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OMISSION AS A TECHNIQUE IN LITERARY TRANSLATION

Abstract. The modern challenges in translation studies require a scrutinized attitude toward the background and
cultural specifics of the national literature to be translated into more dominant languages. The study aims at discussing
classes and gains in translation of psychological and emotive aspects of a national literary work.

In particular, the relevance of omission as a technique is assessed in the Russian-English translation of the novel
The Piebald Dog Running along the shore by Ch. Aitmatov. Selected linguistic units were analyzed using comparative and
descriptive methods to identify cases of omission and evaluate their impact on the preservation stylistic and cultural
meanings. Special attention is paid to the process of transferring nationally marked elements, and the author’s individual
style. The findings demonstrate that omission may contribute to linguistic naturalness in translation; however, excessive
use of the technique leads to the loss of cultural specificity and expressive features of the original text.

Keywords: literary translation, trasltion technique, omission, national literature, Ch. Aitmatov, The Piebald Dog
Running along the shore (ITeruii mec, 6eryumii kpaem Mopsi).

Introduction

The fiction by Ch. Aitmatov, at first glance, depicts daily life of the inhabitants of an
ordinary, unremarkable Kyrgyz village, but after reading each story, a reader realizes what a deep
meaning lies at the heart of each of them. Every story is not just a narration about the life of the
Kyrgyz people, but an explication of life philosophy of the Kyrgyz. Every word and image of each
hero, as well their behaviors disclose the spiritual culture of the Kyrgyz, and represent the ethno-
mental space of the people in the territory of its inhabitance.

The novella The Piebald Dog Running along the shore is distinguished by the author’s
unique manner of narration, intensified with epithets, metaphors, repetitions and juxtapositions
which, on the one hand, create a certain atmosphere in the fiction, on the other hand, make a
reader anticipate the inevitable tragedy that will happen to a person, as «a human being a hard
time between them — between the land and the sea, between the sea and the land. The sea does
not like man as he is tied more to the earth» [1].

In the framework of the modern translation theory, the analysis of translation techniques is closely
connected with the study of translation shifts and translation universals. M. Baker in her works highlights
the importance of corpus-based translation studies and notes that translated texts may demonstrate the
features defined as simplification, explicitation, normalization, and levelling out [2]. While G. Toury
argues that the existed norms can affect translation decisions at different levels of a text [3].

So, this idea is supported in the works by Chesterman, where it is proposed that recurrent
translation tendencies are not simple deviations, and they need functional explanation [4]. A. Mauranen
and P. Kujamaéki also state that translation universals should be analyzed on the base of concrete textual
materials and within specific language pairs and genres [5]. In the work by S. Laviosa we can find the
edivence that simplification as a translation technique is one of the most visible tendencies in translated
discourse [6].
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Omission in literary translation serves not only as a means of linguistic compression but also
as a factor in the transformation of the author's idiostyle. In moderation, it contributes to the
naturalness of the translation, but excessive use of this technique leads to the neutralization of the
national and cultural specificity of the text and a reduction in the functional and pragmatic
equivalence of the translation to the original.

According to V. Troshina, omission is a means of eliminating repetitions and redundant
constructions that are not characteristic of the target language. The author also notes that the
translated text becomes more natural and conforms to the norms of the receiving culture if omission
is applied relevantly [7].

A. Amirova notes that excessive use of omission can lead to the loss of culturally marked
elements and the national character of the work. [8].

Also, the author repeatedly note instances where omission helps avoid overloading the text
with details that could hinder comprehension for foreign readers. For example, shortening lists of
names or explanatory constructions makes the narrative more dynamic.

The negative effect of omissions manifests itself in the loss of cultural realities, emotional and
evaluative components, national character, and elements of the author's idiostyle. Such losses are
especially noticeable when translating works rich in ethnocultural vocabulary, such as the texts of M.
Shakhanov and Ch. Aitmatov, as the author supposes. Domestic scholars, who studied the festures of
literary translations in the framework of national literature, prove this idea in other works [9, 10, 11].

Within the course of our study, we consider how the linguistic features of the national
literature are presented in translation and reveal the losses and gains when omission is apllied as one
of the translation techniques in translating national literature.

Materials and Methods

As it is mentioned above, the studied litetary work was written by well-known Kyrgyz writer
Chingyz Aitmatov, whose distinguished style of depicting characters’ images deserves readers’and
literary critics’ attention.

The Piebald Dog Running along the shore by Ch. Aitmatov, first published in 1977, is
dedicated to the Nivkh writer and publicist Vladimir Sangi, and this explains the appeal of Ch.
Aimatov to the marine theme, the description of arduous and often dangerous work of sea hunters.
But despite the fact that Ch. Aitmatov’s life had never been connected with sea and he was likely to
know about sea hunters from books and live communication with V. Sangi, the plot of the story and
the whole narration plunge us into the depths of the sea, make us feel the smell, taste and greatness
of marine element and be immediate participants in the events described. The novella was translated
into English by Alex Miller, who introduced its title as Piebald Dog running along the Shore.

The methodology of the research implies several stages. At first, by the comparison of the
texts of the original Russian source text and its English translation the cases of lexical, syntactic, or
stylistic omissions are identified. Secondly, the role of the omitted elements was determined
through stylistic analysis. Third, the effect of omission on the communicative and aesthetic function
of the translated text was analyzed and the frequency and types of omission were determined.

Besides, statistic analysis provided a more comprehensive understanding of the translation
techniques relevance.

Results and Discussion

The novel starts with description of endless and irreconcilable struggle between sea and land,
opposition of day and night.: ...po vsemu frontu sushi I morya shla izvechnaya neukrotimaya
bor’ba dvukh stikhii — susha prepyatstvovala dvizheniy morya, more ne ustavalo nastupat’ na sushu;
i vpred’ byt’ tomu, vse dni I vse nochi, poka prebudut zemlya I voda v neskonchaemom vremeni.
Vse dni I vse nochi... [1].

The given passage is transmitted into English literally without omitting or adding lexemes:
..all along the battlefront of land and sea, the everlasting, implacable opposition of two elements
was being fought out: the land was obstructing the movement of the sea, and the sea never wearied
of assaling the land; ...and so it shall be, all days and all nights, as long as earth and water abide
in unending time. All days and all nights... [2].
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The description of this opposition covers a half of the whole page, where lexeme land/earth is
exploited 6 times, while sea/water is used 9 times, day — 5 times. All of them are preserved in the
translation except of 1 lexeme night. In the sentence: ne spal on etoi noch’u it is omitted. (eshche
odna noch’ protekala. Noch’ nakanune vykhoda v more. Ne spal on etoy nochu’ Pervyi raz v zhizni
ne spal) ... - Yet another night was passing. The night before putting out to sea. For the first time in
his life he could not sleep).

Actually, the translator succeeds in transforming the passage having kept all stylistic devices,
used by the author. Still, there are few transformations such as omitting (see the example above).
Not only sentences, but also certain words, assigned to significant stylistic role are being omitted.

Let us consider some cases of irrelevant omissions in translation on the example of
description of water in a cask, which is the most demanded item in the boat.

Rus: Vot bochonok nash s vodoi. Naschupal? Zapomni, chto by ne sluchilos’, vtsepis’, no ne
razluchaisya. Esli chto, luchshe nam pogibnut’ chem ostat ’sya bez nego [1] —

Eng.: That’s our water cask. Have you found it? Remember that whatever happens, you must
look after that cask. Hold on to it, grip it tight but don’t part with it. If anything happens, we’d do
better to perish than be left without it [2]).

Rus.: Nabrannaya v bochonok voda byla khplodnaya, svetlaya — v rodnike nabirali, kak raz
na obratnom ot morya sklone Pegogo psa. Tam samaya luybimaya voda, vsegda chistaya,
vkusnaya. Letom travami napoloskavshimisya pakhnet I syroy zemlei [1].

Eng.: The water had been drawn from a spring on the inland side of Piebald Dog. That was
the place for the best water, always clean and fresh. In summer, it used to smell of steeped herbs
and moist earth [2]).

From 5 epithets (kholodnaya, svetlaya, samaya luybimaya, chistaya, vkusnaya) used by the
author to underline and intensify the properties of water, in the process of transmitting only 3
remained: the best (nyuwas), always clean (uucmas) and fresh (vucmas/ npecuas), while adjectives
kholodnaya and svetlaya have been omitted. Besides, it is not accepted in English to characterize
water as [uybimaya (loved), vkusnaya (tasty) since in academic discourse water is referred to as
liquid without color, taste and smell, so, all these epithets are replaced by neutral adjectives. Thus,
English reader has to render water as just the best, clean and fresh.

What linguistic means in English are suitable to transfer the occasional usage of an active past
participle napoloskavshimisya, moreover, preceded with inversion (travami napoloskavshimisya)?
In translation the participle clause is transferred neutrally, as steeped herbs, where we comprehend
the meaning, but miss an image, implied by Ch. Aitmatov.

The alteration in taste of water has been already felt by the end of the first day of hunting
when first seal was caught:

Rus.: Kirisk pil vnachale zhadno, a pod konets medlenney I togda oschutil, chto voda uzhe
pripakhivaet nabukhshim derevom [1] — Eng.: Kirisk drank eagerly at first, and more slowly
towards the end. He noticed that the water already smelt of wood [2]).

In translation the adverb fogda (then) is highlighting how insignificant the change in taste was
initially, as Kirisk felt it only when he started to drink water slowly. In original text it also
underlined by occasional verb of non-perfect tense category pripakhivaet (having a smell of). In
Russian explanatory dictionary there is a verb with a similar meaning popakhivat’ denoting 1. ‘to
emit a smell time by time’, 2. ‘to smell bad’ [12]). As it is impossible to render the meaning of
occasionalism in English, it is transferred through word combination smelt of wood. The attribute
nabukhshii, emphasizing the time when water in the cast kept longer to adopt the taste of wood
which consequently makes water rotten, is also omitted in translation.

Eng.: After the heavy storm, sailing in a thick fog and having eaten yokola in hunger, Kirisk is
still feeling a taste of rotting water in his mouth [1]. Active present participle protukhauyschii
indicates that the process of water rottening is still taking place. (tukhnut’ - “becomes rotten and
emits bad odor’ [12]). English-Russian dictionary presents the verb ‘fukhnut’ as become rotten
[13]. In translated version the particle protukhauyschii is transmitted as ‘going bad’ (This time there
was an aftertaste of water going bad [2]).
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In a while, when Organ atkychkha has passed away the water in a cast becomes worse:

Rus.: Voda byla zatkhlaya, s nepriyatnym zapakhom I gnilym vkusom [1].

Eng.: The water was bad, with an unpleasant smell and a rotten flavor [2].

The passage is translated without any losses, but adjective zatkhlyu is translated as bad, that in
Russian means ‘plokhoi or vrednyi’ [4], though there are other equivalents in English to ‘zatkhlyi’
as musty or mouldy [4].

The completion of water rottening is depicted in the sentence:

Rus.: Vypiv ostatok okonchatel’no prognivshei, zatkhloy vody, on ostalsya lezhat’ tam, u
pustogo bochonka [1] — Eng.: After drinking the remains of the completely bad water, he stayed
lying there, by the empty cask [2].

In the previous context where water is described, verb and present participle (pripakhivaet,
protukhauyschii) are used at the beginning, followed by compound nominal predicate with linking verb
in the past form (byla zatkhloi). In the last example the lexemes ‘ostatki, okonchatel 'no’ play a big role
as they indicate the soon coming end to hero’s life, and the translator preserved them in the target text.
But, by omitting the second adjective ‘zatkhloi’ in the given sentence, the translator destroyed the
gradation of rotting process used by the author (prognivshei, zatkhloi) replacing grading set of adjectives
with one adjective bad, which we consider as a gross simplification, as there are both equivalents
existed in English of ‘zatkhlyi’ (musty, mouldy [11]) and of participle prognivshii (rotten, decayed [11]).

As we mentioned above, the author often uses repetitions as stylistic means e.g.:

Rus.: To byl tuman. To byl Velikyi Tuman, bezmolvno, bezrazdel’no I nezyblemo
pokoivshyisya v tu poru nad vsem prostranstvon okeana. Velikyi tuman, perezhival svoe velikoye
otsepenenie [1]. The lexemes tuman and velikyi are repeated triple times, as well as the verb zhdali
in the sentence:

Rus.: Zhdali, upovali, nadeyalis’ nepokazhutsya li zvezdy na nebe. Zhdali s chasu na chas.
Zhdali poyavleniya vetra [1].

In describing the episode when Emrayn decides to leave the boat to keep the remained water for
his son and by doing this to prolong his life, the phrase Vremya zhit’ u otsa istekalo are replicated on
two pages of the novel [1]. All the given examples of repetitions are translated into English without
omitting:

Eng.: It was the mist. It was the Great Mist, silently, indivisibly and unshakeably hovering at
that time over the entire expanse of the ocean. The Great Mist was under a great spell... [2]; They
waited, yearned, hoped for the stars to appear in the sky. They waited hour after hour. They waited
for a breeze... [2]; The father’s time was running out [2].

Still, there are a few examples when such repetitions are missed by the translator, e.g.:

Rus.: Tol’ko by pobystree eto svershilos’, bystree by vernut’sya nazad, k zemle, tuda, k
Pegomu psu, bystree, bystree potomu chto ochen’ khotelos’ pit’ I est’, nevynosimo khochetsya pit’ [
est’, I chem. Dal’she, tem ostree khochetsa pit’ I est’.... [1]. By repeating the adverb bystree
(quicker) 5 times, and compound predicate khochetsa pit’ I est’ 3 times, the author creates and
intensifies the tenseness of situation. Also, the tension is enhanced by semantics of adverb bystryi
denoting ‘happening, taking place at high speed; rapid’ [3]), followed by its comparative form with
by as well as each compound predicate preceded with gradable adverbs ochen’, nevynosimo, tem
ostree. While translated, the last three adverbs and word combination:

Rus.: I chem dalshe tem ostree khochetsya pit’ I est.

Eng.: It only it would happen sooner, then the sooner they could go back to land and Piebald
Dog, because he was very hungry and thirsty, and was getting hungrier and thirstier all the time [2]).

It definitely decreases the intensity of the plot of the source text, so the target text might be
perceived in a more emotionally reserved way because of these omissions.

There are some other examples of unreasonable omissions:

Rus.: Vperedi je, pryamo pered nim, na plotnom temno-sinem nebosklone yarko
vysvechivalas’ odinokaya luchistaya zvezda [1].

Eng.: In front, directly ahead of him, on the dense, dark-blue horizon, a radiant star was
shining [2])
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In the sentence the adjective odinokaya (lonely) is omitted in translation, which possesses a
key meaning in the plot of the story, as the very star is depicted as a savior of the boy:

Rus.: 4 glaza ne spuskal s putevodnoy zvezdy, po kotoroy on plyl. Ya lublyu tebya, zvezda
moya, zvezda moya. Ya proshu tebya ne ukhodi, stoy na meste, ne ugasay. Ya plyvu k tebe [1].

Eng.: But he never took his eyes off the guiding star by which he was steering. «I love you, my
star.. Please don’t go away, stay where you are, don’t fade. I am heading for you» [2]).

In the previous context of the story there was a passage where the author described the
moment when the fog is clearing and the boy is watching the stars sparkling in the sky and does not
know which of them his saviors are: The boy looked at the silently shining stars and wondered,
«Which of them are guardian stars?» [2]). So then according to the plot, he could see the lonely star
that turned out to be his guiding one and saved his life.

In the next passage of the plot, where is described how Kirisk saw the stars on the sky for the
first time during these days and then fog again enveloped the boat, the adverb snova (again) is used
in next two following each other sentences, which expressed the meaning of repetitiveness (snova —
one more time, again [3, c.166]); the very repetition of the lexeme creates the atmosphere of
desperation in the given context, since the hero does not know how long the fog lasts.

Rus.: Vskore lodka snova popala v obshirnuy polosu tumana. I vse skrylos’, snova izchezla
vidimost’ [1]),

Eng.: The boat soon ran into a broad band of mist again. Everything disappeared and visibly
fell [2].

While translated, the adverb is omitted, and it weakens the expressiveness of the plot. Thus,
the meaning of the second sentence without the adverb snova out of the given context can be
implied as if the situation happens for the first time and no feeling of desperation is exposed.

Rus.: Kirisku teper’ bylo bezrazlichno [1])

Eng.: Kirisk no longer cared [2].

In the same passage there is another adverb feper’ in the sentence, which intensifies the
tension of the situation together with the previous adverb snova as everything is again found in fog,
no water, no food is available, no strength to manage the boat, the hero does not know where to
float and what expects him, but such a stylistic element of exageraing expressivness is omitted.

In the following example we see that lexemes vefer, zvezda, volna are omitted before proper
names of Organ, Emrayin, Mylgun in the passage of the story when Kirisk has an imaginary talk
with his peers and suggests calling them as wind Organ, Emrayin star, waves akimylgun:

Rus.: 4 khochesh’ya budu zvat’ tebya veter Organ [1] — Eng.: Or would you like me to call
you Organ? [2].

Rus.: ya budu zvat’ tebya zvezdoi Emrayina [1] —Eng.: I will call you Emrayin [2],

Rus.: Ya budu zvat’ vas —volny akimylgun [1] —Eng.. I shall call you Mylguns [2]). Although
the omitting of common nouns do not interrupts semantic structure of the text, it would be more
advisable to save the author’s intention.

These lexemes are translated only in the sentences:

Rus.: Ya vsegda budu znat’: vy idete po vetru Organa I zvezde Emrayina; Pomogite mne
akimylguny [1] — Eng.: I shall always know: You go by the wind Organ and the star Emrayin; Help
me, Mylgun waves [2].

Sometimes in the text there are examples of whole sentence omittion. By the plot, Kirisk is
talking with wind, begging it not to change the direction [1], and in translation, the second sentence
is omitted.

Rus.: I budu vsegda tebya tak nazyvat’ — veter organ [2];

In the passage depicting the talk of the main character Kirisk with the star some part of
sentences are also omitted: Ya proshu tebya ne ukhodi, stoy na meste [1] — Don’t go away, star, and
don’t fade [2]. Still, it is rather modulation of the source context lexemes than just a mere omittion:
cf.: ne ukhodi —don’t go away, stoy na meste — don’t fade, while, the omitted part the sentence ya
proshu (I beg you) does not carry a big pragmatic load.
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Conclusion

The unique composition of the novel revealing pscychological and natural phenomena in
nature demands proper transposition techniques to save its specific images.

So, here we considered the peculiarities of translation of the novella by Ch. Aitmatov into
English on the example of the only technique as omittion, since from theoretical aspect the analysis
of any techniques is important.

The omittion in most cases did not affect much the pragmatic essence of the work, but still, in
certain examples its usage was not relevant.

The analysis of omission as a translation technique applied in the translation of the literary
work The Piebald Dog Running Along the Shore by Chingiz Aitmatov demonstrates that it aquires
ambivalent and complex nature.

The study has shown that the most significant losses occur in cases where the translator omits
epithets, repetitions, intensifiers, occasional lexical formations, and symbolically important nouns.
In these cases we observe the deviations in aesthetic and pragmatic structure of the text, which may
lead to the problem of preserving the original style of the fiction.

Thus, omission can be treated as one of the presentations of simplification as a translation
universal. However, in literary translation, this technique might affect the preservation of the
author’s idiostyle.

References
1. Aitmatov Ch. Pegii pes, begushchii kraem morya [The Piebald Dog Running Along the Shore]
// Rannie zhuravli. Povesti. — Alma-Ata: Zhazushy, 1988. — P. 283-344.
2. Aitmatov Zh. Piebald Dog Running Along the Shore [Electronic resource]. — Available at:
https://cloud.mail.ru/public/CrJL/Dh7CuQk{8 (accessed 24.01.2026).
3. Baker M. Corpus linguistics and translation studies: implications and applications // Text and
Technology: In Honour of John Sinclair / ed. by M. Baker, G. Francis, E. Tognini-Bonelli. —
Amsterdam; Philadelphia: John Benjamins, 1993. — P. 233-250.
4. Toury G. Descriptive Translation Studies and Beyond. — Amsterdam; Philadelphia: John
Benjamins, 1995.
5. Chesterman A. Beyond the particular // Translation Universals: Do They Exist? / ed. by A.
Mauranen, P. Kujaméki. — Amsterdam; Philadelphia: John Benjamins, 2004. — P. 33-49.
6. Translation Universals: Do They Exist? / ed. by A. Mauranen, P. Kujaméki. — Amsterdam;
Philadelphia: John Benjamins, 2004.
7. Troshina V.D. Ispol'zovanie priemov dobavleniya i opushcheniya pri perevode khudozhestvennogo
proizvedeniya [The Use of Addition and Omission Techniques in Literary Translation] // Vestnik
Vyatskogo gosudarstvennogo gumanitarnogo universiteta. — 2014. — No. 7. — P. 90-93.
8. Amirova A. Metod perevodcheskogo opushcheniya v perevode knigi M. Shakhanova i Ch.
Aitmatova «Plach okhotnika nad propast'yu» [The Method of Translation Omission in the
Translation of the Book by M. Shakhanov and Ch. Aitmatov «The Hunter’s Lament over the
Abyss»] // Polish Journal of Science. — 2020. — No. 26. — P. 22-25.
9. Akkalieva A., Dzhartybaecva A., Amalbekova M. Reprezentatsiya istoricheskoi pravdy v
khudozhestvennom perevode (na osnove perevodov proizvedenii na angliiskii/kazakhskii yazyki)
[Representation of Historical Truth in Literary Translation (Based on English and Kazakh
Translations of Literary Works)] // Izvestiya KazUMOiMYa imeni Abylaikhana. — 2024. — No.
4(75).—P. 337-351.
10. Dildabekova A.K. Russkii kak yazyk-posrednik v protsesse perevoda s kazakhskogo na drugie
yazyki [Russian as an Intermediary Language in the Process of Translation from Kazakh into Other
Languages] // Vestnik Rossiiskogo universiteta druzhby narodov. Seriya: Teoriya yazyka.
Semiotika. Semantika. — 2017. — Vol. §, No. 4. — P. 1228-1236. DOI: 10.22363/2313-2299-2017-8-
4-1228-1236.
11. Zhumay N., Baissydyk 1., Maracz L. Sposoby perevoda emofrazeologizmov na angliiskii yazyk
v povesti O. Bokeeva «Aypara ana» [Ways of Translating Emo-Phraseological Expressions into

65



«Iskapim yHuBepcuTeTiHiH xabapubicel. Ouionorus cepusicb» No2(6) 2026
«Bulletin of Shakarim University. Philology series» Ne2(6) 2026

English in O. Bokeyev's Story «Aipara Anay] // Iasaui Universitetinin Khabarshysy. — 2025. — No.
4(138). —P. 90-105.

12. Slovar' russkogo yazyka [Dictionary of the Russian Language]: v 4 t. — Moscow: Russkii
yazyk, 1982.

13. Anglo-russkii, russko-angliiskii slovar' [English-Russian, Russian-English Dictionary]. —
Bishkek, 1995. - 672 p.

M.B. AMaJlﬁeKOBal, A.®. AKKaaueBa
JLH. I'ymuneB atbiHnars! Eypasus yATTHIK yHUBEPCUTETI,
010008, Kazakcran Pecrryoimkacel, Acrana K., CoTnaes K-ci, 2
*[llokopiM yHHBEPCHTET,
071412, Kazakcran Pecrryosmmkacel, Cemeit K., ['muaka k-ci, 20 A
"ORCID: 0000-0001-6466-9967
"e-mail:akkali.aizhan@gmail.com

KOPKEM AYJAPMAJIAT'BI AJIBIII TACTAY TOCLII

Anpatma. Kaszipri aymapMmaTtanyjarbsl €3eKTi MaceneliepAiH Oipi — YATHIK oAeOMeTTiH TapuxXbl MEH MOJCHU
epeKIIeIIIKTEPIH eCKepe OTHIPHII, OJIap/sl OacKa Tijaepre camaisl ayaapy. Makanaaa KepkeM MITIHIET] apTypJii TULAIK
OipiikTepai aynapy OapbIChbIHAA KOJIAAHBUIATHIH TOCULAEP KapacTHIPBUIBIN, aBTOPJIBIK CTHJIBIIH €pEeKIIeNiKTepiH
JKETKI3YZIeTi OJIapJAbIH peJli TaigaHaabl. 3epPTTEYAiH MaKcaThl — YITTBHIK 9JeOHM NIBIFApPMAaHbIH TICUXOJOTHSIIBIK KOHE
SMOLMSIBIK Ma3MYHBIH ayJapy[a KONJAHBIIATBIH aydapMma TpaHC(OpManusulapslHBIH KBI3METIH JKOHE OJApBIH
KOPKEMJIIK-3CTCTUKAIBIK OCEpAl CaKTayJarbl MAaHBI3BbIH AaHBIKTAy. ATan aWTKaHIa, MakKajlaJa KOpPHEKTI KBIPFBI3
xa3ymbichl [IIbIHFBIC ANTMATOBTHIH afaM MEH TaOWFaT apachbIHIArbl ©3apa KapbhIM-KAaTBIHAC MOCENECiHE apHaJFaH
IIBIFAPMACHIHBIH, OPBIC JKOHE AaFBUNIIBIH TUINEPIHAEri ayJapMajapblHIa aJbIll TacTay TOCUTIHIH KOJIaHBLTY
epeKIIeITiKTepl KapacTeIpbulaAbl. Tanjay HOTH)KECIHJE aTajFaH TOCUIAIH MOTIHHIH Ma3MyHBIHA, 3MOIMOHAIBIK
PEHKIHE OHE YITTHIK-MO/ICHH epeKILeIiKTepiHiH OepinyiHe bIKnaasl OaranaHabl.

Tipek ce3mep: onebu aynapma, ayaapma TOCuIl, ajbll TacTay, YITTHIK oxebuer, 1. Aitmaros, «Ileruii nec,
Oeryuuii KpaeM Mopsi» HOBEJUIACHL.
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OINYINEHUE KAK ITPUEM IIEPEBO/JIA B XYJOKECTBEHHOM IIEPEBO/IE

AHHoTanusi. B CcOBpeMEHHOM TNEepPEBOJOBEACHUU BOMpPOC OoJjice TIIyOOKOrO W3y4YCHHS KYJIBTYpHOH U
HAIIMOHAJIPHON CHEeNU(BUKA JUTCPATYPHBIX MPOU3BEICHHUM, TEPCBOAMMBIX Ha S3BIKA MEXKIYHAPOIHOTO OOIICHUS
ocTaeTcs aKTyaJbHBIM. B cTaThe paccMarpuBaeTcs NpoOjeMa NPUMCEHEHHUS MEePEBOAYCCKUX IPUEMOB TIPHU IMeperade
Pa3NUYHBIX S3BIKOBBIX EOUHHI[ XYIOXXECTBEHHOTO TEKCTa, a TakKe aHAIM3HPYIOTCS CTHINCTHYECKHE CPEICTBa,
(opMHpyIOLTIEe aBTOPCKYI0 WHAWBHIYAJTbHOCTH Npom3BeAeHUs. llenb mccrnemoBaHMS 3aKIOYaeTCs B BBIIBICHUH
O0COOCHHOCTEH Tepenayd IICHXOJOTHYECKHX ¥ AMOIMHOHAIBHO-IKCIPECCUBHBIX KOMIIOHEHTOB HAIIMOHAJIHLHOTO
XYI0KECTBEHHOTO TEKCTa CPEICTBAMH MIEPEBO/IA.

Ocoboe BHUMaHHE YIETSAETCS MNpPHUEMYy OIYIICHWS M €ro PO B PYCCKO-aHIVIMIICKOM IIepeBOAE pOMaHa
BBIJAFOIICTOCS ~ KUPrH3CKOro mucatesii YuHru3a AWTMaroBa, TOCBSMICHHOTO — (HIOCO(DCKOMY  OCMBICICHHUIO
B3aMMOOTHOUICHUH 4YeloBeKa M NpupoAbl. B crarbe oOlLieHUBAaeTCs BIMAHUE IpUEMa OIYILIEHHS Ha COXpaHEHUE
CMBICIIOBOTO COJICPKaHUS MMPOM3BEICHNUS, €r0 IMOIIMOHAIEHOTO BO3ICHCTBHIS U HAIMOHAIBHO-KYJIBTYPHOTO CBOCOOpa3UsL.

KarwueBble ¢j10Ba: XyJ10KECTBEHHbBIN EPEBO/J], TEXHUKA MIEPEBOIa, ONMYyLIEHNUE, HAlMOHAJIbHAS TUTEpaTypa,
Y. AiitmaToB, HoBeyia «[lerwmii mec, Oeryuuii mo 6epery».
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COCYIIECTBOBAHHUE IICUXOJIOI'MA U CBEPXBECTECTBEHHOI'O
B TIOBECTHU «IIECHb TOPXKXECTBYIOIIEH JIIOBBU» U.C. TYPITEHEBA

AnHoTanus. e HacTOAIIEH CTATHPH COCTOMT B KOMIUICKCHOM aHAJIN3€ COCYIIECTBOBAHMUS IICHXOJIOTHYECKOTO
u cBepxbectecTBeHHOTO B moBecTu U.C. Typrenesa «IlecHb TopxkecTByIOmEH T00BM». JlJis vccaenoBaHusl MPUMEHUM
Takre METOJbI KaK: ONMHCATENbHBIM, KYyJIbTypHO-UCTOPUYECKHH M TICUXOJIOTHMYecKkuid. B pabore paccmaTtpuBaercs
BOTIPOC O TOM, KakuM OOpa3oM 3JIEMEHTH MHCTHYECKOTO W TapaHOPMAIBFHOTO BIUICTAIOTCS B ITOBECTBOBAHHE W
CTaHOBSITCSI HE TOJIBKO YaCThIO XYyJOXXECTBEHHONH METaQOpPHYHOCTH, HO M BaXXHBIM HHCTPYMEHTOM PAaCKpPHITHA
BHYTPCHHET0 Mupa nepcoHaxed. Ocoboe BHUMAHUC YICHACTCS CHUMBOJHMKE HCIOJNB3YEMBIX TypreHeBBIM
CBEPXbBECTECTBEHHBIX  MOTHBOB, KOTOpbIE  paccMaTpuBalOTCA  KaK  BBIpa3uTeNbHbIE  CPEACTBA  MEpeladyu
MICUXOJIOTMYECKUX IMPOLIECCOB U CKPBITHIX MEpeKuBaHUN repoeB. HoBu3HA HcciienoBaHUS 3aKIIOYAeTCS B TOM, UTO
NapaHOpMaJIbHbIE AJIEMEHTHI MPOU3BEACHUS UHTEPIPETUPYIOTCS HE TOJBKO B TPAaJUIMOHHOM KIIOYE, TO €CTh Kak
OTPAKCHHE MUCTUYCCKON NPUPOABI COOBITHI, HO W KaK XYJO0XKCCTBCHHAS IPOCKIHS TMCUXUYCCKUX COCTOSHUN
nepcoHaxeil. TakoW MOAXOJ TMO3BOJIAET MO-HOBOMY B3TJIAHYTh HAa B3aUMOJCHCTBHME BHYTPEHHETO U BHEIIHETO,
PeaIbHOTO M MOTYCTOPOHHETO B CTPYKTYpE HOBECTH, a TAaKXKE BBIIBUTH IIyOMHHYIO CBS3b MEXIY NCHUXOJOTU3MOM U
MHCTHLIM3MOM B TMO3THKE Typrenesa. [IpoBeIeHHBIH aHATN3 O3BOJIAET CIACNATH CIIECIYIONINE BBHIBOJIBI: TICHXOJOTHS 1
CBEPXBECTECTBEHHOE B BHIOPAaHHOM IIPOWM3BEICHWM 1ypreHeBa TECHO B3aMMOCBS3aHBI, a TAWMHCTBEHHOE ITOMOTAET
PACKpHITh BHYTPEHHUH MUp IEPCOHAKEH; CBEPXBHECTECTBEHHBIC 3JIEMEHTHl YCHIINBAIOT IICHXOJIOTH3M TPOHM3BEICHHS 1
YTIyOJISIOT €ro XyI0KECTBEHHYIO CTPYKTYPY, @ HCIOIb30BaHHBIC MICTHIECKHE 00pa3sl (3Mesl, JKeMUyT, THIIHO3, U Jp.)
BBIMOJTHSIOT CHMBOJIMYECKYIO (DYHKITUIO ¥ O0BEIUHSIOT CIOKET B IIEJIOCTHYIO KOMITO3UIIHIO.

KiaroueBble ciaoBa: «TaumHcTBeHHble» mnoBectd, M.C. Typrenes, mnapaHOpMalbHOE, CBEPXbECTECTBEHHOE,
TICUXOJIOTUSL.
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