoken by a linguistic community. Each nation represents a distinct reality, differing from
others, with no two languages capable of describing reality in identical ways. Language cannot exist
independently of culture, just as culture cannot exist without the structural foundation of natural
language. Within this framework, fiction serves as a profound reflection of both culture and national
identity.

In the target language (TL), equivalency frequently aims to replicate the original text's precise
meaning, context, and cultural importance. Nevertheless, the pursuit of complete equivalency
presents challenges in literary translation since words in different languages may not equate exactly,
particularly when taking into accountcultural allusions, idioms, and metaphors.

Nida (1964: ) talked about dynamic equivalence and stressed the importance of translating
content above form. While Catford suggested a more linguistic approach (Catford,1965), where
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emphasis is on formal equivalency, especially in text's grammatical and syntactical structures.
These concepts have changed over time, as contemporary theorists have realized that aiming for
exact equivalency in literary translation might result in copies of the source material that are too
literal or unauthentic.

Translation adequacy, on the other hand, emphasizes a translator’s ability to find a translation
that is appropriate for the context, purpose, and readership of the target text, rather than focusing on
a direct correspondence. Tory (Tory, 1995) argues that adequacy should be viewed as the more
flexible and context-sensitive alternative to equivalence, recognizing that a translation must adapt to
the socio-cultural and historical contexts of the target language.

As most scholars suppose, the challenge in adequacy is in finding a balance between
preserving the original author’s intent while also making the text resonate with the target audience.
Widely-known skopos theory, introduced by Vermeer (1989) contributes to this by suggesting that
the purpose of the translation should be the determining factor in how lexical choices are made. In
this regard it is worthy to study the stated issue in in the frame of minor literatures translation.

As far as lexical choice is taken into consideration, recent studies have highlighted the
importance of cultural adaptation in literary translation, particularly with regard to lexical choice.
Words do not only have linguistic meanings but are imbued with cultural significance. For example,
a literary reference or a culturally specific term might not have a direct equivalent in the target
language. So, the domestication vs. foreignization debate (e.g., Venuti, 1995) has continued to
inform the way lexical choices are made, with scholars weighing the trade-off between making the
text more accessible to the target reader (domestication) and preserving the foreign cultural nuances
of the source text (foreignization).In light of global communication and the increasing movement of
texts across languages, cultural hybridity has also emerged as a significant issue in translation
studies. Baker (Baker, 2018) has argued that the dynamics of lexical choice can be informed by the
broader geopolitical and cultural shifts, especially in post-colonial contexts.

The translation of fiction plays a pivotal role in broadening readers’ worldviews, fostering
cross-cultural understanding, and introducing diverse philosophical systems and national
perspectives. Translation studies, despite its relatively recent emergence and rapid development, has
identified key priorities for scholarly and practical consideration. Artistic translation, as a
specialized form of translational activity, has also undergone significant evolution. Historically,
artistic translation was often either excessively literal, leading to distortions of the original's content
and essence or highly subjective, resulting in works that, while creative and often brilliant in their
own right, diverged substantially from the source text. Over time, the perception of artistic
translation as a medium of cultural and intercultural interaction has shifted. The contemporary
approach emphasizes the notions of fidelity and accuracy to the original text, which form the basis
for evaluating translations as good or bad.

Critics of translations often overlook the fact that an original text does not exist in isolation;
its primary purpose is to communicate specific ideas and evoke particular emotions in the reader.
Both the original and its translation share the same fundamental objective: to exert a certain
influence or effect on their respective audiences. While the original text is crafted for readers fluent
in the language in which it was written, the translation addresses an audience unfamiliar with the
original language and requires mediation to engage with the content and intent of the original work.

Another issue to address the problems of indirect literary translation within the scope of our
study is so-called translator agency, or the freedom of a translator in decision-making, which is
often tied to lexical choice. The increasing attention to the post-structuralist perspectives in
translation studies has led to a reconsideration of a translator’s role as a re-writer rather than a mere
conduit of an original text.Bassnett (Bassnett, 2014) in her work on gendered translation stress the
translator’s role in shaping how meaning is conveyed in target language.

Chishiba (Chishiba) explores the complex concept of equivalence in translation, highlighting
its significance and challenges in both practice and theory. The study acknowledges that achieving
equivalence is one of the most problematic areas for translators due to the inherent differences
between languages. It emphasizes the lack of perfectly identical words or expressions across

45



languages, which creates limitations in achieving direct equivalence. Chishiba argues that
translators must navigate these limitations to construct communication bridges between the source
and target languages effectively. This involves an acute awareness of linguistic and cultural nuances
to convey the intended message accurately. The work underscores the persistent focus on
equivalence within translation studies, situating it as a central issue that continues to inspire
scholarly debate and research.

Alimova (Alomova, 2029: 75) in her turn states that the concepts of equivalence and
adequacy in translation are interrelated but serve different purposes. While equivalence views the
source text as the origin and the translated text as the outcome, adequacy focuses on the
communicative unity of both texts, describing translation as the process of transitioning from the
source text to the translated text.

In domestic researches, scholar actively explore the issue of translatability of national
literature in terms of semantic and stylistics.

So, the translation of phraseological units, such as zoo-phraseologisms in Kazakh literature,
presents unique challenges due to their ethnocultural specificity. Researchers have pointed out that
such phraseological expressions often lack direct equivalents in the target language, necessitating
creative strategies to preserve their cultural essence and contextual meaning. Studies analyzing
translations of 1. Essenberlin’sThe Nomads trilogy further highlight methods such as comparative
and descriptive translation approaches to address these issues (Mulkamanova,
Karagulova&Arebayev). The shared focus on equivalence and adequacy between these two works
demonstrates the broader challenges faced by translators when negotiating lexical and cultural
differences. Similarly, the translation of phraseological units, such as zoo-phraseologisms in
Kazakh literature, presents unique challenges due to their ethnocultural specificity. Researchers
have pointed out that such phraseological expressions often lack direct equivalents in the target
language, necessitating creative strategies to preserve their cultural essence and contextual meaning.

Another outstanding results referring to the translation of national vocabulary can be found in
the work discussing the issue of translation of precedent onyms (POs) in the onomastic space of
Zhansugurov’s poem Kulager. In their research Aitbayeva, Tarakov&Oldfiled (Aitbayeva,
Tarakov&Oldfiled, 2024:11) analyze denotative and connotative meanings, as changes in the
connotation of some precedent onyms are revealed in translation. As authors noted, the
translator of the poem Kulager by Zhansugurov, a marvelous piece of Kazakh poetry had surviving
severe difficulties before being published and then translated into other languages, used certain
translation methods to preserve cultural specifics of the original text.

In discussing the challenges of lexical choice and equivalence in literary translation, the
translation of Agbilek, a seminal novel by Kazakh writer Zh. Aimautov, offers a compelling case
study. The translation process requires a nuanced understanding of cultural and linguistic elements,
particularly when dealing with descriptions of characters, which are central to the narrative and the
author's stylistic intent.

Materials and methods

The novel Agbilek by Zh.Aimautov and its translations into Russian as intermediary and
English were chosen as an object of the study, where the translation of lexical units depicting
characters’ appearances are discussed from the point of equivalence and adequacy.

The number of units selected for the study is more than 100, but the frame of the article we
considered only some examples.

According to multiple studies, conducted by domestic scholars, the novel Agbilek is a bright
and earliest example of modernist novel in Kazakh literature. It attracts scholars’ attention not only
by the artistic skill of the author, but also with a historical background of the plot where
Zh.Aimautov depicts the turbulent times of the 20-es. The variety of characters of the novel,
including the most impressive of the main feminine character, a young girl by the name Agbilekis
represented realistically.
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All the lexical units, employed for characterization of appearances are subjected to
comparative and semantic analysis and also the translation strategies are analyzed to shape the
equivalence of the chosen lexis.

As far as the translation texts are concerned, there is scarce information about the translators
of the Russian and English variants of the novel under consideration. The translated versions in both
languages are found on the literary on line site www.adebietportal.kz which displays latest news in
national literature, publishes articles on issues related to national literature dissemination abroad.

Results

Table 1 provides a selection of excerpts from the novel that describe the characters'
appearances. An analysis of these lexical units, drawn from both the original text and its translated
versions, reveals notable stylistic deviations in lexical choices. These deviations are more
pronounced in the English translation compared to the English one. By "deviations," we refer to
variations in expressive nuances arising from differences in the usage of lexical units across the
texts.

Table 1. Lexical units to depict appearances of characters in Kazakh, Russian and English
variants of the novel

Ne Kazakh Russian English

1 | TaHKBI MypBIH C €/1Ba BBICTYIAIONTHM HOCOM with a slightly protruding nose

2 | bagpipak Ke3 y4eraasblif bug-eyed

3 | llynak KysiakTay KOPHOYXHI crop-eared

4 | XKapbakray HU3KOPOCIBIH small size

5 | Kipmi mam C TOpYAIIMMH BOJIOCAMHU hair stubbed out

6 | Keipbic Manai HU3KHI 100 low forehead

7 | Kapa cyp C MEMHO-CePbIM TUYOM with a dark gray face

8 | Cepeticen BbLCOKULL 8bIMAHY BUJUTICSL tall; stretched out

9 | BeriHeH TYTi HIBIKKAH LIETUHUCTBIA 10 BUCKOB bristly to the temples

10 | [Mamrsr gyapparad CIIyTaHHBIE BOJIOCHI mattedhair

11 | IcTik MypbIH pacnyxImii Hoc swollen nose

12 | ¥3b1H 606l pOCIbIit tall

13 | Ak kyba OJIEC THOULTBII pale faced

14 | Kapa mypr C YCPHBIMH YCaMHU withblackmoustache

15 | Cencen Oac Ky4epsBbIii curly

16 | Byxsip psiObIit pitted

17 | Taprbun Oet ISITHUCTOE JIUIIO spotted face

18 | OmbIpaybl aHKHFaH Ipy/ib Ha PacraIiky chest is unbuttoned

19 | JKumiHmeri cuaurad MIPEJITIeYbsl OTOJICHBI forearms are bare

20 | XKupen PBUKHI redhair

21 | Teke ko3 yderia3blii goggle eyed

22 | Kok TyMChIK CHHEBATBIN KITIOB bluish beak

23 | TaHaybl TAaHKUFaH HO3JPH Pa3lyBarOTCs nostrils are flaring

24 | Kenipperi copaiiran KaJIbIK TOPYUT Adam’s apple sticks up

25 | Caycakrapbl ChIIICUFAH | TaJIbIbI BBITSIHYTHI fingers are outstretched

26 | YpKek MaJiiia OKIIUFaH | HACTOPOXKCHHO HAXMYPEH beetle-browed watchfully

27 | Bec Tai cakaibl 60po/1a TOPYHT IMyYKaMU the beard sticks out with locks
HIOKIIAFaH

28 | Ulvinocay emmi mowuii; xyootul skinny; thin

29 | vy bemmi C OCMPBHIMU Yepmamu Tuya with sharp facial features

30 | JKazvina notwax C O4eHb OCMPLIMU CKYIAMU with very sharp cheekbones
HCAHUMBIH

31 | Alizapsl celnTUreH Ha MaKyIIKe TOPYHUT XBOCTHK hair ponytail sticks out on her
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BOJIOC vertex
32 | JKapuix epinoi ¢ NOMPECKAGUIUMUCSL 2YOamu with chapped lips
33 | Aypoex ayviz svinuparouue 2yowi protruding lips
34 | Kapa Topst CMYTJIBIT dark complexions
35 | Opra 6oiisb pOCTa CPEHErO middle height
36 | Kormmkap TyMChIK HOC BBIMTYKIIBIN, Kak y OapaHa nose is as bulbous as sheep’s
one
37 | Tynki mypT YCBLKaK y Jiuca moustache is foxy one
38 | UlyHipek ko3 rJ1a3a r1yooKO MOCaKEHBI deeply set eyes
39 | Baysipcak MypBIH HOC — 4TO Oaypcak the nose like bawyrsak
40 | TaHKBI MYpT B3JICPHYTHICYCBI pointed up moustache
41 | Mlotmak Kapa KbI3 XY/IIOIISS YepHast JIeBKa hollow dark girl
42 | Axxapchi3 HEB3payHbIi unpresentable
43 | Ke3i kypanaiinaii riia3a, Kak y Ko304eK eyes are like the eyes of fawns
44 | Tyci xamaH HEMIPUSATHOE JIUIIO unpleasant face
45 | Tyci cysIK XOJIOJTHOE JIUIIO cold face

M Correct M Partially correct ® Incorrect

Picture 1. Words translated from Kazakh into Russian

Not translated

not translated at all.
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The pie chart illustrates amount of words describing human appearance translated from
Kazakh into Russian. Vast majority of words (76%) are translated correctly, while 2% have an
inaccurate translation. 7% of the words are translated partially correctly, when 15% of the words are

We have noticed that translationfrom Russian completely correspond to English translation.

Picture 2. Translation techniques used in translation from Kazakh into Russian.




Translation techniques

M Calque M Transliteration Lexical- semantic replacement

The pie chart shows translation techniques used in translation from Kazakh to Russian.
Lexical- semantic replacement was used the most with 56%, while transliteration and calque were
used less with 33 and 11 percent.

6

Transliteration.

1) OaybIpcak MypbIH- HOC- 4TO Oaybipcak, the nose like bawyrsak.
Calque.

1) KexTyMchIK - cuHeBaThIiKII0B, bluish beak;
2) TYAKIMYPT - YCBI, KaK y JIUChl, my moustache is foxy one;

3) TycicybIK - XoJ0aHOETuI10, cold face;

Lexical-semantic replacement.
1) xipmimram - ¢ TopyamuMuBoiiocaMu, hair stubbed out;
2) Kesikypanaiinaii - rinasa, kak y Ko304ek, eyes are like the eyes of fawns;
3) Tekekeo3 - myuernassiii, goggle eyed
4) AfimapeICeITUIeH ~-HaMaKyIITKeTOPYUTXBOCTUKBOIIOC, hair ponytail sticks out on her vertex
5) YpKkekMaIaoKInFat - HaCTOpOXKeHHOHaxXMypeH, beetle-browed watchfully

We offer our own translation for the words that were not translated or were mistranslated.

XKininweri cuauran- Mperieybs orojeHsl- forearms are bare

Kapa cyp —is a combination of colors, where gara means black , and sur- grey, but in Kazakh
culture gara might differentiate quite other meanings, e.g.:qarasuyq-literally black cold, denoting a
cold with piercing wind. So, in the given word collocation it denotes a complexion of a person,dark-
skinned or swarthy.

Cepeticen is a derived form of participle, used as an attribute, denoting an object or a person
of big height.

LIviyocay emmi — this collocation consisting of two componentsshyngzhau-tender or delicate,
and etty —derived from a word —et (flesh), so it can denote a skinny person.

LIwiy 6emmi —Shyngas explanatory dictionary states it is a noun denoting a highest peak but
here it implies sharp or skinny featured face.

JKasvina nonmar acanumoin —in Kazakh it is a set expression, and literally means sharpen a
knife on someone’s sharp cheekbones.

Some correlations to achieve more equivalence of original units used to depict appearances
are presented in Table 2.
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Table 2. Suggested version of translation

Kazakh Russian English

XKiniumeri cunuran Kosienu oroseHs kneesarebare
Kapa cyp C TEMHO-CEPHIM JIHIIOM with a dark gray face
Cepeiiren BBICOKHIA; BBITSIHYBIHIACS tall; stretched out
Ierkay erTi TOIIUH; XyI0H skinny; thin
Ie1H GeTTi C OCTPBIMH YepTaMH JIMIA with sharp facial features
JKarbIHa TBIIIAK JKaHUTHIH C OYCHb OCTPHIMH CKYJIAMH with very sharp cheekbones
Kaprik epinmi C MOTPECKABIIMMHCS TyOaMu with chapped lips
Jypnex aysi3 BBIMUPAIONIHE TYOBI protruding lips

Conclusion

The analysis of the translation of lexical and stylistic elements used to describe characters in
ZhusipbekAimauytov’s novel Akbilek underscores the significance of considering the linguistic, cultural, and
stylistic features of the source text in literary translation. This study highlighted key aspects of translation
practice, including the importance of selecting precise lexical equivalents, accounting for cultural nuances,
and preserving the author’s unique style and the artistic integrity of the text. Furthermore, the research
facilitated the acquisition of specialized vocabulary and the development of practical translation skills.

The comprehensive examination of both the source text and its translations enhanced the student’s
analytical and critical thinking abilities, which are essential for addressing complex translation tasks.
Overall, the study provided valuable insights and skills that contribute to the student’s further academic and
professional development in the fields of translation studies and intercultural communication.

References

1. Alimova M.V. Interlingual communication: principles and methods of static and dynamic description of the
original language and the target language, equivalent and adequate translation // Polylinguality and Transcultural
Practices. - 2012. - N. 4. - P. 72-76.

2. Aitbayeva K., Tarakov, A., Oldfield, A. (2024) Cognitive onomastics. Translation ofprecedentonyms Bectuuk
Kaparannuackoro yausepcutera Cepust @unonorus Tom 29 Ne 4(116) 2024, C.6- 15

3.  Aimautov  Zh.  Akbilek  [Electronic  resource]  Retrieved  from:
content/uploads/2016/08/Zhusipbek_Aimauytov_Akbilek.pdf [in Kazakh]

4. Aimautovzh. Akbilekhttps://adebiportal.kz/kz/news/view/zusipbek-aimauytuly-agbilek__ 16417 [in Rus.]

5. AimautovZh. Akbilekhttps://adebiportal.kz/kz/news/view/zusipbek-aimauytuly-agbilek 16417

6. Baker M. (2018 Translation and conflict: A narrative account. Routledge.

7. Bassnett S. (2014). Translation Studies (4™ edition). Routledge.

8.Catford, J.C. (1965). A linguistic theory of translation: An essay in applied linguistics. Oxford University
Press.

9. ChishibaGerald (2018) The translator’s challenges to achieving equivalence in translation practice Journal of
Advances in Social Science and Humanities 2018; 4(2): 36440-36446. //DOI.org/10.15520/JASSH42281

10. Kazahsko-russkijslovar': okolo 50 000 slov / Pod red. chl.-korr. NAN RK R. G. Syzdykovoj, prof. K. Sh.
Husaina. -Almaty: Dajk-Press. [Kazakh-Russian dictionary: about 50,000 words / Edited by Corresponding member.
NASRKR.G.Syzdykova,professorK.S.Khusaina.-Almaty:DykePress]. 2008. - 962 c.

11. MulkamanovaA.zZh., Karagulova B.S., Arebayev G.T. (2024) The image of Kazakh zoo-
phraseologismsintranslation (on the base of novel “The nomads” by I.Esenberlin in Kazakh, Russian and English
languages) MUssectuss KA3YMOuMSum.Abbutaiixana. Cepust ®@umosiorust Tom 74 Ne 3 (2024) pp. 373-390
https://doi.org/10.48371/PHILS.2024.3.74.023 9

12. NidaE.A. (1964). Towards a Science of Translating: With Special Reference to Principles and Procedures
Involved in Bible Translating. Leiden: Brill.

13. Tory G. (1995). Descriptive translation studies and beyond. John Benjamins.

14. Venuti L. (1995). The translator's invisibility: A history of translation. Routledge.

15. Vermeer, H. J. (1989). Skopos and commission in translational action. In A. Chesterman (Ed.), Studies in
translation theory and practice (pp. 173-187). St. Jerome.

https://sauap.org/wp-

Information about author:
Akkaliyeva Aizhan — PhD, Acting Associate Professor, Department of Foreign Languages High School of
Philology, Shakarim University

50


https://adebiportal.kz/kz/news/view/zusipbek-aimauytuly-aqbilek__16417
https://adebiportal.kz/kz/news/view/zusipbek-aimauytuly-aqbilek__16417
https://doi.org/10.48371/PHILS.2024.3.74.023%209

E-mail; akkali.aizhan@gmail.com

ABTOp Typajabl MJIiMeT

AkkajaueBa Aiixan @aiizpaxmankbi3bl - PhD kaysiMaact. mpod.m.a., meT tiaep kapeapacsl, DKM, Cemeit
KanacerHbIH [IIokopiM aTBIHAAFB YHUBEPCHUTETI

E-mail: akkali.aizhan@gmail.com

Caenenust 00 aBTope

AxkammeBa Aiizkan ®aiizpaxmanoBHa - PhD, wn.o.accom.mpod. xadeapsl mHOCTpaHHBIX s3bIKOB. BIID,
VYrausepcuret uMmenu llakapuma r. Cemeit

E-mail: akkali.aizhan@gmail.com

Makaia/Cratbs/Article

MRNTI 17.01.09
Unal Biiyiik
Tiirk Dili ve Edebiyat1 Basogretmen, Tiirkiye-Denizli 1 Milli Egitim Miidiirliigii
ORCID: https://orcid.org/0000-0002-5416-6722
E-mail ubuyukov@mail.ru

TURK EDEBIYATI’NDA ELESTIRIVE ELESTIRI KURAMLARINA BiR BAKIS
(1866-1960)

Ozet: Tiirk Edebiyati’nda modern elestiri, Tanzimat Dénemi’yle baslar. Namik Kemal’in
1866 yilinda ilk 6rnegini verdigi modern elestiri, 1960 yilina gelinceye kadar iki ana donem halinde
empresyonist bir ¢izgide ilerler. Bu yillarda pek ¢ok elestirmen empresyonist elestiriyle birlikte
nesnel, tarihsel, biyografik/monografik, sosyolojik ve arketipgi gibi elestirileri de kullanirlar. Ortaya
cikan multible anlayis, elestirinin ekletik bir yapiyla ifade edilisinin Oniinii agar. Ekletik anlayzs,
kuramsal olarak iiretim ve uygulama noktasinda elestirmenlerce 6zgiin eserler ortaya konulmasini
zorlagtirir.

Anahtar Kelimeler:Modern elestiri, ekletik anlayis, emresyonist elestiri, multible.

Unal Biiyiik
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TYPIK OAEBUETIHIAETT CHIH MEH ChIHY TEOPUSLUIAPFA KO3KAPAC
(1866-1960)

Anparna. Typik omeOueriHzeri Kasipri cblH TaH3umar adyipiHeH Oacrtamajsl. Hambik
Keman 1866 xblabl anfamikbl YATICIH KOpPCETKEH 3aMaHayd cbiH 1960 XblnFa JeiliH €Ki Herisri
KEe3€HJe UMIPECCHOHHUCTIK OarpiTTa KanmFacaabl. CoHbIMEH Karap, OyJl JKbULAapAarbl
CHIHUIBLIAPJBIH ~ KOMIIUNI  HUMIPECCHOHHCTIK  ChIHMEH  Oipre  OOBEeKTHBTI,  TapHUXH,
eMipOasHABIK/MOHOTPAQUSIIBIK, COLMOJOTHSIIBIK JKOHE AapXETUNTIK CHIHABI MaiijagaHajbl.
Hormxecinne ke MarblHaJdbl TYCIHIK CBIHHBIH JKJIEKTHKAIbIK KYpbUIbIMIAa aWThbUlyblHA ceben
Oomazpl. DKIEKTUKAJBIK TYCIHIK CHIHIIBIIAPFa TEOPUSIBIK KOHTEKCTE OHJIPIC MeH KOJJaHy
TYPFBICBIHAH TYIHYCKa LIbIFapMaap a3yra KeJepri skacaiipl e aiTyra 0oiabl.

KiaT ce3nep: MozaepH ChbIH, KJIEKTUKAIBIK TYCIHIK, IMIIPECCHOHUCTIK ChIH, KOIIKBIPJIBI.
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