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LEXICAL CHOICE IN LITERARY TRANSLATION: A MATTER OF EQUIVALENCE
AND ADEQUACY (BASED ON THE MATERIALS OF KAZAKH-ENGLISH
TRANSLATION OF AQBILEK NOVEL BY ZH. AIMAUTOY)

Abstract. The article deals with the enduring issues of equivalence and adequacy in literary translation. The
question of choosing certain strategies when translating national vocabulary, especially in the conditions of indirect
translation, is considered by domestic and foreign researchers from different angles of the private theory of translation.
In this paper, we focus on the ways of lexical choice and their equivalence in transferring the stylistics of literary
characters' appearance. The interpretation of characters’ appearance in fiction is one of the key components of a plot,
which serves to reveal an author’s style and intention. The study is based on linguistic analysis of the translation of the
novel Akbilek by the classic of Kazakh literature Zh. Aimautov, whose works reflect the richness of culture and complex
social realities of the early 20th century. The translation of this work into English with the involvement of an intermediary
language is a significant task that requires a deep understanding of not only the linguistic but also the cultural
characteristics of the original. The adequacy of the translation of personal characters’ images as well as tracing for
equivalence in nationally specific vocabulary is important since the author conveys the cultural and social features of the
era through their representation. The reason for choosing this topic is due to the fact that character descriptions play a
central role in any literary work, and their accurate and expressive translation is crucial for preserving the author's
intention and the artistic value of the text. The study of methods and strategies for translating words and expressions
describing people allows for a deeper understanding of the processes of adaptation of cultural and linguistic elements and
also contributes to the better understanding of intercultural awareness in target readers.
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Introduction

In fiction, the language and imagery employed reflect the worldview of a nation, revealing an
intrinsic connection between literature and national identity. Consequently, literature inherently possesses
a national character. Language functions as a conduit to the reality inhabited and shaped by a people,
while simultaneously serving as a means for articulating their social existence. As E. Sapir observed
(Sapir), human experience is largely shaped by the structure and content of the language spoken by a
linguistic community. Each nation represents a distinct reality, differing from others, with no two
languages capable of describing reality in identical ways. Language cannot exist independently of culture,
just as culture cannot exist without the structural foundation of natural language. Within this framework,
fiction serves as a profound reflection of both culture and national identity.

In the target language (TL), equivalency frequently aims to replicate the original text's precise
meaning, context, and cultural importance. Nevertheless, the pursuit of complete equivalency
presents challenges in literary translation since words in different languages may not equate exactly,
particularly when taking into accountcultural allusions, idioms, and metaphors.

Nida [1] talked about dynamic equivalence and stressed the importance of translating content
above form. While Catford suggested a more linguistic approach [2], where emphasis is on formal
equivalency, especially in text's grammatical and syntactical structures.
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These concepts have changed over time, as contemporary theorists have realized that aiming
for exact equivalency in literary translation might result in copies of the source material that are too
literal or unauthentic.

Translation adequacy, on the other hand, emphasizes a translator’s ability to find a translation
that is appropriate for the context, purpose, and readership of the target text, rather than focusing on
a direct correspondence. Tory [3] argues that adequacy should be viewed as the more flexible and
context-sensitive alternative to equivalence, recognizing that a translation must adapt to the socio-
cultural and historical contexts of the target language.

As most scholars suppose, the challenge in adequacy is in finding a balance between preserving
the original author’s intent while also making the text resonate with the target audience. Widely-
known skopos theory, introduced by Vermeer [4] contributes to this by suggesting that the purpose
of the translation should be the determining factor in how lexical choices are made. In this regard it
is worthy to study the stated issue in in the frame of minor literatures translation.

As far as lexical choice is taken into consideration, recent studies have highlighted the
importance of cultural adaptation in literary translation, particularly with regard to lexical choice.
Words do not only have linguistic meanings but are imbued with cultural significance. For example,
a literary reference or a culturally specific term might not have a direct equivalent in the target
language. So, the domestication vs. foreignization debate [5] has continued to inform the way lexical
choices are made, with scholars weighing the trade-off between making the text more accessible to
the target reader (domestication) and preserving the foreign cultural nuances of the source text
(foreignization). In light of global communication and the increasing movement of texts across
languages, cultural hybridity has also emerged as a significant issue in translation studies. Baker [6]
has argued that the dynamics of lexical choice can be informed by the broader geopolitical and
cultural shifts, especially in post-colonial contexts.

The translation of fiction plays a pivotal role in broadening readers’ worldviews, fostering
cross-cultural understanding, and introducing diverse philosophical systems and national
perspectives. Translation studies, despite its relatively recent emergence and rapid development, has
identified key priorities for scholarly and practical consideration. Artistic translation, as a specialized
form of translational activity, has also undergone significant evolution. Historically, artistic
translation was often either excessively literal, leading to distortions of the original's content and
essence or highly subjective, resulting in works that, while creative and often brilliant in their own
right, diverged substantially from the source text. Over time, the perception of artistic translation as
a medium of cultural and intercultural interaction has shifted. The contemporary approach emphasizes
the notions of fidelity and accuracy to the original text, which form the basis for evaluating
translations as good or bad.

Critics of translations often overlook the fact that an original text does not exist in isolation; its
primary purpose is to communicate specific ideas and evoke particular emotions in the reader. Both
the original and its translation share the same fundamental objective: to exert a certain influence or
effect on their respective audiences. While the original text is crafted for readers fluent in the language
in which it was written, the translation addresses an audience unfamiliar with the original language
and requires mediation to engage with the content and intent of the original work.

Another issue to address the problems of indirect literary translation within the scope of our
study is so-called translator agency, or the freedom of a translator in decision-making, which is often
tied to lexical choice. The increasing attention to the post-structuralist perspectives in translation
studies has led to a reconsideration of a translator’s role as a re-writer rather than a mere conduit of
an original text. Bassnett [7] in her work on gendered translation stress the translator’s role in shaping
how meaning is conveyed in target language.

Chishiba [8] explores the complex concept of equivalence in translation, highlighting its
significance and challenges in both practice and theory. The study acknowledges that achieving
equivalence is one of the most problematic areas for translators due to the inherent differences between
languages. It emphasizes the lack of perfectly identical words or expressions across languages, which
creates limitations in achieving direct equivalence.
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Chishiba argues that translators must navigate these limitations to construct communication bridges
between the source and target languages effectively. This involves an acute awareness of linguistic and
cultural nuances to convey the intended message accurately. The work underscores the persistent focus
on equivalence within translation studies, situating it as a central issue that continues to inspire scholarly
debate and research.

Alimova [9] in her turn states that the concepts of equivalence and adequacy in translation are
interrelated but serve different purposes. While equivalence views the source text as the origin and
the translated text as the outcome, adequacy focuses on the communicative unity of both texts,
describing translation as the process of transitioning from the source text to the translated text.

In domestic researches, scholar actively explore the issue of translatability of national literature
in terms of semantic and stylistics.

So, the translation of phraseological units, such as zoo-phraseologisms in Kazakh literature,
presents unique challenges due to their ethnocultural specificity. Researchers have pointed out that
such phraseological expressions often lack direct equivalents in the target language, necessitating
creative strategies to preserve their cultural essence and contextual meaning. Studies analyzing
translations of I. Essenberlin’sThe Nomads trilogy further highlight methods such as comparative and
descriptive translation approaches to address these issues [10]. The shared focus on equivalence and
adequacy between these two works demonstrates the broader challenges faced by translators when
negotiating lexical and cultural differences. Similarly, the translation of phraseological units, such as
zoo-phraseologisms in Kazakh literature, presents unique challenges due to their ethnocultural
specificity. Researchers have pointed out that such phraseological expressions often lack direct
equivalents in the target language, necessitating creative strategies to preserve their cultural essence
and contextual meaning.

Another outstanding results referring to the translation of national vocabulary can be found in the
work discussing the issue of translation of precedent onyms (POs) in the onomastic space of
Zhansugurov’s poem Kulager. In their research Aitbayeva, Tarakov&Oldfiled [11] analyze denotative
and connotative meanings, as changes in the connotation of some precedent onyms are revealed in
translation. As authors noted, the translator of the poem Kulager by Zhansugurov, a marvelous piece of
Kazakh poetry had surviving severe difficulties before being published and then translated into other
languages, used certain translation methods to preserve cultural specifics of the original text.

In discussing the challenges of lexical choice and equivalence in literary translation, the
translation of Agbilek, a seminal novel by Kazakh writer Zh. Aimautov, offers a compelling case
study. The translation process requires a nuanced understanding of cultural and linguistic elements,
particularly when dealing with descriptions of characters, which are central to the narrative and the
author's stylistic intent.

Materials and Methods

The novel Agbilek by Zh. Aimautov and its translations into Russian as intermediary and
English were chosen as an object of the study, where the translation of lexical units depicting
characters’ appearances are discussed from the point of equivalence and adequacy.

The number of units selected for the study is more than 100, but the frame of the article we
considered only some examples.

According to multiple studies, conducted by domestic scholars, the novel Agbilek is a bright and
earliest example of modernist novel in Kazakh literature. It attracts scholars’ attention not only by the
artistic skill of the author, but also with a historical background of the plot where Zh. Aimautov depicts
the turbulent times of the 20-es. The variety of characters of the novel, including the most impressive
of the main feminine character, a young girl by the name Aqgbilekis represented realistically.

All the lexical units, employed for characterization of appearances are subjected to comparative
and semantic analysis and also the translation strategies are analyzed to shape the equivalence of the
chosen lexis.

As far as the translation texts are concerned, there is scarce information about the translators of
the Russian and English variants of the novel under consideration. The translated versions in both

44



«Iokapim yHHBepcuTeTiHIH Xabapibichl. Dunonorus cepusicbi» Nel (1) 2025

«Bulletin of Shakarim University. Philology series» Nel (1) 2025

languages are found on the literary online site www.adebietportal.kz which displays latest news in
national literature, publishes articles on issues related to national literature dissemination abroad.

Results and Discussion

Table 1 provides a selection of excerpts from the novel that describe the characters' appearances.

An analysis of these lexical units, drawn from both the original text and its translated versions, reveals

notable stylistic deviations in lexical choices. These deviations are more pronounced in the English

translation compared to the English one. By «deviations», we refer to variations in expressive nuances

arising from differences in the usage of lexical units across the texts (Table 1).

Table 1 — Lexical units to depict appearances of characters in Kazakh,

Russian and English variants of the novel

Ne Kazakh Russian English
1 2 3 4
1 | TaHKBI MypbIH C €/1Ba BBICTYNAIOIIUM HOCOM with a slightly protruding nose
2 | bagpipak ke3 [Tyyernassrit bug-eyed
3 | lllynak KyJ1aKray Koproyxwuit crop-eared
4 | Xapbakray Huskopocaslii small size
5 | Kipni man C TOpYAIlMMHU BOJIOCAMHU hair stubbed out
6 | Keipbic maHgal HU3KUH 7100 low forehead
7 | Kapa cyp C MEMHO-CEePbIM JUYOM with a dark gray face
8 Cepeticen BbICOKULL, BLIMAHYGUUIICS tall; stretched out
9 | beriHeH TyTi MIBIKKaH IIETHHUCTHIN 0 BUCKOB bristly to the temples
10 | Hlams! qyaeiparad CITyTAHHBIC BOJIOCHI mattedhair
11 | IcTiK MYpBIH pacIyxmui Hoc swollen nose
12 | ¥3bIH O0MIIBI Pocprii tall
13 | Ak Kyba bregnonuibIi pale faced
14 | Kapa mypt C YEpPHBIMHU yCaMH withblackmoustache
15 | Cencen bac KyuepsBbrit curly
16 | Byxbip Psi6p1it pitted
17 | Tapreut OeT IISITHUCTOE JIULO spotted face
18 | OmbIpaybl aHKUFaH IPyAb Ha pacHauKy chest is unbuttoned
19 | XKininmeri cuauran MIpEAIIeYbsl OTOJIEHBI forearms are bare
20 | XKupen Pepkuii redhair
21 | Teke ko3 ITyJera3bii goggle eyed
22 | Kok TYMCBIK CHUHEBATHIN KIIIOB bluish beak
23 | TaHaybl TAHKUFaH HO3JpU pa3IyBaroTCs nostrils are flaring
24 | Kenipaeri copaiiran KaJIbIK TOPYUT Adam’s apple sticks up
25 | CaycakTapbl CBITICHFaH TIAJTBITHI BRITSHYTHI fingers are outstretched
26 | Ypkek maniina OKIIHFaH HACTOPOYKEHHO HAXMYypeH beetle-browed watchfully
27 | bec Tan cakabl 00poJa TOPYHUT MyYKaMH the beard sticks out with locks
MIOKIITUFaH
28 | Wvinoicay emmi mowuil,; xyoou skinny; thin
29 | Ulviy bemmi C OCMPLIMU YePMAaMU JUYd with sharp facial features
30 | Kaevina netumax C OUeHb OCMPbIMU CKYAAMU with very sharp cheekbones
JHCAHUMBIH
31 | Aiimapsl cenTurexn Ha MaKyIlIKe TOPYUT XBOCTHK hair ponytail sticks out on her
BOJIOC vertex
32 | XKapwix epindi ¢ nompeckasuumucs 2ybamu with chapped lips
33 | Aypoex aywviz svinupaiouue 2yovl protruding lips
34 | Kapa Topsl CMyTIBIi dark complexions
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Continuation of Table 1

1 2 3 4
35 | Opra 6oitnsl pocTa CpeaHero middle height
36 | Kommkap TyMchIK HOC BBIITYKIJIBIH, KaK y OapaHa nose is as bulbous as sheep’s
one
37 | Tynki mypT YCBLKaK y JIuca moustache is foxy one
38 | llyHipek Ke3 IJ1a3a ri1y00KO MOCayKEHBI deeply set eyes
39 | baysIpcak MypbhIH HOC — 4TO0 Oaypcak the nose like bawyrsak
40 | TaHKBI MYpT B3nepHyThieychl pointed up moustache
41 | lloTnak Kapa KbI3 XYAFOIISS YepHast IeBKa hollow dark girl
42 | Axapcei3 Hes3pauHsbrit unpresentable
43 | Kesi kypanaimai IJ1a3a, Kak y K0304YeK eyes are like the eyes of fawns
44 | Tyci xamaHn HETNPHUATHOE JIULIO unpleasant face
45 | Tyci cybIK XOJIOAHOE JHLIO cold face

The pie chart illustrates amount of words describing human appearance translated from Kazakh
into Russian. Vast majority of words (76%) are translated correctly, while 2% have an inaccurate
translation. 7% of the words are translated partially correctly, when 15% of the words are not
translated at all (Figure 1, 2).

H Correct M Partially correct ™ Incorrect Not translated

Figure 1 — Words translated from Kazakh into Russian

We have noticed that translationfrom Russian completely correspond to English translation.

Translation techniques

M Calque M Transliteration Lexical- semantic replacement

Figure 2 — Translation techniques used in translation from Kazakh into Russian.
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The pie chart shows translation techniques used in translation from Kazakh to Russian. Lexical-
semantic replacement was used the most with 56%, while transliteration and calque were used less
with 33 and 11 percent.
Transliteration.
1) 6aysIpcak MypbIH — HOC — 4YTO OaybIpcak, the nose like bawyrsak.
Calque.
1) KexTyMChIK — cHEBaThIH KTIOB, bluish beak;
2) TYAKIMYPT — YCBI, KaK y JUCHI, my moustache is foxy one;
3) TycicysIK — XonoaHoenwuo, cold face;
Lexical-semantic replacement.
1) xipmimanm — ¢ TopyamuMuBoI0camy, hair stubbed out;
2) Ke3i kypanaiimaii — rnasa, Kak y K0304ek, eyes are like the eyes of fawns;
3) Tekekes — myuerna3siid, goggle eyed
4) Aiinapsl CeNTUTEH — HAMaKyIIIKe TOPYUT XBOCTUK BOJIOC, hair ponytail sticks out on her vertex
5) Ypkek Mainia OKIIMFaH — HACTOPOXKEHHO HaxMypeH, beetle-browed watchfully
We offer our own translation for the words that were not translated or were mistranslated.
JKininmeri cuauran — TpeArieybs orojieHbl- forearms are bare
Kapa cyp — is a combination of colors, where qara means black , and sur- grey, but in Kazakh
culture qara might differentiate quite other meanings, e.g.:qarasuyq-literally black cold, denoting a
cold with piercing wind. So, in the given word collocation it denotes a complexion of a person, dark-
skinned or swarthy.
Cepeticen is a derived form of participle, used as an attribute, denoting an object or a person of
big height.
Hlvinoicay emmi — this collocation consisting of two componentsshyngzhau-tender or delicate,
and etty — derived from a word — et (flesh), so it can denote a skinny person.
vty 6emmi —shyngas explanatory dictionary states it is a noun denoting a highest peak but
here it implies sharp or skinny featured face.
Kazvina nviwar sorcanumein — in Kazakh it is a set expression, and literally means sharpen a
knife on someone’s sharp cheekbones.
Some correlations to achieve more equivalence of original units used to depict appearances are
presented in Table 2.
Table 2 — Suggested version of translation

Kazakh Russian English

Kinixmeri cuguran Konenu oronenst kneesarebare
Kapa cyp C TEMHO-CEPBIM JIUIIOM with a dark gray face
Cepelirexn BBICOKUU; BBITSIHYBIIHICS tall; stretched out
Isipkay eTTi TOIIMH; XyAOH skinny; thin
p1H OeTTi C OCTPBIMH YepTaMH JIUIA with sharp facial features
JKarpiHa mbliak »KaHUThIH C OYCHb OCTPBIMH CKYJIAMHU with very sharp cheekbones
JKapoik epinmi C TIOTPECKABIIUMHUCS r'y0aMu with chapped lips
HAypaek aysi3 BBINUPAIOLTHE TYOBI protruding lips

Conclusion

The analysis of the translation of lexical and stylistic elements used to describe characters in
ZhusipbekAimauytov’s novel Akbilek underscores the significance of considering the linguistic, cultural, and
stylistic features of the source text in literary translation. This study highlighted key aspects of translation
practice, including the importance of selecting precise lexical equivalents, accounting for cultural nuances, and
preserving the author’s unique style and the artistic integrity of the text. Furthermore, the research facilitated
the acquisition of specialized vocabulary and the development of practical translation skills.

The comprehensive examination of both the source text and its translations enhanced the student’s
analytical and critical thinking abilities, which are essential for addressing complex translation tasks. Overall,
the study provided valuable insights and skills that contribute to the student’s further academic and professional
development in the fields of translation studies and intercultural communication.
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KOPKEM 9JIEBUET AYIAPMACBIH/IATBI IEKCUKAJIBIK TAHZIAY:
IKBUBAJIEHTTIK IIEH COUKECTIK MOCEJIECI (K. AUMAYBITOBTBIH
«AKBIVIEK» POMAHBIHBIH KASAKIHA-AFBIJIIIBIHINA AYJAAPMACHI HET'T3IH/IE)

AngaTna. Makaraga KepkeM o1e0HeT aynapMachlHAaFrbl opKallaHaa ©3eKTi MacenenepAin 0ipi — ayJapMaHbIH
SKBHUBAJICHTTITT MEH COWKECTIJIIr KapacThIpbUIaabl. ¥JITTHIK JIEKCUKAHBI aynapyaa Oenrim Oip cTpaTerusiapasl TaHIAy
MOcelieci, acipece MOHEKEpIiK aynapMa SKarmaiblHIa, PECCHIK JKOHE MICTENIIK 3ePTTEYILIiep ayaapMaHbBIH JKEKE
TEOPUSCH TYPFBICBIHAH OPTYPIIi KbIpblHAH 3epTreiai. Ochbl Makanana KeHINKepJiepaiH ChIPT KEJIOCTiH CHIIATTayIbIH
CTHIIUCTUKACKIH KETKI3y JKOJIapbhIHA Ha3ap ayaapaMbi3. Kepkem mibirapMasa KeHinkepiiep i MiHe3-KYJIKbl MEH CBIPTKBI
KeNnOCTIHIH UHTEPIPETAUAICH — IIBIFAPMAHBIH CHKETTIK HETi3iH KYpaWThIH, aBTOPJBIK CTHJIb MCH HICSHBI AIllaThIH
MaHbBI3BI JNEMEHTTEPAIH Oipi. 3eprrey Kasak oxeOueriHiH kmaccuri JK. AWMaybITOBTBIH «AKOUICK» pPOMAaHBIHBIH
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aynapMachelHa JXOHE OHBIH JIMHI'BHUCTUKAJBIK TajnayblHa HerizzenreH. JKycimbOek AMMaybITOB Kazak onebueTiHzme
MaHbI3/Ibl OPBIH ajajpbl, 01 XX FachIpAblH OachIHIAaFbl MOJICHH OaiJIbIK MEH KypJAendi 9JeyMETTIK IIbIHAHBLIBIKTHI
Kepcereni. byn mislFapMaHBI OpBIC JKOHE AaFBUIIBIH TIIAEpiHE aymapy TeK TUIAIK KaHa eMec, COHBIMEH KaTap
TYITHYCKAaHBIH MOJICHU €PEKIIeiKTepiH TepeH TYCIHY/Ii Tallall €TeTiH MaHbI3Abl MiHAET OOJIBINT TaObLTA b, TaKbIPBIITHIH
©3CEKTUIITT YITTHIK 971e0M MYpaHBI caKTay *KOHE OHBI KCH ayIUTOPHSAFa KOJDKETIMII €Ty KaKeTTUTiriMeH OalIaHBICTHI.
[srrapmanarsl aamMaappl CUNaTTayIapasl ayaapy — 0acTbl aJIeMEHTTEpAIH Oipi, O TKeH] aBTOp AdYipJIiH MOJICHH JKOHE
QIIEYMETTIK epeKLIENIKTepiH KeHinkepiep OelHenepl apKbUIbl KeTKizedl. by TakblpelnTel TaHmaynsiH cebedi —
KeUIMmKepIepi CUmaTTayiap Ke3 KelIreH KOPKeM IIbIFapMaHbIH OPTAJbIK OOJIriH KypalThIHABIFBIHIA; OJapAbIH J9JT dpi
KOpKEM aylnapMachl aBTOp HJACACHI MCH MOTIHHIH KOPKEMIIK KYHIBUIBIFBIH CaKTayJa MaHbBI3IBl PONl aTKapalbl.
Anammap/ el CUITATTANTHIH CO3/IEP MEH TIPKECTEePl ayAapy dIICTepi MCH CTPATCTUSUIAPBIH 3€PTTCY MOJICHH JKOHE TUIIIK
anmeMeHTTepai Oeifimmey TIpoIeciH TepeHipeKk TYCiHyre MYMKIHOIK Oepemi JkoHE MaKCaTTHl ayAnTOpHsaa
MOICHUETAPAIBIK TYCIHICTIKTI KaKcapTyFa BIKIAJ eTei.

Tipex ce3aep: KopkeM aynapMa, SKBUBAICHTTIK, COMKECTIK, YITTHIK JIEKCHKA, Ka3ak oxeduerti, XK. AlimaysIToB,
apabIK ayaapma.
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BbIGOP JIEKCUKHU B JIUTEPATYPHOM INIEPEBO/IE: BOIIPOC
SKBUBAJIEHTHOCTH U ATEKBATHOCTH (HA MATEPHAJIE KA3AXCKO-
AHI'JIMUCKOT O ITEPEBOJJA POMAHA «AKBIJIEK» 7K. AUMAYBITOBA)

AHHoOTanusi. B craThe paccMaTpHBAIOTCSI BEYHO AaKTyajbHBIE BOMPOCHI XYIO0)KECTBEHHOTO IIEPEBOAA -
9KBUBAJICHTHOCTH U aIeKBaTHOCTh NepeBoa. Borpoc o BEIOOpE omnpeieieHHbIX CTPATETHH TIPH NIEPEBO/IC HALIMOHATBHON
JIEKCHKH, OCOOEHHO B YCIIOBHSAX OIIOCPEJOBAaHHOTO IIEPEBOJA, PACCMATPUBACTCS POCCHHCKMMH W 3apyOesKHBIMU
HCCIIEOBATEIIMU C PA3HBIX CTOPOH YaCTHOM TEOPWH INEpeBoja. B maHHON cTaThe MBI COCPENOTOYMMCS HA CIIoco0ax
TPAHCTIOHUPOBAHUSI JIEKCUKH MJIsI ONHCAHUs BHELIHOCTH MepcoHaxel. VHTeprpeTranust Xapakrepa W BHEIIHOCTH
MEePCOHAXEN B XyA0)KECTBEHHOM IIPOU3BEACHUY ABIISETCS OJHON U3 KIIIOUEBBIX COCTABIISIONIUX CHOXKETa IPOU3BEACHHUS,
packpbIBarolleil CTUIIb U 3aMbIcell aBTOpa. lccienoBaHne OCHOBAHO Ha MEPEBO U IMHIBUCTUYECKUN aHAIU3 IepeBoa
pomana AKOWJIEK Kilaccuka Kas3axckoil jureparypsl JK. AlimayToBa. JK. AlMaybITOB 3aHMMaeT Ba)KHOE MECTO B
Ka3axCKoM JInTepaTtype, oTpaykast 00raTcTBO KyJIbTYPBI M CI0XKHBIC colMalbHbIe peanuy Havana 20 Beka. [lepeBon aToro
MIPOM3BEICHUSI HA PYCCKUH M aHTJIMHCKUM S3BIKH SIBIISICTCSl BOKHOM 3asaueii, TpeOyrouiei riy0oKoro moHUMaHus He
TOJIKO JINHI'BUCTHYECKUX, HO M KYJIbTYPHBIX OCOOCHHOCTEH OpUrHHaia. AKTYaJIbHOCTh TEMbI 00YCIIOBJIEHA Ba)KHOCTBIO
COXpaHEHMs HAlMOHAJIBHOTO JMTEPAaTyPHOTO HACIEAWS M HEOOXOAMMOCTBIO €r0 JOCTYMHOCTH Ul OoJiee MIMPOKOMH
ayauropun. [lepeBos onncanuil Mr0/el B IPOU3BEACHUN SIBIISIETCS] KIIFOUEBBIM 3JIEMEHTOM, ITOCKOJIbKY UMEHHO 4Yepe3
00pa3bl HepcoHaXeN aBTOP MEPEAACT KyIbTypPHbBIC U COLUAIIBHBIE OCOOCHHOCTH 3ITOXH.

[TpruunHa BBIOOpA ITOH TEMBI CBS3aHA C TEM, UTO OIMMCAHMS IIEPCOHAXKEH UIPaIOT LEHTPAIBHYIO POJIb B JIIOOOM
JUTEPATyPHOM MPOU3BEACHHUH, @ UX TOYHBIA M BBIPA3UTEIHHBIN NEPEBOJ] MMEET PEIIaloliee 3HaUeHUE ISl COXPaHEHUs
aBTOPCKOTO 3aMBbIC/Ia M XyJOXKECTBEHHOH IEHHOCTH TeKcTa. V3yueHne METOJOB M CTpaTeTHil IepeBoja CIOB U
BBIP@KCHUH, OIUCHIBAIOLIMX JIIOJICH, MO3BOJISICT TIyO)Ke IMOHSATH IPOLECCHl aJalTallik KyJbTYPHBIX W SI3BIKOBBIX
9JIEMEHTOB, A TAKXKE CIIOCOOCTBYET JIyUIlleMy IIOHUMAaHHUIO MEXKYJIbTYPHON OCBEJOMIICHHOCTH EJIEBBIX YNTATEIICH.

KiroueBble c10Ba: XyJI0XKECTBEHHBIN MNEPEBOJ, HKBUBAIEHTHOCTb, aJCKBATHOCTb, HAI[MOHAJIbHAs JIEKCHKA,
Ka3axckas nureparypa, XK. AfiMaybITOB, OIIOCPEIOBAHHBIN IIEPEBOI.
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TURK EDEBIYATI’NDA ELESTIRIiVE ELESTIRI KURAMLARINA BiR BAKIS
(1866-1960)

Ozet. Tiirk Edebiyati’nda modern elestiri, Tanzimat Donemi’yle baslar. Namik Kemal’in 1866 yilinda ilk 6rnegini
verdigi modern elestiri, 1960 yilina gelinceye kadar iki ana donem halinde empresyonist bir ¢izgide ilerler. Bu yillarda pek
¢ok elestirmen empresyonist elestiriyle birlikte nesnel, tarihsel, biyografik/monografik, sosyolojik ve arketip¢i gibi
elestirileri de kullanir. Ortaya ¢ikan multible anlayis, elestirinin ekletik bir yapiyla ifade ediliginin oniini agar. Ekletik
anlayis, kuramsal olarak iiretim ve uygulama noktasinda elestirmenlerce 6zgiin eserler ortaya konulmasmi zorlastirir.
Multible kavramlari da i¢eren modern elestiri, Tiirk Edebiyati’nda Bati Edebiyati’na nazaran daha ge¢ donemde baslar. Bu
noktada eskiden tezkire, dibace, belagat, hiciv, taslama, nakiza ve tehzil gibi geleneksel tiirlerin Tirk Edebiyati'nda
elestirinin yerini tuttugu hatirlatilmalidir. Modern elestiri, Tiirk Edebiyati'na ge¢ gelen bir edebi tiirdiir. Modern elestirinin
Tiirk Edebiyati’na gecikmeli gelisi, sosyo-siyasi ortamin heniiz hazir olmamastyla ilgilidir. 1860’lardan itibaren goriilmeye
baglayan modern elestiri, Tiirk Edebiyati’nda neredeyse tiim kurumlarda oldugu gibi Osmanli Devleti’ndeki Batililagma
hareketleri ile birlikte yol kat eder. Cumhuriyet Donemi'nde ise Batililagma'yr merkeze almaya devam eder. Durum bdyle
olunca Tiirk Edebiyati'nda modern elestiri, Bati’dakinden daha farkli bir noktada ve kendine 6zgii bir gelisim ¢izgisini takip
ederek gilinlimiize ulasir. Calismada, 1866-1960 yillar1 arasinda Tiirk Edebiyati'nda cereyan eden elestiri ve elestiri kuramlari
s0z konusu elestiri yaklagiminin doniisiimiini ve kuramsal gelisimini ¢éziimlemek amaciyla nitel aragtirma yontemi temel
almir. Bununla birlikte incelemede, edebiyat sosyolojisinden de hareket edilir. Elestiri sosoyolojisi dolayisiyla eklektik
yapmin kuramsal bakis agis1 iizerindeki sinirlayiciligi elestirinin potadasinda eritilerek bagdastirict ¢oziimlere ulagilir.

Anahtar Kelimeler: batililagma, ekletik anlayis, elestiri tiirleri, emresyonist elestiri, modern elestiri, multible,
Tiirk Edebiyati.

Giris

Sanat ve bilim dali olarak edebiyatta, elestiri kavrami birden ¢ok anlamla karsilanan multible bir
kavramdir. Elestiri kavramimin tek ve kesin bir yargiyla ifade edilememesi edebiyatin ve elestirinin
sosyal ve plastik alanlara dahil oluslariyla ilgilidir. Ancak elestirinin kavram olarak tanimlanisinda, bir
ortak bulusma noktasiyla karsilasmak da miimkiindiir. S6z konusu ortak noktadan hareketle elestiri
kavraminin genel ve kapsayici bir anlamina ulagilabilir. Buna gore elestiri; edebiyat eserleri {izerine
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