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THE INTERTEXTUAL NATURE OF FEMAIE IMAGES IN THE WORKS
OF SAFUAN SHAIMERDENOV

Abstract. The article analyzes the typology of female images in the works of writer Safuan Shaimerdenov from
the perspectives of intertextuality and national identity. The primary goal of the research is to identify the typological
characteristics of female characters in the author's works and to uncover their role in reflecting national identity.

The depiction of women in literature is one of the essential tools for conveying national identity. In Kazakh prose,
portraying national values, spiritual heritage, and adaptation to contemporary challenges through female characters is a
pressing issue in modern literary studies. Shaimerdenov’s female characters represent significant aspects of national identity
by integrating the traditional values of the Kazakh people with the innovations of modern times.

The study focuses on the characters Bibigul, Kargash, Aspet, and Inesh from prominent works such as Mezgil,
Kargash, Mazhnun Tal, and Inesh. Content analysis, intertextual analysis, typological methods, and linguo-cognitive
approaches were employed. The artistic techniques used by the author to convey national identity, as well as the
characters’ behaviors and spiritual worlds, were examined in detail. Additionally, the intertextual connections of
Shaimerdenov’s characters with similar images in other literary works were analyzed.

The results of the article highlight the unique typological role of female images in Kazakh literature and their
significance in shaping national consciousness. The scientific analyses conducted in the study provide deeper insights into the
artistic features of female characters in Kazakh literature and offer a fresh perspective on the issues of national identity.

Keywords: intertext, national identity, typology, S. Shaimerdenov, Kazakh literature, female images.

Introduction

In the scientific paradigm, the theory of intertextuality constitutes one of the significant
methodological approaches that study the connections between texts. The foundation of this theory
was laid in the second half of the 20th century by scholars such as G. Genette [1], R. Barthes [2],
and J. Kristeva [3]. The concept of intertextuality enables the analysis of dialogue, mutual
influence, and semantic connections between texts. A literary work, as a reflection of a specific
national culture, establishes connections with other works, embodying the worldview, traditions,
and values of people. From this perspective, the theory of intertextuality holds particular importance
in studying the national identity in Kazakh literature.

In Kazakh literature, intertextual features are often shaped by the influence of folk oral
traditions, folklore, and classical poetry. For instance, philosophical ideas and wise sayings from
past centuries have been reinterpreted in the works of later poets and writers. These connections
reflect the preservation and transmission of national identity through literature across generations.

The works of Safuan Shaymerdenov are no exception to this trend. The speech, thoughts, and
actions of his characters are deeply intertwined with the cultural codes of the Kazakh people.

Intertextual analysis allows for the exploration of the unique aspects of national identity in
Kazakh literature. National identity is a concept that embodies the historical experience, spiritual-
cultural values, and worldview of a people. Literature enriches this concept with unique content and
portrays it through various artistic techniques [4]. For example, in Safuan Shaymerdenov’s works,
the portrayal of women is not limited to individual personalities but serves as a mirror of national
identity. Through his characters, the author delves into the typological features of national identity,
revealing them at an intertextual level.
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Another crucial aspect of intertextuality theory is its ability to deepen the understanding of cultural
dialogue between literatures. In Shaymerdenov’s works, the concept of national identity is examined
broadly, with characters embodying national codes, traditional values, and cultural norms in harmony.

Thus, approaching the author’s literary legacy with fresh perspectives, analyzing his works
using contemporary research methods, and defining his place in the context of national identity and
literature remain pressing issues today.

Materials and Methods

The study is based on the following works by Safuan Shaymerdenov: the novella Mezgil (the
image of Bibigul), the novella Qarghash (the image of Qarghash), the novella Mijniin Tal (the image of
Aspet), and the novel Inesh (the image of Inesh). The following research methods were employed:

- Intertextual Analysis: This method was used to identify connections between the portrayal of
female characters in Shaymerdenov’s works and other literary texts. The study focused on the
unique features, artistic techniques, and cultural codes in the author’s depiction of national identity.

- Cognitive Analysis: The worldview and social roles of Shaymerdenov’s characters were
examined through cognitive elements that reflect national identity. The characters’ actions, speech
patterns, and roles in socio-cultural contexts were analyzed using cognitive approaches.

- Linguistic-Stylistic Method: This method was applied to study the linguistic tools, stylistic
techniques, and narrative structures used to depict female characters in Shaymerdenov’s works.

- Psycholinguistic Method: This approach focused on analyzing the behavior, inner world, and
role of characters in conveying national identity from a psycholinguistic perspective.

These research methods enable a profound contemporary analysis of the author’s works,
revealing the representation of national values in Kazakh literature at an intertextual level.

Literature Review

The works of Shaymerdenov have been discussed by scholars and writers such as M. Auezov,
S. Mukanov, G. Mustafin, Z. Kabdolov, S. Kirabayev, R. Berdibay, Kh. Yergaliyev, M.
Bazarbayev, N. Orazalin, A. Tarazi, K. Zhumadilov, S. Ashimbayev, and K. Ergobek. Additionally,
G. Nurekeshova’s dissertation, The Artistic Features of S. Shaymerdenov’s Novellas, is dedicated
to studying the author’s creative works.

However, there is a lack of contemporary scholarly research on the author’s language and stylistic
features. Therefore, reevaluating Shaymerdenov’s literary legacy through modern research methods and
defining his place in the context of national identity and literature remains an urgent task.

For example, the renowned writer and scholar M. Auezov remarked: «S. Shaymerdenov is not
limited to prose but has also actively contributed to drama. His lyrical, dramatic, and comedic plays,
regularly performed in national and regional theaters, attest to the artistic power of his creativity and
its ability to captivate audiences» [5].

Thus, the breadth of Shaymerdenov’s genre mastery and the depth of his artistic exploration
demonstrate his success in drama. The enduring vitality of his works stems from his skill in
character portrayal and his ability to weave their thoughts and actions into a cohesive artistic
narrative. The consistent inclusion of his plays in theater repertoires highlights their adaptability to
the stage, showcasing their dramatic structure and universal appeal.

S. Shaymerdenov, who developed both prose and dramatic traditions, stands out as a
prominent figure in expanding the genre boundaries of Kazakh literature in the 20th century. His
unique stylistic features and linguistic richness have significantly contributed to the interconnected
growth of Kazakh literature and theater.

S. Mukanov praised Shaymerdenov’s writing prowess: «S. Shaymerdenov’s novellas and
stories are distinguished not only by their exceptional lyricism but also by their remarkable artistic
quality and masterful language» (https://qazaqadebieti.kz/18190/mytpa-dar-meni).

Expressing confidence in the future realization of Shaymerdenov’s creative aspirations, G.
Mustafin noted: «S. Shaymerdenov entered Kazakh literature suddenly yet firmly, immediately
securing his place. He was recognized not merely as an addition but as a writer with his own
distinct ideas and aspirations» (https://qazagadebieti.kz/18190/mytpa-dar-meni).
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Indeed, the lyricism, artistic power, and established ideological directions of Shaymerdenov’s
works not only define his place in Kazakh literature but also introduce new models for it. Thus,
Mustafin’s observation of Shaymerdenov’s «sudden yet confident arrival» and his “unique
aspirations» guarantees the continued relevance of the author’s works.

Critic S. Ashimbayev argued that exploring new methods and forms to reveal human
psychology, including its dialectical contradictions, is a primary task for any writer. Direct
evaluations such as «this is good, that is bad» no longer satisfy contemporary aesthetic standards.
Therefore, dividing characters into «positive» and «negative» is considered outdated. Instead,
writing with psychological depth, philosophical symbolism, or allegory is seen as the rightful
approach of intellectually advanced writers [6].

Based on these perspectives, the following conclusions can be drawn about Shaymerdenov’s
creativity and authorial mastery:

1. The author strives to deeply portray characters, explore their inner growth, and analyze
moral and spiritual values through new methods and forms. His works are marked by philosophical
depth and psychological elements, presenting characters as multifaceted and contradictory rather
than one-dimensional.

2. Shaymerdenov continually seeks innovative artistic solutions, employing diverse genre
techniques to develop his unique style, reflecting his relentless creative pursuit.

Writer Akim Tarazi remarked: «A commendable quality of Safuan Shaymerdenov’s creativity is
his constant originality and uniqueness. His high standards and artistic taste remain exemplary for
many of us. Guided by the principle that literature’s primary purpose is to understand humanity, he
focuses on exploring and deeply analyzing human life. His central concern is human destiny» [7].

These perspectives on Shaymerdenov’s creativity hold significant value in contemporary
scholarship and serve as a foundation for future research.

Results and Discussion

The portrayal of female characters in Safuan Shaymerdenov’s works serves as a vivid
reflection of the national identity of the Kazakh people. His characters women as mothers, spouses,
daughters, and community leaders-embody various facets of the national worldview. Particularly,
female characters highlight the spiritual values and social norms of Kazakh society.

In Shaymerdenov’s novel Inesh, the protagonist Inesh represents the epitome of a Kazakh
woman who embodies national values, preserves them, and passes them on. Her intellectual curiosity,
passion for science, and outlook on life reflect the complex realities of women of her time.

From an intertextual perspective, Inesh’s character maintains continuity with classical figures
in Kazakh literature. For example, her inner quest and wisdom resonate with the humanistic ideals
of Kazakh literature. Her nuanced and spiritually conflicted relationship with Méulen revives the
artistic traditions of love lyricism in national poetry.

Scholar Zh. Akpanbetov notes: «Inesh’s character in this work typifies the new behavioral
patterns of Kazakh youth in the 1950s. Her naturalness and spiritual purity leave a profound impression
on readers» [8]. Thus, Inesh’s role in society holds special significance as a manifestation of national
identity. In the novel, she stands out not only intellectually but also morally, embodying the evolving
role of women in national consciousness. Her pursuit of knowledge and willingness to sacrifice personal
feelings reflect the changing perceptions of women'’s roles.

Inesh’s dramatic fate illustrates the conflict between national identity and personal choice, a
key aspect of intertextual analysis. Through her character, Shaymerdenov explores the evolution of
female portrayals in national literature, balancing tradition and progress.

Similarly, in the novella Mezgil, the character Bibigul challenges stercotypes about
stepmothers, portraying a genuinely loving and compassionate maternal figure. Her resilience and
dedication to preserving her family highlight the strength and warmth of Kazakh women.

Moreover, Inesh’s marginalization in the field of science and her being sent to a remote village
reflect a betrayal of national science and culture. This episode illustrates the impact of political and
ideological pressure on the fate of the national intelligentsia of that time. By the end of the novel,
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Ines’s fate reveals not only her personal qualities but also the historical and cultural aspects of
national identity. Since «Inesh’s» is a novel, the image of Inesh’s is deeply explored from the
perspective of national identity. The author reveals all the characters in the story through Inesh’s.
Moreover, the characters are evaluated through one another’s behavior. The writer received praise for
the novel «Inesh’s» from both his contemporaries and later researchers and literary critics. For
instance, Q. Jumadilov noted that «Inesh’s» along with the short stories and novellas written in later
years, are works that go beyond temporary slogans and are worthy of being read in any era [9].

Another widely known work of S. Shaimerdenov is the novella «Mezgil». The central image in
this work is that of the «Mother». The theme of the stepmother is presented in a non-stereotypical
manner. Bibigul accepts the child as her own and opposes the traditional societal perception of
stepmothers by portraying the image of a genuinely compassionate mother. This highlights the
wisdom and warmth of heart characteristic of Kazakh women. A critical analysis can also be made
regarding the role of women in society. Bibigul is portrayed not only as a caretaker of the family but
also as a strong-willed figure capable of confronting hardships and fighting to preserve the family.

Shaymerdenov explained his motivation for writing Mezgil: «In 1962, my beloved mother,
who lived with my younger brothers, passed away. This was a profound grief for me, as it was the
first death I witnessed. An elder once consoled me, saying, ‘If not for the label of stepmother, she
was no less than your birth mother.” This made me reflect on my childhood hardships, but all 1
could recall was her radiant face and boundless kindness. I realized that stepmothers are often
negatively portrayed in literature, despite countless examples of their love. I wanted to write about
such a stepmother, merging the themes of a child’s love for their mother and a stepmother’s
affection for her stepchild. This became the idea behind Mezgil» [10].

As mentioned above, the author gives a fresh impetus to national consciousness and enriches
it with new ideas. These ideas are effectively conveyed through the images of Kazakh women. For
instance, Ines in the novel «Ines» represents the image of an educated, intelligent, and modern
Kazakh woman. This image also carries historical and political significance, reflecting the hopes,
dreams, and fears of Kazakh women during that period. Through this character, the author skillfully
depicts the aspirations of Kazakh girls for independence, knowledge, and freedom.

In his novella, the writer reveals the nobility of a woman’s soul through the image of a
stepmother. The image of Bibigul in the novella is presented as a symbolic continuation of
«mother» figures in literature. Her character and actions resonate with qualities frequently found in
Kazakh literaturematernal affection, care, and resilience. Furthermore, the portrayal of the
stepmother’s compassion aims to present maternal love in a new light, compared to that of epic
poems and traditional prose.

T. Bekniyazov expresses the following opinion on this subject: «The moral character and
spiritual essence of a protagonist have always been central to literature and art. A person’s image is
revealed through its complex and multifaceted nature, with the character’s personality being
explored from different angles. Their actions, as well as their public and private life, are portrayed
realistically, highlighting their true civic virtues.

This process not only defines the artistic role of a character in literature but also emphasizes
their ethical and aesthetic value and moral nature. At the same time, this feature contributes to the
creation of authentic and compelling characters, shaped by the writer’s artistic mastery. The
emergence of such characters is undoubtedly a significant phenomenon that reflects the harmony
between artistic and spiritual content in literature» [11].

In her study of the artistic world of S. Shaimerdenov’s prose, G. Nurekeshova states: «A
literary work is not a direct replica of reality, but rather a conceptual representation that typifies
life’s truths. In other words, the familiar and unfamiliar characters in fiction are the writer’s
response to life’s mysterious events and phenomena. Furthermore, a literary work should not
merely be a collection of what the author has seen, heard, or read, but a conceptual reflection of
their philosophical contemplation about life» [12].
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Intertextual connections are prevalent in his works, offering readers fresh perspectives and
deepening their engagement. Below is a table analyzing intertextual elements in Mezgil (Table 1):

Table 1 — Intertextual Connections in S. Shaymerdenov’s Works

Ne Intertext Type Examples Analysis
Quotations reinforce national consciousness,
1 Quotation «Zhurt zheti | allowing readers to deeply experience the realities
agayyndy» of folk life. The author skillfully uses this technique
to enhance emotional impact.
Natural disasters like «Qara oOrty and «Zhyndy
. «Qara oOrt,» «Zhyndy | boran» symbolize elements from Kazakh
2 Mythological boran» mythology. «Mezgildifi dalasy» metaphorically
represents the passage of time and change.
The novella depicts historical events in 20th-
Famine, century Kazakhstan, reflecting national tragedies.
3 Historical collectivization, These intertexts amplify the work’s social
repression significance and prompt readers to revisit national
history.

«What does a person
think before death?
Only when a person is | These questions explore life’s meaning, morality,
4 Philosophical close to death do they | and compassion, adding philosophical depth to the
realize how dear life | narrative.

truly is. They do not
want to let go»

Thus, the female characters in S. Shaimerdenov’s works clearly embody national values. For
example, Ines’s desire to build a family is shown as a value placed above all others. Meanwhile, in the
novella «Mezgil», although Bibigul is a stepmother, the value she places on family and children is
equally high. This chain of characterization reflects the author’s consistent position throughout S.
Shaimerdenov’s works.

Therefore, the female characters portrayed in Shaimerdenov’s works are complex and
multifaceted representations of the socio-cultural transformations in Kazakh society between the 1920s
and 1960s. While preserving the distinctive features of national identity, they are notable for their
adaptation to the demands of the time. Each female image in his novellas embodies intertextual
similarities and characteristics, reaching a genuine artistic level within Kazakh literature.

S. Shaimerdenov’s literary work exemplifies the effective use of intertextuality and the artistic
expression of national identity. In the previously analyzed novellas such as «Mezgil», «Qargash», and
«Majnun Taly», the national essence of the characters is deeply revealed through aesthetics and
lyricism. The gentle lyricism in the writer’s works delicately portrays the behavior and spiritual world
of Kazakh women, enabling the artistic conveyance of national values. Shaimerdenov’s aesthetic
approach and lyrical tone not only present national identity in a modern context but also, through
intertextual connections, turn it into part of a broader literary and cultural dialogue (Table 2).
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Table 2 — National Identity and Intertextual Traits of Characters in S. Shaymerdenov’s Works

Ne | Character | Chronology National Identity Intertextual Traits
]sE:clit;(l)dlie;eai/};els Opfotlllltew:rla E:i The socio-historical foundation
Bibigul P ' and alignment with traditional
1 . 1920s compassion and support for . ..
(Mezgil) others reflect traditional Kazakh narratives lend authenticity and
values of solidarity and care. artistic depth to her character.
Represents the struggles and | The psychological depth and
resilience of Kazakh women | introspective style evoke
) Qarghash 1940s during and after WWIIL. Her | comparisons to Russian and
(Qarghash) independence and moral | global literary traditions,
fortitude highlight the national | showcasing the author’s
spirit. innovative portrayal of rural life.
) \[}illl;rleght’irint;llll?tﬁ?ilclly ezurri(l)rlzj Her intellectual traits may draw
Aspet and i rbfn worlds Hfr broad- parallels to European or Russian
3 (Méjniin 1960s mindedness and S(;cial activism literary heroines, demonstrating
Tal) . the author’s ability to blend
reflect the evolving role of . .
Kazakh women. national and universal elements.

Thus, aesthetics and lyricism are among the key tools for expressing intertextuality and national
identity in literary works. In this regard, S. Shaimerdenov’s work deserves special attention. When
discussing the aesthetic level and artistic quality of his works, academician Z. Qabdolov points out
several distinctive features of Shaimerdenov’s artistic identity. For example, he emphasizes the writer’s
cultural depth, stating that the value of a literary work and its ability to captivate readers lies in its
aesthetic nature. Aesthetics is the science of beauty, and the primary quality of literature should be the
glorification of beauty. A work should be based on artistry, not crudeness. Therefore, unlike those who
turn art into vulgarity under the pretext of attracting young readers, Safuan consistently strives to depict
the nobility of the human spirit and inner beauty. This, in itself, proves that he is a cultured writer.

The warm lyricism present in the writer’s works is highlighted as one of their key features. In each
novella and short story, a gentle and delicate lyricism flows like sunlight. This reveals Shaimerdenov as
an artist with a deep sensitivity to emotional nuance. His intellect is also evident in his works.

If intellect is an essential element for literature, then wisdom and inner depth occupy a special
place in Shaimerdenov’s creations [13].

Shaymerdenov’s creativity demonstrates the advanced artistic portrayal of intertextuality and
national identity. The lyrical and aesthetic qualities of his works enhance the depiction of national
values, situating them within broader literary and cultural dialogues.

Academic Z. Kabdolov highlighted the aesthetic and intellectual dimensions of Shaymerdenov’s
works: «Literature’s primary quality lies in its ability to celebrate beauty. Shaymerdenov’s warm
lyricism and profound intellectuality distinguish his works, offering readers both emotional and
intellectual richness» [13].

Conclusion

In summary, the female characters in Safuan Shaymerdenov’s works-Bibigul, Qarghash,
Inesh, and Aspet — comprehensively depict the socio-cultural transformations in Kazakh society
from the 1920s to the 1960s. These multifaceted characters embody the intersection of national
identity and modernity, reflecting the adaptability and continuity of Kazakh spiritual roots.
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Intertextual similarities and artistic connections reveal how these characters transcend Kazakh
literature, resonating with global literary classics. This reflects both the creative influences in literary
development and the ability of Kazakh writers to present national narratives in a universal context.

The typological evolution of these four female characters showcases the creative, resilient,
and intellectually refined image of Kazakh women over half a century. Their shared trait-rooted in
national spirituality while adapting to societal changes-highlights the artistic power of
Shaymerdenov’s prose, elevating the portrayal of women in literature to new heights.
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Angatnma. Maxkanana kanamrep Cadyan IllafimepaeHoB —mIbIFapMaliapblHAAFel  dWienyep OelHeciHiH
THTIOJIOTHSACH MHTEPMOTIH JKOHE YITTHIK OOJMBIC TYPFBICHIHAH TallaHaibl. 3€pPTTEYAiH HETi3ri MaKCaThl — >Ka3yIIbl
TYBIHIBUIAPBIHAAFEl OHENT KEeHINKepJIepiHiH THIOJOTHSUIBIK EPeKIIeTIKTEpiH aHBIKTAlN, OJIAPJIBIH YJITTBIK OOJMBICTHI
OcifHeneyieri peJtiH anry.

Opebuerreri oHenuep OeiiHeci — YATTBIK OOJMBICTBI KETKI3yIiH MaHBI3ZBI KypayjapblHblH Oipi. Kazak
Npo3achlHAa dlen KeHinmkepiaepl apKbUIbl YITTHIK KYHIBUIBIKTApbl, PyXaHH Mypanap/bl KoHE 3aMaH TajaOblHa cai
Oeitlimuenyni Oeiineney Oyrinri omebu 3eprrTeyliep YLIH ©3ekTi Macenenepnid Oipi. IllalimepneHOBTHIH oifen
KeHinkepJyiepi Ka3zak XaJKbIHBIH JOCTYpJi KYHJIBUIBIKTAphl MEH 3aMaH aFbIMBIHJAFbl >KaHAIIBIIIBIKTH YINTACTHIPA
OTBIPBII, YITTHIK OOJIMBICTBIH MaHBI3/bI ACTEKTLIEpiH OeitHeneiini.

Cypetkepaig «Mesrim», «Kapranmy, «MaxHyH Tam», «/Hen» cusKTbl KOPHEKTI IbIFapMaapblHaarsl budiryi,
Kapram, Ocner, WMuem OeiiHenepi 3epTTey HBICAHBI PETIHAE KapacThIPbUIALL. 3epTTeyne KOHTCHT-Tajuay,
MHTEPMOTIHAIK TaJljay, THIIOJOTHAIBIK JKOHE JHMHIBOKOTHUTHBTIK oIicTep KOJIAHBUIABL. JKa3yIIBIHBIH YJITTHIK
OOJIMBICTBI KETKi3yJe KOJJTAaHFaH KOPKEMJIK TOCLIaepi, KeWinmKepiaepaiH MiHe3-KYJIKbl MEH pyXaHH oJeMi KEeHiHCeH
sepaeneneni. ConpiMeHn karap xkasymbl C. IllaiiMepneHoB KkedinkeplepiniH 0acka omeOM TYBIHABUIApAAFHl YKCAc
o0pasmapMeH YHAECTITI (HHTEPMOTIHIIK OailIaHbICHI) capaaHIb.

Makana HoTmKeciHIe oWennep OeiHeCiHiH Ka3ak o/eOMeTiH/eri epeKIlie THIOJOTHSUIIBIK Pejli MEH OlapiblH
WITTHIK TaHBIMJIBI KaJBIITACTBIPYIArbl MaHbI3bl alKbIHIAMIBL. 3€pTTey OapbICHIHAAFbl FHUIBIMH Talfayliap Kasak
oneOuerinzmeri oHenuep OelHeCiHIH KOPKEMIIK EpeKLICIIKTEpPIH TEPEeHIpeK TYCIHyre O»OHE YITTBIK OO0JIMBIC
MaceJIelepiH jKaHa KpIpbIHaH KapacThIpyFa MYMKIHAIK Oepe/i.

Tipek co3nep: HHTEPMOTIH, YITTHIK OosmbIc, THnosorus, C. [llalimepaeHoB, kazak onedueri, siienaep OeliHeci.
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HUHTEPTEKCTYAJIBHOCTD OBPA3A KEHIIIMH B TBOPYHECTBE
CA®YAHA NIAMMEPJIEHOBA

AHHOTanus. B craThe IPOBOANTCS aHATN3 THUIIOJIOTHH KEHCKUX 00pa3oB B mpom3BeneHusX nucatens Cadyana
[MafimepaeHoBa € TOYKH 3PEHHS MHTEPTEKCTYAIFHOCTH W HAaIWOHAJIBHOW camMoOBITHOCTH. OCHOBHAS IIETb
HCCIICIOBAHUS — BBISIBUTH THIIOJIOTHYECKHE OCOOCHHOCTH KEHCKHUX MEPCOHAXKEH B TPOM3BEICHIIX aBTOpPa U PACKPHITH
UX POJIb B OTPAKCHUH HAIIMOHAIHHOTO CAMOCO3HAHHS.

O0pa3 >KEHIIMHBI B JIMTEpaType — OAHO M3 BKHEWIINX CPEJCTB NEpeiadyd HallMOHAJIbHOW MISHTHYHOCTH. B
Ka3axCKoW Ipo3e n300pakeHHE HAIMOHAIBHBIX IIEHHOCTEH, JyXOBHOTO Haciequs M aJanrtalud K TpeOOBaHHSIM
BPEMEHH Yepe3 JKCHCKUX IIePCOHaKEH SBIAETCS aKTyalbHOW NpOOJEeMOH COBPEMEHHBIX JIMTEPATYPOBEIYECKUX
nccnenoBanuii. JKenckue o6paspl y lllaiimepieHOBa COEOMHSIOT TPAaAMLMOHHBIE LEHHOCTH Ka3axCKOro Hapoaa ¢
COBpPEMEHHBIMU HHHOBALMSIMH, 0TOOpakast 3HaUMMBbIE acleKThl HAIIMOHAIEHON CaMOOBITHOCTH.

HccnenoBanue paccmatpuBaer o0passl buburyns, Kapram, Acner u MHem n3 Takux 3HAKOBBIX HPOU3BEACHHH,
Kak «Me3rim», «Kapramy», «MoxHYH Tam» u «VHem». BeuTM NMpUMEHEHbI KOHTEHT-aHAIN3, WHTEPTEKCTyaIbHBIN
aHaN3, TUMOJOTHYECKHH W JMHTBOKOTHUTHUBHBIH MeTombl. [logpoOHO WM3Y4YeHBI XYyIOOXKECTBEHHBIC IIPHEMBL,
HCTIONB3yeMbIe THCaTeIeM Ui Mepeaadd HalMOHAJIbHON CaMOOBITHOCTH, a TaKKe IOBEACHHWE M JTyXOBHBI MHpP
nepcoHaxeil. Kpome Toro, mccienoBaHa WHTEpTEKCTyallbHast CBs3b mepcoHaxked [llaliMepneHoBa ¢ aHaJOTUYHBIMU
o0pa3aMu B IPYTHX JIUTEPATYPHBIX MPON3BEACHUSAX.

Pe3ymbraThl cTaThM MOAYEPKHUBAIOT YHUKAIBHYIO THITOJOTHYECKYIO POJb JKEHCKMX 00pa3oB B Ka3axXCKOM
JUTEpaType M MX 3HAYUMOCTh B (DOPMHPOBAHHMHM HALMOHAJIBHOIO co3HaHMA. IIpoBelIeHHBbIC Hay4YHbIC AaHAIU3BI
MIO3BOJISTIOT MIy0)Ke TIOHATH XyJI0KECTBEHHBIE 0COOEHHOCTH JKEHCKNX 00pa3oB B Ka3aXCKOI JIMTepaType U pacCMOTPETh
BOIPOCHI HAIIMOHAIFHOH CaMOOBITHOCTH C HOBOH CTOPOHBI.

KiroueBble cnoBa: HHTEPTEKCT, HAllMOHAIbHAas HIEHTUYHOCTb, Tumojorus, C. IllalimepaeHoB, ka3zaxckas
JUTEPATypa, XKEHCKHE 00pa3bl.
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