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MBKOPIM TLITHAEI'T ABAX J9CTYPIHIH, KOPIHICI

Anoamna. Byn makana  Abau  Kaneinmacmelpean — NOIMUKanvlk — mindik - dacmypoiy  Llakapim
WBI2APMAUBINBLIZBINOA  KANAU  JHCANACMBIPLLILIN, JHCAHA CANANLIK OeHeelice KOMEPINeeHiH aHbIKMayea apHANaH.
3epmmey Hvicanvl peminde Abail men [lokapim noszusacviHbly MiNOIK epexuienikmepi, 0aapobly KOMRO3UYUSTbIK-
CMUTUCIMUKATIBIK KYPBLILIMbL HCoHe KOPKeMOIK-ICMemUKanbly icylieci anbinobl. 3epmmeyoe cunammamansl mauoay,
CanbICMuIpMansl 30ic, MUH2B0N0IMUKATBIK, MANOAY, CEMAHMUKANBIK MOOeIbOey MaCindepi KOIOAHbLIbIN, oel mininoezi
mindix 6ipaikmepoiy cMuibOIK JHCIHE MAZBIHANBIK, MPAHCHOPMAYUSICHL KAPACMBIPBLIObL.

3epmmey uomusicenepi Abaii daocmypiniy LLoxopim nodsuAcLINOG P KbIPLIHAH HCANRACLIH  MANKAHBIH
kepcemmi: [Llokapim XanvlKmulx min s1eMenmmepin Jcayauia eyoen, mypakmol 06pazoapobl JHCana ceManmuKaibly
DpenKmepmer moablKmulpaobvl, Aiumepayus, accoHanc, anagopa, snugopa cusakmol KOPKemoix macindepoi cmuiboix
Makcamma webep KonoaHaosl, 0epeKkci3 Y2bimoapovl 0epeKkmeHOipin, mindiy belineney MYyMKIHOIKmepin KeHelimeoi,
JoHcana  memapopanvly  KypulielmMoap, CuHKpemmix —mipkecmep oicacauovl. [llokapimoe nosmukxanelx minoiy
ICMEMUKANBIK Mabuzamol aemopobly PYXAHU-IMUKAIBIK YCMAHLIMbIMEH YWMMACLIN, Mindik myiea peminoe oHbly oapa
CMUNiN KaTbinmacmoipaobl.

3epmmey nomudicenepi Kasax nOIZUACLIHOGRLL OICMYP MEH HCAHAWBLIOLIKMbIY MOsblcbiH, Aball Mekmebiniy
MAPUXU-ICMEMUKATBIK HCANZACMBIZbIH HAKMbL MINOIK 0epekmep apKbulibl AUKbIHOAYed MYMKIHOIK bepedi. Maxana
NO2MUKANLIK, MINOIH 0aMyblH MYCIHOIpyee, TUH2B0NOIMUKANLIK Manday adicmepin Jceminoipyee dicone adebuemmesi
MINOIK MYn2a Macenecin 3epmmey2e meopusIblK HCIHE MIANCIPUOENIK mMYpblOan yiec Kocaobl.

Kinm ce30ep: Ab6aii oacmypi, [lloxapim nod3uscvl, NOIMUKALLIK ML, TUHSEGONOIMUKANLIK MAN0Ay, MIindiK
mynea, 02Cmyp MeH JHCAyaublIObIK.

Kipicne

Abail mos3usna FaHa emec, KopkeM ofeOueT TiTiHe /e O31HIIK KaHalbIK okenni. Kepkem
onebuer TumiHAErT AOail >KaHaJbIFBl 130acapiapblHbIH HIBIFAPMAIIBUIBIFBl  aPKbUIBI  JA9CTYpre
aifHangpl. AOGaiiaH KeWiHT1 akKbIHIApAbI, TINTI Ka3yIIbUIApAbl alcak Ta, OHBIH JIOCTYPiH
KaJIFacThIPyIIbl OOJIBl AeH anaMbl3. OpuHe, AOail JoCcTYypiH KaJlFacThIpYIIbUIAP/bIH aJFalliKbl
JIeTiH/AE OHBIH IIOKIPTTEPl Typ/Abl. AOall moKipTTEepiHiH KepHeKTi okinl — [okopim. [llokapim Abaii
JOCTYPIH JKAIFACTHIPYIIBI IMIQKIPTI pPEeTiHIAE MOWBIHAANFaH. AOalIbIH TUIAIK, JQJIpEeK alTKaH[a,
MO3TUKANBIK TUIMIK JocTypiHe ToH epekmieniktep LIokopiM mIblFapManapblHbIH TUTIHIE Kanan
KOpIHE/l KoHE ©31H/IK epeKIIeNIKTepl KaHal JereH Mocelle ©3€KTI Jen olaiiMbl3. OWTKeH1 Oy
AGaiiIbIH TUIIIK ASCTYpiHE TOH Oenriiep/i capaian ajay YIUIIH aca MaHbI3/Ibl.

lokopiMm Abail JocTYypiHIH KOpHEKTI OKiIl OosymMeH Oipre, THIHBIMCBHI3 HIBIFAPMaIIbLIBIK
13/IEHICTEp HOTHIKECIHJE TyFaH ©31HMIK MASOCTUI OapblHIIA alKbIH Oonbim Kenedi. [TodTukambik
TUIII Tayjayaa oopas skacay Macesneci 6acTsl opbiH ananbl. [1IokopiM mosTHKAIBIK 00pa3 jkacayaa
TUINIK Kypajjapibl KOPKeMIIK-CTHIAIK MaKcaTKa cail KYMBULABIPBIN, 3CTETHKAIBIK OyTiHTe
aitHanpipa OutreH. Ke3 kenreH cypeTkepliH 31 eMip CYpill OThIpFaH 3aMaH, KOPKEMIIK TICTYp
BIKMAJbIHAA OOJaThIHbl ce3ci3. JlocTYpAiH ©31 JKaJFacThIK MEH >KAaHAIbIK YFBIMBIH KaMTHJBI.
[loxopiM 1€ o31He JeHiHT1 aKbIHIBIK-KBIPAYJIBIK JOCTYPAIH O3BIFBIH QJIBIT, TO3BIFBIH KaJIBIPHIT
otelpraH. [llokopim AGail KalabINTaCTBIPFAaH TUIMIK JOCTYPAIH KAJTFACTBIPYILIBICH! JeTeH/Ie, KOPKEM
o1eOMeT TiIiHE THIH KaHAJIBIKTAp €HT131M JaMbITKaHbIH J1a aiiTa KeTyiMi3 Kepek.
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Makanana AGaii KanpInTacThipraH TUTMIK goctypai [llokopiM Kamail sKanFacThIPhII ©pICTETTI
YKOHE KaHJai >KaHAIBIKTAp OKEJJIl JIEreH MOceleep/l aHbIKTaylbl MakcaT eTTiK. AOal JocTypiHiH
KAITFACTRIPYIIbICKl  periHaeri [llokopiM  HIBIFapMaapbIHBIH — KOMITO3HIIUSUTBIK-CTHIMCTUKAITBIK
KYPBUIBIMBIHA, TUIIIK KYPaIIapAblH YHBIMIACTHIPBUTYBIHA TOH 0ACThI OCNTUIEP/Ii aHBIKTAY/IbI KO3/CIIK.
Ochbl makcarTa Abaii MeH 11IokopiMHIH MOI3USIIBIK MIBIFapMaIapbl 3epTTey HbICAHACHIHA AJIBIH/IBL.

Marepuas MeH dicrep

3eprrey marepuanbl perinae AGait meH IIIokopiMHIH MOA3USIIBIK IIBIFAPMATIAphl AJTBIHIBL.
CanpicThlpa Taljgay MakcaTbiHAa AOaiira JediHrl  aKbIH-KbIpayJap[blH  LIbIFapMaiapbl
KapacTelpbUIibl. AOaii Men IllokopiM mIbIFapMagapblHBIH —KOMIIO3HIIHSIIBIK -CTHIIMCTHKATBIK
EpeKIICTKTEP] 3epaeieH Il. ONeHHIH KOPKEM-ICTETUKANIBIK )KYHECIHE €HI'CH CO3/Iep/IiH MaFbIHAIBIK
KaKTaH TpaHCPOPMALMSIIAHBIIN, TMOATHKAIBIK Oipiikke aifHamy KyObUIBICHI TaifayFa TYcTi. Abaii
nocTypiHiH Tk yaruviepi LlokopiM mibiFapManzapblHbIH MOATHKAIBIK JKYHECIHIETT KOPiHICIMEH
CANIBICTBIPBUIIIBI.  3epTTey OapbhIChIHAA CUNATTaMalbl OMIC  (IECKPUNTHBTI)  MOITHKAIBIK
KYPBUIBIM/IBI, TUAIK €pEKIISTIKTep/ Il aHbIKTAY YIIiH Maiaanadbuiabl. CanbICTRIPMAaIIbI 91iC apKbLIbI
AGait men IlokopiMHIH IIBIFApMaNapbIHBIH TUTl JOCTYpP MEH JKaHAIIBULABIK TYPFBICHIHAH
KAapacThIpbUIAbl.  JIMHTBOMOATHKANBIK Tainay akblH [OM3UACHIHIAFBl KOpKeM OeliHemney
KYpaJIapbIHbIH KbI3METIH aHBbIKTayaa THiMIi Oonasl. Herisri koHmenrizep MeH MetadopaiapIsiH
e3apa OaillaHBICHIH CUITATTay YIIIH CEeMaHTUKAIIBIK MOJIENbACY d/ici TaHaanabl. CoHai-aK 3epTTey
OapbICBIH/IA JIMHTBOMOJICHUCTTAHY, aKCHUOJIOTHSUIBIK JIMHTBUCTHKA, MOTIH JIMHTBUCTUKACHI,
CTHJIUCTUKA OHE TIOATHKAIBIK CEMAaHTHKAa TEOPHUSJIAPbIHBIH YCTaHBIMIAPHl HETI3Te aJbIH[BL.
lokopimMHIH 1O033HMsiCbl MeH AOail JocTypi apachblHIAFbl Ca0aKTACTHIK JIMHTBOTIOATHUKAJIBIK
napajuieNipJiep apKbUIbl capajaHblll, TULMIH 3CTETHUKAIBIK TaOUFAThl MEH MIBIFAPMAIIbUIBIK TYJIFa
apachIHIaFbl OAMIIAHBIC AHBIKTAI/IBI.

OjedneTKe MOy

Kepkem omebmer Timi Jjge omeOM TULMIH MaTepUaNbIHAA KACAJBIN, KAl TUIIIK
3aHIbUIBIKTapFa OarbiHaAbl. KepkeMm omebuer Timi Typanbl aiTkanaa, M.Oye30B rpaMMaTHUKAIbIK
TiJ 3aHABUTBIKTAPBIHAAN KOPKEM 9/IeOMeT TUTIHIH 63 3aHIbUIBIFEl OONATHIHBIHA HA3ap ayaapTajlbl
[1]. Kepkem omeOueT TimiHAEC TULIIK 3JIEMEHTTEP KOPKEMIIK-ICTETHKAIBIK MaKCaTTaH TYbIHIAFaH
MOATUKAJIBIK TUT 3aHABLIBIKTApbIHA Herizneneai. CypeTkep medepiriHiH 31 0J1 TyAbIpFaH KOPKEeM
HIbIFapMa TUTIHIH 1IypaiibiMeH Oarananazabl. Kepkem onebuer Tini ne 6enriii 6ip goctypre cyieHin
namuabl. «KepkeM ImbIFapma €3 3aHABUIBIKTApBI 0ap ©31HIIK KEKe ACTCTHKAIBIK KYPBUIBIMFa
(xepkeMm Tinre) ue. On KypbUIbIM — TULAIH KYPbUIBIMBIMEH Oip emec, anaiiia TULAIK KYpPhIIbIMHBIH
KacueTTepine Herizaeneni» [2].

AGaiiibIH TUIIK JOCTYPiHIH ©31HE JCHIHT1 KOpKeM ole0HeT TUTIHEH epeKIIeNiriH 13/1ereH/Ie,
OIpiHIIl Ke3eKTe, TUIAIK Kypanaapabl YHbIMAACTBIPYIbIH KYPBUIBIMIBIK HPUHLIMUITEPIH, KOPKEM
HIBIFAPMaHbl KYPY/AaFbl HET13T1, MOH/1 KOHCTPYKTUBTIK TOCUIA1 aHBIKTAIl alTy MaHbI3/IbI.

Alaii 3 mIBIFapMaJIapblH COJI KE3€HJET1 >KAIMBIXAIBIKTBIK TUIIE >Ka3abl. Epekmeniri
Ma3MyHbl MEH TYpiHIE, KopKeM oieOueT TuUIiHIAe, [apalblK CTHIIHAE OoNapl. AXMer
baiitypcbinyibl «Ka3akTelH 0ac akbIHBI» aTThl MakaiacbiHAa: «Ce3 a3, MarblHachl KeIl, TEpPEH.
BypbiH ecTiMereH ajaM Iamiiad OKBII IIBIKCAH, a3bIHA TYCIiHIMN, KOOIHIH MaFbIHACKIHA JKE€TE alMai
Kananael. Keil ce3iepiH, OWMJIaHBIN JaFAbUIaHFaH ajgam OojiMaca, MBIH KailiTapa OKbICa J1a TYCIHE
anMaiinel. He marbiHama aliTeuiraHblH Oipey OasHAam YKThIpFaHna Fana Oinmemi» [3] — nem, AoGaii
TUTIHIH 63 AdYyipiHjae 0acka akpIHIap TUTIHEH TyOerensi epekiueniri OonFaHblH atan kepcereai. by
epeKIeNiKTiH Oip yIbiFbl AOaifra 1eiiHr1 aKbIH-KbIpayJIap/blH aybl3 9e0ueTi oKiiepi 00aybIMeH
Oaitmanpicein kateip. [Ipodeccop K.K. KybanoB «Abaii — Kazak o1eOMETIHIH KIACCHUT1» aTThI
MakaaachlHJa OHBIH ce0eOiH ambin kepcerei: «OHBIH YyCTiHe 0achl apTHIK, Kocap CO3IEepIiH ecKi
OJICHMEH KaJMaWThIH, COHBIMEH CO3JEp/IH MOHIH CYWBUITaTHIH Tarkl Oip cebebi Oap: om —
oneOUeTTIH aybI3 91e0MeTi OOTYIIBUIBIFBI. AYybI3eKi coisiereH co3 Oip alThUIFAHCHIH OTIN KeTel e,
KaiiTa ThIHJIAyFa KeIMeial. AUTYIIBIHBIH 031 7€, KaWTaphlll alTKaH/a, aJIBIHFBICEIH TYTE alThII
mbeiFa anManael. (OKarranm amran Oonmmaca). AN Jka3bUIFaH Ce3/l €CKepMel Kalicak, KaiTanaH
QJIJICHEIIE PET Kaparl ajayFa, TYCIHOETeH KepiMi3/l TyciHinm amyra Oosanbl. COHIBIKTAH Ka3bUIFaH
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Ce3Jll MEIIIHIIE HBIFbI3AyFa, COUJIEMIH OpaMbl, MarbIHACHIH TEPEH KbUIBIN XKiOepyre Ooaipl.
bipak aybI3eki ce3re MyHbI icTeyre 0oimManap» [4]. AKbIH-KbIpayJiap 63 TYBIHABICHIH ThIHIAYIIIbIFa
aypl3Ila ANTHIN JKETKI3eTiH OOJFaHIBIKTaH, OHBIH YFBIM-TYCIHITIH, KaObUIAay MYMKIHIITIH
eckepMerl Typa anMaiabel. bymaii OonmMaraH karmaljga aWTKaHAApPbl TYCIHIKCI3 OOJBIT KaTybl
MYMKiH. COHIIBIKTaH /12 ©3 OBIH ThIHJAYIIbIFa OYpbIHHAH TaHbBIC, KO3IMEH KOpill, KeHUITe TYHTeH
HOpceNepiMeH cabaKTacThIpa eri3zen, Kocapiamn anTyra MOXOYp OOJIBIN OTHIPAIbL.

Ayb13 onebuerinne, Abaifra JeiiHr1 aKbIH-)KbIpayJiap/ia eJIeH KYPBUIBICBIHBIH TajanTapbiHa
opail 0achl apThIK ce37ep, conaemIep OpbIH aajasl. Mbicaisbl,

Bapanb! ypkep aysln xa3fa TaMaH,

JKyripaiM MBUITBIK aJbIl Ka3Fa TaMaH.

BybUTBINT KON-asiFBIM JKaTCaM-J1aFbl,

Jomanan Gapa »xaTam KbI3Fa TaMaH.

(Kasy Myca)

Ochl mIyMakTa akbIHHBIH HETI3r1 oMbl «bybUIbIN KoON-asiFbIM jkarca-farbl, [lomaman Oapa
KaTaMm KbI3Fa TaMaH» COHFBI €Ki JKoiija aWTeUFaH. An «bapaabl ypKep ayblll jKa3ra TaMaH,
JKyripiM MBUITBIK aJlbIll Ka3Fa TaMaH» JCTeH aJIFallKbl €Kl OJI HEeTi3ir1 oiiMeH OalJiaHbIChI QJICI3,
HETi31HEH, IIyMaKTaFbl >KOJI CaHBIH TOJTBIPBIN, YHKACTHI KaMTaMachl3 €Tyre KbI3MET eTKeH. Pac,
aHIIBIHBIH Ka3 aTyFa KYMapiblFbl MEH KITITTIH KbI3Fa JIETeH KYMAapJbIFbl apachlHa JIOTHKAJBIK
TYpFBIJIaH OeNTiii Meiepae napauiensiaep Kowra 6onansl. Kepkem MoTiHIE OJapblH apachlHia
CEeMaHTHKa-CTUIMCTUKANBIK TiKeJIel cabaKTacThIK 9JICI3 eKeHiH Oailkay KMbIH eMec.

XaJIbIK TTO33HSCHI TUTIHJIE OJICHHIH CHIPTKBI KYPBUIBICHIHA, YHKACHIHA OaiJIaHBICThI 3aHIBUIBIKTAD
ycremaik Kypaasl. OHBI KaMTamachl3 €Ty YIIIH ©J€H HIESChblHA, Ma3MyHbIHa KaTbICHl KOK Ce3,
opaybIMIap KOJIZaHbLIa Oeperi. Oereri co3nepaiH CeMaHTHKA-CTUIIMCTUKAIBIK OaiJIaHBICHI COJIFBIH
OOJIFaHIBIKTAaH, MOTIHET] Ke3 KEJITeH CO3 CTHIIMCTHKAIIBIK OIPJIiK PETIH/IE KOPIHE aIMa/Ibl.

Ablaifra AeiiHIT Ka3aK TOI3MACHIHAA Ke3JeCeTiH MYHJalh 0achkl apTBIK CO3Jep MEH Co3
TipKecTepi aybI3 oleOMeTi YIIH Kemripimai. OUTKeH1 eJeH[e aTKAphIl TYPFaH ©3iHIH KbI3METI,
apKaJian TypraH XKyri 6ap. A ka30a oieOueT yIIiH MyH/Iail )kaHama ce3 KOCapJiall alTy OJKBUIBIK
OobIn caHananbl. AGaii e3iHe JeiiH Heri3iHeH aybI3lia JaMblFaH Ka3ak o/IcOMeTiH jKaHa JIeHTeire,
xa30a oneduer AeHredine keTepAl. AGalabIH TUII Ka3ipri Ke3/le caH KbIpbIHAH aJIbIHBIN 3€PTTEININ
xatplp. COHBIH IIIiHAE JIUHTBOMOJACHUETTaHY, ATHOJIMHIBUCTHKA, KOTHUTHBTIK JIMHTBHCTHKA,
TICUXOJIMHTBUCTHKA TYPFBICBIHAH 3€PTTEy aFbIH MIBIFAPMAIIBUIBIFEIHA TEPEH OOMIayFa MYMKIHIIK
Oepeni. Abail TiTIHIH MO3THKAJIBIK KOPITYCHIH jKacay OarbIThIHAAFbI 3epTTeyIiep ae 6ap [5].

AOaii &1a XanmbIKTHIK TUIAEri oOpaszmapiaH Kammaiiapl. Kaifta €3 mIbIFapManibUIbIFBIHIA
MOJIbIHAH TaiinanaHanbl. bipak AOail omapasl Kaz-KalmbiHIa, 093 Oasfbl KYWiHIE aja caliMaibl.
byn wmaceneni npodeccop K. KyOanoB anpikTam kepceTkeH: AOall Ka3aKThIH MaKaJbH Ja,
epTericiH Jie, CaNThIH Aa — 0OpiH Je cypeTke maiganaHaabl. bipak ocbIHBIH 0opiHAE Ka3aKKa TaHBIC
oOpa3fapablH €31 OYpBIHFBI KYPBICHIN, KaThIll KajlFaH KYWIHJE TYpMailabl, >Kypill KeTeal, *aH
OiTel, KETLIiI, OCiM, alllbLIBII, XKapKbIpan KeTedl. ©3 KalmblH/a Kalblll KOWMal, yaKuFaHbIH ©31He
0iTe KaiiHam KOCBUIBIN KeTea» [4]. AGalIbIH MIBIFAPMAIITBUIBIK MOHMOTIHIHE €HI'e€H Ke3 KEJITeH CO3,
TIAIK TYJIFa O1pTyTac UACSUTBIK-KOMIO3UIIMSUIIBIK Ma3MYHFa KbI3MET €Te/ll.

B.B. BunorpanoB «IIpo6yieMbl pycCKoil CTUIMCTUKW» aTThl €HOETiHIe 00pa3 YIIiH MaTepuai
OoJyia anMalThIH co3 OCH TUIIK TyJiFa KoK aeiai [6]. Fameim Timaeri kapamaiibiM ce3JIiH KapKbIH
9KCIIPECCUBTI-O€IHENI KbI3MET aTKapybl KOPKEM LIbIFapMaHbIH KYPbUIBICBIMEH OaillaHbICThI €KEeHIH
aIllbIl KepceTe .

Ayb3 oneOueTiHAe oJeH oJIeMAepl, KOPKEMIIK TOCUIACp SMUKAIBIK JKOHE JTHUPHKAIBIK
KaHpJapael KIKTeyre ae MyMKiHAik OeperiH. JKa3ba onebuer meH Oacma iCiHIH JaMybl
KJIACCHKaJBIK ka30a o71e0ueTTiH, meTeN 9eOMeTIHIH A9CTYPIEPiHiH BIKIAIbIMEH jKaHa YATLIEPIiH
naiiga OomybiHa dkon amThl [/]. AGait nma, Ilokopim ne apab-mapcel, ophic, eypora jxa3oda
oneOueTTepiMeH TaHBIC OOJFaHABIKTAH, O3BIK YJATUIEpl alabl, COHBIMEH KaTap >KaHa YJITLUIep
Tyabipasl. «[llokopiM — Tinmik TysiFa. AKBIHIBI TUIAIK TYIFa pETiHAE TaHy, €H ajJbIMEH, OHBIH
oneOu TiNre KOCKaH CaHIIBIK, CamajblK ©3repiCTepiH aHbIkTayaaH OactanmamsD»y [8]. IlokopimHiH
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KOpKeM 9/1eOUeT TUTiHe KOCKaH yieci epekie. [lokopim TimiHae Tinaik OefiHeneyin-kepKkemMaeyim
TOCUIZEPIIH COHBI TYpJIepl KomaHbUIFaH. «[I03TUKANBIK TUIMIK TYJFa — CaHAHBIH ©31HE FaHa TOH
CEMaHTUKAJIBIK KYPBUIBIMBIHA K€, €Ki OOJIMBICTAa KOPIHE alaThiH TUIIIK TYIFAHBIH epeKiie T [9].
AbGaii na, IllokopiM ne >kali FaHa TULIIK TYJIFa €MeC, MOATHKAJBIK TULMIK TYJIFa JCH anambl3.
AlaiinplH  «AaMHBIH KeiOip Ke3aepi» JereH oJieHIHAE AaKbIHIBIK MOITHKAIBIK OO0JIMBIC
KarJailbIHIarbl TYJIFa CaHAChIHBIH TpaHchopmanuscel MeimiHme mon Oepinred. [loaTukanbik
TUIIK TYIFa TUAI TYTBIHYIIBI, TaChIMAJAAYIIbl FaHA €MeC, OHBI KacaMIMa3AbIKIICH YXaHFBIPTHII,
KOPKEM TYBIHbI TYpiHJIe KaiiTa ycbiHaabl. [IpiFapManbuiblK yAepicTe Til MaFbIHBUIBIK KaKTaH Ja,
TYJIFaJIBIK KAKTaH A3 JaMU TYCEi.

Horu:xesiep xoHe TAIKbLIAY

Abaii mo33msChIHAA TUIAIK OipiiiK, JEeKCHKa-IpaMMAaTHUKAJIBIK OipiliK, HEMece TilTiI KOpKeM
onebueTTe KaJlbIlKa TYCKEH TYpPaKThl TipKeC NalblH 00pa3 KyWiHJE CaKTalbll Kaja aJMaugbl,
IIBIFAPMAIIBUTBIK  OM  Ka3aHBbIHIA KaWHal, CTWIMCTUKAIBIK OIpiiK, cTHiIeMa peTiHAe KaiiTa
KaHFbIpabl. MbIcabl,

Kecenni 6osnbim GiTeni

JKakcpira OITKEH )akbIHIAp.

Kay xaranan anraH KyH

O3nepi UTTel TaKpIMIAP.

Ochbl mIyMakThl OKbIFaHAA Ka3aKka OyphIHHAH TaHBIC oOpa3gap KeHUIre opana keredi. bipak
ollap OKIIay-OoKIIay KaiMai Oip-OipiMeH KHIONACHII, MYJIJE jKaHa TOCBIH CypeT, OeifHe >kacaiibl.
Alaif XanmbIKTBIK TIJZIEri Ka3-KajlmblHAAa anbln: <«OKay karajaH anFaHia, UT €TEKTCH allajbl»
JereHiell nece, KYpraK HaKbLI, >KAHCBI3 TIpKeC OOJIBII Kanap ei. O31 alTkaHaii:

Bypeiarsr ecki Ouzi Typcam Oapaar,

Makanaan aiTaabl €KeH ce3 Kocapiarn, —

Oonpin mibpFap exi. AGall Makanm KOMIOHEHTIH OOJICBIH, KEKe ce3/epli OOJICBIH ©JeHHIH
UJCSUTBIK-KOMIIO3UIIMSUIBIK Ma3MYHBIHA Cail KeITeHAIKTEH anajbl 1a, )KaHa MarbIHa OiTipir, KepKeM
MOTIHHIH OIpJIiTriHe, CTUIMCTHKAIBIK OIpIIiKKe aifHAIBIPHII Kioepei. Ol KambIXabIKTBIK TUTIET]
OJIeTTEr! JIEKCHKa-TpaMMAaTUKaJIBIK CO3 HEeMece TYpPaKThl co3 Tipkeci Oousbll Kaja Oepmel, aKblH
KOJIZIAaHBICHIH/IA JKaHA MaHbI3Fa Me OOJIBIN KapKbIpail Tycedl. OJieH MOTIHI JIe KaThIl KajFaH el
IIBIHABIKTEL  €MeC, JKaHIbl ©Mip UIBIHIBIFBIH OapiblK OOSYBIMEH, BICTHIK JI€OIMEH, aIbl
3ambIpaHbIMEH aJiFa TapThIT, OW-KUSJIBIMBI3A OPHEKTEN oTedl. AOalIbIH TUIMIK ICTYpl aKbIH
HIOKIPTTEPiHIH TUTIHAE A€ allKbIH KepiHic Oepeni. OnapaplH IIbIFapMallapblHIa aWTHUIFAH HETi3Ti
Olifa KaTbICChI3 TUIAIK KOJIJAHBICTAp Heri3iHeH yiublpacnaiasl. [llokopiM TimiHAE eJieH
KYPBUIBICHIH/IAFbI JKaHAIIBUIIBIFEI FAaHA €MeC, Co3 KOJJIaHyIarbl, TIUAIK KOpKeMIeyill Kypaaaapabl
CYpPBIINTaIl aJIy/AaFbl 0acThl YCTaHBIMJIAPHI 1a alKbIH KOPIHIC TaOaIbl.

Ka3zak mon3uschiHAa JbIOBICTAPABIH YHIIECIMIH KOPKEMIIK TACUI PETiHAE KOJIaHBIIFaH.
ConblH Oipi amumutepanusi OipbIHFall NAybICCBI3 ABIOBICTAP/bIH MOH MOTIHJE KalTajaaHbI Keilyl
6ouica, [lokopimae Oyt Tocinal naiiiadanraH:

JKanran orraii kajapIHIAM,

Kaitnayra Kapaii ex Kemri.

XKanbak Tyrin xabbIpkar,

XKapansl xKypek KaiiTa omiTi.

Onenne # AbIOBICHIHBIH KaWTalaHbII Kelyl apKpUibl aHadopa KYOBUIBICH Ja OPbIH alfaH.
Conpaii-ak OipbIHFail a 1aybICTHICBIHA KYPBUIFaH aCCOHAHC KYOBUIBICH Jla KepiHic Oepei.

A1p1 qen anmMaii KOMMaHBI3,

AHcaraHJa KepeK Cy.

AGaiinan apThIH OMJIaHbI3,

Anbl FOU angan eHKeH Ky.

OneH accoHaHCTBHIK aHadopara KypbUTyMeH Oipre, a AbIOBICHIHA HETI3/IENTeH aCCOHAHC
eJICHHIH OapiblK OyHarbIH/Aa Kellil OThIpFaH. AHadopa eJeHre epekuie acep Oepim, ceziMre acep
€TETIH AMOIMSIIBIK OOSYBIH KaJIBIHIATKAH.
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OJ1eH KOJIapbIHBIH COHBIH/IA KaliTajan KeJleTiH JKeKe co37epAl He o3 TIpKECTEepiH KOJIJaHy
anrdopa KyOBUIBICHI 00JIca, MOATHUKAIBIK KOPIKTEY aMajibIHBIH Oipi peTiHAe aybl3 oJcOHeTIHC,
KBbIpaysiap MO33UACHIHAA KOJNAHBLIBIN KenreH. ©3 keserigae Lllokopimae snudopanbl KepKeMIIK
MakcaTKa cail maijananynan 0ol TapTmaiiabl. Mbicaibl, «ApMaH» aTThl ©JICHIHAE YHKac OacTaH
asIK «apManoay ce3iHe KypbUIaabl:

JKacTbl Kekcel KeMIlip MEeH LAl apMaHoda,

Ocin ynkeH 6ona anmaii 6ana apmanoa.

EpxekTeit epkin emip cypMmemik e,

Oiiennep e 601aIbl KOHE apManoa.

«TaFpl cOpibI Ka3zak» OJICHI «J/coK» CO3iHIH 3MHQOpaNbIK KalTanmama peTiHAe KelyiHe
Kypoutras. [lokapimae Kalitanamanap, kebiHece, 6ip He €Ki IIyMaK KesieMiHeH acmaizpl. [lokopim
QJUTMTEpaIvs, aCCOHAHC KYOBUIBICTAPBIH TEK Oenriai Oip CTWIBAIK MaKcaTKa IaijgajiaHFaHbl
0onmaca, 6apibIK eJeHaepin e Oipaeit Oy Tocuiaepre Kyrine OepMeni.

AGaii mor3uscel cuakThl [1lokopiM mol33usicel 1a OapbiHIa OelHes, KOPKEM J1e dKaHbl OOJIBITT
KeJeni. ©31 alTBI OTBHIPFaH KaFAalbpl 1o OCiHeNen Ke3 alIbIMbI3Fa oKenedl. AJaMHBIH CHIPT
KeNnOeTiH, MiHE3-KYJIKbIH, KUMBLI-OPEKETIH, ce31M KYHiH HaKThl cyperTten Oepynae IIokopim TiniHIH
KOPKEM/IIT1 aHBIK TaHBLIAIbl. Opi CypeTTeNiN OTBIPFaH JKaiffa aKbIHHBIH KO3Kapackl, 0arackl MEH
KOHLT KYHl Koca Oinmipinin oteipaasl. LlokopiM TimiHIOE Oybipaey, wiyracy, sHcainay, rHardwvipay
CHSIKTHI T.0. OeifHeney eTiCTIKTepiHeH eMip THIHBICHI CE3LTII TYpaIbl. MbICalbl,

JKerrnekke ynkeHIiKKe sxac Oanamap,

XKyripep KvIpnan oiira oyoiprecin.

Man-kemmip kyHuyakman, KOHUII kai 601.

OTKEH KYH, OMIpiH aThII, Kyobipecin.

Ocwl mymakrapaa oyoipnecin, Kyoipiecin, KyHuiyakman €TICTIKTEpl op TYpJi KacTarbl
aJlaMJIap IbIH dpeKeTTepi OeliHem KepiHic Oepin, OananapIblH OWBIH-ITYHI, KAPTTAPABIH 0asy oHTiMe
HIEPTICKeH KalblTapbl Ke3 ajabiMbiFa keneni. CoHpail-ak orcadsipay, canbvlpay, wankblcy,
JACLIMBIHOAY, epy, MOJKY E€TICTIKTEpl KaH TOJKbIHBIH, KOHIUI KYHiH aHmatein Kanansl [llokopim
TiiHAE Ka3aK TUTl JEeKCUKACKIHBIH OaplibIK KabaTTaphl KAMTHUIFAH JECEK, apThIK aUTKAH/IBIK eMec.
[lokopiM mo33MsCHIHAA TUIAIK OIPIIKTEp MO3THUKAIBIK JKYHEere €HreHae TYpPJEHIN, MOATHKAJIBIK
Oipiikke ailiHamangpl. Byl MOATHKANBIK ©3€KTEHAIPY KaruaachIMeH aHbIKTanajbl. «[lodTuKambik
©3CKTEHAIPY KaruJachl — MO3THUKAJIBIK Ma3MYHMEH TOJBIKKAH TUIAIK OIpJIKTEpAl aHBIKTAy >KOHE
colikecinmie 6aramay» [10].

Typmbic-canT, AIHM JIEKCHKA, CasACHU-JIEYMETTIK JIEKCHUKA, TEPMHHJIIK MOHIE W€ apHayJibl
JIEKCUKaHbI 033U TUTIHJE KOPKEMAIK KypaiFa aiHaabIpbln KibepreH. Aybl3eki ceiliey TiliHzae
KOJIJIaHBUIATBIH: KablHY, wabanoay, mulpbicy, OYpmanoay, oHWIeliH, Hcymvlcmay, KYp Kauy,
ommay, wamy, y3in-scymny, MYKviM, MaKyi, Maci, emik, onaixe, OYa, CYKHO, niuLy, miey, wai, cym
CHUSIKTBI T.0. ce3aiepre /1€ CTUIIb/IIK JKYK apThIl, SKCIIPECCUBTI-OMOLMOHAIIBI OOSYBIH THUICTI OPHBIHA
nayijagana OlIreH.

[IokopiM MIBIFapMAaIIBUTBIFBIH/IA €PEKIIIE OPBIH ANATBIH QIEYMETTIK JIUPUKACBIHAA ap, UMAH,
A0aMULbLIbIK, HAOAH, HAOAHOIK, MALan, Yam, MaKmaH, 6mipikuil, HcamanoblK, auty, bIHCan, Hanci
CUSIKTBI T.0. aJaMHBIH MOPAJIbIBIK OeT-OCHHECIH amaThliH JIEKCHMKa KaOaThl MOJ KOJJAHBLIAIbI.
[okaopim Oy ce3mepli YHEMI Typa MarbHachbliHIa KojjaHa Oepmeitai. Cabwip, Kaupam, paxvim,
yam, Hanci, epinwex CUSKTBI T.0. MEPEeKCi3 YFhIMIAPAbl OUIIIPETIH co3/epAl AePeKTEeHIIPIN, KaH
Meci, ajiaM CHUSAKTHI ceiyereni, Kymnaipeni, xbutataabl. IIokopiM TUTIHIE AKCHPECCHs TYIBIPHIIT
ce3iMre ocep eTyne Oyl TypaKThl KOJJAHBUIBII OTHIPATHIH KOPKEMJIK TOCIT OOJBIN TaObLIAIbI.
Mpicanbl, «AlTy MEH bIHCAI» OJICHIHIE:

Auwy kenoi apcvinoan.

«Enni cex Te xxamaHza, —

Jlen ypbICTBI ALTyBIM, —

XKamanapikran amaH 0a,

[IIprHHAH Kaslal KalrybiH?»
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Awy ce3iHIH MarblHa aybICy JXOJBIH METOHMMHS Jen Oaramaayra Oomazsl. Con apKbLIbI
[IIokopiM amryra MIHT€H aJlaMHBIH aMal-OpeKeTiH, MIHE31H KOPCETIN Typ. ATajaraH MiHE3-KYJIbIK,
ce3iMIep/IiH Kal-KalChICHl J1a Ke3 KeJNreH ajgam OolbiHaH TaObutanel. bipak Oipeyai MiHe3 Ouiece,
Oipey MiHe3-KYIKBIH 031 Ounelt ananel. [llokopiM kamaH HacuxarTaH repi OciHe, KepHeKl Type
aliTKaHJa KOHUITe KOHBIMABI OONATBIHBIH JYPHIC MalbIMIAN, KOPKEM JIe dcepiii eTinm Oepe OinreH.
[IokopiM eseHaepiHIe >KAIMBIXAIBIKTHIK TIIE KalIbliaMa KOJIaHbUIAThIH OipiHiH OpHBIHA Oipi
Kype OepeTiH ce31ep/IiH MaFbIHACKIH aHBIKTAIl, HAKTHUIAI Ta KETII OTHIPaibl. byJl aKbIHHBIH aiiTap
OWBIHBIH 9] JIe aHBIK OOJIybIHA aca Ka)eT dpi JKAIBIXAIBIKTBHIK TUIAET] MaFbIHACKHI J1a alKbIHIAIa
tyceni. Conm apKbUIbl aKbIH MEH OKbIPMaH apachIHAAFbl TYCIHICHCYIITIK, eKYIalIbIK KOUBLIAIbI.
Mgicansl,

¥am con aynakra ysai1 KepreHiaen-akx,

¥pnaraH MaJiblH IIBIFBIT OepreHIen-ax.

[lokopiM ysam ce3iHIH MaFbIHACBHIH €Ki aybI3 CO30C€H o Ourmipeni. AJaMHBIH MOPATbIBIK
OeitHeciHe HYKCaH KenTipeTiH Mine3aepai «blzakopnapy, «Conkoinapy, «Epinmex», «Kymapibiky
CHUSIKTHI T.0. ©JICHICPIH/IC CHIHFA aJIbIHFAH.

[lokopiM TiMiHAC ©31HE JEHIHTT KOpKeM oieOuerre Kesire OEpMEHTIH COHBI TULMIK
KOJJIAHBICTAp KWl YIIBIpalapl. Opi MyHAAl KOepkKeMm oOpa3fapiblH Ka3ak JyYHUETAaHBIMBIHA
COHIIAJIBIK €TeHE aKbIH OOJIBIN KOHLUITEe KOHA KeTYi /e aKbIHHBIH HIeOepIIiriH KepceTei: ap camy,
wonax o, KOHIl Kesi, Ol KYyMap, OJHCYpeKmiy mapasvlcvl, HCAPATbl HCYPEK, CYM IHCYDEK,
Kaupammuly 60Cbl, Hcapanvl KOHiL, dcypecim Oepmmi, Vbl JCYPeK, O0bl mil, napmusi Kyiiey,
AHCANMAYOAH HCATLIKNAY, MA3A AKbLL, MO32aH MiH CUSKTHI T.0. ByJ atanran TipkectepaiH OipkaTapsl
AOalifa 1a KOJIaHbUIFaH.

lokopim eneHinAepiHmeri Abail msFapManapbIMeH YHACCTIK TEK HICSCHIHIA FAaHA €MeC, CO3
canTayblH/a /1a aHBIK aHFAPBUIBIT TYpaabl. AGaliabIH «AJaMHBIH KeHO1p Ke3epi» AereH eJIeHIHIer1
MBbIHA KOJAapFa aHa3ap ayaapamnblk:

OJIIET TIeH aKblIFa

ChIHATBIN KOPTEeH-OUITeHIH,

bingipce anbic, )xakbIHFa

ConapbIH ceiisie JeTeHIH.

bIzanv orcypexk, oonvl Kon,

Vvl coia, awor min

He >xa3pIm keTce, Kaibl Co,

XKexk kepcenuep, 03iH OiJ.

OcCBhI IIIyMaKTarbl bl3a/bl HCYPeK, 00Jbl KOJl, Vbl cblsi TipKecTepi Abail 3aMaHBIHIAFBl Ka3aK
TLTl YIIIH COHBI J1a TOCBHIH Oombln KenreHi ce3ci3. lllokopimMHIH «KaWFbUIBIHBIH 1MIIHAE >KaHap
YKaJTBIHY JIETEH 0JIeH1 AOaiiIbIH OMBIH OJaH apbl cabaKkTail TYCKEHIEH KopiHEeIi.

Tini awwl fem, KIriTTep, MEH1 COKIIE,

AwynviHviy 9p €31 THEP KOTIKE.

OTKeH eMip — OKIiHIll, ou Jcapanvl,

JlepTi KaJblH Aen0eMiH MIipiK OKIe.

Kyps! TiIMeH 3apiaHbIn calipayibIMbIH,

Komn-asreimM 60c emec, OaitnaynbIMBbIH.

Vvl orcypek, 0onvl min ceitnien oTwIp,

bl3a KbICBITT micimOi KatpayibiMulH.

Amnainina [loxopimae AGalapiH TipKecTepl Ka3 KallbIHIa KalTanaHOai, yarire albIHFaHBIMEH
COHBI Oonbim Kenemi. Abaiina sizansr scypex Ooinca, llokopimue yrwr ocypex, Abaiina donwl Kon
6onca, Ilokapimae Odonvr min TIpKecTepl OpBIH aiFaH. Opi SUTEylp TIpPKECTEPAIH OPbIHBIH
aybICTBIpa cally e€MeC, COJl apKbUIbI OCHI TIPKECTEp[iH apKajam TYPFaH CEeMaHTUKAIBIK XKYT1 Jie
Oacka Oousbim mBIKKAH. [IlokopiMHIH 3MOIMOHAABI YKaFAalbl, 1K1 KOHUT KYHl awynsl, micimoi
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KaupaynviMeld JIET€H CO3/ep apKbUIbl KOpIHIC Tarca, ou Jcapansl JIeTeH COHBI TipKec Te e3
Ke3eTiHIe YKCIPECCUSHBI €celiel TyCel.

lokopimaeri keyin Jicioi, ymim yiuii, Kipai KOHin CUSKTHI T.0. KOJNJAHBICTapJa IEPeKci3 3aT
eciMaep MepeKTi 3aT €CIMACPMEH CHHKPETTIK TipKecKe TYCKeH. JKallbIXaJlbIKTBIK TiIAe Oyiap
e3apa TipkecnelTiH ce3nep Oonbin TadbiIansl. Lokopim TimiHAE TipKecin KaHa KoWMail KepkeM Jie
OecitHem oOpa3aap Kacanbl.

Kybviimanet capai 6yn

KyM ycriHeH canbiHFaH.

CancpI3 OaiiaH KajFaH TyI,

2Kapaii ma oraH >xajibiHFaH?

Owmip yiii xennue Typ,

Ymim yiii — carpimpaa,

Ke3 xerneiTin kenae Typ,

[3neren epik OarbIHIA.

Ymim yui nerenne ymim AepeKci3 3aT eciMi azam ce3iMiH, KaJlayblH Oiaipeni. Y gepexTi 3aT
eciMi OacmaHa, Typak ekeHi Oenriiai. MeTtadopalblK TipKeC TeK KOPKEMJIIK YIIiH ajlbiHa CaJMaraH.
Yii amaMHBIH Oy AYHHEIETi TYparblH, TYPMBIC-TIPUIUIITIH MeH3eWmi. Ymim yui Oyn ayHue
MaKCYTBIHBIH OasHCBI3, CaFbIM CHUSKTBI JKOFaJIBIIl KeTEepiH aHaaTaabl. Kyowviimanwsl capatl, emip yiii
TipkecTepi e Oy TyHHeHiH OasHCBI3IBIFBIH Mall eTeIi.

[Tostukanelk TinaiH O6ip Genrici 60abIT TaOBUIATHIH KOPIKTEY Kypanaapbl: TeHey, MeTadopa,
MeTaHuMusl cuakThl T.0. IllokopiM TimiHae ae Moa ke3pecedi. AKbIH audail, Oanoai, mauoatl,
ummeti, ommaii, dicenoeli eCy CUSKTBI JICTYpJl TEHeyJepal OpHbIMeH maijananansl. CoHpaii-ak
e3iHe JICWIHTI KOpKeM oneOuerTe Ke3jece OepMeWTiH: «T038am MOAA COIKbLIObL CYM KOPIHINY,
«Mytiizi 6ap xicioetl edipetiiny, «Ken ouipmen cusikmol cenoenmeni» CUIKTHI T.0. COHBI TEHEYIIK
KypbUIbIMIap OeiiHenisirimen ToHTi erexi. LIIokopim TeHey oOpa3bIHBIH Oip FaHa CHIIATBIH aJMai
Keijie eKi He YIII CUTIaThIH Oip/ieii KepceTin eTe/i:

CycaraHHBIH CyCbIHBI 0011,

Cy CBIKBUIJIBI CYIT-CYBIK.

bipak onnaii 60oiMa cankbiH,

En keHimiH KanbIphIm.

AKBIH CyJIbIH €Kl %aKThl KACUETIH KOpceTe OTHIPHIN aJaM MIHE31HIH 1€ €Kl KbIpbl 00JIaThIHBIH
agnarajpl. «CeH FhUTbIMFA O0JICaH BIHTBIKY» ©JIEHIHAE TeHEY IIH KOPKEMIIK, TAHBIMIBIK €PEKIIENITiH
OapplHIIa KeH MaijanaHeln, OeiiHeneyiml Tocia peTiHae anraH. JKeke MmeTadopabik
KoJaHnbicTapabl aitnarannaa [llokopiMHIH «Askancei3 ockep», «bipey MaraH OT »ak JAen KbUIIbI
OYHPBIK» CHSKTHI OipKaTap eJIeHAepl TyTac MeTadopara KypblUIFaH.

AKpII ieTeH enieyci3 Oip arcapuik HYp,

Coun Hyp/ibl TOH KaMbl YIILIH %aH Kymcarl Kyp.

TarapIpABIH KUBIH, CHIPIBI BIMKBIPHIMEH

Xan ToHTe, aKbLT XKaHFa MaTayJIbl TYP.

«Akpin Oecen eonweyciz Oip odcapvlk HYp» J€N aKblH axbliobl Hypea Oanaiiabl. Hyp
Metadopacel onweyciz Oip oJicapulk ODIUTETIMEH KenreH. JKapvik JKOHE HYp CO3JepiHIH
CHHOHMMJIITIH €CKEePCEK IICOHACTUKAIBIK Tipkec Oosazbl. Cosl apKbLIbl aKbIH HYpOblH dCEpPIH eKi
ecenereH. «bacvinoa ocac dana eoiy cen, Oliviy OysvlimazaHn, KeHiny nereH xonga Ilokopim
Koyinoi bana nen Kapainel. bana cesiHiH €31 MeTtadopa Ooiica, Koyin METAHUMUSIBIK KOJJIAHBIC
neyre Oonaabl. OWTKEH1 Kewin ajgaMm ce3iMi OoidyMeH Oipre, »KaHIAHIBIPBUIBII ajJaM OpHbIHA
aJIbIHFaH.

KopbITbIHABI

Kepkem 00pa3 xeke ce3lieH Typca /1a, o3 TipKeci, COHIeMHEeH Typca JAa, UIyMaKTaH, TyTac
O6JIMHEH Typca Ja KOpKeM IIbIFapMa TUTIHIH 3CTETUKANBIK KYPBUIBIMFAa He OOJIIeri peTiHje
kepiHic Oepeni. Kepkem mibiFapma TilmiHAE CO3[IH KbI3MeTi TyOereitni e3repemi. AmamszaTr Timi
KaThINl KaJFaH KaFuJalap/blH, KaHCHI3 JABIOBICTAPIbIH, ©J11 CO3ACPIH TUIl eMeC. ¥ITThIH PYXbIH,
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apMaH-MYpaThlH, MiHE3-KYJIKbIH, TapuXblH OO#bIHA CIHIpreH KyaTTbl, >KaHAbl Ti1. Tinaix
OMIPIIICH/IIT OHBIH 1IIKI KaiHap KyaTbIiHAa >kaTblp. COHBIH apKachblHAA TUT YHEMI >KaHApHhII,
YKAHFBIPBIN, KaiiTa TyJIeN JaMblll OThIpaasl. TeHaecci3 MapbhlH Meci FaHa 3aMaHa KOIIiHEH KaliMaid,
KaiiTa OHBIH YHI OOJBII, TUIMIH PYXbIH CYHFBUIAJIBIKIICH TaHBII, 63 IIBIFApMaIIbUIBIFBIHIA TaMbITa
TYCIN, pyXaHUSATTBIH 5K0JI0ACIIBICHI OOJIBII OTHIPAIHI.

[HokopiM TiMIHAEC ©31HE JCHIHTT KOpKeM oneOuerre Ke3ire OEpMEWTIH COHBI TUIIIK
KOJIJIAHBICTAp KWl YIIBIpalapl. Opi MyHAAl KepkeMm oOpa3fapIblH Ka3aK JYHUETAaHBIMBIHA
COHIIIAJIBIK €TEHE JKaKbIH OOJIBIN KOHIUJITE KOHA KETYl Jie aKbIHHBIH IIEOSPIIIriH KOpceTei: ap camy,
WONAK O, KOHIL Ke3i, Ol KYyMap, JCYpeKmiy mapdasviChl, HCAPATbL HCYPEK, CYM IHCYPEK,
Katipammuly O0Cbl, JHcapanvl KOHIN, Jdcypecim Oepmmi, Vbl JHCYpeK, O00Jbl Mil, napmus Kyiiey,
ACANMAYOAH JHCATLIKNAY, MA3d AKblLL, MO32aH MIiH cuskmol m.6. byn atamraH TipKecTepAiH
OipkaTapsl AGaiija 1a KOJJaHbLUIFaH.

[IokopiMHIH MOATHUKAIBIK TUTIHAE TUIMIK OIPIIKTEp KOPKEMIIK-3CTETUKAJIBIK KYPBUIBIMHBIH
Oemierine aifHamaabl. AKBIHHBIH OWIK ACTETHKAJBIK TaJFaMbIHBIH €JICT1IHEH OTIN, CTHUJIBIIK TYJIFa
peTiHae KbI3MET aTKapaabl. O3iHe ACHIHTT Ka3ak Mo33usichl, Abaii moctypi, LIbIFeICTRIH ocep-
bIKasbl [1IokopiM mo3THKackiHA KeH epic amThl. [1lokopiM TiM Ka3akK MO33HACHIH COHBI Ja, KOPKEM
oOpa3nmapMeH, OeifHeNl KOJJaHBICTAPMEH TONBIKTHIPABL. [lIokopiM TUIHIK Kypanmapabl CTHIIBIIK
MakcaTKa KOJIaHyAbIH jKaHa YIT1, JOCTYPIiH OKeI/Ii.
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MPOSIBJIEHUE ABAEBCKOM TPAJTUILIUU B SI3BIKE IIAKAPUMA

Annomayusn. Cmambvsi nOC6sUWEHA UCCTEO08AHUIO MO20, KAKUM 00pA30M NOIMUYECKAs A3bIKOGAS MPAOUYUS,
cpopmuposannas Abasiem, 6vinia npoodowdiceHa u Kavecmeenno obnosrena 6 meopuecmee lLllaxapuma. Obvexmom
Uccne008anuss  AGNAIOMCS  5A3bIKOGble,  KOMNO3UYUOHHO-CIUIUCIMUYECKUE U XYOOIICECMBEHHO-ICmMemuiecKue
ocobennocmu noazuu Abas u [llaxapuma. B pabome npumeHsiiomcsi OnucamenbHulii Memoo, CPAGHUMENbHbII AHAU3,
JIUH2B0NOIMUYECKOE PACCMOMPEHUE U CEMAHMULECKOe MOOEIUPOBAHUe, YMO NO360JSIem GblsGUMb MPAHCHOPMAYUIO
A3BIKOGBIX eOUHUY 8 CMPYKIYPE XYO0ICECMEEHHO20 MEKCMA.

Honyuennvie pesyromamvl  nokazvieaiom, umo ILllakapum meopuecku pazeunr abaesckylo mpaouyuio:
NePeoCMbICAUL HAPOOHbIE 00pPA3bl, HANOIHUL YCMOUYUBHIE GbIPANCEHUS. HOBBIMU CEMAHMUYECKUMU OMMEHKAMU,
AKMUBHO UCNONb306A  AJLIUMEPAYUIO, ACCOHAHC, aHaApopy u Inupopy 6 Cmuieodpasylouux yeusx, pacuupu
BbIPA3UMENbHBIE  BO3MOJICHOCTUL A3bIKA 34 CYem Oepusayuu Memapopuieckux Cmpykmyp u CUHKDEmu4ecKux
couemanuil. J[yxosHo-omuyeckue YEeHHOCMU NOIMA OP2AHUYHO BNIEMEHbl 6 ICMEMUYecKylo npupooy e2o
NOIMULECKO20 A3bIKA, HOPMUPYST UHOUBUOYANbHBLU UOUOCTIUTD.

Pesynomamul  ucciedosanusi nozeonsiiom onpeodenums CHeYuPuKy NpeemMcmeenHocmu U HO8AMOPCmsed 8
KA3axXcKOU NO93ul, YMOYHUMbL UCMOPUKO-ICMEMUUECKYI0 POIb  AOAe8CKOU WKOAbL, a MAKI’Ce PAcCuupumb
meopemuyeckyio  6azy auHeeonodmuuecko2o ananusa. Cmamesi npeocmagisiem YeHHoCmsv Ol OaNbHetuux
UCCed08aHUIl NO NPOHAEMAM A3bIKOGOU TULHOCIU, NOIMUYECKOU CEMAHMUKU U PA3GUMUSL XYOOICECMEEHHO20 CILIAL.

Kniouesvie crosa: abaesckas mpaouyus, nodsus [llakapuma, nosmuueckuil sa3uiK, IUH2GONOIMUUECKUT AHANU3,
A3BIKOBASL IUYHOCHb, MPAOUYUS U HOBAMOPCMEO.
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THE REFLECTION OF ABAI’S TRADITION IN THE LANGUAGE OF SHAKARIM

Abstract. This article explores how the poetic language tradition established by Abai was continued and
conceptually transformed in the works of Shakarim. The study focuses on the linguistic, compositional-stylistic, and
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aesthetic features of their poetry. Descriptive analysis, comparative method, linguopoetic examination, and semantic
modeling were employed to investigate the stylistic and semantic transformation of linguistic units within the poetic text.

The findings demonstrate that Shakarim not only preserved but creatively expanded Abai’s linguistic tradition.
He reinterpreted folk imagery, enriched established expressions with new semantic nuances, and employed alliteration,
assonance, anaphora, and epiphora with strong stylistic intent. Shakarim also broadened the expressive capacity of the
poetic language through innovative metaphoric constructions, syncretic word combinations, and the personification of
abstract concepts. His poetic language reflects a deep connection between aesthetic expression and moral-
philosophical worldview, forming a distinctive idiostyle.

This study clarifies the continuity and innovation within Kazakh poetic tradition, identifies the aesthetic
significance of Abai’s school, and contributes to the theoretical development of linguopoetic analysis. The results offer
valuable insights for further research on poetic semantics, linguistic personality, and the evolution of literary style.

Key words: Abai’s poetic tradition, Shakarim’s poetry, poetic language, linguopoetic analysis, linguistic
personality, tradition and innovation.

ABTOpJIap Typajbl MIJIiMeTTEp

bubexor Kanbim TJ‘Iey)l(aH¥.JII>I* — (uoNorHs FHUIBIMIAPBIHBIH KaHAUIATHI, Ao1eHT, JI.H.
I'ymuneB arteiHgarbl Eypasust yiITThiKk yHHBepcuTeri, Kasakcran PecnyOnukacel, e-mail:
kanysh.bibekov@gmail.com, Orcid: https://orcid.org/0000-0003-2850-9637.

OpasraiueBa Jlaypa Mypar6ekoBHa — (UIONIOTUS FHUIBIMAAPBIHBIH — KaHAMJATHI,
KaybIMaacThipbuiran  mpodeccop, Astana IT University, Kaszakcran PecmyOmimkace:, e-mail:
lauraorazgalyeva@mail.ru, Orcid: https://orcid.org/0000-0001-7795-1339.

Information about authors

Kanysh Bibekov™ — Candidate of Philological Sciences, Associate Professor, L.N. Gumilyov
Eurasian National University, Republic of Kazakhstan, e-mail: kanysh.bibekov@gmail.com, Orcid:
https://orcid.org/0000-0003-2850-9637

Laura Orazgaliyeva — Candidate of Philological Sciences, Associate Professor, Department
of General Education disciplines, Astana IT University, Republic of Kazakhstan, e-mail:
lauraorazgalyeva@mail.ru, Orcid: https://orcid.org/0000-0001-7795-1339.

Cgenenusi 00 aBTopax

bubexos Kanbim T.]'Iey)l(al—ly.l]bl* — KaHauaat GuIoJI0rM4ecKuX HayK, JOLEHT, EBpazuiickuii
HalMOHANBHBIN  yHuBepcuter wumenu JILLH. T'ymmneBa, PecnyOnuka Kaszaxcran, e-mail:
kanysh.bibekov@gmail.com, Orcid: https://orcid.org/0000-0003-2850-9637.

OpasranmeBa Jlaypa  Myparf6exkoBHa —  KaHAMJAT  (QUIIOJOTMYECKMX  HAyK,
accormupoBanubiii  mpodeccop, Astana IT University, Kasakcran Pecmybnukacer, e-mail:
lauraorazgalyeva@mail.ru, Orcid: https://orcid.org/0000-0001-7795-1339.

Peoaxyusza enyi 26.11.2025
Kapusinayza kabwviioanowr 22.12.2025

MPHTMU: 16.21.47
X.III. Many¢’, T.JI. Mcabaesa
[IIokopiM YHUBEPCHUTET,
071412, Pecniybnuka Kazaxcran, r. Cement, yi. ['munku, 20A
“Orcid: 0009-0007-0038-2386
“e-mail: murat_20@mail.ru

K BOITPOCY O CJIOBAX, OBO3HAYAIOILIUX ITOHATHE ‘CEMbSI’
B KAZAXCKOM SA3bIKE

Annomayusn. B cmamve npedocmasnenvt pe3yiomamvl UCCAE008AHUS CIO08 C SO0EPHOU ceMou ‘cembs’ 6
Kazaxckom sizvike. Ommeuaemcs, ymo cnoea titin, saniraq u tindik (tiindiik) ¢ pesyiemame cmvicogo2o pazeumus
cmanu CUHOHUMAMU 8 CEOUX BMOPUYHBIX ZHAUEHUSX, ONPEOesisi CeMblO KAK CYOBeKm XO035UCMEEHHOU 0esimelbHOCHU.
Kpome moco, 6 Kasaxckom s3vike 6cmpeuanocy usagemnoe crogocovemanue tindik basi, xomopoe no
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2PAMMAMUYECKOU CMPYKMype U KOMROZUYUOHHOU CeMAHMUKe aHdalo2uyHo evipadcenuio ot basi. Obpawaemcs
BHUMAHUE HA 1O, YO NOHAMUE (CeMb» KAK INEMEHMAPHBLI COYUATLHO-IKOHOMUECKUT KOMIIEKC 8 KA3AXCKOM S3bIKe
BBIPANCANOCL MAKUMU NAPHBIMU COGAMU, KAK mal-jan, iiy-jay, a omoenenue HceHamuvix CbiHO8el Om OMYO8CKO20
ouaza u coz0anue Hogulx cemell 0bo3Hayuanoce crosamu iy bol-, iy koter-. lloduepxueaemes, wmo pazeumue HOBbIX
JIeKCUYECKUX 3HAYECHUT NPOUCXOOULO 6 DPe3yabmame Nocie008amenbHbiX MEeMOHUMUYCCKUX NEePEHOCO8 HA38AHUILL,
CBA3AHHBIX CO CMEICHBIMU SLGLEHUSIMU UTU NPEOMEMAMU (3ANCHCEHHBIU 0UAe — SDYANG HCUTLYOB).

THompebrocms 6 cnoge, umeiowem Cmpo2o ORPEOeNeHHOe 3HAYEHUE ‘COBOKYNHOCHL OIUBKUX DPOOCHBEHHUKOS,
NPOACUBAIOWUX BMeCTEe’, GbI36ANIA NOSAGIEHUE 8 53bIKE HOB020 NEeKCUYeCKo20 00pazoéanusi jan Uya, Komopoe SeNAemcs.
Memagoputeckum u 8CMpetaemcs 8 XyOoHCeCmeeHHOM CIuie pedul, OONYCKAIouweM UCROIb308aHUe NOIMUHECKUX 00PA308.

B pesynomame uzmeneHus COYUATbHO-IKOHOMUHECKUX YCAOBULL BOZHUKIA HeEOoOXo0umMocms 6  Cloge,
0003HAUAIOWEM CeMbIO KAK HOBYIO COYUANbHYIO (DOpMAYUI0 U umelouem coOepicanue 2pynna JiCueywux emecme
POOCMBEHHUKO8  (MYJIC U diceHa, pooumenu u Oemu), omeeyaioujee IpUOUYecKUM OMHOWEHUIM U C80000HOEe Om
OONONHUMENbHBIX CMBICIOBbIX HIOAHCO8. ABMOpPLL  NONA2AIOM  YenecoOOPA3HbIM  66e0eHUe 8 TUHSE0COYUATBHYIO
NPAKMUKY UCHOb308aHUe clo6a dyile, namuuue KOmMoOpo2o COOMEEMCMEYen KYIbImypPHO-UCIOPUYECKOU Mpaduyuu
NONOIHEHUsT TEKCUHECKO20 (POHOA 3aUMCMEOSAHUAMU U3 ApaAbCKO20 A3bIKA U Oyoem Cnocobcmeosamsv COXPAHEHUIO
OAUZOCMU TUMEPAMYPHBIX AZbIKOG MIOPKCKUX HAPOOO8.

Knroueswie cnosa: cemvs, mepmuH, apadbuzmvl, apcuzmol, ROTUCEMUST, MEMOHUMUS, KATbKA.

Beenenue

N3BecTHO, YTO pa3IMUHbIC IPEAMETHI M SBJICHUS TOPOXKIAOT ONPEICICHHBIC TTPEICTABICHHS
U noHATUs o0 HUX. [IoTpeOHOCTh OnepupoOBaHMsS ATUMHU MOHSATHUSIMH BBI3BIBAET HEOOXOIMMOCTh MX
0003HAUYEHUS B S3bIKE, KAaK Ba)KHEHIIEM CpEeICTBE uenoBedecKkoro odmieHus. OmHUM U3 myTei
oborarieHus cJIoBapHOTo (poHIA MPEAICTAST MOTUCEMHUS, B pe3yIbTaTe KOTOPOU OTACIbHBIC CIIOBA,
OTpaXKalollMe HAaIIU TPEJICTABICHUS O KaKUX-THOO MPOSBICHUAX OOBEKTHBHOM peajbHOCTH,
CTaHOBSTCS MHOTO3HAYHBIMH, Ha3bIBasl HOBBIC MPEAMETEHI, SIBJICHUS U TIOHITHS Ha METa(OPUICCKOM,
METOHMMMYECKON WU (PYHKIHOHATBHONU ocHOBE. OJIHAKO BO MHOTUX CIydasiX MOJHMCEMHUS CJIOB U
HaJU4Yie CHHOHMMOB, OTJIMYAIOIIMXCS CMBICIIOBBIMU U CTUITUCTUYECKUMH OTTEHKAMH, MPUXOJIAT B
MIPOTHBOPEYHUE C TPEOOBAHUSMHU CTPOTON ONPEACIICHHOCTH IMOHATHH, OCOOCHHO B Pa3HBIX OTPACIISIX
HayKW, B IOPUCHPYACHINU, B cdepax OSKOHOMHUYECKOH U TPOM3BOJACTBEHHO-TEXHUYECKOM
nesaTenbHOCTH. Kak M3BECTHO, 3TUM TpeOOBaHUSM OTBEYAECT 0CO0asi KaTeropus CJIOB — TEPMHUHBI,
KOTOPBIE HAIIPaBJIEHBI HA 0003HAYCHHE CTICIIUATBHBIX TTOHITHI B Pa3HbIX 00JacTAX 3HaHU [ 1].

[enpro uccnemoBaHUsS SIBISETCS aHAIM3 OCOOECHHOCTEH CIIOB M CIOBOCOYETAHWM, SAEPHOU
CEMOU KOTOPBIX SIBIISIETCS 3HAUEHUE ‘CeMbs’, IOHMMAaeMOe B MPEKHHE BPEMEHA 4Yallleé BCETO Kak
€JIMHHUIIA XO3SIMCTBOBAHHS.

AKTYyallbHOCTh HCCJICJIOBAaHHS HE BBI3BIBAET COMHEHUS, IMOCKOJIBKY CEMbsI MPEJICTaBIISET
co0oif (hyHIaMEHTANbHYIO COLUATIBHYIO CTPYKTYpPY, KOTOpash MrpaeT KIIYEeBYIO POJb B KH3HU
YyeJioBeKa M o01iecTBa. B M1aHHOM cTaThe paccMaTpPUBAIOTCS TaKue 0003HAYEHUS TIOHSITHS ‘CeMbs’ B
Ka3aXxCKOM si3bIKe, Kak tiitlin, safiiraq, tiindik (tiindiik), gazan u ap.

Matepuajbl 1 METObI

MarepuanaMu IS UCCICAOBAHUM IOCIYKHJIM CBEICHHUS, COACPKAIIMECS B HMCTOPUKO-
sTHOTpaUUeCKNX TpyJdax M JaHHbIE psia JBYSA3BIYHBIX W TOJIKOBBIX cioBapei. B xome
HCCICIOBAaHUS 3aTPOHYTOH TPOOJIEMBbI OBUI HCIIOJIB30BAaHBI CJICAYIOIIUE METOIbI: JIEKCHKO-
CEMAHTHUYECKOr0 aHAIN3a, CPABHUTEIbHBIN, OMMCATEIbHBIA U STUMOJIOTHYECKUM.

O0630p nmuTEpaTYpHI

[lepMaHEHTHBIM XapakTEPOM pa3BUTHUA HAYKH OOBSCHSIETCS COXpaHEHHE aKTyaJlbHOCTH
po0JieM, CBA3aHHBIX C TEPMHHOJIOTHEH, KOTOpas MpeObIBaET B HEMPEPHIBHOM ITPOIIECCE PA3BUTHUS B
CBSI3U C TIOSIBJICHUEM HOBBIX HAYYHBIX IUCIUIIINH, TEOpUM W MOHATHH. K M3ydeHHI0O BOMPOCOB
TEPMUHOBEICHHsI 00paIaInch u3BecTHbIC TMHIBUCTHI Depaunany ne Coccrop [2], . Jlorre [3],

3. bensenuct [4], O. Brocrep, P.A. Bynaros, JI.A. bynaxosckuii, B.B. Bunorpanos, I'.O.
Bunokyp, A.A. Pedopmarckuii, b.H. I'omosun, B.I1. lanunenko, B.A. 3Beruniies u ap.

O6perenne KazaxcTtaHoM cyBepeHHUTETa TMO3BOJIMIIO PEaTU30BaTh MEPHI 10 YKPEIJICHUIO
COIIMAJIBHOTO CTaTyca Ka3axCKOro s3bIKa, IOBBIIMICHUIO €ro IPEeCcTHXa, paciIupeHuto chep
MPUMEHEHUS] U YBEITWYCHUIO YHCJIa JIUII, BIaAcronux uM. Kazaxckue s3bIKOBEAbl aKTHBHO CTaIH
pa3BUBaTh HALMOHAIBHYIO TEPMUHOJIOTHIO, MTPOJIOJIKASL OCYLIECTBIISBIIYIOCS B 3TOM HANpPaBICHUU
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nestenbHOCTh A. BaiitypceiHoBa, M. [lynatoBa, M. XKymabaeBa, C. AcienausipoBa, A. Maprynana,
M. Aya3oBa u ap. Hanpumep, B padorax K. XKybanoa «Tepmun cesuepiiH crnenudukaco», «O
TEPMHUHOJIOTMM  Ka3aXCKOro  JIMTEPaTypHOro  f3blKa, IPUHHMAEMOM  roCynapCTBEHHOU
TEPMHUHOJIOTHYECKONH KoMmuccueit»y, «K mepecmorpy Kkazaxckoil opdorpadun» wu3nararorcs
MIPUHIMITEI TIOCTPOCHUs aidaBuTa, opdorpaduu U TepMuHOIOTHUA. OJHAKO MHOTHE TEPMUHBI,
MCIIOJIb30BABIIUECS B Pa3HBIX OTPACISAX HAYKH, elle He ObLIN MepeBeeHbl Ha Ka3aXCKUM S3bIK.

PesyabTaTsl H 00cyKI1eHue

[Ipunsarue B Hamem rocyaapctBe 3akoHa «O s3pikax B PecryOnmuke Kazaxcran» sBUIOCH
OJHUM M3 CTUMYJOB JEATEIBHOCTH IO PAa3BUTHUI0 U COBEPIICHCTBOBAHUIO Ka3aXCKOH
TEPMHUHOJIOTHYECKON JIEKCUKH, OCOOCHHO B cdepe MpaBa M SKOHOMUKH. 371€Ch MOXKHO OTMETHTbD,
9TO TPAJAUIMOHHBIMA HMCTOYHUKAMH TIOTIOJIHEHUsS (OHJA CIHEIUAIBHBIX CIIOB U COCTaBHBIX
HAUMEHOBAHMIM B Ka3aXCKOM SI3bIK€ IMPEJICTAlOT MCKOHHAs JIEKCHMKA, CcJioBa apaOCKOro
MPOUCXOXKACHUSI U MHTEPHAIMOHAIbHbIE TepMUHBL. Hampumep, ycrapeBiiee ciioBo beren ‘craib
BBICOKOT'O KadecTBa’, BCTpedaBIleecs B Ka3axCkoMm (osbkiope B clioBocoueTaHusix aq beren
‘7IocTieX M3 METAUIMYECKHX IIACTUHOK, CKPEIUICHHBIX Koiblamu’, kok beren ‘pyxbe, CTBOX
KOTOpPOTO M3rOTOBJIEH U3 IpouHoi ctanu’ (beren miltiq), B HacTodIee BpeMs MEpenuio B pa3psij
HCIOJIb3YEMOMN JIEKCUKH, TIOJyYUB HOBOE TEPMUHOJIOTMYECKOE 3HaUeHue ‘OpoHexwmier’ [5].

Oxnokopennsie apabckue crmoBa J<\S kamil ‘mOHBIN, 3aKOHYEHHBIM, COBEpIIEHHBIH, JWS
kamal ‘coBepLIEHCTBO, 3aKOHYEHHOCTD, TOJHOTA” U NPOU3BOIHOE OT Hero 4l kamaliyyat (¢ Tem
)K€ 3HAYCHHEM) 3aMMCTBOBAHBI Ka3aXCKHUM S3BIKOM, COOTBETCTBEHHO, B BHae kamil, kemel wu
kiamelet. Ilocnmemusisi  jnekcema  mpuoOpena €O BPEMEHEM  CIICHUAIbHOC  3HAUCHUE
‘COBEpIIICHHOIETHE, 3PEJIOCTh’ M 3aKpernuiach B yCTOHUMBOM ciioBocodetannu Kamelettik attestat
(arTecTaT 3peysiOCTH — CBMJIETENBCTBO 00 OKOHYAHWU CPEAHEW IIKOJbI); B (hOpME IATEIbHOIO
najie’xa, CoyeTasCh C rjaroiaMu jetiw ‘ZocTudb’ U tollw ‘UCHOJIHHUTBCS , MEPEBOAUTCS Kak
‘ IOCTHMKEHHUE COBEPLICHHOJETHS .

VY Kka3axoB W3[aBHA CYIIECTBYET PAI CJIOB M CIOBOCOYETAHWH, SIIEPHONW CeMOW B KOTOPBIX
SBJSIETCSl 3HAUCHHWE ‘CeMbsi’, IIOHMMAEMOE B IIPEKHME BpEMEHa uYallle BCEro Kak eIuHMLA
xo3sicTBOBaHus. [IpomomkuTenibHOE BpeMsl TOHSATHE cembss Ha Ka3aXCKOM si3blke 0003HaYasH
CJIOKHBIM CJIOBOM 0mOAChl, UHOT/Ia UCIOJIb30BANIM JIEKCUYECKOe HOBOOOpa3oBaHue orcanys. OnHaKo
no3aHee ['ocy1apcTBEHHON TEPMUHOIOTUIECKONW KOMUCCHEH OBLIIO YTBEPIKICHO CIIOBO 0mMOAcyL.

PaccmoTpuM HcIonb30BaHHE JPEBHETIOPKCKOro cioBa tlitlin, OykB. ‘IbIM’°, B IEPEHOCHOM
3HaueHuH. OYEeBHUIHO, YTO B YCIOBHUSX KOYEBOI'O CKOTOBOJACTBA KOJUIEKTHBHBIE IOCEIEHUS M
OTJeNIbHBIE XO35HCTBA HE ObUIM CTAllMOHAPHO CBSI3aHbI C KOHKPETHBIMHU 3€MEJbHBIMHM HaJellaMH,
IBOpaMH, ycaap0amu; MO3TOMY 3a CYETHYIO €IWHUIly NPUHUMAIOCh JKWIHILE, B KOTOPOH
MIPOXKUBAJIa TpyMIa OJU3KUX POACTBEHHUKOB. LIeHTpanbHOE MECTO B KUJIOM MOMEIICHUH 3aHUMA
ouar, Ha KOTOPOM pa3BOAWIM OTOHb JUJIsi MPUTOTOBIEHUS MHIIK M 000rpeBa BHYTPEHHETO
mpocTpancTBa aoma, Kuoutku. IloroBopka Hem oOwvima 6Oe3 oensa OOBSICHSET, MOYEMY JIBIM Kak
SBIIGHUE CTall BU3YaJIbHBIM CHTHAJIOM OOWMTaeMOro >KWibs, a y cloBa tlitlin MOSBUIOCH HOBOE
3HaueHue. HekoTopeiMu 3emiie/ienbuecCKUMU HapOJAaMHU OHO MOTJIO OBITh NMEPEBEACHO HA UX S3bIKU
U YCBOEHO BMECTE C CHCTEMOM HCYMCIIECHHUsS TMOAJAHHBIX M HaJIOTOBOTO cOOpa ele co BpeMeH
Benukoro nepecenenus HapoAOB, TOCHOACTBA T'YHHOB B CpenHelt Azun (0Oenble TyHHBI-3(TaINUTHI,
XMOHUTBI U KHJIapuThl), B Bocrounoii u Llentpansnoit EBpone.

Henp3s mckimounTh TO, 4TO B MEPHUOJ CYIIECTBOBAHUS B LIEHTPE CPEIHEBEKOBOM EBpombI
MOTYIIIECTBEHHOTO ABapCKOro KaraHata Ju0OO TM03)KE — BO BpeMs TOSBICHUS Ha CeBepe
bankanckoro moisyoctpoBa bonrapckoro XxaHcTBa — JIaHHUKH-CIaBSHE 3aUMCTBOBAJIA 3TOT
COLIMATILHBIA TEPMHUH B BHJIE IEKCUYECKON KAIbKH, T.€. OyKBAIHHO MEPEBEIM €r0 Ha CBOU SA3BIK, HO
C 3aKpEIUIEHHEM 32 HUM €0 HOBOTO, IEPEHOCHOTO 3HAUYEHUS.

O mopsinke cOopa MpaBUTENIMU Xa3apCKOTo KaraHaTa ¢ MOJBIACTHBIX BOCTOYHOCTABSIHCKUX
IUIEMEH TOJISIH, CEBEPOB U BATHUYEH NaHU «OT AbIMa», T.. OT KaXKJOrO >KUJIbs, YIIOMHUHAeTCs B
«[ToBectn BpeMeHHBIX JieT» [6]. BrutoTs 10 XIX Beka eaunmiia nmogatHoro obnoxxeHus B [lomnbie
Ha3bIBAJIACh ObLMOM, Y€pPE3 TIOHATHE ouae TIPSMO 0003HAYas IOM, KPECThSIHCKYIO ycanb0y (CeMBIO)
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[7]. HoGaBum, uto B Mmeperun (ucropuueckas obnacte ['py3um) co BpeMeH CpeIHEBEKOBbS
YHUCICHHOCTh HACEJIEHUS OINpeAessulach TaKXKe CIOBOM, HMEBILEM MpsIMOE€ 3HAa4eHUE ‘IbIM .
XpOoHUKH COOOINAIOT O mepeceneHuu Ha tepputopuio Boctounoit ['py3um B Xl Bexe 40 000
«IBIMOBY, WJIM KUOUTOK IOJOBLEB-KUITYakoB. Y. BanuxaHoB, MoBeCTBYs O HallaJCHUU JPKYHrap Ha
KOUEBbsI KHPTU3-KAJIMBIKOB, YIOTPEOJISET CIIOBO ObiM B 3HAYCHUH ‘ceMbsi’ [8].

[Mepcunckoe (s dud[elman wuMeeT 3HAYEHHUsS] ‘CeMbs, CEMEHCTBO; pOJ, ILIEMS .
[TpousBoasIas OCHOBA 3TOM JIEKCEMBI — cylecTBUTEIbHOE 252 dud ‘apim’. CrioBo tiitin, mMeroree B
Ka3aXCKOM SI3bIKE€ MpPSAMOE 3HAYEHHE ‘AbIM’, Ha OCHOBE METOHHUMMHU IPEXKIE HCII0JIb30BAIOCh B
MEPEHOCHOM CcMbIcae ‘ceMbsi’. Dpaszeosnorusm tiitin tlitetiw MOXXKHO TMepeBeCTH Kak OyKBaJTbHO
‘3a)keub o4ar’, OykB. ‘3aJbIMUTb’, TAaK U B IEPEHOCHOM 3HAYCHUU “YKEHUTbCS, CO3JaTh CEMbIO, KHUTh
caMoCTOsATeNIbHO . Beipaskenue ot janbagan (tutanbagan), OyKkB. ‘TOT, Y KOTO HE TOPUT (HE 3aXKEH)
Or'OHB’, XapaKTepU3yeT 4eJI0BeKa, He UMEIOILEro CBOEro oyara, T.e. ioMa U ceMbH [9].

CrnoBocoueranueM tiitin saliq Ha3bpIBaM rocynapcTBEHHBIH cOOp, HajgaraeMblii Ha Kak10e
otnenbHOe Xo3sicTBO (Arbir jeke iy basi’na salinatin saliq). IlepenocHoe 3HaueHue cioBa tiitin
BBIPAKCHO B Ka3axCKoil pudmoBaHHOU moroBopke Yeki jartt — bir biitin, / Yerli-qatin — bir tiitin
‘JIBe MOJOBUHKH — OJIHO 11eJ10e, / MyXk ¢ )KEeHOU — O7JHa CeMbs .

Hepenxo s BbIpaXeHUsI IOHATHUSL ceMbs YHOTPEOIIETCs CIIOBO saiiraq ‘JepeBSHHBIA KPYyT
Ha BepXy IOPTHI [MCHOJB3yeMbI Kak AbIMOXOA]’, (paseonorusm qara safirraq oOo3HadaeT ‘oM
OTI[a O OTHOIICHHIO K €ro ChIHOBBbAM’, japyras ¢pasema safliraq koter- (qur-) ‘momHsITBH
(BO31BUTaTh) IIAHBIPAK’ TIEPEIACT CMBICH ‘003aBOIUTHCS CBOCH CEMbEH .

PazBuTHe HOBBIX JIEKCHYECKHMX 3HAYCHHH MPOM3OLUIO Yepe3 psI MOCIEeI0BATEIbHBIX
METOHUMHMUYECKUX IEPEHOCOB, OCYLIECTBISEMbIX HAa OCHOBE ITOCTOSIHHOM CBSI3U BO BPEMEHHM U
IIPOCTPAHCTBE JIBYX SIBJICHUI WM IPEIMETOB, B JAHHOM CILY4a€ 2PYNNbl HCUNLYOE U 3ANHCHCEHHO2O0
ouaea, TIOYUTAEMOT0 CBSITHIM MECTOM JKMJIMINA (0$aq); 3aTeM odara, IJie TOTOBWIM IUILY U OTOHb
KOTOpPOTo 000rpeBall MOMEIIEHHE B OCEHHHE X0JI0JIa M 3UMHIOIO CTYXKY, U 0uadicHo2o Ovima (tiitin);
BIIOCJICICTBUM JIbIMa W OTBEPCTUA-ABIMOXOJA B CBOJE, OTPAHUYEHHOIO pa3MepaMH Kpyer02o
Hasepuius 10PTHI (Safiiraq); ¥, HAKOHEII, IMOCIEIHETO 3BeHA B ATON JIOTMYECKOW LIEMH — OTBEPCTHUS B
KYIOJIe U ero 80unouH020 nokpeimus (tindik).

Crosa tiitiin, safuraq u tiindik (tiindiik) B pe3ysibTare CMBICIIOBOTO DPa3BUTHS OKa3alHCh
CHHOHMMAaMHU B CBOMX BTOPHUYHBIX 3HAUEHUSX, OMpEAEssisl CeMbl0 Kak CyOBEKT XO3sIiCTBEHHOH
nestenbHOCTH. OTMETHM, YTO y KHPTH30B OJMH W3 CTAaphIX BHJIOB Hajora HasbiBaics tlindiik-zéket,
T.€. IOJBIMHBIA COOp ¢ KaX10i IOpPTHI (B3MMAJCS C MECTHOI'O HACEIEHUS B IMOJIb3Y KOKAHICKUX
xaHoB) [10]. Kpome Toro, B Ka3axCkoM si3bIKe BCTpeUuaaoch uzaderHoe cioBocoueranue tiindik basi
(tiitin tlitetetin dr-bir liy), KOTOpO€ MO rpaMMaTUYECKON CTPYKTYpE U KOMITO3UIIMOHHON CeMaHTHKe
AQHAJIOTUYHO BBIpAXXEHUIO ot basi, OykB. ‘rjaBa, Hayajno OrHs  (TIEPEHOCHOE 3HAYEHUE Y ITOU
CHUHTarMsl — ‘cembs’). dpazeonorusm ot basi, osaq qasi, OykB. ‘01M3 OrHs, BO3Je oyara’, OTpaxaer
MOHSATHE DOMawHUll ouae, T.e. cemvs [11].

Kazaxckoe ci0Bo 0saq UMeeT cieayromue Jiekcudeckue 3Hadenus: 1. Ougar. 2. leus.

3. Cembsa. Pycckoe cioBo ouge ObUIO 3aMMCTBOBAaHO M3 JIPEBHETIOPKCKOTO Hapeuus (cp.
Typenk. 0Cak, y30eKCcK. ugoq, Ka3axck. osaq) B MPsIMOM M MEPEHOCHOM 3HaueHusx: 1. YCTpoicTBO
ISl pa3Be/ICHHs U MOICPKaHUs OTHSL, T1edb. 2. POHOM 10M, ceMbs (Beprymbcst k pooHomy ouazy).
Bropoe mpoun3BoiHOE 3HAUYEHUE JIEKCEMBI oude ‘MecTO, OTKyAa 4YTO-HMOYIb pacnpocTpaHsercs’,
BUJIMIMO, TTOSIBUJIOCH YK€ B PYCCKOM si3bike. ClieyeT OTMETHTh, YTO B HPAHCKOM SI3BIKE TIOPKU3M
S odjaq mepemaer ciemyroline 3HAUCHHUS ‘0Yar; Iedb; IUIMTA; KAMUH; TOPH; CEMEHCTBO; PO,
TUHACTHUS .

WHorna B crapuHy [uis 0003HAUYEHUS CEMbM HCIOJIB30BAJIOCh CIOBO azan, OYKB. ‘KOTeI,
Ka3aH’, 4TO HAIJIO OTPaKEHHE B Ka3aXCKOM ¢pazeMe qazani basqa ‘camocTosTeNnbHas ceMbs’ (CM.
¢bpa3y U3 TOKyMEHTa SMOXH LApHU3Ma: «KHU3JISIPCKUX HaraeBb 420 KOTIOBB, pa3/eieHHbIX Ha 13
ayJIOBBY).

[lonatue cemba Kak »dJIEMEHTAPHBIA COIMAIBHO-I)KOHOMHUYECKUI KOMIUIeKe —(J1to1u,
XO03SICTBO, 3€MENBHOE BIIAJICHUE) B Ka3aXCKOM SI3bIKE BBIPAKAETCS] TAKMMH MAPHBIMH CIIOBAMH, KaK
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mal-jan, OyKB. ‘CKOT, UMYILECTBO + qymin’, lly-jay, OyKB. ‘IOM + MECTO, MECTOXUTEIbCTBO . Kpome
TOTO, OTJAEJIEHUE B3POCIBIX KEHATHIX CHIHOBEH OT OTIIOBCKOTO OYara M CO3/IaHWE HOBBIX CEMeil
obo3Havanock cioBamu Uy bol-, OykB. ‘ctaTh goMoMm’, iiy koter- ‘mocTaBUTH IOPTY’ B pe3ysbTare
4ero y JeKCeMbl Uy ‘oM’ MOSIBHIOCH IEPEHOCHOE 3HaueHue ‘ceMbs’ (lly basi ‘mOJOMHBIN HAIOT
[mpu mapuszme]’).

[Ipon3BOIHBIN OT TIOPKCKOTO cjoBa ev ~ Uy ‘mom’ rmaron evlen- ~ iylen-, Oyks.
‘003aBecTUCL  JIOMOM’, npuodOpen  3HaYCHHE ‘OCHOBATh CEMBIO, JKEHHUTBHCS, a
MIPOTUBOMNOCTABJICHHbBIE EMY I10 MPU3HAKY «aKTUBHBIN — MACCUBHBIH 3aJ10T» TIarojisl *evger > ever-
~ evlendir- — 3naueHue ‘xkeHUTH; BbIAABaTh 3amyx u Uylendir- “xenutsh’. CroBa eV u hane,
UMEIOLME MpsIMOE 3HaueHue ‘IoM, nomemieHue’, B Typuuu, rie u3iaBHa ObUIO Pa3BUTO
3eMiIe[ieNine, B TEPEHOCHOM 3HAYEHUWU HCHOJB3YIOTCS Ui OOO3HAYCHHs JBOpPA, OTICIBHOTO
KPECTBIHCKOIO XO35IMCTBA U CIIYXaT eIuHUIEeH cueta [12].

OTMeueHHbIE U3MEHEHHUS! B CEMAaHTUKE XapaKTEPHbI U JJIs 00ILEro po1oBOro ciiosa iy ‘1om’,
OJIHUM W3 3HAYEHUU KOTOPOTO SIBISETCS ‘OTIENIbHOE MOMELICHHE IJIS KWIbs B AoMe’ (awiz Uy —
nepenssis, tor ily — rocrunas, demalis lly — cianbHas, qorjin iy wim qarst iy — IPOTHUBOIIOJIOKHBIC
koMHatbl) [13].

Yacro B peun Ka3axoB JUIsi 0003HAUEHMs TOJIBKO JIOMOYAJLEB, T.€. JKEHBI, JE€T€H U HHBIX
MPOXKUBAIOLIUX BMECTE OJHM3KUX POJICTBEHHUKOB, MPUMEHSETCS CIOBOCOYETaHue iy i§i, KOTopoe
HMEEeT CIEYIOIIYI0 CEMaHTUKY: 1. BHyTpeHHss1 00cTaHOBKA, HHTEPHEP (B MPOTUBOIIOJIOKHOCTH Uy
sirtl ‘BHEIIHee MPOCTpaHCTBO oma’). 2. CeMbs. YCTOHUYMBOE COYETaHHE CJIOB 1y i¢i B y30€KCKOM
S3BIKE UMEET TY )K€ CEMAHTUKY ‘JIOM, CEeMbs . 31eCh CleayeT H00aBUTh, UYTO I IIepeBOJia CIOBA
cemMbsl C PYCCKOTO Ha TYPKMEHCKHHA M y30€KCKUN S3BIKH, TIOMHUMO APYTUX CJIOB, HCIOJIb3YETCs
nexkcudeckuit mymuiet bala-caga ~ bold-¢aqa, OykB. ‘metu’, riae 006€ 4aCTH COYETaHUs CHHOHUMHYHBI
(cp. xazaxck. balali-sagali ‘cemelinbrii’).

HoBas cemeiiHas sueiika, modydMBIIas CBOM Hajaen (CKOT, Yrojbs, IMOCTPOMKH, HHOE
MMYILECTBO), Ha3blBajach Otaw ‘ropTa, JOM [AJisi MOJIOAOXKEHOB; CEMbS MOJIOJABIX’; B MPSIMOM
3HAYEHWU 5TO CIIOBO Yy Ka3axoB 0003HAuaso HEOONBIIYIO CBAJIECOHYIO IOPTY, KOTOPYIO OOBIYHO
W3TOTOBIISUTM B KauecTBE MpujaHoro gouepu (aq otaw). PycckuMm 3KBHUBaJIEHTOM YCTOMYHMBOTO
CIIOBOCOYETAHUS Otaw qur- IPEJCTaeT BhIpaXKEHUE co30amb cembio. Bo MHOTUX TIOPKCKHX S3BIKaX
aHAJIOTUYHBIM CJIIOBOM 00O3HauYadM KakK Pa3HOBHIHOCTH KHIIbS, TaK M OTAEIbHBIE MOMEIIECHUS B
HeM. Kuprusel cioBoM otaw Has3pIBalOT OOJErYyeHHBIH THUII IOPTHI, Oankapckoe otaw —
MPUCTPOCHHAS K XKWJIbIO JOMOIHUTENbHAS KOMHATa ISl MOJIOJIOKEHOB, a3epOaiikaHckoe otag u
Typeukoe oda ynorpebinsercs A 0003Ha4eHHs] KOMHATHI.

Y. BanuxaHoB B cBoelt ctatbe «Ouepku JKyHrapuu» NpUBOAUT MOSICHEHUE, YTO B JKaproHe
KYIILIOB MTOXOJHAs Majarka MMEHOBAJIACh CIOBOM 020Hb: «K 25 uuciy ceHTs0pst Ha 3TOM MecTe
coOparnoch A0 60 manatok, WM, Kak MPUHATO B KapaBaHHOM si3bIke, 10 60 orHeil... CoequHeHHBIN
Halll KapaBaH COCTOSUI M3 JIECSITH OTHEH W YMCIIO JItojaei yBenudmiock 10 60» [14]. OcHOBBIBasICh
Ha JAHHOM COOOIIEHUH, a TaK)Ke Ha HAJIMYUU B JIGKCHKE Ka3aXCKOTO sI3bIKa TIlaroja otas- ‘XKHTh
COBMECTHO’ (B CyNpYXeCTBe, OyKB. ‘BMECTE 3aXHUTaTh OTOHB’) U (hpazeosoruzma [birew’difl] otiil
jag- ‘crarp [ubeii-nmubOO0] JKeHOM; co3maTh [¢ KeM-TH00] ceMbio’, OYKB. ‘3a)edb [4ei-TO] OrOHB’,
MOYHO TIPEATIONOKHUTH O TOM, UYTO CJIOBO otaw “KwuHie’ o0pa3oBaHO OT riaroja ota- ‘pa3BOAUTH
OTOHb’, B CBOIO OYEpEIb, IPOM3BOJHOIO OT CYIIECTBUTEIBHOIO Of ‘OrOHB’, Cp. TIOPKCK. otag>
pPYCCK. c80s 6amaea ‘cBosi cembsi” / B, Jlams [15].

CrnoBo Ot Take MOTJIO MCIOJIB30BAaThCS B 3HAYCHHUU ‘CeMbsi’, Hampumep, B moroBopke Ot
basga’nifi mufi1 basqa ‘Ovaru (ceMbH) — pa3Hble, U TeYaib [y HUX]| — pa3Has’, OTYaCTH OJIM3KOM 10
CMBICITy M3BeCTHOMY BbIcKa3biBaHuO JI.H. Toncroro «Bce cuacTianBble ceMbU MOXOXHU APYr Ha
Ipyra, Kaxaas HecyacTIuBasi CEMbsl HECUACTIIMBA [10-CBOEMY.

B cBsi3u ¢ u3MeHEHHEM COIMAIbHO-PKOHOMUYECKHX YCJIOBUHN MOSIBUIIACH HEOOXOIUMOCTh B
ClIOBE, O00O3HAUaIOIIEM CEMbI0 KaK HOBYIO COLHAIbHYI0 (GOopMaluioo, KOTOPOE HUMENO Obl
ONpeNeIeHHOE, OTBEYAIOLIee HOPUAMYECKUM OTHOLIEHUSM COAEpKaHUE — ‘TPYIIa KUBYIIUX
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BMECTE POJACTBEHHHKOB  (MYX M KEHA, POJUTENN U JAE€TH) U ObUIO CBOOOIHO OT JOMOJHHUTEIBHBIX
CMBICJIOBBIX HIOAHCOB.

Ecnu 4neHbl ceMbU MPOXKHUBAIOT B MHOTOKBAPTHPHOM JIOME, BKJIFOUEHBI B COBEPILIEHHO WHYIO,
OTJIMYHYIO OT MPEXHUX BPEMEH, MPaBOBYIO, B T.4. HAJIOTOBYIO, CHCTEMY, pabOTalOT B pPa3HBIX
MeCTax, HE€ MMEIOT EIMHOTO CEIbCKOr0 XO3siicTBa JHOO0 YaCTHOTO MPEANpUATHS, TO IS
0003Ha4YeHUS MMOJOOHON CEMbH, UMEIOIIEH ONpeAescHHbIe 3aKOHOM HMYIIIECTBEHHBIE OTHOILICHUS,
TaKue CIIoBa, Kak Uy, tiitin, tiindik, ot, otaw, ot basi, osaq, safiiraq, qazan, mal-jan, liy-jay He BIOJHE
npuemsieMbl. Y BCEX BBIIICIPUBEACHHBIX CJIOB, HCIOJIb3YEMbIX B KAa3aXCKOM S3bIKE IS
0003HaYCHHS MTOHATHUS ‘CEMbs’, CEMAaHTUYECKast CTPYKTypa COXpaHseT U3HUIITHUE TOMOTHUTEIbHBIE
3HAYEHUS, CMBICIOBbIE M CTUJIMCTHUYECKHE KOHHOTamuu. Kpome TOro, mepeHOCHblEe 3HAUYEHHUS
nekceM tiitin u tlindik okazanuch apxanyHbBIMH, TaK KaK CEMAHTHYECKOE ToJje (Jormyeckasi CBs3b
0003HAYEHHBIX MPEIMETOB, SIBJICHUNA U MOHITHI, TeMaTU4YecKasi IPYNIUPOBKA COOTBETCTBYIOIIUX
CIIOB) U UCTOPHYECKHI (POH, CBSI3aHHBIN CO BPEMEHEM BO3HHKHOBEHHUS MEPEHOCHOI'O 3HAYCHUS,
CYLIECTBEHHO U3MEHUJIHCh.

Oco3HaBaemasi MHOTUMH JIFOJABMH TIOTPEOHOCTH B CIIOBE, UMEIOIIEM CTPOTO OIPENEICHHOE
3HaYEHHUE ‘COBOKYMHOCTH OJM3KUX POJCTBEHHUKOB, MPOKUBAIOIINX BMECTE’, BbI3Bajla MOSBICHUE B
SI3bIKE HOBOT'O JICKCHYECKOro o0Opa3oBaHMs jan Uya, a Takxke OOyCIOBWIAa yIOTpeOJCHHE B
Ka3aXCKOW peuyu pycckoro cioBa cemsvs. O0a Ha3BaHUA, BUJUMO, HENb3Sl MPU3HATH JUTEPATypPHOU
HOPMO#1 1o ciieayromuM npudnHam. [lepBoe BeIpakeHHe jan uUya siBiseTcss MeTadhOpPHUSCKHM —
OyKBaJIbHO ‘THE3/I0 IyLIW , MOJPa3yMEBAIOIIMM MECTO MPOXKUBaHMs JroAeH (cioBo jan ‘mymia’
3/1€Ch UCIIOJIB3YETCS] B 3HAUCHUM ‘UETIOBEK , CP. PYCCKOE BhIpakeHHe He 6uono Hu Oywiu); U €ro
ynotpebieHue 6osee OrpaBAaHHO B XYA0KECTBEHHOM CTUJIE PEYH, AOMYCKAIOIIEM UCIOIb30BaHUE
MOSTUYECKUX 00pa3oB, HEXENH, HApuMep, B CTPOrO AETEPMUHUpOBAHHOM Tekcte Komekca o
Opake U cembe.

Bcerpewaromeecst He TOIBKO B YCTHOM pedd, HO U 3a(MKCHPOBAHHOE B HEKOTOPBIX Ka3aXCKHUX
CJIOBapsIX CIIOBO CeMbs B CIIOKUBILIUXCS YCIOBUSX Pa3BUTHUS U B3aMMOOTHOIICHUS KYIbTYpP MOXET
paccMaTpUBaThCS KaK HE BIIOJHE MPHEMIIEMOE CMEIIMBAHHME JBYX SI3bIKOB M OTHOCHTCS, Ha Halll
B3IUISL, K pa3psay BapBapu3MoB. CiydaeTcst U Takoe, KOTr/la HEJJOCTAaTOYHO XOPOIIO BiaJeroIIne
POIHBIM SI3BIKOM Ka3axu B Tpoliecce OOMICHHs BHOCAT B CBOIO PeYb UYXKJbIE DJIEMEHTHI U Jaxe
LeJIbI€ JIEKCUKO-TPAMMaTHUECKUEe KOHCTPYKIMHU. Uepe3 UX CMELIaHHYI0 pedb MOAO0OHbIE OLIMOKU
CHOCOOHBI TPOHMKAaTh B Ka3axCKUM s3bIK. Tak, Hampumep, BMECTO OOIIETIOPKCKOH MOAETH
noxenanus ... (qutti, mibardk, hayirli, gabul) bolsin! Bce uaie BcTpeuaroTes: pycuduimpoBaHHbie
rpaMMaTHYeCKHe TIMOCTPOEHUS C TIOCTOSIHHBIM KOMITOHEHTOM ...-men (-ben) quttigta-
M03/1paBJIsATh ¢ 4yeM-To’. Hampumep, B3aMeH TpaJuIIMOHHOI'O HOBOTOJHEro Mo3ipaBieHus Jana
jil[ifiiz] qutt1 bolsin! B Hamre Bpemst 0OBIYHO TOBOPAT U muInyT: Jafia jilifiiz’ben quttiqtaymiz! uau
naxe Jafa jiliiz’ben! ~ Meyramlanfiiz’ben ~ Merekelerifiiz’ben!, uto mpencrasisier coboii
rpaMMaTHYECKYIO KalbKy pycCKuX Bhipaxkenuit C Hoevim 2o0om (nozopasnsem)! ~ C npazonuxom!,
B KOTOPBIX UMEHA 0(hOpMIIEHbI OKOHYAHUSIMUA TBOPUTEIBHOT'O MAJIEKa.

To wunum wHOE CIIOBO, MPECTABISAIONIEe COOOW OMpeneNeHHbIH 3BYKOBOM KOMIUIEKC |
paccMaTpuBaeMoe B (POHETHUECKOM AacleKTe, MOXET OLEHUBATbcid (OpMaAbHO, C YYETOM
KOJMYeCcTBa U KadecTBa (hOHEM, T.e. pa3Mmepa ciioBa W ero 0Oyiaro3Byuus (9B(OHHUU), C YyUETOM
apTUKYJSAILMOHHON CIOXKHOCTH, T.€. COOTBETCTBUS 3BYKOB CJI0Ba (POHOJOTMH POJHOrO sA3bika. Ho B
ATOM TUTAaHE HENb3s JIeNaTh BBIBOJBI O IIETIECO00Pa3HOCTH UCTIONB30BaHUS KAaKOT0-THOO0 cIIoBa, OyIb
TO MCKOHHOE WM 3auMCTBOBaHHOe. OJHAKO Ha JIEKCUKO-CEMAaHTUYECKOM YpOBHE, IMIpH
OTIpEIEIEHHBIX HCTOPUKO-KYJIBTYPHBIX YCIOBHUSX ITOJIOKEHUE MEHSIETCH.

B coBpeMEHHBIX YCIOBUSX pa3BUTHS HALMOHAIBHON KYJNbTYphl M pOCTa STHHYECKOTO
CaMOCO3HaHUs, HEKOTOPBIE JIEKCEMBI, B HEKOTOPBIX CITydasx — (oHOTrpaduuecKre BapHaHTHI CIOB
(mpy MX HaJIM4YUHM), MOTYT BOCIPUHUMATHCA Kak Ooyiee WM MEHee NpPEeANOYTUTENIbHBIE JHO0
oTBepraThcsa. Hampumep, TpyZHO OMNpaBAaTh CYIMIECTBOBAaHHE B Ka3aXCKOM SI3BIKE TaKHX
CIIOBOCOUYETAHUH, KakK oOananap meopuecmeocvl ‘TBOPUECTBO JETel’ WIH mMEopuecmeEoblk
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Oipnecmiei ‘TBopueckoe oObeauHeHue . Co3gaTenu ATHX JEKCHYECKHMX KOMITO3UT, BUIANMO, HE
YTpYXAaJm ce0sl TOMCKOM SKBHUBAJIEHTA PYCCKOTO CJIOBA “TBOPYECTBO.

OOpartuBIINCh K JIGKCHYECKOMY (OHIY M JIMHIBUCTUYECKOH IPAKTHKE HHBIX TIOPKCKHX
HApoJIOB, HAXOJMM, HampUMep, B TYPELKOM s3blke 0003HAUCHHE MOHITHUS meopyecmea [Kak
nesTenpHOCTH| ciaoBamu Yyaratma kuvveti, yaraticilik, a pycckuii rinarosn meopums TEpEBOAUTCS
crmoBamu yaratmak, viicud’e (B popme matenpHOro maaeka) getirmek. IlpuBemem ka3axckoe CIIOBO
jaratiw, KOTOpoe HMMEeT 3HAaue€HHE ‘COTBOPHTbH, CO3/1aTh YTO-HUOYIb' M TPEACTACT I'€HETUYECKH
OJIM3KUM TYypelKoMy yaratmak.

Ot apaOckoro 3ammcrtBoBaHMs ) 1djad ‘co3nmanme, TBOpeHHEe' 00pa3oBaHO Y30EKCKOE
IJIaroJibHO-UMeHHOe couetanue 1jod qilis ‘TBopenme [kak mpouecc]’. B yekcuyeckom ¢onae
y30€KCKOTo sI3bIKa MMEETCS TakkKe MPOHM3BOJHOE CI0BO Tjodiyyot < apabek. 4xa idjadiyyat u
cOOCTBEHHO TIOPKCKOE yaratls co 3Ha4eHHEeM ‘TBopuecTBO < Yyarat- ‘co3maBaTth’. OTMETHM, YTO B
Ka3axCKOW JIUTepaType M3peiKa BCTPEYAIOTCS yKa3aHHbIC apaOu3Mmbl: Jiekcema 1jad B 3HaYCHHU
‘TBOpPEHUE; U3/IaHke’ U OJHOKOpPEeHHOE el cioBo ujud (cp. Typeuk. viicud) ‘cymecTtBoBaHue, ObITHE;
Hanmuuue, npucyrctBue’ [16]. CnemoBarenbHO, €CTh B S3bIKE COOCTBEHHBIC JICKCHUYCCKHE
BO3MOXXHOCTH JUIsi 0003HAUYECHUsI TOHSTHUS ME0pHecme0, a TAKKE WHBIX TOHATUHN, SBICHUN U
MPEIMETOB, U HAJIO UX UCIIOIB30BaTh, HE CO3/1aBasi CEPHIO HEYIAYHBIX CIIOBECHBIX THOPUIOB.

OOpaTUBIIMCH K S3bIKaM TIOPKCKUX HApPOJOB, UMEIOIIUM Pa3BUTYIO0 MUCbMEHHOCTh U OOraThlil
JeKCUUeCKUi (DOHA, MOXKHO OTMETHTh JIOTMYECKHH TOIXOX K (HOPMHUPOBAHHIO TEPMHHOJIOTWH,
YUUTHIBAIOIIMM ~ MHOTOBEKOBYIO  TPQJUIMIO  YCBOGHHMS  Yepe3  PEIUTHO3HYI0,  HAY4HYIO,
XYZIOKECTBEHHYIO JIUTEPATYPY U MIOCPEACTBOM YCTHOM PEUH CIIOB apabCKOTo MPOUCXOKICHHSI.

Ha mpumepe HEKOTOpBIX CIOB OTMETUM TEHICHIIMIO, OMPEACIUBIIYIOCS B COBPEMEHHOM
Ka3axCKOM si3bIke. Hampumep, BMECTO paHee MIMPOKO YIOTPEOISBIIUXCS (HO B TO )K€ BpPEMs SIBHO
OCO3HABAaE€MbIX KaK MHOPOJHBIE) CIIOB OUpeKmop, mekcm, npoyeHm TMOSBUINCH U3BECTHBIC B Pse
JPYTUX TIOPKCKUX SI3BIKOB HOBBIE JIeKceMbl mildir, métin, payiz, KOTOpbIE BOCIPHUHUMAIOTCS B PEUH
OpPraHU4YHO, COOTBETCTBYSI (DOHETHKE (3BYyKOBOMY CTPOIO) SI3BIKA.

Hamnune B si3pIkax OOJBIIMHCTBA TIOPKCKHX STHOCOB apaOu3MoOB W (hapcu3MoB, KOTOpBIE
0003HAYalOT COLMAIbHBIE M NPUPOJHBIE SBJICHUSA, AaOCTPaKTHbIE TMOHATUS U TPEIAMETHI
MaTepUabHOW KYyJbTYpHI, TaK K€, KaKk M COXPAaHUBIIMWCS MAaCCHB WCKOHHOM JIEKCHKH,
CIOCOOCTBYIOT OOBEMHEHUIO ¥ B3aMMOIIOHUMAHUIO MTPECTaBUTENEN TIOPKCKON HALIMU.

JI1si HOMUHAINH TIOHSTHS CeMbsi B Psijie TIOPKCKUX SI3BIKOB, HAPSIy C APYTUMH CHHOHHUMAaMH,
aKTUBHO TpHMEHsieTcs apabckoe cioBo 4lle‘@yila (mampumep, Tatapck. gayild, y30ekck. oyild,
TypelK. aile); B MepCUICKOM sI3bIKE yKa3aHHas JiekceMa B (OHETHYECKHX BapuaHnTax 4lle ayele ~
alile aele umeer 3nauenus: 1. Cembs, cemeiictgo. 2. XKena, cynpyra. Kazaxu IIMPOKO UCHOIB3YIOT
OJTHOKOpEHHOE CIIOBO dyel B 3HAa4YeHMM “KEHIIMHA; jK€HAa', 3aMEHHB HMCKOHHOE datin, KOTOpoe
XapaKTepU3yeTcsi CTUIMCTUYECKH CHUXKEHHON OKPAacKOH, MOJy4YHB B PEYM OTTEHOK BYJIBIapHOCTH;
B (bapcu emy cooTBeTCTBYIOT BapuaHThl Jke dyal ~ eyal, B y36ekckoMm — dy0l “keHmmua’.

3akiouenue

Hcnonb30BaHre B Ka3aXCKOM JIMTEPATYPHOM SI3bIKE JJI1 00O3HAYEHUS MOHSTHUS ‘CeMbs — C
y4ETOM COBPEMEHHOTO CTaTyca 3TOM 0OIiecTBeHHOU (opmaru — apabckoro cmoBa 4ble‘Gyila B
alanTUpoBaHHOW (opme dyile He MPOTUBOPEUYHT KYJIbTYPHO-HCTOPUYIECKON TPaJAMIIUK; OHO OyaeT
JIMIIB CHOCOOCTBOBATH OOOTAIEHUIO CIOBApPHOTO COCTAaBa, COXPAHEHHMIO OJIM30CTH JIMTEPATYPHBIX
SI3BIKOB TIOPKCKMX HApOIOB. DTO CIOBO CBOOOJHO OT H3JIUIIHUX CMBICIOBBIX HIOAHCOB, UMEET
CTpOro OrpaHMYEHHOE 3HAa4YeHue, T.e. O0JafaeT MNpU3HAKAMU TEPMUHA, TEHETHMYECKH U
CEMaHTHYECKH COOTHOCHTCS C paHee OCBOCHHBIM CIIOBOM dyel M MOXKET yCIeIIHO HCIOTb30BaThCS B
JUTEPATYPHOM SI3bIKE.

Ynorpebnenue Takux CoB, Kak Uy, Uy isi, liy-jay, tiitin, safiiraq, tiindik basi, ot, otaw, ot basi,
gazan, mal-jan, jan uya, osaq u cembs B OQUIMAILHO-ACIOBOM CTHJE, B HAy4HO-
MyOJUIIUCTUYECKOU U UHBIX cdepax, TPEOYIOIMUX CTPOTO ONMPEACICHHOTO 3HAYEHUS ‘COBOKYITHOCTD
KHUBYIIUX BMeCTe OJIM3KUX POJICTBEHHHUKOB' (CYNpYTH, POIUTENN C JETbMH), NPEACTaBIAETCS
HETPUEMIIEMBIM BBU/IY IPUBEICHHBIX BBIIIE JTOBOJIOB.
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KA3AK TIVIIHAEI'T ‘OTBACHI’ TYCIHIT'TH
BIJIAIPETIH CO31EP TYPAJIbI

Anoamna. Byn maxanada xazax mininoezi ‘om 6acwl’ (family) mazvinacein 6indipemin co30epoi 3epmmey
Homuoicenepi oepineen. Tymin, wanvipax, myHoix (MyHOIK) CcO30epiHily KOCAIKbl MAbIHAOA CUHOHUMEE AUHAN2AHDL,
omoacwii wWapyauivlivlk Kvlzmemmiy cyovekmici peminde auxvinoazanvt aman ominedi. Conoau-ax Kasax mininoe
CPAMMAMUKATBIK, KYPbLIbICLL MeH KOMNO3UYUSLIBIK CEMAHMUKACHL JICAZLIHAH om 6acvl mipkecine yKcac mynoik 6acoi
Odezen uzagpemmix mipkec nanioa 6onovl. Kazax minindezi Kapanaiuvim aleyMemmiK-3KOHOMUKATIbIK KeweH peminoei
‘ombacvl’ y2blMbIHbIY MAA-JCAH, YU-JICAU CUAKMbL JHCYN CO30ePMEH, Al Omay KYpean Ya0apovl oKe OuldablHaH
asicelpamuln, Jicaya omoacevl Kypyowl yu 6071y, yiu xomepy co3zdepimen Oindipeminine Hazap aydapwiiaovl. Kana
JNEKCUKANBIK MARBIHANAPObIY 0aMybl €Ki KYObLIbICIbIY Hemece 3ammapovly (MYpeeiHoap moodvl mMen ommsl OuaKmoly)
yaKpim nen Keyicmikme Oipinen coy 0ipi MemoHUMOIK ayblCybl APKbLIbL HCY3e2e acamviibl 6aca aumvliaobl.

‘Bipee omip cypemin dicakvin myvicmap mooOvl’ OeceH KAMay AHbIKMAIAH MASLIHALbLL CO30IH KadiCemminizi
minde memagopanviK dicoHe NOIMUKANLIK OeliHenepli KOIOAHY2a MYMKIHOIK Oepemin KopKem ceiley CmuiiHoe
Ke30eCemiH HCaH Y5 HCana IeKCUKAIbIK OPpMAYUsHbIY nanoa 601ybiHa aKenol.

OeyMemmik-3KOHOMUKANLIK, JHCALOAUNAPOblY 032epyi HIMUNCeCiHoe OMOACbIH HCAHA KO2AMOBIK Gopmayus
peminoe Oencinelimin Jicane MasmyHvl bap ‘Oipee mypamvin myvicmap moovl’ (epai-3aiiblnmoliap, ama-aHaiap MeH
bananap), KYKbIKmulK KAmMblHACMAPEA CIUKeC KelemiH JHCaHe KOCLLMULA MARBIHANLIK peHKmepoeH ada 6oiamuli co30iH
Kasicemminiei myviHoaovl. Aemopaap 1uHe80dleyMemmix maocipubeze auliie coO3iniy KOAOAHbLIYbIH eHei3y OPbIHObL Oen
ecenmetioi, OHbIY OONYbl NEKCUKANLIK KOpPOul apab miliHeH AIblHEaH CO30epMeH MOAbIKMbIPYOblY MIOEeHU-MAaAPUXU
dacmypine caiixec Kenedi JHcane mypKi XanrblKmapvlHvly 200U Minoepiniy HCaKbiHObIZbIH CAKMAYea cenmicin mueizeoi.

Tipex co30ep: ombacel, mepmun, apabusmoep, gpapcusmoep, ROIUCEMUS, MEMOHUMUSL, KATbKA.
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ON THE QUESTION OF WORDS DESIGNATING THE CONCEPT
OF ‘FAMILY’ IN THE KAZAKH LANGUAGE

Abstract. This article presents the results of a study of words with the nuclear seme 'family' in the Kazakh
language. It is noted that the words tiitiin, safiiraq and tindik (tiindiik) have evolved into synonyms in their secondary
meanings, defining the family as a subject of economic activity. Also in the Kazakh language there was an izafet phrase
tiindik basi, which in grammatical structure and compositional semantics is similar to the expression ot basi. Attention
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is drawn to the fact that the concept of “family” as an elementary socio-economic complex in the Kazakh language was
expressed by such paired words as mal-jan, iiy-jay, and the separation of married sons from the father’s hearth and the
creation of new families was designated by the words iy bol-, iiy koter-. It is emphasized that the development of new
lexical meanings occurred through a series of successive metonymic transfers in time and space of two phenomena or
objects (a group of residents and a lit hearth).

The need for a word with a strictly defined meaning of ‘a group of close relatives living together’ led to the
emergence of a new lexical formation in the language, jan uya, which is metaphorical and is found in an artistic style of
speech that allows the use of poetic images.

As a result of changes in socio-economic conditions, there arose a need for a word that would designate the
family as a new social formation and would have content (‘a group of relatives living together’ (husband and wife,
parents and children), would correspond to legal relations and would be free from additional semantic nuances. The
authors believe it is appropriate to introduce the use of the word dyile into linguosocial practice, the presence of which
corresponds to the cultural and historical tradition of replenishing the lexical fund with borrowings from the Arabic
language and will contribute to maintaining the closeness of the literary languages of the Turkic peoples.

Key words: family, term, arabisms, farsisms, polysemy, metonymy, calque.
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IMAFATAM TIJITHJEL'T )KAJIFAYJIAP )KYUECIHIH MOP®OJIOT USJIBIK CUITATHI:
«MECMU‘A-I RESA’IL-I ‘ACIBE» KOJI’KA3SBACHI HET'I3IHJIE

Anoamna. Maxanada mypki a0ebueminiy pyxanu He2izoepin manoay 0apulcblHOA UCIAMObIK OYHUETNAHBIMHBLH,
oHblY Twinoe KypaH, xaouc dcaHe convlablk iniMOepOiH bIKNANbl HCAH-HCAKMbI KAPACMBIPBIIAOLL. 3epmmeyiy He2is2i
KOHyenmyanowvl e3ezin «Hyp-yn-Myxammeo» owcone «Xakuxam-u Myxammeoutiey yzeimoapvl Kypatiovl. Amanmviii
myorcoipvimoap oouvinwa Ilaiizambap MyxammeOomiy HYpbl anem dcapamulimac OYpuiH naoa 6012an aiauKsl pyxauu
Hezci3 peminOe KaObLIOAHAObI JHcoHe OYKin OoamMblcmbly MIHOIK Oacmaysl 6onvin ecenmenedi. Maxanada ocwi
YebIMOapOvly MypKi a0ebuemi MeH CONbUIbIK MIMIHOepOesi KOPIHICI, COHOAU-aK 0aapobly OiHU-DUIOCOPUSTLIK
MA3MYHBL HCAH-HCAKNBL AULLLIAOD.

3epmmey noicanvr — 1909 orcoiner Lllazamaii mininde scasvinean «Mecmii ‘a-i Resa’il-i ‘Acibey konocazdacewl.
byn meoxcmya Oinu, convinvlk dHcone MYpPMbICIMbIK MASMYHOAPObl KAMAP KAMMUMbIH KONKbIPIbL MIMIH peminoe
cunammanaowl. Konowcazbanviy « Hyp-name» 6oniminde Myxammeo naiieambapobiyy HYpbIHbIY HCAPAMBLIbICL, INEMHIK
natioa 6oayvl, nAUAMOAPIAP MAPUXbL, KUAMEM HCIHe AKbipemKe Kamvlcmul OiHu mycinikmep 6aandanaovi. ConvimeH
Kamap, Konxazoaoa wapyaublivlk, KYHOenikmi emip, camm-0acmypiaepee KAmulCmbl MaJiMemmep OJHCoHe dybli
WapyaubLiblebl MeH Ml WApyaublibleblHd APHAIEaH Oyeanap Kezodeceoi.

Tindix acnekm MYPbICLIHAH MAKANAOA KOAHCAZOAHBIY MOPEDOIOSUANBIK JHCYUECT IHCAH-HCAKMbL MALOAHAObI.
Konmix, mayendix scane cenmix s#caneayiapbiHvly KOIOAHBLLY epeKulenikmepi waamatl miliHiy (poOHemuKanblk sHcoHe
MOPPONO2USATBIK 3aHOBLIBIKIMAPbIMEr cabakmacmulpa 3epmmenedi. Ocipece inix cenmiziniy exi gpopmacet (+nui/+niii
Jicone +ni/tni) kamap emip cypyi mindiy mapuxu 0amyvlHOA2bl OUAXPOHUSIBIK ©32epicmepoi kopcemedi. CoHbiMeH
Kamap oapuic, Jcamovic, WbIbIC, KOMEKMEC JHCaHe 6abimmayuibl cenmikmepoiy Maminoezi Kblamemi HaKmvl MblCaioap
apxuLIbl CUNAMMAILIN, 01apobly MYPKi Hcazda 0acmypindeei OpHbl AUKbIHOAIAObI.

Kopvimvinoviiaii  kene, maxana «Mecmii‘a-i Resd’il-i  ‘Acibe» Koadcasbacvin 20ebu, mapuxu Jicone
JUHSBUCTMUKATILIK 0epeKKo3 peminde KeuieHOi mandai omuipvin, mypki convlivik 0acmypi men Lllasamai mininiy XX
&acvlp 6acvIHOAsbl 0AMYbIH 3epMMmey2e MAKbI30bl Yec KOCaAmbvlibl KOpcemineoi.

Tipex co3dep: [llazamau mini, Hyp-name, Konxcazba, aneimenep, oyeanap.

Kipicne

Typki onebueriHiH KanbintacyblHaa Kypan adrrapbl, XaaucTep, COHAAl-aK JiH JKOHE
COIBUIBIK LTIM OKUIAEpPIHIH €HOEKTepl MEH HAKBLI CO3[epl MaHbI3bl pel aTKapraH. AKbIHAAp MEH
’Kas3ylIbulap OChl pyXaHU-AIHU JIEpeKTepre CyHeHe OTBIPHIIN, 91e0ueT TapuXbIH/1a ©31H]IIK OpHbI 0ap
MBIHJIaFaH MMO3TUKAJIBIK KOHE TPO3AIBIK IIbIFapMaliap bl TYHUETE OKEITEH.

JliHM >KOHE CONBUIBIK Ma3MYHJarbl HIbIFapMaiapza, acipece, «Hyp-yn-Myxammenu» xoHe
«XakukaT-u Myxammenuiie» yreIMAapbl KeHIHEH KapacTblpbuirad. by exi Tyxbipbim [laitrambap
MyxammenTin (c.a.c.) pyxbl OapIiiblK KapaTbUIBICTapJaH OYpbIH Maiga OONFaH JereH CeHiMre
Herizgenenl. Ocbl TyciHIKKe coiikec, Oacka Oapnblk pyxTtap [laliramOapablH pyxblHaH KeWiH
kKapatbuiran Oonbin caHanaabl. Con cebenti Myxammen mnaiiramOap ajgam3ar MeH OOJMBICTHIH
OapJbIK 13TUITHIH O0acTaybl peTiHae KaObuiJaHaabl.

Annahy Ta’ama  emHopce  kapaTmacTtaH — OypblH — maiframOapbiMbl3  Myxammen
aneithuccanaMHbIH KHEJi HYPBIH KapaTThl. Todcup jxoHe Xaauc FaabIMIapbIHbIH KOMIILTITT: «XaK
Ta’aja e3 HYpbIHAH 9CEMJIIK IeH Oip Heri3 »apatbll, oJlaH OYKiI KapaTbUIBICTHI Ke3eriMeH Maija
etki3mi. byn Heriz «Hyp-yn-Myxammaan» - Myxammen (cayutaiahy aneithu yo coiioM)-HiH HYpbI
Jen atanajpl. bapiblk pyx MeH JeHeHiH 0acTaybl MEH LIBIFY KO31 OChI HeTi3 OOJIbIN TaOblIaab» AeT
xabap Gepren. CaxaGamapaan JKabup 6un A6xymnah 6ip kymi: «Ma, Pacymammah! Ammahy ta’ana
€H QyeJli HeHl »KapaTThI?» Jen cyparanna «bopineH OypblH CeHiH maiiFaMOapbIHHBIH, SSFHU MeEHIH
HYPBIM/IBI ©3 HYpBIHAH kapaTTel. O ke3¢ 1oyh, Kajmam, ®KyMak, TO3aK, MepilTe, KOKTep MEH JXKep,
KYH, aif, aqamap MeH JKbIHAap KOK OonaTbIH» JereH [1].
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Ocpl pryasiTKa ColiKec, eH aJiFalll )apaTbulFaH Hopce — Xa3zipeTri MyxaMMmenTiH Hypbl O0JbII
Ttabbuianpl. OChl YFBIM HETi31HAE UCJIaM FajdbIMIapbl MEH OpTYPJl COMNBUIBIK JOCTYpIep
[Maitrambapaer «Hyp-yn-Myxammeny, sran Myxammen Xas3ipeTiHiH HypbI JeTl aTarn KeJi.

Hcnam raneiMaapsl Myxammes anmoithrccanaMHbBIH CHIPTKBI K€JI0ETIH, TOH MYIIEIEepiH, MiHE3-
KWIKBIH, 1371 KaCHETTEpiH >KOHE OMipiHJeri MaHbI3Abl COTTEPIH >KaH-KAKThl opi TNl JAEpeKTepre
CYlieHEe OTBIPBINl Ka3blll KajablpraH. byn Momimertep mnaiiramOaplblH ©3 XaJucTepi MEH
caxabanapabIH ceHiMIi xabapnapbiHa Heri3aenren. MyHail eHOekTep «cusp» Aemn atanaasl. Typki
onebuerinae e maiiramOapra apHaJFaH IIbIFapMajap KOOiHE OCBl «CHSP» — SFHU OMipOasHIBIK
JIHU TacTaHAap peTiHae KapacThIPhLUIAIb.

Myxammes maiiramOapAblH HYpBl KailblHAa OasHIAMTHIH IIbIFapMaliap YakblT ©Te Kelie
«Hyp» neren arnen tanbiMan OosraH. MyCBUIMAaHIBIK 17TIMJI€ QJIEMHIH KapaTbUIBICHI MEH OHBIH
MOHIH TaHy Mapbl3 CaHAJIATHIHJBIKTaH, MaifFaM0ap HYPBIHBIH >KapaTbUIbIChIHA apHAJIFaH KOHE CHUsIp
KaHPBIH/A Ka3bUTFaH eHoekTep «Hyp-Hamey aemn atanraH.

«Hyp» yFpIMBI CO3[IIKTE ObLIail aHBIKTAIFaH. JKapblK, AJuia; AJUIaHbIH eciMIepiHiH Oipi;
COHMal-aK, AJulaHbIH 30hip eciMiMeH KepiHiC TaOysbl, sSIFHU OapibIK 3aTTapiblH OeHHECiHIe ©31H
kepcereTin Kymainbik Oonmbic [2]. Tacayyd imimine coiikec, Asua Tarana eH ajabIMeH
[TaitramMOapbIMBI3IBI JKApaTThl, KEWiH OapiblK Oacka >KapaTbUIBICTApIbl OHBIH HYPBI ApPKBUIBI
xapatein mbFapapl [2]. byn «Hyp» Anam aneithuccanamman Gacran Myxammen maiirambapra
JeiiiHTi OapibIK MmaiFaMOapiapra Tapalibiil, COHbIHA OHBIH IIBIHAKWEI neci MyxaMmMmesn naiirambapaa
OpHBIKKaH jen ecenreneni [3].

Pabry3unin «Kucac-yn OHOus» eHOerinae Oyl YFbIM KeHIHEH KOpiHic TankaH. X0pe3M TYpKi
TiTiHIE JKa3bUIFaH MIbIFapMachiHga Obutaii Oasuganansl: «bip xyni Mycrada (a.c.) XKobipeitinaen
cypaiinsl: «Eif, moceIM, >kacklH OOWBIHIIA CeH YJKEHCIH Oe, omme men 0e?» JKobipeitin sxayam
Oepeni: «Ya, Pacynymia, MeH o3 jkackiMJibl OiMeiiMiH, Oipak HompaambIk aTThl KYIIb13 Oap, ol
OTBI3 MBIH XbUIJIA Oip PEeT Tyalbl, MEH OHBIH OTHI3 MBIH PET TyFaHbIHA Kyd OosasiM». Conma Pacyn
ObLmait nmerni: «MeH CeHEeH YJIKEHMiH, OMTKeHI MEHIH HYpbIM OopiHeH OYpbhIH jKapaThUIFaH». by
HYp AJaMHBIH MaHIAaWbIHIA XKa3ylbl TYPAbI, KeiiH o Xaya aHaMbI3IbIH KypcarblHa ©TTi, COIaH
coH Illut maliramOapabiH MaHaalibiHa KOHABI. Ochutaiiia «Hyp» aTajiaH Oanara, yprakTaH YpHakka
Kairaceinm OoTeIpAbl [4]. Byn OasHmay CONBUIBIK JAYHHETaHBIM TYPFBICBIHAH Myxammes
nairamOapabIH OYKij OOJMBICTBIH pyXaHU OacTaybl peTiHie KaObLUIAaHFAHBIH JONIEIACH/I1.

Anam aneithuccanaMm kapaTblUIFaHHAH KeWiH MaHjaalblHa mairamOapbIMbI3 Myxammen
aneithuccanaMHbIH HYPHI KOHIBL. O HYp OHBIH MaHAaWbIHAA KapKbIpail O6actansl. Kypan kopimuae
KepceTUIreHiHaen Apnam aneithuccanamuan Oactanm Ta3za aTajap MEH aHajapJaH oTil,
naiframOapbIMbI3Fa JeiH Kenin xeTTi. MyHsl Amnahy Ta’ana astra Oblnail kepceTkeH: «CeH, SFHU
CCHIH HYpBIH OpAaiibIM COXIe jkacaWThiHIapaaH erim, caraH »xerken» (Illy’apa, 219). Xanuc
mopudre: «Amnahy ta’ana amamaapasl kaparTel. MeHi agaMIapblH €H Kakchl OeliriHeH maiaa
erti. COChIH OCBI OOJIIKTep/iH €H aKChiChiH (ApaOcTanma) TaHaasl. MeHi OChbUIApAbIH ilIiHE
Ko b1, COCBIH Yilllep/ieH, KaHysapJaH eH >KaKChIChIH TaHAal, MEH1 CoNlap/iaH KeNTipiM IIbIFapabl.
Omnait 6osca, MEHIH pyXbIM MEH TOHIM >KapaTbUIFaHAAPJbIH I1IIHIETI €H XaKChichl. MeHiH aTa-
0abaapbIM eH JKaKChl agaMaap» Aeminres [1].

Kapacteippinn oTeipran  koipkazda «Hyp» nyraceiHa yari 6ona amamael. OHpa AJutaHbiH
KYJIpeTiMeH OH Ceri3 MbIH FajlaM MEH AJaMHBIH J>KapaThbUIbICBIHAH OypblH Taiina OonraH
Myxammen, MyctadgaHblH Hypbl cusp YyiariciHae OasHpaanaabl. EHOekTiH 0acTbl MakcaTbl —
[TaitramOappl MagaKkTay, JOpINTeY )KOHE OFaH JIeTeH CYHICIIEHIITIKTI KOpCeTy.

Komxaz6anbiy wmasmyHbiHAa Hyp-MyxamMmenrtid >kapaTbUIBICHI, OJE€MHIH JKapaThUIBICHI,
naiiramOapnap Kuccanapsl, MepilTenep, KUsIMeT Oenriiepi, akpIpeT JAYHHUEC], KYMakK TMeH TO03aK
CUSIKTHI JIIHM TaKbIpbINTap KaMTbUIFaH. bynaH Oejek, Man [IapyalllbUIbIFbl MEH ETi1HIIUTIKKE
KATBICTBI TYPMBICTBIK JKOHE KociOu AepekTep Je Ke3aecei. OpTypil TaKbIpbINTapIbIH Oip eHOEKTe
KAMTBUIYbl OHBIH Me/kKMya (PKMHAK) >KaHpbIHA TOH EpEeKUIEeNIKTepiH alKpIHIaWapl. ATaiFaH
MeKMya [[IHH, COMNBUIBIK JXOHE OJEYMETTIK Ma3MyHAapAbl KaTap YCHIHBIN, OKBIPMaH YIIiH
TaHBIMJIBIK Op1 TOpOUETIK MOHTE e OOJIFaH.
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Koszka3z0aHbIH cHIIATTAMACKHI

3eprreyain Heri3ri Heicanbl — Muhammed Abid bin Muhammed Kabil Ahund Nemengani
tapanbiHad 1909 xeuibl [llarataii (mbiFbic TYpKi) TiTiHAE jkaspuiran «Mecmi‘a-i Resa’il-i
‘Acibe/Memxmya-u Pecomn-u Axxubo» aTThl eHOeri Oosbin Tabbuiansl [5]. byn komkazda 1909
KbUTbI TalIkeHTTe XKapbhIK KopreH skoHe 120 6eTTeH Typaapl. Op OSTTEri )KOJ cCaHbl TYPAKThI €MEC;
o1 7-11 Hemece 13 K01 apalIbIFBIHA ©3T€PII OTHIPAIBI.

Komxa36anbin «Hyp-name» Oemiminae aBtop peringe Muhammed Abid bin Muhammed
Kabil Ahund Nemengani kepcetinren. llsirapma — TYypai ayFanap, 3iKipiaep xKoHe XUKasuiapiaH
KypaJlFaH JiHU XkuHaK. Kenreren asrrap, ayranap MeH XUKasuiap OMCMULIaMeH Oactanaiasl. Opoip
asAT TEH AYFaHBIH apTHIKIIBUIBIFEI TYCIHAIPUIIN, OHBIH OKBUIYBIHBIH Taiaachl >KOHE Typuii Ooe-
KaTepJeH KOpFayJarbl peJli KepCeTUIreH. ABTOp Typajbl HAaKTBl JepeKTep OepiiMereHiMeH,
MOTiHHIH Oip KajlaM MeCiHE TOH XKYyHen KoJiTaHO0aa jka3blUIFaHbl aHBIK OalKaia ibl.

Komnxazdoanbin Kemipyuici, :ka3b1l1y OpHbI MEH YaKbIThI

[[TaraTai TiiHIH COHFBI KE3€HIHE yKaTaThIH OyJ1 Koypka3oa hrkpu 1328 sxbutel (Mumtonu 1909)
kemnipinren. Koipka30aHbIH anfamikbl KOJbIHAA ObUtail gen jkaspurraH: «bysl FakaWbinm j>koHE
naiinansl xukasap skuHarel — «Hyp-Hame» nen aranazisl, oHel Myxammen A6un Oun Myxammen
Kabun Axynn Hemenranm tomampmansi». OChl jKa3zyra CyleHe OTBIPBIN, €HOEKTIH aBTOPHI HEMece
KOUIIPYIIICI o) OCHI TYJIFa €KeH1 aHBIKTAAIbI.

MaTtepuanaap koHe dxicTep

3epTTey OOBEKTICI peTiHAe IICTYpii TYpKI jka30a MojeHMeTiHiH Oipereil yunrici OoJbIn
TaOBUIATBIH KOJDKa30a MOTiHI TaHaanael. TijmiK KypbUIBIMBIH Tajiay OapbhIChIHIA CAIBICTBIPMAIIbI-
TapUXM TPaMMaTHUKaJbIK TOCUI KOJJAHBUIBI, MOP(OJOTHSUIBIK >KOHE JIEKCHUKAIBIK acleKTuIep
KYHeN Typae KapacThIpbULIbl. Ma3MyHIIBIK €peKIIeNiKTEepiH aHbIKTay YIIIH MOTIHII >KaHPJBIK,
CTUJIB/IK JKOHE CEMaHTUKAJIbIK TYPFBIAAH Tajjay KYpri3uial, COHAAl-aK CONBUIBIK o1e0HeT
KOHTEKCTIHJET1 YKCac MOTIHAEPMEH CAIIBICTBIPY apKBUIBI OJIAPIBIH PyXaHU-(HIOCODUSIIBIK MOHI
MEH KOMIO3ULHAIBIK KYPbUIBIMBI 3€PTTE.

3eprrey omicTemeci OipHeIIe Ke3eHHEH TYP/bL:

Komxkaz6a MOTiHIH TPaHCKPUIILIUSIAY KoHE OacTanKbl TUIIIK JepeKTep/Il )KUHAKTAY;

MopdoNOTHSITBIK TalIay apKbUIBI TPaMMAaTHKAIIBIK KYPBUIBIMIAP/Ib CHITATTAY;

JIekcuKabIK KYpaM/bl JKyiieney koHe CeMaHTHKAJIBIK TalJay XKyprisy;

AJBIHFaH HOTHXKENEepll Tapuxu IpaMMATUKAIBIK JKOHE TYPKl (PUIIONOTHSICHl KOHTEKCTIHJIE
Oaranay.

Ocplnaiiia, 3epTrey KOJDKa30aHBIH TUIAIK JKOHE MAa3MYHJIBIK ACMEKTUIEPIH KaH-KaKThl
CHIIaTTall, OHbIH FBUIBIMU ’KOHE MOJICHH KYHbUIBIFBIH aHBIKTAayFa MYMKIH/IIK Oepei.

Hatuxkenep :koHe TaaKbLIAYIaP

1. «Mecmii‘a-i Resa’il-i ‘Acibe/Memxkmya-u Pecomwsi-u Axun06d» KoJKa30aChIHIAFbI
HKAJIFAYJIBI cO3epaiH MOP(OIOTUJIBbIK KJIACCH(PUKANMACHI )KIHE CHIIATTAMACHI

Kentik, Toyenaik, MEHIIIKTIK *OHE CENTIK XaliFaynap TYpPKI TUIIEpiHAE eciM Coe3AepliH
TYpPJEHYIH KaMTaMachl3 €TeTIH IpaMMaTUKaJbIK TyJFangap Oosbin TaObuiazisl. JKanraynap ces3 OeH
CO3/IH apachlHIaFbl CHHTAKCHCTIK OallIaHBICTBI KamMTaMachl3 €Til, CceMIeMJIeri ce3aepAiH
rpaMMaTHKaJIbIK KATbIHACBIH OUINIPETIH MOP(ONOTHsUIBIK TyiIFansap Ooibin TaObutagbel. byn
xanraynap Ilarataif Timinge Kapaxan sxoHe Xope3m TypKijepi AdyipiepiHzeri HycKajJapblHaH
Oenrimi Oip mopexkene epekiieneHeni. byi epexmienikTep, HETi3iHEH, CENTIK JKaJlFaylapbIHbIH
KyHeciHne aiikplH kepinic Tabansl [6]. [ararail TininAeri centik ¢opmanapbl TApUXU TYPFbIIAH
namy OGapbIChIHAA KeiOip (OHETUKAIBIK jK9HE MOP(OJIOTUSIIBIK ©3repicTepre YIIbIparaH.

1.1. «Mecmii‘a-i Resa’il-i ‘Acibe’/Memxkmya-u Pecomn-u Axu69» KojkazdacbIHAa
KONTIK JKAJIFAYBIHBIH KOJIaHbLIY

XKanmel Typki TiAepiHae eciMaep MEH eCIMIIKTepre >KalfaHaThlH KemTiK kairay {+lAr}
tyracel [llaraTaii TutiHAE 1€ ©3 KBI3METIH CakTaI KajaraH [6].

byn komkazbana »xanraynap ceslliH TyOipiHE HeMece HETi3iHe TIpKeNy apKbUIbl JKy3ere
achlpbUIa/ibl KOHE KOChIMIIANap TyOIpAiH HeMmece Heri3AiH MOpP(OIOrHsUIbIK KYPBUIBIMBIH
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e3reprieiiai. 3epTTenreH Korkaz0ana Ke3JeceTiH jKairayiapAblH Oipi — KeNTIK jKaiFay, O TeK
{+lAr/+n1Ap} dopmaceiama ke3neceni. [piObIc yHAECTIT OOMBIHIIA TYOIpAiH COHFBI OYBIHBI )KyaH
Oonca {+lar}, ximimke Oosica {+ler} skamramanmel: turditlar ‘typaeumap’ (006/1), keldi+ler
‘kenainep’ (014/10).

Conpaii-ak, OYJ1 KOMNTIK jKajfaylap MeT TUIIHEH SHIreH KipMe ce3lepiae N KOJIaHbLIaJIbI:
peygamber-tler ‘maitrambapap’ (007/5), adem+lerni ‘agammapsr’ (014/1).

1.2. «Mecmii‘a-i Resa’il-i ‘Acibe’/Memxkmya-u Pecomwsn-u Axku69» KojkazdacbIHAa
TIYEJIIK JKAJTFAYBIHBIH KOJIAHbLIYbI

Toyennmik skanraynap — TOJNBIKTAyBIIIKA HEMECE AaHBIKTAYBIII CHUIATTAaFbl €CIM ce3Jepre
KaJIFaHa OTBIPBII, TOJBIKTAYBINI UECIHIH JKaFbl MEH CaHBIH KopceTeTiH kanraynap. Lllararait Timi
ECKePTKIMITEPiHAC TOYENIIK JKaJFaylapblHbIH JKaTFaHybIHIa (OHETUKAIIBIK YIJIECIM 3aHJIBUIBIFBI
alkpIH KepiHenmi. HakTepak alWTKaHAa, AAybICTBI JBIOBICKA asKTaJFaH TYOIpJiep MEH Herizzmepre
TOYeNJIIK JKaJIFaynapbl TiKeleW KOCBUIAaAbl; aj JaybICCHI30CH asKTalfaH Ce3JepliH TyOipi MeH
TYBIHJIBI CO3JICPIiH apacblHa KOMEKIl JaybICThl AbIObIC eHriziieni. byn epexmenik [llararaii
TUTIHIH MOP(QODOHONOTUSIIBIK JKYHECIHIH TYPaKTBUIBIFBIH JKOHE IBIOBICTBHIK YHJIECIMIe JereH
EPEKIICITIKTI aWKbIHIalTbI.

1-xecre. llaraTaii Tisi Komkaz0anapblHIa KOJNIAHBUIFAH TOYEINIIK KalFayJapblHbIH HAKThI

MBICAJIAPBbI
Kak Kexeie Mbicajgap Konrik Mbicagagap
I. xax {+um/+im} kan+im (116/1) {+Imlz} atatmiz (059/2)
0z-+im (059/4) peygamber+imiz (061/2)
I1.>xak {+n} as+iy (116/5) {+(i)piz} yliz+inizni (103/10)
I xax  {+s(D} ana+s1 (100/8) {+lArl}  bastlari+ni1 (004/6)
koz+i (027/6)

1.3. «Mecmii‘a-i Resa’il-i ‘Acibe’/Memxxmya-u Pecomn-u Axku6d» KoJKa30achbIHIA
CeNnTiK JKaJIFrayJapbIHbIH KOJIAHbLIY

[araTa#t TiniHge 9 centik 6ap. ATay CeNTiK, UK CENTIK, TAOBIC CEMNTIK, OAPBIC CEMTIK, KAThIC
CEMNTIK, IIBIFBIC CEMNTIK, KOMEKTEC CeNTIK, TeHIK CENTiri, OarbITTayIIbI CETTIK.

1.3.1. Aray centik

Typki Tinaepinzae aray cenTik *xanraycbi3 oepineai. Kelt xxarnaitnapna 6yn centik Oenricizaik
CeNTiri Jien Te aTanaibl. JlereHMeH, jkalnFaychl3 HEMece HOJJIK KallFay KOJJAaHbUIFaH dpOip eciM
CBIPTBIHAH KaparaHJa aTay CenTiK OOJbINl KepiHreHIMeH, opAailbIM HAKTHI aTay CEMNTiK (opMackl
60:bIn TaObuIMal bl Coul cebenTeH, aTay CeNTIK MeH HOJJIIK JKaJlFay Ul [aTacThIPbLIaIbl.

Fansim Xyceiin Durgut [7] O6yn mocenere Oblnaiima TyciHikreme Oepeni: “CeineMae artay
CeNnTIKTe TeK OacTaysllll 00ybl MYMKiH. by ¢opma opaaiibiM kanraycbl3 00JIMaii/Ibl )KOHE COIeM
iriHge OarpIThl anra OaFbITTANIMaraH JKalFaylapabl — KOMTIK, TOYeJAIK JKOHE +Ki KaThICTHIK
KalraynapblH — KaObuimaidh amaabl’. ABTOp Oyl LIaTacyAblH «aTay CenTiK» TEepMUHIHEH
TYBIH/IaFaHbIH aTal KepceTe/ll )KoHe OHbIH OpHbIHA «OacTaybllll CENTIK» HeMece O3epOaiikaH TYpik
TUTIHE  KOJIJAHBUIFAHIAM  «eCiM  CENTIK» TEePMUHIEPIH TalJanaHyIblH  «HOMHHATHBY»
KaTerOpUsCHIHBIH CENTIK XYHECIHIer1 pesIiH Jalipek OaranayFa MYMKIHIIK O€peTiHiH KepceTe .

Komxazbana atay centik ¢opmanapbsiHa 0alIaHBICTBHI MBICAJIJIAP TOMEH/IE KEJNTIPUITEH:

yol “xxom’ (030/5), teve ‘tyite’ (032/9), peygamber+tler ‘maitrambapmnap’ (007/5).

1.3.2. Liik cenTik: +niyy/+nin, +nun/+niir, +n1/+ni

Eyponanslk Tingepae genitiv, genetivus Jem arajaTblH UIIK CeNTiK 0acka CenTIKTepAeH
epekiesneHei, cedbebl oyl eCiIMAIK CO3/1ep apachIHAarbl OaillaHbIC KYpyFa KbI3MET €Til, n3adeTTik
TIpKEeC apKbUIbI ©3re (hopMasiap/iaH alKbIH aXbIpaThlIa bl. ByJ TypFbIaa UTIK CENTIK MEH TOYeNIiK
JKalraybl apachblHa THIFbI3 OaiiaHbIc Oap €KeHIH aTam eTy MaHbI3Abl. SIFHU, UIIK CENTIK oAeTTe
TOYeNJIIK JKalFaybl TIPKEJITreH co30€H CUHTAKCUCTIK Oainanbicka Tyceni. Typik FanbiMel Myxappem
OpruH UTK cenTikTi Obutaii cumartaiael: «lmk cenTiri eciMaepiH ekiHmi Oip eciMMeH

28



«UIokopiM yHUBepCcHUTETIHIH Xabapiubichl. Dumosorus cepusichy Ned (4) 2025
«Bulletin of Shakarim University. Philology series» N4 (4) 2025

OaifmaHbpICybIH KamTaMachi3 eteni. On eciMHIH 0acka eciMre OarbIHBIIITHUIBIFBIH KopceTerdi. 3ar
eciMHIH Oy QopMmachkl Keiiie Xanraychl3, KeOiHece jkainrayiel Oojaael. byn dopma reHuTHB
dbopMacer 6ombin TabbUTaAEl. ['eHUTHB HETi3iHEH Olp eCiMHIH eKiHIIN eCciMMEH, Keijie eTICTIKIeH
TIpKECYiH KaMmTaMachI3 erei» [8].

Lnik cenTiri kajrayapbIHbIH KaThICYbIMEH KYPBLJIFaH €03 TipKecTepi

«Mecmii‘a-1 Resa’il-1 “‘Acibe/Memxmya-u Peconn-u Axxn0o» HyCKajgapblH/Ia KU1 K€3ACCETiH,
COHJali-aKk TYPKiI TUIACPIHIH €H KOHE MOTIHACpIHIE A€ KEHiHEH KOJIJAHBUIFaH UIiK CENTIriHIH
{+nln} >xamraypl MaHBI3OBI poJI aTKapaabl. by xamnrFay MoOTIHAEpPIE >XOFapbl OHIMIUTIKIICH
MaiJaaHbUIBIN, CO3/IEP apachIHAaFbl CHHTAKCUCTIK OAMIaHBICTBI KAIBINTACTHIPYAA HETi3Ti Kypaj
00JIBIII TaOBLIAEL.

«Mecmil‘a-1 Resa’il-i ‘Acibe/Memxmya-u Peconn-u Axun6o» Komka30acklHIa 1TIK CeNTITiHIH
{+nln} dopmanapsr xui ke3gecemi. byn Kockimima ocipece aray (opMachIHAAFBl CO3JIep MEH
eciMIiKTepre, COHIAl-aK KONTIK >KOHE TOYeNIIK JKalFaylapblHAH KeWiH >KalFaHrad. MBbICabl:
istad+niy aldida (067/2), her kim+nin ayagi (108/7), bibi ana+nin kolidin (119/1).

Kene Typki TitiHzIE KoHE Ka3ipri TYpKi TUIIEPiHAE AaybICCHI3 NBIOBICTICH asSKTATaTHIH Ke3 KeJIreH
cesre, COH/ai-aK KOITereH TYPKI TULAEPIHIE JKIKTEY KOHE CUITEY eCIMIIKTEepiHe »KalFaHAaThiH {+in}
Uik cenTik >xanFaybsl «Mecmi ‘a-i Resa’il-i “Acibe/Memxmya-u Peconn-u Axnbo» Komkas0aceiHaa aa
ke3neceni. Meicangap: sén+in dek (111/6), sen+iy ticiin du‘a kilay (102/8).

HlaraTaif TimiHiH KeHOip MOTiHIEpiHJAEe Maraca OalaHBICKAaH TIpPKECTEpAiIH Tarbl Oip Typi
{+n1/+ni} ¢opmaceiHbIH KaTbICybIMeH Kypbuiagel. «Mecmii‘a-i Resd’il-i ‘Acibe/Memxmya-u
Peconn-u Axunbo» KommkazdaceiHAa aa {+ni/+ni} ¢GopMackIHBIH KbICAH JAYBICTBUIBI TYPi XKUi-KHi
Ke3zaecin oteipazbl. Onmap aray (opmachlHAAFBl CO3/AEPre, €CIMIIKTEepre, KOMTIK KOHE TOYyeJaiK
KaliFaylapblHaH, Keije eciMIle >KypHaFrblHaH KeHiH jkaiFaHaael. MpIcalel: €y mé+ni nirim
(005/01), ey meé+ni ber-guzidem (005/02), yahsilar+ni katarida bolgay (021/09), ata ve anasi+ni
giinahimi (021/6), ¢ki cihan+ni belasidin (023/3), is+ni basiga barganda (074/4), hatin+n1 kozi ¢ikti
(091/1), yiirmeydurgen bolsa y+ni tort burgiga tort tabak un koyup (099/3), 6gey ana+ni kolida
harlik tartar (100/7).

«Mecmii‘a-i Resa’il-i ‘Acibe/Memxmya-u Peconn-u Axubo» HyckacblHAa {+ni/+ni} imik
cenTiri (opMachiHBIH KAaTHICYbIMEH >KacaJlFaH Maraca OailllaHbICKaH Ce3 TIPKECTEpiHIH Keioipi
eKiJIeH Kol chIHap/aH Typajabl. Mbicanbl: mé+ni hudaligim sé+ni peygamberliginni (012/1).

Kannsl {+n1/+ni} >xanrayblHbIH TYJIFaJbIK XaKTaH TaOBIC CENTIriHIH (popMachlHa YKCaybl
FaJIBIMAAP apachlHAa MiKipTanac TyAblpbin keneai. Kelbip Tummri-mamanmap Oyl KaiFaynasl UK
CENTITIHIH OpHBIHA KOJIMAHBUIFAH TaOBIC CeNTiriHiH ¢dopmackl nen ecenrteiai. TeMeHae OChI
Ke3KapacTapfa KbICKaIlla TOKTaJIbII 6TeHiK:

[araTaét TUTIHIH JUaNEKTUIEpIHE, aTanm aWTKaHaa O30exk Typik TUTiHAE (coiiey TUTIHAE
’KOHE aybI3eKi HycKalapblH/a), YUFBIp Typik TiniHzae, Kapamaii-bankap »xone KyMmbIk Tingepinae
{+nl} 1imik cenTik >xanraybl KoJJaHbUIaTbIHBI aHbIKTanFaH [9]. Conpaii-ak, ©O3epOaiikaH TYpiK
TLTIHJIE )KOHE OHBIH 9pTYpJl Auanekrtinepinae, Upan Typik auanexrinepinae xoHe e Typkus Typik
TimiHiH Myfna, Puze sxone Kapc aiimakrapeinna {+nl} U1K cenTik >xanFaynsl (opmaiapsl
Ke3zaeceTiHi xaibiHaa [ 10] FaapIMIapbIMbI3 al TN OTKEH.

Mararait TimiHzAeri {+ni/+ni} Toyenaik gopmackl exi Herisri GpyHkuusara ue. bipinmriaeH, on
TabbIC CenTiriHiH (opMachl PeTiHJE ETICTIKIEH OaillaHBICTBI KOJMAAaHbUIaAbl. MbIcansl, ay kiinni
pevda kildr ‘ait men xynai xaparter’ (009/07) ceiteminge Oy dopmaHbIH TaOBIC CENTIriHIET1
KBI3METI KOHTEKCT apKbLIbl alKbIH KopiHenl. ExiHmrigeH, ik cenTiridiH ¢opmackl peTiHae Oy
TOYENAIK KaJlfaybl €CiM Ce3Jepre ajiraHaabl >koHe Tapuxu Typrbiaan {+n(l)y} xanraybIHbIH
KbICKapFaH HYCKAChl OOJIBIN caHalIabl.

bipinmi Tom 3eprreymiisiepi Oy GopmaHbl UTIK CENTITHIH OpPHbIHA KOJIJAHBUIFaH TaObIC
CeNTITiHIH KaiFaybl gen ecenteiini. Meicansl, Axmer XKadepormy [11], Keman Opacnan [12],
Mycrada Aprynmax [13] 6y popmaHbIH TaObIC CENTITIMEH IAaTACKAaHBIH aTal KepCceTell.

Exinmn tonm fambmvpap {+ni/+ni} GopMmacelH UIiK CENTIriHIH KbICKApFaH HEMece JaMbIFaH
HycKachl nen Kapaiunbl. [[xonc Dxmand [14], Mexmer Beda HanbGant [15] Oyn dopmanbH
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{+n(I)y} dopmaceiHaH TybIHIAN, TApUXU JaMybl OapbIChIHIA KeHOip IBIOBIC e3repicTepi apKbUIbI
KaJIbIITACKAHBIH aTan Kepcerei. FambiMaap ochl alFayIblH €Ki TypJli KbI3MET aTKapaThIHBIH aTan
oTiI, OipiHIIiCi — eciM ce3 OCH eTICTIKTI OaiaHBICTBIPATHIH TaOBIC CENTIri, KiHIIICI — eciM ce3 OeH
eciM ce3li OalIaHBICTBIPATHIH UIIK CEMNTIr eKeHiH Kepcereni. Artam aiTkanma, J[>koHC DKMaHH
{+n1/+ni} QopmaceH JTIK CENTIriHIH KbICKapFaH TYpi JeN KapacThIpajabl jKOHE IIararail TUTIHIH
coHFbI Ke3eHinae oy ¢opma {+n(I)n} dbopmaceiMeH KaTap epKiH KOJIaHBUIFaHBIH KepceTenl [14].
Fansim Mexmer Beda Hanbant {+ni/+ni} QopMachHbIH IIBIFy TapuXbIH 3epTTed Keie, Oy
xanrayaslH {+n(I)n} ¢dopmackIHbIH COHBIHIAFHI /1)/ JAyBICCHI3BIH KYTHUTYBl HOTHIKECIH/IC TIaiaa
OonranbIH atan kepcereai [15]. Jlerenmen, on keiOip 1bI0bIC KYOBUIBICTAPBIHBIH OPBIH alybl YIIiH
apaJIbIK Ke3eHHIH KakeTTurrin artan etemi. M. B. HanbGaHTThiH malbIMaaybIHIIA, KOHE TYPIK
timiageri imik centirinin  {+n(I)y} ¢opmacel kene yiiFbp TUTIHAErI MaHuxed, Oyaaa
ecKkepTKimTepinae xone Maxmyt Kamkapu ce3nirinie -HbIF / -HUT TYpiHAE Ke3aeceai. YaKbIT oTe
KeJie 0Chl JOPMaHBIH COHBIHIAFHI /F/ ~ /T/ AaybICCBI3IAPhl )KOFAIIBIN, X0pe3M aiMaFbIH/Ia )Ka3bLUIFaH
OpTarachIpibIK €CKEepTKIITepaeH Oactanm {+ni/+ni} TypiHIe KamblliTacaael. byn mikip {+ni/+ni}
(hopMaceIHBIH TaMybI OipTiHJEH, OipHEeIIe TApUXU KE3eHHEH OTKCHIH KOPCETe/I.

byn TyxpIpeIMIapra CYWEHE OTBIPBIN, FalbIMIAp TYPKI TULIEPIHIETT CENTIK >KYHECIHIH
MOP(ONOTHSUTBIK  KYPBUTBIMIIBIK ayKbIMBl MEH JKaJFaylapAblH KbI3METIH KalTa KapacThIpy
KOKETTIFH aram KepceTell. ATajaraH miKiprajgac UNK JKOHE Ta0bIC CENTIKTEpiHIH Keroip
dbopmanapaarsl GopManIbIK YKCACTBIKTAPBIH TYCIHIIpYyTe, coHmaii-ak IllaraTail TimiHAeri xanray
KOJIJIaHy €peKIIeTiKTepiH KaH-KaKThl 3epTTeyre MyMKinaik 6epeni. Komkaz0agan anbiHFaH HAKThI
MBICAIIAp KOPCETKEHAeH, Keil KOHTEKCTTepAe {+ni/+ni} kamraysl OipTyTac LTIK MarbIHAChI €MEC,
TYJIFAJIBIK JKaKKa TOYyesJli TaObIC MOHIHIE KOJIAHBLIBII, COMIEMIIK KYPhUIBIMHBIH CEMaHTUKAJIBIK
MOHIH TOJBIKTBIPAIBI.

1.3.3. Ta0wbIc cenTik: +n1/+ni, +n

KebiHe TabbIic cenTik kamraylapbl {+ni/+ni} TypiHZe, YIIIHII >XKaK TOYeJJIIK KaJaFayblHAH
kel kemnce {+N} TypiHIe KOJAaHbLTAIbI.

JlaybICTBl HE JaybICChI3 JIBIOBICKA ASKTAIATHIH CO3JEPICH KEHiH 9feTTe KOJIAHBUIATBIH CETTIK
¢dopmackl — TabbIc centiriHig {+nl}, {+i} >xanraysl Oonbim TaOblIagbl. Mbicansl: baslari+ni secdega
koydilar (004/6), ay kiinni peyda kildi (009/7), kége kiindiiz+ni yaratti (011/4), siginm bakip kel
(100/11, 103/6), if+tni yigirmey (101/1), siz+ni korgeli keldim (106/3), biz+ni unutmagil (111/1).

1.3.4. Bapsic cenrik: +ga/+ge, +ka/+ke, +a/+e, +na/+ne

[lararaii TimiHAE OapbIC CENTIK XKaFaylapbl AaybICTHI JBIOBICKA asKTaIFaH CO3/IEPACH KeliH
{+ga/+ge}, KartaH nayeicchi3iapaaH keiin kebiHe {+ga/+ge}, am b »xoHe d maypicchI3apbIHAH
keiin {+ka/tke}, xeil xarmaiima karaH nayeiccei3mapaan keitin {+ka/+tke}, xeiime {+ga/+ge}
KongaHbuta Oepeni. Toyenmmik skanrayiapeiHaH KeiliH keOinece {+ga/+ge}, eneHumepae keiine
{+a/+e}, yurinmni xaK KIKTIiK JKaJaFaylapslHaH KelliH kence {+na/+ne} Typinae xanraHasl.

araraif TUIiHAE OapbIiC CENTIK JKANFAYNApBIHBIH  €3YJIK-€pIHAIK YHJAECTIK 3aHblHA
OarpIHAaTHIH MbIcangapsel: Ozin+ge (015/9), aldi+ga (016/10), sari+ga (018/6).

CoHbIMEH KaTap, YHACCTIK 3aHbIHA OarbIHOAWTHIH ce3nep ne yibipacansl: til+ga (013/3),
yiizi+ga (022/9), sozi+ga (057/7), tug+ge (073/1), hokiiz+ga (073/2).

Conpaii-ak eciMaikTepAiH Keibip Typiepi ke3gecemi: sapa (012/7), ana (018/7), muna
(024/7), mana (115/7).

1.3.5. Karsic centik: +da/+de

[laraTaii TimiHAE JKaTBIC CENTIK Jkanraybl xanmbl, {+da/+de} Typinme ke3gecemi. Keitbip
MbIcaiiapaa {+ta/+te} xanraynapblH Kepyre 0oJabl.

[lararaii TUTIHIE KOHE TAIIAHBIN OTHIPFAaH KOJDKa30a/a KaThIC CENTITiHIH KopceTkimm {+dA}
dbopmaceiHma KoimmaHbuiaabl. Meicanel: deryatda ‘mapusma’ (005/10), séntde ‘cenme’ (019/6),
meclistde ‘maximicre’ (020/7), ésik+de ‘ecikre’ (107/6).

1.3.6. lbirbic cenTik: +din/+din

[lararaii TUTIHAE MIBIFBIC CENTIK KaiaFaysl kanmbl, {+din/+din} Typinge ke3meceni. KelilGip
MbIcanaapaa {+tin/+tin} xxanraynapbelH Oalikail anaMbl3.
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byn xomxa30ana MIBIFBIC CENTITiHIH KOCHIMIIACH JAYBICTHI IBIOBICTAp MEH YSH JaybICCHI3
neiObIcTapnan keiin {+dIn} Ttypinge kemin skamraHaapl. MoTiHAE OYJI 3aHABUIBIK CAaKTaJIFaH:
yil+din  “xeurman’ (006/2), kulaklari+din ‘xynaknaperaan’ (008/6), yiizleri+din “xy3mepinen’
(009/6)

1.3.7. KemekTec centik: +n, +1n/+in, +un/+iin, +la/+le

KemMmekrec cenTik eTICTIH Kaial, KallaH >KoHE KaHAail Kypasl apKbUIbl JKY3€re achbIpbLUIFaHbIH
Olnmipy yuriH Kongansutagsl. Ecki Typikiieze KeMeKTec CeNTiK YIIiH {+n} jkoHe Keil karmaijga
{+1A} >xanraynapbl KOJJaHBUIFAH, aJl KEHIH Ka3ipri TYpKi JUANEKTIIEpiHAe Oy KajFaysaapablH
KelOip cesnepie TypaKTalfaHbl, COHBIMEH KaTap 3aT €CIMIEpAE OChl CENTIKKE KaJFaylapIblH
OpHBIHA CENTIK IIbUIAYJapbIHBIH KOJJAaHbLIA OacTaFaHbl XoHE OIpTiHAen Oyl IIbLIayJapablH
KOChIMINIaTanybl Oaiikanaznsl. Kemekrec cenriri yuriH «birle» mbuiaynapsl ecki Typikie Ke3eHIHEH
Oacrarr KoJigagelc Tababl.

3epTTenreH MOTIHIE KOMEKINI CeNTiK TypakTel Typae «birle, birlen» dopmanapsinma
kesnecesi: birletn (022/2, 030/6, 065/1, 3, 4, 5, 6), birle (022/3, 023/5, 024/6, 026/4, 031/10, 041/3,
8).

1.3.8. DxBaTHB cenTiri: +¢a/+¢e

[lararait Tininae sxBatuB centiri {+¢a/+¢e} GpopmackiHga Komanbuiaabl. Mpicaimbl: muntga
(116/6), kéliglintce (105/4). ConbiMeH KaTap, MOTiHAE TypakTaHraH (opma peTiHIe Ke3IeceTiH
9KBATUB CEIITIK JKaJFaynapsl aa keaeceni: bart+ca (016/1), né+ge (065/12).

1.3.9. bBareITTaymsl cenrik: +ra/+re, +gary/+geri, +kari/+keri

HlaraTaif TimiHme OarbITTaymIbl cenTiri {+ra/+re, +gari/+geri, +kari/+keri} xamraymapsl
apKbLIbI JKacataasl. Mbicaisl: il+geri ‘inrepi’ (054/4, 107/10), sontra ‘keiiin’ (057/4, 073/11).

‘Sar1’ meutaysl - dogru ‘—Fa/-re Kapaii’ Hemece ‘—Fa/-Te OarbITTaaFaH’ MarFbIHACBHIH Oepirl,
3aTThIH HEMECE OPEKETTIH OarbIThIH KepceTeli. bys GarbITThl OUIAIPETIH KYpPBUIBIM €CKI TYpPKI
TianepiHeH OacTam KajaslTacKaH, acipece Opraraceipiblk [llaraTaii MoTiHAEpiHAEC KEH TapaiFaH.

3epTTenren Komka3bana Oyl skaFdail keneci Mbicanga kepiHic Tabazabl: tofrak sariga bardilar
‘TOMBIPAK JKaKKa Oapapuiap HeMece TOIbIpakKa Kapaii 6apasuiap’ (018/6).

2. KaTbIcTBIK Kaaraybl: +g1/+gi, +ki/+ki

araraii TimiHAe Oenriii O1p JkaiFay >KaJKbl aKoHE OapbIC CENTITIHIETI eciMIepre KaJlFaHbll,
CBIH €CIM HeMece LTIK JKalFayblHaH KeWiH MeJiK KaTblHACBIH Oinnipeni [6]. 3epTrenreH ke3eHaeri
KoJikaz0anap/iaH KepiHreH e, Oy JKalFay KaJIbIHIBIK-KIHIIITKEIK YHIECTITIHE cail KOJITaHbUIFaH.
byn epexmenik [llararaii TiTiHIH (OHETUKANBIK KXYHECIHIH TYPaKThUIBIFBIH KOHE MOP(}OIOTUSIIBIK
YHIIECIMIUTIK 3aHABLIBIFBIH KOPCETE/I].

KapacTeippuiran Komka30ana >kaiaFayablH KIHIIIKE JaybICTBl JBIOBICTapFa COMKeC KeNleTiH
HYCKachl KeJlecl MbIcaijap apKplUibl KepiHic Talaawl: evveltki ‘amabinrbl, OypbiaFbel’ (008/2),
yizidetki ‘Geringexi’ (024/4), ayagidatki ‘asreiparel’ (108/3). Byn wmblcangap skaiarayablH
TYOIpAiH AaybICThl AbIOBICEIHA MOP(GOPOHOIOTUSIIBIK COMKECTIr apKblIbl OeHIMICIYIH JoNENel,
Hararail Tiningeri MophoQOHOIOTHIIBIK KYHEHIH KYPBUIBIMABIK €pEeKIIEeNIKTepiH CHUIaTTayFa
MYMKIHAIK Oepei.

KopsbITbIHABI

3eprrey Oapwichinaa Illararaii Timiage ka3puirad «Mecmii'a-1 Resa’il-i “Acibe/Memxmya-u
Peconn-u Axun6o» Komka3z0achIHBIH KYPBUIBIMBI, Ma3MYHBI KOHE TPAMMATHKAIBIK €pPEKIIeTiKTepi
KaH-KaKThl TangaHabl. Komka3z0a Ma3MyHBI JiHHW KOHE COMNBUIBIK JTyHHUETaHBIMFA HET13eim,
«Hyp-Hame» gocTypiHiH *anracel peTinae Myxammen naitFaMOapIbIH HYPBI Typasibl TaHBIMIAP IbI
cunarTaiel. MyHIa OJIEMHIH KapaThUIBICHI, TaFamMOapiiap KHccallapbl, AyFajgap MeH 3iKipiep,
COHJIali-aK TYPMBICTBIK JKOHE IIapYyalllbLIbIK CHUIIATTAaFbl MONIMETTEP KaMTBUIFaH, OyJI e€HOEKTIH
«MeKMya (KMHAK) KaHpbIHA TOH CHUIIATKA W€ eKeHIH» KopceTe/l.

I'paMMmaTHKaIBIK TYPFBIIAH aJIFaH/Ia, KOJDKa30agarkl sKajaFayap jKyhHecl — KOMTiK, TOYelIiK,
CEMNTIK >KOHE KaThICTHIK skairaynap — lllararail TUTiHIH JamMblFaH MOP(OIOTHSIIBIK JKYHECiH alKbIH
Kepcereni. by xanraynapIeH KOJIAHBUTYBIHA TAPUXH TYPKI TUIAEpIHE TOH YHIECTIK 3aHIBLIBIFBI
MEH CHHTaKCHUCTIK OaljaHBIC TOCUIAEpl CakTalFaH. Ocipece, UNK CENTITIHIH opTypii
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HYCKQJIAPBIHBIH (-HBIH/-HUH JKOHE -HBbI/-HI) KaTap KOJIAHBUIYBl TUIMIH TAapUXH JTaMYbIHIIAFbI
(hOHETUKAIIBIK KoHE MOP(OTOTHUSIIBIK ©3repiCTeP/IIH HOTHIKECIH TaHBITAIbI.

3epTTey HOTHXKENepl KOpPCeTKeHIeH, KapacThIPhUIFaH KOJDKa30a TEeK JiHM JKOHE 9/1edn mMypa
peTiHge FaHa eMec, COHBIMEH KaTap TYPKI TUIAEPIHIH TapUXd IPAMMATHKACBIH 3€pTTCYIC KYHIIbI
nepekke3 Oonbin Tabbuianbl. On Illaratait timinin XX racelp OachIHIAFBl KOJIJAHBICHIH, OHBIH
MOPQOJIOTHSIIBIK KYHECIHIH TYPAKTBUIBIFBIH JKOHE JIHM MOTIHIAEPAETl TUIMIK HOPMasIapbIH
CaKTaJIybIH aliFaKTaubl.

Kopeiteiaaputaii kenrenae, «Mecmii‘a-i Resa’il-i “Acibe/Memxmya-u Peconn-u Axubo» —
TYpKi ’ka30a JOCTYpiHIEri [IHU-COMBUIBIK Ma3MyH MEH TUIMIK JKYHeHIH cabaKTacThIFbIH
TONENISHTIH MaHbI3Ibl  eckepTkim. Komkaz0aHblH TUIMIK  KYPBUIBIMBI MEH Ma3MYHJIBIK
EPeKIIEeTIKTEePIH 3epTTey TYPKI (PHUIIOIOTHUSCH], COMBUIBIK OJcOMET XKOHE TApUXH TpaMMaTHKa
caJiajiapbIHa eJIeyJIi FEUIBIMH YJIeC KOCATBIH JCPEKKO3 OOJBII TaObLIA b
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MOP®OJJIOT'MYECKHUE OCOBEHHOCTHU CUCTEMBI CY®PUKCOB B
YATATAMCKOM SI3BIKE: AHAJIN3 HA OCHOBE PYKOIIMCH
MECMU‘A-I RESA’IL-i ‘ACIBE

Annomayun. B cmamve nposoOUmMcs 6CeCmOpOHHULL AHANU3 OYXOBHLIX OCHO8 MIOPKCKOU IUMepamypuvl ¢
0COObIM BHUMAHUEM K GIUAHUIO UCLAMCKO20 MUposo3sperus, exntouas Kopan, xaoucer u cyguiickue yuenus. Ocrosy
KOHYeNnmyanibHOU PAMKU UCCIe008aHUsi cocmagiaom nonamus Hyp ano-Myxammao u Xaxvikam-u Myxammaouiis.
Coenacno smum xonyenyusam, ceem Ilpopoxa Myxammaoa paccmampusaemcs Kax nepeudHas OyXo6HAs CYUWJHOCHDb,
cyuecmeosasuias 00 COmeopenus Mupa U AGNAIOWAACS OCHOBONONALAIOWUM NPUHYUNOM 6ce20 Ovimus. B cmamove
paccmampusaromcs nposeieHuss SMux NOHAMUL 8 MIOPKCKOU Jumepamype U Cy@uilcKux mexkcmax, a makdice ux
penuzuo3no-guiocogckoe 3naueHue.

Obwvexmom uccredosanus seisiemest pykonuco Mecmii ‘a-i Resa’il-i ‘Acibe, nanucannas na Yacamaiickom sizvike
6 1909 200y. Dma medaxcmya xapaxmepuzyemcs KaKk MHOZONJIAHOGbLIL MEKC, GKIIOYAIOWUL PelUSUO3HOEe, CYPDUIICKOoe U
bvimosoe codepocanue. Pazden «Hyp-namey pykonucu oceewaem comseoperue ceema Ilpopoka Myxammada,
BO3HUKHOBEHIE MUPA, UCIOPUIO NPOPOKO8, A MAKdice penucuosnvle npeocmagienusi 0 CYOHOM OHe U 3a2POOHOU HCU3HU.
Kpome moeo, 6 pykonucu codepaicamcs ceederus 0 NOBCEOHEGHOU HCU3HU, 00bINASAX U CETbCKOM XO03AUCHEe, 8KIYAs
MONUMEBHL, NOCEAUEHHBIE 3eMLEOEUIO U IHCUBOMHOBOOCTNE) .

C nuHe8UCMUYECKOU MOYKU 3DeHUsl 8 CMAmbe NPOoBOOUMC OeMAbHbIL AHAIU3 MOPDOI0SULECKOU CUCHEeMbl
pykonucu. OcobeHHoCmU UCHONBL3OBAHUA MHOHNCECMBEHHO20 YUCAA, NPUMANCAMENbHBIX U NAOEHCHbIX CYPPuUKcos
Uccneoylomesi 8 Cces3u ¢ (POHemudecKumMu U MOpPQOIOSULECKUMU 3AKOHOMEPHOCTISAMU 4a2amaicko2o s3vikd. B
yacmuocmu, —cocywecmeaosanue 08yx Gopm pooumenvnozo nadedxca (tnui/+nii u  +ni/+ni) ompascaem
ouaxpouuueckue UIMEHEHUs 8 UCIMOPUYECKOM passumuu Asvika. Kpome moeo, QyHKyuu oamenvbHo20, MeCMHO20,
UCXOOH020, OpYOHO20 U HANPABUMENbHO20 NAoedcell ONUCAHbl HA KOHKPEMHbIX NpUMepax, umo no380Jsaem
Nn0O0YEePKHYMb UX POJib 8 MIOPKCKOU NUCLMEHHOU MPAOUYULU.

B zaxniouenue, cmamosi 0emoHcmpupyem, umo KOMIIEKCHbII ananus pykonucu Mecmii ‘a-i Resa’il-i ‘Acibe kak
JIUMePAmypHO20, UCMOPULECKO20 U TUHSBUCMUYECKO20 UCMOYHUKA 6HOCUM 3HAYUMENbHBIL 6KIA0 8 UCCAe008AHUE
MIOPKCKOU cyuiickoti mpaduyuu u pazsumue Yaecamaiickozo azvika 6 Hauane XX eexa.

Knioueswie cnosa: Yacamartickuii azvix, Hyp-name, pykonucs, no6ecmeoganus, Moaumebl.

G.T. Darmenova
Pamukkale University,
20070, Turkey, Denizli, Kiniklt Campus, 11 University street
Orcid: 0000-0003-1412-8091
e-mail: gdarmenova@pau.edu.tr

MORPHOLOGICAL FEATURES OF THE SUFFiX SYSTEM iN CHAGATAI: AN
ANALYSIS BASED ON THE MANUSCRIPT MECMU ‘A-i RESA’iL-i ‘ACIBE

33


mailto:gdarmenova@pau.edu.tr

«UIokopiM yHUBepCcHUTETIHIH Xabapiubichl. Dumosorus cepusichy Ned (4) 2025
«Bulletin of Shakarim University. Philology series» N4 (4) 2025

Abstract. The article provides a comprehensive analysis of the spiritual foundations of Turkic literature, with
particular attention to the influence of the Islamic worldview, including the Qur’an, Hadith, and Sufi teachings. The
conceptual framework of the study is based on the notions of Nur al-Muhammad and Hagigat-i Muhammadiyya.
According to these concepts, the light of the Prophet Muhammad is regarded as the primordial spiritual essence that
existed prior to the creation of the world and serves as the fundamental principle of all existence. The article examines
the manifestations of these notions in Turkic literature and Sufi texts, as well as their religious-philosophical
significance.

The object of the study is the manuscript Mecmii ‘a-i Resa’il-i ‘Acibe, written in Chagatai in 1909. This mejmua
is characterized as a multifaceted text encompassing religious, Sufi, and everyday content. The «Niar-namey» section of
the manuscript addresses the creation of the light of the Prophet Muhammad, the origin of the world, the history of the
prophets, and religious conceptions of the Day of Judgment and the afterlife. Additionally, the manuscript contains
information on daily life, customs, and agriculture, including prayers dedicated to farming and animal husbandry.

From a linguistic perspective, the article provides a detailed analysis of the manuscript’s morphological system.
The peculiarities of plural, possessive, and case suffixes are examined in relation to the phonetic and morphological
rules of the Chagatai language. In particular, the coexistence of the two genitive forms (+nii/+niii and +ni/+ni)
reflects diachronic changes in the historical development of the language. Moreover, the functions of the dative,
locative, ablative, instrumental, and directive cases are described with concrete examples, highlighting their role in the
Turkic written tradition.

In conclusion, the article demonstrates that a comprehensive analysis of the manuscript Mecmii ‘a-i Resa il-i
‘Acibe as a literary, historical, and linguistic source makes a significant contribution to the study of the Turkic Sufi
tradition and the development of the Chagatai language in the early twentieth century.

Key words: Chagatai language, Nur-name, manuscript, stories, prayers.
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IMPACT OF PHYSICAL ACTIVITIES UNDERTAKEN USING VR ON MENTAL
WELL BEING, FOR FOREIGN LANGUAGE TEACHERS

Abstract. Mental well-being and language learning anxiety play a crucial role in the effectiveness and
productivity of foreign language teaching. In recent years, growing attention has been given to the psychological health
of educators; however, limited research has explored innovative approaches to supporting mental well-being,
particularly in Central Asian contexts. This qualitative study explores the impact of virtual reality (VR)—based physical
activities on the mental well-being of foreign language teachers at a university level. The study aimed to (1) examine
teachers’ understanding of their mental well-being, (2) identify their experiences, barriers, and facilitators related to
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engagement in regular physical activity, and (3) investigate their perceptions of physical activities undertaken using
immersive VR.

Data were collected through semi-structured baseline and follow-up interviews. Participants took part in five
VR-based physical activity sessions over a two-week period. Thematic analysis revealed that participants
conceptualized mental well-being in diverse ways but commonly identified physical activity as a key strategy for
managing stress, anxiety, depression, and mood. Traditional activities such as walking, running, stretching, and
meditation were frequently reported. Findings from follow-up interviews indicated that although VR-based physical
activities were initially challenging due to their novelty, they were perceived as engaging, enjoyable, and effective in
temporarily improving mood and reducing anxiety. Participants reported increased immersion and distraction from
daily stressors during VR sessions.

While the positive effects were short-term and VR was not viewed as a replacement for conventional physical
activity, it was considered a valuable and innovative complementary tool. The study acknowledges limitations related to
small sample size and lack of data saturation and recommends further large-scale qualitative and mixed-method
studies.

Key words: Foreign language teachers, mental well being, language learning anxiety, foreign language,
physical activity, qualitative study, university, Virtual Reality.

Introduction

Awareness of mental well-being, language learning anxiety can boost production and
achievements in learning and teaching foreign languages. Over the last decade, studying mental
health, mental well-being tends to be in demand. There are not specific definition of the word
mental well-being, however according to the definition by the World Health Organization, mental
well-being is a state of well-being that helps to determine the way of handling stress, anxiety relate
to others, and help with a choice in life.

Language learning anxiety is an important psychological element that affects the way of
students’ learning foreign languages [1]. The language anxiety and elements of learning languages
has not yet been discovered, especially in Central Asian countries. The purpose of the paper is to
provide some background knowledge and guidance to foreign language learners and instructors on
how to deal with psychological elements such as foreign language anxiety, stress and depression by
perfoming physical activities.

Literature review

Language learning anxiety is identified as an important element of learning and speaking
foreign languages that affect how well they learn foreign languages [2].

There is no internationally recognized definition for wellbeing yet mostly mental well being is
defined as a positive state, that enables people to tackle stress and challenges including emotional,
psychological and social well being.According to the World Health Organization (2004), mental
wellbeing is fundamental to overall health and quality of life [3]. Moreover, it is defined as an
individual’s ability to boost their potential, work productivity and creatively, build strong
relationships with other people.

This [2] article explores non clinical approaches to support mental health, focusing on
improving outcomes for individuals with mental disorders. By emphasising social and
environmental interventions such as supportive networks and community based programs rather
than traditional clinical treatments.

Maintaining strong mental wellbeing can be difficult when experiencing symptoms of anxiety
or stress. The impact of anxiety, stress, depression on mental well-being. Those who experience
psychological problems such as depression, anxiety and stress are more likely to have an unstable
mental status [4].Thus they could lead to digestive disorders, heart disease, obesity and chronic
pain, respiratory illnesses and thyroid issues, but these are just a few of the potential effects of
depression anxiety and stress that they could cause.

Apparently, physical activity plays a pivotal role in the management of mental health
conditions, particularly depression and anxiety. Although people with stress tend to be less
physically active than their non-depressed individuals, engaging in any exercise can lead to a
significant reduction in depressive symptoms [5]. Not only do regular exercising improve mental
wellbeing and reduce anxiety, but also enhance mood and productivity. Based on the American
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Psychological Association, even simple light running or walking can promote better sleep, improves
concentration, and enhances overall resilience to stress. According to the study [20] running tends
to be efficient tool for therapy and prevention in psychological conditions. According to the study
[20] running tends to be efficient tool for therapy and prevention in psychological conditions. Study
[21] showed that long distance walking has positive effect on mental health and well-being.

According to [6] virtual reality (VR) is a powerful tool for individuals to make new learning
for the benefit of their mental well-being. Immersive VR creates interactive computer-generated
worlds, which substitute real-world sensory perceptions with digitally generated ones, producing
the sensation of actually being in life-sized new environments for workouts. (Such as meditation,
yoga, fitness. etc) Moreover it makes treatment available at home or outside of clinical settings.

Nowadays, VR is known far and wide in therapeutic ways to deal with stress, depression and
anxiety. In some studies quantitative survey ratings revealed that VR format of treatment showed
considerable positive effects and satisfactions in reducing those mental disorders according to [7].
VR technology increases its usefulness several times as its computer graphical environments are
depicted on a two-dimensional (2-D) which helps to create a comfortable environment to do
physical activities.

Regarding the studies [11], [12] there are three types of Virtual Reality in general, which are
immersive, non-immersive, and interactive. Immersive Virtual Reality has head mounted displays,
body motion sensors, real time graphics, advanced interface device such as specialized helmets.
Non-immersive Virtual Reality contains flat-screens such as television or computer screens. These
screens are associated with joysticks, keyboards, and gamepads. To interact with virtual objects
Interactive Virtual Reality utilizes devices such as gloves, digital glasses etc. which produces the
real items sensations to be manipulated such as picking up apples.

The results of the experiment as stated in (by) [8] represents a comprehensive body of high-
quality evidence that physical activity reduces depression and anxiety in the nonclinical population.
The systematic search identified eight meta-analytic results from randomized trials examining the
effects of physical activity on depression and anxiety. This means that physical activity (exercise) is
important for mental health status in non-clinical mental health settings.

The main treatments for mental illnesses, which include mood and anxiety disorders, are
psychotherapy. A sizable section of the population suffers from these conditions. However,
healthcare systems find it challenging to meet demand due to the rising expense of treatment, which
emphasises the need of successful self-help techniques. Psychological advantages of exercise have
been demonstrated, especially for anxiety disorders, chronic fatigue syndrome, and mild to
moderate depression. This straightforward and reasonably priced method has the potential to
significantly impact mental health [9].

Enhancing mental health, particularly in older persons, requires physical activity. It may
decrease the likelihood of depression and cognitive impairment, two conditions that are prevalent in
older adults. Incorporating physical activity into foreign language instruction can improve mental
clarity and cognitive function, which in turn can improve student learning results by improving
focus, retention, and anxiety levels. Physical exercise also aids in maintaining overall well-being,
ensuring that teachers can engage with their students more effectively and contribute to a positive
learning environment [10].

Nowadays, Virtual Reality exercises has been recognized to be a new approaches to promote
Physical Activities and it is becoming to be used more in health promotion [16]. According to
observations of researches, Virtual Reality exercises tends to enhance the psychological benefits of
exercise and likelihood of long term exercise to be enhanced [17], [18]. According to the studies
[19] there are

three types of Virtual Reality in general, which are immersive, non-immersive, and
interactive.

Immersive Virtual Reality has head mounted displays, body motion sensors, real time
graphics,
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advanced interface device such as specialized helmets. Non-immersive Virtual Reality
contains

flat-screens such as television or computer screens. These screens are associated with
joysticks,

keyboards, and gamepads. To interact with virtual objects Interactive Virtual Reality utilizes

devices such as gloves, digital glasses etc. which produces the real items sensations to be

manipulated such as picking up apple [19].

Aim

To make a qualitative exploration of how virtual reality based physical activities affect the
mental health of foreign language teachers.

This study aimed to get three objectives:

1) Establish how people understand their mental well-being (baseline semi-structured
interview)

2) Ask teachers about experiences, barriers and facilitators in engaging in normal physical
activity routine (baseline semi-structured interview)

3) Discuss and establish what they felt about exercises undertaken using immersive VR
(follow-up semi-structured interview)

Premise of objective

Baseline semi-structured interviews were conducted to address objectives 1 and 2. Possible
questions:

Can you tell me what you understand mental well-being to be?

What does stress mean to you?

What does anxiety mean to you?

What does low mood mean to you?

Do you usually feel these feelings while you're teaching, like stress, anxiety, or low mood?

What do you do (coping mechanisms) normally do in periods of stress, anxiety, or low mood?

What do you do to cope with stress?

What do you do to cope with a low mood?

Are these effective?

Please describe your usual exercise regime.

How does exercise usually make you feel?

How effective, for you personally, is exercise in terms of improving your mental well-being?

Explain to me what you understand VR to be.

Have you used Virtual Reality (VR) before? (Please elaborate for example: where, when, and
what was the experience like for you?).

Do you think it is a good idea to combine exercise with virtual reality?

How are you feeling about the coming week of using VR for exercise?

Follow up Interview

Tell me about your experience of using the VR headsets for exercise during the last week?

Did you find any benefits and or negatives in terms of conducting physical activities
undertaken using VR?

How did the experience make you feel?

Was it comfortable?

Did it hit your expectations?

Practically, how was the experience?

What was it like wearing the headset?

What did you think of the games?

How did the experience differ from your normal experience of exercise?

Do you think there are risks and/or benefits involved with bringing virtual reality sports
games to gyms or wellness centers?
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After your experience in this study, have you changed your opinion about whether it is a good
idea to combine exercise with virtual reality?

Is there anything else you would like to discuss?

Methodology

Experimental plan (procedure)

Participants were asked to engage in training at the Shakarim University gym or at home
conduct 5 sessions x 30 minutes physical activities undertaken using VR technology, Oculus Quest
2 headset (individually). The headset included VR glasses, pair of joysticks and headphones.

Phenomenological study

Qualitative semi-structured interviews with each participant, before (baseline)and after
physical activities, wereconducted in order to gain in-depth data about their perceptions and
experinces of using Virtual Rreality glasses. An interview schedule were constructed prior to the
study in order to guide conduct of the interviews. The purpose of the baseline interview was to
establish how participants understand their mental well- being. And also ask and identify their
experience , barriers and facilitators in engaging in normal physical activity routine. After
participants performed 5 physical activities sessions undertaken using Virtual Reality technology of
30 minutes each (based on recommendation of https://www.mentalhealth.org.uk/publications/how-
to-using-exercise). This study will not dictate or modify their normal exercise sessions, Virtual
Reality set was only used during the physical activity. After completion of the last session
participants were interviewed once again to discuss their experience and opinions of using the
Virtual Reality glasses. The length of the interviews were: approximately 20 minutes for the
baseline and 45-60 minutes for the follow-up interview. Written informed consent for participation
and data collection, and audio recording were obtained from all participants.

TA

Thematic analysis (TA) was used by Analysis of the qualitative semi-structured interviews.
Thematic analysis is an approach to qualitative study with an idiographic focus, which leads to
sense of given phenomena by expressing common individuals' insights in a given context.

Steps to be undertaken were:

1. Each interview was transcribed verbatim (word to word)

Mobile phone was used to record the interviews. (base-line interviews and fallow-up). The
recording was used to transcribe the interview verbatim.

2. Coding was done.

The main findings were highlighted to be chosen for analysis.

3. Thematic Analysis.

The main findings were analysed and interpreted. Quotes were used to point to the statement.

Participants

This study required participants who were regular gym users or who had already been doing
physical activities. Age of participants had to be 18+.

Expected number of participants or sample size:10. According to the risk of drop out, a
sample size of 3 participants was selected.

Due to some reasons, some participants dropped out of the study and just 3 people
participated. Due to the requirement of the study, this study was conducted in the faculty/student
gym on site at Shakarim University.

Results

Objective 1

Establish how people understand their mental well-being and VR

Being mentally healthy is being able to express feelings. For instance, in P-1states «when you
feel anxiety, when you feel stressed, depressed. They’re all about mental well-beingy.

In P-2 states, «it deals with all emotions and state of persony. P-2 associates being mentally
healthy with the ability to be able to make good decisions. For P-3 states, «l guess it means not to
be stressed and nervous about your surroundings». They all associate stress differently. P-1
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describes stress as a bad mood caused by challenges like delivering a difficult lesson or worrying
about students’ reception.

P2 defines stress as «when everything goes bad or not as planned», Also P-3 considers stress
as «Stress, it's when you are unable to think clearly when you are not focusing on your goals and
other». All participants described anxiety in a different way. P-1 and P-3 connected with emotions.
P-1 associates anxiety with a reflection of bad emotion. P-3 associates anxiety with a state of not
being able to deal with emotions and thoughts. Teaching is a common source of both stress and
anxiety for P1 and P2, while P3 relates it more to social confidence. P1 thinks low mood is a mix of
stress, anxiety and depression. P2 attributes low mood to environmental factors like, Bad people
and bad weather while P3 links it to external disruptions. When someone or something's full of your
day and you are not willing to do anything but just lie and maybe listen to music. To the question if
they feel these feelings often during heir lesson P-1 said that he feels anxious sometimes and
stressed when delivering challenging lessons. P2 experiences stress from unpreparedness and
anxiety about student acceptance saying «Yes, | do. | often feel anxious about whether the students
would accept mey.

P3 states, «Not as much now, but | used to feel stressed and anxious when | first started
teaching». According to the question, during periods of stress, anxiety, or low mood P2 and P3
value physical activities like cycling and walking for relaxation and clarity, while P1 relies on
breathing exercises, music, and social interaction to cope. All members consider physical activity to
be effective in reducing stress and anxiety and improving mental well-being. P-3 states «so, | think
exercise is one way to release stress and negative emotions, so it helps a lot. And after that your
body and mind get rid of everything that bothers you at least for a timey. P-2 states «as | mentioned,
it is really important. To be mentally healthy you need to be physically healthy.

Objective 2

Ask teachers about experiences, barriers and facilitators in engaging in normal physical
activity routine (baseline semi-structured interview)

All three participants do not have any barriers, however two of them have specific regimes to
do physical activities. P-1 goes to gym, and P-2 does exercises and sometimes plays volleyball. P-3
doesn’t have any specific regime P-3 states: «Well | am physically a lazy person and | only do
physical activities in summer. It's when | help my dad in the garden to plant some vegetables and
collect them». However P-1 has a regular regime P-1 states: «l go to gym twice a week for 40
minutes for one session». Also P-1 added that P-1 does push-ups at home approximately for 10-15
minutes. For P-2 doing an exercise and having a regime is important P-2 states: «I do sketching
exercises for 20 minutes every morning».

They all think that exercise is a good tool for better mood. Every time after doing some
exercises P-1 feels relieved, P-2 feels refreshed and relaxed, however P-3 finds it a bit tiring. P-2
states: «Of course, | feel relaxed and cheerful because it makes me more energetic». P-3 feels tired
after physical activity, and also considers physical activity to be a stress reducer which builds up
new energies. P-3 states: «l feel drained and low on energy for the rest of the day, but after a few
hours of doing exercise, my mood seems to improvey.

All three participants consider physical activity to be effective in reducing stress and anxiety
and improving mental well-being. P-1 states: «So | find it very effective. Because, like, a healthy
body is attached to a healthy mood». P-2 finds physical activity to be effective in improving mental
well-being. P-2 states: «You can relax and you can clarify your mind. You can just think about new
plants, new ideas, so that's why it's really important to clearly clarify your mind».

P-1 understands VR to be like an immersion into another reality. P-1 states: «It's like a setup
with components such as headphones, glasses, and a joystick, allowing you to play and fully
immerse in the game, so it feels real». P-3 states: «VR is like a key to another reality, by using this
tool you can see, experience things that you otherwise couldn’t see in the real world». P-2
understands virtual reality to be similar to what P-1 describes.
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From all participants only two of them have experienced virtual devices. P-1 used VR in a
project at university. P-1 states: «I conducted an experiment using VR glasses. Also, my roommate
and | played, we had funy. P-3 have never experienced VR.

All three participants find it’s a good idea to combine exercise with virtual reality. P-1 states:
«It's convenient, also, sometimes it's boring to exercise, but virtual reality makes it more effective
and interesting». P-2 states: «This idea could encourage people to exercise regularly and make
workouts feel more like a fun game or activity | think ». P-2 states: «Yeah, | think it makes exercise
more interesting and helps people enjoy it while they are doing exercises». P-3 found using VR
reduces stress.

All of the participants feel excited about the coming week of using VR for exercise. P-1 and
P-2 both consider it to be engaging and fun. P-1 states: «I’m excited to try VR for exercise this
coming week. It seems like a fun way to stay active and mix things up»! However P-3 is unsure
about it but wants to try. P-3 states: I’m a bit unsure about using VR for exercise, but I’'m open to
giving it a try and seeing how it works».

Objective 3

Discuss and establish what they felt about exercises undertaken using immersive VR

All three participants consider physical activities undertaken using virtual reality (VR) i.e. VR
games to be effective on mental well-being. According to the responses of follow-up interview, VR
exercises are good way to reduce stress and anxiety, however it doesn’t last long. P-1 finds that
Physical activity reduces stress. However P-1, suggests that it doesn’t last long. P-1 states: «well
perhaps yeah, but positive mood did not last so long, so I think it is temporally». P-1 wasn’t totally
satisfied with VR games as well as it didn’t hit participant’s expectation. P-1 didn’t find Using VR
set to be comfortable. P-1 states: «to be honest, I didn’t wear my own glasses and that’s why it was
a little bit not cozy». P-1 also suggests that Virtual Reality headset is heavy to use. P-1 states: «it is
a little bit heavy to play with it». P-2 suggest physical activities undertaken using VR to be
comfortable and effective on mental well-being. P-2 states «yes, completely yeah. Ten out of teny.
(Question did you feel that VR games helped to improve positive mood? Did you feel that VR
games helped to reduce anxiety, stress and depression?). P-2 suggests that VR set is very
comfortable. P-2 states: «OH, yes actually it was comfortabley». To the question «what was it like to
wear headset»? P-2 states: «it was comfortable». P-2 finds VR exercise to be more interesting and
more attractive. P-2 states: «When | am wallking I am just listening to music, when I am using VR,
you are feeling yourself as if you are in another place, as you are in virtual world, you are forgetting
completely your surroundings and f you feel like you are in another universe». P-2 suggests some
benefits: VR set can be used anywhere, anytime. P-2 didn’t find any negative aspects of using VR
set. P-3 finds novice in using technology. P-2 states: «so the experience itself was really new to me
and it was new for me, and it was beyond of my expectations». P-2 suggests physical activities
undertaken Using VR set to be effective on mental well-being as well as it reduces stress and
anxiety and increases mood. P-3 states: «the beneficial part is that it really helped me to release the
stress and to be more positive on things, | guess». Also P-3 states: «it also increases your moody, «l
think the effect is the same. So the effect is stress relief»., «Because the effect is really enormous.
You cannot deny the fact that it has a point of effect», «yes, it definitely does. After the games, at
least for one or half an hour, you feel really relieved. At least for some part of time you forget about
the concerns and all that». P-3 finds VR set to be a new thing to implement, however, in P-3
concern it will never replace sport, despite it having the same effect. P-3 experienced VR set to be
not so comfortable, also not so difficult to learn. Due to the fact that P-3 implemented new
technology, it found it not to be so comfortable. P-3 states: «the difference is that | had to get used
to it and it might take a little bit more time». Due to responses, P-3 suggests Physical activities
undertaken using VR sets to be more interesting compared to normal exercises. P-3 states: «so,
maybe it has the same effect. So for having fun and trying a new thing, it’s a really good thing, I
think», «it was cool, | would say. And it was at some point really entertaining». P-3 didn’t find the
effect of physical activities undertaken using VRto last long. P-3 states: «l would say temporarily,
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yes, but I wouldn't say that will decrease it, but at some point it might help you to stop for a
moment, think about switching off to other things».

Table 1 — Main finding

1) Establish how people understand their | P-1 believes being mentally healthy means being able to
mental well-being (baseline semi-structured | control emotions. P-1 associates stress with a bad mood
interview) caused by challenges like delivering difficult lessons or
worrying about students’ reception. P-1 views anxiety as
a reflection of bad emotions. P-1 links low mood to a
loss of interest in activities. To cope with stress, anxiety,
or low mood, P-1 relies on breathing exercises, music,
and social interaction. P-1 considers physical activity to
be very effective in reducing stress and anxiety and
improving mental well-being. P-1 has a consistent
routine, going to the gym twice a week for 40 minutes
and doing push-ups at home for 10-15 minutes. P-1 is
enthusiastic about the idea of combining exercise with
VR, believing it can make workouts more engaging and
enjoyable. P-1 is excited to try VR for exercise,
describing it as a fun and innovative way to stay active.
According to P-2, is the ability to handle emotions and
make good decisions. P-2 defines stress as «when
everything goes bad or not as planned» and considers
anxiety to be a part of emotions and mental states. P-2
attributes low mood to environmental factors such as
bad weather and negative people. Stress and anxiety
during lessons stem from unpreparedness and fear of
student acceptance, as P-2 states, «I often feel anxious
about whether the students would accept me». P-2 finds
the concept of virtual reality (VR) exciting and sees it as
an engaging way to immerse oneself in a different
reality, similar to how P-1 described it. Although P-2
hasn’t used VR devices much, they believe combining
VR with exercise could make workouts more fun and
enjoyable.

P-3 believes being mentally healthy means staying calm
and avoiding stress or mnervousness about one’s
surroundings. They describe stress as the inability to
think clearly or focus on goals, while anxiety is linked to
difficulty managing emotions and thoughts. For P-3, a
low mood often results from external disruptions. To
manage stress, P-3 values physical activities like cycling
and walking, though they don’t follow a strict routine.
They describe themselves as physically lazy, engaging
in physical activity primarily during the summer when
helping in the garden. When it comes to virtual reality
(VR), P-3 finds it fascinating as a way to experience
things that aren’t possible in real life. Although they
haven’t used VR devices before, they believe combining
VR with exercise could make workouts more enjoyable.
While slightly unsure, they’re open to trying VR for
exercise and curious to see how it works.

2) Ask people about experiences, barriers | P-1 needs gym, follow regime: twice a week, 40 min for
and facilitators in engaging in normal | 1 session.
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physical activity routine (baseline semi- | P-2 needs a yoga mat, resistance bands and volleyball
structured interview) court, follow regime:  scretching exercises every
morning for 20 min. Play volleyball twice in a month.
P-3 no regime: don't participate in any physical exercise
or activity.

3) Discuss and establish what they felt about | P-1 found the effect convenient. P-1 found that using
exercises undertaken using immersive VR VR enhances the effectiveness of exercises P-1 found
(follow-up semi-structured interview). using VR to be stimulating and comfortable. P-1 totally
satisfied.

P-2 found using VR to be interesting. P-2 would love to
continue using VR. VR hit P-1 expectation. P-2 found
VR to reduce stress, anxiety and improve mood and
mental well-being.

P-3 found using VR reduces stress P-3 found using VR
to be more interesting than normal exercises. P-3 found
using VR to reduce stress and improve mental well-
being.

Discussion and Conclusion

The study was conducted by following a qualitative approach. The Aim of the study was to
make a qualitative exploration of participant’s experiences of physical activities using VR on
general mental well-being. Semi structured interviews i.e. baseline semi structured interview and
follow up semi structured interview were used to address the objectives. Objective 1 was to
establish how people understand their mental well-being. Objective 2 was to ask people about
experiences, barriers and facilitators in engaging in normal physical activity routine. Objective 3
was to Discuss and establish what they felt about exercises undertaken using immersive VR. All
three interviews were conducted and aims were addressed. Findings state that participants
understand their mental well-being in different ways. However they use approaches to deal with
stress, anxiety, depression and mood. They use different approaches; however, findings suggest that
they use one approach in common, which is physical activities. Participants do different physical
activities, such as running, meditating, stretching and walking. Participants find physical activity to
be a good tool to reduce stress, depression, anxiety and improve mood. Beside physical activities,
participants implement other approaches such as meditation. Five sessions of physical activities
were conducted undertaken using Virtual Reality set. Two weeks sessions were suggested based on
recommendation of https://www.mentalhealth.org.uk/publications/how-to-using-exercise. Follow
up interviews were conducted. Findings suggest that physical activities undertaken using VR set can
be challenging. Due to the novelty, it is not found to be comfortable; however, it is not so difficult
to learn how to utilize VR. According to the findings, VR exercises tend to be more interesting way
to do physical activities. Virtual Reality set immerses individuals into different world, where
individuals can forget worries and focus more on games. Physical activities undertaken using
Virtual reality set are found to be an entertaining and helpful approach to improve mood. Findings
state that the effect of physical activities undertaken using Virtual Reality set temporarily,
sometimes doesn’t last long. At least for an hour, effects make people forget the worrying. Findings
suggest that VR will never replace sport, however it is good to implement something new and
innovative.

The study had limitations where small scale exploratory study was conducted. Due to several
reasons, such as ethical committee approval was received late and small size of participants were
recruited. Due to the fact that the small size data saturation did not reach. Due to the limitations, this
study suggests conducting other studies with more amount of participants.
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BUPTYAJILAbI IBIHABIKTbBI KOJIJAHY APKBUIBI ’)KY3EI'E ACBIPBIJIATBIH
OU3UKAJIBIK )KATTBIFYJAPABIH IHET TIJII M¥FAJIMAEPIHIH IICUXUKAJIBIK
9JI-AYKATBIHA 9CEPI

Anoamna. Lllem minin oKbimyOviy Muimoiniei MeH OHIMOLNIZIHOe NCUXUKAILIK d-AYKam NeH mill yupenyee de2eH
anayoayubliblk, wewyuli pon amkapaovt. Coyevl Hcvlioapvl mapouewinepoiy NCUXoI02UsIbIK OeHCAYIbIebIHA KOOIPEK
KON 66iHYyOe; OecenMeH, uekmeyii sepmmeynep NCUXUKAIbIK d1-AVKAmmbl KOA0AyOblY UWHHOBAYUSIbIK MICIIOEpiH,
acipece Opmanvlx A3us kowmexcminde zepmmedi. Byn cananvl 3epmmey supmyandol wvtnovikka (VR) necizoencen
Qusukanvix beiceHOiNiKkmiy yHuepcumem OeHeellinoe2l wem mini MY2aniMOepiHiy NCUXUKATBIK 271-AVKAMbIHA ICEePIiH
sepmmeioi. 3epmmey (1) myzanimoepoiny onapovlly NCUXUKATBLIK 21-AYKamvl mMypatsl mycinicin sepmmeyee, (2)
onapovly mypakmol Qu3UKanblK OenceHOLIKNen auHanbicy2d OalaHblcmbl madcipubenepin, Keoepilepin dHcaHe
Gacurumamopnapvin  anvikmayza oicone (3) ummepcuemi UpmMyaiobl UbIHOBIKMbL KOJLOAHY aPKbLIbL JCy3e2e
acvIpuLIamvli QU3UKATBIK OesiceHOLIIK mypansl MyCiHIKmepin 3epmmeyze 6a2blmmanzan.

Hepexmep  ocapmulnail  KYpuliblMOai2an 6Acmankvl Jicone  Kellinei  cyxbammap — apKulibl - JCUHATObL.
Kamovicywvinap exi anma iwinde eupmyanovl wvlHObIKKA Heeiz0eleen Oec Qu3ukanvlk OeiceHOilikKe KamvlCmbl.
Taxbipuinmul maiday KamvlCyubliapobly NCUXUKATILIK N-AYKAMMbl IPMYpPii Maciloepmer MmydHCblpbiIMOAAHbIH,
bipax a0emme ¢pusukanvly 6eaceHOiKmi cmpeccmi, Ma3acul30blKmbl, 0ENPecCUsiibl JHeane KOHUI-KYUol 6ackapyouly
Hezizel cmpame2usicbl peminoe anviKmasanvln kopcemmi. JKasyy scypy, acyeipy, coswiny dcone mMeoumayusi CUskmol
dacmypni apexemmep mypanvl dcui xabapaauzan. Keuinei cyxbammapoviy uamudicenepi eupmyanovl ubiHObIKKA
Heziz0eneer (QU3UKATLIK OelceHOIiK Oacmanksloa HCaHaubLIObIZbIHA OAIAHbICINbL KUbIH OONIRAHbIMEH, KOHLI-KYUOI
VaKbImua  HCaKCcapmy JiCoHe  aIAHOAYWLLILIKMbGL  A3atmy YuliH mapmeiMobl, HCASLIMObL JiCoHe MUiMOi  Oen
KabvLi0aneanvln Kkepcemmi. Kamvicywwinap eupmyanovl wisblHObIK ceaHcmapuvl Ke3iHOe cyea Mycyoil dHCO&apulidybl
JHcoHe KyHOeniKkmi cmpeccmix yakmopaapoan anuakxmay mypaisl Xxabapiaovl.

Oy aceprep Kvicka mep3imoi bonzauvimen dicone VR ademmeei Qusuxanvix OeaceHOniKkmi aimacmulpamsi
Kypan peminoe KapacmulpbliMaca 0d, 0 KYHObl JHCoHe UHHOBAYUANIK KOCLIMUMA KYpdl OOabin cananovl. 3epmmey
wazvln yaei onuemine dcone 0epekmepoily KaHbIKMbLIbIZbIHbIY 00IMAYbIHA OAUIAHBICIbL WeKkmey1epoi MOUbIHOALObl
JicaHe 00aH api aAyKbiMObL Canaibl JHcare apanac adicmepoi 3epmmeyoi YColHAObL.

Tipex co30ep: lllem mini myzanimoepi, NCUXUKANLIK 27-AyKam, Mil yupenyoeei mMazacevi3ovlk, uiem mini, oeHe
bencenoiniei, cananvl oKy, yHugepcumem, Bupmyanovl wblHObIK.
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BJAUAHUE ®U3NYECKHUX HAT'PY3OK, BBIITIOJTHAEMBIX C UCITIOJIb3OBAHUEM
BUPTYAJIbHOM PEAJIBHOCTH, HA ICUXUYECKOE BJIATONOJIYYUE
MPENOJABATEJIEd HHOCTPAHHBIX SI3BIKOB

Annomayusn. Ilcuxuyeckoe O1azononyuue u mpesoNCHOCHb NPU U3YYEHUU A3bIKA USPAIOM Deularyyo poib 8
agppexmusnocmu U NPOOYKMUSHOCMU NPENnOOAAHUs UHOCMPAHHLIX S3bIK0G. B nociednue 200vl ncuxono2uueckomy
300p06bio npenodagameneil yoensemcs éce 00buie GHUMAHUL, OOHAKO 8 OSPAHUYEHHBIX UCCLeO08AHUSAX UZVUATUCD
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UHHOBAYUOHHBIE NOOX00bL K NOOOEPICAHUIO NCUXUHLECKO20 ONa2onoayuus, ocobenno 6 yciosusx Llenmpanvhot Azuu.
Omo kavecmeennoe ucciedoganue ucciedyem eausiHue QU3UYECKOU aKMUBHOCU, OCHOBAHHOU HA SUPMYANbHOU
peanvocmu (VR), na ncuxuueckoe 6nacononyuue npenooagameneti UHOCMPAHHBIX S3bIKOG HA YHUBEPCUMEMCKOM
yposHe. Llenvio uccredoganus 6vino (1) usyyume nonumanue y4umenamu c80e20 NCUXUYECKoz2o Oaazononyuus, (2)
8bIAGUMb UX ONbIM, OAPbEPbl U NOMOUHUKOS, CEA3AHHBIX C Pe2YAPHOU PUULECKOU aKMUBHOCMbIO, U (3) u3yuums ux
socnpusimue U3UYECKUX HASPY30K, BLINOIHAEMBIX C UCHOIb308AHUEM UMMEPCUBHOU BUPTYATLHOU PedbHOCTU.

Hannvie 6viiu cobpanvl ¢ NOMOWBIO NOLYCMPYKMYPUPOBAHHBIX UCXOOHBIX U NOCLEOVIOWUX UHMEPBDIO.
Yuacmnuxu npunsnu yuacmue 6 namu ceancax QUIUYECKOU aAKMUBHOCMU C UCHOIb308AHUEM SUPMYATLHOU
peanvhocmu 8 meveHue 08yx Heoeav. Temamuueckuil aHaiu3 NOKA3AA, YMO YYACMHUKU NO-PA3HOMY OYEHUBAIU
ncuxuyeckoe 61a2ononydue, Ho 8 YeIoM Onpedensiiu GU3UIECKyI0 AKMUEHOCb KAK KoYesylo cmpamezuio Oopbobl co
cmpeccom, mpegozotl, Oenpeccuell U XOpowium HacmpoeHueM. Hdacmo ynoMuHanuch mpaouyuonHwle BUdbl
OdesamenbHOCMU, MAaKue Kak xo0bba, be2, pacmaxcka u meoumayus. Pezynomamol nocredyrowux unmepavio noxasaiu,
umo, xomsi QuU3UYECKUe YNPANCHEHUS HA OCHOBE GUPTYWILHOU PedalbHOCIMU U3HAYALbHO ObLIU CLOJNCHBIMU U3-3A UX
HOBU3HbI, OHU GOCHPUHUMAIUCL KAK YeleKamelbHble, Npusmuvle U 3¢ @exmusHvie ONsi GPEMEHHO20 YIVYULeHUs.
HACMPOEHUsL U CHUJICEHUST MPEBOICHOCMU. YuacmHuuxu coobuunu o bonee 2yOOKOM NOSPYICEHUU U OMBIEUEHUU Om
€IHCEOHEBHBIX CIPECCOBBIX (PAKMOPOE 80 8PeMs CeAHCO8 GUPMYATIbHOU PeANlbHOCTIU.

Hecmomps na mo, umo nonodjcumenvhulii d¢hpexm 6wl KpAmMKOBPEMEHHbIM U BUPIYATbHAS PEANbHOCHb He
paccmampusanach Kak 3aMeHa OObIYHOU @QU3UYEeCcKOl aKMUBHOCMU, OHA CUUMANACL YEHHbIM U UHHOBAYUOHHBIM
OONONIHUMENbHBIM UHCIMPYMEHmMOM. B ucciedosanuu npusHaiomcs 02panudeHus, C6a3aHHble ¢ HeDOIbUUM PA3MEPOM
8bl00PKU U HEOOCMAMOUYHOU HACLIWEHHOCMbIO OAHHLIX, U DPEeKOMEHOYIOMCs OdanbHeluue KpYynHOMACUmaoHsie
UCCIe008AHUSL C UCTIONL30BAHUEM KAYECTNBEHHBIX U CMEUAHHBIX MEMOO08.

Kniouesvie cnosa: npenodasameny uHOCMPAKHO20 S3bIKA, NCUXUYECKOE DIA2ONOLYYUEe, MPEBO2A NPU U3YHUEeHUU
A3bIKA, UHOCMPAHHLLIL S3bIK, (PuuuecKass aKmuGHOCHb, KAYeCmeeHHoe OOyyYeHue, YHUBEPCUmem, 6UpnydaibHas
peanvhocme.
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RESEARCH ON GENERATING INTELLIGENT TEACHING RESOURCES
FOR CHINESE GRAMMAR BASED ON LARGE LANGUAGE MODEL AGENTS

Abstract. Digital and intelligent technologies open new avenues for developing international Chinese language
teaching resources. This paper focuses on leveraging large language models to empower the development of intelligent
teaching resources for Chinese grammar, closely aligning with practical teaching needs. It explores the conceptual
orientation and practical pathways for constructing intelligent teaching resources. The development of intelligent
teaching resources is guided by three principles: overall design adheres to standardization and systematization; content
design prioritizes learner-centered dynamic adaptation; and technological application emphasizes multimodal
integration and iterative data updates. Taking Level 3 grammar points-commonly taught in the Chinese Proficiency
Standards for International Chinese Education-as a breakthrough point, this paper addresses practical needs in
Chinese grammar instruction. It generates sample intelligent teaching resources for Level 3 grammar points using a
Chinese grammar Al agent, focusing on five resource types: grammar exercise banks, contextual training resources,
intelligent grammar diagnostics, teacher support materials, and grammar knowledge mind maps. The analysis of its
generation process and outcomes aims to contribute to the development of digital and intelligent teaching resources for
international Chinese language education.

Key words: Grammar teaching; Intelligent agent; Smart teaching resources; Digital and intelligent era.

Introduction

Amidst the global wave of educational digital transformation, artificial intelligence
technology is profoundly reshaping the resource ecosystem of international Chinese education at an
unprecedented pace. Driven by policy documents such as China Education Modernization 2035,
educational informatization has evolved from «technology-assisted» to a new phase of «digital-
intelligent integration». International Chinese smart teaching resources represent the technological
re-evolution and advancement of digital teaching materials, emerging from the deep integration of
smart education concepts, international Chinese education theory, and next-generation Al
technology [1]. As a vital vehicle for disseminating Chinese culture, international Chinese education
urgently requires Al technology to overcome traditional resource development challenges-such as
monolithic resource formats, limited adaptability, and outdated content-to establish a dynamic,
intelligent teaching resource system.

Currently, most grammar textbooks are presented statically in print media, with limited
dynamic visual resources and insufficient digitalization. Exercise formats predominantly rely on
traditional fill-in-the-blank, error correction, and sentence construction, while Al-assisted
interactive feedback exercises remain scarce. Multimodal resources such as audio, video, and
corpora are underutilized, and teaching resources lack personalized generation capabilities. The core
value of Al-empowered digital and intelligent teaching resource development lies in its dual

mechanisms of data-driven and intelligent generation, enabling a paradigm shift from «static
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supply» to «dynamic adaptation» [2]. On one hand, leveraging the generative capabilities of large
language models, it can automatically produce grammar analysis templates, contextualized dialogue
scripts, and cross-cultural comparison cases, significantly enhancing resource diversity and
timeliness. On the other hand, through real-time collection and analysis of learner behavior data, Al
agents can dynamically optimize resource content, achieving a closed-loop adaptation of
«diagnosis-delivery-feedback» [3]. This precisely matches the learning needs of learners with
different native language backgrounds and cognitive styles, enabling personalized construction of
teaching resources.

Grammar instruction, as a vital component of international Chinese language education, holds
significant importance in Chinese teaching. This paper aims to clarify the conceptual orientation of
intelligent teaching resource development. Using case studies such as grammar exercise banks,
contextualized training resources, intelligent grammar diagnostics, teacher support resources, and
grammar knowledge graphs, it explores the practical implementation of intelligent grammar
teaching resources, hoping to provide insights for the concrete implementation of Al-empowered
international Chinese language education [4].

1.1 Overall Design Adheres to Standardization and Systematization

The development of intelligent teaching resources must strictly adhere to the Chinese Proficiency
Standards for International Chinese Education, using the «three levels and nine grades» difficulty
framework as its foundation. It should follow a logical progression from easy to difficult, ensuring a
step-by-step arrangement. The presentation and organization of grammar points must guarantee both
scientific content and practical applicability, taking into account learners' receptive patterns while
aligning with the assessment and teaching standards of international Chinese education.

During resource generation, grammar points should undergo systematic knowledge
classification and graded labeling. The proportion of vocabulary exceeding the syllabus must be
strictly controlled to prevent sudden difficulty spikes that diminish learning motivation while also
reducing teaching pressure on instructors.

In practical design, constructivist knowledge network approaches can be adopted:

Grammar resource development must account for interconnectivity, establishing horizontal
links between points based on semantic associations, structural similarities, and usage contexts.
This forms an interconnected grammar knowledge network, enabling learners to understand and
transfer knowledge through multiple pathways [5].

Grammar resource development should incorporate progressive difficulty. Building upon
these networked connections, resources should be vertically stratified based on complexity,
cognitive load, and usage frequency, enabling a spiral progression from simple to complex, and
from partial to holistic understanding.

This dual «networked + progressive» structure not only helps learners quickly connect new
grammar with prior knowledge-facilitating positive knowledge transfer-but also builds a stable
grammar knowledge system over long-term learning. Through digital platform visualization, both
teachers and students can clearly see relationships between grammar points and learning pathways,
enhancing teaching systematization and learner autonomy.

1.2 Content Design Adheres to Learner-Centered Dynamic Adaptation

In constructing smart teaching resources, «learner-centeredness» signifies not only respecting
individual differences but also emphasizing dynamic adjustment and precise matching of
knowledge content to learners based on their cultural backgrounds, linguistic habits, and learning
trajectories. For international Chinese grammar instruction, learners' native language systems and
cultural thought patterns often directly influence their grammar acquisition pathways. For instance,
Japanese learners tend to place objects before verbs in syntactic order, which conflicts with the
Chinese «verb + object» structure. Without proper guidance, this can lead to negative transfer [6].

In this context, cross-cultural communication theory offers a crucial perspective: language
learning involves not only mastering rules and structures but also adapting to and integrating
cultural contexts and communicative practices. Grammatical points truly come alive when learners
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grasp their communicative functions within specific cultural situations. Therefore, the content

design of intelligent teaching resources should achieve dynamic adaptation in two key areas:
Reasonable embedding of cultural contexts: Consciously integrate typical scenarios from the

target culture and the learner's native culture into grammar explanations and example sentence

construction. For instance, when teaching «&2A...... BE. ... » (although...but...), present not only the

structural usage but also contrast Chinese and Western politeness strategies. This helps students
understand that in Chinese contexts, concessive structures often serve to soften tone and balance
relationships.

Proactive adaptation to cultural differences: Tailor the context, exercises, and communicative
tasks for grammar points to learners from diverse cultural backgrounds, making them more relevant to

learners' real-life situations. For instance, in overseas classrooms, teaching «}B» sentences can be

integrated with common local scenarios (such as market shopping or holiday preparations), reducing
unfamiliarity while increasing learners' willingness to use the structure in authentic communication.

This dynamic adaptation, anchored in learners' cultural experiences, not only makes grammar
instruction more contextually relevant but also helps learners apply learned grammar more naturally
in cross-cultural communication. This facilitates a shift from merely «being able to use» to «using
appropriately». By integrating learning analytics technologies (such as click paths, dwell times, and
error distributions), the Al agent can continuously optimize the alignment between cultural contexts
and grammatical materials in the background. This creates a dynamic, continuous cycle where
resource generation and cultural adaptation reinforce each other [4].

1.3 Technology Application Emphasizes Multimodal Integration and Data Iteration

In the digital intelligence era, technology serves not only as a tool for presenting smart teaching
resources but also as the driving force behind their continuous optimization and iteration. Multimodal
integration in grammar teaching resources means the synergistic use of text, audio, video, animation,
interactive tasks, and other formats. This makes abstract grammar rules tangible, visible, and usable
through rich sensory input. For instance, when explaining grammatical points with distinct structures,
Al agents can automatically generate text examples with highlighted structures or dynamically
annotated syntactic diagrams, making grammatical components immediately clear. During dialogue
practice sessions, they can generate contextualized videos or animations, allowing students to
repeatedly use target grammar within immersive communicative scenarios [6].

However, what truly enhances learning outcomes is not merely the multimodal presentation
itself, but the underlying adaptive learning philosophy-enabling resources to «perceive» learners'
proficiency levels, habits, and needs, and adjust accordingly. For instance, when a learner
repeatedly struggles with «ba» constructions, the Al agent can automatically increase micro-lesson
videos, contextual tasks, and targeted exercises for that structure. It can also revisit previously
learned points at opportune moments, delivering precise, personalized intervention. Adaptive
learning theory emphasizes that instruction should be a dynamic cycle of continuously collecting
data, analyzing patterns, and adjusting strategies. Smart teaching resources leverage multi-
dimensional data-such as learning heatmaps, error rate analysis, and task completion rates-to
identify learning challenges and common pitfalls in real time. This feedback then informs the next
round of resource optimization. For instance, when the Al detects widespread confusion over tense
coordination in a specific grammar point, it automatically pushes supplementary explanatory videos
or interactive drills, while closely tracking mastery in subsequent assessments [7].

This integration of multimodal fusion and adaptive iteration enables intelligent grammar
teaching resources to not only be «generated once» but also to «grow organically». They
continuously refine themselves with each use and feedback cycle, achieving a closed-loop process
from content generation to ongoing optimization. This provides efficient support for teachers while
constructing a learning experience for learners that better aligns with their individual pacing and
cognitive pathways.
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Methods and materials

This paper selected the Coze platform for agent construction. Coze is a professional agent
development platform that offers developers a zero-code or low-code creation path alongside visual
tool orchestration. This enables users without programming training to build agents aligned with
their expectations through natural language interaction and workflow creation. Its core strength lies
in «modularizing» the agent construction process, allowing developers to focus on business logic
rather than technical details. Compared to Dify and Fast GPT platforms, Coze prioritizes user
interaction experience. It demonstrates broader adaptability for deployment on domestic platforms
while supporting integration with multiple large models globally and enabling multimodal
interactions.

Results and Discussion

Coze Agent Building Process

" )
inowledge Base L Conversation Experience

—»  Underlying Model Setting | Plugin Selection > Debugging & Previewing  |——
M J < Construction Setting =L e ™~
Start Promp Writing fes—  Complete

— " -

Figure 1 — The specific process for building an Al agent

The given diagram (Fig.1) presents the specific process for building an Al agent using the Coze
development platform. As shown above, the development process comprises the following step: (1)
Prompt design, which includes defining the agent’s role, specifying generation requirements,
providing response examples for the five resource types, outlining workflow logic and output format
specifications, and setting generation boundary constraints. To ensure professionalism, resources
primarily focus on Chinese grammar instruction and do not cover teaching content in other languages
or domains. (2) Underlying model configuration. The underlying model for this agent is the Deepseek
R1 model. (3) Plugin selection: To meet the requirements for five types of teaching resources,
corresponding plugins are chosen to assist generation. For instance, a text correction plugin is added
to support intelligent grammar diagnosis. (4) Professional knowledge base construction: To ensure the
professionalism of the agent's generated content, relevant specialized knowledge is specifically
incorporated, such as the new edition of the «Chinese Proficiency Standards for International Chinese
Education» and related grammar teaching and grammar knowledge books. (5) Dialogue Experience
Configuration: Set opening remarks, background images, user input methods, etc. (6) Debugging and
Preview: Interact with the agent and fine-tune previous settings based on generated content to achieve
satisfactory results [8], [9].

The Al-generated exercise database transforms traditional static, uniform, and one-way
question banks into dynamic, personalized, and interactive intelligent resources. Strict adherence to
the «International Chinese Language Education Chinese Proficiency Level Standards» ensures
precise control over generated difficulty levels [10], [11]. The Al can produce multiple-choice
questions, fill-in-the-blank exercises, error-correction tasks, sequencing problems, and sentence-
completion exercises, complete with corresponding answers and detailed explanations. This
eliminates monotonous question formats, enabling comprehensive training of students’ grammar
skills. Highly targeted, it can generate error-correction exercises based on common class-wide
mistakes or issues specific to students from particular native language backgrounds, achieving
precision teaching.

Table 1 — Prompt Examples
Description Prompt

Generate 1. When users request a grammar exercise database, inquire in detail about the target
grammar exercise learners' proficiency level (specify clearly as beginner, intermediate, advanced, or more
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granular sub-levels) and the desired scope of grammar points to practice (down to specific
grammar rules, parts of speech usage, etc.).

2. Based on the user's information, meticulously generate a grammar exercise question
bank featuring diverse question types (e.g., multiple-choice, fill-in-the-blank, error
correction, sentence rearrangement, sentence construction). Each question type should
include a reasonable number of questions with a graded difficulty level.

Response Example

Grammar Exercise Library

Multiple Choice: Which of the following sentences is grammatically correct? ( )

A. | went to eat yesterday.

B. Yesterday | went to eat.

C. I went to eat yesterday.

Fill-in-the-blank: He ____ (verb) a book.

Error Correction: | see him often in the library. (Correct the grammatically incorrect
sentence)

Sentence Rearrangement: Rearrange the following words into a grammatically correct
sentence: «like, I, singing, very»

Sentence construction: Use «because...so..». to form a sentence.

Answers: Multiple Choice: B; Fill-in-the-blank example: bought; Error correction: | often
see him in the library; Sentence rearrangement: | very much like singing; Sentence
example: Because it rained today, | didn't go out.

End of example

Table 2 — Sample exercises generated using Level 2-3 result complement knowledge points

Description
Generating
Grammar Practice
Questions Using
Level 2 and 3
Result
Complement
Knowledge Points

Sample Exercise

I. Multiple Choice Questions

In the sentence «I finally bought the train ticket» «bought» indicates ()

A. An attempt at an action

B. Action failure

C. Action completed and goal achieved

D. Action in progress

Hint: Level 3 result complements emphasize that the action achieves the expected
outcome.

[1. Fill in the Blanks
This Chinese character is too difficult; I've (written it wrong) five times.
Hint: Use «wrote incorrectly» to indicate repeated errors.
The ball is flying over-quick, catch it!
Hint: Level 3 complement indicates the completion of an instantaneous action.

I11. Error Correction
I washed the clothes clean. (Correct the grammatically incorrect sentence)
Hint: The result complement must immediately follow the verb.
He finally bought train tickets and arrived. (Correct the sentence)
Hint: Pay attention to the correct word order for level-three complements.

IV. Sentence Rearrangement
Arrange the words into a correct sentence:
«Learn / I/ Chinese / haven't / yet»
Hint: The result complement expresses the outcome of learning.
«Catch / ball / he / hasn'ty
Hint: Position of the complement in negative forms.

V. Sentence Construction
Form a negative sentence using «hear clearly».
Hint: Note the position of the negative word.
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Form an interrogative sentence using «take away.
Hint: Usage of the third-level complement in interrogative sentences.

Answers and Explanations
Multiple Choice Questions
C

Explanation: «3EZl)» indicates that the action of «buying» has successfully achieved its
goal.

Fill-in-the-blank

wrote incorrectly

Analysis: Repeated writing resulted in incorrect outcomes.

Catch

Analysis: The action of «catchingy» is completed instantly and achieves the goal.
Error Correction

| washed the clothes clean.

Analysis: The result complement «clean» must immediately follow the verb «washed».

He finally bought the train ticket.

Analysis: The third-level complement «to» must immediately follow the verb «buy».
Sentence Rearrangement

I haven't mastered Chinese yet.

Analysis: «Learn» functions as a complement indicating the outcome of learning.

He didn't catch the ball.

Analysis: «Catchy indicates the completed state of the action «to catchy.
Sentence Construction Exercise

I didn't hear the teacher's question clearly.

Analysis: In the negative sentence, «hear clearly» indicates an unachieved result.

Did he take the book?

Analysis: In the question, «took» indicates a completed action.

While developing contextual teaching resources, teachers can also apply the principle of extracting
typical contexts from the «Three-One Grammar» framework. By utilizing typical contextual
scenarios to generate dialogue exercises, grammatical points emerge within story-driven,
emotionally resonant settings. Students internalize formal rules through understanding overall
meaning, helping them grasp the practical usage scenarios of grammatical structures. This approach
prevents a disconnect between learning and application, facilitating a shift in grammar learning
from «what to learn» to «what to use».

Description
Generate
Contextualized
Training
Resources

Table 3 — Prompt Word Examples
Prompt

1. When users request contextualized training resources, inquire in detail about their
desired scenario themes (e.g., shopping, asking for directions, ordering at a restaurant,
visiting a hospital, airport check-in) and the specific grammar points involved (down to
the usage of a particular word or sentence structure).
2. Create vivid, natural, and real-life scenario dialogue examples based on the user's
specified theme and grammar points. The dialogues should fully demonstrate the
relevant grammar points while maintaining a degree of interest and practicality.
Response Example
Scenario Theme: Restaurant Ordering

Grammar Point: Usage of «&»

Scenario Dialogue:

A: Waiter, I'd like to order.

B: Sure, what would you like to order?

A: I'll have Kung Pao Chicken and a bowl of rice.
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B: Alright, anything else?
A: No, thank you.
Example ends

Also, there Al agents can generate dialogue scenario to develop grammar skills, depending on
certain grammar points to be covered.

Here are the samples of exercises, generated using Level 2 and 3 result complement
knowledge points:

Scenario Theme: Library Self-Study

Grammar Points Covered: Result Complements (understand / hear clearly / finish writing /
buy / catch / take away)

Scenario Dialogue:

Xiao Ming: Xiao Hong, did you understand the ancient text the teacher assigned? I've been
reading it for half an hour and still don't get it.

Xiaohong: | didn't get the third paragraph either, but | read the annotations carefully. Why
don't you look up the translation on your phone?

Xiao Ming: | forgot to charge it last night, so it won't turn on now. Did you finish your
homework?

Xiaohong: Math's done, but | haven't finished the physics problems. Hey, did you get the
reference book you ordered?

Xiao Ming: Got it! But the delivery guy left it at the door yesterday, and the cleaning lady
almost took it. Luckily I grabbed it just in time.

Xiaohong: That was close! Did you pick up that Grammar

Grammar Al diagnostics empower students to self-assess learning outcomes during
independent study, enabling interactive feedback and evaluation of assignments and content. Key
advantages include:

1. Timely feedback: In traditional settings, students must wait for teacher grading, with
feedback often delayed until the next day or longer, missing the optimal window for correction.
Intelligent systems provide immediate feedback, capturing the best moment for correction and
achieving better results. Additionally, smart feedback enables precise error correction by
pinpointing mistakes to specific grammar rules. This helps students progress from merely knowing
the answer to understanding why it's correct.

2. Intelligent grammar diagnosis helps build personalized learning paths. By continuously
tracking and analyzing student errors to create user profiles, it intelligently recommends targeted
practice resources, enabling tailored learning experiences.

3. Grammar Al diagnostics reduce student anxiety by eliminating direct teacher interaction.
Students can practice repeatedly in a pressure-free environment, receiving machine feedback devoid
of subjective emotional bias-particularly beneficial for introverted learners.

Table 4 — Prompt Examples of Grammar Intelligence Diagnosis

Description Prompt
Grammar 1. When a user submits a sentence containing a Chinese grammar error, precisely
Intelligence identify the grammatical mistake and provide a detailed explanation of the error (not
Diagnosis only stating the violated grammar rule but also offering examples of correct usage).

2. Provide multiple correct sentence examples demonstrating proper usage of the
grammatical structure in different contexts.

Response Example

Original Sentence: | already mailed the letter yesterday.

Grammar Error: In «¥8» sentences, time expressions typically precede the «f&» verb.
The placement of «HEXK» is incorrect in this sentence.
Reason for Error: Violates the grammatical structure of «3#E» sentences. In such

constructions, the time marker should precede the «&» verb phrase to indicate when the
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action occurred. For example: «FHERIBIEW T T » («I finished my homework

yesterday»), where «FE» comes before the verb phrase «HB{EM» («FBIEM ).

Correct sentence:
- | already mailed the letter yesterday.
- | organized the documents yesterday.
- He washed the clothes this morning.
End of examples

Syntax Intelligence Diagnosis Sample
Syntax Intelligence Diagnosis
Original Sentence Analysis
I haven't finished eating
Grammatical Error: Incorrect use of « £ » following the negative form of the resultative

complement.
Reason for Error:

The negative form of a resultative complement (e.g., «Z5E») requires the structure ;&
B +V + 58 %MB» and cannot include « 7 ».

« T » indicates completion of an action, while «;& 8 » already explicitly expresses
«incompletion,» creating a semantic conflict.

The correct structure is: «ZAZ7o» (denying the result of the action).

I haven't finished eating.

Grammatical error: Incorrect use of «A4~» to negate the result complement.

Reason for error:

«4~» is used for subjective intention or habitual negation (e.g., «I don't want to eat»),
while «;&8» describes an unfulfilled objective outcome.

«z58» emphasizes the outcome of an action, requiring «;& 8 » for negation (objective
fact), not «A4~» (subjective intention).

Correct structure: «;&Mz5e» (haven't finished eating).

Correct sentence example

I haven't finished eating.

Function and meaning:

«ZB» objectively describes that the action of «eating» did not reach the result of
«finishing» (e.g., leftover food).

Example: «I didn't finish my breakfast because I ran out of time».

He didn't want to finish eating.

Function and meaning:

«Refusal» expresses a subjective rejection of completing the action (e.g., voluntarily
stopping eating due to fullness).

Example: «The food was too salty, so he didn't want to finish it».

The children didn't finish the cake.

Function and Meaning:

«&8» emphasizes the objective result that the cake was not fully consumed.
Example: «The party ended, and the children didn't finish the cake».

Intelligent agents assist teachers in generating multimodal teaching support resources,
enabling one-click creation of text-image combinations, case studies, PPTs, and activity designs.
This enhances lesson preparation efficiency and reduces teachers' workload. Multisensory
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knowledge input captures student attention and boosts learning engagement. Incorporating local
cultural elements during generation further enhances student acceptance. Simultaneously, timely
resource creation prevents obsolescence, ensuring teaching materials remain current and
continuously refined. This approach adapts to regional characteristics, achieving localized
instructional resources.

The ultimate goal of Al-assisted generation is not to replace teachers, but to liberate them
from tedious, repetitive tasks. This empowers educators to focus on higher-value intellectual work-
addressing students' emotional needs and individual differences-and performing tasks beyond Al's
capabilities.

These intelligently generated multimodal resources, with their high adaptability and rich
expressiveness, are establishing a novel «teacher-Al» collaborative teaching model. Teachers retain
control over core instructional design and decision-making, while Al serves as an efficient
execution assistant. Together, they create more vivid and personalized learning experiences for
students. This undoubtedly represents a significant stride toward the digital and intelligent future of
international Chinese language education.

Table 5 — Prompt Examples of Teacher Support Resources
Description Prompt

Generate Teacher
Support
Resources

1. When users request teacher support resources, inquire deeply about their specific needs
(e.g., PPT themes, image types, video content direction, instructional activity design) and
the intended teaching scenarios (e.g., lesson introductions, knowledge explanations,
classroom exercises, post-class reviews) and student levels (detailed to specific grade
levels, language proficiency levels, etc.).
2. Based on user requirements, comprehensively provide examples of relevant resources
such as PowerPoint outlines, image descriptions (including composition, elements, color
schemes, design intent, etc.), video content scripts (covering shot numbers, camera angles,
visuals, dialogue, duration, sound effects, etc.), and instructional activity design plans.
Response Example
Teaching Activity Design Plan:
- Activity Theme: Simple Sentence Challenge
- Activity Obijective: Reinforce students' understanding and application of simple
sentence structures through gamified learning
- Activity Flow:

- Divide students into groups

- The teacher presents a series of simple sentences for each group to analyze and race to
answer

- Reward outstanding groups
===End of Example===

The grammar mind map generated by the grammar Al transforms scattered, abstract, and

complex grammatical rules into a visual, structured, and networked presentation. It provides a
reliable cognitive scaffold for both teaching and learning, integrating fragmented grammar points
into a logically coherent, hierarchically organized knowledge system. This helps teachers grasp the
overall picture and internal connections of grammatical knowledge.

Mind maps, help students establish a macro-level grammatical framework, understand each
knowledge point's position and function within the whole, and thereby form systematic knowledge.
Guided by the map, students can conduct structured, logical review to quickly identify and fill
knowledge gaps. This facilitates students' autonomous construction of knowledge networks. The
samples of generating mand map are presented in the Table 5.

Table 6 — Prompt word examples of Grammar Knowledge Mind Map

Description Prompt
Generate 1. When users request a grammar knowledge map, clarify the specific scope of grammar
Grammar knowledge desired (e.g., subcategories within parts of speech, classifications of specific
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Knowledge Mind  sentence patterns, or a particular module within the grammatical system).

Map 2. When generating the mind map, use clear and concise language to describe each
node's content. Add brief explanations or examples for important nodes or concepts that
may be difficult to understand. Present the information in a visual text structure and
include necessary annotations to help users grasp the logic and content of the mind map.
Response Example
Grammar Knowledge Mind Map
Parts of Speech
Noun

Names of people or things (e.g., «table,» «teacher»)
Time nouns (e.g., «yesterday,» «next year»)
Directional nouns (e.g., «up,» «downy)

Chinese Potential
Complements (B]fE4M
&) Teaching
Framework

. Key Complement Types

WL Structural Rules

XRET v W

Figure 1 — Chinese Potential Complements

The given chart presents a comprehensive teaching framework for Chinese potential
complements (7] BE*ME), organized into five interrelated components that guide instruction from
linguistic form to pedagogy, assessment, and cultural integration.

Conclusion

Next-generation Al technology will comprehensively empower the development of intelligent
teaching resources for international Chinese language education. By leveraging Al's strengths in
real-time generation and dynamic adaptation, static print-based teaching materials can be absorbed
and reconfigured into dynamic resources that meet contemporary educational demands.
Simultaneously, Al integration into teaching resource development will significantly enhance both
efficiency and quality. This paper takes Chinese grammar teaching resource development as its
entry point, elucidating three guiding principles for intelligent teaching resource creation. Grounded
in the practical needs and challenges of Chinese grammar instruction, it selects five categories of
intelligent teaching resources, generates sample examples, and discusses their practical
implementation pathways.

Exploratory efforts in generating grammar exercise resources and contextualized training
resources still face limitations, such as the need for enhanced precision in question bank exercises.
As artificial intelligence technology advances, with its recognition, adaptation, and generation
capabilities continually improving, subsequent efforts will focus on producing higher-quality
intelligent teaching resources to drive the digital transformation and development of international
Chinese language education.
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IPI TUTAIK MOJEJIb ATEHTTEPIHE HETT3IEJI'EH KBITAX TLJII
I'PAMMATHUKACBHI BOUBIHIIA UTHTEJUVIEKTYAJIIBI OKY
PECYPCTAPBIH 'EHEPALIUAJIAY KOHIHJIEI'lI 3BEPTTEY

Annomayusn. Canovix dicone UHMENIEKMYAn0bl MEeXHOA0SUALAP XATLIKAPAILIK Kblmail mini 6inim bepyinoe
Jlcaya  MymKiHOikmep awiaovl. byn maxana ipi mindik moodenvOepdi naudanany apkwlivl Kolmai MITiHiY
2PAMMAMUKACHL OOUBIHULA UHMELIEKMYANIObL OKY PECYDCMAPbIH d3ipiieyae, S2HU HAKMbl OKbINY Kadcemminikmepine
baspimmanzan macinoepee Hazap ayoapaovl. Mnmennexmyanovl 0Ky pecypcmapbii KYpyobiy MYsiCbIPbIMOAMATLbIK
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Oasgvlmvl MeH NPAKIMUKATBIK HCOA0APbl KApaAcmulpuliasl. Pecypcmapoul azipney yw kasuoaza nezizoenedi: Hcainvl
ouzaiin - cmaHoapmuzayus MeH Jicyuenilikke cai OOaybl;, MAMYH OU3QUHbLL - OKywblead 0Oablmmangam
OuHamuxanvlk beiiimoenyze ue 60Ybl;, MEXHOIOSUAHBL KOJIOAHY - MYIbMUMOOAIbObI OIpiKmipy meH Oepexmepoi
umepamuemi Hcaapmy NpuHyunive cyueneoi. XanvlKapanvik Keimaul mini 0inim Oepy cmMaHOGpMbIHOAZbL HCUI

oxvimuiiamein |1 Oeneeli epammamuranvly nynkmmepin manoay apgblivl, MAKaid Kblmail epaMMAmMuKacbii
OKbIMYObIY HAKMbL KAdCemmIinikmepin wewyze bazpeimmanadvl. Keimaii mini epammamuxacvlioly umeniekmyaiobl
azenmi apxwinvl |l deneetice apuansan oxy pecypcmapuinvly yazinepi scacanobl. SpamMmamukaibly ICammolyiap

OaHKi, 2HCa20alIbIK  (KOHMEKCMIK) — Jicammvlay  pecypcmapul,  epamMmamurxd — OOUbIHWA — UHMENLLIeKmYyanobl
ouazHocmuxa, mMyeanimee apHaiean doicmemeniK KoI0ay Mamepuairdapl HCane epammamukanvly OitiMHiy aKuli-
kapmanapel. byn pecypcmapouvl eenepayusanay npoyeci men Hamudicenepiniyy mauidaysl XanvlKapanslk Kolmai mini
Oinim bepyinoe canObIK HcaHe UHMELTeKMYalobl OKY PeCyPCmapbii 0amMblmyed yiec Kocyed 06a2blmmaneaH.

Tipex co30ep: epammamuranvl OKbimy, UHMENLIeKMYaI0bl d2eHm, aKbliobl OKY PecypCmapbl, CAHObIK HCIHe
UHMeNIeKmyanosl 02Yip.

J. Wang', H. Wu*", D. Fan*?
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Jlanpwxkoy, Kutaiickas Hapoanas Pecriybnuka
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“e-mail: wuhp@nwnu.edu.cn

HCCJIEJOBAHUE 'EHEPAIIUN UHTEJLIEKTYAJIbBHBIX YUYEBHBIX
PECYPCOB IIO T PAMMATHUKE KUTAUCKOI'O SA3bIKA HA OCHOBE
ATEHTOB KPYIHBIX SI3bIKOBBIX MOJIEJIEN

Annomayusn. Lupposvle u ummenrekmyanivvle MEXHOLO2UU OMKPHIGAION HOBbLE G03MONCHOCHU OISl
paspabomku yueOHbIX pecypcog HOo MeHCOYHAPOOHOMY NpenoodgaHulo KUMmAatckozo Azvika. B Odamuoti cmamuve
OCHOBHOEe GHUMAHUE YOENencs: UCNOIb306AHUI0 KPYNHBIX S3bIKOGHIX MOOenel Oasi CO30AHUsT UHMEIEKIYANbHbIX
VUEOHbIX pecypco8 No  epamMMamure KUMANCKO20 SA3biKd, MECHO OpPUEHMUPOBAHHbIX HA  NPAKMUYECKue
nompebrocmu npenodaganus. HMcciedylomest KOHYenmyaibhvle OpUeHMUpsbl U NpaKmudeckue nymu nocmpoenus
UHMENTEKMYAbHbIX Y4eOHbIX pecypcos. Pazpabomka unmennexmyanvhvlx yueOHbIX pecypco8 OCHOBbI8AEMCs HA
mpéx npuHyunax: oowas KOHCMPYKYUs NPUOEPIHCUBAEMCS  CMAHOAPMUAYUU U CUCIEMHOCIU,  OU3AlH
COO0EPIICanUsL OPUEHMUPOBAH HA YUaAUule20Cs U OUHAMUYECKYI0 a0anmayuio; npuMeHeHue mexHoio2uti oeiaem ynop
Ha MYIbMUMOOANIbHYIO UHMEZpayulo U umepamueHoe oOHOoNeHUe OaHHbIX. B kauecmee mouku npopwviéa
Paccmampusaromes 2pamMmMamudeckue nyHKmol ypoghs 3, Komopble WUpoKo IPenooaiomcst 6 COOMEEncmeuu co
«CmaHnoapmom yposHeu 61a0eHUsi KUMAUCKUM SA3bIKOM OJisl MedNCOYHAPOOHO20 0bpazosanusy. B cmamoee
co30aromcest 06pazybl UHMENLEKMYALbHbIX YHeOHbIX Pecypco8 OJisl 2PAMMAMULECKUX NYHKMOS8 YPOGHsL 3 ¢ NOMOWbIO
SPAMMAMUYECKO20 UHMEIEKMYAIbHO20 d2eHma NO KUMAUCKOMY s3blKy. Paccmampusaiomes nsames munos
Pecypcos: OanK pAMMAMULECKUX YRPANCHEHUL, KOHMEKCIYalbHble MPEHUPOBOUHbLE PECYPChl, UHMEIEKMYANbHASL
spammamuieckas —OUASHOCUKA, Mamepuanvl noooepxcku Ol npenooasamenei U — UHMeENIEKM-Kapmul
SpaMMamu4eckux 3Hauutl. Ananuz npoyecca u pe3yibmamos 2eHepayuu HAnpasieH Ha coOelucmeue pa3eumuro
Yuposwix u UHMENLTEKMYATLHBIX YUEOHBIX PecypPCcos 0Jisl MeHCOYHAPOOHO20 NPEeNno0asanusi KUMAatiCKoeo A3blKd.

Kniouesvie cnosa: npenodasanue cpammamuril; UHMELIEKMYAIbHbIN A2eHmM, UHMELIeKMYyaibHble YieOHble
pecypcoi; yudposas u UHMENNeKMYaIbHAsL INOXA.
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OZBEK TURKCESINDE KiSi ADLARINDA RENKLER

Ozet: Renkler; Tiirk mitolojisi, edebiyati ve folkloru icinde énemli bir yere sahiptir. Bu durum adlara da
yansumistir. Kisi adlarinda renklerin kullanilmas: dil ve kiiltiiriin etkisiyle ortaya ¢ikmis ilgi ¢ekici dil yapilarini
olusturmaktadir. Bu tiir kisi adlari, genellikle dogada bulunan renklerin insanlarin iizerinde biraktigi algilarla
baglantili olarak secilmektedir. Tarih boyunca insanlar, renklere farkli anlamlar yiiklemislerdir ve yiiklenen bu
anlamlardan yola ¢ikarak renklerle tiiretilmis adlart kisi adlart olarak kullanmislardir. Renkler; kisiligi, duyguyu,
kiiltiirel degerleri ve bazen de tarihi figiirleri simgeleyen unsurlar olarak insanlara ad olarak koyulmustur. Tiirk ad
verme geleneginde dnemli bir yere sahip olan renkler, kiiltiiriin ve inang sisteminin bir pargast olmustur. Genellikle
duygusal, psikolojik ve kiiltiirel baglamda sekillenen bu adlar Ozbek Tiirklerinin ad verme geleneginde de énemli bir
yere sahiptir. Ozbek Tiirklerinde kiiltiiriin bir parcast olan renklerin kisi adlarina yansimas: geleneksel yapimin bir
yansimasidir. Yazimizda Ozbek Tiirkcesinde tespit edilen renk adlari ile olusturulmis kisi adlarina deginilecektir.
Calismanmin surlarint asmamak adina sadece ak (beyaz), kara (siyah), mavi (gok) ve sari renk ile olusturulmus kisi
adlar hakkinda bilgi verilmeye ¢alisimuistir.

Anahtar Kelimeler: Renkler, kisi adlar:, Ozbek Tiirkgesi, kiiltiir, simge.

Giris

Tiirk lehgelerinin hemen hemen hepsinde renkler ve tasidiklar1 anlamlar 6nemli bir yer tutar.
«Renk adlart sinirhdir; oysa renkler sonsuzdur» [1]. Tiirkler, yasadiklart cografyanin da etkisiyle
renklere farkli anlamlar ytliklemislerdir. Kaymaz’a gore Tiirk dilinde yer alan renk adlar1 biiyiik bir
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zenginlik gostermektedir [2]. Tiirkge renkleri tiiretme konusunda oldukg¢a ustadir. Renklerden
tiiretilen adlar sayesinde kavram alan1 da genislemektedir. «Kavram alanlar1 genisleyen renk adlar
renklerin Oneminin yani sira onlarin temel sozciiklerden oldugunu ve dil bilimi agisindan
islevselligini de gostermektedir» [3]. Ziilfikar’a gore renk adlar, Tiirk¢enin yapici en islek
kelimeler siifina girer ve ¢esitleri tasidiklar1 anlam bakimindan bagka dillerle karsilastirilamayacak
kadar zengindir [4]. Renklerden tiiretilen kisi adlar1 bu zenginligin kiiltiire yansimis bir bigimidir ve
onomastigin bir dalidir. Kononov’a gore onomastigin bir dal1 olan kisi adlarinda ve iinvanlarinda
renklerin kullanimi Tiirk kiiltlirlinde 6nemli bir yere sahiptir ve ¢alisilmasi gereken bir konudur [5].
«Zaman igerisinde kiiltiiriin sembolik ifadesi haline gelen renk adlari, 6zel adlarin tiiretilmesinde
basvurulan kavramlar haline gelmistir» [6].

Karabas’a gore «renkler insanlarin onlara yiikledigi duygusal baglar1 da tagimaktadirlary [7].
Bu acidan bakildiginda renklerle kurulan 6zel adlara yiiklenen anlamlar da duygusal baglarin birer
irlintidiirler. Tiirklerin tarihine bakildiginda renklere yiliklenen anlamlar ¢esitlilik icermekle birlikte
genel anlamda benzerdirler. Otyzbay’a gore ak Tiirk Lehgelerinde «asillik, kutsallik, istiinliik,
giizel olma, iyi olma, sugsuz, giinahsiz, masum, iyi niyetli, 1s1kl1, parlak, aydin olmay1» temsil eder
[8]. Kara rengi ise genel anlamda olumsuz anlamlar igermesine ragmen birgok olumlu anlama da
sahiptir. Ozbek Tiirklerinde kisi ad1 olarak kullaniminda ise olumlu anlamlar verilmek istenmis
olmalidir. Zira kara; «geng, giizel ve cesur» anlamlarma da gelmektedir [8]. Nitekim Ozbek
Tirklerinde kara rengi ile kurulan kisi adlarina bakildiginda bu olumlu anlamlar dikkat
cekmektedir.

Kalafat’a gore «mavi mistik muhtevas1 geregi Gok Tengri inang sistemi ile ilgilidir» [9].
Mavi rengi i¢in kok kelimesinin kullanildig: tarihi ve cagdas Tiirk lehgelerinin yazili eserlerinden
anlagilmaktadir [8].

Kalafat, sar1 renk ile altin rengi arasinda bir bag kurarak sar1 rengin her zaman merkezi temsil
ettigini, ayni zamanda da bazi hastaliklardan korunmak (sarilik vb.) ve sifa bulmak igin
kullanildigindan s6z etmektedir. Ancak bu rengin zamanla anlam kaymasina ugrayarak sagligi ve
mutlulugu isaret ettigine de deginmistir.

Tiim Tiirk topluluklarinda oldugu gibi Ozbek Tiirklerinin kiiltiiriine yansiyan renklerin
sembolizmi ve anlamlar1 oldukga gii¢liidiir. Dogrudan bir rengin adi kisi ad1 olarak nadiren goriilse
de renklerle tiliretilen veya birlesik ad yapan kisi adlar1 oldukca yaygindir. Renk adlarinin
kullanilmasiyla kisi adlarina anlam ve estetik katmak amag¢lanmistir. Bu tiir adlandirmalar, kisilige
sembolik degerler yiikleme amacini da tasir. Tiirkgede bu gelenek oldukga yaygindir. Ozbek
kiiltiirtinde de tipki diger Tiirk topluluklarinda oldugu gibi, renk adlariyla olusturulan 6zel adlar
hem tarihi hem de kiiltiirel anlam tasirlar. Bu tiir adlar; kisinin karakterine, fiziksel 6zelliklerine ya
da ailesinin ona yiikledigi anlamlara gonderme yapmaktadir. Ozbek Tiirklerinde renklerin kullanimi
onlarin kendine has diinya goriisiinii de yansitmaktadir. Renklerin algis1 ve anlami; Ozbek
Tiirklerinin kiiltiiriinii, inancin1 ve yasadigi cografi kosular1 anlamamizi saglamaktadir. Ornegin
Tirklerde ak renk asilligi, saflii, temizligi, barisi, kutsallii, diiriistliigli ve masumiyeti temsil
ederken kara renk ise kisi adi olarak koyuldugu zaman gizem, giig, derinlik, kuvvet, ciddiyet ve
otoriteyi temsil eder. GOk renk (mavi) huzur, genislik, umut ve gokyiiziinii simgelerken sar1 ise 151k,
nese ve canlilik anlaminda kullanilan olumlu bir renktir.

Materyaller ve Yontemler

Calismanin veri kaynagini O zbek Ismlarining Izohli Imlo Lu’gati [10] adli kisi adlar1 sézliigii
olusturmaktadir. Calismanin sinirlarini asmamak i¢in sadece ak (oq), kara (qora), gok (ko'k) ve sari
(sariq, sari, sori) renklerinden olusan kisi adlar1 iizerine inceleme yapilmistir. Ozbek Ismlarining
Izohli Imlo Lu’gati’nden tarama ydntemi ile elde edilen verilerden hareketle elde edilen kisi adlart
yapisal ve anlamsal bakimdan incelenmistir. Yap1 bakimindan basit, tiiremis ve birlesik kisi adlar
tespit edilmistir. Elde edilen verilere gore basit yapidaki kisi adlart ¢gok sinirlidir, tiiremis yapidaki
kisi adlar1 tespit edilmekle birlikte bunlarin da sayilar1 azdir fakat birlesik yapidaki kisi adlar bir
hayli fazladir. Calismanin amaci onomastigin bir dali olan kisi adlarindan hareketle Ozbek
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Tiirklerinde renklere yiiklenen anlamlari tespit etmek ve bunun Ozbek Kkiiltiiriine yansimasin
incelemektir. Renklerle kurulan kisi adlarinin anlamlarima bakilarak aym1i zamanda Tirk
topluluklarinda renklere yiiklenen anlamlarin benzer ve farkli yonlerini anlamak da amaglanmustir.

Literatiir Taramasi

Tiirklerde renklere yiliklenen semboller veya mitolojik unsurlar {izerine yapilan caligmalar
Tiirk diline onomastik agisindan katki saglamaktadir. Onomastigin bir dali olan kisi adlarina renkler
acisindan bakabilmek icin yararlanilabilecek yerli ve yabanci bir¢cok kaynak bulunmaktadir.
Makalede; Mehmet Ozmen’in Tiirkcede Renkleri Adlandirma Sorunu, Zeki Kaymaz'in Tiirkiye
Tiirkgesi ve Agizlarinda Renk Bildiren Kelimelerin Kullanilisi ve Sistematigi, Nesrin Bayraktar’in
Tiirk¢ede Renk Adlariyla Ozel Ad Yapimi, Hamza Ziilfikar’in Renkleri Adlandirma ve Tanimlama,
Murat Ozsahin’in Tatar-Baskurt Kisi Adlarinda Renkler adli makale ve bildirilerinden ayrica Seyfi
Karabas’in Dede Korkut’ta Renkler, Yasar Kalafat’n Tirk Halk Inanclarinda Renkler, Zhazira
Otyzbay’in Tiirk Kavram Sisteminde Renkler adli kitaplarindan faydalanilmistir. Bunun yani sira
Andrey Nikolayevi¢ Kononov’un Tiirk Lehgelerinde Renk Adlarinin Semantigi adli makalesinden
yararlanilmistir. Renk adlar ile kurulan Ozbek kisi adlar1 ise internet veri tabanindan ulasilabilen
O%zbek Ismlarining Izohli Imlo Lu’gati adli Ozbek Tiirkgesi sozliigiinden taranarak elde edilmistir.

1. Ozbek Tiirkcesinde Renklerle Kurulan Kisi Adlariin Yapisi

Ozbek Tiirkgesinde renkler ile yapilan kisi adlar1 basit, tiiremis ve birlesik yapida karsimiza
cikmaktadir. Bunlar yapisina gore siniflandirilarak agsagida incelenecektir.

1.1. Dogrudan Renk Adi Olarak Kullanilan Basit Yapidaki Kisi Adlar:

Kadin Adlari: Lojuvard (koyu mavi, lacivert renkte, degerli, 1s1ltili anlamina gelen bir tas,
glizel kiz), Moviya (mavi gozlii kiz) [10].

Erkek Adlari: Qora [giiclii, kuvvetli erkek; esmer erkek; Karaca boyuna (kirk boyun bir kolu)
mensup erkek], Moviy (mavi gozli erkek ¢ocuk), Sari (sarigin erkek cocuk, sari sagh erkek veya
tinlli, meshur kisi; soylu bir aileye mensup), Sariq (sar1 sagli, sarisin erkek cocuk veya segilmis
miitkemmel agik tenli, parlak ¢ocuk) [10].

1.2. Renklerden Tiiretilmis Kisi Adlar::

+ar- eki ile: (Emir sekli)

Erkek Adlari: Ko ‘kar (g6gersin, biiylisiin, basarili olsun, uzun 6mrii olsun anlaminda) [10].

+cha eki ile:

Kadin Adlari: Oqcha (beyaz tenli kiz) [10].

Erkek Adlari: Oqgcha (beyaz tenli erkek), Qoracha (esmer erkek; Karaca boyuna mensup
erkek ¢ocuk) [10].

+i eki (Arapea aitlik eki) ile:

Erkek Adlari: Ko ki (mavi gozlii ¢cocuk veya bir soyun devamcist olan, kokleri olan ¢ocuk
anlaminda) [10].

1.3. Renklerle Kurulan Birlesik Kisi Adlar

Renk adi, baska bir kelimeyle birleserek kisi adi olusturmaktadir. Bu kullanim Ozbek
Tiirkgesinde ¢ok yaygindir.

1.3.1. Oq (Ak/Beyaz) Rengi ile Yapilan Kisi Adlari

Og+ad:

Kadin Adlari: Ogbibi//Ogbuvi (saf, temiz kiz; mutlu, sansh kiz), Ogbilak (agik tenli, beyaz
bilekleri olan giizel, alimli kiz), Ogbubak (ikinci ¢ocugun hayirli ve ugurlu olmasi anlaminda),
Oqchagqiz (beyaz tenli, ak¢a pakea, giizel kiz), Oqgo zal (saf, temiz ve sevimli kiz), Oqgul (ak giil
kadar giizel ve sevimli kiz), Ogjahon (diinyanin en mutlu kizi; saf, iffetli kiz), Ogjamol (mutlu,
neseli, giizel ve sevimli kiz), Ogko ‘ngil (temiz kalpli, iyi kalpli ve comert bir kiz), Ogkumush
(bahtli ve agik tenli, giizel kiz), Ogmaral [ak geyik (maral) kadar giizel kiz veya bahth kiz],
Ogmomig (yumusak kalpli, nazik kiz), Ogmoya (bahtli ve deve gibi yavas ve agirbash kiz), Ogniyat
(iyi niyetli, asil kiz veya hayal edilen bahtli kiz), Ognovvot (tath dilli, sirin huylu, sevimli, bahtl
kiz), Ognozik (nazik, giizel, bahtli kiz), Oqoltin (bahtli ve altin gibi kiymetli ve essiz kiz), Ogoyim
(yiiksek riitbeli bir ailenin mutlu kizi), Oqqiz (mutlu, bahtli kiz), Ogsuluv (beyaz tenli, giizel kiz;
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bahtli, sansli, giizel), Ogtomoq (beyaz boyunlu, giizel, ¢ekici kiz), Ogxol (viicudunda beyaz ben
/leke ile dogan kiz, bahtli kiz), Oqyurak (saf, temiz kalpli, iyi huylu, zeki kiz), Ogzoda (asilzade,
soylu bir aileden gelen soylu kadin) [10].

Erkek Adlari: Ogbola (mutlu, sansli; ailede ikinci olarak dogan ogula veya koyu tenli ¢ocuga
verilen bir lakaptan tiiretilmis bir ad), Ogbosh (talihli, bahtli), Ogboy (saf, temiz erkek veya ailede
ikinci olarak dogan mutlu, sansh bir cocuga veya esmer goriiniislii bir cocuga verilen bir lakaptan
tiretilmis bir ad), Oqjigit/Oqyigit (esmer; bahtli, sansli erkek), Ogberdi (Allah’in verdigi saf, temiz,
bahtl1 ogul; yasayacak, uzun omiirlii ogul), Ogbo ‘Idi (hastaliktan kurtulsun, sifa bulsun anlaminda
bir ad), Ogbo ‘ta (bahtli, kiymetli, sevimli), Ogdavlat (ailenin ikinci gocugu; bahtli, mutlu ve
bereketli erkek), Oqdil (bahtli, erdemli, adaletli), Ogjon (ailenin en degerli, en saf ¢ocugu veya
ikinci en degerli ¢ocugu), Ogjo 1/Oqyo‘l (aileden birisi yolculuga ¢ikmadan once dogan cocuk,
hayat1 ac¢ik ve aydinlik olsun anlaminda), Ogjo ra (temiz kalpli, saf, samimi dost), Ogjuma (Cuma
giinii dogan ikinci ¢ocuk, bahtli erkek), Ogkeldi (bahtli, sansli bir erkek dogdu anlaminda), Ogkenja
(en kiigiik oglun mutlu ve sanshi olsun anlaminda), Oqglimirza (bahtli, sansli, egitimli, yakisikli
erkek), Ogmalik (bahtli, sansh sah, padisah), Ogmamat (Ak+Muhammed), Ogmard (bahtli, sansli
ve cesur yiirekli), Ogmengli (yliziinde ben ile dogan sansli, bahtli erkek), Ogmirza (bahtli, sansh,
egitimli erkek), Ogmon (Ak+Muhammed), Ogmuhammad (Hz. Muhammed gibi bahtli ve sansh
olsun, peygamber tarafindan korunsun anlaminda), Ogmulla (bahtli ve okuryazar, egitimli erkek),
Ogmurod (saglikli ve muradina nail olan erkek), Ognazar (Allah’in litfettigi, bahtl erkek), Ogniyoz
(mutluluk ve baht1 agik, sansh erkek), Ognor (kirmizi bir benle dogan, bahtli erkek; beyaz renkli bir
deve gibi giiclii ve kuvvetli erkek), Ogpon (ocak, subat ayinda yani kisin dogan erkek), Ogpo ‘lat
(bahtli, sansh ve gelik kadar giiclii), Ogqol (ak bir beni olan erkek), Oqgqo zi (ak bir kuzu kadar
glizel ve zarif), Ogshunqgor (sahin kadar cesur erkek), Ogsoqol (biiyiiyiince hiirmet ve itibar
gorecek, lider, ulu erkek), Oqsulton (bahtli ve sultan gibi ulu bir mertebede erkek), Oqtosh (kaya
gibi saglam, sansli ve bahtli), Oqtoy (bahtli, mutlu ve ak bir tay gibi gii¢lii erkek), Oqtoyloq
(Aktaylak boyuna mensup erkek), Ogto ‘g ‘on (bir sahin kadar akilli ve cesur ya da bir dogan kadar
gliclii ve saglam erkek), Ogto ‘qli (ak bir bulut gibi), Ogto ra (téreli, bahth erkek), Ogturg‘on
(6mrii uzun olsun anlaminda, bahtli ve sansh erkek), Ogtuyg ‘un (yirtict kus, sahin kadar keskin,
cevik erkek), Ogxo ja (bilginlerin neslinden gelen bahth erkek), Oqyigit (bahtli, sansh erkek; esmer
tenli erkeklere verilen lakap), Ogyor (temiz kalpli dost, arkadas), Ogyorqgin (bahtli, bereketli; ailenin
ikinci ¢ocugunun gelecegi bereketli olsun anlaminda), Ogziyo (baht1 agik, sansli), Ogzoda (soylu,
asilzade; asil bir ailenin erkek ¢ocugu) [10].

1.3.2. Qora (Kara/Siyah) Rengi ile Yapilan Kisi Adlar:

Qora+ad:

Kadin Adlarr: Qoraqiz (esmer tenli kiz), Qoraqosh (kara kash, giizel kash kiz; giizel, hos bir
kiz), Qorasoch (simsiyah sagli kiz, koyu renkli saglart olan kiz), Qorasuluv (esmer ve giizel kiz),
Qoraxol (giizel ylizli olarak dogan kiz) [10].

Erkek Adlari: Qaraman (esmer, kara erkek veya Karaman boyundan gelen erkek), Qorabek
(gliglii, kuvetli; esmer erkek), Qoraboy (giiclii, kuvetli; esmer erkek), Qorajon (giiglii, kuvetli;
esmer erkek), Qoratoy (giiclii, kuvetli; esmer erkek), Qoraxon (giiglii, kuvetli; esmer erkek),
Qoraqul (gtglii, kuvetli; esmer erkek), Qoraahmad (Kara+Ahmed), Qorabarlos (Karabarlas
boyuna mensup erkek), Qoraberdi (Allah’in verdigi giiglii, kudretli ogul; Allah’in hediyesi),
Qorabola (giiglii, kudretli erkek veya esmer tenli erkek), Qorabosh (kdle veya cariye erkek; kartal
gibi kir¢illi siyahli saglar1 olan erkek), Qorabotir (giiglii, kudretli, bahadir; cesur erkek), Qoraboy
[glicli, kuvvetli erkek veya esmer dogan ¢ocuk veya Karaca boyuna (kirk boyun bir kolu) mensup
cocuk], Qorachori (dordiincii ogul; giiclii, cesur, yigit), Qorag ‘ach (Karaaga¢ kadar dayanikli ve
giicli erkek), Qorahasan (Kara+Hasan), Qorahusan (Kara+Hasan/Kara+Hiiseyin), Qorako z (kara
gozli, gilizel, yakisikli erkek), Qoramamat (Kara+tMuhammed), Qoramirza (Kara+Mirza),
Qoramon (Karaman boyuna mensup erkek), Qoramuhammad (gii¢lii, cesur, Hz. Muhammed’in
korudugu ogul), Qoramulla (Kara+Molla), Qoramurod (giiclii, kuvvetli yigit olarak biiyiiyiince
muradina ulagsin anlaminda), Qoraniyoz (biiyiidiigiinde gii¢lii, kuvvetli bir delikanli olsun diye
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dualarla anilan erkek), Qorao ‘g ‘lon (kudretli, bahadir erkek), Qorapo ‘lat (giiglii, kuvvetli ve ¢elik
gibi erkek), Qoraqo ‘zi, Qoraqul (Allah’in gii¢lii, kudretli bir kulu veya bekgi, gozcii, koruyucu
anlaminda), Qoraqursoq (Karakursak boyuna mensup erkek), Qorasunqur (kartal veya sahin gibi
giicli, cesur erkek), Qorategin (giiclii, kudretli prens, hiikiimdar), Qoratosh (kaya gibi saglam ve
giicli), Qoratoy (tay gibi erkek; giicli, kuvvetli, sevimli ve sefkatli erkek), Qoraxon (biiyiik,
kudretli han), Qoraxo ‘ja (hoca soyundan gelen giiglii, cesur erkek) [10].

Ad+qora:

Kadin Adlari: Oyqora (ay kadar giizel, ay kadar gii¢lii ve cesur kiz) [10].

Erkek Adlari: Boyqgora (giigli, kuvvetli ve kudretli), Chingora (hayatinin sonuna kadar gii¢li,
kudretli), Davgora (biiyiik cesarete sahip kisi, mert, cesur, yiirekli), Do ‘stgora (ailenin giicli,
kuvvetli dostu ve yoldas1), Eshgora (giiglii, kuvvetli, babasina ve kendinden o6nce dogan
kardeslerine kars1 sefkatli ve arkadasca yaklasan kisi), Jongora (sevimli, giiclii, kudretli), Jumacgora
(Cuma giinii dogan gii¢lii, kudretli ogul), Mengliqora (benli ve gii¢lii, kuvvetli erkek), Musagora
(Musa+kara), Odilgora (adaletli ve kudretli erkek), Oqilgora (akilli, mert ve cesur erkek),
Otashqgora (babasinin adin1 almis, giiglii, kudretli erkek), Qobilgora, Sultongora, Toshgora (kaya
gibi saglam, giiclii ve cesur erkek), Tovqora (dag gibi yiiksek ve kudretli erkek), Turqora (uzun
omiirli, giiclii ve kuvvetli erkek), Xolqora (kara benli, gii¢lii, kudretli erkek) [10].

1.3.3. Ko‘k/ Moviy (Gok/Mavi) Rengi ile Yapilan Kisi Adlar

Ko‘k+Ad:

Erkek Adlari: Ko ‘kaltosh (aynit anneden siit emen ¢ocuklar, kardes), Ko ‘kan (koklenerek
baglansin, 6lmesin, uzun émiirlii olsun anlaminda ya da gokyiiziindeki gilines kadar parlak ve cesur
olsun anlaminda), Ko ‘karbek (gdgersin, biiyiisiin, basarili olsun, uzun Omrii olsun anlaminda),
Ko ‘karjon (gogersin, biiylislin, basarili olsun, uzun dmrii olsun anlaminda), Ko ‘kiboy (mavi gozli
cocuk veya bir soyun devamcisi olan, kokleri olan ¢ocuk), Ko ‘ktoy (mavi gozlii ¢ocuk; boz bir tay
gibi kuvvetli ¢ocuk) [10].

1.3.4. Sariq/ Sari/ Sori (Sar1) Rengi ile Yapilan Kisi Adlar

Sari+Ad:

Kadin Adlari: Saribibi (sar1 sagl, asil kiz) [10].

Erkek Adlari: Saribek (beylerin soyundan gelen sar1 saghi ¢ocuk veya beylerin soyundan
gelen yiiksek riitbeli erkek), Sariboy (sar1 sagli erkek ¢ocuk veya Saribay boyuna mensup ¢ocuk),
Sarinazar (Allah’in liitfu ve merhametiyle yetismis sar1 sa¢hi erkek ¢ocuk), Sariniyoz (Allahtan
niyaz edilerek alinan sar1 sagli ¢ocuk) [10].

Ad+Sari:

Kadin Adlari: Erkasari (sar1 sacli, sarigin, sevimli kiz veya Erkasar1 boyuna mensup bir kiz)
[10].

Erkek Adlari: Elsari (iilkenin sart sagli ¢gocugu veya Elsari boyuna mensup c¢ocuk), Ersari
(sar1 sagli mert, cesur yiirekli cocuk veya Ersari boyuna mensup ¢ocuk), Kenjasori (Sar1 boyuna
mensup olan ailenin en kiigiik gocugu veya sar1 sagl en kiigiik ogul) [10].

Bulgular ve Tartisma

Ozbek Tiirkgesinden tespit edilen kisi adlarina bakildig1 zaman en ¢ok ak ve kara renklerinin
kullanildig1 goriilmektedir. Gok ve sari renkleri ise kisi adlarinda ak ve kara renklerine gore
nispeten daha az kullanilmistir. Ak (oq) rengi kadin adlarinda «saf, temiz, masum, mutlu, sansli,
bahtli, giizel, temiz kalpli, iyi huylu, agirbasli, asil, soylu» anlamlarina, erkek adlarinda ise «saf,
temiz, mutlu, sansli, bahtli, bereketli, asil, soylu» anlamlarina gelmektedir. Kara (qora) rengi kadin
adlarinda «esmer tenli, kara kasl, kara sagl, giizel, hos», erkek adlarinda ise «glg¢lii, kuvvetli,
kudretli, mert, cesur, yiirekli» anlamlarinda kullanilmaktadir. Gok (ko‘k) rengi erkek adlarinda
«uzun Omirlii olma, basarili, bereketli, koklerine bagli olma ve mavi gozlii» anlamlarindayken
kadin adlarinda ise gok rengi ile kurulan kisi adi tespit edilememistir. Sar1 (sari, sori, sariq) rengi
kadin adlarinda «sar1 sagli, sarisin, sevimli» anlamlarinda, erkeklerde ise «sar1 sacli, sarisin, mert,
cesur yiirekli, riitbeli ve soylu» anlamlarinda kullanilmaktadir. Bu durumda Ozbek Tiirklerinde ak
ve kara renginin kisi adlarinda daha 6zel bir yere sahip oldugu ve daha sik tercih edildigi sonucuna
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varilabilir. Kisi adlarinda renklere yiiklenen sembollerin anlamsal yoniiniin 6n planda oldugu
asikardir. Ozbek Tiirkleri ¢ocuklarma ad verirken renklerin giiciinden ve sembollerinden sikga
yararlanmiglardir.

Kisi adlara yapisal olarak bakildiginda ise Ozbek Tiirkgesinde renklerden olusan ve basit
yapida olan 6zel adlar sayica olduk¢a azdir. Renklerden tiireyen kisi adlarina ise sayisi olmakla
birlikte Ozbek Tiirkgesinde rastlanilmustir. Tespit edilen tiiremis yapidaki bir kisi adinda ise emir
sekli karsimiza ¢ikmaktadir. «GOgersin, bliylisiin, basarili olsun, uzun Omrii olsun» anlaminda
kullanilan ve bir erkek adi olan Ko ‘kar kisi ad1 yapi olarak emir seklindedir. Ozbek Tiirk¢esinde yer
alan ve kisi ad1 olarak kullanilan bu yapr ilgi ¢ekicidir. Ozbek Tiirkgesinde renk adlarindan olusan
kisi adlarina bakildiginda yapisal olarak daha ¢ok birlesik adlar bulunmaktadir. Bunlarin sayis1 bir
hayli fazladir. Bu adlarin kurulumu «renk+ad» veya «ad+trenk» seklinde yapisal olarak
incelenmistir. Ornegin; Qora+xon; Oy+qora vb.

Sonu¢

Ozbek Tiirkcesinde renk adlariyla kurulan kisi adlar, bireylere anlamli bir kimlik
kazandirmaktadir. Renklerin anlamlart kisiye karakter, kiiltiirel kimlik ve duygu yiliklemektedir.
Renklerden olusan bu adlar sadece estetik bir giizelligi simgelemez ayn1 zamanda kiiltiirel mirasin
da bir parcasi haline gelir. Bu nedenle gecmisten bugiine birgok toplumda, oOzellikle Tiirk
kiiltiiriinde O6nemli bir yer tutmustur. Geleneksel kiiltiiriin bir pargasi olan bu tiir adlandirma
bigimleri Ozbek Tiirklerinde hila yaygindir ve 6zel adlara ilham vermeye devam etmektedir.
Glinlimiizde de hem geleneksel hem modern adlar arasinda renklerden olusan kisi adlarna sikca
rastlanmaktadir.

Calismanin smirlarini asmamak adina Ozbek Tiirklerinde kullamlan sadece ak, kara, gék ve
sart renklerinden olusan kisi adlart tespit edilmistir. Diger renkler ile kurulan kisi adlarina ise
calismamizda yer verilmemistir. Tespit edilen kisi adlarmna bakildiginda Ozbek Tiirklerinde ak (oq)
renginin kadinlara koyulan 6zel adlarda «saf, temiz, masum, mutlu, sansli, bahtli, giizel, temiz kalpli,
iyi huylu, agirbasl, asil, soylu» gibi anlamlar1 vardir. Erkekler icinse «saf, temiz, mutlu, sansli, bahtli,
bereketli, asil, soylu» anlamlarini1 igermektedir. Kara (qora) renginin erkeklere koyulan 6zel adlarda
«gleli, kuvvetli, kudretli, mert, cesur, ylirekli» anlamlar1 varken; kadinlar iginse «esmer tenli, kara
kasl, kara sacli, giizel, hos» anlamlar1 vardir. Yine gok (ko‘k) rengi, erkekler i¢in «uzun 6miirlii olma,
bagarili, bereketli, koklerine bagli olma ve mavi gozlii» anlamlarini temsil ederken kadinlara verilen
0zel adlarda ise gok rengi tespit edilememistir. Sar1 (sari, sori, sariq) rengi ise kadinlar i¢in «sar1 sagli,
sarigin, sevimli» anlamlarin1 verirken erkeklerde «sar1 sagli, sarigin, mert, cesur yiirekli, riitbeli ve
soylu» anlamlarini1 yiiklenmistir. Ak ve kara renkleri erkek adlarinda kadin adlarina gére daha fazla
kullanilmastir.

Yapisal olarak bakildiginda ise Ozbek Tiirkgesinde, renklerden olusan kisi adlarinda basit
yapida 6zel ad (Lojuvard, Moviya, Qora, Moviy, Sari, Sariq vb. disinda) yok denecek kadar azdir.
Renklerden tiireyen kisi adlari ise say1 olarak ¢ok az olmakla birlikte tespit edilen tiiremis yapidaki
bir kisi adinda emir sekli karsimiza ¢ikmaktadir. Erkeklere koyulan Ko ‘kar ad1 «gdgersin, biiyiisiin,
basarili olsun, uzun émrii olsun» anlaminda kullanilmaktadir ve yap1 olarak emir seklindedir. Ozbek
Tiirkgesindeki bu yap ilgi ¢ekici bir zelliktir. Ozbek Tiirkgesinde renk adlarindan olusan Kisi
adlarina bakildiginda yapisal olarak daha ¢ok birlesik s6z formu dikkat cekmektedir. Ornegin:
Ogjahon, Oygora, Qoratoy, Erkasari vb. gibi.

Ozbek Tiirkgesinde tespit edilen, yapisal ve anlamsal agidan incelenen kisi adlarinda renkler;
kisiligi, duyguyu, kiiltiirel degerleri ve bazen de tarihi figlirleri simgeleyen unsurlar olarak
karsimiza ¢ikmaktadir. Tiirk ad verme geleneginde 6nemli bir yere sahip olan renkler, Ozbek
Tiirklerinde de kiiltiirlin ve inang sisteminin bir parcasi olmustur. Kiiltiirlin bir pargasi olan renklerin
kisi adlarina yansimasi geleneksel yapmin bir yansimasidir. Bu adlar, genellikle duygusal,
psikolojik ve Kkiiltiirel baglamda sekillenmistir. Tiim Tiirk topluluklarinda oldugu gibi Ozbek
Tiirklerinde de kisi adi koyulurken doganin yansimalari karsimiza c¢ikmaktadir. Yasanilan
cografyanin etkisi ile renklerin bilincaltindaki cagrisimlart birleserek kisi adi koymada oldukca
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etkili olmustur. Onomastigin Onemli dallarindan biri olan kisi adlarinin renkler agisindan
incelenmesi ise Ozbek Tiirk¢esinin giiciinii géstermek agisindan da son derece 6nemlidir.
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COLORS IN PROPER NOUN IN UZBEK TURKISH

Abstract: Colors hold an important place in Turkish mythology, literature, and folklore. This is also reflected in
names. The use of colors in proper noun creates interesting linguistic structures that have emerged under the influence
of language and culture. Such proper noun are usually chosen in connection with the perceptions that colors found in
nature leave on people. Throughout history, people have attributed different meanings to colors and, based on these
meanings, have used names derived from colors as proper noun. Colors have been used as names for people as
elements symbolizing personality, emotion, cultural values, and sometimes historical figures. Colors, which have an
important place in the Turkish naming tradition, have been part of the culture and belief system. These names, which
are usually shaped in an emotional, psychological, and cultural context, also have an important place in the naming
tradition of the Uzbek Turks. The reflection of colors, which are part of the culture of the Uzbek Turks, in proper noun
is a reflection of the traditional structure. This article will discuss proper noun created with color names identified in
Uzbek Turkish. In order not to exceed the scope of the study, only information about proper noun created with the
colors white, black, blue and yellow will be provided.

Key words: Colors, proper noun, Uzbek Turkish, culture, symbol.
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JIMHI'BUCTHUKAJIBIK KOPIHICI

Anoamna. Tycmep mypki mugonozuaceinoa, adebueminode dicaHe QOTbKIOPLIHOA MAHbI30bL OpbiHea ue. byn
orcazoart kici ammapwina 0a acep emkeH. Kici ammapvinoa mycmepOiy KOJLOAHBIIYbI Ml MeH MIOeHUuemmiy
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bIKNAILIMEH Nauda 0oNean Kbul3blKmbl MINOIK KYpwulibimMoapobl Karvinmacmulpasl. Mynoaii xici ammapel Kobinece
mabduzamma Ke3decemin mycmepoiy adamoapaa Kaniovlpeau acepiepimen Oauranvicmvl mayoanadsl. Tapux 60iibl
adamoap mycmepee apmMypii MASbIHA HCYKME2EeH JHCIHE OCbl MARLIHAIAPEA CYUeHe OMbIPbIn MycmepoeH JHCACan2an
amaynaposl adam amul peminoe Konoanean. Tycmep myneanvl, ce3imoi, MaOeHU KYHOBLILIKMAPObl JHCIHe Kellde mapuxu
myneanapost Oindipemin Holwan peminde adamoapea am bonvin 6epineen. TypKi XanblKmMapviHbly am Ko 02CmypiHoe
epeKuie OpbiH ANIAMbIH Mycmep MIOCHUemmiy JicaHe OYHUEAHLIMObIK JiCYUeHiy Kypamoac 6oaicine auHAN&aH.
odemme IMOYUSANBIK, NCUXOIOSUSIILIK JICIHE MIOEHU KOHMeKcme KanbinmacKkan oyn amaynap O30ex mypkinepiniy am
KOW Odacmypinde Oe Manvi30bl OpblH anaovl. O30ex mypkilepinde malenuemmiy 0ip 0Oeonici Oonvin MabvlLIAMblH
mycmepOiy Kicl ammapviHa Kepinic madyvl 0acmypii KYpoliblMHbIE Oip KopiHici 6oavin mabwiiadsl. Maxanada O36ex
mininde aHBIKMA2an myc amayiapblMer JHCAcan2an Kici ammapvl Kapacmulpuliadvl. 3epmmeydiy wienbepinen
WBIKNAY YWIH MaKaiaoa mek axK, Kapa, KoK JCaHe capbl MyCmepiMen Jcacan2an ecimoep mypaisl aknapam 6epineoi.
Tipex co30ep: mycmep, dHcalKbl ecim, 630eK Mini, MIOeHUuem, pamis.

S, Sahin
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IOBETOOBO3HAYEHUS B IMYHBIX UMEHAX Y3BEKCKOI'O A3bIKA

Annomayusn. ljeema 3aHumarom 6ajicHoe Mecmo 8 miOpKCKoU Mughonoeuu, aumepamype u gonvkiope. Smo
HQWio ompascenue U 6 JUYHbIX uMeHax. Hcnonv3osanue yeemog 6 AHMPONOHUMAX DOpMUpyem uHmepecHvle
SA3bIKOGblE CMPYKMYPbL, GOZHUKWIUE NOO GIUSHUEM A3bIKA U Kynbmypsl. Taxue nuyHbie UMeHd, KAK NPAsuio,
8LIOUPAIOMCSL 8 C6A3U C MeMU 6NeYaAmIeHUsMY, KOMopbvle NPpUpOoOHble Yeema ocmaegisiom Ha yenogeke. Ha
NPOMSAANCEHUU  BCEll UCMOPUU TI00U NPUOABATU YEEMAM PA3IUYHbIC 3HAYEHUs U, ONUPASCL HA OMU 3HAYEHUS,
UCNONb306ANU UMEHA, 00paA306aHHble OM YBEMOs, KAK JuyHble umeHd. Lleema evicmynanu cumeonamu IUYHOCHIU,
IMOYuULL, KYILMYPHBIX YEHHOCHEU U UHO20d UCMOPUYECKUX (ueyp, U 8 MaAKoM Kauecmee Od6anuch Mo0sIM KAK UMEHA.
Lleema, umerowue 6axncHoe Mecmo 6 MIOPKCKOU Mpaouyuu UMEHOBAHUsL, CMAIU HACMbIO KVAbMYPbl U CUCMEMbl
seposanuil. Obbluno opmupylowuecs 6 IMOYUOHATILHOM, NCUXOLOSULECKOM U KYJIbMYPHOM KOHMEKCMme MU UMeHd
MAKdICe 3aHUMAIOM 3HAYUMOE MECO 8 MPAOUYUL UMEHOBAHUSL Y30eKCKUX miopkos. Ompadicenue yeemos, aeIsiouuxcst
YACmMbI0 KYALMYPbL, 6 JUYHbIX UMEHAX ) Y30eKCKUX MIOPKO8 npedcmaeisiem coOol RposigieHue mpaouyuoHHOlU
cmpykmypul. B nawein cmamve paccmMampuearomcsi JUYHble UMEHd, 00pA306anHble OM  HA36AHULL  UBEMOS,
3aghuxcuposannvix 8 y30exckom ssvike. Umobvl He 8bIX00UMb 30 PAMKU UCCIEO06AHUSL, Mbl OZPAHUYUIUCH UMEHAMU,
00pa308aHHbLIMU MOBLKO 0m 6€11020 (aK), 4ePHO2O (Kapa), 2071y6020/Hebecro20 (Masu) u sHeénmozo (caput).

Knrouesvie criosa: ysema, nuunvle umena, y30eKcKuil A3viK, Kyabmypd, CUMEOIL.

ABTOp TypaJibl MdJiMeTTep
Ilaxun Cyseiina — PhD, Kasipri Typki Tingepi MeH omeOuertepi OeiMiHIH aCCHCTEHTI,
[Mamykkane yauBepcuteri, Jenmsmu, Typkus; e-mail: suveydasahin4d8@gmail.com, orcid:
https://orcid.org/0000-0003-2289-3738.
Yazar hakkinda bilgi
Sahin Siiveyda — PhD, arastirma gorevlisi, cagdas tiirk lehgeleri ve edebiyatlari boliimii,
Pamukkale Universitesi, Tiirkiye, Denizli. e-mail: suveydasahin48@gmail.com, orcid:
https://orcid.org/0000-0003-2289-3738.
Information about author
Sahin Siiveyda — PhD, research assistant, department of contemporary turkic dialects and
literatures, Pamukkale University, Turkiye, Denizli. e-mail: suveydasahin48@gmail.com, Orcid:
https://orcid.org/0000-0003-2289-3738.
Cgaenenust 00 aBToOpe
Sahin Siiveyda — PhD, accucrenT kadeapsl COBpeMEHHBIX TFOPKCKUX SI3BIKOB U JIUTEPATYPHI,
Vuusepcurer Ilamykkanme, [enwsmu, Typuwms; e-mail: suveydasahind8@gmail.com, ORCID:
https://orcid.org/0000-0003-2289-3738.

Peoaxyusza enyi 28.10.2025
Kapusinayza kabwvinoanow 23.12.2025

65


mailto:suveydasahin48@gmail.com
https://orcid.org/0000-0003-2289-3738
https://orcid.org/0000-0003-2289-3738
https://orcid.org/0000-0003-2289-3738
https://orcid.org/0000-0003-2289-3738

«UIokopiM yHUBepCcHUTETIHIH Xabapiubichl. Dumosorus cepusichy Ned (4) 2025
«Bulletin of Shakarim University. Philology series» N4 (4) 2025

FTAMP: 16.21.37
9. Epraiukbi3bl
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071412, Kazakcran Pecriyonukacer, Cemeit K., ' munka k-ci, 20A
Orcid: 0009-0005-0126-5451
e-mail: ergalikyzy.a@mail.ru

KA3IPI'T KA3AK TIJII MHTEPHET JIEKCUKACBIHBIH ®OHETHUKAJIBIK
EPEKIIEJIIKTEPI

Anoamna. Makanaoa xazipei Kazax mini UHMEPHEM-JIeKCUKACHIHbIY (DOHEMUKANbIK 0eHeeliHoe2i KYObliblcmap
Jrcytienenin mandanovl. 3epmmey Hvicanvl peminde Byxinanemoix mopoasvl (World Wide Web, xvickauwa WWW) kazax
mindi  geb-catimmap Men 2NeYMEmMmiK JiCeNiNepOeH  JCIHE COHEbL  JCHLIOAPbL  JCUl  KOJLOAHLLIBIN  JHCYP2EeH
meccendxcepnepoern (Whats app, Telegram) mvicandap anvinOwi. 3epmmey 6apbicblHOa OAKbLIAY HCIHE HCUHAKMAY,
CABICIBIPMATLL MALOAY, CURAMMAMATBIK 20icmep KOAOAHbLIObL. 3epmmey Hamudiceci aiammop KeHicmicinoe minoiy
JHCana KoIO0anvic mypiepiniy nauoa 00avin, ayvi3eKi coliiey mini MeH x#ca30a MmiliHiy apaniacysit, HOMuUNCeciHoe Hcana
KYObLIbICapObly  KeHiHeH mapaneanvlh Kepcemmi. Humepnem mininiy @onemuxanvly Oeneellinde co30ep icui
ObIObICMBIK,  BIKUWAMOANY2A, Hemece KepiciHule, AOAMHbIH OMOYUACHIH — #caA30aumia HCemKizy MaKcamuvlHOA
epagemanapovly Kaumaniaunysl cuskmel o3zeepicmepee yuvipasan. CoHbIMeH Kamap, 1amvlH apinmepiHiy 6enceHoi
KOJOAHbLIYbl MeH uiem miN0iK OblOblcmapobly ueepilyi Kasax mindi 2aiammop KeHicmicinoe @QOHemuKaivlk,
beuimoenyoiy dcaya Oeneeuin oOatixamuvin omwip. Maxanada ocel amanzan KyOwlibiCMapea Mulcanioap Keumipinin,
cebenmepi mycindipindi. Onapovly 3amanayu minee acepi MeH Hcasy MIOeHUemiHe bIKNALbl Kapacmulpbliobl.
Kopvimvinovinan xeneende, Kazax miii UHMeEPHeM-1eKCUKACLIHbIY (OHeMUKANbIK Oeneell mindiy madueu OamybliHblH
maevl Oip Kadamvl exkeni bauxandvl. O3 Kesecinde Ka3ax miliniy o32epicmepee OeliMOLNI2iH, YHeMI 0AMbIN-HCemilin
OMbIPAMbIH JHCYlie eKeHOieiH 0anen0eoi.

Tipex co3dep: unmeprem, uHmepHem miii, UHMepHemM-1eKCUKd, PoHemuKanvix oeneell, epagura, ovlovic.

Kipicne

OTKEeH FachIpJblH COHBIHAH OacTalm KapKbIHIbl JaMbIFaH FbUIBIM MEH TEXHOJIOTUsA
HOTIDKECIH/IE aJaM3aTThIH JKaHa KapbIM-KAaThIHAC OpTachl — MHTEPHET maiaa Oonapl. bacramkpiia
TeKk Xxabapiama anMacy KbI3METIH aTKapFaH MHTEpHET YaKbIT ©Te KeJle aKMapaTThl >KHUHaI,
CaKTalTBhIH «KOHMara» aWHanIbl KoHE anamaapra Oip-OipiMeH XKbUjgaM Xabap aaMacaTblH
MYMKIHIIK Oepai. AJl, Ka3ipri yakplTTa HMHTEpHET-IYKEHJIep alllblIblll, OHJIAH cayja »acay;
KMHOTeaTpiapra, YIIakKa OHJIalH OWJIET CaThIN ajy, OHJIAH KapTa apKbUIbI €JI-MEKEH TYpaJibl
aKmapaT aiy; oyieMze OOJbIN KaTKaH jKaHAJIBIKTap/AaH Jiep Ke3inje xabapaap 0oiy; oHJaiH O1IiM
ally; MHTEpHET-OAHKUHI, OHJIAH »apHaMa MEH OHJIalH OHBIHJap OHHAay CHUSKTBI OpEKeTTep
azlaMap/ibl yakbITTapbIHbIH OachbiM OeJIiriH MHTEpHETTe oTkKi3yre cebemmi Oonasl. Hotmxkecinae
KaHa TUIIK OpTa MEH *aHa TULMIK (opMa - 3JIEKTPOHJIbI TUI, SIFHU, HHTEPHET Tl KaJIbIITACTHI.
WHTepHETTIH aiaM eMipiHiH 9pTYpJIi cajalapblHa bIKHIaIbl KOOSHIeH cailblH HHTEPHET-IEKCUKAHbIH
TUT OUTIMIHET1 ©3€KTLIIT1 apTa TYCEe/I.

WuTepHeT Tul TUT OUTIMI callaChIHAAFBI 3epTTeyNep/ie «MHTEPHET-IEKCUKa» JIeTl Te aTaajbl.
«MHTEpHET» CO31 Ka3aK TUIIHE «FalaMTOp» JEM COTTI ayJapbUIFaHIbIKTaH, OTaHABIK 3E€PTTEYIep/e
«FamamTop TI», <«FalaMTOp JIEKCHKAachD» JereH TipkecTtep Ke3neceni. KeHiHri Kblamapbl
«UHTEPHET» CO31HE KATBICThI «FAJaMTOPJaH» O6JIEK, «dIEMKEN», «QIEeMTOpP» CHIKTBI OaraMarnap
naiiga 6ozl [1].

CoHFBI yaKbpITTapAaFbl WHTEPHET JIEKCHKaFa KaThICTHI JKa3bUIFaH MICTENJIIK JKOHE OTaHJBIK
3epTTeyJiep KOpCeTKeHAeH, CaHIbIK TEXHOJIOTUSIAPAbIH 1aMybl HOTHKECIHIE TiJ/Ie, OHBIH 1LIiHIe
TUIIIH (OHETUKANBIK JACHTeWiHaAe Oipmiama esrepictep maiyna Ooneim OoThIp. EH  amasiMeH
OaliKaJFaHbl, THTEPHET KOJIAHYIIbIIAp ©3/EpiHiH YaKbITTapblH YHEMJIEY MaKCaThIHAA Ka3blIaThIH
MOTIH KOJIEMIH KBICKApTyFa ThIpbicagbpl. byi karmail ces3aepaiH (POHETHKANBIK TYpJICHYIHE:
IBIOBICTHIK OIpIiKTep/iH rpadukanslk TaHOanap (CMalIUKTEp) apKbUIbl Oepinyi, TpaHCIUTEpaLUs
(1TaTelH  oMIMOMWIHIH KOJNJAHBUIYbI) MeH opdorpadusuiblk ¢GopManapAblH JKEHUIICHYl >KoHE
Ce3JIep/IiH KbICKAPTHUTYBl CHSKTBHI KYOBUIBICTApJBIH TybIHJIAybIHa cedern 0oibin oTelp. CoHpaii-ak,
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QJIEYMETTIK JKENiJe aybI3eKi Ceijey CTHIIHIH BIKHAIbl OachkiM OONyblHAH Ja (HOHETUKAIBIK
KYOBUIBICTApIbIH TMMaiia OoiybiHA oKenai. HTepHeT-IeKCUKaHbIH (OHETHKAIBIK JEHIeHiHIe
TYBIHJIaFaH >KOFapbla aTajfaH epeKIIeTIKTepiH 3epTTey apKbUIbl Kas3ipri TUIAIH JKal-Kyil MeH
Oojamakra JaMmy JKaraaiblH TyciHyre Oomaael. Conm cebenTi Ka3ipri Ka3ak TUIHIH HWHTEpPHET-
JICKCUKACHIHBIH (DOHETHUKANIBIK €PeKIIENIKTePiH Talgay apKbUIbl, OHBIH TIATe OCEpiH aHBIKTAYIbI
Makcar eTTiK.

Marepuan MeH dicrep

Kasipri kazak TUIIHIH MHTEpHET-JICKCHUKAChIHIa Taijaa O0osFaH (OHETUKAIBIK ©3repiCTepIiH
3aHIBUIBIKTApPhl MEH  ONapJbIH TLTIMI3AIH JABIOBICTBHIK JKYHECiHe THUTI3eTiH acepi MacemenepiH
KapacTblpy VIIIH MaTepuainiap >KMHAKTalAbl. 3epTTey >KYMbICHI OapbIChIHAA TNaiifanaHbUIFaH
MaTepuaap MHTEPHETTIH aTKapaThlH KbI3METiIHE OAIaHBICTHI €Ki TOMKA OOiHIN TalgaHabl. by
TypaJibl meTenaik FaasiM JI. BoOOpui MHTEpHETTIH KbI3METTEPiH aTall OTBIPBII, HETI3T1 €Ki TYpPiH
KBIPATAIIBI:

1. akmapar ke3i peTiHaeri UHTePHET TiJIi;

2. KapbIM-KaTbIHAC KypaJlbl KbI3METIH aTKapaThlH HHTEpHET T [2].

bipinmni ton OoitpiHima bykinonmemmik Top kemicingeri (WWW) ortanablk caifTtap
Kapactelpeuinbl. Cesmikke cyiiencek, «World Wide Be® — Oykimomemaik TOp — KypaMbIHIA
rpaduka, OpIOBIC kKoHE BHAEO Oap THIEPMOITIHIIK KYXKATTapAbl 13[Ieyre >kKoHE Kapayra apHaJFaH
KbI3MeT». VHTepHET maiiga OoJiFayibl, OHAAFBI aKMapaTTapIblH OpacaH 30p Kejemue ecyi o3
Ke3eTriHJe BeO-calTTapJblH CaHbl apTyblHA OKEM COKTHI. zero.kz caiiTeiHma [3] oTaHABIK calTTap
Typaibl OapiblK akKMapaTTap JKUHAKTAIBIN, KOJIAHYIIbUIAPILIH OCJICCHAUTITIHe OaiIaHBICTHI
peittunrici 6epinren. Ochl IepeKke3/i MaiaanaHa OThIPHIN, Ka3aK TUTIHIET] CalUT aTayjlapblHa KOHE
caiiT mHTEepdeicTepinae Kui KaiTataHaThIH TIpEK Co3epre Ha3ap ayaapblUlibl.

Anampaap apachlHIa KapbIM-KAaTbIHAC KYpaJbl PETiHIE KOJIJAHBLIATBHIH QJIEYMETTIK JKeIiiep
MEH YaTTap — MHTEPHETTIH eKiHI KpI3MeTiHe kaTaasl. Kasipri yakeirta Kazakcranna «Instagramy,
«Threads», «Facebook» cuskrel oneymertik keminep xoHe «Whats App», «Telegram»
MecceHpKepiepi  eTe Oencenai Konmmanputanpl. Con  cebenTi, aTamFaH JKENIepAl 3eprrey
Matepuanbl perinne TaHaan anablK. JKammel canbl 300-re JKyBIK YITiIep MbICAJFa aJbIHBIIIL,
TaJIaH/Ibl.

3epTTey Ke3eHaepi ToMeHAeTiIei caTbliapiaH TYPaIbl:

1. JaiibiHablK Ke3eHi. by ke3eHzie TakbIphIKa KaThICThI FalIbIMIAPABIH 3€pTTEy €HOEKTepl
KUHAKTAJIIBL;

2. Herisri ke3eH. OJIEyMETTIK KeNJIepJeri Ka3ak TUIII MaTepuasiap ipikTeN, co3aepaiH
(dhoHeTUKANBIK Ka3bLTybI TaNAaH bl baiikanran esrepictep xyiheneHi;

3. KopeITBIHBI Ke3€H. 3epTTey HOTHIKENIEP] TAIAHbIT, KOPBITHIHIBI )KacaJlIbl.

Konnansuiran 3epTrey aicrepi:

1. bakputay KoHE SJKMHAKTay oJici — HWHTEPHET CcalTTaplaH, OJCYMETTIK KeJUIepAcH
MBbICAIap/bl )KUHAT, (POHETUKAIBIK EPEKIIENIKTEPiH TIpKey;

2. CaybICTRIpMANIBI - TAJIIAY OJici — OalKaJFaH epeKMICNIKTepAl JOCTYpii oae0u  Til
HOpMaJIapbIMEH CaJIbICTBIPY;

3. CumattaManbl  omic — opOip (OHETHMKANBIK ©3repiCTiH ceOenTepiH, KOJIaHBLTY

KaFIaiIapblH TYCIHIIPY.

WuTepHer TumiH T OUIIMIHIE alfall peT >Kyienl Typjae 3epTTeylll aFbUIIIbIH FallbIMbl —
Ioeun Kpucran (1941 KbUibl AyHUETre KEITeH) — aFbUIIIBIH TUTIHIH MaMaHbI, UHTEPHETT] TIIMEH
OaitmanpicThIpa KapacTeipraH. Fameimubiy «Language and the Internet» (2004 x.) [4] arTel eHOeT1
OYTiHT1 KYHTe JIeHiH MaHBI3JbUIBIFBIH JKONFaH KOK. YakbIT oTe Kene Oacka 1a enaep/iH Tiii-
FIBIMIAPhl MHTEPHET JKEJICIHIH TUIIHE Hazap ayjapa Oacrambl. ATam aWTKaHaa, IIETENIIK
FaBIMIApaH HMHTEpPHET-NIeKCHKana OONIbIN  KAaTKaH TUAIK  KYOBUIBICTApABI  3epTTEYIIi
raneiMaapaan T.b. PanOunbs «AKTHBHBIE TIPOILIECCH B SI3BIKE MHTEPHETA: JIMHTBOKOTHUTHBHBIN H
nparmMatudeckuii  acnekthl» (2019%k.), S.D. AxankuHa («COBpPEMEHHBIH PYCCKHH S3BIK B
uHTepHEeTe»), H.A. AXpeHoBa «J{oMUHAHTBI COBpEMEHHO# MHTepHET-TUHrBUCTUKUY (2018x.), E. /1.
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3BapuueHKO «OCHOBHBIC CITIOCOOBI CIIOBOOOPA30BAHMS B PYCCKOM M aHTJIMMCKOM WHTEPHET-CIICHTE
(2016x.), I''H. TpodumoBa «SI3bIKOBOE IOCIEBKYCHE HMHTEPHET-31I0OXH B Poccuu: sddekr
OymepaHnra (aKTyalbHBIC TPOIECCHI B PYCCKOS3BIYHOW HHU(POBONM METUAKOMMYHUKAIIHH ))»
(2020x.), A.H. C60eB «CTpyKTYpHO-CEMAaHTHUYCCKHI M JMHTBOKYJIBTYPHBIA aCHEKThl WHTEPHET-
JICKCHKH COBPEMEHHOTO KUTAHCKOTO sI3bIKa» T.0. FAIBIMIApbIH eciMaepid aiiTyra 6onaasl. COHFBI
OTBI3 KbUIAH MHTEPHET T1I1 METENAIK TUIII FaIbIMIAPMEH KaTap OTaHbIK TUIII FaabIMIapAbl 1a
KBI3BIKTHIPBINT Kejeni. Artamn airap Ooncak, 3. KypmanOekoBa, A. Yaep6aes, I.H. Cmaryiona, I'.
Copceke, E. XKymartaes, '.O. 3aypoekoBa, K.O. EcenoBa, M. Manuk 1.6. OTaHIIBIK FaJIbIMIAP/IbIH
iminge M.M. Manuk «ONeyMeTTiK S>KeliyiepJeri ceiliey KbI3METIHIH IparMaThKachl >KOHE
byskumscel» [5] artel auccepranusabl 2023 KbUIBI KOPFaIl, QJICYMETTIK JKeJiepae Co3Aep/iH
nateiH oninOuiMeH Oepinmyine TokTanmanbl. An, 3.P. KypmanOekoBa «Tinmik KaThIHACTBI XKY3€re
achIpy/AaFbl QJICYMETTIK JKEIHIH pesi (KOFaMIbIK CaHa >KOHE TUI MOJICHHETI MOHMOTIHIHIE)» [6]
TaKbIPBIOBIHAAFBI TUccepTanusichiH 2024 5KbUTbl KOpFal, (POHETUKAIBIK KYObUIBICTAp B! (adepesuc,
ramioNioTus, AU3pe3a, PeayKIus T.0.) CUaTTalIbl.

HaTuaxesiep MeH TajaKbLIAY

3epTTey JKYMBICBIHAA JKYPTi3UINeH Taijay HOTHXKENEepl oleMIie KeH TapaliFaH JaThiH
oNinOuiHIH ©3re TUIAepre «KipiryiH» KepceTTi. bys ypaicTi eki KbIpblHaH KapacTbIpyFa OOJajbl.
BipiHminen, vHTEpHETKE TOH TEPMUHAEP MEH YFBIMAAPIbIH 0achiM OOJiri aFbUIIIBIH TUTIHEH €HIeH
kipMe ce3aep. Kazip unrepHet nambiraisl apaaa 30-Fa KbUIFa )KYBIK YaKbIT OTKEH/IE aFbUIIIBIH T
XaIIBIKAPAJIBIK JICHIeHIeri Ture aiHamapl. FaneiMaapaplH 3epTTey eHOSKTepiHe Ha3ap ayaapcak,
WHTEPHETTIH OCEpIHEH aFbUINIbIH TUTIHEH OJIEMHIH OapiblK TuIAEpiHe KipMe ce3aep eHreH. Opbic
TiMiHIE OWI KYOBUIBICTHI 3€pTTEYIIl FaJbIMAAp «@HTIUIHM3MBD [7] Aem aTam, OipriaMa FbUIBIMH
enoekrep ka3ael (FO. banakuna, A.M. [lpskoB, E.A. 3anenuna T1.0.). Opune, Oacka Tuiaepiae
CHSIKTBI, aFbUIIIBIH TUTI Ka3akK TUTIHE Jie ocep eTTi. bipak Iom ochl TyCTa QIIEyMETTIK K€l TUTiH
3eprreymi ransiM 3.P. KypmanOekoBa eHOerine aiThUIFaHIal, «OpbIC TUTIHIH A€ apaliblK POiH»
eckepyiMi3 kepek. COHBIMEH KaTap, MHTEPHETTI ajFall oWjian TankaH eHeprankeimrap ColTycTik
AmMepukagaH OONFaHIBIKTaH, OJlap FATaMTOPABIH Ka3y TiJH aFbUIIIBIH TUTIHAE kKocnapiaraH. by
Typanbl 1meren ransiMaapel bpenna [laner, Crozan Xappunr [8] eHOekTepiHIE TOJIBIK aKmapar
OepinreH. FanbiMaapslH alTybIHIIA, HHTEpHETKEe MaTiHAepAiH kibepintyl ASCII cuMmBoNIapbIHBIH
KUBIHTBIFBI apKbUIbl icke acaabl. ASCII akpoHumi «akmapar anmacy VIIiH AMEpUKaIbIK
CTaHIApPTTHl KOI» JereH MarbiHaHbl Oinaipeni (American Standard Code for Information
Interchange). ASCII xoabr 1960 xbuiapsl kapblKKa IIBIKKAH jkoHE o1 128 xoaTaH Typanbl. OHbIH
imriHae 95 kon rpaduKanbIKk CUMBOI peTiHAe NMaiaanaHbeaabl. bya cuMBonap *KUBIHTHIFI JaThIH
omnoOuiHe Heri3fenin KypacTelpburrad. EH anramkel e-mail men darrapaa moatigaep ockl ASCII
kombiMeH ka3putFaH. ASCIl KoAbIH NaThiH OMINOWIH KOJNJAHATHIH eNAep YIIIH BIHFANIbI
OONFaHBIMEH, TPEK, OPBIC, KbITAM, )KAllOH CUSKTHI JJIMOUJIEpP] JaThIHFA YKCAMaWThIH eep KOAKa
oeifimenyre MokOyp Oonapl. YakweT eTe Kene uHTepHeT Konmanymbiiap ASCII koasiH yitpeHir,
OesnceH 1l maijaiaHbIn KaThlp. MbIcalibl, Ka3akK TUIIHET1 CAalTTapIbIH aTayaapbl TOJIbIFBIMEH JaThIH
anminouimen 6epinren: akorda.kz, gamshy.kz, egemen.kz, bilimclass.kz, kundelik.kz, aikyn.kz,
kurs.kz, egov.kz, nobd.edu.kz T.6.

WHTepHeT apKbUIbl TiUTIMI3Te aFbUIMIBIH TUTIHEH KipMe Ce3[ep KOITeN eHJI Jem >KOFapblaa
auTThIK. OCBIHIANM aFbUIIIBIH TUTIHEH €HTEeH KipMme ce3zaepmai 3eprrereH ramsiM [.H. Tpodumona
AHTTUIM3UMICP/IH (aFBUIIIBIH CO3/ACPIHIH) KUPUILTUIA dTMiNOuiHe OeiiMIenyiHiH HeTi3T1 3 KOJbIH
KepceTe/i:

1) TpaHcIUTaHTAIIHS;

2) TpaHCIIUTepaIus;

3) TpaHCKPHUTIIIHSL.

TpancmianTanmsi - aFbUIIIBIH TUTI CO3JEPIHIH JIATHIHIIA JKa3bUTy HYCKACHI €Il e3Tepicci3
Oacka TuIIepAe KOJAAHBUTYbl. TpaHCIUIaHTalMs KeOiHece KaJKbl eciMAep MeH reorpadusuibiK
aTaynapra ToH. Tarel Oip aliTa KETepiri, Oy OJICTI TIACPAIH HHTETPAIMSACHIHIAFbI AJIFAIIKBI CaThl
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nen KaObuinayra 6omaasl. Cebebdi, Kipme co3 Tiae OipiHIN peT KOJAaHbUIFaHa TPAaHCIUIAHTALUS
KOJIBIMEH Taigananbiianel. Meicaibl, «SMSy» ce3i OacTankpla JIATBIH OPINTEPIMEH JKa3bUIBIIL,
VaKbIT 6T€ Kelle KUPWILIUIIA dINOniHe OSHIMACIII, «CMC» OOJIBIN ©3rep/Ii.

Tpancnureparus. TpaHCIUTEpaIUsIHBI «JPINTIK» ayaapMa Jen TyciHyre Oomnazasl. byn amic
rpadUKaNbIK MPUHIUIKE HETI3JENTeH JXoHE OacTamkbl CO3[iH (POHETHKAIBIK EpeKIIeNiKTepiH
eckepMerii. MyHa TYNKI CO3IIH OpINTEPiHIH OPKANCHICH KUPUJUIHIIA OPINTEPIHE COMKEC Keemi.
Mpicansl, demo - nemo, server - cepsep, discount - TUCKOHT T.0.

Tpanckpunius. AFBUIIIBIH TUTIHIAETT CO3JEPIH IBIOBICTHIK O€HHECI o1 COM ABIOBICTApIbI
*asz0aia TypJe Oepe anaTeiH opintepMer oepineni. Tpanckpunmus kypaeni mporecc. Cebeodi, [&],
[a:], [ua], [au], [0], [W] cuAKTHI keiOip arbUIIIBLIH (hOHEMaIapbl MEH AU(GTOHTTAPBIHBIH KEHOIp
TiIepAC SKBUBAICHTTEPI KOK [9].

Ochl TycTa MHTEPHETTEr1 QNIMOM MOCEJIECIHIH €KIHIN KbIPhl IIBIFAIbl. TapuxTaH OeNrii,
JaTBIH QMinOui O13A1H TLMIMI3 YIIiH ®aT KyObUisic emec. Cebebi, 1929 xputhl Ka3ak kKa3ybl JIATHIH
omnoOuiHe Keuripurin, JiaTeiH ominoui Oisre 11 >xpua, srHM 1940 KpLIFa ACHIH KBI3BMET E€TKEH
6omnareiH. Toyencizmik anranHaH coH, 2007 xbutel Kazakcranubig binim xoHe FiIbiM MUHHUCTPITITT
«Kazak TuTiH JIaATBIH QMINMOMIHE AIMAaCTBIPYy TYpajbl» aHAIUTUKAIBIK aHBIKTAMACHIH JTAibIHIaIIbI.
2017 sxburer Kazakcranusiy Oipinmi npesuaenti Hypcynran O0inryis Hazap6aes nateiH oninouine
KOIIy >KYMBICHIHA NaWBIHIBIKTBI 0acTay KepeKTiriH aiTTtel. OchlFaH OalIaHBICTBI WHTEPHETTE
KUPHIUT 9PINTEpPiH JIaThIHFA aybICTBHIpaThIH qazlat.kz, latinitsa.kz, www.conv.kz, www.soyle kz, T.0.
caiiTrap icke KOChULABI. Alaiifja Ka3ipri yakbITTa JaThlH OMInOWi pecMH Typle KOJIJaHBICKa
eHOCTeH/TIKTEH WHTEPHET KOJJIAHYIIbUIap OelpecMH KOJIAHBICTA OpINTEpHl ©37]epiHe Kalai
BIHFAWIBI, cojail maiinanmanein kKyp. byn ypaicti ocipece oaneymertik keninepaeri (Threads,
Instagram, Telegram, Facebook T.6.) maiimamanymsmiapibiH jka30anapbiHaH Oalikayra OO0JIajbl.
Temenne Instagram kemicinae xanmblkka TaHbiMan Oonran  dauletten, daulet mukayev
napakiiajapblHaH MbICaJIIap KeNTIpiIIi: Koghe-time, nikip time, baspana fest, aqyl battle m.o.

Kazip OeiipecMu KoJJaHBICTA IIET TULMIK ABIOBICTAPIBIH Ka3akK TUIIHIH AbIOBICTapbIHA
OeliiMaeny ypaici >Kypim kaTeIp Aemn aiityra Oonaapl. Cebebi, 0acka TijneH eHreH cesnepai 0i3 o3
opinTepimiz0OeH xka3zambl3. balikacak, aFbUIIIBIH jKOHE 0acKa TIAEpACH €HIeH WHTEPHET JIEKCUKara
TOH Keulip cesnepie Ka3ak TUTIHIH JBIOBICTHIK KYHECiHAe Ke3aecnelTiH apiobictap Oap. Omap
Tinimisre Oeiimzeny OapbIChiHAA e3repicke yblpaiasl. MyHmail JIbeIObICTapFa TeMEHIeTiaen
MBbICaJIJIap KeNTipyre 60Iabl:

a) «W» xone «V» npiobicTapel. Kazak TiniHae Oy AbIOBICTap KOK, COHABIKTAH ONlap «y»
HeMece «B» 0obin aiTeuiaael. MaceneH, «Weby cesi — «BebOy, keiie «yebd» aen anTeuica, « VPN
— «BITHY OOJIBIT aAUTHLUIAIBI;

9) «C» mpIOBICHI. AFBUIMIBIH TUTIHACT] «C» JIBIOBICHI Ka3aKilla KoOIHECE «K» JBIOBICH OOJIBIT
OKbLIaIbI. MBICalbl, «commenty» — Ka3akIia «kKOMMEHT», «cachy — Kazakia «k31m, T.0.

0) «H» np16bIchl. By qpI0bIC Ka3ak TUTIHAE KeHe «X», Keiae «» 00ibI auThiaaabl: «hosty —
«xocT, «hyperlink» — «runepianHk» (Ka3akia «rUInepciiTemMer).

B) «S» NbIOBICHL. AFBUIIIBIH TUTIHIH OYJ JBIOBICHI Ka3akK TITIHAE «C» OOJBIN OKbUIABI.
Mpicanbl: «spamy — Ka3akIlia «crmamy, «site» — Ka3akiia «caiT» T.0.

3. Kazak TimiHEe TOH T NBIOBICTAPBIHBIH KOJJIAHBICH. VHTEepHETKEe OalIaHBICTBI Oipmiama
CO3/Iep arbUIIIBIH TUTIHEH TiKeNel eHce /e, Ka3ak TiliHe OeiimaenreH Typae aiTeuiaapl. Co3aikTeH
[10] keitbip co3mepai calbICTHIPANBIK;

«4aTy — TymHYCKaiarbiaail emec, /cat/ (dar);

«calT» — TYITHYCKaAarbl1ail emec, /sayt/ (cait);

«J1aifik» — TYNHYCcKaaareiiai emec, /layk/ (;aiik) GObIN OKbLIATHL.

[ler TimmepieH €HreH ce3nep Kas3aK TUIIHIH YHIECTIK 3aHbIHA, IbIOBICTAPABIH aWThLTY
epeKLIeNiKTepiHe KOHe eKITiH TOpTiOiHe coiikec KomaaHbu1aabl. TiTiMizeri HHTEpPHET-JIEeKCUKaHbIH
(OHETUKAJIBIK €pEeKILETIKTEPI TOMEHIET1AeH:

1. Yunectik 3aHBIHBIH cakTanybl. Kazak TijiHAe ce3lep YHAECTIK 3aHbIHA OaFbIHAIBI, SIFHU
CO3/eT1 JAaybICThI IbIOBICTAp Oip-OipiMEH YHIECIM, JKyaH HEMECe J>KIHIMIKE OOJBIN alThUIAIbI.
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Korapbina alThuIFaHmal, Kazak TUTIHIH MHTEPHET JICKCHKAchlHA €HreH KipMme ce3nep TYOipiH
e3repicci3 cakraca Ja, TYpJeHTeHAE TUTIMI3MIH YHIECTIK 3aHJAbUIBIFBIHA Oeiimpenesni. Mpicaibl,
KyaH YHJECTIKKE «CalT» CO31H MBICAJFa aJICaK, CENTETeHAC «CalTKa» («CalTKe» eMec), «CauTThD»
(«calTTi» emec), «caWTTaH» («caWTTeH» emec) Oosblll TypieHenmi. Jlom ochLmaiiima, >KiHIIIKE
YHIECTIKKE: «JIOMEH» €31 «IOMEHIi», «IOMEHHEH» HeMmece «Opay3ep» ce3l «Opaysepai»,
«Opay3epre» O0JIBIN TYPJICHEI].

2. Opdoonuselk xeHinaeTy. Kelbip cesnmepain aitburysl ce3fiikre [10] ka3purybIHAH
KaparaHja e3remie 00Jybl MyMKIiH:

«browser» ce3i /brauzer/ OOJIBIIT AUTHLIAEI;

«posty co31 — TYIHYCKaAarbI1aii eMec, /post/ TypiHae KOJIJaHbLUIa b,

4. Keickapran ce3aepiiH nbiObicTanmybl. Kpickapran ce3nmep MeH ab0peBmwarypaniap.
WuTepHerTe Uil KOJAAHBUIATHIH TEPMHUHJIEP KBICKAphIN, bIKIIaMaananasl. byn KyObuibic ceiney
Ke3iHJe e Oaiikanabl:

1. «Baiidaii» (Toasik Hyckacekl «Wireless Fidelity») — arpUIIIbIH TUTIHEH €HreH, Oipak Ka3ak
TITIHAC TBIOBICTATYBI ©3TepPe/Ii.

2. «0Ty0» — TYMHYCKaIaFbljail eMec, Ka3akKiia KeHUIISTUIIN alThLUIaIbl.

3. «ryrim» — TYNHYCKaJIarbl1ai eMec, Ka3ak TUTiHIH (OHETHKAachIHa OeiiMIeNTeH.

4. I'paduxanbik TanOGanapabiy Konnaueutybl. Opbic FameiMbl [ H. TpodumoBa MHTEpHETTIH
OCEpiHEH JIATBIH QNMINOUIHIH OpbIC TUTIHE €HYl apKbUIBI AICTYPIIi ’Ka3yAbIH ©3repiCKe YIIbIparaHbIH
aitftanel [9]. FansiM caliT aTaynapblHIAFBl «WWW», «(@» JereH OeJiKkTepiH Mblcaira kentipenai. byn
XKarjgail Kaszak TutiHe jge oprak. ['padukanbik TaHOANMApABl KOJNJIAHYIBIH Tarbkl Oip cebebi Oap.
KenTeren mieren ranbIMAapbl WHTEPHET JIGKCHMKAHBIH (DOHETHUKANIBIK ACHIEHiH KapacThIpraHia
rpadukanbl Koca 3epTrered. Onap ceiieymiHig ayAnoBU3yalbabl 00pa3bl O0IMaraH COH, jkaz0aiia
xabapiamMaja ajiaM SMOIUSCHIH Ipaduka apKbUIbl OLIIpEIl Jen TYCIHIpeTi.

Byrinri KyHi MHTEpHETTe KEHIHEH KOJIJAaHBUIATHIH rpaduKaiblK TaHOamapablH Oipi — #
(xewmez, Keiide Xauimaz 0en me aiimoliadwvl). AFbUIIBIH TiTIIHEH aynapranna «Hashtag»y — «top»
6enrici gerenai Ounmipeni. Xemrer 2007 xbiibl TBUTTEp ONEYMETTIK >KeMiciHIe maiga OOJabI.
TBuTTEpiH jka30amapbIHIa KOWBIIFAH XEIITETKE JTMHTBHCTUKAIBIK TAIAy JKacaFaH OPBIC FATBIMBI
IO.E. T'ansimMuHa XemTerTiH MbIHaIal KbI3METTEPiH aTaiabl:

a. TaKBIPBINTHIK Mapkep. bacTtamnkeima xemrer xadapiaMaiapablH TaKbIPBIITAPEIH OenTiiey
YIIiH Kacayiapl. XeHITer MOTIHAEPAl CEMaHTUKANBIK JKaFbIHAH FaHa eMec, €Ki He OJjaH KON TBHUTTI
«CHUHTAKCHCTIK» JKaFbIHaH Ja O1piKTipei.

b. xemrrer 6aramaysiin eciM petinze. Keii skarmaiinapaa Xemrer nparMaTUKaIbIK MarbIHAHbI
Outnipyl MyMKiH. By KyOBLIBIC apKbUIBI aapecaTThlH KaHmal na Oip ajaMra, HE OKUFara JEeTreH
KO3Kapachl OiTiHE 1.

C. TPEANKATTBIK JXKIKT€Y KbI3METI. XEeHTEerTep TBUTTE >Ka3bUIFaH KYOBUIBICTBI, OKUFAHbBI
CUNATTaybl MYMKIH.

d. MOAanmbIBUIBIK KbI3METi. XemTerrep Keiime »a3buraH xabapiblH MOJaIbIbUIBIFBIH
OUTIIpEeTIH MparMaTUKaIbIK KbI3MeT aTKapassl [11].

@ (auikynaxk) éenzici. Atanran 6enrini 1972 xwinel P. ToMnuHCOH oiinan TankaH OONaThIH.
ArputiieiH FanbiMbl J[. Kpuctanapiy aitysiHmma, @ (aiikyak) Oenrici xabap amymisl MEH MEKEH-
kail apacbiHAarel OalmaHbICThl OlnAipesni. bip KpI3bIFbl Oys1 Oenri yakbIT ©Te Kejle aFbUIIIBIHHBIH
«aty Co31H aIMaCTHIPHIT, TINTI OpEHI, AYKEH aTayjapblHa Ja KOJIIaHbu1a O0acTassl [4].

Kazipri yakeiTra (@ Oenrici e-mail momragan Oeyiek, Ka3ipri Ke3[e BaTcam, HHCTarpam,
Threads >xeminepinge KoimaHblIagbl. by skeminepne anFamKkbl KbI3METIH, SFHH MEKESH-KaiIbl
OLIIpeTiH KbI3MET aTKapaIbl.

Anamiap MHTEpHET apKbUIbl QJIEYMETTIK JKENiH1 MaiijanaHsein, Oip-OipiMeH KapbIM-KaTbhIHAC
xacaiapl. KapbIM-KaThIHaCTBIH Oyl Typi KeOiHece jka30alla MOTIH apKbUIbl KY3€re acajsl.
XKazbamra Matinaepaeri GoHETHKANBIK MPOLEeCCTePIH TpadUKaIbIK €pEeKIIeINIriH KapacThIpalbIK.

1-kecTe. ONEYMETTIK JKeiieri POHETHUKANIBIK ePEKIICIIKTEP
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DoHETHKAJTBIK epeKIIeTiKTep

JaybICTBl  ABIOBICTApABIH  CO3BUTYBI  (aJaMHBIH
KyaHBIII, peHir, TaHFaJIBIC cesimuepin
Oinmiprenzme)

KpickapTynap

a) Co3/epiH JaybICThI OPINTEPi TYCIN KaJbII, TEK
JAYBICCHI3 OPIITEP >Ka3blIabl;

9) eTICTIKTEpAETi  JKIKTIK  >KalFaybIHBIH
BIKIIIAMIATYBI

O)ce3meri COHFBI  ABIOBICTAPABIH  KBICKApHII
’Ka3bUTYBI

B) FOI, KO MIbUTayNIapblHAA «i» IBIOBICBIHBIH
TYCil Kalybl;
T') )KIKTIK YKaJIFaybIHBIH KOIIe TYPiHiH e3repyi

Kupunnuiansig JIaTBIH QJinouine
TpaHCIUTEPAISIIaHYbI
QDoHeTHKANBIK JKa3puly (aybI3eki Tim acepi)

Ceszep Kanaii ecTiiei, coyiai ka3bliabl.

«Bulletin of Shakarim University. Philology series» Ne4 (4) 2025
I'padguxanbik KepiHici

paKMeeeT,

KOOOK, M999, OUOyyyH,

TYYYYYY,

APKBUTBI JKacajIFaH)

XKapaicblH — XpCH, Maxab0atr — MxO0T, OinmMelMiH —
0JIM, KepeK — KK;

coilleliMiH — ceoilleliM, OinMeiMiH — OlIMeEHM,
caTaMbIH — caTaM, IIbIFapaMbIH — IIbIFapaM

HKEMEHITI — IKEMUII, KyJIMEHIi — KYJIMUIL, KYPMEH i —
KYpPMHI, OEHAI — OUT, aTambl — aWTaT,KaTamsl —
’kataT, Oojagpl — Oojam, OTKi30ed — oTKi30u,
ICTENMIH — ICTUMIH, Oeal — OUl.

OapachIH FOl — OapachlH FO, KEPEK KO — KepeK KoO.

JKaTBIPMBI3 — KATBIPK, OTBIPMBI3 — OTBIPK.
Conewm, xanaiicei? — Salem, kalaisyn?

He icten xatpipcbiH? — Hecten skaThIpchIH?
KHMBIH — KbIMBIH, XXype Oeperi — xxypebdeper, Kanaabl —

KaJlaT, MCHIH — MeHiM, Oyiibipca — Outopca, emTeHe —
elreMe, OUbLI — OBIIBLUI, MO — U4, Ha.

Kelie JKaThlp — KeJieaThIp, KEIAThIp, KemaTp; Oapa
KaTKaH — 0apaTkaH, He OOJIBIT JKaThIp — He OOBaTP.
apFhl )KaKTa — aHAsSK, MBIHA )KaKTa — MBIHASIK, Oaanap
— Oangap, OTHIPBIT — OTHAW, OTBHIPFAH — OTKaH,
KOMCaHIIIbl — KOWIIHII, OSPCEHII — OCPILHIIL.

IniM, KanalceblH? — MHUM, KaJIaiChIH?

JpI0ObIcTap B OypManay

Huanext ce3nep

Kazakma opinTepiH OpHBIHA OpBIC OpINTEPiH

KOJIAaHy
XKorappima OepinreH KecTeleH OallKaraHbIMBI3NAl, Ka3zaK TUTl QIEyMETTIK  JKemi
JIEKCUKACBIHBIH (OHETUKANBIK JIeHreiHae OipmamMa KyObUIbICTap OpbIH ainfraH. MyHpjail

KYObUIBICTApJIbIH €H KUl Ke3JeceTiHi — opgpozpaguanvix ayvimkynap. Opdorpadusibik
ayBITKYJIap MHTEPHET KOJJIAHYIIBUIAP TaparblHAH CaHAJBl XKOHE CaHAChI3 TYpJe iCKe acybl MYMKIH.
OJIeyMeTTIK JKeJieplie axamjaap KyaHbIII, pEHIll, ally, TaHFalbIC CHUSKTBl SMOLHUSIAPBIH
OuTiprenie co3/l caHalIbl TYpJEe ©3TepTII kKa3zaabl. AJl, alaMJIap CaHachl3 Typjae opdorpadusIbIK
aybITKyra Oapca, Oyi opdorpadusuiplk Karenik Ooibln ecenrteneni. ByriHri KyHi HWHTepHETTE
KOpIHIC TamkaH Ka3zak TuTiHAeTT opdorpadusuiblK KaTemiKTepaiH OackiM OeJiri ce3aepiH
BIKIIaMAaTybIHaH Oonbin oThlp. KaTeHiH keneci Oeiiri, mepHeTaKTaHbIH (KJIaBHATypa) dCepiHEH
opsIH ananbl. Cebebi, TenedoH HeMece KOMIbIOTEp O0JICHIH, OacTanKblla IEpHETAKTaIaphl OPBIC HE
aFbUIIIBIH oNinOuiHae Typansl. Kazakima oninbuai KoJIMeH OpHaTaMbl3, Keiie opHaTMail kaTaMbl3.
Con cebenTi, agamaap Ka3aKTbIH TOJ OpimTepi: 9, 1, H, F, Y, ¥, K, © OpINTEpiHIH OpPHBIHA OPBIC
opinTepiH KOJAaHyFa MAXKOYD.

KopbITbIHABI

KopbITbiHbIIAN Kene, Ka3ipri yakpITTa HHTEPHETTIH ajlaM3aT eMipiHje anap opHbl 30p. Tinti
IIbIHAWBl ©MIp/l alMacThIpFaH «BUPTYAJIIbl 9JIeM» YFBIMBI Taiina Oonabl. «MHTEpHET-IyKeH»,
«OHJIAMH KiTamxaHa», «OHJAlH cabak», «MHTEPHET OaHKUHI», «OHJIAH ayJapMallbD» CHUSKTHI
MHTEPHETKE TOH CO3/1ep KYHJIENIKTI eMIpAiH a)kplpamac OelliriHe aiHaIabl.

WHTepHeT anFamKplga TEXHUKAIBIK KYOBUIBIC JEN €CeNTeNreHIMEH, YaKbIT oTe Kelle
FaJIbIMJIap TapamblHAH SJEYMETTIK KYOBUIBIC PpEeTIHAE MOMBIHANBIN, TUIIII-3epTTeYIILIEPAiH
HazapelH o3iHe aynapabl. Cebebi, onem OoiibHIa HeOopi 20-30 KBUIABIH IMIiHAEC MUIMOHAAFaH
aJlaM MHTEPHETTI KOJIJaHy apKbUIbl Oip-OipiMEH akmapaT ajaMmacyfa, KapbIM-KaThIHAcCKa TYCyTre
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MYMKIHIIK anfpl. ByriHri KyHi HMHTEpHET NailanaHylmIbUIapAblH CaHbl KYH cailblH aprmoaca,
kemimeni. Kasipri ke3je WHTEpHETTEri, OJaH KEWiH Maija OoJiFaH oJEYMETTIK Keliepaeri
*azdasap FaIBIMIAPIBIH 3ePTTEY HbICAHBIHA aifHAIBIT OTBIP.

Kazak TimiHzeri MHTepHeT KeHicTiri Kbickama «Kasner» men atananbl. bip eckeprepiik xai,
Kasnerreri kazak Tinai caiiTtapaa O0ICHIH, JICYMETTIK KeJiIeperi Ka3akiia xa3oanapia O0JIChIH,
Ka3aK TUTIHIH KOJJAAHBICHI IIET TUIASPAiH, OHBIH IMIIH/E aFbUIIIBIH MEH OPBIC TUTIHIH BIKIAJIbIH/IA
Kalblll OTBIp.  HOTWKeCI WHTEpHET-ICKCUKAHBIH (OHETUKANBIK JCHIeHiHAe OOJNbIN JKaTKaH
KyObuIbICTapian Oaiikayra Oosanpl. OTaHIBIK BEO-CAMTTap MEH QJIEYMETTIK JKEJiaeplae Kaszakiia
cesiepAiH 6aceiM Oeiri opdorpadusibIKk HOpMaIaH aybITKbIFaH.

HNHTepHeT-NeKCcuKaHblH (OHETHKAIBIK KbIphIHA CHUIIATTaMa OepreHjie, albIMEH WHTEPHET
KCHICTITIHAC JaThIH JBIOBICTAPBIHBIH OaChIMIBIFBI, IMIET TIAAIK JBIOBICTAPABIH Ka3aK TUTIHIH
neiObICTapbiHa Oerimaeny ypaici («Vy», «Wy», «C», «H», «S» npiObicTaphl), Ka3ak TiLIiHE TOH TOJ
IOBIOBICTAPBIHBIH (9, 1, H, F, ¥, K, © JBIOBICTApHl) KOJIAHBICHL, TpadUKaAIbIK TaHOATAPIBIH
KOJAaHbLTYHI (@, #), oporpadusiabiK aybITKY KYOBUTBICTAphl CUIIATTaIJIbI.

Kazak TimiHIH WHTCPHET-IIEKCUKACHIHBIH (OHETUKAIBIK CPEKIISTIKTEPiH Tajaaid Keie,
TOMEH/JIET1Iei KOPBITHIH/IBI JKacayFra 00Ja Ibl:

1.JIaTbiH ominOuiHiH HHTEpHETTE OeICeH Al Maii1aJaHbUTyh;

2.KupuniuiaselH JaThiH QMINOUIHE TpaHCIUTEpALMSIIAaHYbl PECMH kKoHe OeipecMu Typle
KY3ere acabl;

3.Kipme ce3aep TypJieHTeHAe Ka3akK TUTIHIH YHIECTIK 3aHbIHA OelimMaee/i;

4.Keitbip mret TUIIIK I6I0bICTAp Ka3aK TUIIHE BIHFAMIAHBI KOJIIAHBUIABL;

5.Kemnreren ce3aep KbICKaphIll HEMECE bIKIIAaMIATBIN KOJIaHbLIAbI,

6.'padukanblH, sSFHU ominOume KoK (@ (alikynak), # (Xemrer) CHSAKTHI Oenriiepnain
KOJI/IaHBICKA CHYI.

Tarer Oip aiiTa KeTepiik »kail, Ka3ak Ce3JepiHJe JaTblH MEH KUPHIUT OPINTEPiHIH Karap
KOJIJIaHBLUTYbl OYTIHT1 KYHI MHTEPHET ayMarblHAH IIBIFBIN, OKbIPMAaHFa SMOLUSIIBIK TYPFBIIAH dcep
€Ty MaKcaThIH/a JKapHamallapra Jia aybicyna. by atamran KyObUTBICTap OoJialiakTa WHTEPHETTIH
TiJIiHE FaHa eMec, JKallbl Ka3aK TUTiHIH JaMyblHa Ja BIKHaIbH THri30ek. Ocbuiaiiina, OyKiToneMIiK
TOpP MEH QJIEYMETTIK el Ka3ipri TUIAIH (OHETUKAJIBIK 63repICTEPIH KOPCETETIH KypajFa aiHaJbII
OTBIp: OJl aybI3eKi Coiliey CTWIIHIH CHUIATBIH CakKTail OTBIPBIN, TUIAETi KaHa epexkenepiiH
KAJIBIIITaCybIH JKQHE yKa30alia TUIIIH ’KaHa KOK)KUETH KepCeTeIl.
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PHONETIC FEATURES OF THE INTERNET VOCABULARY OF
THE MODERN KAZAKH LANGUAGE

Abstract. The article systematizes and comprehensively analyzes the phenomena of the phonetic level of the
Internet vocabulary of the modern Kazakh language. Instagram, Facebook, social networks (Threads, Instagram,
Facebook), and instant messengers (WhatsApp, Telegram), which have been actively used in recent years, were chosen
as the object of the study. The research used methods of observation, generalization, comparative and descriptive
analysis. As a result, it is revealed that new forms of linguistic usage are being formed in the Internet space,
characterized by a mixture of elements of spoken and written speech. At the phonetic level, phenomena such as sound
compression of words and, conversely, the repetition of graphemes to convey emotions in writing are widespread. The
active use of Latin graphics and the development of foreign-language sounds indicate a new stage of phonetic
adaptation in the Kazakh-speaking Internet space. The article provides specific examples of these phenomena, reveals
their causes and impact on the modern linguistic norm and writing culture. According to the results of the study, it was
found that the phonetic features of the Internet vocabulary reflect the natural development and adaptability of the
Kazakh language.

Key words: internet, Internet language, Internet vocabulary, phonetic level, graphics, sound.
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Orcid: 0009-0005-0126-5451
e-mail: ergalikyzy.a@mail.ru

POHETHYECKHUE OCOBEHHOCTHU HHTEPHET-JIEKCUKHU
COBPEMEHHOI'O KA3ZAXCKOI'O A3bIKA

Annomayun. B cmamve cucmemamusupogsanvl U NPOAHATUSUPOBAHBL AGNEHUS (DOHEMUUECKO2O YPOGHSA
UHIMEPHEM-TIEKCUKU COBPEMEHHO20 KA3AXCKO20 A3bIKA. B kauecmee obvexma uccredosanus Oviiu 63amvl npumepsl
KA3axX0A3bIYHbIX 8e0-caiimos u coyuanvhvix cemeil 60 Becemupnoii naymune (World Wide Web, coxpawenno WWW) u
meccenoxcepos (Whats app, Telegram), komopvie 8 nociednue 200vl yacmo ucnoivzyromcsa. B xode ucciedosanus
UCNOTBL3068ANUCL MeMOObl  HAOMOOeHUuss U 0000ujeHus, CPAGHUMENbHO20 AHANU3d, ONUCAMENbHbIE MemOoObl.
Pesynomamol uccnedosanus nokazanu, 4mo 6 UHMEPHeM-NPOCMPAnHCIEe NOSGUIUCL HOBble POPMbl UCHOIb308AHUS
A3bIKA, CMeWeHUe pa32060PHOLL pedu U NUCbMEHHOU peyl, Ymo npuseno K boiee wupokomy pacnpoCmpanenuo HOGbix
saenenuti. Ha ghonemuueckom yposne unmepnem-sa3vika cio6a yacmo npemepnesarm maxkue UsMeHeHUsl, KaK 36YK08as
KoMnakmu@uxayus uiu, Haobopom, noemopeHue zpagem ¢ yeavlo NUCLMEHHOU Nepedad 4en08eHecKux IMOYU.
Kpome mozo, axmuenoe ucnonvzoganue 1amunckux 6YKe u 061a0eHUe UHOAZLIYHbIMU 36YKAMU OEMOHCIPUPYENt HOBbLI
YposeHb (oHemuueckol a0anmayuy 8 Ka3axoa3vliyHOM UHMeEpPHem-npocmpancmee. B cmamve npusooamcea npumepvl
IMUX A61EHUI U 0OBACHAIOMCS NPUYUHbL. Bbllo paccmompeno ux énusHue HA COBPEMEHHDBIL A3BIK U KYAbMYPY RUCbMA.
11006005 umoeu, 6vLIO 3aMeueHo, Umo GoHemuyeckull YposeHb UHMEPHeM-1eKCUKU KA3aXCKO20 A3bIKA AGNAEMCA euje
OOHUM WA2OM 8 eCIeCBeHHOM PA3GUMUU A3bIKA. B c6010 ouepeddb, KazaxcKuil A3bIK OOKA3AN C80I0 80CHPUUMUUBOCHb
K USMEHEHUAM, A8NAEMCsl NOCMOSHHO PA36UBAIOWENCA CUCEMOT].

Kniouegvie cnosa: unmeprem, unmepuem sA3viK, UHMEPHEM-1EKCUKA, (POHeMUYeCKUll yposeHb, epaguxa, 36yK.
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INTERRELATION OF FEEDBACK AND MOTIVATION
IN ASSESSMENT OF STUDENTS

Abstract. This article is devoted to the study of the impact of feedback on students’ success in foreign
language acquisition, with the aim of identifying how different types of feedback influence learning outcomes. The
research involved both quantitative and qualitative methods, including surveys and classroom observations
conducted among university students learning foreign languages. The results revealed that timely and constructive
feedback significantly contributes to the development of speaking, writing, and comprehension skills. According to
survey data, 60% of students reported that feedback helped them better understand their mistakes and 25% said it
increased their motivation to improve. However, 15% of respondents indicated that overly critical feedback could
cause anxiety and reduce confidence. The findings suggest that feedback plays a crucial role in language learning
success not only by guiding students but also by shaping their motivation and engagement. Therefore, implementing
balanced, supportive feedback practices can enhance language acquisition and foster a positive learning
environment.

Key words: Psycholinguistics, students motivation, assessment criteria, feedback, academic achievement.

Introduction

Assessing students’ academic achievement is one of the fundamental elements of the modern
education system. However, assessment alone does not directly influence the learning process; its
effectiveness largely depends on the feedback provided after the assessment. Feedback is an
informational and pedagogical process aimed at explaining, evaluating and improving a student’s
learning performance. It not only identifies the learner’s achievements but also indicates how they
can continue to develop. Due to this characteristic, feedback is closely connected with motivation,
as the way students perceive feedback directly affects their engagement, confidence and willingness
to improve.

Feedback is a continuous and dynamic process consisting of several stages:

1. Diagnostic stage, during which the instructor identifies gaps and strengths in the student’s
knowledge;

2. Guiding stage, where students receive recommendations for correction and improvement;

3. Developmental stage, in which the student applies the suggestions and consolidates
progress.

The interrelation of these stages enhances the quality of feedback and stabilizes the student’s
motivational state.

The benefits of feedback include strengthening motivation, clarifying learning goals,
encouraging responsibility for one’s own learning and improving the overall quality of education.
Personalized, timely and constructive feedback develops students’ self-evaluation skills and enables
them to manage their learning consciously. Furthermore, dialogic feedback reinforces collaboration
between teacher and student, which in turn promotes the growth of intrinsic motivation.

However, feedback does not always have a positive effect. Delayed, unclear or overly critical
feedback may weaken students’ confidence, cause anxiety and reduce intrinsic motivation. General
or standardized feedback fails to provide specific guidance and therefore has limited influence on
learning outcomes. Consequently, effective feedback must take into account its content, tone,
timing and the student’s psychological readiness.

In Kazakhstan, the concept of feedback began to be systematically integrated into the
educational process with the introduction of the credit-based learning system in the early 2000s.
After 2010, educational modernization programs introduced formative assessment, criteria-based
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assessment and competence-oriented approaches, making feedback an essential component of
instruction. Today, feedback is considered one of the key indicators of quality education in schools
and higher education institutions across the country.

Motivation is a multifaceted phenomenon, consisting of internal factors such as interest and
enjoyment of learning, as well as external factors such as grades and praise. The relationship
between feedback and motivation is complex: motivation affects how feedback is perceived, while
feedback shapes students’ motivational responses. When feedback enhances students’ sense of
competence, autonomy and progress, intrinsic motivation increases; conversely, controlling or
overly critical feedback may diminish motivation.

Student achievement assessment, feedback and motivation represent three interrelated
pedagogical components. While feedback strengthens motivation, motivation in turn influences how
effectively feedback is received. When students encounter supportive, specific feedback, their
intrinsic motivation increases, leading to more active engagement in the learning process.
Conversely, students with low motivation may disregard feedback or interpret it as criticism.
Therefore, exploring the relationship between feedback and motivation is a crucial direction for
improving assessment practices.

This research aims to examine the role of feedback and motivation in assessing students’
academic achievement, analyzing the characteristics of their interaction. The study seeks to identify
how students perceive feedback, how it influences their motivational state, and what effect it has on
their learning outcomes.

Materials and methods

This study adopts a social approach and follows a mixed-methods strategy, combining both
quantitative and qualitative research methods. The primary aim of this research is to explore and
analyze the relationship between feedback and motivation in student assessment, with a focus on
understanding how students perceive, interpret and respond to feedback in an academic setting. The
study is conducted in an academic environment, which ensures that the data accurately reflects real-
life experiences, perceptions and behaviors of students in an educational context.

A mixed-methods design is employed to achieve a more comprehensive and nuanced
understanding of the research topic. Quantitative data is collected through structured survey
questions with predefined response options, allowing the researchers to systematically identify
patterns, trends and correlations in students’ answers. This method enables the measurement of
variables such as frequency, intensity and preference regarding different types of feedback and
motivational responses. Simultaneously, qualitative data is gathered through open-ended questions,
providing rich and detailed insights into students’ personal experiences, emotions and attitudes
regarding the feedback they receive. This qualitative component helps capture the complexity and
diversity of students’ perspectives, which may not be fully represented through quantitative
measures alone. By integrating both quantitative and qualitative data, this approach allows for
triangulation, thereby enhancing the validity, reliability and depth of the findings.

The participants of this study are first-year master’s students at Shakarim University,
specializing in Foreign Languages: Two Foreign Languages, with a particular focus on English. The
participants’ ages range from 21 to 42 years old, providing a diverse sample in terms of life
experience, academic background and language learning history. Their English proficiency levels
vary from Bl to C1, representing intermediate to advanced skills, which allows the study to
consider how differences in language competence may influence perceptions of feedback and
motivation.

The survey is administered online using Google Forms, providing ease of access, flexibility
and convenience for participants. Participation in the study is entirely voluntary and students are
able to complete the survey at their own pace and at a time suitable for them. To ensure ethical
compliance and protect participants’ privacy, no personal information is collected other than age
and language proficiency level. This anonymity encourages honest, thoughtful and unbiased
responses.
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Data collection is conducted through an online survey comprising 10 questions specifically
designed to examine students’ experiences with feedback and its influence on their motivation
during assessment. Most questions include a set of predefined answer choices from which students
select the option that best reflects their opinions, experiences or preferences. This format ensures
consistency in responses and facilitates straightforward quantitative analysis of the collected data.
Additionally, the survey includes open-ended questions that allow participants to elaborate on their
thoughts, share personal experiences and provide contextual information, adding qualitative depth
to the study. The combination of structured and open-ended questions allows for a holistic
investigation of how feedback impacts student motivation, both in measurable trends and in more
subjective, experiential terms.

Overall, the research design, participant selection and data collection methods are carefully
chosen to ensure the accuracy, reliability and richness of the data, ultimately contributing to a
deeper understanding of the complex relationship between feedback and motivation in academic
assessments.

Literature review

Research in the field of education has extensively examined the relationship between
feedback and motivation, analyzing their comprehensive impact on students’ academic achievement.
Hattie and Timperley [1] identify feedback as one of the most powerful influences on learning and
emphasize that effective feedback should address three key questions: «Where am I going?», «How
am I doing?», and «What should I do next?». This model demonstrates that feedback helps students
clarify their learning trajectory and supports the development of their metacognitive skills.

Black and Wiliam [2] view formative assessment as an essential tool for improving learning
quality, descryibing feedback as a central mechanism that enables continuous monitoring of student
progress and adjustment of learning strategies. Nicol and Macfarlane-Dick [3] highlight the
importance of directing feedback toward fostering self-regulation, showing that effective feedback
increases student responsibility for their own learning.

From the perspective of motivation theory, Deci and Ryan [4] argue in their Self-
Determination Theory that students’ intrinsic motivation depends on the satisfaction of basic
psychological needs such as autonomy, competence and relatedness. Feedback that supports these
needs strengthens learners’ intrinsic interest in the educational process. Vansteenkiste and
colleagues [5] further support this view, associating stable motivation with the psychological safety
provided by the learning environment.

Shute [6] defines the qualitative characteristics of feedback, emphasizing that it must be
specific, timely, clear and constructive. Dawson et al [7] link feedback effectiveness to how it is
perceived by both students and teachers, while Carless [8] demonstrates the advantages of dialogic
feedback that fosters mutual understanding between student and instructor. This line of research
continues in studies by Woitt, Little and Wisniewski [10], who found that as students’ feedback
literacy improves, their ability to understand and apply feedback also increases.

Regarding the influence on student motivation, Guo and Zhou [9] highlight a statistically
significant relationship between teacher feedback and motivation, noting that this relationship may
vary depending on gender or other demographic characteristics. The works of Sadler [11] and
Brookhart [12] also underline the strategic importance of feedback in instructional design and in
developing effective assessment systems.

Although feedback has not yet been fully explored in the Kazakhstani educational context,
several important studies exist. The research conducted by Madina Kazybay, Akmarzhan
Nogaibayeva, Didik Hariyanto and Gulzhaina Kassymova [13] examines the practices of providing
feedback on written assignments among EFL teachers in Kazakhstan. The authors found that
teachers tend to give feedback in a predominantly corrective form, while factors such as lack of
time and large class sizes hinder the provision of high-quality feedback. The study also shows that
although teachers acknowledge the influence of feedback on student motivation, they face
methodological challenges in implementing it effectively. This research reveals the current state of
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feedback practices in Kazakhstan and offers findings consistent with trends discussed in the
international literature.

Results and discussion

As a result of the survey conducted among 30 respondents on the topic of feedback in the
learning process, a number of important patterns were identified, revealing students’ preferences
and attitudes towards different types, formats and frequencies of teacher feedback.

feedback = Stan

Figure 1 — Whichrtypre of feedback motiVates you fhe most?

According to the responses, 60 % of students consider personalized feedback to be the most
motivating. This indicates that individualized comments, tailored to students’ specific strengths and
weaknesses, foster higher engagement and a stronger sense of support. Meanwhile, 27 % prefer
standardized feedback and 13 % report that the type of feedback has little influence on their
motivation. These findings suggest that personalization is a crucial factor in sustaining students’
interest and encouraging improvement.

= | only need final comm

Figure 2 — How does the frequency of feedback affect your motivation?

Regarding the frequency of feedback, 63 % (19 students) state that regular feedback
contributes to faster progress, emphasizing the importance of continuous guidance during learning.
However, 23 % (7 respondents) report that excessive feedback may feel overwhelming, indicating
that feedback should be delivered consistently but not excessively. Another 13 % (4 students) prefer
receiving only final comments and grades. These results highlight the need to balance informative
feedback with students’ capacity to process it.
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s Oral = Written = Digital

Figure 3 — Which feedback format is the most convenient for you?

In terms of format, written feedback is preferred by 40 % of respondents, making it the most
valued type due to its clarity and its availability for repeated review. Oral feedback is favored by
33%, as it allows immediate clarification and a more personal interaction. Meanwhile, digital
feedback is chosen by 27 %, reflecting students’ growing openness to technology supported
learning tools. This tendency suggests a gradual shift toward more flexible, multimodal forms of
teacher-student communication.

u Clear and specific recommendations
= Supportive and encouraging tone
= The opportunity to discuss mistakes and ask questions

Figure 4 — What is the most important aspect of feedback from your teacher?

When asked about the qualities they find most important in feedback, 43 % rate clear and
specific recommendations as essential. Furthermore, 30 % appreciate a supportive and encouraging
tone, while 27% value the opportunity for discussion and clarification. These results show that
effective feedback must be both informative and emotionally accessible. This aligns with the view
that feedback promotes learning most effectively when it is explicit, constructive and delivered in a
way that supports students’ confidence.

s Discussion and the opportunity to ask questions
» Clear written instructions for improvement
s A short comment without explanations, just the correct answer

Figure 5 — Which interaction style with the teacher during feedback do you find the most effective?
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Half of the students (50 %) prefer an interaction style that includes discussion and the
opportunity to ask questions, indicating a preference for dialogic forms of feedback. Meanwhile, 30
% favor clear written instructions and 20 % find short comments sufficient. These responses
highlight the role of interactive communication in making feedback meaningful and actionable.

The results of the survey conducted among 30 respondents provide valuable insights into
students’ perceptions and experiences with teacher feedback during the language learning process.
Overall, the data confirms that students not only appreciate feedback but also have clear preferences
regarding its type, format, frequency and emotional tone.

One of the most striking findings is that a majority of students (60 %) prefer personalized
feedback, suggesting that learners feel more motivated and supported when comments are tailored
specifically to their individual performance. Only 13 % said the type of feedback doesn’t matter,
highlighting that personalization plays a key role in maintaining student engagement and
encouraging progress. This confirms that individualized feedback is perceived as more meaningful
and useful than generic remarks.

Further analysis shows that 50 % of respondents felt that personalized feedback increased
their confidence and motivation, while 40 % found it helpful for understanding mistakes. This
aligns with Sadler’s [11] view that effective feedback should not only point out errors but also guide
learners in how to improve. It also supports Hattie and Timperley's [1] idea that feedback is most
effective when it answers the learner’s questions about their progress and next steps.

Clarity also emerged as a central theme. When asked about the most important aspect of
teacher feedback, 43 % of students emphasized clear and specific recommendations. In addition, 30
% appreciated a supportive tone and 27 % valued the opportunity to ask questions. These findings
suggest that clarity and emotional encouragement are both essential components of effective
feedback. This supports Brookhart’s [12] argument that feedback should be both cognitively and
emotionally accessible to promote learning.

Feedback format was another area of interest. Although written feedback remained the most
preferred format (40 %), oral (33 %) and digital feedback (27 %) were also appreciated. The
growing acceptance of digital formats suggests that students are open to more flexible and
technologically supported ways of receiving feedback, particularly when it allows them to revisit
comments anytime a benefit mentioned by 50 % of respondents.

With regard to usefulness, process oriented feedback was favored by 53 % of students,
indicating a preference for guidance that helps them understand the learning process, rather than
just receiving evaluative comments or grades. This reinforces the idea that feedback should be
formative and developmental rather than simply judgmental.

Interestingly, when evaluating standardized (non-personalized) feedback, 47 % of students
admitted it helps them understand mistakes but doesn’t really motivate and 33 % found it too
general to be useful. This clearly shows that generic feedback has limited impact on student
engagement and further emphasizes the value of individualized responses.

As for frequency, 63 % of students believe that regular feedback supports faster improvement,
while a smaller portion (23 %) feel that too much feedback can be overwhelming. These mixed
responses suggest the importance of finding the right balance feedback should be consistent but not
excessive.

The data also revealed that half of the respondents prefer discussion and the opportunity to
ask questions when interacting with the teacher, reinforcing the idea that feedback should be
dialogic and interactive. This supports the concept of feedback as a two-way communication
process rather than a one-sided comment from teacher to student.

Finally, when discussing fairness, 60 % of participants believed that feedback should be based
on individual effort and progress, rather than applying the same standard to everyone. This
highlights the importance of recognizing personal growth and contextual factors in evaluation.

In summary, the survey results underline the importance of personalization, clarity, emotional
tone and regularity in teacher feedback. The findings demonstrate that students are not passive
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receivers of comments but have specific expectations and emotional responses to feedback. These
insights provide valuable guidance for teachers aiming to enhance the effectiveness of their
feedback strategies in the language learning classroom.

Conclusion

The findings of the study demonstrated the significant role of feedback and motivation in
assessing students’ academic achievement. Personalized, specific, and timely feedback enhances
students’ confidence and encourages active participation in the learning process. Dialogic feedback,
in particular, enables students to act not merely as recipients of information but as full participants
in the learning process, thereby strengthening their intrinsic motivation.

Kazakhstani research, particularly the work of Kazybay and colleagues, acknowledges the
effectiveness of feedback practices while also highlighting certain challenges in their
implementation. Nevertheless, individualized and supportive feedback plays a decisive role in
increasing students’ learning engagement and academic progress. Thus, feedback serves as a key
pedagogical tool that strengthens motivation and improves the overall quality of education.
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CTYAEHTTEPAI BAFYAJIAYIATBI KEPI BANJIAHBIC
IHEH MOTUBAIUAHDBIH O3APA BAUJIAHBICHI

Anodamna. Byn maxana wem minin meyeepyoe Kepi OQUIaHbICMbIY CIMYOeHMMmMepOIH JHcemicmikmepine acepin
3epmmeyze apuanean. 3epmmeyoiy makcamvl — Kepi OAUIAHbICMbIY IPMYPAL MYPAEPIHiY 0Ky Hamudicenepine Kanail
acep ememinin anvikmay. 3epmmey OapuicolHOA CAHObIK JHCoHe CANanblK d0icmep KONOAHBLIObL, OHblY iWiHOe uiem
MiNiH OKbIN JHCAMKAH YHUSEPCUMEM CMyOeHmmepi apacblnoa CayarHama Jicypeizy dcone cabax odapvicvii OAKbIIAY.
Homuoicenep xoepcemxenoeti, yaKbimulibl JicoHe KYpuliiMObl Kepi Oaunanvic couney, Jicazy JHcoHe MmYCIiHy
0a20bIIAPbIHLIY 0aMYbIHA atimapivikmail viknan emedi. Cayarnama Hamudicenepi oouviHua cmyoenmmepoiy 60 %-v
Kepi baiinanvicmolly Kamenepin JcaKcovl Mycinye komekmeckeHin, an 25 Y%-vi onvly 0Ky MOMUBAYUACHIH APMINBIPEAHBIH
aummel. Anauvida pecnonoenmmepdiy 15 %-vi wamaoan meic cvinza HezizOenceH Kepi OAUIAHBIC YalibIM MeH
CeHIMCI30iK myobIpybl MYMKIH eKeHiH aman emmi. Byn sepmmey namuoiwcenepi xepi batinanvicmely mex 0inim Oepy
bazblmvlHOA 2aHA emec, COHbIMEH Kamap cmyOeHmmepoiy MOmueayuscoel MeH OeiceHOLliciH Kareinmacmouipyoa 0d
Manbl30bl pos amKapamoiibii Kopcemeodi. COHObIKMAaH Koaoayutvl api meneepimoi Kepi 6auianvic 20icmepin eneizy mii
Ylipeny yoepicin sicakcapmoin, HagblmMObl OLiM 6epy Opmachii KAIblNmacmuipya Komexmeceoi.

Tipex ce30ep: NCUXONUHESBUCTNUKA, CMYOEeHMMEPOIY MOMUAyuscol, Oazaiay Kpumepuii, Kepi OauiaHbvIcC,
aKademMusnbIK, yazepim.
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B3ANMOCBS3b OGPATHOM CBSI3U U MOTHUBAIIAM
B OHEHUBAHUU CTYJAEHTOB

Annomayus. /lannas cmamvs noceéawena UyYeHuio GAUAHUA OOPAMHOU C6A3U HA YCHexXu CMyOeHmos 8
061a0eHUU UHOCMPAHHBIM A3bIKOM. Llens ucciedosanus — onpedeaumsn, Kax pasiuyHvle 6Ubl 0OPAMHOU C8A3U 6IUAIOM
Ha pe3yivmamul o0yyenus. B ucciedosanuu ucnonb306aiuct KaKk KOIuuecmeenHvle, maxk u KauyecmeeHHvle Memoob,
BKIIOYASL AHKeMUposauue u Habniodenue 3a y4eOHbIMU 3AHAMUAMU CPeOU CMYOeHMO8, U3YHAIOWUX UHOCHPAHHbIE
asviku. Pe3ynomamul noxasanu, 4mo ceoespemenHasn u KOHCMpYKMUsHAas 00pamHas cesA3b 3HAUUMENbHO CnOCcobCcmeyem
PAa3eUmuIo Hagulkog 2oéopenus, nucoma u nonumanus. Coenacrno dannvim onpoca, 60 % cmyoenmos ommemuau, ¥mo
06pamnas c6a3b NOMOIA UM JiyHuie NOHAMb c80U owubku, a 25 % ykasanu, 4mo OHA NOBLICULA UX MOMUBAYUIO K
obyuenuro. Oonaxo 15 % pecnonoenmos coodwunu, 4ymo upesmepHo KpUmuieckas oopamuas céa3b MOJICenm Gbl3vl8amb
MPEBOACHOCMY U CHUNCAMY Y8epeHHOCb. Tlonyuentble pe3yibmanivl c8UOemenrbCmayIom 0 Mom, Ymo 0OpamHas cesnsb
ucpaem Kuouyesylo poib 6 YCHEeWHOM U3VYeHUUu 53bIKA, He MOAbKO HANPAGNAs CMYOeHmo8, HO U (DOpMUpys ux
Momugayuro u osnewénHocms. Takum obpasom, sHedpeHue cOANIAHCUPOBAHHBIX U NOOOEPIHCUBAIOWUX POpM 0OpamHOU
CBA3U MOXHCEM YAYUUUMb NPOYECC 081A0EHUS AZLIKOM U CO30amb NOUMUSHYIO 00PA308AMENLHYIO CPED).

Knrouegvie cnosa: ncuxonumegucmuxa, Momusayus cmyoeHmos, Kpumepuu OYeHUsaHus, oOpamHas ceéasb,
aKademuieckas ycnesaemocy.
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ABAMJIBIH KAPACO3IEPIHIEIT MAKAJI-MOTEJIIEP MEH
A®OPU3MJIEP ’KOHE KA3IPT'I PYXAHM KYH/IBLIBIKTAP

Anoamna. Maxanraoda xazaxmoly yavi myneacel Abau Kynanbaesmviy xapacezoepinoeei XanvlKmvlK MAKal-
Mamenoepoiy KONOAHBLIYbIHbIY Maceneiepi KYHObLIbIKmap icylieci HezizinOe Kapacmulpuliadvl. Abau Kondaueaw
Maxan-mamenoep KAa3aK XalKbIHbIH Hezizeli KYHOLIbIK 6a2iapaapsin kepcemedi. Abauiovbly Kapaces3oepinoezi pyxaHu
KYHOBLILIKMAPLIMbI30bl KOPCememin Maxai-maomenoep MeH aKblH CbIHbIHA YWbIpA2an Maxai-mamenoepee epexuie
Hazap ayoapulnadvl. Abaidvly Kapacezoepinoe OMKIp CbIHANEAH MAKAL-MamenoepOiy —ayblCnanbl-uOUOMATbIK
MABLIHANAPYL,  AMOYUOHANObI-DKCIpeccusmix — 00sybl, KO2aMObIK  Manvizel  Abaiidviy  otiiapvimen  Oiprikme
Kapacmulpblibin, MYHcolpblmoanaosl. Maxanada xanKsimbl30blH HCAHAWBIPSL, Ybl azapmyuibicel Abaiiosbiy baca Hazap
ayoapean mMaxan-mamendepiniy Kasipei 3aMantvly pyxanu KYHObLIbIKMApsl JHCyuecinen anamoli OpHyl AliKbIHOAAa0bl.

Kasipei  yaxwimma  dcacmapoviy  canacvlnoa aneymemmix - Manbi3vl  6ap  KYHOLLILIKMAapOuly —OpHuIHA
UHOUBUOYANIObIK MiHe3-KYIblK benciniepi bapean caulbli nauoa O0abin, KAUUBLILIKMbL OYHUEMAHIMOAp 0apaan Catlbli
kepine 6acmaodvl. Kahanoanyovly yugpavix mpancgopmayusiapvl KO2amoblK KYHOBLILIKMAPObLY 0aMy 0azblimblh
QUKbIHOAQUObL, HCAHA KYHOBLILIKMAPOLIY nauoa 001ybl Men OeKkiminyine axenedi, MIHe3-KYIblK CIMpAmeusiiapbli
632epmedi JHcaHe Oli-canaoasvl OYI o32epicmep MeH OHblY dpPeKem emy MeXaHUusMOepiH JiCaHe OHblY 6agblm-0a20apblH
6001cayobl, bIKNAL emin OmulPEaH Haz0atlobl ecKkepe OMmbIpbln mepic MIHe3-KYIAbIKmAapobly anoblH anyobl epeKiie
o3exmi emeoi.

Maxkanaoa Abaii Kapacezdepinde atpvbiKuia Kepcemineen MaKai-mamenoepoiy KapblM-KamvlHAC JHCIHe mapoOue
KYpanvl peminoeei pOoiH CapalaHbln, HAcmap apacblHOa He2izei no3umuemi KYHObLIbIKMAPObl KATbINMACMbIPY YUl
my3zemyuii acep emy Kajcem 0e2eH KOPblmMblHObL AHCACANAObL.

Tipex co30ep: maxan-mamenoep, akcuoao2us, KYHObLIbIK, Kapa cosoep, Aoai.

Kipicne

Abait KyHanOailynbIHBIH TyFaHbiHA 175 b1 TONy MepelToiibiHa MewmiekeT OaciIbIChl
KaceiM-Komapt TokaeBThiH «Abait xoHe XXI racweipmarsl Kazakcran» aTThl Makajlachl KapbiK
kopai [1]. byn Makamaga «MemilekeT KeleMiHAE >KOHE XaJbIKapaiblK JEHIeiie ayKbIMIbl ic-
mapanap YHABIMIACTBIPY JKOCHAPJIAHBIIT OTBHIPFAH» MEPEHUTOMIBIH «TOW TOWJIay YIIIH eMec, Oi-
epiciMi3l KeHEHTII, pyXaHu TYpPFbIIaH JaMybIMbI3 YIIiH ©TKI31JIMEK» €KeHIH Oip/ieH aTar Kepcere
oteipbin, [lpe3unentimi3: «AOaill ce3iHiH OyTiHIT 3aMaHBIMBI3 YIIIH KOKEHWKECTLTIri, aKbIH
[IBIFApMaTapblHAH XAJIKBIMBI3 KaHAal TaFbUIBIM allyFa THIC €KeHJIT1 KOHIH/IE KYPTIIBUIBIKIIEH O
OeJicKiM KeJemi» Jem, >KYPTIIBUIBIKTHI JKaHbIHA KaKbIH TapTa, ¥Jbl AOail Typajabl MOHTLIIK
TaKbIPBINITHl TaFbl J1a O €NeriHeH OTKi3yre >KyMbULIBIpAbl. COHJIBIKTaH KOFaMJIBIK MoceJere Jiep
Ke3iHae jkayanm Oepinm OThIpaThiH [Ipe3ujeHTTIH TepeH HipiMIl MaKajachblHAaH TYBIHAAUTHIH
MocenieHiH Oipi — ganblmman AOaiiiblH FUOpaTTHl ce3/iepl MEH IIbIFapMallapblH Kasipri 3amaH
TanmaObl TYPFBICBIHAH Tajjay, MaibiMzay jkacay, Ka3akThlH Oac akeiHbl, Jlana ¥cras AOaiiabiH
MYpachbIMEH TepeH CYCBIHAy ©3€KTLIIr1 KYH cailbiH apTya.

OlTKeH1, Ka3ipri yakpITTa KeOelin KeTkeH TopOueniyiepaiH apbaybiHa angasbin, «baii

Oomynbl», «bakpITTBl OOMyabl yHpereMin», «bama TopOHeneymdiH THIMII >KOIgapbl» AEUTIH
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TpeHHUHTTepre OapaThbIHAap CaHbl apTHIN Oapa jKaTKaHbBI 3UATKEp KaybIMIbI alaHaatyaa. «Jlocrapmbl
KaJyiaii Tabyra O0omaabi?» Jen TYBIHIBI XKas3FaH ouriii Jleiin KapHern kapraiffana jkarnajaaH KajaFbl3
KaJbIl KO3 XYMFaHBI, OanaHbl KaKChbl TOpOHMENEYIiH >KOJIAaphl Typaibl OipHele KiTam >Xa3raH
benmxamun CrnokTel €3 Oananapbel KapTTap YHiHE amapblll TacTaFaHbl CUSIKTHI aJaM HIOUIBIPJIBIK
KBIpJIaphl amibuTyaa. Anaiina, Kasip aknaparrap arbIMbIHAA TOpOUentiiep, TPEHUHTTED, HICIIECHACD
KOIl, YJITTHIK OOJIMBIC TOPOUECIH THIKCHIPHII, KaIThUIIaFaH KapHaMaMeH, CaHaHbI yJIall JKaTKaHjaap
da Kem, OYKapasblK aKmapar KypajlapblHIa «KOMEKTeCyli emec, akma TaOyael Ke3JeuTiH
naiaachl3 TPEHUHITEP» Typajibl aUThUIBII Ta KEIEIl.

Ocpl ypaicke Kapcel Kypan pertinge, Kacsim-)Komapr Kemenmynwl aram KepceTKeHIEH,
«¥ITTHIK OONMBICTBIH YITici», «MeMiekeT iciHiH myaaeneci», «KaHa KOFaMHBIH JKaHAIIBIPBD,
«ONEMIIK MOJICHUETTIH TYIFachl» — AbGall ce31 YPIaKThIH OAFbIT allaThIH TEMIPKA3bIFbIHA AHATYHI
Ka)KeT» eKeHIH 0acThl Ha3apra aja OTBIPHIIN, YIIbl aKbIHBIMBI3 AOaiiiblH Kapacesiepl MEH OHJIaFbl
XaJIBIKTHIK HAKBUIAAPBI 3ePTTECY HBICAHBIHA ATaMBbI3.

3epTTeyaiH MakcaTbl AOaiiiblH Kapace3aepiHaeri MaKal-MITeNIepAiH KOJJAaHbIChIH Tayaai
OTBIPBII, YCTa3/blH OWJIApbIHBIH KOFaM/BIK POJIIH, YJIbl arapTylibl AbaiinbiH Oaca Ha3ap ayaapraH
MaKaa-MOTeAepiHIH Ka3ipri 3aMaHHBIH PYXaHU KYHABUIBIKTApbl KYWECIHEH allaThIH OPHbI MEH
MaHBI3bIH 3epeey.

Marepuasnjgap MeH daicrep.

Maxkai-maten — Oenrini O6ip XaJlbIKTBIH 6MipAeH KopreH-OiireHiHeH kacaraH KOPBITHIH/IBICHI,
aKpUI-OM TYHiHI [2]. Makan-mMoTen, aKbUI-HaKbLI, aTajlbl CO3JICPIiH agaM OajgackIHBIH Oap eMipiHie,
OYKiJ TYPMBIC-TIPIILTITiHAE apallaCHalThIH cajlachl KOK. MaKaja-MOTeNepACH XaIbIKTBIH OJeT-
FYPIBI, LIAPYallIbUIBIFBI, KCi101, MOJACHH APEXKECi, XalbIKTBIH TapUXbl, ©CY >KOJIApbl KOPIHEi.
Ka3zak KoraMbIHIAFbl afaMjap apachlHAArbl KapbIMKaThIHAC, Oackapy, aramap JaHaJbIFbl MEH
O11iIMiH MEHTepy, OHbl eMipie KoJAaHa 011y apKbLIbl IIBIHIABIN, KOFAM/IBIK-CasiCH, SKOHOMHKAJIBIK
IaMyFa OalIaHBICTBI ©3TepiCTepre YIIbIpam OTBHIPIbL. XalbIK JaHAIBIFBI — O13/iH aTa MypaMbi3,
achl1 Ka3biHaMbI3. OH/Ia XaTKbIMBI3IBIH €XKEIT epiiri MeH eHOeri, akbUlbl MEH apMaHbl, TYPMBICHI
MeH cantbl OeiiHenenren [3]. ConapikraH AOaii €3 KapaceslepiHze eMmipleri KyObLIbICTap bl
KaNMbUIaFaH CaliblH MakKaji-MoTeAepAl MaijanaHansl. Makan-MoTenaep KOoFaM ©eMipiHJeri
MaHBbI3/Ibl OKUFaJIap/bl OPBIHIBI CUIIATTayFa MYMKIHJIK Oepe OTBIPbIN, aKblHFAa KOPCETKICI KEIreH
KYOBLIBICTAPBIH KAIMbUIAY MEH KUHAKTaybl )KeHUIIeTTi. AGail eMip cypreH 3amMaH — aJiaM MEH
KOFaM OMIpiHJIe CalT IeH caHa YJIKeH e3repicrepre YIIbIpamn, KOFama YJITTHIK KYHIBUIBIKTap
KalMUTaJIUCTIK KOFaM KYHJBUTBIKTAPbIMEH TapThICKA TYCIM ATKaH TapuxHu Ke3eH OonaThiH. Xakim
Abail e3 Kapace3aepiH/ie YITTHIK OOJIMBICBIMBI3/IbI capajiail OTHIPHII, XAJIBIKTBIH €3 Map>KaHAapbIH
CY3TiJIeH OTKI3e/i.

3amaH TanaObiHa OailnaHbicThl AOail KapaceslepiHAeri KYHJbUIBIKTapFa COHFBI KbUIJApbI
Oaca Haszap aynapsuisl, npodeccop XK. JloneGaeBToiH «Abaii imimi» eHOerinaeri «KyHIbIIbIKTap
KOHIenuuscel» [4], «AOaii imimidH Oury, TyciHy, Oaramay» [5] feutbiMu Makananapsl, J[.b.
MyxamaaneBTiH «XokiM AOall FakIMsUIapbIHIAFbI KaNMblaaM3aTThIK KYHIBUIBIKTap» [6], P.K.,
CabripbaeBa MeH b.C. bermanoBaHbiH «XokiM AOail HIBIFapMAIIBUIBIFBIHAAFB «YITTHIK KO
TY)KBIpBIMAAMachl» [7] CbIHABI FRUIBIMU MaKajallapbl KapbIK Kepai. Makan-MoTenaep/IiH MaHbI3bI
MeH KoJaaHbichl kalbiHaa A.C. Tapakoteiy [8], I'. bailimykipoBanbiH [9] FeUTBIMH 3epTTEYIIEP]
HETi3re aJbIHIbL.

Makanana oTaHIbIK FRUIBIMU 3epTTeyiiepMeH Oipre, DnBapa Xoiui, Munton beHHETT kxoHE
JIx. MapTuH CHUSKTHI XaJbIKapaiblK aBTOPIAPABIH MOJICHUETAPATBIK KaphbIM-KaThIHACKA apHAJIFaH
TEOPUSUTBIK €HOCKTEP1 HET13Te aJIbIHFaH.

M. Oye30B: «Abail Mypachl XailblHIa» 3epTTeyiHae «AOalapl TaHy — JKallbl Ka3zak
oneOueTTanybl TOpI3al JKac FhUIBIM... [IIbIH MOJ camanbl eHOEK HOTHXKENIEePiH Oepy >KOJBIH/A, JJIJIe
Jie angapbIMbI3[la TYPTaH Kapbl3-MIHAETTEp KOI», — JCN KeHiHT1 3epTTeyIIiiepre aTamn KeTKEeHACH,
Abail MypacbhIHBIH 3epTTEYAIH 63eKTuIIr apta 6epmex [10].
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Alali Kapace3JepiHIEri Makal-MOTeNJAep MEH Ka3ipri KYHABUIBIKTap TaKbIPHIOBIHIA
3epTTeyle KUHAKTay, JKylleley, TOITay, TEKCTOJOTHSUIBIK Tallgay, CajbICThIPY OHICTEpIMEH
Tangaynap Kypriziii.

Hortu:xesiep MeH TaJKblIay

Abaii kommanraH Makan-motenaepai 3eprreymiiep [OK.  badmykipoBa wmen [.K.
KoiimbeiManoBa €Ki YJIKeH Tomka Oeirin kepceTeni: 1) eHeresi HycKaylibl CaHaFaH MaKaJI-MoTeNIep
KOHE 2) KaTaj ChIHaraH HakKbpUI ce3zep [9]. bipiHmii Tomka >kaFrbIMAbl KYHABUIBIKTapAbI OLIIipeTiH
bu ekey Oonca, nay Teprey Oosanel, OHep amabpl — OIpJiK, BIPBIC alnabl — TipmiK, JKoa KyraH
Ka3blHara KOJbIFap, ay KyFaH IQJIere JKOoJbIFap, O3iHe ap TYTKaH JKaTTaH 3ap TYTajabl, AnTay
ana 0oJica, aybI3JIaFbl KeTell, ToOpTey Tyren Oojica, Tebeaeri keneni, bac-6aceina 6u 6osca, MaHap
TayFa ChIIMAacChiH, OacankaHel3 Oap 0Oojca, >KaHFaH OTKa KYWMECCIH MakKal-MoTelaepi
TONTACThIpbUIaAbl, AOall aliTkaH Makal-MoTelepre Tajaay )acay KapaceslepiH/e TaTyJNbIK IeH
KeJiCiMHIH 0acThl OpBIH alaThIHBIH, Ka3aK apachlH/a aybI30ipIIUTIKTIH *KOKTBIFbIHA bI3a OONATHIH
aKbIH OJUICTTI KOFaM Kypy, OHBIH OipJiiri MEH OEpeKeCiH apTThIpy HICSACHIH ajfa TapTKaHBIH
KopeMis.

A TemeHJeri Hakbul ce3lepMeH AOail 0ail MeH Kelel apachlHIAFrbl KapbIM-KaTHIHACTHIH
OUIETCI3/ITIH, KeACHIepIiH OMIipIHIH YMITCI3/IriH, OJIApABIH KEJICUIIITT MEH SJIUICTCI3/IIriH alllbIHA
antaznel: Ici Ginmec, kici Oinep, O3iHe KOK 00Jica, OKeH Jie JkaT, MaJl TalKkaH €pJliH YKa3bIFbl JKOK,
ATa-aHaJaH Mall TOTTI, aNTHIHABI YHICH )KaH TOTTI MaKaJl-MOTeJIepi — OCBIHBIH aliFarbl. AOail yiIiH
OapibIK HIBIFBICTBIK FyJlaMalap KOpCETKEHACH, alaMIbIK — €H JXOFapbl KYHJBUIBIK, COHABIKTAH
azamjpl Jilaya3bIMbIHa HEMece Jiaya3bIMblHA €MecC, CIHIpreH eHOeri MEH JKETICTIKTepiHe Kapaii
OaramaHgpl. AOail IIEKTEH THIC MAKTaHIIAKTHIKTHI, ajaybI3ABIKTHI, KaJKayJbIKThl aWbINTaFaH:
¥Ysnmac GeTke Tanmac jkak Oepeni, AThIH mIbIKnaca, xep epte, CypayblH Tarca, ajaM OalachbIHBIH
6epmeiiTiHi koK, JKapmibl 6oscaH, apibl 601aMa, ANTBIH Kepce, mepimTe xonjgaH Tasp, Kanaybin
Tarca, Kap >kaHajabl, Ep a3eirel MeH Oepi a3bIFbl )konga, Epain Mansl enje, epikkenae Koiaaa, Mai
— ajaMHBIH OaybIp eTi, ManasiH 0eTi — KapblK, MaJChI3AbIH OeTi — maphIiK, KaiipaHsl )K0K KeiaeH
0e3, KalbIphI JKOK enjieH Oe3, baliman ymiTci3 — Kynainan ywitci3, KapHbIH amica, Kapaibl yire
I1arn JereH Makaa-MaTeaep KeATipiiesi.

Faneivnapnaeiy AGail kapace3aepiHaeri Makaa-MaTeNAep/l ochlIaiiiia exi Tonka OeJin, arar
KETKEeHMEH, OYJI JKIKTEYHAiH XKaFJasTThIK KOHTEKCTKE OailaHBICTHI €KEHi allblK KOPCETLIMEreH,
CaHaMBI3/IBl yJaMay YIIiH OYJ1 TONTarbl MaKaJI-MOTEIAEPICH JKEPIiHiM, OONBIMBI3IBI ayJIaK CaIbIIl,
TUTIMI3/IEH OIIipYy KepeK JereH ol Tymaybl KaXeT, O13/11H OChbl IIapTTHI KIKTEyre opail KocapbIMBbI3,
eKIHII TONTBHIH MaKaJI-MOTEJNEPiH, SFHU ChIHFA JIbIIT OTHIPFAaH HAKBLI CO3JIEPIH OMIIBLI aKbIH
KOFaMJIaFbl KaT KyOBUIBICTap bl alllbIll KOPCETYTe MaiiJaianFaH, MaKal-MoTeIep/l albInTaMai ibl,
OHJIaFbl TYXKBIPBIMJIQIFAH OWJBI ©3/IEPIHIH TEpiC iC-opeKeTTepiH Kojjayra, He Ooimaca, akrarl
allyFa TBHIPBICKAH AT MUFBUIABI aIaMIap bl abIITANIbI.

Ara yprnaxkThlH OOWBIH/IA OHAWIBIKIEH ©3repMENTIH KYHABUIBIKTAp KalblITackaH Ooiica,
KacTapAblH OONBIH/IA oI OPHBIKIIAFaH KYHIBUIBIKTap KOFaM MEH alfHaIaChIHAaFbl XKaFaainapra cai
e3repicke Tycyl MyMmkiH. Kazipri akmaparrap 3amaHbIHIA >KacTapJblH ©MIPIIK KYHJbUIBIKTapb
eNJIer1 JKoHe OYKLT oieMeri OOJIBIN KaTKaH JKaFaainapra 0alIaHbICThl aHBIKTANBIT, aWKBIHIAIA]IbI,
COWTII KoMeJieTKe ToiFaH 18 xactan Oacrar, 6apiblK MIEMIIMIEpl MEH dpeKeTTEPiHEe Heri3 001IaThiH
KYHJIBUTBIKTAp KYHECIH 1aMbITaIbI.

Kazipri »xactapasiH e31epi  yImIiH OacThl JIeTl CaHAWTBIH KYHIBUIBIKTAPHIH aHBIKTAY
MakcaTeiHna AOaii ateiHmarel Kazak YATTBIK TMenarorukaiblK  YHUBEPCUTETIHIH  1-Kypc
cTyleHTTepiHe AOailiTaHy Kypchbl caOaKTapblH ©TYy OapbIChIHAA CYpakTap KOMBUIBIN, HOTHKECIH
TeMmenzeriied pernen Oepyre Oonaasl: 1. Jlencaynbik; 2. OtGacel; 3. CeHiM, UMaHIBUIBIK; 4.
Matepuanibik 6aisIbIK, Kap>KbUIBIK TYPaKThUIBIK; 5. Epkinmik; 6. Maxa60ar, meiipiMaiiik; 7. O31H-
©31 TaHBITY, OLTIM aiy, cyHikTi ici; 8. KommyHuKaIus, casxarray.

17-18 xac apaJbIFBIHIAFBI JKACTAPJABIH YHATaTBIH KYHIBUIBIKTAPABIH MaHBI3IBUIBIK Ti31Mi
KeMmy peri OoifbiHINA >KMHAKTanFaH. Kaszipri jkacTap[blH HETI3Ti KYHIBUIBIKTAPBIHBIH Ti3IMiHJIE
AGaii eH 0acThl Jen KOPCETKEH JSHCAYJIbIK KYHIBUIBIFBI Ka3ipri jkacTap YIIH e OipiHII OpbhIHIA
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TYpFaHbl, YITBIMBI3 YIIIH MaHbI3bl OTOACHI KYHIBUIBIFEI €KIHINI OpPBIHFA TYPAaKTaFaHbl, UIMaHUTYIT
KYHJIBUTBIFBI YIIHII OPBIHJIA, «OYJIapChI3 aJaMHBIH ©Mip CYpyl MYMKiH eMec» nen Abail KopCeTKEeH
(bU3MKaIBIK KOKETTUTIKTEp, MaTEPUANIbIK OAMIBIKTHIH 2 63 OPHBIH TAlKaHbl KOHLT KyaHTapJbIK.
JlerenMmeH, OylaH >kactap ©3CpiHIH KYHIBUIBIKTap JKYWECIH, €H aJlJbIMEH, eMmipiaeri TaObIC
KpUTEpHIJIepiHe COMKEeCTEHAIpETIHIHE KO3 KeTKizemi3. AOall yChIHATBHIH €HOCKKOPJBIK, Ta3a ap,
agayl eMip, aJaMIepIIiIiK, OJUIMIK CHSKTBI YFBIMIAP COHFBl OpPBIHIAD QJIAaTBIHBIH KOpeMi3.
JKactapasiH oMimAIKTI KYHIBUIBIKTAP KYHECIHIE KOPCETIEYl 9AUIETCI3IIKKE KOJIBIKIIaFAHBIHAH JICTI
oiyrayra 00J1ajbl, MBICAJIBI, €1IMI3/Ie JKacTap YIIiH MaHbI3bI OUTIM Oepy KkyheciHne mupIaHnabIpy
apKBUIbI TECTIK JKYHere Kelle OTBHIPBII, SAUIAIK MICMIIMIH TaybIll OTHIP €M HAKThl aiiTa ajambl3.
Ocsburaiima, >KacTtapAblH OOWBIHAA pyXaHW KYHABUIBIKTAPABl KaJBIITACTHIpYJAA KOFaMJIAFbl
HApBIKTHIK KaThIHACTAp, MEMJICKETTIK KOJIay *oHE Oail Tapuxu, o1eOu, TaFIBIMIBIK MYypaMbI3
Oactel posib atkapaabl. Ocbkl opaiina, AOaibIH HaKbLI cO31epl >KMHAKTaubin OepineTiH OTbI3
KETIHII KapacesiHjeri apoip adopu3MHIH pyXaHU KYHIBUIBIKTAp TopOMeneyae MoHiI opacaH 30p.
AnlaMIbIK, OHBIH OacblHA TYCETIH TYpJl JKaFaaijap Typasibl: «OKeCiHiH Oamachl - aJaMHBIH
JYIINaHbl, ATaMHBIH Oanackl — O0aysIpbiHy», «Ep apThIK cypaca aa a3fa pas3el 6onasnsl, E3 a3 cypap,
apTBUITHIN OEpCeH e pasbl bonmacy, «O3iH YIIiH eHOeK KbUICaH, 631 YILIiH OTTaFaH XailyaHHBIH Oipi
00J1achIH; alaMIBIKTBIH KapbI3bl YIIiH €HOCK KbUICAH, AJUIAHBIH CYHTeH KYJIBIHBIH Oipi 00JachIHy,
«KamanapIKTBI KiM KepMmelai? YMITIH y30eKk — KalpaTchi3ablK. JlyHUene emrHopcene OasH KOK
eKeHI pac, )kaMaHJbIK Ta KaiaaH OasHmam Kanaael neicin? Kapbl KaiblH, KATThl KbICTBIH apThIHAH
KOr'l MOJI aKChI a3 KeIMeyII Me efi?», «ALlylbl aJaMHbIH co31 a3 0oJica, bI3a, KyaThl apThIH/A
Ooranbly; «KIiKIIin e sxernedt MakTanael, JKeneknenep mbH JAen oinaiiapn, «KeHinmeri KopikTi
Oif aybI3/IaH IIBIKKAH/Ia ©H1 Kamaabl», « XUKMET Co3/Iep O31MILLI Ha/laHFa alTKaH/1a, KOH1JI yaHFaHbl
na Oomasnel, emkeHi ae Oonamb», «Kicire OumiMiHe Kapail OONBICTBIK KbLI; TATHIMCBHI3FAa KbLIFaH
OOJIBICTBIK ©31 ajam bl Oy3aae» [11].

KoramIbIKk KeOHUIII, KapbIM-KaThIHACTBI TyciHmipeTiH adopmmuaepinae «CokpaTka y
imki3red, MoanHa Apkri oTka eprereH, Falicanbl nmapra ackaH, maiFaMOapbIMBI3JIbI TYWEHIH
XKeMTirine kemreH kim? Ol — Kerr, eHelIe KOITe akbUT )KOK. EOIH Tam Ta, )KeHTe cal» e OTBIPHIIL,
«Agnam 6anacelH 3aMaH ecipefi, KiMae-KiM aMaH 00Jica, OHBIH 3aMaHIaChIHBIH 0opi KiHomi. MeH
erep 3aH KyaTbl KOJbIMJIa Oap Kicl OoJjicaM, ajam MiHE31H Ty3en OOJMaibpl JereH KICIHIH TUIIH
Kecep eliM» JIeN KOFaM/IbIK JKayanmKepiiTikTi naieiMaaiiast [11].

«/lyHuene >xanfpi3 KanFaH ajaM — aJaMHbIH eJireHl. KanambuibIKThIH 0opi COHBIH OachIHa.
Jlynuene Oap >kamaH Ja kemte, Oipak KbI3BIK Ta, €pMEK Te KelTe. bacTamkpira KiM HIbIIANWIbI?
Conrbira KiM a30aiiipI?» JIereH Ce3JIepiH/e ajaM KOFaMChI3 ©eMIp Cype aJMalTBIHBIH KeTKI3ell,
anaia KemmIiIiKTiH )KaMaHbIHA By b, KbI3bIFbIHA a30aybl 1a eCKepTeIi.

«/lyHue — yJKeH ke,

3amMaH — COKKaH eI,

AJTBIHFBI TOJIKBIH — aFaap,

APTKBI TOJIKBIH — 1HITIED,

Keszeknenen einep,

basreinait kepinep» — Jien eMipiH OTKIHIIUIITIH, Ke3eKTUIIrH ecke canaasl [11].

EnOex men eHOEKKOpibIK Typanbl: «TOK TUIEHII — agaM CalTaHbl, XapeKeTCi3 — COIbI
MOHTaHBI»; «baKIeH ackaH MaTiiajaH MUMEH acKaH Kapa apThiK; CaKallblH caTKaH KopiJieH eHOeTriH
caTkaH Oana apThiK», «buik maHcan — Ouik »xaprac, EpinOeil eHOekTenm >XbUIaH Ja IIBIFAbI,
Exmingen yimein KblpaH Aa HibiFaabby; «Erep iciM ©HCIH JeceH, PeTiH Tam» JIeTeH HaKbUIIapbIH
YKATKBI3CaK, OCBIHBIH immiHeri «Erep iciM ©HCIH JeceH, peTiH Tam» agopu3MiHiH MoHI epekte [11].
Kazipri yakpITTa aca MaHbI3[bl OOJBII OTBIpFaH ic Oackapy MEH YakbIT Oackapyaa Oipkarap
miemimMaep aTouianel, 6ipiHe: «0acTbUIApbIH aHBIKTAIl, aJIIBIMEH OITIpY Ka)KeT KYMbICTApbIHHBIH
Ti3IMIH Kaca» JeniHce, eHal OipiHae: «AJAbIMEH OHaWbIHAaH OacTa», eHIl OipiHIe «alabIMeH
KUBIHBIH O1Tip» Aemineni. OcbiHIIa Karuaansl AGaiina O6ip aysi3 co30€H OepreHiH Kopemis.

«AJITaMHBIH aJIaMIIBUTBIFBI 1CTI OacTaraHABIFBIHAH OUTIHEI, Kajailia OiTipreHIiriHeH eMecy»
nereH ce3i apKbutbl «Ke3 — KopKak, Ko — 0aThIpy JETeH XaJblK JaHAIBIFBIMEH YHIIECII, 1cTi OacTay
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KiM yuriH 6onca nma, oHait Ooja OepMeWTiHIH, COHABIKTAH OacTaraH iCKe >KYMBUIFAaHHAH, Oacrarl
OepreH OacIIBUIBIK, KOIOACIIBIIBIKTHIH J1a OaFachlH dKOFAPhI KOTEPE/Ii.

JlocTeIK Typansr: «KamaH 10Cc — KeJIeHKe: 0aChIH/IbI KYH IIaJica, KAIllbI KYThUIa aJIMaliChIH,

Baceiabr Oyt anca, i3nen taba anmaiicsiny, «Jlochl )KOKIEH cbipiac, JJochl KeleH chlitac;
Kaiirpicbznan cak 6ous, Kaiirputbira sxak 00m» [11]. OcbiHaarel COHFBI HAKbUIFA Ka3ipri yakbITTa
KalIlbl KYHIBUIBIKTAp KOFaMJia OpPbIH allbIll OTBIpFaH »aiibl Oap. TapaTein aiitap Goicak, «/{ocs
KOKIeH ceipiac, Jlocel kenmen ceiiinac; Kaiirpickiznan cak 0on, Kaiifpuibira jkak 00JFa» Kapcel
«Jlochl KOK, KaWFbpUIBIIAH Kall, HEraTUB ajiMa, KepiCiHIIe, KalFbIChi30eH J0c 00, MO3UTHUBTE
KYPECIH» JIETeH Keperap TYKBIPBIMIAp aKmapaTTap arbIMbIH jKaynayna. JKeKeliKke MIaKbIpaThbiH,
OKIIayJaHyFa OKEJIeTIH, ©3 Kapa OachlH OWIayabl YHPETETiH, KOpKakK, Oe30yHpek amambl
TopOueneiTin, 6ipak aJaMHBIH KyJIaFbIHA )KaFaThIH MOTHUBALUSIIBIK CO3JEPIiH Ka3ipri Oip Typi. An
Abaiina «/locel kKOKMeH chIpiaac, 1oc 00J, KaWFbUIbIFa JKaK 0o0JI, OFAaH KOMEKTEC» e OTBIPHIIL,
ajaMJIel OIpITiKKe ITaKbIpajbl, COHIAN-aK TYpJ KUBIH JKaraaiiapra 06ackanaH cabak anxa OTBIPHIIL,
KOMEKTEeCE OTBIPHIIN, ©31H e JaiblH OOJaThIHBIH/IBI YHpPETE/I.

PyxaHu KYHIBUIBIK, pyXaHUIBIK — OYJT aJJaMHBIH TICUXOJIOTHSUIBIK YKaFJaibl, KOHUI-KYHi emec,
OyJ1 — y3aK Mep3iMAIK YpAic. Op anaM o3 eMipiHe KYHIBUIBIKTap sl KaObliaay, OOHbIHA JaphITY,
aTa-0aba MypachlH 3epieliey, ©3r¢HI KYpPMETTey, ©3iH KETUIAIPY apKbUIBI pyXaHU KacHEeTTepiH
JaMBITyFa YMTBUIYbl KepeK. AJIaMHBIH pyXaHU JaaMy koiblHAa OTbI3 JKETIHIIN Kapacesje
KUHAKTAIBIT OepuireH ahopu3MIepIiH et epeKIe.

Ka3zakcTan naMybIHBIH COHFBI JKbUIAApJarbl ToXKIpHOeci Ka3ipri TaHIarbl EpPKIHIIK TIeH
xahaHaHy, aKmaparThIK TEXHOJIOTHSIIAP JKaFJalbIHIA JKacTap bl TOpOUEseyae TeK MEMIICKETKE,
OKYy OpBIHIapblHA, OTOAChUIapFa FaHa apKa Cyiley apKbUIbl TaObICKA JKETy MYMKIH €MeC, YITTBIK
KYHIBUTBIKTAPBIMBI3/IBI CAKTAIl, YPIIaKKa Oepe OLTy Jie aca MaHBI3IbI.

byrinri Tanaa skactap YIIiH MaHbI3Abl KYHIBUIBIKTBIH Oipi — Kalmbl Ka3ipri yakbITTa eMip
CYpINl OTBIpFaH aJaMIaplblH eleyip O6eiriH KbI3BIKTHIPATHIH, YMTBUIATHIHBI — QJIEM/II casxarTay,
MOJIEHHUEeTapaIbIK KaTblHAC O13/1H HIBIHABIKTHIH aKbIpamac OeJliriHe aifHaibI OThIP. by camanarsl
3epTTeyJiepre 3aMaH TYIBIPBIT OTBIPFaH KaXETTUTNK apTein keienmi. Iller emmik FhUIbIMIA
XalbIKApalblK,  MOJIGHHETAapalblK  KaThlHAC  Typaslbl  Ipremi  3epTreyjep  KYprisumim,
TYKBIpBIMIaMaJIapbl KanbinTackaH [12], [14], ka3ak MopgeHUETaApATBIK KOMMYHHUKAIIUSICHIHBIH, KaH-
KAKThl JAMBIFaH TapuXxbl omi jae xkericmeini. COHABIKTaH Ka3ak o/leOMETiH, HaKTHIpAaK aWlTCak,
AOaiiIbIH JTaHATBIK CO3JICPIH MOJACHHETAPAIBIK KATHIHAC TEOPHSICHI TYPFBICHIHAH TAJIail OTBIPHIIL,
TYXKBIPBIMJIAPBIH JKacayFa Oonanel. OThI3 TOPTiHII Kapacesinae AOaii: «Amam OanacklHa ajgam
OanachIHbIH 09p1 — JOC», — JET€H aTaKThl aOpU3MIH allTalbl. «AJaM3aTThIH O9piH CYH, OaybIpbIM
JIe» JIereH eJIeHaIK adopu3MiH OChl KapacesiHjae TyciHuipin etedi: «He ymiiH neceH, ayHuene
KYpPreHJle TYBICHIH, OCYiH, TOIOBIH, AIlIbIFybIH, KalFbIH, Ka3aH, JIeHe OITIMIH, IIBIKKAH XEpiH,
Oapmak xkepiH — 0opi Oipaeil, axupeTke Kapail enyiH, Kepre KipyiH, MIpyiH, KepJeH Maxiapaa
CypaityblH — 09pi Oipjieil, ekl JYHHEHIH KalFbIChIHA, ITAJIECIHE KAYIH, €Kl JYHHUEHIH >KaKChUIbIFbIHA
paxatbeiH — 0opi Oipaeit exeH. bec kyHaik emipiH Oap ma, koK ma?.. bipiHe-0ipiH KOHAK €KEHCIH,
©31H JIyHUEre Jie KOHAK €KeHCIH, O1pey/iH OIreHirine O1IMECTITIH TalacThIPhIN, Olpey/IiH OarbiHa,
MaJiblHa KYHIECTIK KbUIBIM, 5 KOPCEKbI3aPJIbIK KBUIBII, KO3 alapThICIak Taibik ma? [11].

AGaii ©3 XaJKbIH arapTy/lbl, ©3reJIEPMEH TEH Jopexkene OONYBbIH KO3/e/l, MbIcalbl, Exinmmi
Kapacesinae, Abail ©3 eMIpiHIH aJFalIKbl KbULIAPBIHAA Ka3aKTapJblH CapTTap/bl, HOFAMIap.IbI,
OpBICTap/bl KeNeMeXACHTIHIHEe >XKul Kyo OoyiFaHbIH Ka3aabl, Oipak AOail ecelireH callblH 9p
XallBIKTBIH Kail KaFblHAH OoJica Ja Ka3zaKTapAaH oJjieKaiiia TaObICThl eKeHiH Oaiikait Gactaiiibl:
capT jJen MeHCIHOeyI e, «eH/I1 Kapar Typcam, CapTThIH €KIIeTeH eTiHl JKOK, IIbIFapMaFaH KeMici
JKOK, cayJarepiHiy >KYpMereH jKepi »KOK, KbUIMaraH IIeOepiIiri oK. O3IMeHeH 31 oype OO0JbII,
OipimeHeH Oipi emOip mmahaper sxaynacnaiasl! OpbiCKa Kapamail TypFaHIa Ka3aKThIH ©JICIHIH
aXHUPETTITiH, TIPICIHIH KHIMIH COJI KETKI31M TYp/Ibl. OKe Oallara KUMaNTYFbIH MAJIBIHIBI Kipeler ol
aiinan kerin TypJasl Foid. OpbICKa KaparaH COH J1a, OPBICTBIH ©HepiepiH O13[1eH ojap Ken YHpeHIn
KeTTi. YJIKeH Oaitnap aa, YAIKeH MoJaaliap Ja, eNTUTK, KbIPMBI3BUIBIK, ChIMANBLIIBIK — 09pi coapaar»
nen, OyJl enjiH eriH eryMeH, cay/JaMeH alHaJbICBIN, OPBICTaH KOl Hopce YMpeHIN ajfaHblH J1a
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kepcereni [11]. An Horaitnap Typansl: «Horalifa Kapacam, COIAATTBIKKA J1a IIBIAAMIbI, KEICHITIKKE
7€ WIbLAANbI, Ka3ara Ja WIbIaibl, MOJIJa, MEApece cakram, AiH KyTyre jAe mblaaiasl. EnOex
KBLIBIN, MaJl Ta0yJIbIH Ja JKeHIH cojap Oileil, cairaHar, aceM Jie conapaa. OHbIH MaJibuIapbiHa,
KY3FBIH TaMarbIMbI3 YIIIiH, O1piMi3 JKalIbl, 01piMi3 KOII alylibiMbI3. bi3iH eH 0albIMBI3 bl «COHIH
IIAKIIBl asFBIH OUTOH TBIIIBIPATHIPFAa KOWFAH MIIOH TYTLI, IIBIK, CACHIK Ka3aK», — JCM YHIHCH KYBII
misiFapaabl. OHBIH 09pi — OipiH-Oipi KybIl KOp O0aMal, mapya Kyblll, OHEp Tayblll, MaJl TaybIIl, 30D
OOFaHBIK dcepi» Jemn,03 XalKblH Oipiikke, eHOekke makbipaasl [11]. Kazak OGackamapabl keineke
eTil, KbIMOAT yaKbITBIH OOCKa OTKI3iN aTca, 0acka XaJbIKTap a3 Oosca ma, eneyn Kaaamaap
’Kacar, akbIpbl Ka3aKTbl 0achlll 03/6l. by ce3iin 613 yIIiH epeKine KyHIbUIBIFBI 0ap, OWTKeH1 Oy
xKepae AOalIbIH Ka3aK XaJlKblH ATHOICHTPUCTIK KacHUETi YIIH allFallKbUIapAbIH Oipi OOJIbII
ChIHaFaHBIH KopeMi3. ADall Ka3aK XaJKbIH CaH ajyaH KeMIIUTIriH ChIHaFaHbl OeNrifii, Oipak o1 Ka3ak
XaJIKbIHBIH OYPBIHFBI a3aTTHIFbI MEH TOYEJNCI3IMHEH albIpbUIFaHbIHA KAWFbl TapTa OTHIPHIN, Abail
OoCTaH/IBIKKA KETYAIH KiITi — OUTIM MeH FBUIBIMAA JeN TYCIHIl. An OUTIM MEH FBUIBIMFa KOJI
KETKIZY VIIIH Ka3ak XaJKbl e3r¢ XaJbIKIIeH KapbIM-KaTbIHAC OPHATYbl KaXXET €KEHIH, HaKThI
aifTKaHga, YyakbITTBIH ©31 Oenrimi Oip Aopekene Ka3zaK XalKblH SKOHOMHUKAIBIK KaHa eMec,
MOJIEHUETapaNIbIK KaThIHACKAa MOKOYp eTTi. A AGail MyHBI TYCIHI€H COH, XaJKbIHBIH J1a OlIreHIH
Kajanel. AOaWIbIH Cce3lepi SJIeMIIK MOJICHHUETApAIBIK KOMMYHHMKAIMS TEOPHSCHIHBIH ipreii
TY)KBIpbIMIAMaJlapbIHaH apThIK aiTIIaca, KeM TYCIHEHIi.

Kazak Xankel YIIiH eHepAiH acKap IIBIHBI — CO3 OHepi, sIKU omeduer: Oyl Typaibl KOpPHEKTI
oniedueTII FalbIMIaphIMbI3 aTal OTKEHCH, «OHEP aJJIbl — KbI3bUI TL» CUSKTHI FAChIpIap OOMBI XaJbIK
apachIH/Ia AUTBUIBIIT KeJIe )KaTKAH XAIBIKTHIH aybI3 9IcOMeTI MEH aBTOPIIBIK d/1COMETi e ISl

Anl eHEp KOFaMJIbIK CaHaHBbIH Oip Typi OOJFaHIBIKTaH, OJI TeK KaHa eMec, COHbIMEH Oipre
exenyieH Oepi jkeke agamaapasl KOFaMMeH OaiIaHBICTBIPAThIH, €H alyaH TYpJi CyObeKTijep MeH
3aMaH apachblHAarbl, COHBIMEH KaTap opTYpJl MOJACHUETTEP HEeMece opTypJii JdyipiepAiH eKiiaepi
apachIH/IaFbl KapbIM-KaTBIHACTBIH €PEKIIe 9J1iCi peTiHAC KhI3MET eTim Keieni. backamia alTkaHna,
OHEp TYBIHIIBICHI 0ap >Kepie KapbIM-KaThIHACTBIH TYPiHE 1€ alphIKIIa, OPBIHJIBI 00Najbl. Ocipece,
Kaziprizeil KOMMyHHKaLUsl AQYIpiHAE, op TYPJi €Ilep MEH MOJICHHETTEp apachIHAarbl IIeKapaap
OyJIbIHFBIp OoJbIN Oapa >kaTKaH >kahaHJaHy 3aMaHbIH/AA kKOHE opOip MOACHUETTIH OipereisiriMeH
Katap, Oenrijai Olp MOJAEHUETTIH KEHIPEK KOHTEKCTIHE, SFHU 0acKka MOJCHUETTEPMEH KapbIM-
KaTbIHACBIHA KOHIJI OOJIIHIN OTBIPFAH YaKbITTA aca MaHbI3IbL.

KopbIThIHABI

Kazipri aknapaTThIK 3aMaH/Ia IIBIH KOHE JKaJFaH aKmapar TeH Aopekee KOMIaHbUIBII, agam
JaMYbIHBIH 3BOJIOLUSUIBIK OKOJBIHAAQ FachIpjaap OOHbBl JKMHAKTaJFaH OUIIMHIH ©31HE KYMOH
Tyablpyaa. AllyaH TypJl akmapaTTap aFblHbl OYpbIH >KMHAKTaJdFaH OUTIMAl KYHCBHI3IAHIBIPHII,
KacTap JKaIFaH aKnmapJbl TYTBIHYFa MOXOYp, OV OH KYHJBUIBIKTap JKYHECIH KaJIBINITACTHIPYFa
BIKIaN erneimi. EmikTey OurniMiHe KaHaraTTaHFaH anaM oHad Oackapbuianbl. COHJIBIKTaH
KacTapblH OOMBIHIA KEKE TYJIFAJbIK JKWHAKTAIFAaH JKOHE WUrepuireH OLTiM Heri3iHAe KYpbUIFaH
K1 aKMapaTThIK CY3TiIep KAaJbIMTACTHIPHIN, KE3-KEIreH TapaThUIaThlH JKalFaH aKMapaTThl
IIBIHJIBIK PETiHAC KaObUIIaMalThIH a3amar Topoueney KaxeT. JKeke TYJIFaHbIH 1K1 aKmapaTThIK
CY3TicCi — HIBIHIBIK O1J1IM MEH FBUIBIM HOTHXKENEP1 KOHE YIATTHIK KYHBLUTBIKTaH KYPBUTYbI KEPEK.

OlTKeHl, KOFaMHBIH OoJlamarbkl KON >Karjaiia opTajaa JaMblFaH KYHIBUIBIK OJICyeTiHE
OaiinmanbicTel. Ochl opaiina, Abail Kapacesaepi — Kalmbl agaM3aTThIK PyXaHH KYHABUIBIKTAD MEH
VITTHIK KYHIBUTBIKTHIH HET13/IepiHeH KYHBIUIFaH TEMIPKa3bIFbIMBI3.
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MHOCJIOBHUIbI U A®OPU3MbI B CJIOBAX HASUJIAHUAX ABASA
N COBPEMEHHBIE 1YXOBHBIE HEHHOCTHU

Annomayun. B cmamove paccmampusaromcs 60npocvl UCNOIb308AHUS HAPOOHBIX NOCIOBUY U NO20B0POK 8
C06AX HA3UOAHUAX BEIUK020 KA3axckozo Oeamensi Abas Kynanbaesa na ocnoge cucmemvl yennocmet. Ilocrnoguysl u
N020BOPKU, UCnoab3yemvle Abaem, ompajicarom OCHOBHble YEeHHOCHHble OpUeHmAayuu Kazaxckoeo Hapooa. Ocoboe
BHUMAHUE YO0ensiemcsa NOCIO8UYAM U NO2080PKAM, OMPAXCAIOWUM HAWU OYXOBHbIE YEHHOCMU 6 U3DEYeHUAX U
nozosoprax Abas, komopbvie no08epeIUCy Kpumuke nosma. Bapuamueno-uouomamuyeckue sHavenus, SMOYUOHANbHO-
IKCAPECCUBHAsl  OKPACKA, COYUANIbHASL 3HAYUMOCMb  NOCNOGUY, PE3KO KpUmukyemvlx 6 uspeuenusx Abas,
paccmampusaiomces u opmyaupyromes 8 eouncmeae ¢ mviciamu Abaa. B cmamve onpedensemcs mecmo nociosuy u
1102080POK, KOMOPBIM GEIUKUL NPOCGemUmens Hauteeo Hapooa Abail ydeasn ocoboe GuuManue, 8 cucmeme OyX08HbiX
YeHHOCmel COBPEMEHHOU INOXU.

B nacmoswee epems 6 coznanuu Mon00éxcu 6Mecmo COYUAIbHO 3HAYUMBIX YEeHHOCMell 8CE yauje nposieisomcs
UHOUBUOYATIbHBIE NOGeOeHYecKue Yepmbl, 6Cé 0olee O0YeBUOHbI NPOMUBOpeyusvie Mupososzspenus. Llugposvie
mpancgopmayuy  2nodaruzayuYu  Onpeoensonm HANpAsNieHue pPasgumus COYUANbHbIX YEeHHOCmel, NpUgoosm K
NOAGNEHUI0 U 3AKPEnjieHur0 HOGbIX YEHHOCHel, USMEHEeHUI) NO0B8e0eHYeCcKUx cmpamezuil U Oeiawm o0coOeHHO
AKMYanbHbIM NPOCHOZUPOBAHUE IMUX USMEHEHUU 6 MbIUIEHUU, MeXAHUSMAX e20 OeliCmeus U HANpAGleHHOCmU, d
makdice nPOPUIAKMUKY HE2AMUBHBIX (hOpM NOBeOeHUs C YUEMOM CKAAObIBAIOUELiCSl CUMYAYUU.

B cmamve ananuzupyemcs ponv nociosuy u agopuzmos, Komopvie 0CoOeHHO GblOENIOMCS 8 CI0BAX HAZUOAHUSX
Abas, xak cpeocmea KOMMYHUKAWUU U BOCNUMAHUA, U O0endemcs 6ble00 O HeoOX0OUMOCMU KOPPEKYUOHHO2O
6030eticmaust 0151 popmuposanusi 6a308blX NOZUMUBHBIX YEHHOCMEU Y MOTIOOEMNCU.

Knioueswie cnosa: nocnosuybsl, akcuono2ust, yeHHOCmb, nocioguyslt, Abaii.
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PROVERBS AND APHORISMS IN ABAY'S WORDS OF EDIFICATION
AND MODERN SPIRITUAL VALUES

Abstract. This article examines the use of folk proverbs and aphorisms in The Book of Words of the great
Kazakh figure Abai Kunanbayev, based on his value system. The proverbs and aphorisms used by Abai reflect the
fundamental value orientations of the Kazakh people. Particular attention is paid to proverbs and sayings that reflect
our spiritual values in Abai's proverbs, which were criticized by the poet. The variable idiomatic meanings, emotional
and expressive coloring, and social significance of proverbs sharply criticized in Abai's sayings are considered and
formulated in unity with Abai's thoughts. The article determines the place of proverbs and aphorisms, to which Abai,
the great educator of our people, paid special attention, in the system of spiritual values of the modern era.

Currently, in the minds of young people, instead of socially significant values, individual behavioral traits are
increasingly manifesting, and contradictory worldviews are becoming increasingly evident. Digital transformations of
globalization are shaping the development of social values, leading to the emergence and consolidation of new values,
and changes in behavioral strategies. These transformations make it particularly important to predict these changes in
thinking, their mechanisms of action and direction, as well as prevent negative behaviors, taking into account the
evolving situation.

This article analyzes the role of proverbs and aphorisms, particularly prominent in Abai's The Book of Words, as
a means of communication and education, and concludes that corrective interventions are necessary to foster basic
positive values in young people.

Key words: proverbs, axiology, value, aphorisms, Abai.
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ITUMOJIOIUSI CEMEMHOI'O KOH®JINKTA
B PYCCKOM U KABAXCTAHCKOM JKEHCKOM ITPO3E:
IMPOBJIEMATHUKA, TIOTUKA, KOHTEKCT

Annomayus. B cmamve uccrnedyemcs SmMumono2usi cemeunHo2o0 KOH@AUKMA 8 PYCCKOU U KaA3aXCMAHCKOU
JrceHcKoll nposze Ha mamepuane npoussedenuu JI. Ilempyweeckou, JI. Yauykou, E. Manoiino u C. Hocowcan.
Ananuzupylomcs npobremamuka, NnOIMUKA U KOHMEKCH U300PaAdCeHUsi CeMEeUHbIX KOHQIUKMOE 6 COBPEMEHHOU
aumepamype. Buvisgnsiomes obujue menOeHyuu U HAYUOHATbHBIE OCOOEHHOCMU 8 NOOX00aX K meme CeMelMblx
omuoutenuii. Ocoboe gHUMAaHUe YOenaemcs COYUOKYIbMYPHbIM GaKmMopam, IUAIOUWUM HA POPpMUpOsanUe u pasgumue
KOHGIUKINOS, a MAKIHCce XYOOHCECBEHHBIM CPeOCmseam ux penpesenmayuy. Paccmampusaromes cendepuvie acnexmol
U300padicenus cemeuHblx npobaem 6 KoHmeKcme noCmcoeemckux peanui. Memooonozus uccie008anus 0CHOBbIEACMCS
HAQ KOMNJIEKCHOM NPUMEHEHUU CPAGHUMENbHO-CONOCMAGUMENbHO20 U CMPYKMYPHO-CEMAHMUYECKO20 AHAU3d, YMmo
10360J15eM BbIAGUMb MHO20YPOBHEBYIO NPUPOOY CeMeUHbIX KOHPAUKMo8 ¢ aumepamype. IIposeden demanvhuill aHaiu3s
HappamugHviX cmpamezutl U cnoco608 KOHCMPYUPOSAHUS KOHMIUKIMHBIX CUMYAYULl 6 NPOU3BEOCHUSIX UCCe0yeMbIX
aemopos. Hccinedosanue noxasvigaem, 4mo cemeunblii KOHPAUKM 8 COBPEMEHHOU JCEHCKOU Npo3e 8blcmynaem Kax
CnOCOO OCMbICICHUS. 2IYOUHHBIX COYUANbHBIX U KYJIbMYPHLIX HPOYECcos, Ompax)cas mpaHc@opmayuio 2eHOepHbiX
poaetl, CmoaKHogeHue mpaouyuii u moodeprusayuu. Pesyromamuvl pabomul 6HOCAM 6KIA0 6 NOHUMAHUE CHEYUDUKU
JHCEHCKOU IUMEPAmypbl U MO2Yym OblMb UCNONIL3068ANbL 8 OANbHEUUUX KOMNAPATNUBHBIX UCCIEO0B8ANHUSX.

Kniouegvie cnosa: cemetinbiii KOHQIUKM, HCEHCKAS NPO3A, PYCCKAS TUMepamypa, Ka3axcmauckas iumepamypa,
2eH0epHble UCCe0068aANUS, NOCHICOBENCKAS IUMEPAmypa, KOMNAPamueUucmuxa.

Beenenue

CemeiiHbII KOHQIUKT Kak JIUTEpaTypHbIN (heHOMEH 3aHMMaeT 0co00e MECTO B COBPEMEHHOM
IIpo3e, OTpaXkasi CI0KHbBIE MPOIECChl TpaHCHOPMALIUK OOIIECTBEHHBIX OTHOIIEHUH U KYJIBTYPHBIX
napagurM. B KoHTeKkcTe pyccKoi M Ka3aXCTaHCKOW KEHCKOHM JIMTepaTypsl 3Ta TeMa MpuodpeTaer
JIOTIOJIHUTENbHBIE OTTEHKH, CBS3aHHBIE C YHUKAJIbHBIM HMCTOPHUYECKUM U COIIMOKYJIbTYPHBIM
OonmpITOM o00eux crpaH. M3ydeHue HTUMOJIOTUM CEMEWHOro KOH(DIMKTa B MNPOU3BEIEHUIX
nucatenbHull Poccum u  Kaszaxcrana mo3BossieT HE TOJIBKO TIyOXe MOHATh CHenupuKy
HallMOHAJIBHBIX JIMTEPAaTyp, HO M BBIABUTH OOIIME TEHJCHLUUU B OCMBICIEHUH CEMEHHBIX
OTHOIIEHUN B TOCTCOBETCKOM IPOCTPAHCTBE.

AKTyaJqbHOCTh JJAHHOTO UCCIIeIOBaHMs 00yCIOBIIEHa HECKOIBKUMU (pakTopamu. Bo-nepBbix,
CeMbsl KaK COLMAJIbHBIM MHCTUTYT MEpPEKUBACT 3HAYUTENbHbIE NU3MEHEHUSI B COBPEMEHHOM MMpE,
YTO HEM30eXKHO OTpakaeTca B JuTepaType. Bo-BTOpBIX, >KEHCKass Mpo3a, JO0Jroe Bpems
HaxOoJUBIIasiCsl Ha nepudepun JUTEpaTypHOro MpoIlecca, CErofHs MPEACTaBIseT coOOW Ba)KHOE
1oJIe JJI1 U3YYEHHUs TEHAEPHBIX aCIEKTOB CEMENHBIX OTHOLIEHUH. B-TpeTbux, cpaBHUTEIBHBIN
aHaJIU3 PYCCKOM M Ka3aXCTAaHCKOW JIMTEpaTypbl MO3BOJIIET BBIABUTH Kak OOIIME YepThl, TaK U
HaIMOHAJBHYIO CHeNU(UKY B H300paKEHUU CEMEIHBIX KOH(IINKTOB.

MarepuaJj u MeTOIbI

MartepraaoM [Uisi UCCIEAOBAHUSA IOCIYXWIN IPOU3BEACHUS COBPEMEHHONM PYCCKON U
Ka3aXCTAaHCKOM JKEHCKON Mpo3bl, B KOTOPBIX LEHTPAIbHOE MECTO 3aHMMAaeT TeMa CEMEWHOIo
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koHGumkTa. U3 pycckoit nureparypsl Oblti BeIOpanbl noBecTsh Jlroamuisl [lerpymesckoit «Bpems
Houb» M poMan Jlrogmuasl Yiuikoit «Kasyc Kykonkoro» [1], [2]. KasaxcraHckyro nutepaTypy
npeacTaBisitoT pomaH Exarepunbl Manoino «Betep yHOCUT MepTBbIE JIUCThA» M pomaH Cayie
Hocxan «Tparenus u cyab0a», KOTOpbIE OTpa)arOT KYyJIbTYpPHBIE M COI[MAJIbHbIE OCOOCHHOCTHU
obmectBa [3], [4]. Beibop maHHBIX TPOU3BEACHUN OOYCIOBICH WX PEMPE3CHTaTUBHOCTHIO B
KOHTEKCTE M3y4yaeMOM TeMbl, a TakKe€ TE€M, YTO OHU OTPAXKAIOT Pa3IMYHbIC ACIEKThl CEMEHHBIX
KOH(MIMKTOB B PYCCKOM M Ka3axCTaHCKOW KyibTypax. [lyis Ooiiee AeTambHOTO MOHUMAHUS
crelu(pUKy aHATM3UPYEMbIX padoT LernecooOpa3Ho MPEACTaBUTh UX OCHOBHBIE XapaKTEPUCTHKU B
CUCTEMATU3UPOBAHHOM BHJie (CM. Tabmuny 1).

Ta6mmma 1 — AHaan3 OCHOBHBIX paboT

Ne ABTOp PaGora 'naBHbI Konrekcr KarwueBble TeMbI
KOH(JINKT
1 JI. IletpymieBckas «Bpems Houb»  MaTh npoTUB IToctcoBerckuit  beaHocTs,
JIoYepH TIePHO. KOHTPOJIb,
BbIDKMBAHUEC
2 JI. Vnuukas «Kazyc Myx npoTuB Cogerckas Wneonorus,
Kyxkorkoro» JKEHBI amoxa JTUYHAs CBOOOIA
3 C. Jocxan «Tparenus u %03 050%0:)7 01 Tpamunuonnoe CoruaibHbIC
Cynn0a» MIPOTHUB 00111eCTBO HOPMEI,
obmrecTBa camopeanu3anus
4 E. Manoiino «Betep ynocur  Orten npoTuB CoBpeMeHHbII  Hacunue B cembe,
MEpPTBLIE Jouepeit Kazaxcrtan SMaHcUNanus
JUCTHSD

JlaHHble, IPEICTaBICHHbIE B Ta0IHIIE, HATJISIIHO AEMOHCTPUPYIOT pasHOOOpa3ue Moaxoa0B K
M300paXKCHUIO CEMEHHBIX KOH(JIMKTOB B pacCMaTPUBACMBIX MPOM3BEACHHSX, CO3/aBas O0OTaTyro
OCHOBY JUIsl CPABHUTEIBHOIO aHaIM3a. DTU TEKCThI MO3BOJIAIOT IIPOBECTH CPABHUTEIbHBIN aHAIU3
MOAXO/0B K U300PKEHUIO CEMENHBIX KOH(JIMKTOB B ABYX JUTEPATYPHBIX TPATULIHIX.

Meroaonoruyeckoii OCHOBOM HCCIEAOBAHUS SBISIETCSI KOMIUIEKCHBIM MOJIXOJI, COYETAOIINI
AJIEMEHTBI CPaBHUTEIHHO-COMOCTABUTEIHLHOTO, CTPYKTYPHO-CEMaHTHYECKOTO u
repMeHeBTHYEecKoro aHanusa. Ocoboe BHUMaHUE YAENSeTCS TeHIEPHOMY acHeKTy HCCIeIOBaHMUS,
YTO MO3BOJIIET PACCMOTPETH CIENU(PHUKY KEHCKOTO B3TJIs1a HA CeMETHbIE KOH(IUKTHI.

B uccnenoBanum nmpuMeHSIETCS KOMIUIEKCHBIA MOJAXO0J, COYETAIONIMN HECKOJIBKO METOJIOB
JUTEPaTypOBEIUECKOTO aHAIN3a:

1. CpaBHUTENHHO-COMOCTABUTEIBHBIA METOJ HCIOIB3YEeTCA MM BBISBICHUS OOIIUX U
cnenuuueckux 4YepT B H300PAKEHHH CEMEHHBIX KOH(IUKTOB PYCCKMMH M Ka3aXCTaHCKUMU
MUCAaTEeIbHULIAMHA. ODTOT METOJ MO3BOJSET OMNPENENUTh, KaK HAlMOHAIBHBIM M KyJIbTYPHBIM
KOHTEKCT BJIMSET Ha MPECTABICHUE CEMEHHBIX KOH(PIMKTOB B JIUTEPATYPE.

2. KoHTeHT-aHAIU3 NpPUMEHSIETCS JI1 CHUCTEMAaTUYECKOrO0 H3YyYEHHsS TEKCTOB C LEJbIO
BBISIBIICHUS KJIFOYEBBIX T€M, MOTHBOB M 00pa30B, CBSA3aHHBIX C CEMEMHBIMH KOH(IUKTAMU. DTOT
METOJI TIOMOTaeT OMPENEIUTh YaCTOTHOCTh W 3HAYUMOCTH PA3IMYHBIX ACMEKTOB KOH(IHUKTOB B
AHATM3UPYEMBIX TTPOU3BEIACHUSX.

3. CTpyKTYpHO-CEMAHTHYECKUN aHaIM3 HCIOJIb3YETCS MMl H3Yy4YEHUs XYJI0)KECTBEHHBIX
MIPUEMOB, SI3BIKOBBIX CPEICTB M CUMBOJIMKH, TPUMEHSEMBIX aBTOPAMHU JIJIsI M300paKEHUST CEMEUHBIX
KOH(MIUKTOB. DTOT METOJ TMO3BOJSET PACKPHITh TMO3TUKY TMPOU3BEACHHA U OCOOCHHOCTHU
aBTOPCKOTO CTHJIS.

4. T'epMEHEBTHYECKUN METOJ MPUMEHSAETCA i1 HMHTEPIPETAlUd TEKCTOB C YYETOM
HMCTOPHYECKOTO, COIMAIIBHOTO M KYJIBTYPHOTO KOHTEKCTa WX CO3JIaHUS. DTOT IMOAXOJ MOMOTaeT
MOHSTH TITYOMHHBIE CMBICIIBI TIPOU3BEICHUIN M UX CBS3b C peaIbHOCTHIO.

5. l'enaepHbIN aHATU3 UCTIONB3YETCS JIJISl BBISIBIICHHS] OCOOEHHOCTEH M300payKeHUSI CEMENHBIX
KOH()JIMKTOB C TOYKH 3PEHHS KEHCKOTO OIBITa W JKEHCKOTO MHUChMAa. DTOT METOJ[ IO3BOJIAET
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paccMOTpeTh, Kak T'eHJIEepHbIE aCMEKThl BIMAIOT HA MPEJCTaBICHHE M pa3pelieHre KOH(IMKTOB B
CEMBE.

B xoze uccienoBanus aHaIU3UPYIOTCA CIEAYIOIIME ACTIEKThI IPOU3BEICHUIA:

— THUIIOJIOTHsI CEMEMHBIX KOH(IUKTOB;

— COIMAJIbHBIE, KYJIbTYPHBIE M IICUXOJIOTHYECKHE (PaKTOPHI, JISKAIIHE B OCHOBE KOH(IINKTOB;

— XapaKTepUCTUKA YYaCTHUKOB KOH(IIUKTA;

— pa3BUTHE U pa3pelieHne KOHPIUKTHBIX CUTYaIii;

— XYIOKECTBEHHbIE INPUEMbl M S3bIKOBBIE CPEJICTBA, MCIOJIb3YyeMble Al H300pa’keHUs
KOH(JINKTOB,;

— CUMBOJIMKA U MeTaopHKa, CBA3aHHAs C CEMEHHBIMU KOH(IJIMKTaMH;

— BIIMSTHUE KOH(IJIMKTOB HA Pa3BUTHE CIOKETA U XapaKTEPOB MEPCOHAKEIH;

— aBTOPCKas IO3ULUSA 110 OTHOLIEHUIO K N300pa’kaeMbIM KOH(DIMKTaM;

— OTpaX€HHE TPAJAMIMOHHBIX M COBPEMEHHBIX LEHHOCTEM B KOHTEKCTE CEMEUHBIX
OTHOIIICHHH;

— COOTHOUIEHHE JTMYHOTO U OOIECTBEHHOTO B CEMENHBIX KOHIUKTAX.

Takoll KOMIUIEKCHBIN IOJIXO/ ITO3BOJIIET BCECTOPOHHE PACCMOTPETh STUMOJIOTHIO CEMEHHOTO
KOH(IMKTa B PYCCKOM W Ka3aXCTaHCKOM JKEHCKOW Tpo3e, BBIABHTH OOINHME TEHICHIUH U
HallMOHAJIbHbIE OCOOEHHOCTH B HM300paX€HUHM CEMEHHBIX MpoOjeM, a TakkKe MPOaHAIN3UPOBATH
XyJI0’)KECTBEHHBIE CPEJCTBA, UCIIOJIb3YEMBIE aBTOPAMU ISl PACKPBITUS JaHHOW TEMBI

Pe3yabTaThl M 00Cy:KI€HUE

AHanu3 u30paHHBIX MPOMU3BEIACHUM pPYCCKOM M Ka3axCKOM JKEHCKOW IpO3bl BbISBUI
HECKOJIbKO ~ CYILECTBEHHBIX OCOOCHHOCTEH B H300pak€HUM CEeMEHHBIX KOH(IMKTOB, HX
STUMOJIOTUH, NpoOJIeMaTHKe M TO3THUKE. PaccMOTpuM mOJydyeHHbIE PE3yJbTaThl B KOHTEKCTE
CPAaBHUTEJIBHOIO aHalu3a. YTOOBl CUCTEMATH3UPOBATh BBISBICHHBIE pa3iU4yMs M CXOJCTBA B
M300pakeHNH CEMEWHBIX KOH(IMKTOB B PYCCKOW M Ka3aXCKOW JKEHCKOW MpO3e, MBI MPECTABIISEM
CpaBHUTEJIbHBIN aHAINU3 B CBOAHON Tabmule (cM. TadmuIy 2).

Tabmuia 2 — CpaBHUTEIbHBIN aHATN3 CEMEUHBIX KOH(PINKTOB
B PYCCKOM M Ka3aXxCKOH >KEHCKOU mpo3e

Ne ACIIeKT aHAJIN3a Pycckas npoza Ka3zaxcranckas npo3a

1 OCHOBHBIE THITbI KOH(JIUKTOB MeXIOKOJICHYECKHE TpanunuoHHbIE U
Bpaunsie COBpPEMEHHBIC IIEHHOCTH
OKOHOMHYECKUE I'enpepHble ponu

ConuanbsHBIN cTaTyc

2 HcTounnku KOH(PIUKTOR ConnansHO-3KOHOMUYECKHE CTOIKHOBEHUE TPaIUIIAN
POOIIEMBI MOIEpHHU3AIIH
Jluanbie TpaBMBI [laTpuapxaipHble yCTOU
Uneonoruueckue paznornacus ColmaabHBIE OXKUTAHUS

3 XymoKecTBeHHBIE TTPUEMBI [loTok co3Hanms PeamictuuHoe onmcanue
BuyTtpennue MoHonoru ConuanbHbIi KOHTEKCT
CuMBoOIHKa U METaQOpPbI Huanoru

4 Pazpemenne koH(PIUKTOB YacTo ocTarommxcs TengeHINA K

Hepa3pelIeHHBIMU

peoOpa3oBaHUIO U
MIPUMEPEHHIO

Kak BuAHO M3 MJaHHBIX, NPEJCTABIEHHBIX B TaOIMIEe, pycckas W Ka3axckas Ipo3a
JIEMOHCTPHUPYIOT CYILECTBEHHbIE PA3IMuus B MOAX0JaX K M300paKEHUIO CEMEHHBIX KOH(DIMKTOB,
MPOSBIISAIONINECS KaK Ha TEMAaTUYECKOM YPOBHE, TaK U B BIOOpE XY/I0KECTBEHHBIX CPE/ICTB.

B pycckon nmreparype, mpencraBiieHHON moBecTbro Jlroamunel Ilerpymesckoit «Bpems
HOub» U poMaHoMm Jlrogmunbl VYiunkoir «Kaszyc Kykomkoro», cemeiiHble KOH(IMKTHI
M300pakaroTCsl KaK CIIOKHOE IMeperieTeHNe JTUYHBIX TpareIuid u conuaibHBIX mpobiem [1], [2].
[leTpymeBckass B CBOEM IIPOM3BEACHUU AaKIEHTHPYET BHUMaHHE Ha MEXIOKOJIEHUYECKUX
KOH(UIMKTaX ¥ (UHAHCOBBIX TPYJHOCTSX, KOTOpPbIE CTAHOBATCS KaTaau3aTOpPOM CEMEHHBIX
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pasHornacuil. ['maBHas repouHs, AHHa AHAPUAHOBHA, HAXOAUTCS B MOCTOSIHHOM MPOTUBOCTOSIHUU
C Jouepbl0 AJIEHOW M IBITAeTCS COXPAaHUTb KOHTPOJb HaJ BHYKOM TumodeeMm. DTOT KOH(IUKT
pa3BopaunBaeTcs Ha (OHE TSDKEIOH SKOHOMHUYECKOH CHUTYallMd TOCTCOBETCKOTO IMEpUOoa, YTO
yCyryOasieT SMOLMOHANBHOE HampshDKeHHe Mexay wieHamu ceMmbd. JI. Yiuukas pacmumpser
BpEMEHHBIE PAaMKHU ITOBECTBOBAHHMSA, IOKa3bIBasi, KaK CEeMEHHbIE KOH(IUKTHI Pa3BUBAIOTCA Ha
IPOTSDKEHUM HECKOJBbKUX JECATHICTHH COBETCKOW MCTOpUM. LIeHTpanbHBI KOHQUIMKT MEXITY
[TaBiom Kykoukum u ero xeHoil EneHoH, a 3areM M qoueppto TaHel, CBsi3aH ¢ pa3iIW4yusIMU B
MHUPOBO33PEHUN U >KM3HEHHBIX LEISAX. ABTOP JEMOHCTPUPYET, KaK JINYHBIE TPAreAuHu U IOTEPU
BIMSIOT Ha CEMEWHBbIE OTHOLICHHUS, CO3AaBas TIYyOOKHE SMOIMOHAIBHBIC pPa3pbIBBl MEXKIY
Omu3kuMu  moAbMH. B 000MX pYCCKMX NPOM3BEAEHUSX IPOCIEKUBACTCA TEHICHLHUSA K
M300paKEHUIO CEMEHHBIX KOH(IMKTOB KaK HEpa3pelIMMbIX NpoTuBopeunid. llerpymieBckas u
Viuukas He nmpeuiaratoT MpOoCTbIX PELICHUH, a CKOpee MOKa3bIBal0T, KAK KOH(IMKTBI CTAHOBSTCS
YacThI0 TMOBCEJHEBHON JKM3HU TepoeB, (OPMHUPYS HMX XapakTepbl W CyAbObl. DTO OTpaxaer
pEeATMCTUYECKUN MTOAX0]] K N300pakeHUIO CEMEHHBIX OTHOLIEHUHN, XapaKTEepHbIH 17151 COBPEMEHHON
PYCCKOH JINTEPATypPhI

Kaszaxcranckas mposa, npeicrtaBieHHas pomaHamu Exarepunel Manoino «Berep yHocut
MeptBble JcThs» u Cayne Jocxkan «Tparemus um cyap0a», OOHApyKHMBaeT oOIpeneiEHHBbIC
CXOJICTBA C PYCCKOH iuTepaTypoil B H300pak€HUM CEMEHWHBIX KOH(QIIMKTOB, OJHOBPEMEHHO
BBIJIEJISISICH CBOMMM YHUKaJIbHBIMU yepTami [3], [4]. B pomane Exatepunbl MaHoI0 EHTpanbHBIN
KOH(QUIUKT CTPOUTCSI BOKPYT HACHIIUS B CEMBE, I'JIe OTEll BBICTYIIAET arpeccopoM IO OTHOLIEHHUIO K
no4yepsM. OTOT KOH(PIMKT JOCTUIraeT KyJIbMHMHAallUM B YyOMHCTBE OTLA, YTO MOXKHO
MHTEPIPETHPOBATh KaK KpailHIOI (opMy paspelieHus ceMeHHOro npotuBocTtosiHus. Cayne
JlocxkaH B cBOeM mpou3BelneHHH (PoKycupyeTcss Ha KOH(IMKTaxX, CBS3aHHBIX C COIUAIBHBIM
CTaTyCOM U OKUJIaHUSMH 0011ecTBa. ABTOP NOKa3bIBAET, KAK TPAJULMOHHbIE LIEHHOCTH Ka3aXCKOIo
o0IIecTBa CTAKMBAIOTCS C COBPEMEHHBIMH pEaIHMSIMH, CO3/1aBas HAIpsDKEHHE BHYTPU CEMBH.
Ocoboe BHMMaHUE YyaeseTcs KOH(JIUKTAM MEXAy CyNpyraMM W MEXAY MOKOJEHHUSMH, YTO
OTpa)kaeT Ipouecc TpaHcPopMaluu CEMENHBIX OTHOIIEHUH B coBpeMeHHOM Ka3zaxcrane.

CpaBHuBass NOIXOABl PYCCKUX M Ka3aXCTaHCKHX aBTOPOB, MOXXHO OTMETHUTb, 4YTO B
Ka3aXCTaHCKON Mpo3e Ooisiee SIBHO MPOCJIEKMUBAETCS BIMSHUE HAIUMOHAJIBHBIX TPAAULMNA U
KyJIBTYpHOTO KOHTEKCTAa Ha pa3BUTHE CeMeWHBIX KOH(IuKkTOB. Eciam B pycckoil aureparype
KOH(IMKTHI 4acTO M300paXaroTcsi B KOHTEKCTE OOIIMX COIMAIbHO-DPKOHOMUYECKHUX MPoOJIeM, TO B
Ka3aXCTaHCKOM IMpo3e OoJiplllee BHUMAHUE YAETSAETCS CTOJKHOBEHHIO TPAJUIMOHHOIO YKiIajaa
YKU3HHU C COBPEMEHHBIMU IIEHHOCTSIMU [5].

AHanu3 S3bIKOBBIX CPEACTB U XYAOXKECTBEHHBIX IPUEMOB, HCIOJB3YEMBIX aBTOpPaMH JUIS
M300pakeHUs] ceMENHBIX KOH(IIMKTOB, BBIABISET ONpPEIEICHHbIE pa3inuus B noaxoxax [6]. s
Oosiee TIIyOOKOTO MOHMMAHUS XYJIO0’KECTBEHHBIX OCOOEHHOCTEW aHATU3UPYyEMbIX MPOU3BEACHUI
paccMOTpPUM OCHOBHBIE IPUEMBI, HCIOJIb3yEMbIE aBTOpPaMU NpU U300paKEHUU CEMEMHBIX
KOH(MIUKTOB (cM. Tabnuiy 3).

Tabnuia 3 — XapakTepUCTUKU XY10KECTBEHHBIX
MPUEMOB B M300pKEHUH KOH(DIUKTA

Ne XynoxecTBeHHBIH NPHEM DYHKIHA IIpumepsI HCOJIBL30BAHUS

1 BHyTpeHHui1 MOHOIOr Ilcuxomorusm Pa3mprnenre AHHBI
AnnpuaHoBHHI («Bpemst HOUbY)

2 Perpocneknus OTUMONOTHUS KOH(IINKTOB HcTopus cembu Kykonxux

3 BriToBBIC NeTann ConnaabHbIH KOHTEKCT Omnrcanne NoBCEIHEBHOM
KU3HU B POU3BEICHUE
C. locxkxan

4 CuMBoOIIN3M Mertagopuueckoe 3HauCHHE O0pa3 BeTpa B TBOPUECTBE
Mamotino
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AHanmM3 XyJOXKECTBCHHBIX IPHEMOB, TIPEJACTABICHHBIX B TaOJHIE, JIEMOHCTPUPYET
pa3zHooOpa3ue TBOPUYECKHUX MOIXOIOB K U300PAKCHHUIO CEMEHHBIX KOH(IIMKTOB, I/1€ KaXIbIi IPHEeM
BBITOJIHSIET CBOIO CIIEUU(UIECKYIO (QYHKIIUIO B PACKPBITHH MTPOOIEMATUKU TIPOU3BEICHUH.

Pycckue mucarenpHMIBI yalle MPUOETAIOT K HCIOJIb30BAHUIO BHYTPEHHHX MOHOJIOTOB H
MOTOKA CO3HAHMSA MJISi PACKPBITHA ICHXOJOTHYECKOro cocTosHus TepoeB [7]. IlerpymeBckas,
HaIpUMep, UCIIONB3YET MPUEM «CIIOBECHOTO MOTOKAY T'JI€ MBICIIH TJIABHOM T'ePOMHH ITEPEMEKAFOTCS
C [OuajoraMd M BOCIOMHHAHHUSMH, CO3/1aBas d()PEKT 3MOIMOHATBLHOTO Xaoca, OTPAKAIOIIETO
COCTOSIHUE CEMEHHBIX OTHOIICHUH. YIIMIKas, B CBOIO OYepe/ib, AKTUBHO UCIIOIB3YET CUMBOJIMKY H
MeTaophl A Tepeadun TIyOMHHBIX acIeKTOB ceMeiHbIX KoH(mukToB. Hanpumep, cHbl Enenbl
CTaHOBSITCS CUMBOJIMUECKUM OTPAKEHHEM €€ BHYTPEHHHX NEPEKUBAHUI M KOHPIUKTOB C MY>KEM H
n04epbro. Takoil moAX0/1 IMO3BOJISIET aBTOPY CO3JaTh MHOTOCIOMHOE ITOBECTBOBAHUE, T'/I€ CEMENHbIE
KOH(UIMKTBI pPacCMAaTPHBAIOTCS HE TOJLKO Ha OBITOBOM, HO W Ha (uiaocodckoM ypoBHE.
Kazaxcranckue aBTOpBI, XOTS W HCHOJB3YIOT CXOXKHE MPUEMBI, OOJIbIIE BHUMAHHS YACISIOT
OIMCAHMIO BHEIIHUX MPOSBICHUNA KOH(MIMKTOB M MX BIUSHHUIO HA COLMAIBHOE OKPYXCHHE IePOCB.
E. Mamnoiino, Hampumep, HCIOJIB3YeT SpPKUE, YaCTO HATYPaJMCTUYHBIC OMUCAHUS Ui Mepeadn
aTMoc(epbl HACHIIUSL U HAINPsDKEHUS B ceMbe. JlockaH mpuMmeHsieT 0osiee CAep KaHHBIA CTHIIb, HO
IIPU 3TOM aKTHBHO UCIIOJNb3YeT JUAJIOTH M ONMCAHUS COLIMATBHBIX B3aUMOJICUCTBHI JIJIsl PACKPBITHS
MPUPOJIBI CEMEHHBIX KOH(IIUKTOB.

WHTEepecHO OTMETUTh, 4YTO BCE MPOAHAIM3UPOBAHHBIC IPOU3BEICHHUS JIEMOHCTPHPYIOT
TEHJICHIIIO K M300paKCHUIO KEHCKUX MEPCOHAKEH B Ka4eCTBE ICHTPAIBHBIX (PUTYp B CEMEHHBIX
KoHGumKTax [6]. ['eHnepHbIii aceKT penpe3eHTalud CeMEHHBIX KOH(IIMKTOB B PAaCCMOTPEHHBIX
MIPOU3BEICHUAX 3aCIyXKHBAeT 0COOOTO BHUMaHUs. J[isi HArMSAHOTO TPEICTABJICHUS Pa3iUuUi B
MOJIX0/IaX POCCHHMCKHX M Ka3aXCTAaHCKUX aBTOPOB OOpaTHMCS K CPAaBHUTEILHOMY aHAU3y (CM.
Tabnuny 4).

Tabnuna 4 — ['eHaepHBIC aCTIEKTHI CEMEHHBIX KOH(PINKTOB

Ne AcnekT Pycckas mpo3a Ka3zaxcranckas npo3a

1 Ponb keHITUHEI ’KeptBa obcTosTENHCTB Bopen 3a mpasa

2 MyKCKne NepCoHaXu Bropuusnslit AHTOTOHHCTEI

3 MarepuHcTBO JIBOMCTBEHHBIN TpaauuiMOHHO TO3UTUBHBIN

4 Kapbepa npotus ceMbu OcTpslif KOHGIHKT [locrenennas Tpancdopmanus

JlaHHble, MpeCTaBIEHHbIE B Ta0NMIlEe, OTPa)XarOT CYIIECTBEHHbIE Pa3/IMyMs B MOAXO0JaX K
M300paXEHUIO TeHJEPHBIX aCIEKTOB CEMENWHBIX KOH(IIMKTOB B PYCCKOM M Ka3aXxCKOW Mpo3e, YTo
O0YyCJIOBIEHO KaK KYJIbTYPHBIMH TPaJULMSIMM, TaK M COLUAIbHO-MCTOPUYECKUMHU (haKTOpamu
pa3BUTHUSA BYX JIUTEPATYD.

OTO MOXeET ObITh CBA3aHO C T'CHJIEPHOM MPUHAAJIEKHOCTBIO aBTOPOB M MX CTpPEMIICHHEM
OTPa3UTh >KEHCKUW OMNBIT B KOHTEKCTE CeMEWHBIX OTHOIneHu# [8]. B pycckoil mpose xeHCkue
MEPCOHAXH YaCTO IOKa3aHbl KaK >KEPTBbI OOCTOSATENLCTB, MBITAIOIIMECS COXPAaHUTh CEMbIO B
CIIO)KHBIX  COIIMAJIbHO-DKOHOMHYECKUX YCJIOBHUAX. B Ka3zaxcTaHckoW JsuTepaTrype KEHCKUe
MEPCOHAXH Yalle H300paxkaroTcs B Ipolecce OOphObI 32 CBOM MpaBa M CBOOOIY BBIOOpA, UTO
OTpa)kaeT U3MEHEHUs B TPAJUIIMOHHOM MaTpHapXajlbHOM YKJIaJe.

OTUMOJIOTHUS CEMEHHBIX KOH(IJIMKTOB B PACCMOTPEHHBIX MPOM3BEIEHHUSIX MMEET Kak o0Iue
YepThI, TAK U crieluuieckue 0COOCHHOCTH TS KaXKI0H KYJIbTYpHI [6].

B pycckoit nuteparype KOpHM KOH(DIMKTOB 4YaCTO JIeXKAaT B COLUAIBHO-3KOHOMUYECKHUX
npo0sieMax MOCTCOBETCKOTO MEePHO/JIa, JMUYHBIX TPaBMaxX U HECOOTBETCTBUU MEXIY OKUIAAHUSIMHU U
peanbHOCTBIO. IleTpyiieBckas moOKa3bIBaeT, Kak O€IHOCTh W COLMAlbHAas HECTaOMIBHOCTD
paspyuiaroT ceMmeiHble CBS3M, IMpeBpamas OJM3KUX JIOJeH B CONEPHUKOB 3a OTpaHUYEHHBIE
pecypchl. Yiuukas yriyonasercs B UCTOPHUECKUH KOHTEKCT, IEMOHCTPUPYS, KakK MOJIMTUYECKHE
penpeccud M HUACOJIOTHYECKHE pPAa3HOIVIACHS COBETCKOIO TNIEpHOAa BIHUSIOT Ha CceMeiHbIe
OTHOIIEHHS Ha MPOTSDKEHUM HECKOJIbKHUX IIOKOJIEHMH. B Ka3axcTaHCKOM Ipo3e STHMOJIOTHSA
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CEeMEHHBIX KOH(IMKTOB YacTO CBA3aHA C MPOIECCOM MOJEPHU3ALUHU OOIIECTBA U CTOJIKHOBEHUEM
TPaJAULIMOHHBIX LIEHHOCTEW ¢ COBpeMeHHbIMU peanusiMu. E. MaHOHI0 B CBOEM poMaHe UCCIENyeT
npoOieMy JIOMAIIHEr0 HACHJIMsI, KOTOpasi 4YacTO 3aMauMBaeTCsl B TPAJAUIMOHHBIX oOmecTBax [9].
ABTOp MOKa3bIBAET, KaK MaTpUapXajbHble YCTOM MOTYT IPUBOJUTH K TPArHUYE€CKUM MOCIEICTBUAM,
KOTJIa *KCHIIMHBI BBIHY)XJIEHBI OOpPOTHCS 3a CBOIO OezomacHOCTh u cBoOoay. C. JlockaH, B CBOIO
ouepenb, (QOKycupyercss Ha KOH(MIMKTaX, BO3ZHUKAIOIIMX H3-3a pas3pbhlBa MEXKAY JUYHBIMU
aMOMIIMSAMH ¥ COLMAIbHBIMH OXKUJAHUSMH, OCOOCHHO B KOHTEKCTe Opaka M CEeMEHHBIX
00s13aHHOCTEH.

Ananmu3 npoOJeMaTHKHM CEeMEHHBIX KOH(UIMKTOB B PACCMOTPEHHBIX IPOM3BEICHUIX
MO3BOJISIET BBIJCIUTh HECKOJIBKO KITIOUEBBIX TEM, XapaKTepHBIX KakK Uil PYCCKOW, Tak M s
Ka3aXCTAHCKON >XEHCKOW Mpo3bl. OJHONW M3 LEHTPAIbHBIX NPOOJIEM SBISETCS BONPOC JUYHON
cBOOO/BI M caMoOpealn3aluud B paMKax CeMEWHbIX OTHOUIeHWi. Bce aBTOpbl B TOM uMiu HHON
CTETICHH 3aTParuBalOT TeMy KOH(IIMKTA MEXAY HHIUBUAYAIbHBIMU CTPEMIICHUSIMU M CEMEHHBIMU
00513aHHOCTSAMU. DTOT KOHPIHUKT OCOOEHHO OCTPO MPOSIBISIETCS B 00pazax >KEHCKUX MEPCOHAXKEH,
KOTOpBIE YaCTO OKAa3bIBAIOTCS IMEpes BHIOOPOM MEXIY JIMYHBIMU aMOULIMSIMHM U TPaJWLUOHHON
POJIBIO XPaHUTEIBHUIIBI ToMalHero ovara [10].

Hpyroil BaxHOW mpoOIeMON SBISETCS MEXKIOKOJICHUYECKUH pa3phlB M TPYIHOCTH B
KOMMYHHKAIIUU MEXIY POIUTENAMU U AETbMU. DTa TeMa sIPKO MpeJCcTaBlieHa B IpousBeneHusx JI.
[lerpymeBckoit u JI. Ynuukoil, rre KOHQIMKTBI MEXIYy MAaTepsMH M JOUYEPbMH CTaHOBSITCS
LEHTPAJbHBIMU JJIEMEHTAMH IOBECTBOBaHHA. B Ka3zaxcTaHCKoW mpo3e d3Ta mnpoliemMa TakxKe
MPUCYTCTBYET, HO YacTO pPAacCMaTPHBAETCS Yepe3 NPU3My KOH(DIUKTA MEXKIY TpaJUIIMOHHBIM
BOCIIUTAaHHEM U COBPEMEHHBIMHU B3TJISAAMH MOJIOJOTO MOKOJCHHS. DKOHOMUYECKUE TPYAHOCTH U
WX BJIMSHUE HAa CEMEWHbIE OTHOIICHUS — elle OJHa KIYeBas MpodsiemMa, OCOOCHHO SIPKO
npejcTaBieHHass B pycckoil mpose. JI. IlerpymieBckas neTaibHO MOKa3bIBaeT, Kak ()MHAHCOBBIC
POOJIEMBI 0O0OCTPSIIOT CYMIECTBYIOIINE KOHMIUKTHI M CO3/IAI0T HOBBIC, Pa3pyliasi CEMEHHBIC CBSI3H.
B kazaxcraHckoll nuTepaType 3Ta Tema TakKe IPUCYTCTBYET, HO YacTO paccMaTpUBAaEeTCs B
KOHTEKCTE COIMaIbHOM MOOMJIBHOCTH M CTPEMIIEHUS K YIIYYIIEHUIO MATEPUAIBHOIO IOJIOKEHHUS.
[Ipobnema HacuiaMst B CeMbe, XOTS U TNPHUCYTCTBYET B IPOU3BEJIEHHSIX BCEX PACCMOTPEHHBIX
aBTOPOB, Haubosiee OCTPO MoJHUMAETCs B pomaHe E. MaHoino. ABTOp HE TOJBKO M300pakaer
¢u3nyeckoe HacuiMe, HO U UCCIEAYeT ero INCUXOJOTHYEeCKHe KOPHM M TOCIEACTBUS JUIs BCEX
YJIEHOB CEMbU. JTa TE€Ma OTpa)kaeT pacTylllee BHUMaHHUE OOIIECTBAa K MPOOJIeME JTOMAITHEro
HACHUJIUS U CTPEMJIEHHUE NucaTesiel mpuBiieub BHUMAaHUE K 3TOM OCTpoi coranbHoi npodieme.

AHanM3 TOATUKH pAcCMOTPEHHBIX IPOU3BEIECHUM IOKa3bIBa€T, YTO aBTOPHI HCIOIb3YIOT
IIMPOKUN CIIEKTP XYIAO0KECTBEHHBIX CPEACTB JUIS CO3/IaHMs MHOTOIPAHHOTO M300paKeHUSI CEMEMHBIX
koH(IMKTOB [6]. Ocoboe BHUMAaHHE YIENSETCS TICHXOJIOTU3MY U BHYTPEHHEMY MHPY TEPCOHAKEH.
IlerpymeBckas u Yiaunkas MacTEpCKM HCHONB3YIOT IPUEM IOTOKA CO3HAHMS, TO3BOJISS YUTATEIIO
MOTPY3UTHCSI B CIIOXKHBIN AMOIMOHATBHBIM MHp repoeB. KaszaxcraHnckue aBTOpBI, XOTSI U MEHee
CKJIOHHBI K SKCIepUMEHTaM ¢ (popMoOil, Tarke yaenstoT OojblIoe BHUMAaHUE ICHUXOJIOTMYECKUM
MOPTPETaM MEPCOHAKEN, YaCTO MCIIONB3Ys BHYTPEHHIE MOHOJIOTY U HECOOCTBEHHO-TIPsIMYO peyb [10].

CumBonuka u MeTaopuka WIrpalOT BaXHYK pPOJb B CO3JaHMM MHOTOCIOHHOIO
noBecTBoBaHUs. Hanpumep, B pomaHe YJIUIIKOW CHBI U BUJIEHUSI CTAHOBSTCS CIIOCOOOM PacKpBITHS
MI0JICO3HATENIBHBIX ACHEKTOB CeMEHHBIX KOHGUUMKTOB. B mpowusBenenun Manoitno oOpa3 Betpa,
YHOCSIIETO MEPTBBIE JINCThS, CTAHOBUTCS MeTapopoil OUMIIIEHUS U OOHOBIIEHUS MOCIIE pa3pelIeHUs
KOH(UIMKTA. Ba)kKHBIM acIIeKTOM MO3TUKH SBJISETCS UCIOJIb30BAHUE JIeTallell ObITa U MOBCETHEBHOM
KHU3HU JUISI CO3/IaHUS PEATMCTUYHOrO (JOHA, Ha KOTOPOM Pa3BOPAYMBAIOTCS CEMENHBIE JIpaMbl. DTO
0cOOEHHO XapakTepHO s mpo3bl [leTpymieBckoil, re OBITOBBIE MOAPOOHOCTH CTaHOBSTCS
HEOThEMJIEMOMN YacThI0 KOH(IMKTA, OTpaxkasi COIMATIbHO-PKOHOMUYECKHE Pealui MOCTCOBETCKOIO
nepuoga. CTpykTypa TNOBECTBOBAHMS B PACCMOTPEHHBIX MPOM3BEACHMIX TAKXKE OTPaKaeT
CII0)KHOCTh U MHOTOI'PaHHOCTb CEMEWHBIX KOH(IUKTOB. ABTOPHI 4acTO MCHOJB3YIOT HEIHMHEHHOE
IIOBECTBOBAHME, IIEpeIuIeTas MpOLIJIOE M HACTOSALIEE, YTO IO3BOJISIET II0Ka3aThb pa3BUTUE
KOH(DJIMKTOB BO BPEMEHH U MX BIIMSHUE HA pa3HbIC MOKOJICHHS CeMbH [5].
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B 3axmoueHre MOKHO OTMETHTD, YTO aHAJIU3 STUMOJIOTUN CEMEHHOT0 KOH(IUKTA B PYCCKOU
U Ka3axXCTaHCKOM JKEHCKOM TIIp0O3€ PACKPHIBACT KaK YHHMBEDPCAIbHBIC AaCIEKThl CEMEHHBIX
OTHOIICHHUH, TaK M CIEHU(PHUECKUE KYIbTYPHBIE U COLMAIbHBIE KOHTEKCTHI. Pycckue aBTOpHI
CKJIOHHBI K Oosee IIIyOOKOMY IICUXOJIOTMYECKOMY aHajIM3y M OJKCIepUMeHTaM c (GopMoi
MOBECTBOBAHUSA, B TO BpEMS KaK Ka3aXCTAaHCKHUE IMUCATEIbHHIBI YICNIAIOT OOJIbIIe BHUMAHUS
COLMAILBHOMY KOHTEKCTY M KyJIbTYPHbIM TpaauuusMm [5]. OpHako BCe pPacCMOTPEHHBIE
MPOU3BEACHUSI O0BEIUHIET CTPEMIICHHE K YECTHOMY M MHOTOTPAaHHOMY M300PaXKEHHUIO CEMEMHBIX
KOH(UIMKTOB, OTPAXKAIOIEMy CJIOXKHOCTh YEJIOBEYECKUX OTHOIIEHHHM M COLMAJbHBIX IPOLIECCOB B
coBpeMeHHOM Mupe. lIpoBeneHHOE HCCleIOBaHUE TOKA3bIBAET, YTO CEMEHHBIH KOH(IIUKT B
COBPEMEHHOM KEHCKOH Ip0o3€e BBICTYNAET HE TOJIKO KaK JIMTEpaTypHBIN MpUEM, HO U KaK CIIoco0
OCMBICJIEHUS T[JIIYOMHHBIX COLMAJIbHBIX M KYJIbTYPHBIX IIpolieccoB. Yepe3d mpusMy CceMEHHBIX
OTHOILIECHUH aBTOPBI UCCIENYIOT TaKHE IN100aIbHbIE TEMbI, KaK TpaHc(opMalus reHIepHBIX POJIEH,
CTOJIKHOBEHHUE TPAJULMI U MOJEPHU3ALUY, BIUSIHUE S3KOHOMUYECKUX U MOJIUTUYECKUX N3MEHEHUI
Ha 4aCTHYIO XHM3Hb Jtozei [11]. Dto nemaer Temy ceMelHOro KOH(IMKTA OJTHON U3 IIEHTPAJIbHBIX B
COBPEMEHHOM JTUTEpaType, OTpaXKaroLIel KiltoueBble MPOOIeMbl U BBI30BBI HAIIETO BPEMEHHU.

3akiroyenue

[IpoBeneHHOE UCClIEJOBaHME ATUMOJOTMM CEMEHHOro KOH(IUMKTa B pycCKOW U
Ka3aXCTaHCKOM JKEHCKOH IpO3€ MO3BOJISAET CAENATh Psii BaXXHBIX BBIBOAOB. [Ipexne Bcero, aHamus
MoKa3aJl, 4TO CEMEHHBIH KOH(DIMKT B COBPEMEHHOW JMTEpaType BBICTYMAET HE TOJBKO Kak
CI0)KETO0Opa3yloluil 3J1eMEHT, HO U KakK CIOCOO OCMBICIEHHsS TNIyOUHHBIX COLMANbHBIX H
KYJIbTYpHBIX IpoueccoB. [lucaTenpbHuibl 00€Ux CTpaH HCIOJIB3YIOT TEMY CEMEWHBIX OTHOIICHUMN
JUI MCCIENOBAHUS TaKUX TIJI0OAJIbHBIX MpoOieM, Kak TpaHchopMalus TIEeHIEpHBIX pOJeH,
CTOJIKHOBEHHUE TPATULMI U MOJIEPHU3ALUY, BIUSIHUE S3KOHOMUYECKHUX U MOJIUTUYECKUX U3MEHEHUN
Ha YaCTHYIO JKU3Hb JItoel. CpaBHUTENbHBIN aHAIN3 PYCCKOM M Ka3aXCTAaHCKOM IPO3bI BBISIBUII KaK
o0Imue YepThl, TaK W HAIMOHAJIbHBIE OCOOCHHOCTH B HM300PaXCHHHM CEMEHHBIX KOH(IHMKTOB.
OOuMu 11 00eMX JIMTEpaTyp SBISIOTCS TEMbl MEXKIIOKOJCHUECKUX Ppa3pblBOB, MPOOIEMBI
camMopealin3aliy KEHIIUH B CEMbE, BIUSHUE COLUATbHO-IKOHOMUYECKUX (PAKTOPOB HA ceMeilHbIe
otHoweHus. [Tpu 3TOM pycckue aBTOpBI CKIOHHBI K 00s1ee IiTyO0OKOMY MCUXOJIOTHYECKOMY aHAITU3y
U JKCIIepUMEHTaM ¢ (OpMOM NOBECTBOBAaHHSA, B TO BPEMsI KaK Ka3aXCTAHCKHE MHCATEIbHHIIBI
yIENSA0T O0Mblle BHUMAaHUS COLMATIBHOMY KOHTEKCTY M KYJIbTYpHBIM TpaauuusM. MccnenoBaHue
MOATBEPAMNIIO, YTO KEHCKas Mpo3a MPEACTaBIseT cOOOH BaXKHOE IMOJ€ JJI U3Y4eHUs TeHIEpPHBIX
acIeKTOB CEMEHHBIX OTHOLICHWH, Mpejajaras YHUKAIbHBIM B3I Ha MpoOJIeMbl COBPEMEHHOMN
CeMbH. ABTOpPBI-)KEHUIMHBl HPUBHOCAT B JIUTEPATYpPYy OCOOYI0 UYBCTBUTEIBHOCTh K HIOAHCAM
SMOLMOHAIBHBIX TEPEeKUBAHHUM, UYTO oOOOram@er XyA0KeCTBEHHOE OCMBICIIEHHE CEMEMHBIX
KoHQumKTOB [12]. B 1menmoM, mpoBeneHHOE HCCIEOBaHUE IOKA3bIBAET, YTO TEMa CEMEHHOIo
KOH(UIMKTa OCTaeTcs OJHOM M3 IEHTPAJbHBIX B COBPEMEHHOM JIMTEpaType, OTpaxkas KIIOUYEeBbIE
mpoOyieMbl W BBI30OBBI HAlllero BpeMeHHU. [lanbHeliliee M3ydeHHE 3TOro (peHOMEHa B KOHTEKCTE
Pa3IMYHBIX HALMOHAJIBHBIX JIUTEPATyp NPEICTABISIETCd IEPCHEKTUBHBIM HAlpaBICHUEM s
KOMITapaTHBHBIX HccienoBanuii [10].
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OPBIC ’KOHE KA3AKCTAH/IBIK OMEJIEP TPO3ACHIHIAFBI
OTBACBLIBIK KAKTBIFBIC STUMOJIOT USICBI:
MPOBJEMATHKACKI, TODTHKACHI, MOHMOTIHI

Anoamna. Maxanaoa JI. Ilempywesckas, JI. Yauykasa, E. Manoiino ocone C. [ocowcan wvieapmanapviHbly
Hezi3iHOe OpbIC JHCoHe KA3aKCMAHObIK dliendep Npo3acbiHOazbl 0moOACbLIbIK KAKMbIZbIC IMUMOTOSUACHL 3epmmeneoi.
Kasipei a0ebuemmezi ombacwvlivlk Kaxmulebicmapovl belineneyoiy npooieMamuracsl, nOIMUKACHL HCIHE MIHMIMIHI
manoanaovl. OmoOAcvIIbLIK KAMbIHACMAP MAKbIPbIObIHA KO3KAPACMAapOoadebl HCAANbl MEHOeHYUANAp MeH YIAMmmblK
epexuienikmep anvlkmanaovl. Kaxmuvlevicmapovly Kanuinmacybl MeH OAMyblHA acep ememin dleyMemmiK-mMaoeHu
Gaxmopaapza, condaii-ak, onaposl Oetineneyoiy KOpKeMOiK Kyparoapvlha epexkuie Hazap ayoapuliadsl. Ilocmrxenecmik
WbIHOBIK, KOHMeKCminOe ombacuLiblk macenenepoi belineneydiy eendepiik acnekminepi Kapacmulpvliadvl. 3epmmey
aodicmemeci canvlCMblpManbl JHcane KYpblLibIMObIK-CEMAHMUKANLIK Manoayovl Keuwlenoi Konoanyza nezizoencen. byn
a0ebuemmezi omoOACHIILIK KAKMbIZLICIAPObIY KON OeH2elili cunamuli aHblKmayea MyMKiHOIK Oepedi. 3epmmenemin
aA8MOopPAApPObIY WbI2APMATAPLIHOAZLL HCAHINCALObL HCALOAULAPObL KYPYObll OAAHOAY CMpameusiiapbl MeH maciloepine
ezoxcetl-mezxcellli manoay oHCypeisindi. 3epmmey KoepcemkeHOel, Kasipei aliendep Npo3acbiHOAgbl OmMOACHLIbIK
KAKMbIeblC 2eHOePAIK POadepOiy ©32epyiH, 0acmypiep MeH MOOEPHUBAYUAHBIH KAKMbIZbICLIH KOPCemenin mepew
aneyMemmiK JHcaHe MaOeHu npoyecmepOi MYCIHY macini peminOe apekem emedi. JKymvic Hamudcenepi aienoep
20ebueminiy epexuienikmepin mycinyze bIKnai emeoi #caHe 00aH api KomMnapamusmi sepmmeynepoe KOLOAHbLIA Anaobl.

Tipex ce30ep: ombacvliblK Kakmwvlabic, aliendep npo3dcsl, Opbic 20ebuemi, Kasax 20ebuemi, 2eHOepiK
3epmmeynep, nocmrkeyecmix 20ebuem, KOMRApamueuUCmuxd.
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ETYMOLOGY OF FAMILY CONFLICT IN RUSSIAN AND KAZAKH
WOMEN'S PROSE: PROBLEMATICS, POETICS, CONTEXT

Abstract. The article examines the etymology of family conflict in Russian and Kazakh women's prose based on
the works of L. Petrushevskaya, L. Ulitskaya, E. Manoilo and S. Doszhan. The problems, poetics and context of the
depiction of family conflicts in modern literature are analyzed. The general trends and national peculiarities in
approaches to the topic of family relations are revealed. Special attention is paid to the socio-cultural factors
influencing the formation and development of conflicts, as well as the artistic means of their representation. The gender
aspects of the depiction of family problems in the context of post-Soviet realities are considered. The research
methodology is based on the complex application of comparative and structural-semantic analysis, which makes it
possible to identify the multilevel nature of family conflicts in the literature. A detailed analysis of narrative strategies
and methods of constructing conflict situations in the works of the authors under study is carried out. The study shows
that family conflict in modern women's prose acts as a way of understanding deep social and cultural processes,
reflecting the transformation of gender roles, the clash of traditions and modernization. The results of the work
contribute to the understanding of the specifics of women's literature and can be used in further comparative studies.

Key words: family conflict, women's prose, Russian literature, Kazakh literature, gender studies, post-Soviet
literature, comparative studies.

ABTOp TypaJibl MAJIiIMET

ToserenoBa Pura Konadaesna — PhD nokropant. Opbic (DUIONOTHSCKH KoHE dJIeM d1edueTi
Kadeapacel On-Dapabu aThIHIaFRl Ka3ak YITTHIK YHHBepcuterTi, Kaszakcran PecryOmukacer, e-mail:
ritatolegenova030@gmail.com, Orcid: https://orcid.org/0009-0009-2747-6280.

Ceenenus 00 aBTopax

TosnerenoBa Pura KomaGaesna — PhD nokropant. Kadeapa pycckoii ¢wmmonorunn u
MUpPOBOM uTeparypbl. Kazaxckuil HalMoHa bHBIA yHUBEpCUTET UMeHH anb-Dapabdbu, Pecrybmuka
Kazaxcran, e-mail: ritatolegenova030@gmail.com, Orcid: https://orcid.org/0009-0009-2747-6280.

Information about the author

101


https://orcid.org/0009-0009-2747-6280
mailto:ritatolegenova030@gmail.com
mailto:ritatolegenova030@gmail.com
https://orcid.org/0009-0009-2747-6280
mailto:ritatolegenova030@gmail.com
https://orcid.org/0009-0009-2747-6280

«UIokopiM yHUBepCcHUTETIHIH Xabapiubichl. Dumosorus cepusichy Ned (4) 2025
«Bulletin of Shakarim University. Philology series» N4 (4) 2025

Rita Tolegenova — PhD student. Department of russian philology and world literature. Al-
Farabi Kazakh National University, Republic of Kazakhstan, e-mail:
ritatolegenova030@gmail.com, Orcid: https://orcid.org/0009-0009-2747-6280.

Ilocmynuna 6 pedaxyuro (09.10.2025
Ipunsama x nyoauxayuu 19.12.2025
IRSTI: 17.01.09
A.A Altynbek”, L.V. Safronova
Abai Kazakh National Pedagogical University,
050010, Republic of Kazakhstan, Almaty, 13 Dostyk Avenue
“Orcid: 0009-0001-8714-9726
“e-mail: akerke.altynbek@list.ru

ARCHETYPAL OPPOSITIONS AND THE HEROINE’S INNER WORLD:
A PSYCHOANALYTIC READING OF E. KLEPIKOVA'’S STORIES

Abstract. This article examines the construction of the heroine Marta’s inner world in E. Klepikova’s short story
cycle «Life in a Dream According to a Tear-off Calendar» through the prism of mythological and archetypal
oppositions. Focusing on a contemporary Kazakhstani author whose prose remains largely unexplored in academic
scholarship, the study applies psychoanalytic literary criticism in combination with mythopoetic, cultural-historical,
and anthropological perspectives. Particular attention is given to binary contrasts-life and death, light and darkness,
right and left, top and bottom-that frame Marta’s psychological experience and reveal her oscillation between
conflicting principles. The analysis situates Marta’s image within the archetypes of Persephone and Psyche,
emphasizing the heroine’s traits of transition and wandering between worlds. Dreams serve as a privileged medium to
disclose unconscious layers of her personality: their symbols (such as butterfly, sun, and fish) are interpreted in the
Jungian context of individuation. In addition, the spatial — temporal structure, symbolic details, chromatic codes, and
nominative choices of the text are discussed as artistic devices shaping Marta’s portrait. Ultimately, the heroine
emerges as a modern female figure whose archetypal features transform personal dilemmas into universal themes — the
search for existential meaning and the aspiration toward inner balance.

Key words: psychological portrait; heroine’s inner world; mythopoetics; mythological oppositions; archetypal
analysis; dream symbolism; Elena Klepikova.

Introduction

Elena Klepikova is a prose writer, children's author, essayist, and instructor of the «Prose and
Children's Literature» seminar at the Open Literary School of Almaty. Her literary portfolio
includes eight individual works and six co-authored publications. Among her literary awards are the
«Golden pen of Russia», «Korneichuk prize» (Ukraine), «Daroboz» as well as other distinctions
from literary contests held in Russia, Kazakhstan, and Germany. The author’s works have been
published in literary journals and collections in Russia, Kazakhstan, Ukraine, and Germany.
Furthermore, her stories and fairy tales have been translated into Kazakh, English, and German,
which underscores the artistic significance of her literary heritage and highlights the need for its
scholarly examination within the framework of Kazakhstani literary studies.

The issue of literary character portraiture, thoroughly developed in classical philology, has
traditionally been analyzed using material from Russian or foreign classical literature. This creates
an urgent need to analytically examine samples of contemporary russian-language prose from
Kazakhstan, which has not vyet received sufficient scientific evaluation or theoretical
comprehension.

This study focuses on identifying the artistic forms used to create the psychological portrait of
the protagonist, Marta, in Elena Klepikova’s cycle of short stories «Life in a dream according to a
tear-off calendar» [1]. The work addresses the problem of the heroine’s psychological
transformation, internal growth, and development — intertwined with the broader issue of the
modern individual's search for the meaning of life.
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This study aims to identify the artistic forms used to depict the psychological portrait of the
heroine in Klepikova’s cycle at various structural-content levels — imagery, composition, space-
time, motif, and archetypal — within a psychoanalytic framework.

A central theme of this work is the treatment of dreams as one of the primary artistic
techniques for depicting the inner world of the heroine Marta, providing access to her unconscious.
Dreams have long been regarded as a realm where the soul connects with other worlds and
substances. Dreams are studied by physiologists, anthropologists, psychologists, ethnologists,
cultural scholars, philologists, and other representatives of the anthropological sciences.

Materials and methods

The material for this study is Elena Klepikova’s cycle of short stories «Life in a dream
according to a tear-off calendar», consisting of seventeen chapters. The first chapter serves as an
introduction, while the remaining sixteen are individual stories about the heroine, presented through
her dreams. Additionally, the theoretical foundation of the study includes seminal works by both
domestic and international scholars, as well as academic articles relevant to the topic under
investigation.

The methodological framework of the research combines psychoanalytic literary criticism,
mythopoetic analysis, and cultural-historical and anthropological approaches. This integrative
methodology enables a comprehensive exploration of the topic. The psychoanalytic method allows
for the identification of archetypal symbols and images within the heroine’s dreams and,
consequently, her inner world. The mythopoetic method facilitates an understanding of the role of
mythologems and folklore motifs in representing Marta’s portrait. The cultural-historical method
provides a means of comparing the image of the contemporary heroine with her ancient
predecessors, revealing both modern traits and archetypal characteristics. The anthropological
approach enables insight into the heroine’s psychology through the analysis of naming conventions,
portrait details, and speech patterns.

Results and discussion

In scholarly literature, the analysis of conventional methods and techniques of psychological
depiction is well established. According to the dictionary of literary terms, a psychological portrait
represents a specific type of literary depiction of human appearance. Unlike a standard portrait,
whose main function is to present the character, the psychological portrait correlates external
characteristics with the character’s inner world. The description of appearance serves as an indicator
of the character’s mental state [2], drawing the reader’s attention to elements of appearance that
convey information about cognitive processes, emotional reactions, and affective states [3].

In the context of artistic anthropology, V.V. Saveleva explores character portraits, including
in states of sleep [4]. From the standpoint of literary psychoanalysis, L.V. Safronova analyzes
character traits and related dream motifs [5].

Marta’s dream images, such as the butterfly, sun, and fish, are analyzed as archetypal symbols
representing transformation, rebirth, and spiritual awakening rather than simple descriptive
elements.

L.Ya. Ginzburg asserts that the psychological analysis of a character’s image is implemented
through diverse tools: direct authorial reflections, characters’ introspection, or implicitly through
the portrayal of gestures and behavioral patterns, which require analytical interpretation by a trained
reader. In this methodological spectrum, particular significance is assigned to the externalized and
internalized speech of characters [6].

The theme of dreaming is approached from the perspectives of oneiropoetics and psychoanalytic
theories. Relevant works include V.V. Saveleva’s monograph «Artistic hypnology and oneiropoetics of
russian writersy» [4], Z. Freud’s «The Interpretation of dreams [7], I.P. Smirnov’s Socialization and
civilization» [8], and C.G. Jung’s «Problems of the soul of our time» [9].

Both Freud and Jung agree that dreams contain symbols of archetypal nature. Deciphering
these symbols enables the interpretation of their significance for the dreamer, understanding their
internal state, and determining the role of the dream in the narrative structure. This function is
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evident in the cycle about Marta, where each story (except the first) carries both a main title and a
secondary title specifying the dream number and its name-sixteen such stories in total. They are
unified by the image of the heroine and the motif of life as a dream. Identifying the symbolism of
Marta’s dreams and their semantics enables the reconstruction of her psychological portrait and the
tracing of her path toward individuation and the search for life’s meaning. The psychological
portrait here is examined through Jung’s concept of individuation. Rather than retelling Marta’s
experiences, this interpretation connects her symbolic dreams with the progressive integration of
her conscious and unconscious selves.

In an interdisciplinary perspective, the concept of the psychological portrait can be interpreted
through the lens of literary psychoanalysis, as demonstrated by research on the phenomena of
narcissism and megalomania in characters [10]. In this context, the psychological portrait is viewed
as a complex structure where narcissistic elements are partially overcome through mechanisms of
repression and narcissistic splitting of self-objects. It is posited that the narcissistic text performs a
therapeutic function, transforming into a space for the externalization of traumatic experiences and
social dysfunctions.

A study analyzing Z. Freud’s «Introductory lectures on psychoanalysis» [11] highlights the
relevance of unconscious motives and the collective unconscious for understanding the
psychological portrait of the individual. C.G. Jung also focused extensively on archetypes and the
collective unconscious as fundamental components of the psychological portrait [12].

M.V. Ryabinina emphasizes that the psychological portrait establishes a correlation between
the character’s physical attributes and inner world, reflecting their mental state and drawing
attention to external features that convey information about mental processes, emotional responses,
and psychological states [13].

Particular attention should be paid to the works of domestic literary scholars dedicated to the
study of E. Klepikova’s works from various perspectives, including the psychoanalytic. In her
dissertation «Mythological images and motifs in contemporary kazakh prose» [14], E.T.
Zhanysbekova identifies the specific characteristics of fairy-tale and mythological images and
motifs in «Fairy tales for adults» by E. Klepikova and N. Sakavova [15].

The title of Elena Klepikova’s cycle «Life in a dream according to a tear-off calendar»
references calendar myths reflecting ancient conceptions of cyclical nature, particularly the myth of
Persephone, which E.M. Meletinsky classified as a calendar myth [16]. The heroine’s name —
Marta, also alludes to this myth. As is well known, Persephone’s story is linked to the changing
seasons: nature is reborn when she returns from the underworld to her mother Demeter, heralding
spring. Marta’s preference for the empty left side represents her unconscious gravitation toward
alienation and symbolic death, whereas the right side, associated with life and activity, reflects the
suppressed vitality of her inner self.

The myth of Persephone occupies a central place in Klepikova’s cycle, and its connection
with the theme of dreams invites consideration of Jung’s concept of the collective unconscious.
This approach reveals archetypal motifs and clarifies their function in the text. In «Problems of the
soul of our time», Jung [9] argues that myths encapsulate the archetypal psychological experience
of primitive humanity. Jung closely analyzed the myth of Persephone, highlighting its significance
for understanding human evolution. He interpreted the myth as a narrative of the perpetual
alternation of life and death, of continuous transition.

By linking Marta with Persephone, Klepikova evokes the archetype of cyclical rebirth:
descending into darkness and returning to light. This symbolic pattern transcends description and
situates Marta’s experience within universal themes of loss, transformation, and renewal.

This interpretation guided our analysis of Marta’s narrative. The protagonist’s image clearly
parallels that of Persephone, along with the many associated binary oppositions: life-death, light-
dark, good-evil, white-black. Marta’s perception of her life as a dream highlights the role of the
unconscious and its connection to archetypes within the psyche. Among these, Jung regarded the
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Self-the archetype of personality Wholeness — as paramount, representing the ultimate goal of
individuation [17]. Marta’s journey reflects this path toward the self [18].

The binary oppositions of life-death, light-dark, and right-left serve as psychological markers,
revealing Marta’s ongoing inner conflict and her attempt to achieve emotional balance.

According to Jung, achieving wholeness requires confronting and integrating one’s Shadow.
Throughout the cycle, Marta encounters shadow aspects of herself-often unconsciously-that shape
her evolving relationships with the world and with herself.

From the opening story, it is clear that Marta’s existence resembles a dream. Dreams form the
foundation of her life experience: «Dreams came in autumn, filled with light rain, bare black tree
branches, and the haughty cawing of crows; winter dreams were cold, repulsive in their dazzling
hospital whiteness. Spring was worst — dreams became bright, transparent, like soap bubbles, just as
fragile. <...>. Summer dreams were barely remembered; the heat drained the colors, leaving only
vague green, brown, pale yellow — signs of early autumny». Here, the correlation between Marta’s
dreams and the calendar myth is evident.

Marta appears as a searching soul, not yet anchored. A symbolic representation of her inner
essence appears in the dream of the butterfly: «I dream within a dream and see a dream: a philosopher
catches a butterfly. With a net, Marta thought. | was the philosopher in the first dream. In the second —
| fluttered as a butterfly. 1 dream within a dream, in which | sleep and see a dream — | want to be the
net» [15].

The motif of the soul in search aligns Marta with the figure of Psyche, who underwent trials
to reunite with Eros. The butterfly — a traditional symbol of Psyche in mythology- links the two
heroines. Marta’s movement through the narrative follows symbolic trajectories: down-up, left-
right, representing oscillation between life (up) and death (down), good/light (right) and dark (left).
The heroine wanders between these poles, lacking a clear direction. As the book’s annotation states:
«Marta lives in harmony with the world, but in discord with herself, for there is no perfection under
the sun» [15]. The comparison between Marta and Psyche deepens our understanding of the
narrative. Marta’s repeated encounters with trials and transformations mirror Psyche’s mythical
journey, indicating that Klepikova intentionally aligns personal growth with archetypal models.

The author constructs Marta’s image as that of a fairy-tale heroine who must undergo a journey of
self-discovery. This is reflected in the story titles: «Beauty and the Beast», «The Meaning of life», «The
Shadow of birth, choosing a path», and dream titles such as «Marta and the darkness», «Marta and the
boar», «Marta and the mountains», «Marta and deathy, «Marta and the past».

Also, another work notes the opposition of right-left is rooted in the mythological belief that each
person is accompanied by a good and an evil spirit: a guardian angel is positioned on the right, while a
tempter demon is on the left [19]. Let us consider examples of this opposition within the cycle.

In the story «Phone call» (Dream one: «Marta and the darkness»)», the heroine holds a fork in
her right hand, while in her left hand she holds a dried crust of bread. The fork is associated with the
process of eating, nourishment, and thus with life; the dried crust bears the imprint of death. In other
words, death is on Marta’s left side, and life is on her right — corresponding to this symbolic
opposition and once again linking the heroine’s image to Persephone, who embodies the opposition
between the living and the dead. The eclipse scene embodies Marta’s confrontation with her
shadow: the obscured sun symbolizes suppressed aspects of herself, while the eventual
reappearance of light parallels her movement toward individuation.

In «The Black climber (Dream four: «Marta and the mountains»)», the semantics of the «left»
acquires particular significance: «From the left came a sense of disaster and the abyss» [15], i.e., the
left side is associated with negativity, ominousness, danger, threat to life—with death.

In the novel «Empire V» by V. Pelevin, the semantics of left space is conveyed through a left-
hemispheric writing technique which corresponds to a postmodernist worldview. The left-
hemispheric approach-linked to logic, analysis, and structuring-finds expression in various aspects
of the work’s poetics. At the level of mythological time and flat spatial representation, the author
employs left-hemispheric techniques to construct complex, multidimensional structures where
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temporal and spatial categories lose their linearity and undergo fragmentation. This emphasizes a
break with traditional narrative forms and highlights the discreteness of perception.

The right-left opposition is interestingly manifested in «Beauty and the beast (Dream eight:
«Marta and the fog»)»: «The sculptural pair sat back to back on the smooth floor. «Maybe I’1l settle
on the lap of the one on the left,” thought Marta. ‘I’ll nap there a bi-it looks free» [15]. «On the
outstretched legs of the right-hand sculpture sat an Indian family: a father with a bag stuffed with
plastic bottles and packs of cookies, three quiet wide-eyed children close in age, and a mother
rocking a baby in her arms» [15]. The heroine chooses the left side—empty, lonely, deserted,
symbolically dead-while on the right side life is bustling.

In «Anesthesia (Dream nine: «Marta and the wisdom tooth»)», Marta has her wisdom tooth
extracted in a clinic called «Zerdey, located in a dim basement, where the doctor and assistant
appear quite strange: «The doctor sighed: «God knows, I didn’t want this’—and took off his glasses.
His left eye looked at the world with biblical wisdom and sorrow, while his right eye, barely open,
hid beneath the crimson-blue hues of a bruise»; and: «Tanka removed her glasses and glared angrily
at the doctor. The powder and makeup failed to conceal the large bruise under her right eye» [15].

It is well known that eyes are often interpreted as the mirror of the soul. In the Gospel of
Matthew 6:22, Jesus says: «The lamp of the body is the eye. Therefore, if your eye is clear, your
whole body will be full of light». Consequently, the eyes in the above excerpts from E. Klepikova’s
text carry symbolic significance. However, the author appears to reverse the traditional symbolism of
left and right sides. One would expect the left eye—associated with the dark, negative side-to be
bruised, while the right eye would gaze with biblical wisdom and sorrow. Yet in the story, the
opposite occurs, which, combined with the broader context, creates an atmosphere of inversion and
illogicality. For example, the story mentions a dental clinic named Mars —a place dedicated to health
and thus life-bearing the name of the god of war, a figure linked with death. In the previously
mentioned clinic Zerde (translated from kazakh as «mind, reason, consciousnessy), everything is
arranged in an extremely irrational and strange manner.

In this context, «the bruised» right eye of the doctor and his assistant can, in our view, be
interpreted as a sign of distorted values in the modern world, where all oppositions are inverted-
good and evil, right and left, white and black, life and death, and so forth. What is righteous and
light is now subject to destruction-—it is battered, suppressed, discredited to such an extent that even
the left eye aches to witness it, hence its expression of «sorrowy». The wisdom reflected in the gaze
signifies profound life experience and a connection to a deep and distant past. It is likely that this
interchange of right—left semantics should be viewed as an expression of the fundamental duality of
the world—one cannot exist without the other, even when they are opposites, like life and death.

In the story «The Meaning of life (Dream ten: «Marta and the yogi»)», this duality is
expressed as follows: «Marta sat on a worn satin cushion. The cushion slid across the smooth
polished surface of the wooden platform. The platform swayed gently and tilted easily forward—
backward, right-left. <...>. A butterfly landed on her hand, moved its slender proboscis, found
nothing of interest, spread its silky golden wings, and glided among the trees: a sunbeam danced up-
down, right-left. <...>. A sudden gust of wind bent the grass, stirred the treetops. The leaves
responded with an uneven rustle, slender branches swayed right-left, right-left» [15].

The core semantics of the right and left sides reappears: «The right angel» respectfully placed
a thin one-meter stick into the saint’s palm. «It looks like a rolling pin. We use those to roll out
dough for beshbarmak» Marta thought. The sadhu pointed to the camera with his chin, as if to say,
go on, now is the time, then carefully, with the fingers of his left hand, grasped his private part by
the tip, placed it on the «rolling pin», and made one turn. Marta shuddered. <...>. With a light
gesture, the left «angel» received the now—vacant ‘rolling pin,” and the saint calmly resumed his
original position» [15].

This fragment describes a scene in a Nepalese village, where the heroine finds herself in her
dream-life. It reflects the concept of right and left sides as understood in Hinduism. In fact, it
corresponds to the same archetypal notion discussed at the beginning of this analysis. While in most
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contemporary cultures the right-left opposition is no longer so pronounced, among followers of
Hinduism it retains immense significance.

In their tradition, the left hand is used exclusively for touching one’s genitals and is therefore
considered impure, defiled, sinful, under the power of the devil; it must not touch anything or anyone
else. The right hand, by contrast, is clean, righteous, used for communion with the gods. It is no
coincidence that the right angel gives the stick to the saint’s right hand, and this stick reminds Marta
of a rolling pin used to make dough for beshbarmak—symbolizing life. With his left hand, the saint
touches his private part, after which he hands the stick to the left angel, since the left side represents
the defiled sphere. This ritual confirms the idea of the world’s duality. The saint demonstrates that,
both in human nature and in life, there are two sides-a light, divine side and a dark, «dirty» one—but
both are parts of a single whole, and neither can be rejected.

The repeated movement in this story-right-left, forward-backward, up-down-can be interpreted
as a metaphor for Marta’s inner struggle between life and death, light and darkness. The constant
swaying may symbolize her inability to find balance and harmony in her life, which is why this
motion «makes her feel sick» and as if she is “in a fog» [15]. The fog symbolically represents a loss of
direction, uncertainty, and spiritual confusion. Indeed, Marta feels lost and entangled in her spiritual
journey.

However, the image of the butterfly that appears in the fragment above — this time not as an
object to be caught, as it was in the first dream, but as a free, light creature with golden wings
(linked to the Sun) — testifies to the awakening of Marta’s soul, her inner transformation, and her
movement toward the side of life rather than death.

Another piece of evidence can be found in the story «Day off» (Dream twelve: «Marta and
fishing»)»: «Marta drove carefully: her hands, as required, were on the steering wheel at ‘ten o’clock,’
the speed was steady. The road stretched smoothly beneath the wheels. <...>. Dachas were on both the
right and left. <...>. The road curved slightly, and the sun now smiled from the left side; a sharp turn-
and the sun was on the right. A game of tag. Beware, daytime star Martisha is behind the wheel!» [15].
Clearly, this excerpt is full of life; it is connected with the depiction of nature, and the opposition of right
and left here is neutralized, becoming a sign of the world’s wholeness. The image of the sun is
particularly important here- its significance will be discussed later.

Later in this story, a fishing scene is described: Marta arrives at the site and positions herself
between two men-on the left, the one with a successful catch, and on the right, the one with no catch
at all. Thus, the author once again introduces the opposition of two sides when it comes to people.
Interestingly, for the heroine, «the hardest part was, standing half-turned-left shoulder forward-
toward the water, to bait the hook, cast the rod, and send the kernel of corn to the intended spot»
[15], as if this was not just an unfamiliar action for her, but also-symbolically-an unnatural one,
associated with the left side. In the end, she catches a fish for the man standing to her right, thereby
activating her right, or light, side. The fish, like the butterfly, is a well-established cultural symbol
of the soul, and Marta’s catch can likewise be interpreted metaphorically as the awakening of her
soul, a dialogue with it-just as in the earlier case with the butterfly. It is no coincidence that this
happens in the twelfth dream, which is symbolically connected both with the figure of Jesus Christ
and with the cycle of the calendar year.

In the final story «Hello and goodbye» (Dream sixteen: «Marta and the letters»), the right-left
opposition is also present, but it takes on a different character: there are no adjacent antonyms;
rather, they are separated into different poles, as two sides that mutually exclude one another. This,
in our view, is of great significance, as it emphasizes the problem of the opposition between good
and evil, light and darkness, life and death.

Thus, in the aforementioned final story structured in the form of letters from the heroine to her
brother, or friend, or perhaps an imaginary recipient-the theme of the New year first appears,
symbolizing renewal, a new period in life, and even a new life itself. In the first letter, Marta writes:
«Ten years since you moved away to distant lands, and my heart has since turned to cold stone. The
best, pure part of me broke away and flew off. What remains is the dark side of the Moon» [15].
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These words confirm our interpretation of the heroine’s light and shadow sides, and of the inner
discord she herself acknowledges.

Then, beginning with the second letter, the theme of the soul’s resurrection is introduced. In this
letter, Marta deliberately, as she explains, makes an error in the word for «Sunday» («BockpeceHbe»):
«January 12, 2014 -resurrectiony. It is clear that this is no accident. In this way, the heroine touches
upon a divine theme, which may also indicate her spiritual growth. The following letter, dated January
19, is directly connected to the theme of God: «Happy holiday to you, Orthodox friend! And to your
family too. The Baptism of the Lord. <...>. Then we went into the cathedral. To the right of the
cathedral-remember? — there grows a crooked pine tree, where priests distribute holy water from two
trays. <...>. We bought candles in the church. The right aisle was under restoration-we couldn’t
reach the Mother of God. We went to St. Seraphim of Sarov, then to St. George, and finally to St.
Nicholas of Myra» [15].

As we can see, the word right is repeated three times in this passage, while left is entirely
absent-this can be interpreted as an absolute affirmation of the divine, the light, the creative, with no
presence of the demonic, dark, or destructive. The restoration of the right aisle may, in contrast to the
story «Anesthesia», where the right side was metaphorically desecrated (through the bruised eye of
the doctor and assistant), here in the final part of the cycle, be seen as undergoing repair, renewal-
offering hope for the triumph of light over darkness. The mention of saints’ names further reinforces
this reading.

Nevertheless, the semantics of left does manifest in the final part of the work: «January 29,
2014. Wednesday. ‘I’m eating apples and looking out the window... a line from a song. The Queen
of Negativity and Photoshop with a bitten apple in her left hand» [15]. In our view, this alludes to
the image of Eve, who partook of the forbidden fruit under the Serpent’s temptation, thereby
aligning herself with the satanic, evil, dark principle, traditionally associated with left-sided spatial
localization. It is telling that the figure with the «left hand holding the bitten apple» is designated as the
«queen of negativity». This can be seen as a metaphorical representation of the Shadow, an alternative
facet of the heroine’s light aspect-in other words, Marta is becoming aware of her shadow elements.
Overall, the frequent recurrence of the right-left opposition may reflect the eternal struggle between
good and evil, light and darkness, life and death. In the story, this opposition serves to underscore
Marta’s internal conflict her discord between her light and shadow sides—as she searches for answers to
the meaning of life.

For example, in the story «The Black climber» (Dream four: «Marta and the mountains»)
[15], the appearance of the sun after darkness symbolizes the renewal and rebirth of Marta’s spirit
during her initiation. After encountering «the black climber» — a symbol of fear and death—Marta
experiences a kind of rebirth, coming to an understanding of life’s fragility, which once again
confirms the idea of the interconnectedness and cyclicality of life and death.

In the story «Heavenly aroma» (Dream six: «Marta and the flu») [15], we encounter a reverse
image of the sun-pies described as «small golden crescent moons». As is well known, the moon or
crescent is the shadow side of the sun. Notably, after eating the pies, Marta «blushes», as though
warmed by the sun-thus returning to life after illness, symbolizing healing. However, along with the
healing pies, the end of the story mentions spoiled pies found in the bag of the heroine’s friend.
These pies thus bear the imprint of death. In this way, the pies acquire symbolic meaning-
containing both the light and dark sides, life and death-once again affirming the idea of their
interconnection and duality.

In the story «Anesthesia» (Dream nine: «Marta and the wisdom toothy) [15], 2013, the warm
sun that «gently warmedy creates a contrast with the cold and gloomy basement where Marta finds
herself. Returning to the image of Persephone, this reflects Marta’s simultaneous belonging to two
worlds-the upper, living world and the lower, dead world. As Marta descends the «dimly lit staircase»
into the basement, she sees «target—marked leaves» and «bold black arrows»-which can symbolically
be read as indicators pointing toward the lower, underworld realm. The «faint light of the lamp»
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illuminating the worker’s desk in the basement may be seen as a symbol of Marta’s self, which she is
striving to discover.

At the beginning of «The Meaning of life» (Dream ten: «Marta and the yogi») [15], the jungle
is shrouded in mist, but when «the sun comes out», the fog dissipates, revealing the beauty and
splendor of the forest. The sunlight brings clarity and understanding into Marta’s life-she seems to
finally grasp the meaning of life, which lies in life’s very flow: «Droplets of dew sparkling on the
fern leaves» symbolize the arrival of a new day and, consequently, renewal and rebirth. Naturally,
the sun is predominantly associated with life and its continuation: «Among the trees, in a stream of
sunlight, appeared a small round clearing» [15].

In the story «Day off» (Dream twelve: «Marta and fishing») [15], the sun serves as a universal
symbol of life force, energy, consciousness, and spiritual awakening. Marta’s drive toward the sun
symbolizes her journey toward self-knowledge and self-realization-toward a new birth. The sun acts
as a beacon, guiding her toward the goal of understanding and revealing her inner world. The
playful game of chasing the sun, as the heroine races in her car, symbolizes her search for herself—
and the sun, in essence, becomes a parallel image of Marta; the game is thus one she plays with
herself.

Let us turn to the text: «Has anyone ever driven at dawn along a flat road toward the sun? The
car speeds ahead, swallowing up the kilometers, and it seems as though it will soon crash into the
blazing orange sphere. But the sun slowly and steadily rises-there it is above the hood, now
climbing toward the roof, and the car cannot catch up, no matter how fast it goes» [15]. The steadily
rising sun parallels the image of the heroine and her symbolic connection to Persephone, emerging
from the darkness of the underworld into the sunlight, which she herself brings forth with her
return.

This becomes even more evident in the story «Shadow of birthy» (Dream fourteen: «Marta and
the childhood shadowy) [15]. The word day in the title is altered to shadow, and on this day a solar
eclipse occurs-that is, the sun is overshadowed by its lunar counterpart. In this story, Marta herself
is presented as a shadow, a double of herself, visiting her from childhood, which she recalls:
«Grandmother used to call me Martenka, Tenyochka, Shadow» [15]. This once again confirms the
parallel between Marta and the sun and, consequently, symbolically associates the heroine with the
image of the Eternal Child-a perpetually reborn substance. This is the climactic moment of the
cycle, when Marta undergoes a rebirth by reconnecting with her younger self. The sun, hidden by
the moon, represents the loss or eclipse of her true self. When Marta looks at the sun through «a
sooty glassy, it reflects her distorted perception of reality and of herself; the sun’s subsequent
reappearance symbolizes a return to the self, renewal and restoration, and perhaps even the growth
of the soul.

Marta describes the sun during the eclipse as «black with an orange rimy, which reminds her
of «a coal from a campfire» — another symbolic image associated with the struggle between light
and darkness. This reflects the heroine’s conflicting emotions as she experiences her rebirth. The
shadow creeping over the sun serves as the central symbol of the story. It reflects the opposition of
light and dark, the manifest and the hidden, good and evil-or more broadly, life and death. It is no
coincidence that the cycle ends with these words: «A year has passed. Reality or dream. Dream or
reality. Marta, Marta, where are you? — I don’t want to wake up» [15]. Reality signifies life, while
in many cultures sleep is seen as a «little death» — thus, the heroine, despite moving toward the
light, still remains in doubt, hovering between worlds, like Persephone. The calendar form of the
final story further supports our hypothesis regarding the plot-forming role of this myth in the work,
and the parallel between the mythological heroine Persephone and the modern heroine Marta,
through which her psychological portrait is constructed.

Conclusion

The heroine Marta’s image is complex and multifaceted, enriched with deep archetypes
rooted in ancient conceptions of femininity.
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To reveal this intricate psychological image, it is necessary to examine the artistic processes
that highlight the many dimensions of her character and her connection to universal cultural and
mythological traditions. Building on this understanding, the main findings of the analysis can be
summarized as follows:

1. Psychological portrait of Marta-the analysis demonstrates that Marta’s inner world is
defined by constant oscillation between light and shadow, life and death, alienation and belonging.
Through symbolic dream imagery, her journey reflects the fragmentation of identity and an ongoing
search for integration.

2. Right-left oppositions and inversion of symbolism — furthermore, the recurring spatial
codes reveal an intentional inversion of traditional values. Bruised right eyes, deserted left sides,
and symbolic reversals reflect distorted moral frameworks and highlight existential instability in
Marta’s perception of reality.

3. Symbolism and Archetypes — in addition, key motifs such as the butterfly, fish, sun, fog,
and eclipse represent rebirth, transformation, and awakening. Archetypal references to Persephone,
Psyche, and Eve situate Marta’s personal narrative within broader cultural and mythological
frameworks, deepening the interpretation of her psychological portrait.

4. Integration and individuation — from a Jungian perspective, these symbolic inversions and
archetypal patterns emphasize Marta’s confrontation with contradictions and shadow aspects of the
self. This dynamic demonstrates her individuation process, where personal wholeness becomes
possible only through accepting opposites, symbolized by the interplay of right and left, light and
darkness.

5. Contribution to literary studies — finally, by applying a psychoanalytic and mythopoetic
lens, the study broadens the understanding of Russian-language literature from Kazakhstan. It
reveals how Klepikova employs archetypal patterns and symbolic inversions to construct Marta’s
rich psychological portrait and positions the work within universal cultural and philosophical
discourses.
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APXETHUIITIK ONIO3UIUSIIIAP )KOHE KEHUIMTKEPIIH IIIKI 8JIEMI:
E.KVIEIIMKOBAHbBIH OHI'TMEJIEPIHE IICUXOAHAJIMTUKAJIBIK TAJIJIAY

Anoamna. byn maxanaoa E. Kienuxoganviy «Kvipmnanwt kynmizoe 6otivihuwia myc emipiy ammol aneimenep
yukninoezi bacmoul Keulinkep Mapma Oetineciniy TwKi 21emi MUQONOUATLIK JHCIOHE aAPXEMUNMIK ONNOUYUSIAD
MypavicblHan manoanaovl. Kasipei kazakcmauowvix opbic mindi dHcazyuibl Wbl2ApMAUbIIbIZLIHA APHALLAH 3epmme)y
SBUILIMU AUHALIMOA HCeMKINIKmi 0apedicede Kapacmvipvlimazan. Hezizei adic peminde ncuxoanHanumukanvlx a0eou
CbIH KOJIOAHBLIbIN, 02AH MUGONOIMUKANBIK, MIOCHU-MAPUXU HCIHE AHMPONOIOSUSIBIK MACIIOeD MONbIKMbIPY PemiHoe
Kocbliaovl. 3epmmey 0apblcblHOa 6MIp MeH OJliM, HCAPLIK NeH KAPAHSBLIbIK, O MEeH COJl, HCOAPbl MEeH MOMEH CUAKNIb
OUHAPIBIK Kapama-KauublIblKmap aHblKmansin, oaapovty Mapma ncuxonoeusiceinoaevl peni kepceminedi. Keilinkepoiy
oetineci Ilepceghona men Ilcuxes apxemunmepi asacelHOa KApACMbIPbLIbIN, €Ki dleM aAPACbIHOA Ke32eH JHCAH MOMUBL
auxbiHOanaovl. Apman-cenimoep Keulinkepdiy Oelicananvlk KbipAapblH AUAmulH He2i3ei KOpKeMOiK macin peminoe
Kapacmuipoviiaosl. Tycmepoezi cumeondap (xobenex, Ky, banvix) FOue inimine coatikec uHOUBUOYAYUS NPOYECIH
Oetineneidi. Mominoezi KeHiCMIK-YaKbIMMulK KYPblIbiM, CUMBONObIK Odemanvoap MmeHn mycmep oucyieci Mapma
Oelineciniy NCUXO02UANbIK nOpmpemin Kypyaa yaec Kocaowl. Kazipei atlen belineci apxemunmix cunam aivln, JHcexKe
npobemManapovl HearnbladaM3ammuolk MoHee — OMIp MIHIH 130€y MeH [WKi yiliecimee YMMbLLy Macenecine komepeoi.

Tipex ce30ep: ncuxonocusivlk nopmpem, MU@DONOSUSIbIK, ONNOUYUSLAD, apXemunmix —manoay, myc
cumeonuxacwl, Enena Knenukosa.
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ICUXOAHAJIUTUYECKOE ITPOYTEHUE PACCKA3OB E. KJIEMUKOBOM

Aunomayuna. B cmamve paccmampusaemcs enympennuti mup 2epounu Mapmul u3z yuxna pacckazog E.
Knenuxosoii «Kusno 60 cHe no ompwi6HOMY KaneHOapioy uepe3 Npusmy Mu@oiocuteckux u apxemunuyeckux
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onnosuuud. Teopqecmeo COGpeMeHHOl; KA3axXCMamckou pyCCKO}Bbl’{HOlZ nucamejlbHUuybl 00 cux nop He0oCmamo4Ho
U3y4eHo 6 ﬂumepamypoee()eyuu. B kauwecmse ocHosno20 memooa Uucnoab3yemecs ncuxoanajiumudeckas Kpumukxa,
O0ONONHEHHAs MMd)OI’lOQmuHeCKMM, KYJIbmypHO-UCMoOpu4ecKum u anmponoiocudecKkum nooxodamu. Ocoboe enumanue

yoensiemcs: OUHAPHLIM NPOMUBONOCMAGIEHUSIM (HCU3Hb — CMEPMb, C8em — mbMd, npagoe — Jjlegoe, 8epx — HU3),
KOmopbvle GopMupyom RCUXOJIOSUYECKUL ONbIM 2EPOUHU U OMPANCAIOM €€ KOAeOAHUsL MencOy NPOMUBONOJIONCHIMU
Hauaramu. O6paz Mapmer unmepnpemupyemcsi uepes apxemunvit Ilepceghonvt u Ilcuxeu, umo evisensem uepniv
nepexooHocmu u momus onyxcoanusn oywu medxcoy mupamu. CHOBUOEHUS CIMAHOBAMCA KIIOYOM K 6€CCO3HAMENbHOMY:
ux cumgonuka (babouxa, contye, poloa) OCMbICAACMC 68 IOHSUAHCKOM KOHmeKcme unousuoyayuu. Ilpocmpancmeenno-
BDEMEHHAs  OPeaHU3AYUsl, YEEmOoBds NAIUMPA U  CUMBOIUYECKUEe Oemany MeKCma AHAIUUPYIOmcs —Kak
Xy00oicecmeentble CpedCmed NOCMPOeHUs. NCUXOI02UYecKo2o0 nopmpema. Mapma npedcmaem Kak co8peMeHHAs
JHCEHWUHA C APXEMUNUYECKUMU YEPMAMU, Ybll TUYHbIE NEePEeNCUBAHUSL 603600SIMCSL HA YPOBEHb VHUBEPCALHBIX MeM —
NOUCKA CMbLCIIA JHCUSHU U CIMPEMICHUSL K GHYMPEHHEel 2aPMOHUU.

Knrouesvte cnosa: ncuxonoeuveckuii nopmpem, Mugonrocuieckue ONNO3UYUY, APXEMUNUYECKUU aHAIU3,
cumeonuxa cna, Enena Knenuxosa.
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Abstract. This article examines the theme of the Semipalatinsk Nuclear Test Site and its artistic interpretation in
Kazakh literature. The main aim of the study is to explore how nuclear testing has affected humanity, nature, and the
spiritual world of the nation through literary works, and to identify the representation of ecological awareness in
literature. The Semipalatinsk test site is viewed not only as an environmental disaster in Kazakhstan’s history but also
as a global human tragedy. The analysis focuses on Rosa Mukhanova’s «The Eternal Child Imagey, Mukhtar Auezov’s
«Japanese Diariesy, Gabit Musrepov’s «Japanese Ballad», and Rymgali Nurgali’s «Unfinished Tragedy». These works
artistically portray the moral, psychological, and ecological consequences of nuclear testing, emphasizing human
suffering and moral responsibility. Each author connects the environmental catastrophe with national identity,
spirituality, and universal humanistic values.

Through comparative analysis, the study relates Kazakh literary works to global literature, including H. G.
Wells’ «The World Set Free», M. Oda’s «Hiroshima», and F. Commoti’s scientific research. This comparison
highlights both similarities and differences in how nuclear disaster is depicted in various cultural contexts.

The study employs comparative, structural, and content analysis methods to reveal the relationship between
ecological consciousness, collective memory, and universal values. In conclusion, literary works about the
Semipalatinsk test site are seen as powerful artistic testaments that preserve historical memory, foster ecological
awareness, and promote humanistic ideals.

Key words: Semipalatinsk Test Site, atomic bomb, national interest, literary research, ecology.

Introduction

The main principles of twenty-first-century Kazakh literature are grounded in national
interests and universal human values. Among these, ecological themes have become one of the key
orientations of Kazakh prose. Since the years of independence, significant transformations have
taken place in Kazakh literature. In particular, there has been an increase in works that foreground
national interests, strive for a profound understanding of the human condition, and employ
distinctive approaches to representing the inner world of their characters. In our national literature,
ecological issues related to Semey, the Aral Sea, and the Baikonur cosmodrome have likewise not
been overlooked. In this study, we aim to analyze prose works devoted to the tragedy of Semey. It
is well known from the Kazakh people’s millennia-long, unbroken historical continuum that they
have endured numerous epochs of calamity and profound tragedy. As history and literature are
inextricably intertwined, historical truth and artistic cognition have become a powerful force that
attests to the capacity of Kazakh literature to shape and stimulate public consciousness. Major
historical events have been rendered in artistic language, and the layered truths of history and
human destiny have been inscribed on the pages of books. One such manifestation of the disastrous
epochs that befell the Kazakh people is the legacy of the Semey nuclear test site.

The Semey region is a sacred land where great figures were born and where intellectuals and
patriots gathered — the capital of Alash. It is common knowledge that this cultural region, bisected
by the Irtysh River, has undergone a man-made catastrophe and continues to suffer its consequences
to this day. According to concrete data, an area of 18,000 square kilometers was allocated for the
designated testing ground. The poisoning of the vast Semey steppe in this way began with the
detonation of the first atomic bomb in 1949. In the years that followed, more than 470 nuclear
explosions were carried out, subjecting the environment to radiation and causing irreversible
ecological degradation.

From 1949 to 1989, the Semey nuclear test site inflicted irreparable harm on the fate of the
Kazakh people, exerting a profound impact on the nation’s genetic well-being and spiritual
integrity. Through nuclear tests, not only the earth and the heavens were scarred, but fissures were
left in the human heart and soul as well. In Kazakh literature, this historically significant event has
been rendered in artistic language and enriched with philosophical reflections [1].

In Kazakh literary works devoted to the Semey test site, the focus is not limited to ecological
catastrophe alone; they also engage deeply with questions of human conscience and moral
responsibility, the harmony between nature and life, and the inner world of the individual. The
works that form the core of my analysis — Roza Mukhanova’s «Méngilik bala beyne» («The Eternal
Child Figure»), Mukhtar Auezov’s «Japanese Diaries», Gabit Musrepov’s «Japanese Ballad», and

113



«UIokopiM yHUBepCcHUTETIHIH Xabapiubichl. Dumosorus cepusichy Ned (4) 2025
«Bulletin of Shakarim University. Philology series» N4 (4) 2025

Rymgali Nurgali’s «Unfinished Tragedy» — address these aforementioned issues with considerable
philosophical and artistic depth.

It is well known that on 28 August 1991 the First President of Kazakhstan, Nursultan A.
Nazarbayev, issued a special decree that permanently closed the Semey nuclear test site [2]. Our
country, acting with foresight and a strong sense of responsibility, voluntarily renounced weapons
of mass destruction. This decision was highly esteemed by the international community. The
fundamental aspiration of Kazakhstan, which set as its goal a life free from nuclear weapons, was
not only to close the Semey atomic test site, but also to spearhead efforts to shut down similar
testing grounds throughout the world. Kazakh poets and writers deeply internalized the tragedy of
this afflicted region and represented it in their literary works. The Semey test site brought immense
sorrow and grievous suffering to the Kazakh people, leaving an indelible wound in the nation’s
heart and jolting the collective consciousness. The anguish and grief experienced by the people
were transformed into poetic and prose narratives by writers, while composers conveyed them
through song.

Materials and Methods

The primary materials of this research consist of fictional and scholarly works in Kazakh and
world literature devoted to the theme of ecological disaster and nuclear catastrophe. The objects of
analysis in Kazakh literature are Roza Mukanova’s drama «Mangilik bala beine» («The Eternal
Child Figure»), M. Auezov’s «Japanese Diaries», G. Musrepov’s «Japanese Ballad», and R.
Nurgali’s «Unfinished Tragedy». All of these works are examined as literary texts that, from
different perspectives, depict the consequences of the Semey nuclear tests for humanity, nature, and
the spiritual realm. In addition, for the purpose of comparison with analogous topics in world
literature, H. G. Wells’s novel «The World Set Free», the Japanese writer M. Oda’s «Hiroshimay,
and the scientific studies of F. Kommoty are employed.

The study applies comparative-typological, structural, and content-analysis methods. The
comparative analysis is aimed at identifying the artistic representation of nuclear catastrophe in
Kazakh and foreign literatures, its ideological content, and the ways in which the relationship
between humans and nature is depicted. Particular attention is paid to the similarities and
differences between the portrayal of the Semey nuclear test site tragedy in Kazakh literature and the
Hiroshima and Nagasaki tragedies in Japanese literature. This approach makes it possible to reveal
authorial perspectives and to trace the intersections between national worldviews and universal
human values.

Through the method of content analysis, the system of characters, plot lines, metaphorical and
symbolic images in each work, and especially the motifs of «trauma» and «guilt», were examined in
detail. Particular attention was paid to the parallel aspects between the image of the child in R.
Mukanova’s drama «Mangilik bala beine» («The Eternal Child Figure») and the fates of war-
affected characters in M. Oda’s «Hiroshimay». In addition, the studies by M. Auezov and G.
Musrepov were used to elucidate their perspectives on Japanese culture and the system of
humanistic ideas expressed in their works.

Structural analysis was employed to identify the compositional features of the literary texts, the
forms of narration, and the modes of authorial interpretation. In each work, the tragic pathos, historical
context, and ecological consciousness were examined as core elements of the artistic system.

Overall, the research is grounded in identifying the spiritual continuity between the works, as
well as the consonance of ecological and humanistic ideas. By comparing the works of Kazakh
writers with those of world authors, the study aims to demonstrate the shared impact of nuclear
catastrophe on the destiny of humankind. In this way, the chosen methods are directed toward
comprehensively revealing the artistic structure of the literary works, their philosophical and
ideological content, and the evolution of ecological thought.

Results and Discussion

Among literary works devoted to the Semey nuclear test site, Roza Mukanova’s «Mangilik
bala beine» («The Eternal Child Figure») occupies a leading position, as it is one of the texts that
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most convincingly reveals the authenticity of the human inner world. The main character of
Mukanova’s work is a young girl named Laila, who has remained in the form of a «child figure» as
a result of the consequences of the Semey nuclear polygon. In this section, the work is examined
through the method of textual analysis.

The child figure in the work functions as a symbol that embodies the pure, honest and genuine
essence of society. The impact of the Semey test site severely affected the physical and
psychological condition of these children. Mukanova reveals the child’s inner world by means of
the symbolic image of the «Moon», to which the heroine entrusts her innermost feelings. Laila’s
lament — «I also want to be a tender and beautiful girl. I want to be a girl appropriate to my age» — IS
heard not by the people around her, but only by the «Moon» whose reflection falls on the surface of
the lake. The harshest words she hears from her aunt — «Are you a human? Look at yourself, you do
not even resemble a person» — clearly leave a deep wound in the young girl’s heart. She is not
understood by society; even her close relative, her aunt, is incapable of truly comprehending her.
Consequently, Laila expects kindness only from the Moon and confides her secrets solely to it. This
raises the question of responsibility for the fact that the girl remains in a childlike state: is it her own
fault, her aunt’s, or that of society at large? The absence of a carefree childhood, her inability to
experience youth, to laugh and play freely, and to unite with the beloved of her choice are all,
within the logic of the work, attributed to the devastating explosions of the Semey nuclear test site.
The fact that Laila is born as a child figure and dies still in that same childlike form, and that her
inner feelings remain as pure and unblemished as those of a child, produces a particularly powerful
emotional effect on the reader. Through Mukanova’s work, the reader becomes acutely aware that
the Semey nuclear polygon destroyed not just one destiny, but hundreds and even thousands of lives
akin to Laila’s, revealing the wide-scale human tragedy caused by nuclear testing [3].

Next, Gabit Musrepov’s «Japanese Ballad» is examined through a sociological approach. The
central theme raised by Musrepov concerns the devastating impact of the atomic bombs dropped on
the two major Japanese cities, Hiroshima and Nagasaki, on the population’s everyday life and health,
as well as on the psychological state of humanity as a whole. Dividing the work into three parts —
«The Story of the Eye», «The Story of the Back» and «The Story of the Stone» — the author offers a
distinct representation of how the atomic bomb affects human destiny. The very phrase «Your back
looks like a map of Japany already conveys an unbearable emotional and physical burden. In «The
Story of the Eye», a young girl who has been deprived of sight for nearly twenty years still dreams of
seeing the world again. Although she lost her vision as a result of the atomic bombing, she continues
to hope that one day these difficult times will recede into the past, and she will be able to see the
mysterious beauty of nature and recognize the beloved faces of her close ones.

In «The Story of the Back», through the words of a young man who, over twenty years, has
had his back stitched up sixteen times and has struggled sixteen times between life and death, we
discern that half of the territory of Japan’s two great cities vanished in an instant under the impact
of the atomic bomb.

In «The Story of the Stoney, it is narrated how, at a temperature of three hundred thousand
degrees, people met death without even having time to feel pain; how young girls, boys, the elderly,
and small children were turned to ashes in a moment, leaving not a single trace of former urban life
behind. From the protagonist’s words — «I am a black stone; a black stone feels nothing. No one
comes to ask anything of a black stone» — we infer that he has been rendered disabled, has lost his
limbs, and has been deprived of speech and hearing. The young man who thinks that, if anyone
were to ask him, he would testify to the extent of humanity’s cruelty, will, without doubt, remain in
this state for the rest of his life [4].

Mukhtar Auezov’s work «Japanese Diaries» is a diary-style text written in 1957 as a result of
the writer’s journey to Japan. Although it was not originally conceived as a literary work in the
conventional sense, as a diary it powerfully conveys the author’s direct impressions of what he
personally saw and experienced. This diary may be analysed through documentary and visual
research methods. One of the most significant journeys in Auezov’s life was his trip to Japan. On
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the basis of this journey, he identifies parallels between the bloody, tragic history of the Kazakh
people and critical episodes in the history of the Japanese nation. Indeed, the catastrophe of the
Semey nuclear test site that befell the Kazakhs has its analogue in the experience of the Japanese
people. What the Kazakh people endured over nearly forty years, the Japanese people experienced
in a single instant when the atomic bomb was dropped. When Auezov sees Japanese soil, he feels as
though he is once again witnessing, with his own eyes, the tragedy of Semey. The writer offers a
particularly vivid portrayal of a young man named Kikigawa. The skin on the young man’s back is
left without a single unscarred place: his right arm and fingers have lost their mobility, yet he
remains an extraordinarily passionate and spirited individual. As a result of the bombing, he has
been deprived of his family, most of whom perished. Auezov conveys Kikigawa’s inner thoughts in
his diary with the following words: «May the calamity that befell Hiroshima never be repeated.
May the world live in peace». Thus, it becomes evident that the tragedy of the Semey nuclear test
site and the catastrophe endured by the Japanese people can only be fully understood by those who
have seen and felt such suffering firsthand [5].

Rymgali Nurgali’s work «Unfinished Tragedy» depicts how the population living side by side
with the powerful explosions at the Semey nuclear test site gradually turned into a community of
living test subjects, as the long-term impact of the tests led to a sharp deterioration in public health
and an increase in mortality. Military personnel evacuated the entire village for a week and, on 5
August 1953, carried out the test of the first hydrogen bomb — an experiment unprecedented in the
world at that time — and continued such tests for many years thereafter. The villagers first observed
the consequences of the explosion in their livestock, and later noticed the emergence of unknown
plant species growing in the vicinity of the settlement. What initially seemed insignificant was
progressively associated with the early deaths of local residents, the rise in cases of leukaemia and
cancer, and the constant arrival of scientists from distant places to study the health condition of the
population.

From the remarks of Lieutenant Colonel Kashkenov and Sergeant Asanov, it becomes clear
that the hydrogen bomb tested at the Semey site is an extremely dangerous weapon with a
particularly destructive impact on human destiny. Unlike the atomic bomb, which first incinerates
everything around it and annihilates all in its path, the hydrogen bomb generates a mushroom of fire
rising into the sky — a radioactive cloud whose shock wave and radiation can, in an instant,
obliterate human beings, industrial plants and factories, and entire cities teeming with life.

In response to Sergeant Asanov’s question — «How can we understand the fact that such a
dangerous device is being tested on Semey soil without any consideration of radiation damage? Is
this not a way of slaughtering people without even cutting their throats?» — Lieutenant Colonel
Kashkenov is unable to provide a substantive answer and merely replies, «All of this is for the fate
of the country». The main purpose of the work, therefore, is to demonstrate the extent to which the
explosions at the Semey test site affected the local population and the sacred land imbued with the
blood and spirit of the Kazakh people. Nurgali undoubtedly succeeds in achieving this goal. The
work has left an indelible mark on the hearts of many readers, especially those who personally
experienced the consequences of the nuclear tests [6].

The notion of «atomic bomb literature» began to enter critical and scholarly usage from 1960
onwards. However, this topic first found expression in print in 1946 in material published in The
New Yorker devoted to the tragic events in Hiroshima and Nagasaki. In Japanese literature, «atomic
bomb literature» is generally divided into several stages. The initial stage consists of testimonies
and documentary works written by direct witnesses of the explosion; subsequent stages are
represented by works that focus on depicting the political and social consequences of the atomic
bombing. In his 1977 study «The History of Atomic Bomb Literature», N. Hiroyoshi notes that
from 1966 the term «atomic bomb literature» («genbaku bungaku») became established as a critical
category [7].

The earliest science-fictional vision of the atomic bomb was depicted in H. G. Wells’s 1914
novel «The World Set Free». The idea of treating atomic energy as a potential source of power
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dates back to the early twentieth century. The discovery of atomic force acquired immense social
significance, and the emergence of radioactivity came to signify the onset of a new stage of
civilization. Wells writes in his novel: «Once dropped, the bomb passed completely beyond human
control, and its action could in no way be governed until its energy was spent. From the crater
created by the explosion at the point where the bomb had buried itself, incandescent vapours began
to gush out, and earth and stones, already poisonous, already saturated with Carolinum, already
emitting in their turn a fiery, all-consuming energy, were flung high into the air» [8]. In this way,
the prose narrative announces the beginning of a new era.

M. Oda, through his novel Hiroshima, brought a new impulse to the development of atomic
bomb literature. In this work, the author depicts not only the dropping of the atomic bomb on the
city of Hiroshima, but also the political situation of that period. He is among the first to point out
that the nuclear tests conducted in the United States took place on territories historically inhabited
by Native Americans. In this way, the author demonstrates that «atomic bomb literature» is not
unique to Japanese literature alone, but should be regarded as an integral part of world literature. By
posing the question, «But where, after all, have the bombs been dropped, and what is burning?» [9],
Oda represents the United States’ intention to instil fear in other countries through its nuclear
weapons. Furthermore, in Mr. Griggs’s dream, in which the atomic bomb is dropped not on Japan
but on the United States itself and the entire country is enveloped in red flames, the narrative
underscores the transformation of the surrounding environment from a safe space into a dangerous
zone. In this regard, F. Comotti explains that the transformation of the natural environment into a
hazardous area after the nuclear explosion is linked to the fact that the survivors perceive that place
as a «memory of the wound» [10].

The five nuclear-armed states — the United States, the Soviet Union, Great Britain, France,
and China — selected regions historically inhabited by indigenous populations as sites for their
nuclear tests. From the very choice of these testing grounds, it is evident that the conduct of the tests
was imbued with political motives. According to Japanese scholars, the works of writers associated
with the trend of «atomic bomb literature» can be divided into two main stages. The first stage is
based on the testimonies and memoirs of direct witnesses of the atomic explosions, while the
second stage is characterized by a broader exploration of the political significance and social
consequences of nuclear weapons. Some researchers also identify a third stage, in which authors
seek to represent the continuing impact of the atomic explosions up to the present day. A feature
common to all stages is the representation of the historical event as a form of «traumay». A symbolic
marker of renewal in the period after the atomic explosion is the act of reinhabiting the site of the
blast. Survivors experienced a profound sense of guilt before the dead and underwent intense
spiritual and psychological suffering. This feeling is particularly evident in the works of M. Oda
and Y. Oda. In line with this, K. Kruth defines «traumay as a life experience with which survivors
are compelled to continually come face to face [11].

As a result of the research conducted, it becomes evident that the theme of the Semey nuclear
test site has been addressed extensively in Kazakh literature. However, during the Soviet period this
topic could not be articulated openly and was instead conveyed in an indirect manner. This is
evidenced by the fact that, rather than speaking explicitly about the Semey test site, writers
frequently referred to the explosions in the two Japanese cities of Hiroshima and Nagasaki.

The severe consequences of the Semey test site profoundly affected the destinies of countless
individuals. This has been traced and assessed on the basis of the works analysed above. The
devastating impact of the Semey polygon is particularly pronounced in the oeuvre of Rymgali Nurgali,
who, drawing on historical sources and concrete factual material, succeeds in depicting the present
condition of the city of Semey. What torments the writer most is not only that these powerful explosions
took place on Kazakh soil and affected not just Semey but the entire territory of Kazakhstan, but also
that an ordinary population leading a simple everyday life was turned into living test subjects. Nurgali
thus voices an ardent wish that such brutality should never again be repeated on Kazakh land.
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Roza Mukanova’s «Mangilik bala beinesi» («The Eternal Child Figure») resonates closely
with Rymgali Nurgali’s work. The distinction lies in the fact that, whereas Nurgali depicts the lives
of thousands of people on a global scale, Mukanova, through the words of a single character —
Laila, who has remained in a childlike state — conveys the fate of one individual whose experience
nevertheless echoes the destinies of all those who suffered from the nuclear tests. It is evident that
contemporary readers engage with the works of both authors with profound reflection, and that their
texts are being incorporated into school curricula, thereby contributing to young generations’
understanding and awareness of the tragic events at the Semey test site. This is undoubtedly a
commendable development.

As a result of experiments conducted over nearly forty years on Semey soil, the destructive
capacity of the atomic bomb was effectively tested. For four decades, the population of the region
lived in the position of laboratory «mice», used as human test subjects. In Japan, by contrast, some
of the most beautiful cities in the world — Hiroshima and Nagasaki — were subjected in a single
instant to the detonation of the most powerful atomic bombs, and half of their inhabitants perished
at once. As shown in the works of Gabit Musrepov and Mukhtar Auezov discussed above, these
catastrophic events are explored in depth: vibrant, thriving urban life is obliterated in a moment:
people are turned to ashes by the blast: their bodies are torn into countless pieces or burned to
nothing in an instant. Such suffering represents an almost unimaginable torment — a grave crime
perpetrated against humanity.

Analysing the two writers’ works, I have observed that in «Japanese Diaries» Auezov pays
particular attention to the portrayal of women’s images. When reading about the terrifying
silhouette burned into the stone as a result of the atomic explosion, the figure of the living stone in
Gabit Musrepov’s narrative vividly comes to mind.

Turning to the similarities between the two works: while Mukhtar Auezov describes the burns
on the back of a man named Kikigawa, Gabit Musrepov’s text details precisely how that back
appears, emphasizing that its scars resemble a map of Japan. In «The Story of the Eye», despite the
fact that the fifteen-year-old girl is blind, the narrative is valuable in that, as Auezov suggests, the
beauty of Japan’s landscape and the splendour of its nature are, in a sense, reflected in her very being.

Thus, all of these works ultimately converge on a single aim: the affirmation of peace in the
world and the insistence that weapons as destructive as the atomic bomb must never again be used
against humanity.

Conclusion

The theme of the Semey nuclear test site in Kazakh literature is one of the most complex and
deeply meaningful directions, where national consciousness and universal human values intersect.
In the works of Kazakh writers, this topic is represented not merely as an image of ecological
catastrophe, but as a symbolic space that reflects the spiritual wound of the nation and its resistance
to historical injustice. Through literature, the collective memory of the people is articulated, and a
destiny in which suffering and hope are intertwined is artistically rendered.

Roza Mukanova’s «Mangilik bala beine» («The Eternal Child Figurey) is the most striking
literary embodiment of the Semey test site tragedy. In this work, the image of Laila — who remains
forever in the form of a child as a result of the nuclear tests — becomes a means of depicting the
nation’s spiritual trauma and the psychological scars left by ecological disaster. Laila is portrayed
not only as an individual character, but as a symbolic figure of the entire Kazakh people, through
her fate, the writer appeals to the conscience of humanity.

In Mukhtar Auezov’s «Japanese Diaries» and Gabit Musrepov’s «Japanese Ballady, the
tragedy of the Semey nuclear test site is depicted in parallel with the catastrophes of Hiroshima and
Nagasaki. This intertextual comparison demonstrates that the historical destinies of the Kazakh and
Japanese peoples are intertwined and that nuclear disaster transcends national boundaries to become
a universal human problem. In Rymgali Nurgali’s «Unfinished Tragedy», the issue of the test site is
examined from a socio-philosophical perspective, with the disruption of harmony between humans
and nature forming the core of the work’s artistic conception.
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When compared with the works of H.G. Wells and M. Oda in world literature, the distinctive
feature of Kazakh writers lies in their representation of ecological and moral catastrophe in close
connection with national destiny and spiritual responsibility. In these texts, not only ecological
consequences are foregrounded, but also the nation’s historical memory, ethical values, and
spiritual resilience are explored in depth.

In conclusion, the works of Kazakh literature devoted to the Semey nuclear test site constitute
a powerful artistic means of preserving national memory, shaping ecological consciousness, and
affirming humanistic ideals. These texts are regarded not merely as recollections of a tragic past,
but as an enduring lesson in ecological and spiritual responsibility for future generations.
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KA3AK SJIEBUETIHAEI'Tl CEMEM MOJIMTOHbI KACIPETI

Anoamna. Byn maxanaoa xasax a0ebueminodeci Cemell s0pONbIK CbIHAK NOJUSOHbI MAKLIPLIObI MEH OHblHY
KOpKeMOIK uHmepnpemayuscel manoanaovl. 3epmmeyoiy Hezizei Makcamovl — A0POIbIK ANAMMbIY  A0AM3AM
Mazovipulng, MabUuAmKa JHcoHe YAMMbIK PYXAHUAMKA MU2i3eeH 2Cepin 20eOu WbleapManap apKulivl Kopcemy,
COHbIMEH Kamap 3KON02UANbIK OUobly a0ebuemmeei Kepinicin atikbinoay. Cemetl noaueonwsl mek Kazaxcman
MApUxvLIHOAebl IKOJIOSUALLIK anam emec, OYKil adam3ammuly Opmax Kacipemi peminoe Kapacmueipuliaosl. Maxanaoa
Posza Myxganosanviy «Moaneinik b6ana oetine» opamacwi, M. Oyezoemiy «Kanoun xymoenikmepin, F. Mycipenogmiy
«XKanon bannradacvly swcone P. Hypzamuovly «Asagmaimazan mpazeousy CUAKmMbl MybIHObLIAPHL MAL0AY HbICAHbIHA
anvinzan. Byn wwlzapmanapoa noaucoHvly adam MeH maduamka dKejiceH 3apoanmapwl, PYXAHU Kyu3zenic neH
MOPANLOLIK, AHCAYANKePWINIK Maceneci Kepkem mypoe Oetinenenedi. Op Kaiameep 63 MYbIHObICHIHOA IKOIOSUSLIBIK
Kacipemmi Yammouix ma20bipmeH, a0ameepuiniK nen 2yManusm uoesiapblmer cabaxmacmuolpa cypemmetioi.

Canvicmoipmansl manoay Heeizinde xazax aoebueminiy Oy1 Oazvimmasvl i30eHicmepi anemoiK adebuem
yreinepimen baunaunvicma xapacmoipvinaovl. I. Yaancmiy «bocamvinean anemy» owcone M. Ooanviy «Xupocumay
pomanoapwl, conoati-ak D. Kommomuodiy evlavlmu eHOeKmepiMeH CATblCIbIpy HIMUdicecinoe SA0POIbIK anammvly
KepKem DelineneHyinoezi YKCcacmulkmap MeH atblpMAubLIbIKMap aukbiHOAIObL.
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3epmmey 6apvicblHOa CATLICMBIPMATLL, KYPULILIMOBIK HCIHE MASMYHObIK MAA0AY 20icmepi KOIOAHLLIbIN, KA3AK
Kaniameepaepiniy mybiHObIIapbIHOAgbl IKONOSUATLIK CAHA, YAMMbIK HCAObl JHCIHE A0aM3AMMbIK KYHOLLIBIKMAD
apacvinoazel 6atinanvic awisliovl. Kopvimsinosioa Cemeli noaucoHvl mypansl WbleapmMaiap Yimmoly mapuxu #CaoblH
caKkmayovly, 3KOA02UANLIK, MIOeHUemmi Kaaiblnmacmulpyobly HCoHe 2YMAHUCTIK UO0esnapobl 0apinmeyoiy MaHul30bl
KOpKeM yaeici exeni aman emineoi.

Tipex co30ep: Cemeti noaueonsl, amom 60Mm6acwl, yimmolk Myode, a0ebu 3epmmey, IKOJI02UsL.
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TPATI'EJAUA CEMUITAJTATHHCKOI'O ITIOJIMT'OHA
B KA3AXCKOM JIUTEPATYPE

Annomayusa. B cmamve paccmampueaemcs mema CeMunaiamunHcko2o sA0epHO20 NOMUSOHA U €€
Xyoodcecmeennas unmepnpemayus 6 kasaxckou aumepamype. OCHO8HAA yenb UCCIe008aHUs — NOKA3AMb
6030eticmeue sI0EPHbIX UCHBIMAHULL HA CYObOY uenogekd, npupody U OYXOEHbLU MUP HAPOOAd depe3 XYOOHuCeCmEeHHble
npousgedenus, a maxdice onpedenums OmpadceHue IKO0N0SUYecKo2o cosHanusa 6 aumepamype. CemunaramuHcKuil
nOMU2OH npeocmasnen He MONbKO Kak 9Konocudeckas kamacmpoga 6 ucmopuu Kasaxcmana, HO u Kax
obujeuenogeueckas mpazeous. B yewmpe aunanusa naxooamcsa npouseedenus Pozvi Myxanosoti «Beunviti 0bpas
pebénxay, Myxmapa Ayszosa «Inouckue onesnuxuy, I'abuma Mycpenosa «fnonckaa bannaoay u Pvimeanu Hypeanu
«Hesasepwénnasa mpazeousy. B omux npousgeoeHusx XyoodicecmeeHHO OCMbICIeHbl HNOCIeOCMEUs SAOepHbIX
ucnvimanuil 0is 4eno8ekd u npupoobl, NOKA3AHbL MOPATbHbIE U OYXO8HbIE CIMPAOAHUs, NPodIeMa OMEemCcmeeHHOCHU
nepeo 6yoywumu noxonenuamu. Kasxcowul uz agmopos packpvisaem memy dK0I02UYECKO20 6e0CmEUs uepe3 npusmy
HAYUOHATLHOU CYObObI, HPABCBEHHBIX U SYMAHUCMUYECKUX YeHHOCTHE.

Ha ocnose cpasnumenvrnozo ananusza npouzeéeoeHus KAa3axckux nucamenell COnoCmasisAiomcs ¢ MUpoebiMu
aumepamypuvimu npumepamu: pomanamu I. Yoanca «Ocsoboscoénnviii mupy, M. Oovr «Xupocumay u Hayyuvimu
mpyoamu @. Kommomu. B pe3ynomame 6viasneHvl 00wue u OMAuLumenbHble 4epmol Xy00lCeCmEeHHO20 0CMbICACHUS
S0epHOU Kamacmpogbwi.

B uccneoosanuu npumenenvt cpasHumenvHull, CMPYKMYPHLIL U COOEPIHCAMENbHBIN Memoobl aAHANU3,
NO360AUBUIUE  PACKDLIMG — 63AUMOCEA3L  MEJHCOY — IKONO2UHECKUM — COZHAHUEM,  HAYUOHANLHOU  NAMAMbIO U
obweuenogeyeckumu yennocmamu. B 3axmouenue noouepxusaemcs, umo npouszeedenus o CeMunanamuHcKom
nonUu2oHe ABNAIOMCA BANCHBIM XYOOICECMBEHHBIM CBUOEMENbCMBOM, COXPAHAIOWUM UCMOPUYECKYI0 NAMAMb HAPOOd,
dopmupyrowum 3K0N02UHECKYIO KYIbMYpYy U YMEEPHCOAIOUUM SYMAHUCIMUYECKUE UOEaTbl.

Kniouegvie cnoea: CemunanamuHcKuii nOIuUeOH, amomuas 00MOa, HAYUOHANLHGIL UHMEpeC, AUMepamypHoe
uccneo0oBanue, IKON02UsL.
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KA3AK KOFAMBIHJIAFBI ECKIJIIK ITEH ’KAHA OHJIbIH KAKTBIFBICHI:
«KAJTIKAMAH-MAMbIP» MEH «EHJIIK-KEBEK» MBICAJIBIHJIA

Anoamna. Byn maxanada xasax 20edOueminiy xepuexmi oxini [lloxopim Kyoaiibepoiynvinwviy «Kankaman-
Mamvipy orcone «Ennik-Kebexky nosmanapvl Heizinoe 0acmyp MeH HcaHAubLIOblK YeblMOAPbIHbIY 63apa OaUIAHbICh
mepeHineH Kapacmuipvliaosl. Amop wvl2apmanapovl maioay apKblLibl AKbIHHbIH KO2AMOA2bl MOPATbObIK HCIHE PYXAHU
KYHOBLILIKIAP2A KO3KAPACHIH, a0am MAagoblpbl MeH epKIHOIK Macenecihe Oe2eH @QUAOCOPUANBIK OU-MOIEAHbICHIH
aiikbiHOauowbl. Tlosmanapoasvl ecki carm neH pyavlK KamblHACMAPOblY WeKmeyuli CUunamsl MeH JHceKe MYA2AHbIH
EPKIHOIKKe YMMBLIbICbL APACBIHOAZbI KAUMBLILIKMAD KOPKEMOIK MYpbloah auubliaobl. 3epmmey 0apbiCblHOa Mapuxii-
CANbICIBIPMANbL, MEKCMONIOSUANLIK HCIHE 2ePMEHeSMUKANbIK 20icmep KONOAHBINbIN, WbIRAPMANAPOLIY  UOEsNbIK
MA3MYHbL, KOPKEMOIK JiCylieci MeH KOMNO3UYUSIbIK KYPbLIbIMbL JHCaH-dicakmbl capanmanaovl. [llokapivuiy 6yn
MYbIHOBIIAPSL KA3AK KO2AMBIHOARbL 271eYMEeMMIK-PYXaHU HCAHEbIPY YOepicin belinenell OMuIpbin, 2YMAHUCMIK JHCaHe
IMUKATLIK, KYHOBLILIKMAPObl 0apinmeudi. AKbin 0acmypiai dNUKANbIK NOIMUKA weHOepin Kenelimin, adam OOIMbIChL,
maxabbam nen adanodvik, 20ilem NeH ap YeblMOapblH Jcaa @uioco@usnvlk Oeneetlide nauvimoatiosl. Maxarada
convimer Kamap LLokapimuiy wibl2apmMawblisblk 38010YUsAChl MeH OHbly Abail 0acmypin dHcanzacmulpyoazel peii oe
aiikeiHOanaovl.  3epmmey  Hamuoicecinoe «Kankaman-Mamvipy men  «Eynix-Kebex» nosmanapeinvly — Kaszax
a0ebuemindezi dcayawblioblK bacmaysl peminoeci Manwibl Oanendenedi. [lloxapim  wbleapmMauibLibleblHOASbl
2YMAHUCMIK Uoesiap MeH adam epKiHoiei mypasl otnap Oyeinei 3aman 20eduemmanysl ywin oe o3ekmi 00abin Kaua
bepemini aman Kepcemineoi.

Kinm ceo30ep: lloxaopim Kyoaiibepdiynvl, «Karkaman-Mamwipy, «Ennik-Kebeky, dacmyp, epKiHOiK, MOpanb,
2YMAnU3M, PULOCOPDUATBIK NOI3USL.

Kipicne

XIX racelpabiH coHbl MeH XX FachIpJblH Oachl Ka3aK XaJKbIHBIH PyXaHHM >KOHE MOJECHHU
TapUXbIHJIAa aca KypAedl opl TaraplpuieluTi kesenaepAiH Oipi Oongel. byn goyipne Peceit
UMIIEPUSICBIHBIH OTApJIBIK casicaThl KyMIEHiNn, Ka3ak JalachlHIa OKIMIIIIIK, CasCH KOHE pyXaHU
Oakplay TeTIKTEepl HbIFaiabl. ¥YJTTBIH JOCTYpJl eMIp caiTbhlHA CBHIPTTaH €HIeH >KaHa OWIIIK
KYpPBUIBIMBI MEH €ypONalIbIK ©pPKEHHETTIH BIKMANbl Ka3aK KOFaMBIHJAFbl PYXaHU TYPaKTBUIBIKKA,
MOpaJIb/bIK YCTAHBIMAAPFA KOHE MOJIEHU O0IMBICKA 30p acep eTTi. OChl TapuXu KaFaaiia Koramaa
VITTBHIK ©31HJIIK CaHa, arapTYLIbUIBIK O JKOHE pyXaHM 13/IeHIC OarbITTaphl Kyleie TycTi. Ennmix
TaFIpIphl MEH OOJaIIaFbIH OWJIaFaH 3WSUIBUIAP KaybIMBl €CKi CajlT TIeH jKaHa 3aMaH TallanTaphl
apachIHAAFBl KYpAei KalIIbUIBIKTap Ikl MaiibIMAAIl, KOFaMJIbl dKaHAPTY JKOJAAPBIH 137e11.

Ocsl yIIBI 13/1€HIC AQYIpiHAE Ka3aKThIH KOPHEKTI ONIIbUIIAPbl MEH 9/ie0ueT KalpaTkepiepi —
AbGaii KynanOailyibl MEH OHBIH pyXaHH MYpachlH KanFacTelpymibl ImIokipTi  [lokopim
KynaitGepniyael  epekmie oOpblH amanbl. AOail 3 ImIbIFapMaiapblHIa —aJaMTeplIiIiK TeH
ONINIETTLNIKTI, OUTIM MEH apJblH Ta3aJbIFbIH KOFaMJbl aiFa OacThIpap HETri3ri Kyl JAer TaHBII,
VITTBIK PyXaHW >KaHFBIPYABIH ipretackiH Kamaabl. An Illokopim com ipreracTtel omaH opi
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TEPEHIETII, OHbI (PMIOCODUSIIBIK KOHE MOPAJIBABIK XKYie peTinae nambITThl. On Abail MekTeOiHIH
UAEAIBIK Ca0AKTACTBIFBIH JKAIFACThIPa OTBIPHII, KAa3aK KOFAMBIHJAFbI €CKI CAJIT IIEH JKaHa OMHbIH,
JOCTYpII CaHa MEH arapTYIIbUIBIK T'yMaHU3MHIH apachIHIArbl KypJeli TapThICTApAbl KOPKEMIIIK-
dbunocousIbIK TeHrel e OeiHenen auibl.

[TokopiM IIbIFapMaIIBUIBIFBIH/A KEKE TYJIFa MEH KOFaM apachbIHIAFbl KapbIM-KaThIHAC, a/1aM
€PKIHJIIT, ap MEH Y)KJIaH MIceseci epeKilne MoHTe ue 00Jabpl. AKBIH YIIIiH ajJaM eMipiHiH MOHI MEH
PYXaHU KEMEJIIKKE KETY/I1H KOJbl JIIUIeT MeH MeHipiM YFhIMIAphIH TaHy/a skaTeip. OChl uaesiap
OHBIH MO33UAJBIK KOHE MPO3aJIbIK MYpPAChIHBIH OapJIbIFbIHIA JEpJiK KepiHIC TamkaH. Ocipece,
«Kankaman-Mawmbip» (1912) xone «Emnmik-Kebex» (1912) mosmanapbsl akbIHHBIH QJ€YMETTIK-
MICUXOJIOTHSUIBIK ~ OaFrbITTaFbl KOPKEMIIK  13[CHICTEPIHIH IIBIHBI OOJBIN  caHajaabl. by
merapmaiapaa IlokopiM jkeke TYIFaHBIH 1K JKaH JYHHECI MEH KOFaMIBIK IIEKTeyJep
apachlHAAFbl TAPTHICTBI TEPEH allla OTBIPBIN, Ka3aK KOFAMBIHBIH MOPAJbAbIK KYPbUIBIMBIH JKaHA
KbIPbIHAH MalbIMAalbl. ATallFaH o3Majap TEK FAIbIKTBIK TaKbIPHIOBIH KbIPJIAyMEH LIEKTEIMEH,
COJI JOYIpIIH OJeyMETTIK-pyXaHu OoJIMbICHIH OcitHeneini. «Kamkaman-Mawmbip» MeH «EHIIK-
Kebex» mosManapblHBIH ©3€TiHJe alaMAbIK EPKiHJIKKE YMTBUTY MEH KOFaMIarbl OIIETCI3IIKKe
KapchbUIbIK uaesichl karblp. LllokopiM Oyl TybIHIBUIApBIHAAQ PYJBIK JKyHe MEH CalTThIK
MIEKTEYJEP/IiH a/laM TaFAbIPbIHA TUT13€TiH dcepiH GMIOCODUSIIBIK TYPFhIIA capaiail OTBIPHII, JKEKe
TYJIFaHbIH PyXaHH €pKIHIITH KOFaM 3aHbIHAH KOFapbl KoAbl. MyHall KOpKEM/IIK YCTaHbIM OHbIH
ITYHUETAHBIMBIH/IAFbl TYMAaHUCTIK OAFbITTHI allKbIH KOPCETeIl.

Conpgpikran na [lloxopiMHIH OYJI MoAManaphbl YITTHIK 9¢0MeT TapUXbIHIA JKaHA KOPKEMIIK
napagurMaHby O0acTayblHa alHANIBl. AKBIH ©3 JQYIpiHIH pyXaHU KOHE MOPAIBJBIK JaFIapbICHIH
OeliHesiey apKblIbl Ka3ak o/eOMeTiHAE aJaM Tar[blpbl MEH KOFaM apachIHJArbl KYpJAedl KapbiM-
KATBIHACTBI TEPEH alIKaH AJICYMETTIK-(PHIOCOPUSIIBIK MOA3USHBIH jKaHA YITICIH KaJIbIITACTBIPIBL.
Ocsbl Typrbiian anranja, «Kankaman-Mawmelpy MeH «Enmik-KeOexk» Tek opeOu TybIHABUIAp FaHA
eMec, COHbIMEH Oipre Ka3ak XaJKbIHBIH pPyXaHU >KaHFBIPYBIHBIH KOPKEM IIexXipeci OOJbII
TaObLUIAIBI.

MaTtepuaJjaap MeH dicTep

Bbyn 3eprTey KyMbICHI KEUIEHII FBUIBIMHM Talay KaruJaTTapblHa CyHWeHinm »Xypriziiai. Ex
aNbIMEH, mapuxu-canvicmuipmanst a0ic apkpuiel [lokopim Kymaitbepaiynsineiy «Kankaman-
Mawmbip» MeH «Eniik-KeOek» nosmanapbIHbIH op Ke3eHAer HYCKajlaphl CaabICTBIPBUIBII, OJIap.IbIH
KOPKEM/IIK JKOHE WICSIIBIK IBOIONUSACH alKbIHAaMAbl. COHBIMEH KaTap, meKcmoLo2UsIblK maioay
20ici KOJIaHBLIBII, TIOAMATIApbIH KOJKa30aJbIK JKoHe 0acrna HyCKalapbIHAAFbl ailblpMallbUIbIKTap
MEH aBTOPJBIK TY3€TyJlep aHBIKTaIAbl. Byl Tocim mbiFapMaiapibslH TYIMHYCKAIBIK Ma3MYHBIH
KaJIMbIHA KENTIpyre *oHe MOTIHHIH KOPKEMIIK TYTAaCThIFbIH Oaranayra MyMKiHIiK Oepai. CoHpaii-
aK, eepMeHeSMUKanblK manday a0ici apKbUIbl TMOdMANApIarbl KOPKEMIIK CHMBOJHMKA MEH
¢bunocousIIBIK acTap, JOCTYp MEH KaHAUIBULIBIKTBIH HIESIIBIK TOFBICHI TEPEHIHEH MaibIMaaIbl.
3eprTey OaphIChIHIA COHBIMEH Oipre 20e6u-KoMnapamusucmix (CaiblCmulpmManvl) macinl e
KosgaHbuIbI, IIokopiM mIbIFapMalbUIbIFbIHBIH AOail 1oCTYpiMEH jKOHE IIBIFBICTHIK T'YMAaHUCTIK O
KyheciMeH cabaKTacTbIFbl KapacThIpblAbl. bys onmicTtepin yineciMal KOJAaHbUTYbl HOTHXKECIHAE
aKbIH TOI3USACHIHBIH UAESIIBIK-(DMIOCO(MUSIBIK MOHI MEH Ka3aK KOFaMbIHJIAFbl €CKI CalT IEH jKaHa
OMJIbIH KaKTHIFBICHIH O€lHeNney1er1 KOpKeM/IIK epeKIIeNir xKaH->KaKThl alllbUI/bI.

3eprreyain Herizri Marepuansl petine Hlokopim KynaitOepaiyibIHBIH KOPHEKT] TYBIHBLIAPHI
— «Kankaman-Mawmbip» xoHe «EHIiK-Kebek» mosManapblHbIH 9p JKbUIAapAarbkl OacbulbIMIapbl MEH
KOJDKa30almblK HYCKalaphl aiublHABL. ATam alTkaHda, 3epTrey OapeichiHma 1912 xwutel Kazan
KalnachlHAarbel «Slpmam» OacmachlHAaH TWIBIKKAH —aIFalIKel  OachbUTBIMAAp, COHIAi-ak Axar
KynaitbepaueB TapanbiHaH keuripiireH Kopkaz6amap MeH KP  ¥YFA  Opranslk  FbUIBIMU
kitarxaHacelHbIH 1588-0ymackr, KIT 4499, K 398 sxoHe YATTHIK KiTallXaHAHBIH CHPEK KOPBIHJIA
CaKTaJlfaH HycKanap maipananeUinel. byran xoca, M.O. Oye30B aThlHIarbl OneOUET KOHE OHep
MHCTUTYTHIHBIH KOJDKa30a KOpBIHIAFbl apXUBTIK JAepekTep MeH 2018 KbUIbl KapblK KepreH
«ITokopiM HIBIFapMaIapbIHBIH TOJBIK YKUHAFBD» FBUIBIMU CAJIBICTBIPY/IBIH HET13T1 JIepeKKe3l peTiHae
KapacThIphULIBI. MaTepuanuapapl 1pikTey Ke3iHJe OJIapJAbIH TYIMHYCKAIBIK CEHIMJUIIT], MOTIHIIK
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TYPaKTBUIBIFBl KOHE HIICSUTBIK TYTACTHIFBI 0acThl Hazapra anbiHAbl. OChl HYCKaJlapra >KYpri3uireH
CaJIBICTBIPMAJIBI JKOHE TEKCTOJIOTHSUIBIK Tajjlay HOTHIKECIHE MOodMaapAblH KOpKeMIIK jKyieci MeH
TapUX¥W HETi3l, COHJAi-aKk aBTOPJABIH IIBIFAPMAIIBUIBIK SBOJIOLMUSACHI TYpalibl HAKTHl FHUIBIMH
TYKBIPBIMJIAP JKacayFa MyMKIHIIK TY/IbI.

HoTu:kes1ep MeH TAJIKbLIAHYBI

Kazak XankpIHBIH I0CTYPJIl JYHHETAaHBIMBI MEH PYXaHH MOJICHUETIHIH HET131H FachIpiiap OOHbI
KAJIIBIITACKAH PYJIBIK JKYHE, OIET-FYpPhI HOpPMalapbl MEH MOPAIBIBIK Karuaajiap KUBIHTHIFBI
Kypanbl. by skyiie KOFaMIbIK KaThIHACTap bl PeTTeyIiH 0acThl Kypajbl 00J1a OTBIPHIN, QJIEYMETTIK
TYPAKTBUIBIK TI€H YKBIMIBIK TYTACTHIKTBI KaMTaMmachl3 €TTi. Ajaiiia MyHJIall KypbUIBIM KOOiHE
KEKEe TYJIFaHBIH €PKIHIITH HIEKTeyre, alaMJIbIK TaHJay MEH JKeKe KO3KapacThIH Y)KbIMABIK MY/
aNJbIHAA eKIHII KaTapra BICBIPBUTYBIHA cebem 0oiupl. Ocipece HEKelnecy MeH Maxabbar
MOCEJIECIH/IE PyapallbIK IIEKTEYJIep MEH TYBICTHIK THIMBIMIIAP aca KaTaH CaKTaJIbII, )KeKe aJaMHbIH
TaFIbIPbl MEH Ce3iMi KOFaMIBIK MOPAJbIBIH ©JIIeMiMeH Oaraiianapl. MyHIal oJIeyMETTIK axyal
WITTBIK MOJCHHETTIH TYPAKTBUIBIFBIH KaMTaMachl3 €TKEHIMEH, JKeKe TYIFaHbIH pyXaHU
HBOJIIOIMSICHIH TEXKETI, epKiH OWIay MEH iIIKi 13/IeHICTIH OpiCiH TapBUITTHI.

Kaii moyipain omeOueTiH alcak Ta, OHbIH KOPKEMIIK ICHredl MEH HIESJIbIK TepeHIIr eH
aNJBIMEH KaJIBINTACKaH JOCTYPAIH KyaTbiMeH emmeHeni. Con AOCTYpAIH Tapuxu JaMy S>KOJIBIHIA
KUHAKTaFaH KOPKEMIIK TaKIpuOeci MEH JCTETHKANBIK-TAHBIMJIBIK oJIeyeTi 91e0u MpOIECTiH
KeMEJJICHYiH aWKbpIHIaiabl. JleMek, ofeOUeTTiH pyXaHW MHCCHUSCHI, TaKbIPHINTHIK ayKbIMbI MEH
KOPKEMJIIK Opici — OHBIH AQCTYPJIK HETi31HIH OMIPIICHITH JoNeNAeHTIH 0acThl ©JIIIeM OOJIbII
caHanaael. M.Oye30BTiH ce3iMeH alTKaHaa: «/locTyp MarplHAacChIHA XapakTep nie, TYp /A€, OKY MEH
ecy Je, 1aMu TyCill e3repy Jie, Ma3MyH MEH CHIPTKbI CHUIIAT KOPIK-KYH Maceneci — 0api Ae Tyren
Kipeni. Byi ce3 FRUTBIMIIBIK JKaFbIHAH aHBIFBIPAK KOHE KOJIEMIIIPEK YFBIMIIBI aHFapTaasDy [ 1].

XIX rachIpablH COHBI MEH XX FachIpJIbIH OachbIHIAFbl TAPUXH JKaFaaiaap OyJI KaWIIbUIBIKTHI
OYpBIHFBIAH J1a OTKIp KepceTTi. Pecel HMMIIEPUSACHIHBIH OTapIIBUIIBIK CascaThl, OKIMIIUIIK
pebopManap MeEH MOIEHH BIKHAIAAp Ka3aK KOFAMBIHBIH JOCTYpPJi KYHABUIBIKTAp >KYyHeciH
MIAWKANTHIN, PyXaHU JargapbeiC TYFbI3ABL. «MaoceneHiH TyHiHI — MIbIFapMmara apkay OoJiFaH
OKUFaHBIH Kall Joyiplle OpbIH alFaHJIbIFbIH/IA €MeC, OHBbIH Kail Ke3/iH IIBIHABIFbI, TanaObl MEH
TaJfaMbl, apMaHbl MEH MaKcaTblHa JaiiblK OeliHenenyiHae. I1IbIH MOHIHIETT KOpPKEM IIbIFapMara
KOWBIIATBIH YJIKEH Tanam Ta ocb» [3]. KoramablK caHama AoCTYp MEH >KaHAUIBUIABIKTHIH, TIHU
CEHIM MEH palMOHAJBIK OWIayAblH, Y’KbIMJIBIK MOpaib MEH JKE€KEe €pKIHJIKTIH apachIHIarbl 1K1
tapthic Kymeiai. Ocsl etneni kesenae [llokopim Kynaitbepaiyipl CUSKTBI OMIIBLT TYJIFajap ajaM
MEH KOFaM, CajlT TeH caHa, JOCTYp MEH ap-OKIaH MOCEJeNiepiH jKaHa KbhIphIHAH IMaibIMIayFa
ymTeUAbL. [lokopiM yiriH 6acThl MakcaT — FachIpiap OOWBI KalbIMTACKAH CAJITTHI MYJIE YKOKKA
HIbIFApy €MeC, OHbI alaMIepUIUIIK eJIIIEMMEH, PyXaH! TaHbIM TYPFHICBIHAH KailTa Oaranay OOJbI.
AKBIH afaM OONMBICHIHBIH MOHIH TaHyJa «ap UIiMi» MEH «PKIaH» YFBIMIAPBIH HEeTi3Ti
GUIOCOPUSITBIK TIpEKKEe aWHAIABIPBIN, HAFBI3 PyXaHW a3aTTBIK TEK ap aIBIHAAFbl alajlJIbIK
apKBLJIBI ’KY3€Te acaThbIHBIH AN IeII.

[lokopiM mIBIFapMaNiapbIHBIH ©3€TIHAEC JCTYpJl KOFaM MEH »aHapFaH CaHa apachIHJAFbl
KaWIIBUTBIKTap TepeH (GumocousnblK XoHE KOpKeMIIK neHreWne Oeiineneneni. On amaMm MeH
KOFAMHBIH apachIHJIAFbl PYXaHW KAWIIBUIBIKTHI TEK QJICYMETTIK TYPFBIIAH €MeC, dTUKAJBIK JKOHE
SK3UCTEHLUSIBIK TYPFBIIAH KapacThIpAbl. AKbIH YIIiH 0acThl KYHIBUIBIK — aJaMHBIH ©3 ap-
OKJaHbIMEH YiseciM TaObybl. OChl ujesi OHBIH MOAMaNapblH/Ia «ap UIIMIHE HEri3eNreH KOpKeMIIK
1371eHic» Jien atayFa O0JaThIH KaHa OaFBITTHIH KalbIITACYbIHA HET13 OOJIbI.

HlokopiMHIH mo3Mamnapbl aa Oenrini Oip Aopexene oaeOu-Tapuxu KajblllKa cail Oaranayra
00JaThIH TYBIHJBLIAP KaTapblHAH. AKBIH ©3 IIBIFAPMAIIBLUIBIFBIH/IA 3aMAaHBIHBIH OJIEYMETTIK, CasiCh
KOHE PYXaHH EPeKIICTIKTEePIH KOPKEMIIK ACHreWae >KeTKizyre ymTbhuranbl. On mosmanapibl
KypacTeIpy OapbIChIH/Ia TapUXU HAKTHUIBIKKA MOH O€pill, HAKTBI JEPEKTEPAl, TAPUXU OKUFAIAP/IbI,
Kep-Cy aTaylapblH KOpKEeMJIIK JeTalb PeTiHJe MaijanaHaabl, SFHU ojlap TeK (haKTUIIK MarblHaza
eMec, TOITUKAIIBIK, PHIOCO(USITBIK KOHTEKCTTE Jie MaHbI3Fa ue 00Iabl.
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onerre, okopiMHIH Y3[IK TYBIHABUIAPHI TApPUXU IIBIHABIK IMEH KOPKEMIIK KUSIIBIH
YIJIECIMIH KOPCETe OTBIPBIN, SMUKAIBIK XPOHOTONKA TOH KONKabaTThl KYpbUIbIMFa He OO0ajbl.
MyHza AepeKTepaiH NI, KeHIMKepaepIiH NCUXOJIOTHSIIBIK IIBIHANBUIBIFBI, QJICYMETTIK-CasICH
KOHTEKCTTIH HaKTBUIBIFBI Oip-OipiMeH yisiecin, oKkpIpMaHFa Oenrit Oip IoyipJeri XaJlblK eMipiHiH
KYpJeli KYpBUIBIMBIH TYCiHZAIpyAe Kbi3MeT ereni. COHBIMEH KaTap, TapuXd JepeKTepIiH
no3TUKAINBIK TpaHchopManusicel LlokopiMHiH PumocodusbiK OiIapsl MEH MOPANbIbIK-ITHKATIBIK
UJCSUTaphIH KETKI3YAIH THIMII Kypaibl peTiHae KepiHic Tabamel. OChI TYpPFBIIAH KaparaHna,
Mo3Majap TapuxXu HAKTHUIBIK IIEH KOPKEMIIK OMIayAblH YHIECIMAUIIT apKbUIbl YITTHIK I3CTYp MEH
aBTOPJBIH KeKe (MIOCO(USIIBIK KO3KapachlH KaTap OeHENeNUTIiH KOPKEMIIK KYPbUIBIM PETiHJE
Oaraja”aibl.

«Kankaman-Mawmbip» npactansl anramr petr 1912 sxbuibl Cemeill KanmachHAAFbl «Spaamy»
OacnaceiHan «Kankaman-MambIpy JeTeH aTiieH, KaauM jKa3ybIH/Ia xKapblK KepreH. by GachiibiMaa
aBTOp ©31H «MYTBUTFaH» JlereH OYpKEHIIIK €CIMMEH KepceTil, mbiFapManbl «Ka3ak TimiHIe Tapuxu
XuKas» peTiHnae ycweiHFaH. I[loamanbiH OipHeme »xa30a HycKaiapel cakrainrad, Oyn Illokopim
[IBIFAPMATAPBIHBIH,  TCKCTOJOTHSUIBIK TYPFBIAH MAaHBI3JBI 3€PTTEYIEpAl KaXKeT eTeTIHMIrH
kepcereni. KP ¥nrteik FruibiM akagemusicel OpTaiblK FRUIBIMU KiTamxaHachblHbIH CHUpeK KiTanTap
MeH KoJnkaz0anmap KopbiHaarbl 1588-0OymansiH 5-13-gonrepnepinie TaThiH xKoHE apal apinTepiMeH
KOUIPUITeH OpTYpili JKUHAylIbUIap YChIHFAaH Hyckamap ©Oap. Conpaii-ak, KP  ¥nTThIK
KiTamxaHacklHBIH Cupek Kopbiaaarel K 398, Noll monTepiH/ie KoK CHSIMEH >Ka3bUTFaH apad »Ka3yIibl
kenripme xoHe KII 4499-6ymaceinna Axat HIokopiMysibl KemlipreH Kupuiul xkaszynsl «Kankaman-
MawmpbIp oHTiMeci» aTThl HYCKa cakTanraH. byn coHrel Komka3ta 1912 sxeuter Cemeiineri «Spaam»
OacrachIHaH JKapbIK KOPTeH OachbUIBIMHAH CO30€-CO3 KOIIipiJireH.

1980 oxpuimapbiHbIH  coHBI MeH 1990  xpuimapasiH  OaceiHan — Oactam  [lokopim
KynaiiGepaiyIbHBIH IbFAapPMAIIbUIBIK MYPAChl FEUIBIMA aHAJIBIMFA JKYHEN TYpJe €HTI31TiM, OHBI
MOHOTpaUsIIBIK JCHreine Tangay yaepici KapkblH ama Oactamel. Ocbl Ke3eHHEH Oacrarn
HIOKOpIMTaHy JepOec FBUIBIMH  cajla PETIHJE KAJIbINTACHIN, ©31HIH TEOpPHUSUIBIK O KOHE
METOAOJIOTHUSIIBIK HETi31H OpPHBIKTHIPAbL. COHFBI OHXBUIABIKTapAa OyJl OarbITTarbl 3epTTEYNEPIiH
ayKbIMbl KEHEHiN, aKblH MYpachlHAa KaTBICTHI JKaHA JEPEKTEp MEH HHTepIpeTanusiaap FbUIBIMU
TyprbIaa Herizaenai. Anaiina IlloxopiM MypacelH 3epTTey AOCTYpl TEK KEHIHI1 yaKbITTBIH €HIICI
eMec eKeHIH Jie aTal eTKeH »eH. by ypuicTiH 6actay ke3/aepi akbIHHBIH Ke31 Tipi Ke3iHeH OacTay
amagel. XX FacelpablH  OacklHOa-aKk — Ka3zakK  3MsUIbUIApbIHBIH - apackiHaa  [Ilokopim
[IBIFAPMAIIBUTBIFBIHA JETE€H KBI3BIFYIIBUIBIK OSHBIN, OHBIH OoAcOMeTTeri, MOJACHHMETTErl OpHBIH
alKpIHayFa OarbITTAIFaH AJIFAIIKBI TAIMBIHEICTap 00# kepceTTi. Ochl TYpFBIIaH anranaa, «Kazaky
ra3eTiH/e *KapblK KOpreH MakKaiajgap MEH ChbIH MIKIpJep MIOKOPIMTaHYbIH alTFallKbl JepeKKo3aepl
pETIH/IE epeKIlIe MOHTE He.

9cipece, CcoJl JOyipAeri YITTHIK O MEH MOJCHHMET KEHICTITiHAE JKETeKII pej aTKapraH
OnuxaH bekelixaH ChIHIBI TyJFamapiblH eHOekTepl MeH mikipiaepi LIIokopiM TysIFacklH TaHYIbIH
OacTankpl TEOPHSUIBIK-UACSIBIK 1preTachlH KamayAa MIelmylni MaHbi3ra ue Oomnnabel.  [lemex,
[IOKOPIMTaHYABIH 0acTayblH T€K KEWIHT1 FRUIBIMU 13JICHICTEpPJIEH eMec, Ka3akK 3UsIIbUIAPBIHBIH XX
FachIp OachIHAAFbl PyXaHU KbI3METiIHEH i3/1ereH xeoH. 1915 xbuibl «Kazaky» ra3etiHiH 0ip caHbIHAa
onbIH [1lokopiM akpiHHBIH «KamkamaH-MaMBbIpy 1M03Mackl Typaibl Ka3blIFaH Talgay Makaiachl [4]
«KpIp Oanacel» nereH OypkeHINIK atneH >xapusianiael. Kelin Oyn makana ©O.bexeiixaHos
IIBIFapMaIapbIHBIH KUHAFBIHA €H1 [5]. MakanaHblH aBTOPHI TTOOMAaHBIH alTap OBkl MEH MaHBI3BIH
KETKI3YTe TBHIPBICHII: «...KYpT Ke3iH amryra «Kankaman-MambIp» CHSIKTHI ©JIeH oTe Kepek. Pac,
013/11H Ka3akKa ockl 0oitbiMeH e, «Kankaman-MaMbIpy» alTymbl )Kakchl ©JIeHHIH 0ipi 6omap. bipak
«KOTl OepreHHeH Koll cypanaasl» aered. Mynsl HIokopiMHEH Ko cyparl xka3apiMy», — e [6].

«Kankaman-MaMmblp» nacTaHbl KeHMIHT1 XKbUIgapbl OipHelle peT KaiTa OachbuIbIN, 9pTYpIi
KUHAKTapFa eHreH. Artanm aiTtkanma, 1988 sxputbl «Ka3ymiel» OacmachlHAH MIBIKKAH >KMHAKTA,
coHnaii-ak M. Marayun Kypacteipran «OKanbiH» OacrmacblHaH kapblK KepreH OacbuibiMaa, 1990,
2003 («Ka3ak aitHacel», «Pyxnamay), 2006 («2Kon tabanbsik akbuiMen»), 2008 («OKiHIIITI eMip,
«oxopimM» sxuHaKTapel) xoHe 2013, 2018, 2019, 2023 >xpuinapsl sxapblk kepreH Ilokopim

124



«UIokopiM yHUBepCcHUTETIHIH Xabapiubichl. Dumosorus cepusichy Ned (4) 2025
«Bulletin of Shakarim University. Philology series» N4 (4) 2025

IIBIFapMaJIapbIHbIH TOJIBIK JKWHAKTapbIHIA JKapUsJIaHbIN OTBHIpFaH. bys mosMa HakThl Tapuxu
OKUFara CyieHce e, aKblH OHBbl TepeH (uIocoPUsIbIK Ma3MyHMEH OailbIThiN, pyXaHU-
ajaMrepuIinik aeHreire ketepnai. llIpiFapMaHbIH ©3eri Keke epKIHAIK TMeH Maxab0aT ce3iMiHiH
TaOMFU 3aHJABUIBIFBI MEH KOFaM OEKITKEH MOpaibJAbIK THIMBIMIAPIBIH apachlHIAFbl BIMBIPACHI3
KalmbuiblK. Kankaman MeH MaMbIpAbIH TpareIusichl JSCTYPJi MOpaib HOpPMAaJlapbIHBIH ajJaM
JKaHbIHA CaJIFaH IIEKTEYIHIH KOpiHiCl. AKbIH OJApJbIH OPEKETIH «KYHO» PETIHIE eMEC, aJlaMIIbIK
TabufaTKa aJayjbIK MeH IIbIHAKWBI Maxa00aTThiH aiirarsl Aen Oaramaiasl. Ocel apkbuibl [lokopim
KOFaMJIaFbl O/IIET YFBIMBIH ap MEH PyXaHU Ta3aJIbIK TYPFBICBIHAH KaiiTa mailbiMIaiiabl.

OH ceri3iHII FachIpJBIH aJFAIIKbl IIMPETiHAe Ka3aK Jajachl KMbIH-KBICTAy Ke3eHIi OacTtaH
kewipai. En  TyprelHmapblHa Tadm KajlFaH KYH KacipeT TMEeH asamnka ToJbl SKOHFap
IIANKBIHIIBUTBIFBIHBIH JIJIBIH ajla KepiHici eni. [IIokopiM ©3 mosMackIHIa OChl TAPUXHU JaFJapbICKa,
XaNIBIKTBIH aybIp TYPMBICBIHA, COHJAAN-aK oWrlll «akTabaH-IIYOBIPBIH/BI, aANKaKesl CcyJlaMma
OKHFaJIapbIHBIH 3apAaldbiHa Ha3ap ayaapaasl. O mbFapMachklHAa COJ Ke3eHHIH OelManiM, amaiina
ocepii Oip KOpIHICIH, Kalmbl ajacalblpaHHBIH XEKe FaHa Oip KepiHICIH KOPKEMJIK TYPFbIIaH
Oelineneiai. AKBIHHBIH MakKcaTblHIA OYKUT €1 TaFAbIpbIHIAFbl KAHFBUIBI OKHUFalapbl KEHIHEH
CypeTTey emec, HaKThl Oip XaJblK ©MIpiHIH COTiH, OHBIH a3am MeH Te3IMAUIIKKE TOJbl KYHAEpiH
KepceTy. «MaoceneHiH TYHiHI — IIBIFapMara apkay OOJFaH OKHFaHBIH Kal JoyipJe OpBIH
aJIFaH/IBIFBIH/IA €MEeC, OHBIH Kal Ke31H IIBIHABIFbI, Tala0bl MEH TallFaMbl, apMaHbl MEH MaKcaTbIHa
naifpIK Oerinenenyinze. LIIbH MoHIH/IET] KOPKEM IIbIFapMara KOHBLIATHIH YJIKEH Tajlal Ta OChi»|2].

Maxa66ar TakbIpbIObl Xaiamnbl [IokopiMHIH OYKiJ HIBIFAPMAIIBUIBIK MYpPAchIHAA aWphIKIIaA
OpBIH aNlaTHIHBIH aTan eTy KaxeT. llIprapmanapbinia sKpIpiIaHaThiH Maxab0aT Moceneci aKbIHHBIH
TEK JKEKe Ce31MiH HeMece POMAHTHKAJIBIK KOHUI-KYHiH FaHa OcitHenemeimi. On apkbuibl Llokopim
aJlaMTepIIUTIK, aJaJIbIK, MMapbl3 OCH a3aMaTTBIK MaceleNepin e ketepeni. Maxab0aTka KaThICTHI
OHBIH KO3Kapachl TepeH (PUIOCOMUUIBIK MOHIE HME: OJ CYMICICHINUIIKTI TEK epJIi-3aibINTHUIBIK
HEMece epKiH ce3iM Jen KapacThlpMald, ajaM MeH aJaMHBIH PyXaHHU oJIeMi apachlHAAFbl HO3IK
OailtaHpIC peTiHae Oararaiiibl.

[IokopiM MO33UsACHIHIA Maxab0aT TEK IMOIMOHAIILI KYOBUIBIC €MeC, COHBIMEH Oipre ajgam
KAHBIHBIH OWIKTITiH, OW-CAaHACHIHBIH TEPEHIITIH amaThlH KOpKeMAIK Kypai. Meicansl, «EHTiK-
Kebex» mosmachiHia Maxab0ar TakpIpblObl TparelusblK CUIAT albll, YITTHIK JICTYP MEH XKeke
ce31M apachIH/IaFbl KaKTHIFBICTHI KOPCETE OTHIPHII, OKbIPMAHFa a/1aMbIK KACUETTEP MEH KOFaMJIaFbl
OIIET MAceNeNepiH O calaThiH TepeH Ma3MyH Oepeni. An «Kankaman-MaMbipy HIbIFapMachiHaa
Maxab0aT ce3iMi JKeKe ajaM eMipiHAeri FaHa eMec, KOFaM eMIpIHJIEer! dJIeyMETTIK jKOHE MOPAJIbbIK
KaTbIHacTap/Abl aWKbIHAAYIIbI (akTop peTiHae KepiHic Tabaabl. CoHbiMeH Kartap, llIokopimMHIH
Maxab0aT TaKbIpbIObI TEK epili-3aiibINThUIAP apachlHIaFbl KapbIM-KaTbIHACKA FaHa apHaiaMaraH. On
TOCTBIKKA, TYBICTBIKKA, TYFaH jKepre JIETeH Maxa00aTThl Aa TepeH MOA3USUIBIK (hopMaia KbIPIIaiIbl.
AKpBIH yIIiH Maxab0aT — eMIpIiH MOHIH amaThlH, aJaMbl 13TUTIKTI icTepre >KEeTeNeHTIH, pyXaHH
KeMenjeHyre okereiaeuTiH kKym. Ocel TypFbliaH Kaparania, [lIokopiM mIbIFapMallbUIbIFbIHAA
Maxa00aT TaKbIPHIOBIHBIH MaHBI3JIbUIBIFEl TEK POMAHTHUKAIBIK HEMECe ICTETHKAJBIK KaHa eMec,
COHBIMEH KaTap (HIOCOPHSIBIK, AIEYMETTIK >KOHE MOpPAIBJABIK aCHEeKTiIep/e A€ epeKie OpBbIH
anasipl. «...)KalIbl TYMaHUCTIK KO3KapacTapbIHbIH OeiHOec Oip caachl peTiHAe KOpiHill, )KaHa FachIp
OachIHIaFbl OOCTAH/IBIK HCSITapbIHA, alaMIbIK PABO TYpaJIbl Oitiiapra medep yuaecemi» [7].

[TokopiMHIH MOMaNIAPbIHAAFbl KEHINKepIIep TapUXH TYJIFajlapFa HEeT13JeJITeH, OJlapIblH eMip
CYPreH [9yipli MeH reorpadusulbIK KEHICTII HaKThl JepeKkTepMeH actapianraH. Conpaii-ak
HIBIFapMasap/a Ke3/IeCeTiH XKep-Cy arayiapbl J1a HAKThI TAPUXH JKOHE MOJICHU KOHTEKCKE CYHEeHTeH.
benrini ¢ponpknopranymibl xxoHe oneduerranyisl L. blosipaes: «Kanait 6onran KyHE 1€ STTOCTBIH
oifteyip Oip Jepekci3 Mep3imMal eMec, HaKTBhUIBI Tapuxu 131 Oap Ke3eHJi e3iHe Adyip FhIN allybl
Ke3leicok Oonmaca kepek. TymTem KenreHAe TOJBIN JKaTKaH SIUKAJBIK KbIpIapAbl aipaHmai
YUBITKaH O0yipHiH OeifHeci coN >KbIpiapAaH Ja OacThl OPBIHABI HeMIeHedi», — paeimi [8].
FanpiMHBIH miKipiHIIE, Tapux ModMalapjaa KaT-KadaT yFbIMIap apKbpUibl KepiHic Tababl, SFHHU,
TapUXH OKHFalap MEH KeHinmkepiep TeKk KaHa Oip eimeMMeH eMec, OipHelle MepcreKTUBAIbIK
JIEHTeIIepie SJICyMETTIK, MOJICHH, CasiCH JKOHE PyXaHW KOHTEKCTTEp apKbUIbl OeiHenenemi. OcCh
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TYpFbIIaH Kaparanna, LllokopiM mIbIFapmanapblHIa TapuXU IIBIHABIK IMEH KOPKEM Oiflay YHeMi
e3apa YH/JIECII, OKbIPMaHFa YJITTBIK OMIpiH KYPACIUIITiH, COJ AQYIpEri dJICyMETTIK KYPbUIBIM MEH
KOFaM/JIbIK KaThIHACTAP IbIH KOMKAOATThI CUTIATBIH )KETKI3e/I.

AKBIH TIO9MaHBIH HIESICHIH JKETKI3yAe XaJIBIKTBIK YFBIMAAPIbl (UIOCOPUSIBIK OHIKKE
KeTepeai. MpIcaibl, OCTYPIi TYCIHIKTETI «KOJI» — PYJBIK 3aHFa MOWBIHCYHY OoJca, Illokopimae
OyJ1 YFBIM «apAbIH KOJbD», SFHU aJlaM MEH KOFaM apachlHIAFrbl PyXaHU KeNICIMHIH CHMBOJIbIHA
aifHananel. OcbUlaiilia 071 MOpAJIBJIBIK OJIIEeMAl CBIPTKbI HOpPMa €Mec, iIIKi CeHIM JEHIreWiHfe
KapacTbIpa/ibl. bysl mosMaHbIH 0acThl KaHAJBIFBL 1a — JOCTYP MEH aJlaMIepIIiUTIKTIH apachbIHAaFbl
Tere-TeHIIKTI 137ey/e.

[okopim KynaiGepmiyasiabiH «EHTiK-Kebek» moamacel — Kazak oaeOueriHaeri maxabdoar
TaKBIPBHIOBIH OJIEYMETTIK OJIUIET JKOHE YJITTHIK CaHAa MOCENeNepIMEeH YINTACThIpa KbIpJaFaH TePeH
Ma3MyHJbl TYybIHIbL. By mibiFapMana akblH JKEKE TaFrAblp MEH KOFaMJbIK MOpallb apachIHAFbl
KAKTBIFBICTBI, CAIT-IOCTYp IICHOEpiHEH IIBIKKAH €Ki JKAaCThIH TpPareIuschlH (HIOCOPUSIIBIK
TYpFbIJIa capanan OepreH.

[Tosma en anram 1912 xputer Cemeid KanacbiHIars! «SIpaam» O6acnacklHaH KaiM Ka3ybIMEeH
XKapbIK KepreH. backlUTbIMHBIH MyKaOachIHIa IIBIFAPMAHBIH TOJIBIK aTaybl «OKoJChI3 ka3a KU Ke3
oonran ic» («Camocyn wmimu ciydaitHocThy») (EHmik-Kebek) menm Oepinren. bByn arayneiH e3i-ak
MOPMAaHbIH MOHIH TEPEHHEH KO3FAaUTBhIHBIH aHFAPTA/Ibl: <OKOJICHI3 jKa3a» — 3aHChI3, 9A1IETCI3 YKIMHIH
acTapbl, «ke3 OOJFaH ic» — Ke3JeHCOKTHIK IeH TaF[Iblp CAaJIMAarbIHBIH OCiHEeCi peTiH/e albIHFaH.
[lokopiM Oy mo3Mana >KeKe aJaMHBIH EPKIHJIN MEH JOCTYp IICHOCPIHJAET! Tarablp TOJKETiH
bUI0COPUSITBIK TAHBIMMEH OPHEKTEH/T.

[IerrapmanbIH OipHEIIEe KODKa30aablK HYCKaIaphl OYTIHTT KYHTe JCHIH CaKTasbI keTkeH. KP
Fouteim  akagemusicbl OpTajibIK FBUIBIMU - KiTamxaHacklHBIH CHpeK KiTanTap MeH KoipkasOaiap
KopbIHza cakTanraH 1588-0ymanbiy 1, 3, 4 gontepnepinae apad »oHe JaThIH opilTepiMEH jKa3bUIFaH
JacTaHHBIH YII Typii Hyckacekl 6ap. ConbiMeH Katap, 9321-Oymaman 1912 KbUTbI JKapbIK KOPreH
«SIpaam» OacriachbIHIAFbI )KUHAKTBIH Tarbl Oip AaHackl TaObutFaH. bynan Genek, KI1 4499-6ymacsinna
Axar IlokopiMyJIbI KOJIMEH >Ka3blll KaJIbIpFaH 15 OeTTiK KUPWUT jKa3ybIHIAFbl HYCKACHI Ja
cakTanfaH. AKbIH OyJI TO’MAacChIH/Ia oies TYJIFachlH YITTHIK 91€0UeT TapuXbIH/1a OYpPBIHFbIIAH MYJIIe
e3relie KbIpbIHaH TaHbITaAbl. EHJIIK — ce31MHIH KypOaHbl eMec, pyXaHU €pKIHAIKTIH CUMBOJIbI. OHBIH
OeitHeci apkpuibl Ilokopim olfenaiH 1mIKI QleMiH, ap-HaMbIC MEH EepKIHJIIKKE YMTBUIBICHIH
bunocodusbIK Typrbiaa Oevineneiini. byn typreinan «Exmik-Kebek» Ka3ak oeOueTiHeri TeHIepIiik
caHa MEH I'yMaHHCTIK UesTap/IbIH allFaliKel KOpiHiCTepiHiH Oipi peTiHae OaranaHaIbl.

[IokopiM mIbIFapMallapblHbIH MOTIHIIK TapUXbIH 3€pPTTEY OJApAbIH KOPKEMJIIK TYTacThIFbIH
nenenaeyre MyMKiHaik o6epeni. 1912 sxputebl anramksl Kazan OacsuibiMbl MeH AxaT Llokopimysibl
KOIIIPreH HYCKallap apachblHAaFbl aWBIPMAIIBUIBIKTap [MOSMANapIblH Ma3MyHBbIHA HYKCaH
KENTipMeid, KepiCiHIlle aKbIHHBIH TUIIIK MHTOHAIMSICHI MEH KOPKEeMIIK 13/IeHICiH alKbIHAalIbl. by
[IlokopiMHIH OW >KYHECIHIH TYPaKTbUIBIFBIH >KOHE OHBIH (UIOCOPUSIIBIK TYXBIPHIMIAPbIHBIH
HBOJIIOLUSUIBIK €MEC, TYTACTBIK CUMATTa OOJIFaHbIH AQJIENICHII.

ATanraH ekl mo3Ma MJesUIbIK TYPFbIIAH e3apa ThIFbI3 OalinaHbicTa. EKeyiHIH /€ TYNKI MoHI —
aJlaMHBIH KOFaM aJJIbIHIAFbl MOPAJIBIBIK JKayalKepuIUliri MeH oiineTke amanfsiFel. [llokopim
dbunocopusanbIK KyHeciHAe azaM OMIpIHIH MOHI ap, OIIJET JXKoHEe Maxab0aT YFhIMIapBIHBIH
Oipmirigae xatblp. O agaMabsl KOFaMHBIH MACCHBTI OOBEKTICI PETIHAE eMeC, MOpAJIbJbIK >KOHE
pyxaHHu CcyOBEKT peTiHae KepceTell. Tparefus OHbIH LIbIFapMajapblHAa TYHUIYAIH €MeC, pyXaHu
OSIHYJIBIH (hopMachl. By TypFbIia akbIHHBIH KOPKEMIIK 9J1iCi TEpEH T'yMaHHCTIK Ma3MyHFa He.

[IIoxopiMHIH MOATUKAIBIK TUIl /e €peKIle Hazap ayaapyra JailbiK. OHBIH €63 KOJJIaHBICHI
TaOUFUIBIK TIeH (UIOCOPUIIBIK CaTMaKThUIBIKTBI YINTACTHIpaAbl. KemTereH yreiMmap — «apy,
KHYP», OKOJI», «TaFAbIp», «Ce3IM» — TeK TMOATHKAIBIK MeTadopa emec, GUI0ocoOPUsITBIK KaTeropus
JIeHreiiHe KeTepiireH. AKbIHHBIH IIbIFapMaiapbl OChl CUIIATBIMEH TEK KOPKEM o/1e0M Mypa FaHa
eMecC, TYHUETaHBIMIBIK-(QUITOCO(PUSITBIK KYHEHIH MOTIH/IIK YATICIHE aifHAJIIbI.

[lokopiMHIH «ap 1IIMI» MEH «PKIaH» Typajibl TYXbIPbIMIAphl — OHBIH MOpalib
(buI0cOPUACHIHBIH 1preTachl. «Ap» — ajlaM MeH KOFaMHBIH apachlHJIaFbl ATHKAIBIK eJleM 0olca,
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«KIaH» — aJlaMHBIH 1IIKI PyXaHH Tepenrici. AKbIH agaMAbIK OOJMBICTBIH MOHIH OCBHI €Ki YFBIM
apKbUIbl AHBIKTAWIbI: aJaM ap ajAbIHJIAFbI alajlIblK apKbUIbl FaHA HAFbl3 EpKIHJIKKE XkeTell. by
uzes TeK Ka3akK AYHHETaHBIMBIHIA €MEC, KaJIIbl a1aM3aTThIK MOpaib QHIOCOPHICHIHIA a epeKIle
MaHbI3Fa ue.

[lokopiM Ke3KapacTapblHbIH KajbinTacyblHa LIbireic meH baTteic QuimocousiblK gacTypi
Oipmeti bikman erti. On @upmoycu MeH Xadu3diH CONBUIBIK JYHHETaHBIMBIH TOJICTOMIBIH
MOpalbIbIK (prIocousCchIMEH YIITacThIpa OTHIPHII, Ka3aK MOJACHUETIHIH PyXaHU KEHICTITiHE )KaHa
IYMaHMCTIK Ma3MyH okesl. ToscToWbIH «aqaMHbIH 1K1 ap-yaTel — KynaliaplH AaybIChl» J1eTeH
Karunacsl [IokopiMHIH «yKIaH» YFBIMBIMEH YHJECIN, aJaM MEH PyX apachlHIarbl OaiIaHBICTHI
tepeH cunarraiiabl. Conaplkran na IllokopiM Tek akplH HeMece OMIIbUI €MeC, YITTHIK MOpalb
¢mocouACHIHBIH HETi31H KalaymbliapAbH Oipi caHamabl.

Hlokopim KynaitOepaiyJibIHbIH HIbIFapMaLIbUIBIK JKYHECIHIE OOCTYp MEH >KaHAIIbUIABIKTBIH
e3apa cabaKTacTBIFBI epekie KepiHic Tabampl. OJ XambIKTBIK MOITHKAIBIK JOCTYPAl cakrai
OTBIPBII, OHBI TEK Ma3MYH/IBIK TYPFbI/Ia €MeC, UAEAIIBIK XKoHE (PUI0CO(USIBIK JEHIeH e )KaHAPTTHI.
AKBIHHBIH IIbIFapMaNapblHAa SMHUKAIBIK OasHIay MEH JHPUKAJIBIK-TICUXOJIOTUSUIBIK TallAayablH
YIITacybl apKblIbl YITTBIK OJCOMETTIH >KaHa CalalblK CaThIChl KajblOTacThl. byn Typrblaan
arrania, [llokopiM Ka3zak omeOueTiHae MOCTYpit (OJBKIOPIBIK OasHmaymaaH jka3da omeOuerTeri
MOpPabAbIK-(UI0CODUSIIBIK TUCKYPCKA OTYIIH KOPKEM KOIIpiH CalfaH TYJIFa peTiHae OaraniaHabl.
«O3iHiH aybI3 oIeOMETIH HETi3 KplIMall embip eniy kaz0a omedueri epkeHaeMek emec. bi3aig e
*a3z0a oneOueTriMi3 aybl3 9AeOMETIH Heri3 KbUIyFa MIHIETTI. AJIbIMEH cabakThl IIETTEH eMec,
e3iHeH amyra MmiHaerti. JKazba onebueriMi3 Heri3zi, Oepik o3 emmi3fiH oaedueTi OolaMbIH Jece,
©31MI3/IiH aybI3 o1e0ueTIMI3re KaTyra MiHAETTI» [9] mereH mipkiai raneiM banrabait ©O0nira3nyibl
na xomrai kemin: «Tepermert yHuUIcek, IlIokopiMHIH 1€ XaJBIKTBIK (OJIBKIOPMEH, JOCTYpIIi
MI033UsAMEH TaMbIPJIACThIFbl AJIFCKaila TepeH, oyjeKaiiia Kypaeni eKeHiH aHFapap elik. OWTKeHi
aKplH IIbIFApMAJIAPBIHAAFE  (DONBKIIOPIBIK JOCTYP HBIIIAHIAAPBl KO3Te aHaJalJaH MIaJbIHBII,
MEHMYH/1ajaln TypraH KOK, TepeHje xatelp. Illokopimae kanaH yHpeHreHiH FaHa YChIHAp jKajlaH
IIOKIPTTIK, KBUITBIpAK 24 KaWTanay >KOK. XallblK o/leOMETIHEH TaMblp ajaTblH CYpeTTep MeH
oOpa3npl OeifHenepal, KacTepii YFbIMJIAp MEH KecTell Til alIIbIKTapblH aKbIH COJI KyHiHIe
naiganaHa caiamaiiipl. OHBI ©31HIH IIBIFAPMAIbUIBIK KyaTbIHBIH KOPITiHE Cajblll IIbIHAANWIbI,
KeMeT Jie KopkeM Ouikke keTepedi», —aeiai [10].

On 1acTypAl MEXaHUKAJBIK KalTanay eMec, pyXaHu KaHFbIPTY HbIcaHbl Jen Tycinal. Kazak
AMOCBIHAFBI €K MEeH CYHICHEeHIIUTIK, HAaMbIC II€H ap CHUAKTHI YFbIMJIApbl OJ1 KOFAMHBIH pyXaHU
JaMybIHBIH eJIeMi peTiHae Kaita mnaibimaansl. «Kankaman-Mawmbip» MeH «Exmik—Kebex»
Mo3MaJiapbl 7971 OChbl YCTaHBIMHBIH KepiHici. Exi miblFapmaja Ja akblH XaJbIKTBIK CIOXKETTEpP MEH
aHBI3JIBIK MOTHBTEP/II HETI3Te ajia OTHIPHII, OJAP/bI )KaHa 3aMaH/IbIK OiJIay MEH TYMAaHUCTIK TaHBIM
TYPFBICBIHAH KaHFBIPTKAH. LIIokopiM Oyil TybIHIBUIApBIHAA AJaMHBIH 1K1 QJIEMiH, MOpPaJIbIbIK
TaHJayJlapblH, PyXaHU a3aTTBIFbIH HETI3I1 apkay eTeAl. byl — OHBIH MOA3UACHIHBIH JSCTYpIl
AMUKAJBIK OasHAAYAaH IIITEH MCUXOIOTUSIIBIK TEPEHIIKKE 0T OYpFaHbIHBIH aliFaFbl.

[IokopiM JOCTYpsl MOACHMETTIH KYHJIBUIBIKTApbIH KOKKA IIbIFapMai, KEepiCiHILE, OJIap/abl
3aMaH TajnaOblHa cail KaliTa MarblHalayra YMThULIBL. OHBIH HIbIFapMajapblHa TOH OacThl CHIAT
ATUKANBIK, (QUIOCODUSIIBIK KOHE OCTETUKAJBIK OJIIeMIepaiH OIpTyTacThiFbl. MbICaibl,
«Kankaman-MambIp» TOSMAachblHIa PYJBIK CalTKa Kapchl IIBIKKAH >KaHIApAbIH OpEKETi JKeKe
epKIHAIK TeH aJaMIepuIUliK KaTeropuslapbl TYPFBICBIHAH KapacTeipbuica, «Enmik-Kebexkre»
KOFaMHBIH KaThIl KaJFaH HOpMalapbl MEH SJUIET YFBIMBIHBIH apachlHAAFbl KaHIIbUIBIK TEPEHIHEH
amrpiianbl. OChl apKBUTBI aKbIH JIOCTYP MEH JKaHApy/IbIH, PYXaHU €CKi MEH JKaHa CaHa apachbIH/IaFbl
KYPEeCTi KOpKeMJIiK KaTeropus JAeHreiine KkeTepe/ii.

AKBIHHBIH MOpaiib ¢puinocodusicel MeH kopkem ik anemi LsiFpic en bateic epkeHneTTepiHig
TOFBICKAH TYCBIHAH TaMblp TapTaabl. OHBIH IIBIFAPMANAPBIHAAFBl «apy», «YKAAH», «aKUKAT»
YFBIMJIAPBI — YK aJaM3aTThIK KYHABUIBIKTapAbl Ka3aK JyHHETaHBIMBI apKbIIbl KaliTa aibIMaay
opekeTiHiH HoTwkeci. Ocbhl TyprblgaH anranja, IokopiM MOA3UACHIHBIH KOPKEMJIK MOHI TeK
ACTETUKAIBIK IIeHOep/e emec, MoACHH-(PUIOCODUUTBIK KEHICTIKTEe ambuiagbl. O T033USHBI
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STHKAJIBIK TOpOMEe MEH pyXaHM KeMEJJEHY/IH Kypaibl peTiHAe KapacThIpAbl. AKbIH YIIiH CO3 TEK
KepkeM OeifHe TyIblpy Kypajibl eMec, ajJaM MEeH KOFaMHbIH apachbIHIAFbl pyXaHU OallyIaHBICTBIH
MenuaTopbl. COHIIBIKTaH OHBIH TOAMallapbIHIAFbl 9pOip 00pa3, opbip oxura xemici Oenrimi Oip
MOPAJIbJIBIK UIESHBI OCHHEICH/I.

[TokopiMHIH ASCTYP MEH ’KaHAIIBUIIBIKTHI YIITACTBIPYIAFbl TOCLII OHBIH KOPKEMIIK dJIeMiHiH
oMOEOaNTHIFBIH AWKBIHAAUTBIH OacThl Oenri. On  (QOIBKIOPIBIK CapblH MEH (PUI0CODUSIIBIK
TOJIFAHBICTHI, ICUXOJIOTHSUIBIK TaJJIay MEH MO3TUKAIBIK TYCHANbI medep yinectipe 6inai. Mynnaii
KOPKEMJIIK CHHTE3 Ka3ak ojcOmeTiHie OypblH OoJMaraH jKaHa cama — YJITTBIK peaiu3M MEH
MOpaNBIBIK (UIOCOPUSIHBIH OipiiriH TyAbIpabsl. By OarbIT KeHiHT1 9eOueTTer! peaarcTiK KoHe
MOJICPHHCTIK 13/ICHICTEepre JIe bIKIaJ eTTi.

[lokopiM  mIBIFapMAJApPBIHBIH ~ KOPKEMJIIK  JBOJIONMACH  OHBIH  JYHHETAaHBIMIBIK
KEMEJIJICHYIMEH ThIFbI3 OainaHbicThl. OJ ©MIpIIK MIBIHABIKTEL OelHeneyne AepeKTUNK IeH
CHMBOJIM3MJII KaTap KOJJaHA OTBIPBIN, pEaTHCTIK OasHmayra (uiIocopusiablK actap KOCTHI.
AKBIHHBIH «MOPaJIbJBbIK peau3Mi» JOCTYPJl PeaJu3MHEH ©3relle, OJ ChIPTKbl OMip IIbIHIBIFbIH
FaHa €MeC, aJaMHBIH IIIKi pyXaHH oJIEMiH, MOpPAJbABIK TaHAAyJapbl MEH ap aJIbIHAAFbl
KayanKepIIUTITiH CypeTTen .

Ocpuraiiina, [okopim KynaitOepaiyJIbIHBIH MIBIFAPMAIIBUIBIFEl YITTHIK 9A€OHETTIH IoCTYP
cabaKTacThIFbI MEH KOPKEMIIK >KaHapy YAepiciH TepeH OeliHeneiTiH KyObuibic. On Ka3aKThIH
JOCTYPIIi TMMO3TUKACBIH CaKTail OTBIPHII, OHBI PAIMOHANBI Oiylay MEH (PHIOCO(PUSIIBIK TajayIbIH
Ouirine kerepai. AKBIHHBIH IIbIFapMaIapbl YITTHIK 9ICOMETTIH TEK TApUXH KE3EHIHIH aifHAChl FaHa
eMec, pyXaHHu OOJIMBICTBIH MOHTUTIK KYH/IBUTBIKTApbIH OciiHEeIereH KOpKeM-TaHbIMIBIK ()eHOMEH.

HlokopiM JocTypial MOJEHHMETTIH (OopMachlH CakTall, Ma3MYHBIH >XaHAPTThl. Byji1 OHBIH
IIBIFAPMAIBUIBIFBIH TEK YITTHIK asjia FaHa eMec, QJIEeMIIK 9/IeOUeT KOHTEKCTIH/AE /1€ ©3€KTi eTei.
COHJIBIKTaH OHBIH IO33MSCHIH MOJCHU-(UIOCO(USIBIK TYPFbIIAH 3epleliey Ka3akK ol1eOMeTiHIH
JaMy JIOTUKACBIH, YJITTHIK PyXaHH JYHHEHIH BOJIOLUSACHIH TYCIHYIIH MaHbI3AbI KinTi. Ochutaia,
«Kankaman-Mambip» MeH «Ennik-Kebek» nosmanapbl Ka3zak pyXaHMATBIHIAFbl JIOCTYP MeEH
YKaHAIIBUIIBIKTBIH, MOPAJIb MEH €PKIHIIKTIH, TYMaHU3M MEH YITTHIK OOJMBICTBIH ©3apa TOFBICHIH
KOPKEM/[IIK TYPFbI/IaH TepeH TaHbITKaH TybIHAbLIap. HlokopimM KynaiiGepaiyisl 3 1oyipiHiH pyxaHu
CypaKTapblHa jKayarl 137Iell OTBIPBIN, YJITTHIK O/NeOMEeTTIH (DUIOCOPUSIBIK KOKKUETIH KEHEUTTI.
OHbIH MIBIFapMallapbIHIAFHI ap, /T, Maxa00aT MeH pyXaHU >KaHFBIPY HUJesiapbl OYTiHI1 3aMaH
YIIIH € 3 MaHbI3bIH JKOWFaH *OK, KaliTa OpKEHUETTIK CaHa MEH aJaMIepIIlIK KYHIbUIBIKTap IbIH
ipretacel peTiHje *aHalla MOHTe e OOJIbII OTHIP.

XKyprizinren 3eprrey Hotmxenepi Hlokopim KynaiiOepaiyiblHbIH MIBIFAPMAIIBUIBIFBIH ISCTYP
MEH JKaHAIIBUIIBIKTBIH TOFBICBIH/A TYPFaH, Ka3akK o/eOMEeTiHIH HISSUIBIK opi (HIOCOPUSIBIK
JaMybIHa ThIH CepIliH OepreH KyObUIbIC PETiHJIe TaHyFa MYMKIHIK Oepeni. AKbIHHBIH «KankamaH-
Mawmbip» MeH «EHmik-Kebek» mosmanapsl apKbUIbl KOPIHETIH KOPKEMJIIK KOHE JyHHETaHBIMJBIK
KYHe YITTBIK caHa MEH JKEeKe TYJIFa epKIHIIN apachlHIarbl KYpJAEJil PyXaHM KaWIIbUIBIKTapIbl
OeliHeNIeNTIH, aAaMIepIIiIiK IeH dUIeT UesIapblH XKaHa Ma3MyH/la YCbIHFaH Oipereil KepiHic.

3eprrey OapbichiHIa aHbIKTanFangai, [llokopiM mosManapbiHAarel 0acThl >KAHAIBIK —
JOCTYpIIl KOFAaMHBIH MOpaJIbAbIK YCTaHBIMJAPBIH aJlaM €pKiHJIIr TYPFhICBIHAH KaiTa Oaranaybsl. O
PYJBIK JKYHEHIH HIEKTeYIIl CUIAaTbhlH ChIHAl OTBIPBII, PYXaHH >KaHFBIPYIBIH HETI31 — aJaMHBIH ap
QIBIHIIAFBl JKAyalKepIIUNrT MeH YKIaH Ta3anbiFbiHAa jgen Oinmi. Ochl TYpFbIIaH alFaHfa,
[IloxopiM mIBIFapManapblHAa pPEATM3MHIH JKaHa KbIPhI — MOpPAJIBIBIK peau3M  OarbIThI
KaJblnTacazbl. byn oic ChIPTKBI IIBIHIBIKTBI FaHAa €MeC, aJlaMHBIH IIIKi QJIEMiH, ap MEH ce3iM
apachIHJIaFbl YUJIECIM1 cypeTTeyre OaFrbITTalFaH.

«Kankaman-Mawmbip» nosMaceiiga lokopim Kynaitbepaiynbl eke ce3iM MEH JAdCTYpii
MOpallb apachIHAAFbl KAHIIBUIBIKTBEI TepeH (QHIOCOPUSITBIK JKOHE OCTETHKAIBIK TYPFBIIaH
3epAeneiai. AKbIH >KEKe TYJIFaHbIH TaOWFU KYKbIFBI MEH Maxa00aT epKiHIITiH KOFaMIaFbl
MOpAITBJIBIK MICKTEYJIEPMEH CalbICTBIpa OTBIPHITN, PYXaHW EPKIHIIK TEeH aJaMAbIK Kamip-Kacher
MoceneciH ketepeai. [loamanarsl TpareAusiIbIK hopMa apKbUIbI OJ1 )KeKe TaH1ayIbIH KYHbBIH, JOCTYP
MEH aJaMrepuiilik KaFuJalapblHBIH TapuXW TYpFblAa YileclieylH KOepKeMJIK JeHreiiie
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Oelineneiiai. by TyblHABIIA aAaMHBIH 1IIKI 9JIeMi MEH QJIEYMETTIK OpTaMeH apakaThIHACHI, Ce31M
MEH Tapbl3 apachlHJAFbl JApaMajblK IIHEJICHIC epeKile TepeHikneH cyperrenenl. «Emmik-Kebex»
MOSMachIH/Aa OYJI TaKbIPBII KaHAa Ma3MYHMEH TOJIBIKTBIPBUIBIN, QJIEYMETTIK O/IET MEH PyXaHu
epKIHIK Macenenepi kKeH (uiIocopusIblK MarblHala KapacTeipbuianbel. AKbiH Exjik OeliHeci
apKBUIbl Ka3aK KOFAMBIHIAFbl OUEIAIH pyXaHHu JepOecTiri MeH alaMIbIK KaJipiH JopinTeii, com
apKbUIBI TYMAHUCTIK HIESAIap/IbIH KOPKEM OpiciH KeHeWTel. EHIIKTIH Tparenusichl )KeKe TarIbIp
IIEHOCPIHEH WIBIFBIN, YITTHIK CAaHAHBIH OSHYbl MEH MOPAJbJAbIK JKayanKepUIUTIKTIH MOHIH
AlKBIHJAUTHIH KOFaM/IBIK JCHI€re KoTepiiemi.

[lokopiMHIH KOPKEMIIK 13J€HICTEpiHIH MaHBI3IAbl HOTIDKENIEPiHiH Oipi — (QOIBKIOPIBIK
JOCTYP/Il KaHA PyXaHU KOHE ICTETUKAJIBIK TYPFbIIA KaiTa »KaHFBIPTYbl. O XaNbIKTBIK ATHKAIBIK
CIO)KETTep MEH MH(OMOITHKAIBIK MOTHUBTEP/I CaKTall OTHIPHIN, OJAPAbIH Ma3MYHBIH 3aMaHayH
GUI0COPUAIBIK, ITUKAIBIK JXKOHE IMCUXOJOTHSUIBIK MOHMEH TEpPEeHJAETTI. DNUKAIbIK OasHaayaaH
JTMPUKATBIK-TICUXOJIOTHSUIBIK TaJlayFa KeIly apKbUIbl aKblH Ka3aK MO33MACHIH JKaHA 3CTETHKAIBIK
camara KeTepil, MOATHKAIBIK AUCKYPCKa HHTEIUICKTYalAbIK XoHE (UI0CcOPUSIBbIK pediekcus
SJIEMEHTTEpiH eHri3ai. OCBhIHAAW TYKBIPHIM IIETENIIK 3epPTTEyIIiep eHOSKTepiHAe Ne KOpiHic
tabanpl. Mocenen, A. ae Twuitzenxayzen IlokopiMai «aybi3iia onedbu JocTypal xa3zba HycKara
alHAIIBIPYIBIH OPTANBIK TYJIFAIApBIHBIH Oipi» [11] men aram, onbiy «Kankaman-MaMbIp» CBIHIBI
MOAMajapblHAa Ka3aKThlH TapUXU >KaJbl MEH KOINIeJi OSIEeT-FYpIbl, JiH apachlHIAFbl TEpeH
KaWIIBUIBIKTapAbl  KepKeM-(GuiocopusablK JEHTrele amaThiHBIH Kepceredi. byn Oaranay
[okopiMHIH (OIBKIOPIBIK-IMUKAIBIK MYPaHbI JKall FaHa KailTanmanm KolWMai, OHBI KaHA PyXaHHU-
MHTEJUICKTYaJ/IBIK KeHICTIKTE KalTa KOJATaraHbIH ailKbIH 1A /IbI.

Ocwi OarpiTTarbl [llokopiM KaHAIIBUIABIFBI KEHIHT1 PEATMCTIK JKOHE MOJIEPHUCTIK o1eom
arpIMIApblH ~ KJBIITACyblHA  TEOPHSUIBIK  JKOHE  ACTETHUKAIBIK  Heri3  Oonasl.  OHBIH
HIbIFapMaapblHIaFbl PYXaHHU 13/I€HIC, aJaM OOJMBICHIHBIH MOPAIbIBIK KOHE MeTahU3HKAIbIK
KBIpJIapbIH allyFa YMTBUIBIC Ka3aK 9/IcOMEeTIHIH JaMybIHIA KaHa MapaJauryMa KalbIITacThIPIbI.

MyxTap Oye30BTiH [LlokopiM/i «Ka3ak MOI3USACHIHIAFHI PEATHUCTIK TOCTYPAiIH 0acTaylibIChl»
nen Oaranmaybl TeriH emec. LIIoKopiM XanbIKTBIK MMOA3THKara CYWEHE OTBIPBIN, ©MIp IIBIHIBIFBIH
GbuI0COPUANBIK >KOHE MOpANbJIbIK TYpFbIIaH OeliHeneydiH jkaHa epiciH amThl. OHBIH
IIBIFapMasapel TeK KOPKEM TYBIHABI FaHa eMecC, Ka3aK MOJCHHETIHIH pyXaHH KOJBIH, dTHUKAJBIK
KYHJBUIBIKTAp J)KYHECIH CaKTaraH TepeH AYHUETAHBIMIBIK MOTIHIAEP OOJBIN TaObLIAIBI.

Kannsr anranna, 3eprrey llloxopim KynaitOepaiyiablHbIH MIbBIFapMaiapbl J3CTYp MeEH
KAHAIIBUIABIKTBIH ~ apachlHIAFbl PYXaHM Kemip KbI3METIH aTKapraHblH gonenjeiai. On
(OJIBKIIOPIBIK MOJIEHUETTIH MOATHKANIBIK YJTUIEpIH CakKTal, COHbBIMEH KaTap YJITTBIK 9J€OMETTIH
(buUI0COPUIIBIK, TCUXOIOTUSIIBIK KOHE TYMAHHUCTIK JeHTeiiH ketepai. «KankamaH-Mambip» MeH
«Enik-KebGex» mosmManapsl apKbUTbl aKbIH KOFAMHBIH MOPAJIBABIK IaFAapbICBIH KOPCETINl KaHa
KOWMal, OHBI €HCEPYAiH KOJBIH — ap MEH YKIaH Ta3ajbIFbl apKbUIBI PYXaHH a3aTTBIKKA KETY
uaesachlH ycoiHAbl.  Ochbumaiima, 3eprrey HoTmwkeci [llokopiM  IIBIFapMaIBUIBIFBIH - Ka3ak
onebueTIHAET] JocTyp cabaKTacThIFbl MEH KOPKEMJIIK aHApYAbIH TYTac KOpiHICl peTiHe TaHyFra
MYMKIHIIK Oepesil. OHbIH QUIOCO(USIIBIK JKOHE ITUKAJIBIK HAEsUIapbl Kazipri 3aMaHHBIH pyXaHH
CYpakTapbIMeH J¢ yHAaec, coHablkTaH LIIokopiM Mypachl TeK OTKEHHIH €CTeNiri eMmec, YITThIH
MOHT'UJIIK pyXaHU OafaapIiiaMbl OOJIbIN Kaa oepei.

KopbITbIHABI

okapim Kynaii6epaiynbiabiH «Kankaman-Mambip» MeH «EHik-KeOek» moamanapsl — Kazak
PYXaHUATBHIHBIH TapUXBIHIAFBI JOCTYP MEH JKaHAIIBUIIBIKTHIH TYHICKEH TYCBHIH aiiKbIH OciiHelereH
KOpPKEeM TYBIHABUIAp. bynm miblFapmanapiaa akblH XaJbIKTHIK JAYHHETaHBIM MEH aJam3aTThIK
KYHJIBUIBIKTapABl Oip apHaFra TOFBICTBIPHIN, XEKe TYJIFa EpPKIHIINT MEH ap-0KJaH Ta3ajbIFbl
MaceneciH TepeH GurocopusIbiK AeHreinae kotepenl. [loamanapabiH UASSIBIK ©3€TiHAE JICTYPIIl
KOFaMHBIH KaTaJl MOpPAJIbJBIK YCTaHBIMAAPhl MEH aJaMHBIH IIIKI pyXaHW epKIHIITT apachIHIAFbl
MOHI'UTIK KaWIbUIbIK >KaThlp. Ochbl apkbuibl [llokopiM 1oyipimik IIBIHIBIKTBI FaHa €Mec, ajaam
OOJIMBICBIHBIH MOHTUJTIK PyXaHH MAceJIeepiH J1e KOpKEeMIIK TYPFbIIaH MaibIMIaraH.
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AKBIH IIBIFapMalIapbIHBIH 0acThl JKETICTIN YITTBHIK 9AeOMeTTe TYMAaHUCTIK oifay KyieciH
OpHBIKTHIpYBIHA. [1IoKopiM amamibl KOFaMHBIH MOPAJIB/IBIK HICKTEYJIEPIHEH XKOFaphbl KOS OTBIPHII,
ap MEH Y KAaHIbl eMipaiH eH 0acThl enmemi peTiHie YChbiHaabl. by naesmap OHBIH «ap LTIMiHIHY
HETi31H  Kypam, Ka3zak oJcOMeTiHAe JKaHa  MOpaibIbIK-(GUIOCOPUSIBIK  MapaJurMaHbIH
KAJBIITACYbIHA JKOJI aINTHl. AKBIHHBIH [IBIFAPMAIIBUIBIK OQJIEMIHJE JIOCTYp TEK OTKEHHIH
CapKbIHIIIAFbI EMEC, OHBI PyXaHH TYPFbIJIaH JKaHFBIPTY/BIH KYpaJIbIHA aifHAJIIbI.

«Kankaman-Mawmbip» MeH «EHITiK-Kebek» mosmanapel Ka3ak oeOUeTiH/eT! )KaHa KOPKEMIIK
OarbITTBIH OacTaybl 00J6l. MyHaa peanucTik OasHaay MeH (PHIIOCOPUSIIBIK TOJFAHBIC, STTUKAIIBIK
aHpI3 OCH TCHXOJOTHSUIBIK Tajjay TaOuru Typae yiiecim TankaH. IllokopiMm (ombKIOpIBIK
JOCTYPAl CaKTail OTBHIPBI, OHBI ATHKAIBIK XOHE T'YyMaHUCTIK TYpFbla OalbITThL. AKBIHHBIH aj1aM
MEH KOFaM, ap MEH OJIJIET, ce3iM MeH OOpHINI Typabl OWIapbl 63 3aMaHBIHBIH FaHA eMec, Ka3ipri
3aMaHHbBIH Jla pyXaHH CYpaKTapbIHA jKayarl Oepe]t.

Kopbireiapimailt kenrenae, [lokopim KynaitbepaiyibiHbIH modManapsl Kaszak ofcOMeTiHIH
PYXaHU 3BOJIONHUSACHIH alKbIHAAUTBIH, aaM3aTThIK Ol OWIriHEe KOTEPIUITeH IIbIFapMaliap KaTapblHa
xatanpl. OJI T9CTYp MEH >KaHAIIBUIBIKTEI TOFBICTBIPA OTBIPBII, YITTHIK MOJICHUETTIH Ma3MYHBIH
TEPEHICTTI OHE T'YMaHHCTIK OarmapbiH aikbiHIaabl. CoHabikraH, «Kamkaman-Mambip» MeH
«Ennmik-Kebek» — Tek omebu Mypa emec, Ka3aK XaJKbIHBIH PyXaHU IaMYBIHBIH KOPKEM aiffarbl,
agaMJIbIK 13TUTIK TIeH SJIIET JKOJIBIH JOPINTEreH MOHTIIK IIbIFapMaiap OOJIBIT Kajia Oepe/i.
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CTOJKHOBEHHUE CTAPBIX TPAJUILIMI 1 HOBBIX HAEN
B KA3AXCKOM OBLIECTBE: HA IPUMEPE IOOM
«KAJTKAMAH-MAMBIP» U «<EHJINK-KEBEK»

Annomayusa. B oannoii cmamve nOOpoOHO pACCMAMPUSAEMCA  63AUMOCEA3L  NOMAMULL  MPAOUyuU U
HOBAMOPCMEA HA OCHOGE NOIM 8bloalowe2ocs npedcmasumens kazaxckou aumepamypul Lllaxapuma Kyoaiibepouesa
«Kankaman-Mamvipy u « Ennux-Kebex». Uepesz ananuz smux npouzsedenuti asmop packpbliéaen omHouleHue nodsma K
MOPANbHBIM U OYXOBHBIM YEHHOCMAM 00uecmsad, e2o gunocogckue pasmviulieHUs: 0 yerogeueckoll cyovbbe u ceobode
AuYHOCMU. B noamax xy0odcecmeenHo 60na0Warmes npomueopedus Mexcoy 0epaHutuBaowuM Xapaxmepom OpesHux
00bluaes U PoO0BbIX OMHOWIEHUL U CMpeMAeHUeM 4YeloeeKka K JAuuHOU ce0bode. B npoyecce uccnedosanus
NPUMEHAIMCA  UCTOPUKO-CPASHUMENbHDLI, MEKCMON02UHeCKUNl U  2ePMEHeSMUYecKUull Memoobl, Hmo Nno3gosem
6CECTNOPOHHE NPOAHATUIUPOBATINL UOCUHOE COOePHCAHUE, XYOOIHCECMBEHHYI0 CUCTEMY U KOMNOSUYUOHHYIO CPYKIMYPY
npoussedenuti. dmu meopenus I[llaxapuma, ompadxcas npoyecc COYUATbHO-OYXOBHO20 OOHOBNEHUA KA3AXCKO20
obwecmsa, ymeepicoarom ymanucmuyeckue u smuyeckue yennocmu. Ilosm pacwupsem espanuybl mpaouyuoHHou
INUYECKOU NOIMUKU, NOOHUMASL BONPOCHI UeN08eYeCKO20 Oblmusl, 006U U 6ePHOCTNU, CHPASEOTUBOCHIU U YeCU HA
HO8bI unocopckull yposenv. B cmamve makdce obosnauena meopueckan ssonioyus Illaxapuma u ezo ponv 6
npooodcenuu mpaouyuii Abas. B pezynomame ucciredosanus ookaszvieaemces 3nadenue noom «Kamkaman-Mameipy u
«Ennuk-Kebex» kax ucmokos Hogamopcmea 8 kazaxckou aumepamype. Ommeuaemcs, umo 2yMaHucmuieckue uoeu u
pasmvluLienuss o c60600e TuUHOCmuU, npucywjue meopuecmsy Lllakapuma, coxXpanawom ce0w aKmyanibHOCmb U O
COBPEMEHHO20 TUMEPAMYPOBEOCHUs.

Knrwueevte cnosa: [llaxapum Kyoaiibepoues, «Kankaman-Mamoeipy, «Eunuk-Kebex», mpaduyus, ceoboda,
MOPanb, 2YMAHU3M, uiocopcras noasus.

A. Oralbek*, N. Yelesbay
M.O. Auezov Institute of Literature and Art,
050010, Republic of Kazakhstan, Almaty, 29 Kurmangazy street
“Orcid: 10000-0002-0600-7006
“e-mail: ora-10@mail.ru

THE CLASH OF OLD TRADITIONS AND NEW IDEAS
IN KAZAKH SOCIETY: A CASE STUDY OF THE POEMS
«KALKAMAN-MAMYR» AND «ENLIK-KEBEK»

Abstract. This article provides a detailed examination of the interrelation between the concepts of tradition and
innovation based on the poems Kalkaman-Mamyr and Enlik-Kebek by the prominent Kazakh writer Shakarim
Kudaiberdiev. Through the analysis of these works, the author reveals the poet’s attitude toward the moral and spiritual
values of society, as well as his philosophical reflections on human destiny and individual freedom. The poems
artistically depict the contradictions between the restrictive nature of ancient customs and clan relations and the
individual’s aspiration for personal liberty. The study employs historical-comparative, textological, and hermeneutic
methods, which allow for a comprehensive analysis of the ideological content, artistic system, and compositional
structure of the works. Shakarim’s creations, reflecting the process of socio-spiritual renewal in Kazakh society, affirm
humanistic and ethical values. The poet expands the boundaries of traditional epic poetics, elevating the themes of
human existence, love and fidelity, justice and honor to a new philosophical level. The article also outlines Shakarim’s
creative evolution and his role in continuing Abai’s literary tradition. The research demonstrates the significance of
Kalkaman-Mamyr and Enlik-Kebek as the origins of innovation in Kazakh literature. It is emphasized that Shakarim’s
humanistic ideas and reflections on personal freedom remain relevant for contemporary literary studies.

Key words: Shakarim Kudaiberdiev, Kalkaman-Mamyr, Enlik-Kebek, tradition, freedom, morality, humanism,
philosophical poetry.
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MMOTYCTOPOHHOCTbD B IIMKJIE PACCKA3O0B «I1OJIPYKKHW»
JIFOIMUJIBI YJIUIKOM 1

Annomayusn. B cmamve uccredyemcs yukia pacckazos «lloopysickuy xax uacms umozogou oas Jlhoomunvl
Vauyrou 2 knueu paccrxazoe «O mene Oywuy. [[ns npogedenus amanuza UCHOLbLIVIOMCS NPUEMbl CMPYKIMYPHO-
CEMUOMUUECKO20 N00X00d, d MAKICE DNeMEHNbl MOMUBHO20, UHMEPMEKCMYAIbHO20 U MUGONOIMUYECKO20 AHAIU3A.
Aemop npuxooum x 6vl60dy, umo 6 pacckazax yukia «IloOpysckuy kamezopus NOMYCMOPOHHOCHU Pedu308aHA
MHO20NAAH080. AKYeHmupysi 6HUMAHUE HA NOSPAHUYHBIX NPOCMPAHCMBAX U COCMOSIHUSX, A8MOp NoOX00um K udee
QuxkmusHocmu mMupa peanvho2o. B xauecmse «002a0Ku» 3mMo20 ASMOPOM MOOENIUPYEeMcs NOMYCMOPOHHULL MUp,
60CCO30AIOWULL  BO3MOJICHbIE BAPUAHMbBI nepexoda/ He-nepexooa 6 unobvimue. Pacckazvl cocpedomouenvt Ha
NPOHUYAEMOCIU ZDAHUYbL NOMYCMOPOHHE20 U NOCIOCHMOPOHHE20 MUPO8, 803MONCHOCIIU KOMMYHUKAYUU MENCOY HUMU.
Luxn «I1o0pysickuy 60 MHO2OM NPOOONHCAE MEMbL, KOMOPbIE 6CIMPEHAIUCh 8 NPeOblOYWUX NPOU3EEOCHUSX ABMOPA.
Oonaxo memagusuueckoe 3HaueHue ClIONHCEMO8 BbIOGUHYIMO HA NEpeblil NiaH. B yuxie noouepxugaemcsi npuHyun
08OUUHOCIU: IMO 084 MUPA — JHCUSHU U CMEpmU, OYWU U Mmead, IMO AMOUBANeHMHAS PYHKYUA BeuyHbIX demaletl,

1 Vaunkas Jlroqmuna EsrenneBna 01.03.2024 r. BHecena MuHHCTEpCTBOM FOCTUIIMU Poccuiickoit
Oenepannu B peectp CMU u Pusndeckux JUIl, BEIMOTHSIOMUX (YHKIIMH WHOCTPAHHOTO areHTa
(Ne770).
2 Ynunkas Jlronmuna EsrenbeBna 01.03.2024 r. BHeceHa MuHUCTEpCTBOM IOCTUIINH Poccuiickoit
Oenepanun B peectp CMU u Pusnueckux Nuil, BHITOTHAIOMIX (GYHKIIMA WHOCTPAHHOTO areHTa
(Ne770).
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OHelpu1ecKux NPOCMpAancmes, 3mo «napHocmovy nepconadicei (3apuga u Mycsa, Anuca u Anexcandp; Canux u Jluns,
JIuoa u Huna). Ilpu smom cocywecmeoganue smux 08yX HAYANL 6bICMPOEHO He MONbKO HA NPOCMOM 3€PKAIbHOM
OmMpadicenul, Mo CILOJNCHbIE «IAOUPUHMHbIE) C653U, KOMOPble RPOOOINCAIOM NPOSICHAMbCS 80 6MOPOU YaACHU
coopuura «O mene Oyuiuy.

Kniouegvle cnosa: nomycmopounee RpOCMPAHCMEO, HNOSPAHUYHOE HPOCMPAHCMEO, HOMYCHMOPOHHOCHYD,
Xy0ooicecmeeHnoe npocmpancmeso, coopuux « O mene Oyuwuy, nPOCMPAHCMEEHHASL NOIMUKA.

BBenenue

[Mucarenbckast crparerus JIFOAMIIIBL Y IUIKOI3, KaK HEOHOKPATHO OTMEUAET IMUCATETHHHUIIA,
OCHOBBIBaeTCS Ha JBYX TOUKax ee Ouorpaduu: BO-mepBbIX, Mpodeccueid Ouonora, BO-BTOPBIX —
MO3JIHUM, <«3pEJIbIM» BXOXKIECHUEM B JHUTEPATypHYIO cpeny. W Hayka, U HCKYCCTBO ISl HeEe
SBJIAIOTCSI TOXKIECTBEHHBIMU IMYTSIMHU MO3HAHUS KU3HEHHOTO IMOTOKA, IJ€ LEHTPaIbHON (urypoii
MMO3HAHMS BBICTYMAET YEJIOBEK — B €r0 (PM3MUECKOM Tpeielie WIh JyXOBHOM OeccmepTuu. B kuure
acce «CpsmeHHblii mycop» (2012) ona orMedaer, 4To 0co0OM 3HAYMMOCTBHIO 00JalaeT O4YeHb
KOPOTKUHA MHUT — «MHHYTa [0 TMPOCHIIAHUS», KOTOpas SBISETCA «IIETbI0 — JIOTaJAKOM O
(UKTUBHOCTH BCEro OCTAJIILHOTO, KpoMme 3ToH mienu» [1]. [Ipockimanue — metadopa Havana KU3HU
— 3TO TOMNBITKA «3a0bITh TO, OTKyAa Thl BBIHBIPHYJI W Kyda — TOYHO 3HACIIb — MPEACTOUT
BepHYThCA» [1]. OOHO W3 NPUHUMIHAIBHBIX IOJOKEHUM €€ MO3TUKUM — 3TO TO, YTO aBTOpa
WHTEPECYIOT TMOTPAaHUYHBIE TMPOCTPAHCTBA MEXKIY Pa3sHBIMH MHpPaAaMU U TPEIEibl «TPAHMUII
Bo3BpamieHus K cebe» [1]. DTuM 0OOCHOBBIBaeTCS HMHTEpPEC HCCIEOBaTeIe K H3YyYCHHIO
IIOTYCTOPOHHETO ITPOCTPAHCTBA B IIPO3€ aBTOPA.

[TepcniekTuBhl «cnanuanu3zoBaHHo» nodTuku (B.H. TonopoB) B 1enom u nmpouTreHue TeKcTa
CKBO3b MPU3MY «IIPOCTPAHCTBEHHOCTH» B YACTHOCTH IO3BOJIAIOT PACHIMPUTH MPEACTABJICHHUS O
MHOTOBapUAHTHOCTH PEIICHUNH aHTPOMOJOTHYECKHX MPOOJIEeM COBPEMEHHOCTH Ha Marepuale
pycckoii turepatypsl kKoHIa XX-Hadana X XI BeKoB, 4eM 000CHOBBIBACTCS AKTYaTbHOCTh TEMBI.

CoBpemeHHass pycckas TMpo3a Bce uyamle oOpamiaercs K HeCTaHIapTHBIM  (opmam
MMOBECTBOBAHMS, DJKCIIEPUMEHTHUPYET C TMPOCTPAHCTBEHHO-BPEMEHHOM OpraHu3aluei TeKCTa,
OamaHCHpYeT Ha TPaHH PeaqbHOCTH U UPPEATHHOCTH XYAOXKECTBEHHOIO0 MHpa (B pa3HON CTENeHU
MBI MOK€M HaOII0JaTh 3TO B Takux TekcTax, kKak «[lodepk Jleonapmo» Hduubr Py6unoit (2008),
«IletpoBsl B rpumnmne u Bokpyr Hero» Anekces CanbHukoBa (2016), «Cama, npuset!» JImutpus
Hanunosa (2022), B KOTOPBIX «peajbHas» PEAIbHOCTh PACIIMPSETCS 3a CUYET MPOCTPAHCTBEHHO-
BPEMEHHOM OpraHU3allMi TEKCTa, YTO TAKXKE YKA3bIBAET HA aKTYaJIbHOCTh TEMBI

Lens wucchaemoBanuss — Yepe3 MOJACIUPOBAHUE TMPOCTPAHCTBEHHBIX OTHONICHUH B
XYyJI0’)KECTBEHHBIX TEKCTaX aBTOPa — MOMBITATHCS OCMBICIUTD MMAPATUTMY «UEIOBEK-ITPOCTPAHCTBOY
U €€ aKCHOJIOTMYE€CKH HEOHO3HAYHOE COJIEP)KaHNE B COBPEMEHHOCTH.

MarepuaJjbl 1 METOABI

Jlyia poBenieHusl aHanKM3a MOTYCTOPOHHETr0 MPOCTPAHCTBA B LIMKIJIE pacckazoB «lloapyxkn»
HAaMU HCIOJB3YIOTCS MPUEMBI CTPYKTYPHO-CEMHUOTHUYECKOTO MOJAX0/1a, IPU ONUCAHUU CHEIUPUKU
MOTYCTOPOHHOCTH MBI  OOpamaeMcss K OJEeMEHTaM MOTHBHOTO, WHTEPTEKCTYaIbHOTO |
MHU(OTOITUIECKOTO aHATH3A.

TekcThl paccka3oB, Bxogsmue B ki «lloapyxku», Takue kak «/[pakon nu @eHukc, «Anuca
MOKynaeT cmeptby», «MHocTpaHka», «blIarocjioBeHHBI T€, KOTOPbBIE», SBISIIOTCA MaTepUaIoM
uccnenoBanusi. OHU pacCMaTPUBAIOTCS KaK YacTh MTOTOBOTO JUIsl aBTOpPAa B KOHTEKCTE MPOOIEMBI
MOTYCTOPOHHOCTH cOOpHHKa pacckazoB «O Teme Aymm» (COCTOSIIETO W3 ABYX ITUKIOB —
«[Hoapyxku» u «O Tene qyum).

3 Vaunkas JTrogmuina Esrensesna 01.03.2024 r. BHeceHa MunucrepcTBoM roctuimu Poccuiickoi

Oenepanun B peectp CMU u pusnueckux Jnil, BHIMOTHAIOMMUX (PYHKIIMA WHOCTPAHHOTO areHTa

(Ne770).
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B xoxe uccnegoBaHusi Mbl ONEPUPOBATIU TOHITHEM KATErOPHUs «IIOTYCTOPOHHOCTHY (TEPMUH
B. Anekcangposa [2]). B 3TOT TepMUH BKIIIOYAKOTCS, TOMUMO IPOCTPAHCTBEHHBIX OTHOIIEHUH,
ACTETHYECKUE, OTHYeCKUe u (UIOCOPCKHME TPENACTaBICHUsS U uaeu aBtopa. I[loHsTue
MOTYCTOPOHHEE TPOCTPAHCTBO 4YAaCTO paccMaTpUBaeTcs B JIMTEPaTypOBEIECHUU B HMHOUN
TEPMHUHOJIOTHYECKHI OTJIACOBKE, HAMPUMEDP, «METa(PU3NIECKOE MPOCTPAHCTBOY», «HHOOBITHEY,
«MUHYC-TIPOCTPAHCTBO.

00630p suTEepaTypbl

Metopmonornyeckoit 6a3oi IIsl UCCIENOBAaHMSA CTaIHM CIEAYIOIIKE paboThl MO TBOPYECTBY
u3ydaemoro aBropa — uccienosanus O.B. IToousaiino [3], T.A. Cxokosoii [4], H.A. Eroposoii [5],
T. Cabo [6] u ap.

B coBpemMeHHOM HMTEpaTypOBEIEHUHM HE pa3 OTMEYalach CEMaHTHYECKas 3HAYUMOCTb U
buI0CcOPCKO-MUPOBO33PEHUECKAS HAMOTHECHHOCTh MPOCTPAHCTBEHHBIX TOCTPOSHUN B HOBEHIIEH
mpose. Ilpexzae Bcero oTMeTuM, 4YTO B OOJBIIMHCTBE HAYYHBIX PAOOT MO MO3THUKE MPO3bI
YKa3aHHOI'O aBTOPa OCTAETCsl HEpa3pelIEHHBIM BOIPOC O MECTE WJIM CTaTyce €€ MPOM3BEICHUI B
COBPEMEHHOM JIMTEPATYpPHOM MPOLECCE U O XYAOKECTBEHHOM METOJE — BOINPOC, KOTOPbIA HaM
MPEJCTABISAETCS TECHO CBSA3aHHBIM CO CHEIM(PHUKON MPOCTPAHCTBEHHBIX TIOCTPOCHUH.

H.A. EropoBa paccMarpuBaeT TBOPYECTBO IMHCATENsl KAk «CTBIK peaau3Ma |
nocrMoaepHusma» [5]. Ilpu sToM, Mo MHEHHIO aBTOpa pabOThl, B 3TOM CHHTE3€ IPeo0sagaroT
pealMCTUYECKHE YePThI, a MOCTMOJEPHU3M UCIONIB3YETCS HEe KaK METOJI, a Kak ImpueM (B KauecTBe
MIOCTMOJECPHUCTCKUX 3JIEMEHTOB OTMEYEHO HCIIOJIb30BAaHUE HMHTEPTEKCTa, IIE€PEOCMBICICHHE
KYJIbTYpbl MpOILIOTO, MHOIOYPOBHEBAas OpraHu3alMs TEKCTa, NPHEM WIrPbl, JIEUCTBUE
«mm3oppeHnueckoiy muHocty [5]). Eme oamH BaxHBIA BBIBOJ, K KOTOpoMmy mpuxomut H.A.
EropoBa — «ipunnumn 3x¢pacuca (B MHUPOKOM 3HAYEHHUH) — OJJHA U3 JIOMHUHAHT XYAOXKECTBEHHOTO
mupa» aBtopa [5]. HccnemoBarens T.A. CkokoBa yTBEP)KIA€T, YTO MHCATENlb «HACIEAYET
TpaAULMU PYCCKOM KIIACCUYECKOM JIUTEPaTypbl, OJHOBPEMEHHO OCTaBasChb B IPOCTPAHCTBE
MMOCTMOJIEPHUCTCKOM SCTETUKIY [4].

06 0co0oM, «IIOTPaHUYHOMY» MECTE MUCATENBHUIBI B OTEYECTBEHHOW CIOBECHOCTH IMHUIIET
Cynp Yao B cBO€i auccepTanny, MOCBSIICHHOW CPEICTBAM CO3JaHUs XapaKTepa B Majoi Mpo3e.
ABTOp pabOTHI paccMaTpHUBAET €€ TBOPUECTBO B KOHTEKCTE MOCTMOJEPHUCTCKON KyIbTYpHI, MpHU
TOM HE CYMTasg €€ MOCTMOJAEPHUCTOM. MccienoBarenb BUIUT P KapAMHAIBHBIX Pa3Iuuuid C
ACTETUKON NTOCTMOAEPHU3MA — B IIEPBYIO OUYEPEND, 3TO APKO BBIPAKEHHOE JIMYHOCTHOE U aBTOPCKOE
Hayajio B pacckazax [7]. Oro no3Bossier CyHp Yao OTHECTH TBOPYECTBO aBTOPA K TAKOMY METOAY,
KaK «HEOCEHTUMEHTAIM3M», HO C 3aMEYaHHEM O TOM, YTO «OH OCOOEHHO SIPKO BBIPAKEH B PaHHHUX
MPOU3BEICHUSX MTUCATEIHHUIBI [7].

M.B. be3pykaBasi paccMmaTpuBaeT Npo3y aBTopa B pamkax kKoHuenuuu A.A. JKutenea o
HeomozepHusme. «lloctMonepHusM — TpaHchopMalys COCTOSIBIIETOCS, MOJEPHU3M — CO3JaHHE
HOBBIX LIEHHOCTEW», — yTBepxkaaer M.B. be3pykasas [8]. Ecniu «Heomonepausm» neicTBUTENBEHO
CYLIECTBYET B COBPEMEHHOM JIUTEPATyPHOM IPOIIECCE, TO aHAIUTUK Xy05KECTBEHHOM JINTEpaTyphl
UMeeT J1eJI0 He ¢ O€3JIMKHM MOTOKOM OKOJIOXYIO0XECTBEHHOW MH(OpPMAIMH, a C COCTOSBLUIMMHUCS
WHIMBUIYAIPHBIMA MHUPAMH, B KOTOPBIX TBOPHUTCS OyJyIIee, a HE MOJABEPraeTcs MpeacKa3yeMbIM
UrpaM yxe HM3BECTHOE MpOILIoe», — 3akitouyaer oHa [8]. Yiunkas4, no MHeHHI0 be3pykaBoii,
HaXOJUTCS «MEXAY pEeaTUCTUYECKUM U MOJCPHUCTCKUM HAINpaBICHUEM XYI0)KECTBEHHOTO
MHUCbMay, a €€ MOJEPHUCTCKASI UJIed B «CO3HATENIbHON JEKOHCTPYKIIMU TOW PEAlbHOCTHU, KOTOPYIO
YUTaTeIh MMEET MPaBO Ha3BaTh «TOTAJIUTAPHBIM IPOEKTOM» [8]. DTO «HE TOT MOJEpH, KOTOPBIN
MOJIpa3yMeBaeT aKTMBHOE MPUCYTCTBHE OECCO3HATENBHOT0, XaOTUYECKOIo, AEMPECCUBHOTO. DTO
CBOCOOpa3HbIN «MOJEpPH HJEW», KOI/la aBTOp, OLIyLIas WAECWHBIN BakyyM, 0Opa3oBaBILIUN MOcCIe

4 Ymunxkas Jlrogmuna EsrenneBna 01.03.2024 r. BueceHa MuHHCTEpCTBOM IOcTULIMK Poccuiickoi
Oenepanun B peectp CMU u pusnueckux Jnil, BHIMOTHAIOMMUX (PYHKIIMA WHOCTPAHHOTO areHTa
(Ne770).
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KOMMYHH3Ma (B MOJUTHKE) U MOCTMOAEPHHU3MA (B KyJIbType) HAUWHACT BHICTPAUBATh MOJICIIb MUDA,
KOTOpast He TOJIbKO PelIaeT 3aJjaud «OT IPOTUBHOI0», HO U 00Ja/aeT LIEeHHOCTHBIMU YCTaHOBKAMU,
MIO3BOJISIIOIIMMU TOBOPUTH 00 aBTOPCKOM «ydeHuM»» [8]. MccinenoBarenb, B IEPBYIO OYEpElb,
MMeeT B BHJy MpUTYeBOE Hadalo pomaHa «JlectHuma SxoBa» (2015) m KUTHUHHYIO OCHOBY
JNOKYMeHTanbHOM KHUTH «/lanuaune Llraiin, nepeBoauux» (2006).

PesroMupys Ca0KUBLIYIOCS TOJEMHUKY O XyI0KECTBEHHOM METOJIE MHCATENbHULIBI, OTMETHM,
YTO OKOHYATEJIbHO BOIPOC O MPHHAIICKHOCTH TBOPYECTBA MHUcCATENss K MojepHH3MY [
HOCTMOJEPHU3MY / HEOMOJICPHU3MY HJIH PEalli3My/HeOpeaan3My, HEOCCHTUMEHTAIU3MY HE PEIIICH.
OpHako B KOHTEKCTE HCCIIEIOBaHMS MPOCTPAHCTBEHHBIX MOJEJEH 3Ta MOJIEMHKAa UMEET BaKHOE
3HAa4YeHUEe, TaK KaK OIpeleseT PEeKOHCTPYKLUUIO Mo0yca aBTOPCKOTO BBICKA3bIBAHHUS O
IIOTYCTOPOHHOCTH: ~ MaprUHAJIBHBIM  XapakTep  KaTeropuu  «IIOTYCTOPOHHOCTB» U €€
MHOT'OCTPYKTYPHOCTb IIO3BOJIAET UCTOJKOBAaTh €€ B IO3TUKE aBTOPAa KaK B MPOHUYECKOM KIIIOUE
(IOCTMOJIEPHUCTKOW  MapajurMel), TaKk W B  TParMuyecKU-cepbe3HOM (B  MapaaurMe
HEOpeaTMCTUYEeCKOro HuckyccrBa). Kpome Toro, Bompoc o coeuu@uke NpoCTPaHCTBEHHBIX
IIOCTPOCHUN OCJIOKHSIETCA «TOYKOM 3pEHUs» CMOTPAILIEro Ha MHUpP — aBTOpa, IIOBECTBOBATEIS,
IIEPCOHAXA U AP.

HccnenoBanuio coOCTBEHHO IPOCTPAHCTBEHHBIX MOJEIEH B IMO3TUKE IPO3bI U3y4aeMOro
aBTOPA MOCBALIEHO HECKOJIBKO OTAEIbHBIX CTaTel M OTIENbHBIX MaparpadoB B JUCCEPTALMOHHBIX
UCCIIEIOBaHMAX,  MpEANpPUHATAa  IOMNBbITKA  THUIOJOIMYECKOrO  ONUCAaHUS  Pa3iIMyYHBIX
IIPOCTPAHCTBEHHBIX MOJIENIEH, OJJHAKO OTCYTCTBYET CUCTEMATHU3allUsl C/IETaHHBIX Ha0JII0ICHUH.

B yxe ynomsinyroit Hamu pabore H.A. EropoBoii, mpu ananuse pomana «Kazyc Kykorkoro»
(2001), nmenaercsi, HECOMHEHHO, BEpHOE 3aME€YaHHE O BTOPOW YACTH pOMAHA: «CIOKETHOE
IIPOCTPAHCTBO «MPPEATBHOI» YacTU UMEET CUMBOJIMKO-00001aomuil Xapakrep (YTO XapaKTepHO
JUIs1 )KaHpa MPUTYM), €F0 MOXKHO pacCMaTpUBaTh BHE BpeMeHW» [5].

Uccnenosarens Jlro Ha, u3yyas MOATHKY paccka3zoB aBTOpa, OTMEYAET, YTO OJHUM U3
BOXHEHUIIMX CHOCOOOB BBIPAKEHMsI aBTOPCKOIO CO3HAHUS B cOOpHHMKe «JIroau Hamiero wnapsp»
SBIISIIOTCSL XPOHOTOIWYECKHE CBSI3U: XPOHOTONBI JIETCTBA-past/yTepSHHOTO pas, JEMOHHYECKHMA
XPOHOTOII, XPOHOTON BEYHOCTH [9].

Uccnenosatenbckue Tpyasl O.B. Tlobusaitno [3], T.A. HoBocenosoii [10] paccmarpuBaroT
IPOCTPAHCTBO B MPO3€ MUCATENBHUIBI C TO3ULUH MU(POIOITUYECKOTO aHAJIN3a, YTO ONpeenseTcs
caMHM XapaKTepoM HMCCIeAyeMOro MaTeprala — 3To Mpex/ie Bcero poman «Mezest U ee 1etn».

I''A. Ilymkapp, u3ydas pacckas3bl IHUCATEIbHUIBI B KOHTEKCTE JKEHCKOM MpO3bl M 4epe3
MpPU3My TE€HJEPHOI0 MOAX0Aa, 0COObIM 00pa3oM OTMEYaeT TaKyl0 OCOOEHHOCTh €€ MOATHKH, Kak
BHUMaHHME K OBITOBOMY NPOCTPAHCTBY: «OBIT LIApCTBYET B cBoel camopocTtarouHoctu» [11]. Taxk,
aBTOp palOTHl yKa3bIBaeT, YTO TOpPOJCKas KBapTHpa B paccKazax YIJIMIKOH 5 KaK XPOHOTOI
(GyHKIMOHUPYET aMOMBAJIEHTHO: TO JIUIIEHA KOHHOTALUH TOHATHS «a0M» («OprioBbI-COKOJIOBBI»),
TO MpUHUMAET Ha cedst pyHkuuio 1oma («Hyxue netny, «JIsmun nom») [11].

MHorue oT/eNbHbIe 3aMEeYaHUs U HAXOJKU YYEHBIX MO3BOJIAIOT MPUOJIM3UTECS K TOMY, YTO
MOXHO 00O03HAUUTh KaTeTOpUEH «IOTYCTOPOHHOCTH» B mpo3e Jlrogmwibl Yaurkoit 6. TouHoro
HAy4YHOT'O ONpeJeNeHHs MOHATUS He c(hOPMUPOBAHO, OJHAKO OTAEIbHBIE CTAThH, & TaKKe pabOTHI
JUTEPaTypOBEIOB IO MPOoOIeMaM TBOPYECTBA IPYTHX aBTOPOB MO3BOJISAIOT ATO CAENATh.

Tak, uccnenys ornenbHbIE XapakTepel B Npo3e nucartenbHuipl, Cynp Yao orMewaer, 4To
repoN «CYIIECTBYIOT B JIBYX MHpax-IpOCTpaHcTBax» [7], OAMH M3 KOTOPHIX — BHELIHHM,
COOBITHIHBIN, a Ipyroil — BHYTpeHHUH MHp 4yBCTB. IIpu 3TOM Mup 4yBCTB JIOBJICET HaJl MUPOM

5 Vmunkas Jlronmuna EsrenseBna 01.03.2024 r. BHecena MunHHMCTEpCTBOM FOCTUIMK Poccuiickoit
Oenepannu B peectp CMU 1 Gu3ndeckux JHil, BHIMOIHAIOMUX (YHKIIMA UHOCTPAHHOTO areHra
(Ne770).
6 Yaunkas Jlronmuna EsrenbeBna 01.03.2024 r. BHeceHa MUHUCTEPCTBOM IOCTUIINH Poccuiickoit
Oenepanun B peectp CMU u pusnueckux Jnil, BHIMOTHAIOMMUX (PYHKIIMA WHOCTPAHHOTO areHTa
(Ne770).
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BHEUIHUM, a B3aHMOJEHCTBUE «BHEUIHETO BPEMEHU M BHYTPEHHErO0 MHpa — OIMH U3 IJIABHBIX
KOH(UINKTOB B NpPOM3BEAEHUAX» aBTopa [7]. VYka3plBaercs, 4YTO TE€pPOM YacTO YXOIAT B
«BOOOpaXKaEeMbIif» MHUp, CHACasiCh ATHM OT pPEaJbHOCTH, — IOTYCTOPOHHEE MPOCTPAHCTBO U
IOTYCTOPOHHOCTD (O PAa3JIM4MU 3TUX MOHATUH CM. Jjanee), TakuM obpasoM, 1o MHeHHto Cynp Yao,
JUIIb YacTh «IICHXOJOIMYECKOrO MpocTpaHcTBa». llpum 3ToM croxerooOpasyromas (QyHKIHS
IIPOCTPAHCTBEHHOI'0 KOH(DJIMKTA B TPOU3BEECHUAX aBTOpAa HECOMHEHHa.

PaGoter Benrepckoit uccienoBarenbHUIlbl  Trome Cabo [6] BHOepBbIE  OTKPBITO
aKTyaJIM3UPYIOT BOIPOC O HAJIWYUMM B IPO3€ MHUCATENII MHUCTUYECKOIO HAdyayla, IO3BOJIIOT
IIPUYUCIIUTD €€ TBOPUECTBO K TaK HAa3bIBAEMOMY HAIIPaBJICHUIO OT€YECTBEHHOI'O «MHCTUYECKOTO)
(MeTapu3M4ecKoro) peanusMa, SBISAIOLIETOCs B KAKOW-TO CTENEHU OTIOJIOCKOM ITOMCKOB
@®.M. JIocTOEBCKOT0, YTBEPHKAABILETO, YTO OH <JIUIIb PEAINUCT B BBICILIEM CMbICIE» [6].

B ocHoBy wuccinenoBanus ¢eHomeHa muctuuusma T. Cabo monoxkeHa koHuenuus LIB.
TonopoBa o (haHTaCTHUECKOM KaK MEPEXOIHOM SIBICHUU MEXKAY «HEOOBIYHBIM» U «UyIEeCHBIM» [6].
Ha ocHOBe paccMOTpeHus HappaTUBHOW JUCTAHLIMKA MEXIY aBTOPOM U I€pOEM, HEHUTpaau3aluu
pa3HULBl MEXJly €CTECTBEHHBIM M CBEPXBECTECTBEHHBIM aBTOP PAOOTHI NMPUXOAUT K MHTEPECHOU
TUIIOTE3€ O «IPO(GPAHHOM MUCTHLIU3ME» B IOITHKE MMUCATENS.

PesyabTaThl U 00cyKI1eHUE

JIOrMYHBIM HMTOrOM MHOTOBEKOBBIX pa3MbIIUICHUH Mucareined o 3arpoOHOM KU3HHU
CTAaHOBUTCSI BOCCO3/IaHUE B JIUTEPAType MOTYCTOPOHHETO MPOCTPAHCTBA KaK MOJEIHU aBTOPCKOIO
CO3HaHMs, OTCIOJIa K€ W HEyracarollMil MHTEpPEC HUCCIENOBATENC K M3Yy4EHHUIO0 Pa3HOro poja
«MHUCTHYECKOTO» M «MeTa(hU3MIeCcCKOro» B TBOpUYECTBE Takux nucareneid, kak H.B. ['orons, ®.M.
Hocroesckuii, JI.H. Toncroii, B.B. HabokoB u ap.

COopHuk pacckazoB «O tene aymm» (2019) coctout u3 AByX MUKpPOLMKIOB «IloapyXku» u
cobctBeHHO «O Telle AyIIM», B IUIAaHE PEKOHCTPYKLUHU KaTeropuM MOTYCTOPOHHOCTU B IOITHKE
nucarens siisiercss utToroBeiM. C.d. XKenobosa u C.H. BapamkoBa paccMatpuBaiOT COOpPHHK C
TOUYKU 3PEHUs OOpallleHUs K TpaJulsM POMAHTUYECKOH JUTepaTyphl, HHTEpECaM K JHUAIEKTHUKE
OyIIM W PpacIIUpPEHHUs] «ICTETHMUECKOrO0 KOHTEHTa, B KOTOPOM MEHSETCS CMBICIOBas MpUpoja
Ha3BaHUIl pacckazoB, JOMUHAHTHO OOpalIeHHbIX K (unocoduu xu3Hu u cMeptu» [12]. Ogaum u3
MIPU3HAKOB TAaKOro IepexoJa OTMedYaeTcsi Nepexo] OT HMEH B Ha3BaHUU paccKa3oB K
MeTadopruyeckn 00001eHHBIM MOHATUSAM. OJTHAKO B CTaThe ATO PacCMaTpUBACTCA KaK HOBBIHM 3Tamn
B TBOPYECTBA aBTOPA, CKBO3b MPU3MY MTOTYCTOPOHHOCTH € MHTEPEC K TEME >KU3HH IOCIIe CMEPTH
MOXKHO 3aMETHUTh B €€ TBOPYECTBE HAuMHAs C paHHMX pacCcKa3oB, a COOPHUK CTaHOBHUTCS
3aKOHOMEPHBIM CJIEJICTBUEM MHOT'OJIETHETO MHTEPECa aBTOpa K TeMe NOTycTOpoHHOCTH. [IpumeToit
UTOTOBOCTU CTAaHOBUTCSA M TO, YTO BCE PEKOHCTPYHPOBAHHBIE PAHEE THIBI IPOCTPAHCTBEHHBIX
OTHOIIEHWH HAYMHAIOT MO0-HOBOMY (YHKUHMOHHPOBaTH B CBSI3U C TEM, YTO COOTHOCATCSA C
TPaHCLIEHICHTHBIMU MUPaMHU.

Tak, HavanpHbIM paccka3 «/[pakoH m DeHHMKC» NPOJOIDKAET TeMy moBecTH «Becemnble
MIOXOPOHBDY — TeMY IpeoAosIeHuss cMepTu. ['maBHast repouHs pacckasza 3apuda, Kak U MepcoHax
«Becenbix MoxopoH» AJUK, MBITAETCS YCTPOUTH KU3Hb CBOUX JIIOOMMBIX IOCJIE CBOEH CMEPTH.
AJMK OCTaBJIsIeT pOJIHBIM KacceTy, 3apuda MUChbMO € YKa3aHUSIMHU O TPOBEIECHUH MOXOpoH. Takum
oOpaszom, 3apuda, kak U AJHUK, IPECTAET MEPCOHAKEM, KOTOPBIM MPEO0JIeBAET TPAHUILYy MEXIY
MHPOM MEPTBBIX U KHBBIX, OOJIee TOr0 — YHpaBJseT KHUBBIMHU Iociie cBoel cMepTH. CrOKEeTHO
cuTyanus noxoxa u Ha «/{oub byxaps» (1999), rne byxapa yctpauBaer u3Hp gouepu Muinoukw,
nepes TeM Kak yMmepeTb oT paka. [Toxoponsl 3apudsl B pacckaze He COOTHOCSTCS C PUTYaJbHBIMU
TpaauLMAMU HU OAHOM penuruu. OTneBaTh ee MpeagaraimT MO-XpUCTUAHCKH, a TPOO MOKPBIBAIOT
KOBPOM — 110 MYCYJIbMAaHCKUM OOBIYasiM.

KoBep, mnpuBe3eHHBII C pOAUHBI OpaToM, SIBISETCS YAaCThIO JOMAIIHETO, POJAOBOTO
npoctpancTBa. KoBep, KOTOPBIM MOKpBIBaeTCs Ipol, HE SABJSETCS HaMa3JIbIKOM, HO HeceT B cebe
3HAKH Mepexoja, MEAMaTOPHOCTH. B MycynbMaHCKONW TpaJULIUK MOJUTBEHHBIH KOBPHK, BBICTYIIAS
MECTOM OOLIeHHsT ¢ AJIaXxoM, 3alUIIAeT MOJISAIIErocs OT HEYMCTOTHl OKPYKAIOIIEro MUpa,
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oraensier ero [13], u, Takum oOpa3oM, caM BBICTYNAeT KaK CakKpajJbHOE IPOCTPAHCTBO 7 .
MoMTBEHHBIM KOBPUK NPEAHA3HAYEH U MOJIMTB BHE MEYETH, TO €CTh UIMEHHO JJIS IIPOCTPAHCTBA
HU3MEHHOTO (Mpo(aHHOTO0), I 3alUTHl MOJIsIerocs. Vicrnonap3oBaHne HaMa3blka B MEYETH JaXKe
MOPHIIAETCs, TAK KaK MEYETh cama 10 cebe NMPOCTPaHCTBO cakpaibHoe. KoBep ke, mpuBe3eHHbIN
Opatom 3apudsl, BHIIOIHIET HE TOJIBKO aHAJOTHYHBIC OXpaHUTENbHbIE (DYHKIIMU, HO U 3HAMEHYET
CIIO)KHOCTH  [BYHALIUOHAJIBHOI'O MEHTAJIUTETa TIEPOMHHU, JKUBYIIEH Ha 3eMilIe€ apMsH U
azepOaiipKaHIIeB OJHOBPEMECHHO.

Ha xoBpe mzoOpakensl denukc (Cumypr) m JlpakoH B Be4yHOW cxBaTke. M3BecTHO, 4TO
m000# y30p Ha KOBpE B apaOCKOM MHUpE HCIIOJIHEH cuMBou3Ma. KoBep, Hecymmii Ha cebe neuams
HEKOeH KyJbTYpbl, KOPPEJIUPYET B MIOBECTBOBAHUU C OMNeyamxKom AYUIU Ha Telle, C TEJIOM IYILIH.
Kosep B pacckaze — kapaGaxckuii, OH BBIIUT mpaaenaoM 3apudsl. CHMBOINKA TKAa4eCTBa, HUTEH,
UX TONEPEeYHOCTH U MPOJOJIBHOCTH, 3HAMEHYET CJIOXHBIA y30p CyapObl, B TOM YHUCIE
HaIMOHANBHOU. 3apuda HEe MOXKET pa3pelIuTh BONPOC O HECKOHYAEMON BpaXae Ha MaJCHbKOM
KJIOUKe 3eMiIH — ee pojauHe. Ee «OeckopHeBoe» (a MOXKET, KOCMOIIOJUTHYECKOE) COCTOSIHUE B MUPE
3HAMEHYETCs pa3BEMBAaHUEM I0CIIE KpeMaluu ee rpaxa HaJ MopeM. Takum oOpa3om, CTUXUS OTHS,
HECOMHEHHO, cBsi3aHHas ¢ oOpasamu Penukca u [IpakoHa, «moOexaaeTcs» CHaydana BO3YXOM,
norom — Boxoi. Coenumnenme crtuxuii B mnpo3e JLE. VYnumukoit 8 cranoBuTcs 3HaKoOM
IIOTYCTOPOHHETO MUDA.

Pacckas «Aamca mokynaer cMepThb» HauMHAETCS C 3MM30/[a PEMOHTAa B BAHHOW KOMHATe —
3TO eCT YyHpaBieHHUs AJMCON COOCTBEHHOM >XKM3HbIO. BHe3amHas yTpara 3TOro KOHTpOJIA —
O0OMOpPOK — BBI3BIBACT B AJIMCE JKETaHUE KYIHUTH WIETKYI0 CMEPTH», TO €CTh MPOKOHTPOINPOBATH
MOMEHT IIEPEX0/1a B IPOCTPAHCTBO IIOTYCTOPOHHEE.

[Tocne obmopoka Aumca OKa3bIBAaeTCs B INMPOCTPAHCTBE HM3MEHEHHOM, BPaXaeOHOM el 9:
IIPOXOJUT «HEOIPENEICHHOE» BpeMs, a Ajuca H3YyMISETCS «CTPaHHOMY paKypcy: yBHUAENA
pa3OUTyI0 YamKy B TOHKOW JIY)KHIIE, HOXKKH YIaBIIEro CTYyJia, BOPCUCTBIA KPACHO-CUHUI KOBEp
Bo31e camoro ymua» [13]. IIpocTpaHcTBO nepeBOopaunMBaeTCsA: BEPX U HU3 MEHSIOTCA MECTAMU;
Tenepb Ajnca JAyMaeT O HE3J0pOBbE, KOTOPOE pa3pylIMiIO WIUIIO30pHBIA mopsjiok. Ilpu stom
BBICTPAMBAETCs 1IETIOYKAa 3HAKOBBIX B IMOITHKE aBTOpPAa OHEWPHUECKUX MPOCTPAHCTB: OOMOPOK —
O6eccoHHmIa — cMepTh (CoH). OOMOPOK CTAHOBUTCS HA4aJIOM OCCCOHHHUIIBL: AJIMCA «IOTEPsIIa COH,
a CMEPTb COOTHOCHUTCS CO CHOM — YWTH M3 KM3HHU AJIMCa PEIIaeT C OMOIIBI0 CHOTBOPHOTIO, «B35Th
— 1 He NpocHyThCA» [13], «ycHYyTh BeuHbIM cHOMY» [13]. 3HaumMMoO, 4TO TrepOuHS BBIMVISIAUT HpU
3TOM 3HAYMUTEIBHO MOJIOKE CBOMX JIET, a cyacTiuBas BcTpeua ¢ AnekcanapoM EdumoBnuem
BOOOIIE pa3BOpPauMBaET BPEMs BCISATh: aBTOP YKAa3bIBAET, YTO «CYHNPYTHM 3aMETHO IMOMOJIOJEIH»
[13]. Ux BcTpeua npoucxoaut B aumpakme (¢ ¢p. entracte, OT entre — MeXAy U acte — AelCTBHE),
npuueM, mnocne croutbl u3 «Crsimed kpacaBuupl» u nepen coHatoi Illomena. IlonsitHO, yTO
My3bIKaJbHas TEMa paccka3a HalpsMYyI0 OTChUIAET HAac K CKBO3HOW MeTaope «KHU3Hb (JIF0OOBb) —
COH.

OtHomieHuss AnMcbl UM AJeKCaHIpa BBICTPAUBAIOTCS B TOM 4YHCIE U UEpe3 6radeHue
IIPOCTPAHCTBOM. Y HEr0 — «3aMeuaTesbHOE YYyBCTBO OPHUEHTAllMU B MPOCTPAHCTBE, U B JIECY, U B
ropoae» [13], oHa, Ha0OOPOT, «OCTYMMJIACchy W ymHaja B OOBATHS, UX POMaH — 3TO «nposail B

7 O morpaHnyHON (YHKIIMH KOBpa CBUIETEIHCTBYET U HUCIOIB30BaHKE 3TOr0 00pa3a B BOCTOYHBIX
CKa3kax (KoBep-camoJieT). B MyCynpMaHCKOM MOXOPOHHOM OOpsiZie KOBEP MOXKET MCITOJIH30BATHCS
Kak mocnemaHuid cior kadana (Oypa y COCTOSITENBHBIX MYCYJIbMaH) WM K€ KaK MOKPHIBATO Ha
Ta0yTe (HOCWIJIKAX) MpU TPAHCTIOPTUPOBKE TeJla Ha KIag0uIIe.

8 Ynunkas Jlronmuna ErrenbeBra 01.03.2024 r. BHeceHa MUHHUCTEPCTBOM IOCTUITNH Poccuiickoit
Oenepannu B peectp CMU u Pusndeckux JUIl, BEIMOTHSIOMUX (YHKIIMH WHOCTPAHHOTO areHTa
(Ne770).

9 Accommanuio ¢ Anucoii JIprorca Kappoina urHopupoBaTh HENb3sl, HApUMep, APYr ANleKcaHpa
TOBOPHT, YTO «paja BUAETH psjgoM ¢ Camkod BONIMEOHYIO AIMCY, KOTOpas MpHILIAa K HAM W3

Crpansbl uygec» [13, c. 65].
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1oHOCThY» [13], Anekcannp EdumoBuu nenukaTtHO «BIucaics B ANHMCHUHY KBapTHPY, HUYETO HE
HapYLIMB», €ro JapOM CUUTAETCS JICUCHHE HE CTOJIBKO JIIOJIeH, CKOJIBKO «JIEYEHHE BCETO, K UeMY OH
npukacaercs» [13]. Bece monoxkuTenbHble U3MEHEHHS B KU3HU AJIMCHI CBSI3aHBI C MEPEXO0IHOCTHIO:
BIIEPBBIC PACIIBETACT I[BETOK Ha OKHe (IMOTPAHUYHOE IPOCTPAHCTBO); IMOCIE C8a0bObL (aHAIOT
MOXOPOH) MYX JapUT JaBHO OOCINAHHBIA «HOJAPOK» Ui JIETKOW CMepTH — O0aHOYKy C
0apOUTypaToM; HAaKOHEL, COpPOKaJeTHss 1Oo4ub AJleKCaHIpa 4YyAEeCHBIM 00pa3oM OepeMeHeeT,
nepexons epauuyy Oe3znerHocTu. PoxneHne peGeHKa MPOUCXOAUT OJHOBPEMEHHO CO CMEPThIO
Anexcanapa. [Ipu aToMm B pacckase 1MokasaHbl TPU BUAA CMEPTH: 3an1aHuposantas (caMoyOuncTBO
Maprtsbl, TeaTpanbHO OpoCHBIIEHCS MO TOE3M), gHezanHas (CMEepTh AJEKCaHapa, pa3aBICHHOTO
aBTOMOOMIIEM), U Je2Kasi, KOTOpor xoueT Anuca. CMepTh ANleKcaHApa KaXeTcss KOHLIOM, FepOUHS
BCIIOMUHAEeT O OapOuTypare, HO BMECTO 3TOr0 €1eT OJHOBPEMEHHO B POJJOM M B MOpPTr U
BO3BpAIllaeTCs JJOMOK ¢ peOSHKOM K TOW caMOW BaHHOM, «HOBEHBKOH, cUsIOIICH Oemm3Hoi» [13], ¢
KOTOPOW HaYMHAETCS PACCKA3.

W3s1H0 3aK0bII0BBIBASA, ABTOP MPUBOJIUT IMOBECTBOBAHHUE KaK OBl B Ty )K€, HO BCE K€ UHYIO
TOUKY: 8bIX00 JAETCSl C 3€pKaJIbHONU CTOPOHBI — U3 MOTYCTOPOHHOCTHU (CMEPTH) B PEAIbHYIO KU3Hb.
3epKalbHOCTh MOTYCTOPOHHETO MPOCTPAHCTBA HE TOJBKO OYEBUAHA, HO M MOTEHIMAIBHO CIIOXKHO
(GYHKIMOHHUPYET: MEXKIYy MHPOM JKUBBIX M MEPTBBIX HenuHeliHvle CBA3H. Kaxercs, 4To >KU3Hb
Anucel ciaceHa ANeKCaHIPOM, a Ha CaMOM JIeJie — CTOJIb )K€ CIIy4aiHOM, Kak BCTpeya ¢ Oyaymum
MyXeM, OEpEeMEHHOCTBIO €20 Jouepu. AJuca Kynuia Bce st Oyaylied Jerkol cMepTH, HO HE
coOupaBIIUiicsS yMUpaTh AJIEKCaHIp MEPBBIM MOMAJaeT B HHOH MUP — MTHOBEHHO M 0€3 MYy4EeHHUI.
Cama onuTepaTypeHHass BO MHOTHX TEKCTax CHeJNKa 10 KyIJIe/TpoJake OyIId 3/eCh
(GYHKIIMOHHUPYET B JIPYIOM pakKypce: TEOpeTHYeCKOe HaMEpeHHE TepOUHU 00Mawyms CMEpPTh
3aKaHYMBACTCA PEATbHOM MOTEpeil JII0OMMOro YejgoBeKa W OOpeTeHHWeM YacTHYKH €ro IUIOTH
(BHyukn). Takum 06pazom, Anuca MOKynaeT cMepTh He JIs ceOsl.

B pacckaze «MHocTpaHka» mpeObIBaHHE B TIOPbME MOPOXAAET MOTPAHUYHBIC CUTYAIUH,
OJTHUM M3 BapuaHTOB KOTOpbIX aisi Canmxa MoxeT craTh cMepTh. st Poccun Canux «ymupaer»,
9TO K€ ciydaercs u ¢ JlumneH, cTaBiiell MOCTENEHHO «MHOCTPAaHKOI», KoTopas B Poccuto OoJibie
HE BEpHETCS: MEPCOHAXXM HAYMHAIOT HOBYIO JKM3Hb B JPYroM mnpocrpancte. Ousnueckas cmepThb
3aMeHseTcs Meradu3ndeckoi cMepThio BO cHax Jlunm n Canuxa, I7ie OHM OKa3bIBAIOTCS BMECTE.
Con Jlunmu mpogomxkaercs yepe3 roa Bo cHe y Canuxa — 3To Ta ke camas peka (Caiuxom oHa ¢
TPYZIOM y3HaeTcs — «Oeper BojoeMa, TUXOW peku uiu o3epa» [13]), moromy urto Camux BUIUT
octaBieHHble Ha Oepery Tyuu Jlumu. Jluns mpockimaercs W HE JOIJIBIBAET 1O CIEAYIOUIETO
Oepera, He MepeceKaeT BOJAOEM, OHA OCTAETCs B peKe B OKUJaHUM My»ka. Canux ke, 0Ka3aBIINCh B
MOTOKE, BHITUIBIBAET Ha JIpyroM Oepery. BaxxHo, 4TO 3TO UMEHHO Opyeotl Oeper — He KaMEHHUCTHIH, a
MIECYaHbIil, HA KOTOPOM CTOAT TOKE€ HE TOJIbKO JIMJIMHBL, HO U €r0 cOOCTBEHHbIE Ty(au. Y IBOEHHAas
CEMaHTHKa «IMapHOCTU» Ty(denbs W mudojoremMa peKd TOBOPSIT O TOM, YTO OTO HE TOIBKO
OHEWpHYECKOe, HO U NMOTYCTOPOHHEE MPOCTPAaHCTBO. Bo-nepBbIX, CHBI Te€pOEB TOXKAECTBEHHBI, BO-
BTOPBIX, KaKk U B pomaHe «Ka3yc Kykoukoroy», BpeMs MoCIOCTOPOHHETO U MOTYCTOPOHHETO MUPOB
HE COBMAJIAIOT, U MEXJly CHAMU B MIOCIOCTOPOHHOCTH POXOAUT roja. Oba reposi He yMEIOT I1aBaTh,
HO BO CHE OHHM IUIBIBYT, IIECUaHBIi JIpyroi Oeper OmarockioneH k Cammxy: «A »ToT [6eper]| Obin
necyaHsli, HeXHBIM» [13]. Boma mpu 3TOM Ha CEMHOTHYECKOM YpOBHE HeEceT B cebe JBa
aMOMBAJICHTHBIX 3HAYeHHUS — KHU3HU U cMmepTH. Canux, cracasch MaTEeMaTHKOW BO BpeMs
TOJIMYHOTO 3aKJIIOUYEHHUS B OJJMHOYHOU TIOPhME, OCTABJICH B KUBBIX KaK ¢IMHCTBEHHBIN MaTEMaTHK,
KOTOPBIA «MOKET CO BpEMEHEM COCTaBUTh ropaocTh Mpakay [13]. Uponus 3akintovaercst B TOM, YTO
CBOM MaTeMaTH4eCKHe CIIOCOOHOCTH OH OyJeT MpuMeHsATh B JIOHI0HE — TAKMM OKOHYaHUEM TEKCTa
elle pa3 MoJYePKUBACTCS CIydyalHbIN XapaKTep MPOUCXOSAIIEr0 HA TPAHULIEC KU3HU U CMEPTH.
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B pacckaze «biarocjioBeHHbI Te, KOTOpbIe...» Ynunkasil0 ocMpICiseT MocaeaHuil nepruoa
YeJOBEYECKOM JKM3HM — TJIYOOKyH0 cTapocTh. [71aBHOM repouHe paccka3a — AJeKcaHape
BukentbeBHEe — AeBsiHOCTO jeT. OHa, OyAy4Yd NEpPEBOJUYUKOM CAKPaJbHBIX TEKCTOB, I1OCIIE CBOEH
CMEPTU OCTABJIACT IIOCJIAHHUE JOYEPSIM — IIEPEBOJ HUTAIBSHCKOM MOJIUTBBI IOXKUIBIX, M 3TO
nocianue oobeauHser cectep. Jluma m Huna mpunieraroT B cakpajibHBIM LEHTP (IOM MaTepu)
pasHbBIMU ITyTAMH, XOTs 00€e eqyT u3 MockBbl. JloM HaXOAUTCSI HA TOpe — KaK MUPOBasi OCb, LIEHTP
MHUpa. B «3aMKHYTOM IPOMEKYTKE» MEKIY MOPEM M FOpPOH HaXOMATCS JiBa IIocce, 00a UAYT BJIOIb
JIpeBHEN ABpenneBol noporu. Anekcanapa BukeHTheBHA — HccienoBaTeIbHULIA JPEBHUX TEKCTOB,
Via Aurelia — 1peBHsis puMcKasi 1opora, J1Ba I10cce MOBTOPSIIOT U3THO JPEBHETO MyTH TaK JKe, KaK
Huna u JInga noBTOpSAIOT ONMHOKYIO )KU3Hb MATEPH.

Bomnpochl, HepaspelleHHbIE [0Ma, pPa3peIIaloTCs TOJIbKO B OE3BIMSHHON HWTAIbSHCKOU
JEpEBHE, KOTOPask CTAHOBUTCS IIPOCTPAHCTBOM, I'ZI€ TOIBKO U BO3MOYKEH THAJIOT C MaTEPhIO — YKe
ymepueil. Ilpu xusHu Auiekcanapbl BUKEHTbEBHBI UM HE XBaTajl0 MECTa: «BCE MECTa OKOJO
MaTepy OKa3alMCh 3aHATHI, a OHW HU IpU 4eM» [13], Ha ee MOXOpOHAX OHM YYBCTBOBAIU ceOs
MIOCTOPOHHUMU. TOJIBKO CMEPTH MaTepH MPUMUPSIET CECTEP U 1a€T UM BO3MOKHOCTh HA4aTh HOBYIO
KHU3Hb.

3aki0ueHne

B pacckazax nuxia «llogpyxkn» kaTeropusi HOTyCTOPOHHOCTH peaJlM30BaHa MHOTOILJIAHOBO.
AKIIEHTUpYs BHHMaHUE Ha MMOTPAaHUYHBIX MPOCTPAHCTBAX U COCTOSIHUSIX, aBTOP MOAXOJIUT K TOMY,
YTO cama Ha3bIBACeT «JIOraJIkOi 0 (UMKTHUBHOCTH BCero octayibHOro» [13]. B kauecTBe «1oraaku»
MOJISIIUPYETCS MOTYCTOPOHHHUI MHUP, BOCCO3/1aBasi BO3MOXKHBIE BAPHAHTHI ITEpeXo/ia/ He-Tiepexoa B
uHOObITHE. Paccka3pl cocpeoTOueHbl Ha MPOHUIAEMOCTH TIpaHMIBI IOTYCTOPOHHEIO U
IIOCKOCTOPOHHET'0 MUPOB, BO3MOKHOCTH KOMMYHHMKAIIUU MEXKy HUMHU.

3apuda u3 pacckasza «/Ipakon u @eHukc», Kak U AJMK, ITIaBHbIA repoil noBectu «Becenbie
IIOXOPOHBI», MIPEJICTAET IIEPCOHAXKEM, KOTOPBIM MPEOJ0JIEBAET IPAHUILY MEKIY MUPOM MEPTBBIX U
KMBBIX, 00JI€€ TOTO — YIPABJISAET )KUBBIMU Iocie cBoel cMepTu. CI0KETHO CUTYyallus I0X0XKa U Ha
pacckas «/lous byxapsl», rae byxapa ycrpauBaer Ku3Hb CBOCH JoYepyd MMIIOUKH, IIEpPE TEM Kak
YMEpETH OT paka.

Pe3ynbTathl nccienoBaHus MOKa3bIBAIOT, YTO aBTOP, 00paIlasch K CIOXKETY MOKYIKHA CMEPTH
B pacckase «AnMca MOKYNaeT CMEPTh», CO3/AaeT WLIIO3HMIO CBSI3U JIByX MHPOB 4epe3 LENOYKY
pa3nuyHbIX 00pa30B U cUMBOJIOB. CMepTh (M OXkHaaeMasi, U CIy4YMBIIAsCs) B paccKa3e BBICTYIAET
HE KaK 3aBeplleHHe XM3HEHHOro MyTH (aHajmorudHo BbicTpoeH Cpennuit Mup B pomane «Kazyc
Kykomkoro»), a kak IpOCTpaHCTBO AJii HOBBIX Hayaljl, 4YTO TOBOPUT 00 aBTOPCKOM NOHMMAaHHUU
B3aMMOCBSI3U BCEr0 CO BCEM (9TOMY MOCBAILIEH poMaH «3eJeHbIi marep»). AJMca CTaHOBHUTCS
nepcoHaxeM-MeauaropoM (kak Menes u3 pomana «Mezess U ee AeTH»), a €€ HOBas >KU3Hb
CTaHOBHTCS LIENBIO CITy4alfHBIX BCTpEY U cOObITUH (Kak B cOOpHUKe «benHble poJICTBEHHUKWY, T/e
BCE Te€pOU CBS3aHbl CIyYyalHBIMHM BCTpeuaMu). AJIEKCaHApP CTaHOBUTCS [JIsl HEE IPOBOJHUKOM,
MOJICKA3bIBAIOIIMM HOBBIM MyTh (Kak W pacckaze «JlopokHblii aHrem»). Bce 310 roBoput 00
UTOTOBOCTU  JTaHHOrO CcOOpHHMKa JJii  TBOpPYECTBA aBTOpAa OTHOCHUTEIBHO  KaTeropuu
IIOTYCTOPOHHOCTH.

B pacckaze «MHOCTpaHka» mpeAcTaBlieHbl MOTPAaHUYHBIE MPOCTPAHCTBA BOABI (00IBIION
BOZIOM Ha3biBaeT EneHa nmpocTpaHcTBO A0 npockinanus B pomane «Kasyc Kykoukoro», smurpanuun
(ctoxxer moBecTH «Becenble MOXOPOHBI» IOJHOCTBIO MPOUCXOAUT B SMUIPALMH, B pPOMaHE
«3eJIeHbIi marep» MpeacTaBiIeHbl JBa BUaa aMurpanuu — u3 Poccun n B Poccuto, mpocTtpancTBo
SMUTpAIUHU CBS3bIBAETCS CO CMEPTHIO, YKPaJEHHOH JKU3HBIO), CHa (OHEWpHYEeCKHe MPOCTPAHCTBA
TPaIULIMOHHO CBSI3bIBAIOTCS CO CHOM).

10 Vnunxkas Jlronmuna EsrenseBna 01.03.2024 r. BHecena MuHUCTEPCTBOM focTUlIMU Poccuiickoit
Oenepanun B peectp CMU u pusnueckux i, BHIMOTHAIOMMUX (GYHKIIMA WHOCTPAHHOTO areHTa
(Ne770).
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B pacckaze «biarocioBeHHBI Te, KOTOpBIC...» B 0ojiee CXKAaTOM BHJIE peau3yercss uies
pomana «Ka3zyc KykoLKoro» — uCTHHa JIEKUT Ha CTOPOHE CMEPTU U IpuMupsieT cecrep. B pomane
«3enenblil marep» cmepth Onu npuMupsier Mexay coboil ee noapyr — Tamapy biaun u Ianuny
[Tonyxuny, HO UX cOMMKEHHE HECET ObITOBOM, CHUKEHHBINA XapaKTep.

Hukn «Iloapykku» BO MHOIOM MPOAOJKAET TEMbI, KOTOPbIE BCTPEUAINCh B MPEABIAYIINX
pou3BeIeHusAX aBTopa. OHaKo MeTapu3nUecKoe 3HaYeHNE CI0’KETOB BBIIBUHYTO Ha MEPBbIil MJIaH
oobenuHenneM «lloapyxex» Bmecte ¢ mukiaoM «O Ttene nymmy. BaxHo, 9TO B mepBOi 4acTu
KHUTH TNEeaTupyeTcsl MPUHLUIT JBOMYHOCTH: 3TO JIBA MUPA — XKU3HU U CMEPTHU, AYLIU U TeJa, ITO
amMOuBanieHTHast (YHKIMA BEIIHBIX JeTajei, OHEHPUYECKUX MPOCTPAHCTB, 3TO «IAPHOCTHY
nepcoHaxker (3apuda u Mycs; Anmuca u Anekcanap; Camux u Jlwist; Jluga u Huna). [Ipu stom
COCYILIECTBOBAHUE ATHX JIBYX Hauajl BBICTPOCHO HE TOJIBKO Ha IPOCTOM 3€PKaJIbHOM OTPAKEHUH,
3TO CIOXHBIE <«JIAOUPUHTHBIE)» CBS3H, KOTOpBIE MPOAODKAIOT MPOSACHATHCS BO BTOPOM YacTU
cOopHHKa.

JlanbHeimye nepcreKTUBbl UCCIIEOBAaHUS CBSI3aHbl KAK U C M3YYEHHEM OCTaJbHBIX TEKCTOB
coopamka «O Teme aymu» (BKIOYCHHOTO B HETO OJHOMMEHHOTO IMKJIA) B KOHTEKCTE
MIOTYCTOPOHHOCTH M € H3YYEHHEM COJEpPKATEIbHOM U  CTPYKTYpPHOH  COCTaBIISAIOIIEH
TUIIOJIOTUYECKUX MPOCTPAHCTBEHHBIX MOJIEICH HA MaTepuase TEKCTOB JIPYrUX aBTOPOB, I€ CIOXKET
CBSI3aH C TpaHUIEl MOTYCTOPOHHOCTH U TMOCIOCTOPOHHOCTH, Hampumep, TeKcThl Junbl PyOunoM
(mpoCTpaHCTBA-OTPAKEHUSI, NPOCTPAHCTBO HMHIPALUH, TOTYCTOPOHHOCTh W  HAaDOKOBCKUH
HUHTEPTEKCT, MEPCOHAXKU-MEIUATOPhI, Oe3yMue U MOTYCTOPOHHOCTh U 1p.), Anekces: CalbHUKOBa
(IpoCTpaHCTBa-COCTOSAHUSA, MOPOYyaJIbHOE IPOCTPAHCTBO, MHTEPMEAMATIBHOE IPOCTPAHCTBO,
TOPOJICKOE U JOMAlllHEe MPOCTPAaHCTBA, TPAHCIOPT U 1p.), Hmutpus [lanunoBa (komMOMHAT Kak
[IOTPaHUYHOE MPOCTPAHCTBO, KOMOMHAT KaK MOJieib MUpa (yABOEHUE IPOCTPAHCTBA), MOPTAIbHbBIN
CIOXKET, TOPOJCKOE MPOCTPAHCTBO U JP.).

Jlureparypa
1. VYmunkas JLE. Cesmennbiii mycop [pacckasbl, 3cce] / JLE. VYnmmkas. — Mocksa: ACT,
Penakuus Enensr lllyounoit, 2015. — 476 c.
2. Alexandrov V.E. Nabokov’s Otherworld. — Princeton: Princeton University Press, 2014. — 284
p.
3. Tlo6umaiino O.B. Mwudomnodtrka mpo3bl JlroaMuiel YIIMIKOW: TMO3ITHKA: CIENUATBHOCTD
10.01.01 «Pycckast nureparypa»: auccepranus Ha COMCKAaHHME YYEHOM CTENEHM KaHauaara
¢dunonornueckux Hayk / [To6usaiino Okxcana BukropoBna. — bapuayi, 2009. — 165 c.
4. CkoxoBa T.A. IIpoza JlrogmMunbl VYaunkoil B KOHTEKCTE PYCCKOTO TOCTMOJAEPHU3MA!
cnermanbHocTh 10.01.01 «Pycckas nuteparypa»: AuccepTamus Ha COMCKAaHHE YYEHOM CTENeHU
KanaunaTa punonorndeckux Hayk / Ckokosa Taresna AnekcanapoBHa. — Mocksa, 2010. — 168 c.
5. Eropoa H.A. Tlpoza JI. VYmumnkour 1980-2000-x romoB: mnpoOieMaTHKa W IOJTHKA:
cnenuranbHocTh 10.01.01 «Pycckas nureparypa»: nuccepranus Ha COMCKAaHUE YYEHOH CTENEHU
KaHaunata ¢unonornyeckux Hayk / EropoBa Haranest Anekcanaposna. — Bonrorpan, 2007. — 180
c.
6. Ca6o T. Crareu o modtuke JI. Yimumxoii / T. Cabo. — Mocksa: ®imnra, 2022. — 264 c.
7. Cynb Y. CpencrBa co3nanusi xapakrepa B pacckazax JI. Yiumkoii: cneunansHocts 10.01.01
«Pycckast mutepaTypay: IuccepTalis Ha COMCKaHME YUYEHOH CTETeHH KaHauaaTa GuiaoJIoTHIeCKuX
Hayk / Cynp Yao. — Mocksa, 2006. — 197 c.
8. bespykaBas M.B. HeomonepHn3M B COBpeMEHHON PYCCKOW MpO3e: XYA0KECTBEHHBIE MOIEIH
MHUpa, KOHLENIMM 4YeJlOoBeKa, aBTOpckue crpareruu: crnenuaidbHocTts 10.01.01  «Pycckas
TuTepaTypay: AUCCEPTAIMs Ha COMCKAaHWUE YUYCHOW CTENEeHH JOKTOopa (PHIIONOTHYECKUX HayK /
bespykasasg Mapuna BacunseBna. — Kpacnonap, 2019. — 388 c.
9. JIro H. XymoxxecTBeHHOE CBOEOOpazwe Mayioi mpo3bl JIIOAMIUIEI YIIMIKOW: CIIeNUaTbHOCTh
10.01.01 «Pycckas nurepaTypa»: nauccepTanus Ha COMCKAHME YYEHOW CTENeHW KaHAuaara
¢dunonornveckux Hayk / JIro Ha. — Tam6o0B, 2009. — 179 c.

140



«UIokopiM yHUBepCcHUTETIHIH Xabapiubichl. Dumosorus cepusichy Ned (4) 2025
«Bulletin of Shakarim University. Philology series» N4 (4) 2025

10. HoBocenoBa T.A. Konuenuust cyns0s B pomane JI. Yiunkoit «Menest u ee IeTH»: MOITHKA:
cnenranbHOCTh 10.01.01 «Pycckas nuTepaTypa»: IuUccepTals Ha COMCKAHHME YYEHOM CTEIEeHH
Kanaunata ¢unonornyeckux Hayk / HoBocenoBa TatesiHa AnekcanapoBHa. — Maxaukana, 2012. —
197 c.

11. Ilymkaps ['.A. Tumosorust ¥ MOATHKA XKEHCKOW MPO3bI: TEHACPHBIA acrekT (Ha marepuale
pacckazoB T. Toumcroit, JI. Ilerpymesckoit, JI. Vmumxkoii): cnemmansaocts 10.01.01 «Pycckas
JIUTEepaTypay: IJUccepTalus Ha COMCKAHWE YYEHOHM CTeNeHM KaHAujaTa (PUIOIOTMYEecKHX Hayk /
[Tymkaps ["anmuna AnexcannpoBHa. — CtaBpormnosis, 2007. — 234 c.

12. XenobmoBa C.®D. OcoOEHHOCTH TMOBECTBOBATEIBHONW CTPYKTYPHI HOBOH Mpo3bl JIrO0IMUIIBI
VYunkont / C.®. Xemobmosa, C.H. bapamkora // Becthuk CeBepo-Bocrounoro denepanpHoro
yausepcurera uM M.K. Ammocosa. — 2021. — Ne3. — C. 67-73.

13. Vmunkas JLE. O Tene aymmu / JL.E. Yiunkas. — MockBa: ACT, Penaknus Enensr HlyOunoi,
2020. - 256 c.

14. Fifer E. The Body Of The Soul: stories by Ludmila Ulitskayall (review) / E. Fifer // World
Literature Today, 2024. — Ne 1. — Pp. 60.

15. Frank J. Spatial form 30 years After / J. Frank // Spatial Form in Narrativ. — Ithaca; London:
Cornell University Press, 1981. — Pp. 202-244.

16. Frank J. The Beginnings of the English Newspaper: 1620-1660 / J. Frank. — Boston: Harvard
University Press, 1961. — 394 p.

17. Frank J. The Idea of Spatial Form / J. Frank. — New Jersey: Rutgers University Press, 1991. —
196 p.

18. Frank J. The Voices of Mikhail Bakhtin // Through the Russian prism: Essays on lit. a. culture /
J. Frank. — Princeton (N.J.): Princeton univ. press, 1990. — XII. — Pp. 18-33.

19. Heft P. Betwixt and Between: Zones as Liminal and Deterritorialized Spaces / P. Heft // Pulse:
The Journal of Science and Culture. — Budapest, 2021. — Pp. 1-20.

20. Huseynova A. Lyudmila Ulitskayal2 and the theme of family in her works in the world
literature / A. Huseynova // Philological Issues, 2024. — Pp. 515.

21. Knight R. Representations of Soviet Childhood in Post-Soviet Texts by Liudmila Ulitskaia and
Nina Gabrielian / R. Knight // Modern Language Review. — Ne 3 (2009). — 790-808.

22. Kovtun N. Nabokov's code in the early works by I. Ulitskaya: literary criticism and translation
aspects / N. Kovtun., V. Razumovskaya // 4th international multidisciplinary scientific conference
on social sciences and arts SGEM 2017. Conference Proceedings. — Sofia, 2017. — Pp. 555-562.

23. Sorvari M. Narratives of displacement: on embodied experience of migration in Ulitskaya,
Lindén, And Palei / M. Sorvari // Contemporary Women's Writing, 2020. — T. 14. — Ne 2-3. — Pp.
350-366.

24. Sutcliffe B. Mother, Daughter, History: Embodying the Past in Liudmila Ulitskaia's Sonechka
and The Case of Kukotskii / B. Sutcliffe //. Slavic and East European Journal. — Ne. 4 (2009). — Pp.
606-622.

References
1. Ulickaya L.E. Svyashchennyj musor [rasskazy, esse] / L.E. Ulickaya. — Moskva: AST,
Redakciya Eleny SHubinoj, 2015. — 476 s. (in Russian).
2. Alexandrov V.E. Nabokov’s Otherworld. — Princeton: Princeton University Press, 2014. — 284

p.

11 Vnunxkas Jlroqmmna EsreaseBna 01.03.2024 r. BHecena MUHHCTEpCTBOM FOCTUIIMN Poccuiickoit
®enepanuu B peectp CMU 1 ¢pu3nyeckux JMIl, BBIMOJHAIOMMX (YHKIIMM MHOCTPAHHOTO areHTa
(Ne770).

12 ABrop, yka3aHHbIH B uctounukax §8-24, Ynuukas Jlrogmuna EsrenseBna 01.03.2024 r. BHeceHa
MunuctepctBom toctuuuu Poccuiickoit ®enepauuu B peectp CMU u  ¢usmyeckux mawii,

BBIMOJIHSAIONUINX (PYHKIUU MHOCTPaHHOTO areHta (Ne770).
141



«UIokopiM yHUBepCcHUTETIHIH Xabapiubichl. Dumosorus cepusichy Ned (4) 2025
«Bulletin of Shakarim University. Philology series» N4 (4) 2025

3. Pobivajlo O.V. Mifopoetika prozy Lyudmily Ulickoj: poetika: specialnost' 10.01.01 «Russkaya
literaturay: dissertaciya na soiskanie uchenoj stepeni kandidata filologicheskih nauk / Pobivajlo
Oksana Viktorovna. — Barnaul, 2009. — 165 s. (in Russian).

4. Skokova T.A. Proza Lyudmily Ulickoj v kontekste russkogo postmodernizma: special’nost'
10.01.01 «Russkaya literatura»: dissertaciya na soiskanie uchenoj stepeni kandidata filologicheskih
nauk / Skokova Tat'yana Aleksandrovna. — Moskva, 2010. — 168 s. (in Russian).

5. Egorova N.A. Proza L. Ulickoj 1980-2000-h godov: problematika i poetika: special'nost’
10.01.01 «Russkaya literatura»: dissertaciya na soiskanie uchenoj stepeni kandidata filologicheskih
nauk / Egorova Natal'ya Aleksandrovna. — VVolgograd, 2007. — 180 s. (in Russian).

6. Sabo T. Stat'i po poetike L. Ulickoj / T. Sabo. — Moskva: Flinta, 2022. — 264 s. (in Russian).

7. Sun' CH. Sredstva sozdaniya haraktera v rasskazah L. Ulickoj: special'nost' 10.01.01
«Russkaya literatura»: dissertaciya na soiskanie uchenoj stepeni kandidata filologicheskih nauk /
Sun' CHao. — Moskva, 2006. — 197 s. (in Russian).

8. Bezrukavaya M.V. Neomodernizm v sovremennoj russkoj proze: hudozhestvennye modeli
mira, koncepcii cheloveka, avtorskie strategii: special'nost' 10.01.01 «Russkaya literaturay:
dissertaciya na soiskanie uchenoj stepeni doktora filologicheskih nauk / Bezrukavaya Marina
Vasil'evna. — Krasnodar, 2019. — 388 s. (in Russian).

9. Lyu N. Hudozhestvennoe svoeobrazie maloj prozy Lyudmily Ulickoj: special'nost' 10.01.01
«Russkaya literatura»: dissertaciya na soiskanie uchenoj stepeni kandidata filologicheskih nauk /
Lyu Na. — Tambov, 2009. — 179 s. (in Russian).

10. Novoselova T.A. Koncepciya sudby v romane L. Ulickoj «Medeya i ee deti»: poetika:
special'nost' 10.01.01 «Russkaya literatura»: dissertaciya na soiskanie uchenoj stepeni kandidata
filologicheskih nauk / Novoselova Tat'yana Aleksandrovna. — Mahachkala, 2012. — 197 s. (in
Russian).

11. Pushkar' G.A. Tipologiya i poetika zhenskoj prozy: gendernyj aspekt: na materiale rasskazov T.
Tolstoj, L. Petrushevskoj, L. Ulickoj: special'nost' 10.01.01 «Russkaya literatura»: dissertaciya na
soiskanie uchenoj stepeni kandidata filologicheskih nauk / Pushkar' Galina Aleksandrovna. —
Stavropol’, 2007. — 234 s. (in Russian).

12. ZHelobcova S.F. Osobennosti povestvovatel'noj struktury novoj prozy Lyudmily Ulickoj / S.F.
ZHelobcova S.N. Barashkova // Vestnik Severo-Vostochnogo federal'nogo universiteta im M. K.
Ammosova. — 2021. — Ne3. — S. 67-73. (in Russian).

13. Ulickaya L.E. O tele dushi / L. E. Ulickaya. — Moskva: AST, Redakciya Eleny SHubinoj, 2020.
— 256 s. (in Russian).

14. Fifer E. The Body Of The Soul: stories by Ludmila Ulitskaya (review) / E. Fifer // World
Literature Today, 2024. — Ne 1. — Pp. 60.

15. Frank J. Spatial form 30 years After / J. Frank // Spatial Form in Narrativ. — Ithaca; London:
Cornell University Press, 1981. — Pp. 202-244.

16. Frank J. The Beginnings of the English Newspaper: 1620-1660 / J. Frank. — Boston: Harvard
University Press, 1961. — 394 p.

17. Frank J. The Idea of Spatial Form / J. Frank. — New Jersey: Rutgers University Press, 1991. —
196 p.

18. Frank J. The Voices of Mikhail Bakhtin // Through the Russian prism: Essays on lit. a. culture /
J. Frank. — Princeton (N.J.): Princeton univ. press, 1990. — XII. — Pp. 18-33.

19. Heft P. Betwixt and Between: Zones as Liminal and Deterritorialized Spaces / P. Heft // Pulse:
The Journal of Science and Culture. — Budapest, 2021. — Pp. 1-20.

20. Huseynova A. Lyudmila Ulitskaya and the theme of family in her works in the world literature
/ A. Huseynova // Philological Issues, 2024. — Pp. 515.

21. Knight R. Representations of Soviet Childhood in Post-Soviet Texts by Liudmila Ulitskaia and
Nina Gabrielian / R. Knight // Modern Language Review. — Ne 3 (2009). — 790-808.

142



«UIokopiM yHUBepCcHUTETIHIH Xabapiubichl. Dumosorus cepusichy Ned (4) 2025
«Bulletin of Shakarim University. Philology series» N4 (4) 2025

22. Kovtun N. Nabokov's code in the early works by I. Ulitskaya: literary criticism and translation
aspects / N. Kovtun., V. Razumovskaya // 4th international multidisciplinary scientific conference
on social sciences and arts SGEM 2017. Conference Proceedings. — Sofia, 2017. — Pp. 555-562.

23. Sorvari M. Narratives of displacement: on embodied experience of migration in Ulitskaya,
Lindén, And Palei / M. Sorvari // Contemporary Women's Writing, 2020. — T. 14. — Ne 2-3. — Pp.
350-366.

24. Sutcliffe B. Mother, Daughter, History: Embodying the Past in Liudmila Ulitskaia's Sonechka
and The Case of Kukotskii / B. Sutcliffe //. Slavic and East European Journal. — Ne. 4 (2009). — Pp.
606-622.

E.T. Glazinskaya
Altai State Pedagogical University,
653031, Russian Federation, Barnaul, 55 Molodezhnaya street
Orcid: 0000-0002-7198-7303
e-mail: glazinskaia_et@altspu.ru

OTHERWORLDLINESS IN THE CYCLE OF SHORT STORIES
«GIRLFRIENDS» BY LYUDMILA ULITSKAYA13

Abstract. The article examines the cycle of short stories «Girlfriends» as part of Lyudmila Ulitskaya's14 final
book of short stories «About the body of the Soul». The analysis uses the techniques of a structural-semiotic approach,
as well as elements of motivic, intertextual and mythopoeic analysis. The author comes to the conclusion that in the
stories of the cycle «Girlfriends» the category of otherworldliness is realized in many ways. Focusing on boundary
spaces and states, the author approaches the idea of the fictitiousness of the real world. As a «guess» of this, the author
models the other world, recreating possible options for transition / non-transition into otherness. The stories focus on
the permeability of the boundary between the otherworldly and this world, and the possibility of communication
between them. The cycle «Girlfriends» largely continues the themes that were found in the author's previous works.
However, the metaphysical significance of the plots is brought to the fore. The cycle emphasizes the principle of binary:
these are two worlds — life and death, soul and body, this is an ambivalent function of material details, oneiric spaces,
this is the «pairing» of characters (Zarifa and Musya; Alice and Alexander; Salih and Lilya; Lida and Nina). At the
same time, the coexistence of these two principles is built not only on a simple mirror image, but also on complex
«labyrinthine» connections, which continue to be clarified in the second part of the collection «On the Body of the
Souly.

Key words: otherworldly space, boundary space, otherworldliness, art space, collection «About the body of the
souly, spatial poetics.
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JIOJIMUJIA YIULKASIHBIH15 «KYPBBLIAP» OHT'IMEJIEPI
UAKJITHIETT BACKA DJIEM

13 Ulitskaya Lyudmila Evgenievna was included on March 1, 2024 by the Ministry of Justice of the
Russian Federation in the register of media and individuals performing the functions of a foreign
agent (No. 770).

14 Ulitskaya Lyudmila Evgenievna was included on March 1, 2024 by the Ministry of Justice of the
Russian Federation in the register of media and individuals performing the functions of a foreign
agent (No. 770).

15 Vnunkas Jlronmmuna EBrenneBHa 2024 xpuibl 1 Haypeizga Peceit denepanusiChlHBIH OALIET
MUHUCTPJITiHAEe OyKapaiblK akKmapaT KypajlJapblHbIH Ti3UIIMIHE JKOHE INETeNJIK areHt

(byHKUMSTApBIH KY3€re achlpaThiH XkKeKe TyJFaiap TizimiHe eHrizingi (Ne 770).
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Anoamna. byn maxanaoa Jlioomuna Yauyxaanviyl6 «Kannwiy oenecindey ammul conevl aneimenep Kimadwinuly
6ip 6onici peminde «Kypbvliapy aneime yuxii xapacmlpuliadsl. Tandayoa KYpoliblMObIK-CEMUOMUKANbIK MACILOep,
COHOAU-aK MOMUS, MIMIHAPANLIK ACIHE MUPONOIMUKANLIK MANOAY dNeMeHmmepi Kondanviiaowl. Asmop «Kypoviiap»
cepusicuinbly aHeiMenepinde backa 0a KOnme2eH JHCAbIHAH JHCy3e2e acbipbliadbl 0ecel Kopblmblnobiza Keneli. Lllexapa
Kenicmikmepine dicone memaeKemmepze Ha3ap ayoapa omulpsin, A6Mop HAKMbl ANEMHIY OUOAH WbI2APLLLY UOEACHIHA
oHcakpiHOaowvl. Mymneiy «bomdxcam» peminoe, asmop 6acka anemoi mMooenvboeudi, mpancuuzayus / 6acka mipuliiikke
KOWYOiyy MyMKIiH HYCKANAPbIH KAlima x#cacailovl. Oxeimenep 6acka anemoiK dHcaHe ocbl OYHUeNIK alemoep apacblHOazbl
weKapauviy emKizeiumicine JH#ane OnapOblH APAcbIHOAZbl OAUIAHBIC MYMKIHOIZIHe Hazap ayoapaovl. «Kypowviiapy
cepuscol KobiHece a8mMOpObIH ANObIHEbL HCYMBICIAPLIHOA Ke30ecKeH MaKbipblnmapobl dHcanzacmulpadsi. Anaiioa
crooicemmepOiy MemapuauKaiblk Maywvlissl aied Kouslizan. L[uxc exinik npunyunmi xepcemedi: Oyn eKi aniem - oMip
JHcoHe onim, dHcan dHcane Oeme, OY1 Manwi3ovl Oonuiekmep, Oyn Keilinkepaep (zarifa dcone musya, anuca come
Anexcandp, Canux scane Jluns, Jluoa scone Jluns). Convimen Kamap, ocol eKi Kazuoammoly oMip CYpyi Kapanauvim
atina Oelinecinde 2ana emec; Byn konnexyuanvly exinui 601i2inoe «HCaHHbIY OeHeCiHOe» HCYMbICHIH HCANLACTNLIPATNbIH
«1aOupUHMUHY Kypoeni KoCbLIbIMOapbl.

Tipex ce30ep: 6acka anem Kewicmici, wiexapa Kewicmiel, 06acka ajnem, Kepkem KeHicmik, «XKauHvly maHi
mypanvly («O mene Oyuwiu») HcuHabl, KeHicmix NOIMUKACHI.
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MOTHUBBI TAMATHU U 3BABBEHUSA B POPMUPOBAHUU TPAI'HYECKOI'O
JIACKYPCA JINTEPATYPBI XX BEKA: TEOPETUKO-JIUTEPATYPHBIN AHAJIN3

Annomayun. Cmamovs nocesweHa meopemuKo-iumepamypHomy anaiu3y Momueo8 namamu u 3a68eHus Kax
KII0YEeBbIX KAame2oputl, Onpeoersiowux @Gopmupoganue mpazuieckoeo ouckypca 6 aumepamype XX 6eka.
Hccnedosanue onupaemcs Ha KouyenmyanivHvle nonoxcenus M. Baxmuma o KyiemypHou namamu u eé
cmpykmypupylowei @yukyuu, a maxdce Ha omoeavHvle uoeu Il. Puxépa, M. Branwo u II. Hopa, nossonsiowue
VIMOUHUMb MEXAHUZMbL XYO0UCECMEEHHOU penpeseHmayuu npoutnozo. Ilamame paccmampusaemcs Kak nosmudeckuil

16 Vnunkas Jlronmmuna EBrenneBHa 2024 xopuibl 1 Haypbeizna Peceit denepanusiChlHBIH OALIET
MUHUCTPJITiHAEe OyKapaiblK akKmapaT KypajlJapblHbIH Ti3UIIMIHE JKOHE INETeNJIK areHt

(byHKUMSTApBIH JKY3€re achlpaThiH XkKeKe TyJFaap TizimiHe eHrizingi (Ne 770).
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NPUHYUN OpP2aAHU3AYUU NOBECMEOBAHUA, 3A0AIOWUL XPOHOMONUYECKUEe CBA3U, KOMNOSUYUOHHYIO YeNOCMHOCHb U
MOMUBHYIO CMPYKMYpY meKcma. 3abeenue, 6 c6010 ouepedb, MPAKMyemcs KaK ICMemuyecKu MOmueupo8aHHast
cmpamezus, 6bI3bI8AIOWASA PA3PLIGLI, CMEWJeHUs U CeMAHMuUYecKue JAKyHbl, KOMopble (QopMupyiom mpacuieckyio
OOMUHANHMY NPOU3BEOEHUS.

Ipaxmuueckas uwacmv ananuza onupaemcs Ha conocmasnenue pomanog K. Hcueypo «Xyododcnuk 3v10k020
mupay u A. Hypneucosa «llocneonuii 0oney, 0eMOHCMPUpyiowux pasiuynble MOOeau XyO0OHCeCmeeHHO20 0C80eHUs
npownozo. Y Hcuzypo namamv penpe3eHmuposana uepes (pacMeHmapHOCmb U 8APUATNUSHOCHb HOBECMBOSAHUS,
mozoa xax y Hypneucoea oua ¢popmupyem ycmouiuugvlli MOMUGHBIL KAPKAC, YOEPACUSAIOWUT YeTOCTHHOCHb
ympayennozo mupa. B oboux mexcmax e3aumooeiicmaue namamu u 3a66eHus 3a0aém eHYmpeHHIon HANPAAICEHHOCb
n08ecmeo8amenbHoll MKAHU U 8bICTHYNAEN OCHOBHBIM MEXAHUSMOM OPMUPOBANUSL MPALULECKOZO.

Ilpeonpunamoe ucciedosanue HOCUmM 0O30PHBIU XapaKmep u cUCmeMamusupyem meopemuiecKue nooxoosl K
U3YYEHUI0 OAHHBIX MOMUB08, DOPMUPYSL MeMOOONIOSUHECKYI0 OCHO8Y O0a OdibHeuwux pabom no no3muxe
mpazuieckozo ¢ numepamype XX gexa.

Knrouesvie cnosa: momus namamu, momug 3a06eHus, mpazuueckuli Ouckypc, nposa XX  eka,
KOMRApamueucmuxd.

BBenenue

[Ipobnema mnamsaTH U 3a0BEHHS] KaK JIUTEPAaTypOBEAUECKHUX KaTeropuil Obuia uETKO
obo3naueHa M.M. baxtunbiM [1], KOTOpBI paccMmaTpuBain «OOJBLIYIO HaMSTb» KyJIbTYpbl H
«HAapounTOoC 3a0BEHHME» KaK (yHJAMEHTAIbHBIE MEXaHU3MBbl OpPTaHMU3ALUHU JIUTEPATYPHOTO
nporecca. B ero paborax namsTh MNOHMMAETCs KaK CTPYKTYPHBIH IPUHIUI COXPAaHEHHs TPaJAULIUH,
(dbopMHUpOBaHUS KaHPa, KOHCTPYUPOBAHUS 00Pa3HOTO MHPA U JTUATOTHYECKOTO OTHOIICHHUS TeKCTa
K KyJIbTYpHOMY Hacie[uio. 3a0BeHUE, B CBOK OdYepe/lb, IPEACTAeT HE YTPAaTOM KakK TaKOBOM, a
OCO3HAHHOHM cTparerneil OOHOBJICHUS XyJOXKECTBEHHOW (DOPMBI, TO3BOJIAIONICH JIUTEpaType
[IEPEOCMBICTIMBATh MIPEKHUE MOJIENIM U CO3aBaTh HOBbIE CMBICIOBbIE KOH(purypanuu. Hecmorps Ha
TO, uro baxTun cdopmynuposan 3Ty mpobiemy emé B 1940-e romsl, €€ moTeHIMAN OCTAETCs
HE/I0CTaTOYHO PACKPBITHIM B COBPEMEHHOM JIMTEPATypPOBEJCHUH, OCOOEHHO B aCleKTE€ MOTHUBHOI'O
aHaJIM3a U CTPYKTYPHOM poJiu namMsTH U 3a0BeHUs B (POPMUPOBAHUM TParudeckoro JUCKypca.

M3yueHne MOTUBOB MaMATH U 3a0BEHHs B JIMTEPAType CBS3aHO MPEXJE BCEro C aHAIM30M
TOT0, KaK XyJO0KECTBEHHBI TEKCT KOHCTPYHPYET MPOLLIOE, YACPKUBACT WIH yTPAYUBAET OIBIT, U
KakuM oO0pa3oM 3TO BIMAET Ha Tparudeckoe mupoBuaeHue. Cpean Hambosee 3HAYMMBIX
uccnenonareneil XX BeKa MOKHO BBIJECIUTH CIEAYIOMNX YUCHbIX.

I1. Puxép [2] nokasan, 4To maMsATh B JUTEpaType QYHKIUMOHUPYET KaK CIOCO0 MOCTPOEHHUS
MOBECTBOBAHUSA: OHA (OPMHUPYET JIOTHKY PETPOCIIEKINH, Pa3phIBOB, HECTHIKOBOK M TEM CaMbIM

3aa€T Tparnyeckylo Hamnpspk€HHOcTh Tekcra. Ero principal discovery — 3a0BeHMe Kak
CTPYKTYPHBIA DJIEMEHT TMaMSTH, OOECHEeUMBAIONIMNA CIOKETHYIO HEIMOJIHOTY W ATHYECKYIO
pobIeMaTU3aIuIo.

M. bnanmo [3] o6o3Hauun JUTEpaTypy Kak IPOCTPAHCTBO «OIbITa YyTpaTbl», TI€
BOCIIOMHHAHHUE HE XpaHUT (PaKT, a PUKCUPYET ero oTcyrcTBue. Ero Bkiaa — mOHUMaHue TOro, YTO
(bparMeHTapHOCTh U HE3aBEPIIEHHOCTh MTOBECTBOBAHUS SIBJISIOTCS CIEJCTBHEM PAaOOTHI MaMsTH, a
HE TOJIBKO CTUIIMCTHYECKUM IPUEMOM.

K. Kapyt [4] npenioxuia UHTEpIPETUPOBATh NMaMATh KaK MOBTOPSIOIIEECS BO3BPAILLEHUE
TPaBMbI, YTO MO3BOJIMJIO MCCIIEIOBATENAM OOBSICHUTH MOsBICHUE B NMpo3e XX BeKa UKIMYHOCTH,
MTOBTOPOB, aJIOTHYHBIX MIEPEXO0JI0B, CBS3aHHBIX C HEBO3MOXXHOCTHIO OCMBICIHUTDH IEPEKUTOE.

I1. Hopa [5] BBEN naero «MecT maMsTH» Kak CUMBOJIMYECKUX Touyek (pukcanuu mpoiwioro. B
JUTEepaType 3TO CTaJ0 OCHOBOM ISl MOHMUMAaHHsS TOr0, KaK KOHKpETHbIE IMpeAMEThI, 00pa3bl,
TOTIOCHI BBITTOJHSIOT (PYHKIIUIO XpaHWIMIIA YTPAuE€HHOTO OIIBITA.

VY. Oxo [6] akueHTUpOBaJd BHUMaHHWE HAa MHTEPTEKCTYalbHOCTU U MaMSTH TEKCTa O IPYIHX
TekcTax. Ero BaykHbIi BKJIAJ - IPEACTABIECHUE IPOU3BEAEHUS KaK CUCTEMBI, B KOTOPOU MPOIILIOE HE
TOJIBKO BCIIOMHHAETCS, HO U BOCIPOM3BOAUTCS Yepe3 LIUTAThI, AJTIO3UH, KYyJIbTYPHbIE KOJIBI.

B cBoro ouepenp, P. Jlaxman [7] TpakTyeT mnamsaThb Kak CTPYKTYPHBI NpUHIUI
XYJ0’KECTBEHHOTO TEKCTa, ONPEAEIAIONINN HHTEPTEKCTYalbHbIE CBSI3U U JUHAMUKY JINTEPATYPHON
TpaJuLIUN.
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Kax ormeuarot JI. boun u JIxx. Parnicon [8] nuteparypHast mnamsiTh TOHUMAETCSL HE KaK ITPOCTOE
XpaHEHUEe MPOLUIOro, a Kak JUHAMHYECKHH TMpolecc, B KOTOPOM BOCIIOMHUHAHHE U 3a0BeHUE
B3aUMHO (DOPMHUPYIOT CMBICIOBYIO apXHUTEKTypy Tekcra. McciemoBarenu MOTYEPKUBAIOT, YTO
MMEHHO HAIpPSKEHHOCTh MEXAY COXPAHEHHMEM U yTPAaTOM MPOLLIOro 3aJaéT KIHYEBBIC
SMOLIMOHAJIBHBIE U HAPPATUBHBIE PEKUMBI JINTEPATYPHI, BKJIIOYasl TPArn4eCKu.

B poccuiickom nuteparypoBenenun C. ABepuHieB [9] paccmaTpuBall KyJIbTYPHYIO NaMsITh
KaK UCTOYHUK (POPMHUPOBAHUS TPArHYECKOT0, MOKA3bIBasl, YTO TPArn4eCKOe MBIIUICHUE OMUPACTCS
Ha HEBO3MOKHOCTb BOCCTAHOBJIEHUS LIEIOCTHOCTH IIPOLLIOTO.

. Tlanepno [10] moxkaszana, 4yro aBTOoOMOrpaduyeckas MaMsATh B JUTepaType XX Beka
CBSI3aHA C TOMCKOM CaMOOIMCaHHUA, TJe 3a0bIBaHHME CTAHOBUTCS YacThlO aBTOPCKOIl cTpaTeruu
PEKOHCTPYKIIH CaMOTro ceOsl.

B tpynax xazaxcranckux uccnenonareneit [[. Kamzabexyer [11], [12], [13] o603HaueHO, Kak
KyJIbTypHass M HCTOpUYECKas maMmsATh (OpMHpPYeT KOHGUIMKTHL B HAIMOHAIBHOW IpoO3e,
MOAYEPKHBAsi, YTO TPAJULHUOHHBIE YTPAThl, TPAaBMbl KOJOHUAIN3MA U KOJUIEKTUBHBIE HCIBITAHUS
CO3/1al0T OCHOBY TParuueckoro AucKypca.

Pa6oter I'. EcemOexoBoii [14], XK. CannpibaeBoii [15], C. AnanbeBa [16] 1eMOHCTPUPYIOT,
YTO MOTHUBBI NAMATH B COBPEMEHHOW Ka3aXCTaHCKOM JMTepaType BBICTYNAIOT HHCTPYMEHTOM
MEPEOCMBICTICHUS] CEeMEMHOM, JINYHOW U UCTOPUYECKON CyIbOBI, a 3a0BEeHUE - CIOCOOOM yxoJia OT
TPaBMaTHUYHOTO OIIBITA.

Takum 00pa3oM, KIIOYEBBIE OTKPBITUS HCCIEAOBaTENe CBOAATCA K TOMY, YTO HaMmsTh B
JUTEepaType — 3TO MEXaHW3M IIOCTPOCHHUS CIOKETA, CTPYKTYphl M TParudyecKoro HalpspKeHUs, a
3a0BeHHE — 3TO HEOOXOJUMBIA 3JEMEHT, (POPMUPYIOIIUN pa3pbIBbl, MPOBAIBI U CMBICIOBbBIC
IIyCTOTBI, BOKPYT' KOTOPBIX U CTPOUTCSI COBPEMEHHBIH JINTEPATYPHBIN TEKCT.

AKTyanbHOCTh pabOTHl OINpENeNseTcss BO3PACTAIONUIMM HMHTEPECOM COBPEMEHHOM TEOopHH
JIUTEPATypbl K POJM MaMSATU U 3a0BEHMsI KaK MMOITHUECKUX KaTeropuil, BIMSIOLIMX HAa MOCTPOEHUE
TParu4eckoro AMCKypca. B yCIOBUSIX YCWIIEHHS MEXIMCUUIUIMHAPHBIX IOJXOJ0B CYILIECTBEHHO
BO3pacTaeT HeOOXOANMOCTb YTOYHUTD (DYHKIMU JaHHBIX MOTHUBOB, OMPENEIUTh X MECTO B CTPYKTYpe
XY0’KECTBEHHOI'O TEKCTa M NPEAJIOKHUTh MOJEb aHAIN3a, MO3BOJIIOUIYIO0 HCIONB30BaTh KaTErOPUU
MaMsITU U 3a0BEHMSI B COMIOCTABUTENbHBIX JINTEPATYPOBEAUECKUX UCCIIEIOBAHUSX.

Teopernueckass 3HAUMMOCTb MCCIENOBAaHUS 3aKIIOYAETCA B PACIIUPEHUM TOHATHHHOTO
anmapara JIMTepaTypoBEJeHHs B 00JIaCTU U3yUEHUsl Tparudeckoro rnosecTBoBaHus. [IpakTuueckas
3HAYUMOCTb COCTOMT B IIPUMEHHUMOCTH DE3yJIbTaTOB B AaHAIW3€ HAIMOHAIBHOM M MHUPOBOHN
muTepaTypsl XX BeKa, a TaKKe B 00pa30BaTeIbHON JAESITEIbHOCTH.

OOBeKTOM UCCIeI0BaHUS SBISIOTCS MOTHUBBI TaMSTH U 3a0BEHHSI B XY0KECTBEHHBIX TEKCTaX
XX Beka.

[IpenmeroM wuccieOBaHUS BBICTYNAIOT (YHKIUM JaHHBIX MOTHBOB M HX pOJb B
(GbopMHpPOBaHUM Tparu4eckoro aAMckypca Ha Mmarepuane npos3bl A. Hypneucosa («Ilocnemnuit
noar») u K. Ucurypo («Xy10)KHUK 36I0KOT0 MUPa»).

Llenb nccnenoBaHus - BBISIBUTH JIUTEPATypOBEIUECKUE MEXAHU3MBI, MTOCPEICTBOM KOTOPBIX
MOTHUBBI aMATH U 3a0BEHUS CTPYKTYPUPYIOT, OPIaHU3YIOT U MOPOXKIAIOT TPAaruyeckuii AUCKypC B
XyJI0’)KECTBEHHOM JInTepaType XX Beka.

JU1g NOCTHKEHMS LIETU MIOCTABJICHbI 331a4u:

- CUCTEMAaTHU3UPOBAaTh OCHOBHBIE TEOPETUUYECKUE MOAXO0/IbI K TOHUMAHUIO MOTUBOB MaMSITH U
3a0BeHMsT B jMTeparype XX Beka, omnupasch Ha Hambojee 3HAYMMbIE BBIBOJBI COBPEMEHHBIX
HCCIIeIOBATEIICH;

- YTOYHHUTbH POJIb MOTHBOB MaMSTH U 3a0BEHHUS B CTPYKTYpE TParHuecKoro AUCKypca, UCXOJs
U3 CYIIECTBYIOUINX UHTEPIPETAIIMOHHBIX MOJIETIe M MOHATUHHOTO anmapaTa COBpEMEHHON TEOpUu
JUTEPATYPHI;

- paccMOTpeTh OTJeNbHble, Haubosiee MOKazaTelbHbIE MPOSBIECHUS MOTHBOB MaMSITH H
3abBeHust B mpousBereHusax A. Hypneucosa «llocnennuit gonr» u K. Hcurypo «XymnokHUK
3BIOKOT0 MHpa» B KOHTEKCTE (POPMUPOBAHHUS AIEMEHTOB TPAarHueckoro AUCKypca.
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I'unotesa uccne0BaHUsl COCTOUT B MPEAIONOKEHUH, YTO MOTHUBBI IAMSATH U 3a0BEHHUS, TaXKe
B OTPAaHUYEHHOM HabOpe CBOMX IPOSIBIECHUH, 00Jaal0T CTPYKTYPOOOPa3yOIIUM OTEHIMAIOM U
Y4acTBYIOT B (POPMHPOBAHUHU KITIOUEBBIX JIEMEHTOB TParuveckoro IUCKypca B jureparype XX
Beka. [Ipenmnonaraercs, 4To BBIOOpOUHbIE (POPMBI UX peanu3aluy B npousseneHusx A. Hypneuncosa
«[Mocnemuuit gonr» [17] u K. Ucurypo «XymoxHUK 3610K0T0 Mupay, 1986 rona nanucanws, [18]
JE€MOHCTPHUPYIOT YHUBEPCAIbHbIE MEXaHU3MbI B3aUMOJCHCTBUS TAMATH U 3a0BEHU, BIUAIOLINE HA
KOMIIO3UIIMIO, OOpa3Hyl0 CHUCTEMY M  IIOBECTBOBATENIbHBIE CTpPATETHH, CBSA3aHHBIE C
BO3HUKHOBEHHEM U Pa3BUTHEM TParn4eCKUX CMBICIIOB.

3HaueHue UCCIEA0BAHNS COCTOUT B YTOUHEHUH JINTEPATYPOBEAUECKUX MOIXOJ0B K aHAIU3Y
MOTHBOB IIaMSTH U 3a0BEHMSI U UX POJIM B (POPMUPOBAHUM TPArn4ecKOro AUCKypca, 4To MO3BOJISIET
paclpuTh TOHATUHHBIA ammapaT TEOpUH JHMTEpaTyphl. Pe3ynabrarel paboThl MOTYT OBITH
WCIIOJIb30BaHbl TP JAJBHEHIIEM M3YyYEHUU IIOITUKH TPAruyecKoro, B COIOCTABUTEIIBHBIX
HCCJIEIOBAaHUSX OTEUECTBEHHOW M MHUPOBOI JIUTEPATyphl, @ TAK)KE B IPENOJaBaHUM JUCLUIUINH,
CBSI3aHHBIX C TEOPUEH JINTEPATYPHI.

Martepuajbl 1 MeTOABI

B wuccienoBaHny NPUMEHSIOTCS KyJIbTYPHO-MCTOPHUYECKUN, CPaBHUTEILHO-TUIIOIOTNYECKUH,
MOTHBHBIM, HappaTOJIOIMYECKUM M CTPYKTYPHO-CEMHUOTHYECKMH METOJbl aHAIN3a, MO3BOJISIOIINE
BBIABUTH CIENUM(UKY (YHKIMOHMPOBAHUS MOTHMBOB MaMmsITH U 3a0BeHUs B (HOPMUPOBAHHU
Tparuyeckoro auckypca. [Ipennomnaraercs, 4ro BbIOOP XYH0KECTBEHHBIX CTPATErUid HANPSIMYIO CBSI3aH
C TeM, HAaCKOJIbKO TOYKA MHChMa aBTOpa MPUOIMKEHA WIM Y/aleHa OT OMMChIBAEMBIX HCTOPHUYECKUX
COOBITHIA. DTa TUCTAHIHS ONpPeessieT TPHHIUITEI OPraHU3aHA XPOHOTONA, THIIOJIOTHIO TIEPCOHAKEH,
XapaKkTep HAppaTUBHOW MHCTaHLIMH, a TAK)KE€ KOMIIO3ULIMOHHBIE U )KAHPOBBIE PEIICHUS.

Jnst muTepaTyphl, CO3JaHHOW aBTOpaMU-COBPEMEHHUKAMH KITFOUEBBIX KaTacTpod M COLMATBHBIX
nepeaoMoB XX Beka, Oojee XapakTepHa MOJAENb IaMATH KaK CBUJETENbCTBA, B KOTOPOM
PEKOHCTPYKIMS MPOILJIOr0 CTPOUTCS MO ClIelaM HENOCPEACTBEHHO MEpeXUToro omneita. Hanporus, B
npousBesieHusax nucarenedt XX-XXI BekoB NOMUHHpPYET NPHHLMII PENPE3eHTALMHM MaMATH Kak
PEKOHCTPYKLIMM: Kak oTMeyaeT A. AcCCMaH, «KaXJas aKTyajJu3alus BOCIIOMUHAHUS HE TOJIBKO
(buKCcUpyeT NpoLuIoe, HO U HEU30EXKHO MpeoOdpa3yeT ero, MPUBHOCS HOBBIE CMBICTIOBBIE aKIIEHTH [19].

Takum o6pa3om, Mo3uIKs aBTOpa — OyAb TO OYEBUICI] STTOXU WA «CBUICTENbh CBUACTEICH) —
oIpeiesIieT CIMOCOObl XYHA0XKECTBEHHOI'O MOJAETUPOBAHUA TNaMATH, IOCKOJBbKY BOCHpPHUATHE
MPOLUIOT0 NPHUHILMIINAIBHO Pa3iNyaeTcsl y TeX, KTO IMEPEeKU COOBITHE JHMYHO, U Yy TeX, KTO
oblajjaeT JHIIb ONOCPEIOBAHHBIM 3HaHWEM O HEM. OOmmM >xe A JutepaTypbl XX Beka
CTAaHOBUTCS TOHMMAaHUE NAMSITH KaK COBMECTHOIO TIPOCTpaHCTBa pediekcuu aBTopa U
NEepCOHaXeH, a TaKKe CTPEeMJIEHHE K MPEOJOJICHHUI0 TPABMAaTHUYECKOTO OIbITA, YTO CONMKAeT
XYJ0’KECTBEHHbIE HApPaTUBBI C UCCIIE0BATEILCKOM Tpaauuei trauma studies [20].

Pe3yabTaThl M 00Cy:KI€HUE

[IpencraBieHHbIN aHAIM3 B IaHHOM CTaThe HANpaBJi€H Ha BBISIBICHHE TOTO, KAKUM 00pa3om
MOTUBBI MaMATH W 3a0BeHHUs (YHKLHOHMPYIOT B XYJOKECTBEHHOM CTPYKType HpOU3BEICHUH,
omnpezenss HUX O0O0pa3Hyl CHUCTEMY, KOMIIO3UIMI0O M CHEUU(PUKY Tparuyeckoro JUCKypca.
Oopamenne k pomanam K. Hcurypo «XynoxHuk 3s10koro mupa» u A. Hypneucosa «Ilocnennuit
JOJIT»  TO3BOJIAET PACCMOTPETh  PA3NIMYANOIIMECS MOJEIN PENpEe3eHTaluyd IPOLUIOro H
MCYE3AIOLIer0 MHpPa, COOTHECTH WHAWBUIYAJIbHBIE U KOJJICKTHBHBIE (OPMBI MaMATH, a TaKKe
MIPOCJENUTh POJIb XyI0KECTBEHHOTO 3a0BEHMsI B OpraHU3alliy MOBECTBOBAHMSL.

«MOTHUB B JIUTEpAType — 3TO HE MPOCTO MOBTOPSIOMIUKCS 3JIEMEHT, Oyb To 00pa3, cuTyauus,
CIIOBO WM (paza, HO M MOIIHBIA MHCTPYMEHT, MNPUAAIOMINUNA TPOU3BEIEHUIO TIyOMHY U
MHOT'OCJIOITHOCTb CMBICTIA, BBIXOJAIIYIO JAJIEKO 32 PAMKHU IIOBEPXHOCTHOTO CIOKeTa. OH BBITIOIHSIET
(GYHKIMIO CHUMBOJMYECKOTO KJIHOYa, PACKPBIBAIOIIETO CKPBITBIE IMOATEKCTHI U YIIYOJISIOLIEro
[IOHMMAaHUE LEHTPalIbHbIX TeM. [lo cyTH, MOTHBBI — 3TO KUPIHMYUKH, U3 KOTOPBIX CTPOMUTCH
CMBICJIOBasl apXUTeKTypa Tekcrta. OHM He MPOCTO YKpallaloT MOBECTBOBAaHUE, a SIBISIOTCA €ro
HEOTHEMJIEMOH 4acTbhi0, (POPMUPYsI €r0 IMOIMOHAIBHYIO U UIeHHYIO KaHBY» [16].
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Ecmu paccmarpuBaTh MOTHBBI TaMSITH M 3a0BEHHS KaK CTPYKTYPOOOPA3YIOIIUE AIIEMEHTHI
XY/I0’KECTBEHHOTO MHpPa, TO B 000MX pOMaHaX MaMsATh BBICTYIAET HE CTOJIKO KaK BOCIIPOM3BEICHHE
MIPOIILTBIX COOBITHH, CKOIBKO Kak crieruuaeckuii (opmMooOpas3yrommumii MpUHITHITL, 33 JAFOIIUI XapaKTep
MOCTPOEHUS XYyJOXKECTBEHHOr0 Mupa. B cBolo ouepenp, 3a0BeHHE (DYHKIMOHHUPYET KaK MEXaHU3M,
HapyLIaOUi WM pa3MbIBAIOIIMI 3TU CBSI3HU, NpHUJaBas [MOBECTBOBAHUIO TParMyecKyl0 OKpPacKy U
BBISIBIISSL IPEEITbl BOCCTAHOBJICHUSI ITPEYKHEN LIEIIOCTHOCTH.

VY Hcurypo namsitTh Teposi pernpe3eHTHpOBaHa B BHJIE (hparMeHTAPHBIX HApPaTUBHBIX OJIOKOB,
KOTOPBIE€ HE CTOJIBKO PEKOHCTPYHPYIOT IPOILIOE, CKOJBKO JTEMOHCTPUPYIOT €r0 BapUATUBHOCTh U
MOJIBUKHOCTh B TpeesiaXx XyJOXKeCTBEHHOro Tekcra. Bocrmomuuanuss OHo Mamyu ¢Gopmupyror
CTPYKTYpPY POMaHa 4epe3 4YepelOBAaHME SIU30J0B, CBSI3aHHBIX HE JIMHEWHOCTHIO, & MOTHUBHBIMU
NEPEeKINYKaMu, 9TO c031aéT 3P eKT moBecTBOBaTENbHON 3b10KOCTH. [luTaTa: «MHorNa s 1 cam He
YBEpEH, HACKOJIBKO BEPHBI MOM INPEXKHUE CyKAeHUs» [ 18] mogu€pkuBaer xapakTep caMoi NamsiTH
KaK U3MEHYMBOIO XYJ0XKECTBEHHOI'0 MaTepuaa.

B pomane HypnencoBa maMate UMeeT MHOM XyJOKECTBEHHBIM CTAaTyC: OHAa NPEACTABICHA Kak
YCTOHYMBBI MOTHB, (DUKCHPYIOIIMHA CBA3b C HMCYE3HYBIIUM MHPOM Apaibckoro mops. OOpassl
NpeXKHEro ykKiaga - Mops, pbIOAlKoi OOLIMHBL, TPUPOJHOTO pPUTMA JKU3HH - 0Opa3yroT
MIOBTOPSIIOILYIOCS. MOTHUBHYIO CTPYKTYPY, KOTOpas YAEp)KUBAET LEIOCTHOCTh XYJO0XKECTBEHHOIO
MIPOCTPAHCTBA, HECMOTPSl Ha M300pakaeMyro KaTacTpoduyeckyro yrpary. XapaKTepHBIA MpUMEp -
cioBa repost: «Koraa Mmope ObL10 TOJTHOBOAHBIM, Ka3aJI0Ch, YTO M MBI KUBEM TTOJIHOM KHU3HBIO. .. » [18].

Takum o0pa3oM, B 000uX TPOU3BENCHUAX MOTHB MaMATH 3a4aT HampaBleHUE
XYJ0’KECTBEHHOTO Pa3BUTHS TEKCTa, HO pealn3yeTcs mo-pazHomy: y Mcurypo - uepes pa3pbIBHOCTb
1 BapuaTUBHOCTh, y HypneucoBa — uepe3 mOBTOPSIEMOCTh U CTPYKTYPUPYIOLIYIO YCTOMYUBOCTD.
MortuB 3a0BeHUs, HAIPOTUB, HAPYILAET UM pa3pyLIacT YCTAHOBJICHHbIE CBSI3U, BBIABIISAS TPAHULIbI
COXpaHEHUs MPEKHEr0 MUpa.

C TOYKM 3peHHS AUATCKTHKH NaMsITH U 3a0BEHHUS B (POPMHUPOBAHUM TPATHUECKOTO JAUCKypCa
o0a mucarensi BBHICTPAUBAIOT TPAarMuecKHil AMCKYpC 4epe3 B3auUMOACHCTBHE MOTHBOB MaMITH U
3a0BEHHsI, YTO O0pa3yeT XyJOKECTBEHHYIO HAIMpPSDKEHHOCTh TEKCTOB. Y Mcurypo mamsiTe repos
CTAJIKMBAETCA CO CTUPAHUEM IPEKHUX XYI0KECTBEHHBIX OpUEHTHPOB. ClieHa, B KOTOPOH YYEHUK
Manyu npousHocuT: «Mbl O6JarogapHbl BaM, MacTep, HO BpeMEHa ObUIM JpYyTHUe... ceiiuac MHOroe
BCIIOMHHaeTcs uHavye» [18] mokas3piBaeT, Kak MOTHB 3a0BEHHs] BBOJUTCS B TEKCT uepe3
OOHOBJIEHHBIH Xy/10’KECTBEHHBIN KOHTEKCT U CMEHY 3CTETUYECKUX KPUTEPUEB.

Y HypneuncoBa 3a0BeHHE NpOSBIAETCS KAaK HCUYE3HOBEHME MAaTepUalIbHOM OCHOBBI
XYJO0KECTBEHHOT0 MHpa — ApaibCKOro MOps, 4TO BeAET K Pa3MbIBAHHUIO MPENKHUX OOpa3HbIX
CTpyKTyp. B perumke crapuka J[xymameBa: «Kak 3a0bITh MOpe, KOTOpOE KOpPMHUJIA HAC BEKaMU?»
[17] moTuB 3a0BeHus odopmiieH KakK yrpo3a yTpaThl (pyHIaMEHTaIbHOTO 00pas3a, OT KOTOPOTO
3aBHCHUT IIEJIOCTHOCTh IIOBECTBOBATEJIBHOIO XpoOHOTOMNa. 3x1ech, y HMeurypo aumanor mamst u
3a0BeHUs 3a7a€T MOJBMKHOCTb U «Pa3pbIBHOCTH» IIOBECTBOBATEIbHOM TKaHHW, TOrAa Kak y
HypneucoBa oOH ompenenser Tparudyeckoe BEKTOPHOE CMEIIEHHE OT TIOJHOTHI K IIyCTOTE
XYJ0’KECTBEHHOTO ITPOCTPAHCTBA.

N y Hypneucosa u y Mcurypo nmaMars onpenensieT MACHTUYHOCTh NEPCOHAKEN, HO JENAcT
9TO Mo-paznomy. Y Ucurypo nmamsate Mairyu — 3TO CBOEro pojia Croco0 ompaBaaHusi COOCTBEHHOTO
nporioro. I'epoit meITaeTcss MpeaCcTaBUTh ce0sl 3HAYMMBIM XYJOKHUKOM U HACTaBHUKOM, HO €ro
BOCIIOMUHAHUSI HEM30€KHO TMOJBepraroTcs Koppekuuu. Hanpumep, oH BCIIOMHHAET O NMPU3HAHUU
CBOUX KapTHH: «MHe Ka3aJ0Ch, YTO TOTJa s ObUI B IEHTPE TBOPUYECKOM KU3HU Topoay [18].

OpnHako najbHEHIINE CLIEHBl MOKa3bIBaIOT, YTO €ro BIMSHHE OBbLIO 3HAYUTEIHLHO CKPOMHEE.
BosHukaer Tparudeckas CUTyalus: MaMsATh TepOsi BCTyMaeT B KOH(IMKT ¢ HOBOW pealbHOCTHIO,
YTO CO3/1aéT BHYTPEHHUH JApamMaTH3M - OH BBIHYXJIEH MEHSTh CBOE OTHOIIEHHE K Mpouuiomy. B
«Ilocnennem noare» UAEHTUYHOCTD NMEPCOHAXKEN OMPENENAETCS UX OTHOIIEHUEM K IIPOLUIOMY M K
ucyesHyBueMy mMopio. [laMaTh 37ech - HE NCUXOJIOTHUECKUA MEXaHU3M, a 4acTh KOJUIEKTHBHOI'O
kona. ['epoii-oBecTBOBaTeNb TOBOPHUT: «MBI HeceM B cebe mamsTh O MOpe, OyATO OHO BCE ermé
psmom» [17].
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Takum oOpa3om, mamsTh CTaHOBUTCA (OPMON KYJIBTYPHOTO CONPOTHBIICHUS 3a0BEHHIO U
IyXOBHOW cMepTu. IMeHHO B conocTaBieHun Haboaercs ciuenyroulee: y Vcurypo naMmare — 31o
MHAUBUAYaJIbHAs UIEHTHUYHOCTh, CaMOONpaB/iaHue, TpaBMa; y HypreucoBa — 3TO KOJUIEKTHBHAA
UACHTUYHOCTb, TPAIULIMA, CBSI3b OKOJIEHUH. B cBOIO ouepenb, oHM 00a GOPMHUPYIOT Tparndeckun
JUCKYPC, HO IIO-Pa3HOMY: Yepe3 KpU3HC JIUUYHOCTH U YepE3 KPU3UC HApOAa.

C TOYKM 3peHHs KOMIIO3MIIMOHHBIX (YHKLUMH NaMsATH M 3a0BEHMs, TO B OOOHMX pOMaHax
HaOIIOAaeTCsl 4YepeloBaHWE BOCIIOMHHAHUN W COBPEMEHHBIX cOObITH TepoeB. Y Hcurypo
(parMeHTapHOCTh BOCIIOMUHAHUN cOo37a€T 3¢ (eKT HeHalEKHOro NoBeCTBOBaHUs. ['epoii roBOpHUT:
«B03MOXXHO, S HE COBCEM TOYHO IOMHIO JICTAJIH... HO TOT/a BCE Kazaloch BaXHBIM» [18]. OToT
OpUEM «HEHAAEKHOIO pPACCKA3UMKa» CO34aéT OCOOYH TparMuyecKkyrd HWHTOHALMIO: YHUTATENlb
MOHMMAET, YTO Tpareausl 3aKII04aeTcss HE TOJBKO B COOBITHSX MPOILIOro, HO U B TOM, YTO
IIPOIJIOE HE MOXET OBbITh BOCCTAHOBJIEHO IMOJIHOCThIO. Y HyprencoBa KOMIO3UIMS LMKINYHA!
NpOIIJIOE W HACTOAIIEEe HAKIAAbIBAIOTCA JpYyr Ha JApyra, cosfaBas 3(PQeKT HenpepbIBHOU
ucTopudeckord Ttpareauu. OINMCaHUE IPEKHErO0 MOpS YepelyeTcs C KapTUHAMHU IIyCTBIHM U
COJIIHBIX MOJIEH, TJie Koraa-To Oypiuia >Ku3Hb: «lJie MecKalnuch BOJIHBI, TEHEPhb TOJbKO CYXOH
BETEp, HAIOMHUHAS O TOM, 4TO ObLIIO» [17].

Ecnu paccmaTpuBath namsTh U 3a0BEHHE KaK HOCUTEJIEH KyJIbTYpPHO-UCTOPUUECKON TPaBMBbl,
TO y aHIVIMHCKOr0 aBTOpa KyJbTYpHas TpaBMa CBsi3aHa B OOJIbILIEH CTENEHH ¢ opakeHHeM SnoHuu
BO BTOpoii MUPOBOII BOWHE M TIOCIEACTBHSIME 3TOTO COOBITHS. Malyn — IpeICTaBUTENb «CTApOro
MIOKOJIEHUS», YbU LIEHHOCTH AUCKpeAUTUPOBaHbl. OO0 3TOM CBHUIETEILCTBYET AMUAIOr C JJOYEPHIO:
«MpbI HE 0OBHHSIEM Bac... IPOCTO TO BpeMsI ObLIO IPYIHM, U ceiluac MHOroe BUIUTCS uHade» [18].
OTO MArKOE, HO HEU30EKHOE «IIePENUChIBAHUE» MPOILIOro - Tparuueckoe 3a0BeHHE, CTHparoIiee
JUYHBIE 3aCIyrd Teposl. Y Ka3axCTaHCKOTrO aBTOpa TpaBMa - HKOJIOTMYECKas M COLUalbHas:
MCUYE3HOBEHHME MOps pa3pyllaeT 3KOHOMHUKY, TPaIULMM, YeloBedyeckue cyabObl. I'maBHbIN repoii
roBOpUT: «Mbl cTanu 3a0bIBaTh, KaKk IMAaXHET MOpE... M 3TO 3a0bIBaHHE CTpallHee caMmoill OeabD»
[17]. 3nmech yxe 3abBeHHMEe — TOUYKAa KpailHEro Tparu3ma: HCYE3HOBEHHME NaMsITH O3HayaeT
YHUUTOKEHUE LEJION KYJIbTYpHI.

Hwmxe npezncrasisieM Tabauily, KOTopast IEMOHCTPUPYET OCHOBHBIE MOMEHTBI, OTpa)KarolIye
(GYHKIIMM paccMaTpUBaeMbIX MOTHBOB.

Mapametp K. Ucurypo A. Hypuneucosn
«XyI0KHUK 3bIOKOT0 MUPa) «Ilocneqnui J0Jr»
DyHKIMS NaMSATH dopmupyer (parmeHTapHOe Y IepiKHBAET IENOCTHOCTD
[IOCTPOEHUE TEKCTa, Cc031aéT XYIOKECTBEHHOI'O MUPA; COXPAHSIET
MOJIBMXKHBIN 00pa3 MpoIIoro 00pa3 yTpauyeHHOTO MPOCTPaHCTBA
Penpesenranus Henosnneble, W3MEHYMBbIE YCTOMYMBBIE MOTHUBBI  IPEKHETO
MPOLLIOTO BOCIIOMUHAHUS; Pa3phIBBI B YKJIaJa, IOBTOPSEMOCTh 00pa3oB
[IOBECTBOBAaHUU
Ponp 3a6Benus PasmbiBanue npexHux cBsazed u McdesHoBeHue IIPUPOAHOIO
XYJI0’)KECTBEHHBIX OPUEHTUPOB XPOHOTONIA M CBSI3aHHBIX C HUM
o0pa3os
XpoHoTon Bpemst pasomkHyTOE, ¢ mocrositHHBIMM ~ KoHTpacTHOE COOTHECEHHE
BO3BPALLEHUSAMH K IPOLLJIOMY MPOILJIOrO U HACTOSIIETO
Komno3unus ®parMeHTapHOCTb, HeHanéxHoe lluknuueckas CTpyKTypa, MOTHBHOE
[IOBECTBOBAHUE IIOBTOPEHHE
Tun Tparnueckoro HecornacoBaHnHocTh BEpcuil mpouuioro  YTpara MIPUPOTHO-KYJIBTYPHOTO
Mupa

I'maBHBIM repol  Kak

Ono Mauyn — HNCPCOHAXK, 4Ybi NaMAThb

)Kazu/lrep IIOKa3aH IMMCaTCIEM JaJICKO

HOCHTEIIb MOTHBa 331a€T  CTPYKTypy  TEKCTa: €ro HE UICAIbHBIM TI€pOEM, IOJaBJICH
MaMATA BOCIIOMMHAHUSA (dhopMupyroT TKETOW paboTOW W TOCTOSHHBIM
(parMeHTs MIOBECTBOBAHUA A CTpeMIICHUEM BBIIIOJIHUTH
OIIPEAECIISAIOT XY/I0’)KECTBCHHBIE ~HEMOCWIIBHBIN TIAH TIO JIOBJIE PBIOBI.
Pa3phIBBL. OH ¥ crapiiee NOKOJIEHUE PHIOAKOB —
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OH  fJOXWBaeT CBOM JHH B HOCHUTENM YCTOWYMBOW MaMsATH 00
MTOCIIEBOCHHOHN pa3pyiieHHoi SAnonum Apae; HUx BOCTIOMHHAHUS
nof gakrudeckoit okkynamnueid CIIA.  ynepxwuBaiot LIETIOCTHOCTb
Ha mpotsikeHun Bcero poMaHa Irepod HMCUE3arollero Mupa.

o0ecIokoeH TeperoBopamMu o Opake

ceoedl muanmed nodepu. IlomytHo oH

BBI3BIBAET B naMAaTu camble

3HAUUTEIBHBIE CLEHbl W3 IPOKUTOU

JKU3HU U TIBITA€TCA TMOHTH, TAE BCE

MOIIUIO HE TaK, M MOXKHO JH OBLIO BCE

WCIIPABHTb.

I'epoii kak Hocurenr Manyu oTpaxkaer ctupaHue npexHed Ilepconaxu, JKUBYIIHE B

MOTHBA 3a0BEHUS XYy JT0KECTBEHHOM WJICHTUYHOCTU: OIYCTEBIIEM IPOCTpaHCTBE Apara,
yTpata MIPU3HAHUS CTaHOBUTCSl  BOILJIOIIAIOT BBIHYX/ICHHOE
XY 0KECTBEHHON MeTtadopoll 3a0BeHHE: MCYE3HOBEHHE XPOHOTOIIA
3a0BeHUSI. paspymaer npexkHIo 00pa3HOCTb.

Tabmuia 1 — ®yHKIIMOHUPOBAHNWE MOTHUBOB IMAMSTH 1 3a0BEHUS B XyI0KECTBEHHOU CTPYKTYpPE
poMaHOB «XyI0KHUK 3610K0T0 Mupay» u «llocremauii qomr»

ComocTaBneHre MOKa3bIBACT, YTO MOTHBBI MaMSATH W 3a0BEHUS DPEATH3YIOTCS B JBYX
MIPOU3BECHUAX Mo-pazHoMmy: y Hcurypo oHu (opMupyloT (GparMEeHTapHOCTb M TOJBUKHOCTH
XYJ0KECTBEHHOT0 MHpa, Torjna kak y HyprencoBa (QyHKIIMOHHPYIOT KaK CPEICTBO COXpPaHEHUS
YTPauy€HHOTO XpOHOTOMa. B COBOKYMHOCTH pa3iuuvsg I[OJYEPKUBAIOT MHOTOBAPUAHTHOCTD
Tparu4ecKoro JUCKypca JIureparypsl XX Beka.

3akioyeHue

[IpeanpuHATEIA TEOPETUKO-IUTEPATYPHBIM M TEKCTyaJIbHBIM aHAJIU3 II03BOJWI BBIIBUTH
KIIFOUEBbIE 3aKOHOMEPHOCTH (PYHKIIMOHUPOBAHUS MOTHBOB MaMsITH U 3a0BeHUS B (OPMUPOBAHUU
Tparuyeckoro JIuckypca aurepaTypsl XX Beka. Ha TeopeTrueckom ypoBHeE ObLIO YCTaHOBJIEHO, UTO
JAaHHBIE MOTHUBBI MPEJICTABISAIOT COOON yCTONYMBBIE MOATHUECKHUE KATETOPHH, 3aJal0IIHe CIIOCOObI
XyJ0’)KECTBEHHOM pPENpe3eHTalMy IPOIUIOTO, ONPEIEIAINE CTPYKTYpY IIOBECTBOBAHUS H
(dbopmHpyIOIIIE TPArHuecKyto JTOMUHAHTY TEKCTa.

[IpakTrueckass 4acTh HCCII€IOBaHUA, BBINOJHEHHAas Ha Marepuaiie pomaHoB K. Hcurypo
«XynoxHUK 3b10koro Mupa» U A. Hypneucosa «Ilocnennuii n1onry», mpoaeMOHCTpUPOBala, KaKuM
00pa3oM TEOPETHUUECKU BbIJICJICHHbBIE MTapaMeTPhl NaMATH U 3a0BEHUS PEaU3yIOTCS B KOHKPETHBIX
XYA0XKECTBEHHbIX Mojensx. Y HMcurypo MOTMB HamsTH IOJy4aeT BOIUIOIIEHHE B (opme
pa3pbIBHOM NOBECTBOBATEIbHON CTPYKTYpbl, OCHOBAaHHON Ha BapHATUBHOCTH M (parMEHTapHOCTU
BOCIIOMHMHaHUH, Torga kak y HypneuncoBa oH ¢opMupyeT yCTOMUMBYIO MOTHBHYIO CETKY,
COXPAHSIIOIIYI0 LEIOCTHOCTh MCYE3aIoLIero XpoHoromna Apaibckoro mupa. MotuB 3a0BeHHS,
HaNpOTHUB, MPOSBIISIETCS KaK MEXaHU3M Pa3pyLICHUs UM 00€THEHUS XYI0KECTBEHHBIX CBSI3€H, UTO
B 000OMX pOMaHax OIpenessieT HalpaBleHHE TParuuyeckoro pa3BUTHs TeKcTa. B cBoro ouepens,
HE00X0AUMO OTMETUTh, uTo «Kaszaxckas nureparypa OTpa)kaeT KyJIbTypHbIE, COLMalbHbIE U
MOJINTUYECKHE MPOLECCHl TpaHC(OPMALIMK CBOETO Hapoa U BBICTYNAET MOCTOM MEXIY MPOLLIBIM
u HacTosum» [13].

NHTerpamnus TeopeTUHYeCKOro U TEKCTYAIbHOIO aHAIN3a MO3BOJISAET 3aKIIOUYATh, YTO MOTHUBBI
namsITH W 3a0BEHHUs BBINOJHSIOT JIBOMCTBEHHYIO (YHKIMIO: OHM HE TOJIBKO CTPYKTYPHUPYIOT
XyJ0’)KECTBEHHYI0 TKaHb NPOU3BEACHUSA, HO W OIPEACISIOT €ro CMBICIIOBYIO HAaIpPaBIEHHOCT,
3a/aBasi MOJIEIb yTpaThl, UCYE3HOBEHMS U pa3pbiBa IPEeeMCTBEHHOCTH. MccnenoBanue mokasaio,
YTO MOATHUKA MaMSITH M 3a0BEHUS SABISETCS OJHUM M3 LEHTPaIbHBIX MEXaHHU3MOB (POPMUPOBAHUS
Tparuyeckoro B JmTeparype XX Be€Ka MW BBICTYNAeT MNPOAYKTUBHBIM HWHCTPYMEHTOM
COINOCTAaBUTENIBHOIO JIUTEPATYPOBEAUECKOTO AHAIINA3A.

OTnenbHOr0 YIOMHHAHUS 3aCIyKUBAET TO, YTO HACTOALIEE MCCIIEAOBAaHHE HOCUT 0030pHBII
XapakTep U peanusyeT 3a/1au, 0003HAUECHHbIE B Hayasle padOoThl: CHCTEMATH3ALUIO0 TEOPETUYECKUX
MOJIX0/I0B, YTOYHEHHE POJIM MOTHBOB MaMATU M 3a0BEHHs B CTPYKTYpE TPAarHuecKoro AMCKypca U
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paccMOTpeHHe HauOojee IOKa3aTeNIbHBIX HX TPOSIBICHUH B BBHIOPAHHBIX INPOU3BEACHHUAX. B
JajbHEeHIIeM MpeaIoaraeTcst pa3BUTh ATH HAOIIOACHUS, IPOAOIKUB U3yUeHHE TO3TUKU NAMATH U
3abBenus B TBopuecTBe K. Mcurypo u A. Hypnencosa.
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XX FACBIP QAEBUETIHJAEI'T TPAI'EJAUAJIBIK JTUCKYPCTBIH
KAJIBIIITACYBIHAAT'BI ’KA/IbI MEH ¥MBITY MOTHUBTEPI:
TEOPUAJIBIK-OAEBU TAJIJIAY

Anoamna. Maxanada XX 2acvlp a0ebueminde mpazeOusnvblk MA3SMYHHbIY KATLINMACYbIHA bIKAAL ememin eKi
MaubI30bl YebiM — ecme CAKmay HCaHe YMblmy MOMUSmepi — meopusiivlK HcaHe 20ebu mypavloaH Kapacmuipblidobl.
3epmmey M. Baxmunniy maldenu dcaovl dHcoHiHOe2i Hezizei ounapvina, conoau-ak I1. Pukép, M. Bnanwo oscane I1.
Hopanuviy emkendi kopkem maminde belineneyze KamviCmol Ketloip myorculpbimoapeita cytienedi. Ecme cakmay momugi
Wbl2apMaoaesl  YaKulm neH KeHiCMiKmiy OauiaHblCblH, KOMROSUYUSAHBIY OIpIiciH  JiICoHe OKURAHBIY KYPbLIbIMbIH
KaIblNmAacmulpamoii Oacmol macii peminoe mycinoipineoi. An ymoimy Momusi, KepiciHuie, wbleapmaoa y3iricmep mMeH
MABBIHATILIK, ONKBLIBIKMAD MYOblpbii, MPaseousiiblK acepii Kyuietimemin KOpKemoiK 20ic peminoe Kapacmulpblidobl.

Tanoayowiy xondanbanet Oenicinde K. Hcueyponviy «Xyoooicnux 3vioxo2o mupay oicone A. Hypneiticoemin
«Conzbl napwiz» poManoapvl Ccanblcmulipbliadel. Hcucypo wibleapmaceinoa Hcadvl OKUSaHblY OOMUEeKmeHyi MeH
apmypai Hyckanap apkulivl Kepince, Hypneiiicoeme acadwvl dcozanvin 6apa s'camyan anemMHiy mymacmuleblh CaKman
mypamoln Hezizei momug peminoe Oepinedi. Exi asmopoa Oa ecme cakmay men Ymvlmy e3apa OailaHbICHIN,
wbleapmaoazel iwKi wiueneHicmi Kyueimin, mpazeousiivlk MoHOI Kaibinmacmulpaobl.

bByn sepmmey orcannvl wiony peminde ycwinviavin, XX 2acvip a0ebuemindezi mpazeousivblk NOIMUKAHbBL api Kapatl
manodayza apHanrzas meopusiblK HaHe d0icmemeniK He2i3 YCblHAObL.

Tipex ce30ep: swcadvl MOMUGI, YMbIMY MOMUBI, Mpazedusivly ouckype, XX eacelp nposacwl, caibiCmblpmaisl
a0ebuemmany (KOMRAPAMUBUCTIUKA).

Zh.R. Mukanova, Zh.B. Ibrayeva’

Kazakh National Pedagogical University named after Abay,
050010, Republic of Kazakhstan, Almaty, 13 Doctyk street
Orcid: 0000-0003-1487-5513
e-mail: igh1006@mail.ru

THE POETICS OF MEMORY AND FORGETTING IN THE FORMATION OF
TWENTIETH-CENTURY TRAGIC DISCOURSE:
A THEORETICAL-LITERARY ANALYSIS

Abstract. The article examines the motifs of memory and forgetting as fundamental categories that shape the
development of tragic discourse in twentieth-century literature. The analysis is grounded in Mikhail Bakhtin’s concept
of cultural memory and its structuring potential, as well as in selected theoretical insights of Paul Ricceur, Maurice
Blanchot, and Pierre Nora, which illuminate the mechanisms of literary representation of the past. Memory is
approached as a poetic principle that organizes narrative structure, establishes chronotopic coherence, and sustains
the motif-based configuration of the text. Forgetting, conversely, is interpreted as an aesthetically conditioned strategy
that produces narrative ruptures, semantic shifts, and zones of indeterminacy, thereby contributing to the emergence of
the tragic dominant.

The practical section focuses on a comparative reading of Kazuo Ishiguro’s An Artist of the Floating World and
Abdizhamil Nurpeisov The Last Duty. These novels demonstrate distinct ways of engaging with a disappearing past:
Ishiguro foregrounds fragmented, variable, and often unstable recollections, while Nurpeisov constructs a persistent
network of motifs that preserves the coherence of a lost cultural and spatial world. In both texts, the dynamic interplay
between memory and forgetting generates internal narrative tension and operates as a central mechanism in producing
tragic meaning.

The study is exploratory in nature and systematizes major theoretical approaches to these motifs, offering a
methodological framework for further investigations into the poetics of the tragic within twentieth-century prose.

Key words: memory motif, forgetting motif, tragic discourse, twentieth-century prose, comparative literature.
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DIS YAKLASIMLI ELESTIRIDE YONTEM, KAVRAM VE ELESTIiREN

Ozet. Edebiyat elestirisi, Platon ve Aristo’dan baslayarak giiniimiize kadar birbirinden farkli yontem, kavram ve
elestirenlerle ifade edilmeye ¢alisilir. Edebiyat eserine distan ve i¢ten yapilan yaklasimlar ydéntem, kavram ve
elestirenler arasindaki farklilikta etkili olur. Ortaya ¢itkan bu farklilikta incelenen unsuru dis veya i¢ yaklagimla ele
almak belirleyici rol oynar. Dis yaklasiml elestiri topluma, okura ve sanatgrya déniikken i¢ yaklasimli elestiri esere
doniiktiir. S6z konusu yaklasim farkliliklar, edebiyat eserini inceleyen, yorumlayan ve degerlendiren elestirenleri farki
bir diizleme ¢eker. Dis yaklasimli elestiri teorileri s6z konusu farkli diizlemler sayesinde ortaya c¢ikar. Elestiride dis
yaklasim yoluyla edebiyat eserinin igeriginin elestirisi yapilir. Bu tarz elestiride yapitin estetik ve sanat degeri ikinci
planda incelenir. Bununla birlikte dis yaklasimli elestiride Platon ve Aristo’yla birlikte edebiyatin dolayisiyla edebi
eserin anlasiimasi, kavranmasi, yorumlanmasi ve degerlendirilmesinin basat isimleridir. 20. Yiizyil’a gelinceye kadar
edebiyat eserleri, daha ¢ok dis yaklasimli kuramlarla ele alinir. Eseri distan degerlendirmeye ¢alisan elestirilerde,
edebiyat eserinin sanat ve estetik degeri pek fazla dikkate alinmaz ve biiyiik olgiide icerigin elestirisinin yapildig
goriiliiv. Genel siniflandirmalardan hareket edildiginde dis yaklasiml elestivide toplum, okur ve sanat¢i; i¢ yaklagiml
elestiride ise eserin odakta yer aldigi tespit edilir. Dis yaklasimli elestiri ¢ogunlukla topluma doniik elestiri, okura
doniik elestiri ve sanatgiya doniik elestivi olarak ii¢; i¢c yaklasimli elestiri ise esere doniik elestiri olarak tek ana bashk
halinde ifade edilir.

Anahtar Kelimeler: Dis ve i¢ yaklasimh elestiri, elestiren, estetik, icerik, kavram, yontem.

Giris

Edebiyat elestirisi, analiz ve sentez yOntemlerinden yararlanarak edebiyati inceleme,
yorumlama ve degerlendirme asamalarmi sistematik olarak ortaya koymaya calisan bir sanat
elestirisidir. Edebiyat elestirisi, bilginin sistematige doniistiiriilmesi noktasinda edebiyat teorilerine
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bagvurur. Edebiyat kuramlar1 olarak da ifade edilen edebiyat teorileri, elestiriye metodolojik
yaklagimlar kazandirir.

Platon’dan baslayarak giiniimiize gelinceye kadar pek ¢ok filozof, edebiyat1 ¢oziim bekleyen
problemler ag1 olarak kabul eder. Filozoflar, gelistirdikleri birbirinden farkli felsefi yontemlerle
edebiyat1 ¢ozme, kavrama ve anlama meselesini dnemli ugrasi alanlarindan biri haline getirirler.
Yani denilebilir ki felsefe, edebiyati1 inceleyerek insani kavramaya ve anlamlandirmaya ¢aligir.

Bunun yaninda 6zellikle modern donemle birlikte felsefenin yani sira filoloji, psikoloji,
sosyoloji, tarih ve cografya gibi bilimler i¢in de edebiyat, temel ugrasi alanlarindan biri haline gelir.
Boylece edebiyata duyulan ilgi neticesinde edebiyat teori ve elestirisinde yaklasim cesitliligi ortaya
cikar.

Materyaller ve Yontemler

Arastirmanin Modeli: Bu ¢alisma, dis yaklasimli elestiri ¢ercevesinde yontem, kavram ve
elestiren unsurlarini inceleyen kuramsal bir arastirmadir. Arastirmada, nitel arastirma desenleri
arasinda yer alan dokiiman analizi yani belge tarama metodu esas alinmistir. Bu metod kapsaminda,
Platon ve Aristo ile baglayarak giliniimiize kadar uzanan dis yaklasimli edebiyat elestiri teorileri
incelenmistir. Bununla birlikte calismanin konusu disinda olmasma karsin yeri geldikge dis
yaklagimli elestiri kuramlari ile modern donem kuramlar arasindaki degisim, doniisiim ve literatiir
verilerinden hareketle ¢oziimlemeler de yapilmistir.

Veri Toplama Teknikleri: Arastirmada kullanilan tiim verilere; edebiyat teorileri, felsefe,
sosyoloji ve psikoloji alanlarindaki temel kaynaklarin taranmasiyla ulasilmistir. Veriler toplanirken
su iki asamaya dikkat edilmistir:

1. Birincil Kaynak Taramasi: Berna Moran’in Edebiyat Kuramlar: ve Elestiri adli eseri basta
olmak {tizere Platon, Aristo, Lukacs ve Eco tarafindan yazilan kuramsal metinlerden hareket
edilmistir.

2. Sistematik Literatiir Taramasi: Birey, toplum, okur ve sanat¢1 odakli olan dis yaklasimli ve
eser odakli i¢ yaklasimli elestiri teorilerini ele alan kitaplar, ansiklopediler, akademik makaleler ve
elestiri yazilar1 incelenmistir.

Verilerin Analizi ve Smflandirma: Literatiir taramasiyla ulasilan veriler iki yolla
¢oziimlenmistir: Bunlar betimsel analiz ve karsilastirmali yontemdir. Analiz yapilirken su
parametreler 6l¢iit olarak kullanilmistir:

1. Kategorizasyon: Arastirmada literatiirdeki ana kategorizasyondan hareket edilmistir.
Boylece elestiri yontemleri iki ana siniflandirma dahilinde incelemeye dahil edilmistir. Birinci
kategoriyi dis yaklasimli elestiriler, ikinci kategoriyi ise i¢ yaklasimli elestiriler olusturmustur.

2. Parametrik Karsilagtirma: Yontemler arasindaki benzerlik ve farkliliklar; yontemlerde
kullanilan temel kavramlar, elestirmenin tavri ile metni icerik ve estetik analiz baglaminda ele alis
biciminden hareketle karsilastirilmistir.

3. Sentez: Arastirmada sentez siirecinde nitel ve belge taramasi yapilarak karma yontem
kullanilmistir. Edebiyat teorilerinin birbirleri ile olan metodolojik benzerlikleri ve farkliliklar ile
birbirleri iizerindeki etkileri sentezlenerek bulgulara ve sonuglara ulagilmistir.

Literatiir Taramasi

Dis yaklasimli elestiride edebiyat, toplumsal bir olgu olarak ele alinir. Bu elestiri teorisinde
edebiyatin tarihsel ve sosyal bir baglamda ortaya c¢iktig1 diisiincesi hakimdir. Bu diisiince aymi
zamanda, dis yaklasimli elestiri tiirlerinin temel bakis acisini da meydana getirir. Bu noktada
literatiirdeki temel yaklagimlar ve tartismalar su sekildedir:

1. Yansitma Kuram (Mimesis) ve Klasizm

Yansitma kuraminda edebi eser, dis diinyaya tutulmus bir ayna olarak telakki edilir. Bu
kuramin, genel olarak Aristo'nun Poetika adli eseriyle basladigi kabul edilir. Berna Moran (2018),
dis yaklasimli elestiride yansitma kuramini ilk ve en koklii sifatlariyla birlikte ele alir. Literatiirde,
sonraki donemde yansitma kuraminin klasizm ve realizm akimlartyla birlestigi belirtilir. Bu
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kuramin, idealin yansitilmasi olan klasizimden, ger¢egin yansitilmasi olan realizme gectigi
diistincesi hakimdir.

2. Ahlaki Elestiri

Bu elestiri tiirli, Platon’un sanat ve toplumla ilgili diisiinceleriyle sekillenir. Platon'a gore
sanat ve toplum arasinda ahlaki ve etik degerler mevcuttur. Platon, sanata ahlak ve etik noktasinda
birtakim endiselerle yaklasir. Ahlaki elestiri, belki de bu ylizden literatiirde kuramlar 6ncesi bir tiir
kontrol mekanizmasi olarak kabul edilir. Bagta M. Arnold olmak iizere pek ¢ok elestirmene gore
edebiyat insan ve toplum yasaminin elestirisidir. Ahlaki elestiriden hareket eden elestirmenler,
hayati anlatmakla miikellef olan edebi eserin degerini, ahlaki fayda ve yiiksek ciddiyet ile
aciklamaya c¢alisirlar. Ahlaki elestiri, estetik yerine igerige 6nem verir.

3. Tarihsel Elestiri

Tarihsel elestirinin literatiirde 6ne ¢ikan ismi Hippolyte Taine’dir. Taine’in wk, ¢evre, an
merkezli elestirileri, dis yaklasimli elestirinin metodolojisini ortaya koyar. Literatiirden hareket
edildiginde, tarihsel elestiride edebi eseri anlamak i¢in o edebi eserin ortaya cikti§i donemin
ruhunun bilinmesi gerekir.

4. Sosyolojik Elestiri

Sosyolojik elestiri, edebiyat ile toplum arasindaki karsilikli iliskiyi ele alan bir elestiri
yaklagimidir. Literatiirde Georg Lukacs ve Lucien Goldmann’in fikirleriyle belli bir olgunluga
ulagir. Lukacs’a gore edebiyat toplumsal gergekligin biitlinliigiinii yansitmalidir. Goldmann ise
genetik yapisalcilik kavramiyla metnin yapisi ile toplumsal gruplarin yapisi arasinda var olan
homolojiyi inceleme konusu yapar.

5. Toplumcu Gerg¢ekci Elestiri

Bu elestiri kurami biiyiik 6l¢iide sosyolojik elestirinin bir adim Gtesini ihtiva eder. Edebiyati
islevsel ve ideolojik bir baglamda ele alir. Literatiirde, toplumcu gercekei elestirinin ayn1 zamanda
toplumu degistirme ve doniistiirme amacinda oldugu belirtilir.

6. Biyografik Elestiri

Bagta Sainte-Beuve olmak tlizere biyografik elestiriyi odak noktasina alan elestirmenler
sanatciyt; kisiligi, ailesi, ¢evresi, egitimi, meslegi ve 6zel hayati ¢cercevesinde ele alirlar. Literatiirde
her metinde gizli kalmis yonlerin bulundugu belirtilir. Bu yiizden biyografik elestiriyr odak
noktasina alan elestirmenler, sanat¢inin hayat Oykiisiiyle eserin Oykiisli arasinda bag kurmaya
calisirlar.

Ozetle Literatiirdeki Egilimler

Dis yaklagimli elestiri literatiirii, H. Taine ve Sainte-Beuve’nin fikirleriyle 20. Yiizyilda
onemli yer edinir. Metni 6zerklestirmeyi esas alan Rus bigimciligi ve yeni elestiri ile 6nemini
yitirmeye baglar. 20. Yiizyilin ikinci yarisinda modernizm ve postmodernizmin ortaya ¢ikmasiyla
bu gerileyis ivme kazanir. Buna karsin Berna Moran’in da belirttigi lizere metnin igerigine ve
toplumsal islevine odaklanan kuramlar her donemde varligini devam ettirir. Bunun nedenini
literatiir, edebiyatin insan psikolojisi ile toplum sosyolojisini anlama misyonu ile agiklar.

Bulgular

Incelememizin konusu, dis yaklasimli elestirilerdir. Incelememizde i¢ yaklasimli elestiriler
kapsam diginda birakilir ve sadece genel siniflandirmada bagliklar halinde belirtilir. Elestiride dis ve
i¢c yaklasim hususunda pek tabii olarak birbirinden farkli goriisler ve siniflandirmalar mevcuttur.
Incelememizde goriis ve siniflandirma hususunda, Berna Moran’in Edebiyat Kuramlar: ve Elestiri
isimli kitabinda ortaya koydugu fikirler esas1 teskil eder. Ancak makalenin imkanlar1 dahilinde daha
baska kaynaklardan da yararlanilir. Boylece konunun daha panoramik agidan farkli yonleriyle
ortaya konulmasi amaglanir.

Incelememiz dis ve i¢ yaklasimli edebiyat elestiri ve teorilerinin genel bir siniflandirmasiyla
baslar. Buna gore dis ve i¢ yaklasimli elestiriler su sekilde siniflandirilabilir:

A. D1s Yaklasimli Elestiriler

1. Topluma Déniik Elestiri (Yansitma Kurami ve Klasizmin Tesirinde Gelisen Elestiriler)

a. Ahlaki Elestiri
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b. Tarihsel Elestiri

c. Sosyolojik Elestiri

d. Toplumcu Gergekgei Elestiri
e. Biyografik Elestiri

2. Okura Doniik Elestiri (Okur Merkezli Kuramlar Duygusal Etki Kurami, Alimlama Estetigi
ve Romantizmin Tesirinde Gelisen Elestiriler)

a. Izlenimci Elestiri

b. Alimlama Estetigi

c. Feminist Elestiri

3. Sanatg¢iya Doniik Elestiri (Ekspresyonizm yani Disa Vurumculuk ve Realizm Tesirinde
Gelisen Elestiriler)

a. Psikoanalitik Elestiri

b. Arketipgi Elestiri

B. i¢ Yaklasimli Elestiriler

1. Esere Doniik FElestiri (Yapisalet Kuramlar Rus Bicimciligi, Fransiz Bigimciligi,
Yapisalcilik, Yapisal Dilbilim, Yapisalcilik Otesi, Derrida ve Natiiralizmin Tesirinde Gelisen
Elestiriler)

a. Rus Bi¢imciligi

b. Yeni Elestiri

c. Yapisal Elestiri

d. Gostergebilim

e. Yapisokiimciiliik

f. Postmodern Elestiri

g. Postkolonyal Elestiri

Tartisma ve Yorumlama

Yapilan siniflandirmadan hareket edildiginde dis yaklasimli elestiride toplum, okur ve sanatci;
i¢c yaklasgimli elestiride ise eserin merkezde yer aldig1 goriiliir. D1s yaklasimli elestiri genel olarak
topluma dontik elestiri, okura doniik elestiri ve sanat¢iya doniik elestiri olarak ii¢; i¢c yaklasimli
elestiri ise esere doniik elestiri olarak tek ana baslik halinde ifade edilir.

Edebiyatta elestiri tarthine bakildiginda, en baslarda, elestiri s6z konusu oldugunda edebiyata
distan ve ahlaki bakis acisiyla yaklasildigi goriilir. Su halde edebiyat tarihinde, edebiyat
elestirisinin dis yaklagimli elestiriyle, topluma doniik elestiriyle basladig1 soylenebilir.

Topluma déniik elestiri Platon’un Devlet ve 6zellikle Aristo’nun Poetika’siyla belli bir forma
ulagir. Bu elestiri tiirii, ter iki filozofla temellenen yansitma yani mimesis kuramindan dogar. Ayrica
topluma dontik elestiride klasizm akiminin da 6nemli tesirleri olur.

Mimesis, sanat ve edebiyatin idealarin birer yansimasi oldugu fikri iizerine temellenen bir
kuramdir. Yansitma teorisi, ilk olarak Platon tarafindan bigimlendirilir. Ancak bir edebiyat kurami
olarak mimesis, Platon’un diisiincelerinden dogmaz. Sanat ve edebiyati gayri ahlaki bulan Platon
yerine, sanat ve edebiyat degerli ve dnemlidir diyen Aristo’nun fikirleri etrafinda kiimelenir.

Mimesisten ilk bahseden Platon’dur. Ayni1 zamanda Aristo’ya da dersler veren Platon,
diinyadaki her seyin, idealar diinyasindaki iyi ve kotii seylerin birer mimesisi yani taklidi oldugunu
savunur. Platon’a gore sanat ve edebiyat gayri ahlaki niteliklere sahiptir ve taklidin taklididir. Bu
yiizden her ikisini gereksiz bulur. Ayrica insanin duygusal tarafina hitap eden edebiyatin, dengeyi
bozduguna inanir. Berna Moran, Platon’un bu konudaki goriislerini su sekilde 6zetler:

Platon’un son bir itirazi daha var edebiyata. Edebiyat bizim duygusal yanimiza seslenir.
Coskun duygularla davranan kisiler bizi ¢eker ve heyecanlandirir. Oysa dengeli insan, bilge kisi,
aklimi kullanarak duygularini dizginlemesini bilen kisidir.
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Bir felaketle karsilastigimizda acimizi belli etmemek icin digimizi sikariz, ¢iinkii erkek adama
yarasan budur. Iste bundan otiirii duygu yanimizi costuran edebiyat kisiligimizi bozar [1].

Aristo da Platon gibi sanat ve edebiyatta taklidin var oldugunu kabul eder. Ancak Platon’un
tam zidd1 bir noktadadir. Sanat ve edebiyatin taklit sayesinde tabiati tamamladigini diisliniir. Bir
basgka ifadeyle aslinda birer taklit olmalarma ragmen sanat ve edebiyatin madde ve ruh diinyasina
mana kattigini ifade eder. Bu yiizden her ikisini gerekli bulur.

Yansitma kurami, ozellikle 18. Yiizyil’dan sonra yetisen pek cok estetisyen ya da
teorisyeninin ilgi odagi haline gelir. H. Koch, Hegel, Lucas ve Shelling gibi estetisyen ya da
teorisyenler mimesisin olumlu ve olumsuz yonlerinden hareketle birtakim yeni yaklasimlar
meydana getirirler.

Topluma doniik elestirinin teorik olarak prototipi olan yansitma kuraminda 6énemli kavramlar
arasinda mimesis, katarsis ve idea bulunur. Mimesis kavrami, Platon ve Aristo’nun tizerinde
onemle durduklar bir kavramdir. Her iki filozof, Yunancada taklit manasina gelen bu kavramla,
tabiati taklit eden sanat ve edebiyati kast eder.

Yansitma kuraminin bir diger onemli kavrami katarsistir. Katarsis, Yunancada arinma
anlamma gelir. Platon ve Aristo bu kavrami trajedi ve komedinin izleyici ilizerinde biraktig etki
manasinda kullanirlar. Katarsisle kotiiliikklerden ariman ruhun 6zgiir ve tarafsizligini ortaya koymaya
calisirlar. Ayrica astral yani boyut degistirme ile katarsis arasinda bir bag da kurarlar.

Idea kavrami, yansitma kuraminin iizerinde énemle durdugu bir baska kavramdir. Her seyden
once bir tiir episteme olan idea, Yunancada fikir sézciigiine karsilik gelir. Bu kavram ilk olarak
Platon tarafindan kullanilir. Daha sonra Aristo felsefesinin de 6nemli bir izlegine doniisen idea,
gercek bilginin idealar diinyasindaki formu olarak algilanir. Daha genis bir g¢erceveden ele
alindiginda ideanin her seyi, o sey yapan bir form oldugu goriilebilir. Yani idea icin duyular
diinyasindaki somut varliklarin 6ziidiir, denilebilir.

Topluma doniik elestirinin ilk sirasinda ahlaki elestiri yer alir. Ancak ahlaki elestiri, Berna
Moran’da iizerinde ¢ok fazla durulur, fakat siniflandirmaya dahil edilmez. Incelememizde bir
edebiyat kuramindan dogmamasina ragmen ahlaki elestirinin, tiim elestiri kuramlarinin olugsmasinda
onemli payr oldugu gergegiyle karsilagilir. Bu yiizden ahlaki elestiri, bir tiir kuramlar 6ncesi bir
elestiri olarak kabul edilir ve siniflandirmaya alinir.

Platon’un sanat ve edebiyatla ilgili goriislerinden hareketle ortaya ¢ikan ahlak anlayisi, bir tiir
ahlaki edebiyat elestirisini de tetikler. Platon’un insan ve toplum hayatinin diizenlenmesi
hususundaki kistas1 akla ve mantiga uygunluktur. Platon komedi ve trajedi dolayisiyla edebiyatin
akla ve mantiga uygunlugunu sorgular. Edebiyatin insan ve toplum hayatin1 ahlaktan ve
gerceklikten uzaklastirdigini belirtir. Bu durum dolayisiyla sairleri suglu bulur. Platon’a gore sairler,
komedi ve trajedi vasitasiyla sahteyi gercek, yanlis1 ise dogru olarak sunan kisilerdir. Sairler,
yazdiklari trajedi ve komedilerle toplumda gayri ahlaki davranislarin sergilenmesine zemin hazirlar.
Ayrica sairlerin ruh diinyalarindan ¢ikan komedi veya trajediyi seyredenler idealar diinyasindan
uzaklasirlar.

Platon, gayr1 ahlaki edebiyatin yanlis ve gereksiz oldugunu ifade eder. Ancak edebiyatin
varligini nasil siirdlirmesi gerektigi meselesinin tizerinde durur. Platon, dogru ve gerekli edebiyatin
idealar diinyasindaki gercekleri, mimesiste algilanan seylere doniistiirdiigli miiddetge varligini
devam ettirebilecegini diisiiniir. Platon’dan sonra Aristo, ahlaki elestiride trajedi ve komedinin
onemli, gerekli ve olumlu bir dayanak oldugu fikrini ifade eder.

Topluma doniik elestirinin ikinci sirasinda yer alan tarihsel elestiri, bir yapit1 dogru anlama ve
gecerli yargilama noktasinda eserin yazildigi dénemle iliski kuran bir elestiri yaklasimidir. Bu
elestiri tiirlinde, oncelikle eserin ortaya ¢iktig1 donemin inang ozellikleri, gelenek ve gorenekleri,
sanat yaklasimlari, moda anlayislari, sosyo-ekonomik, kiiltiirel, askeri ve siyasi yapilar1 gibi
ozellikleri hakkinda genis bir bilgi elde edilir. Ciinkii tarihsel elestiriye gore sanatgi bir insandir ve
tabii olarak yasadig1 donemin kosullarindan etkilenir. Bu yiizden eser ve sanatc1 hakkinda birtakim
cikarimlarda bulunmak isteyen elestirmen, tarihsel tiim bilesenleri goz 6niinde bulundurmalidir.
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Tarihsel elestiride, tarihi bilesenlerin yaninda sanatginin hayat hikayesi de 6nem arz eder.
Eser, sanat¢inin biyografisinden hareketle daha anlasilir hale getirilmeye ¢alisilir.

Tarihsel elestiri, sadece ge¢mise duyulan ilgi dolayisiyla birtakim elestirilerle karsilasir. ilk
olarak tarihsel elestirinin sadece eserin ve sanat¢cinin gecmisine yOnelmesi elestirilir. Metnin
disindan hareket eden tarihsel elestirinin, yapitin 6zline inme noktasinda birtakim problemler ihtiva
ettigi belirtilir.

Tarihsel elestiriye yoneltilen ikinci elestiri, bu elestiri metodunun ayrintiya olan diisklinliigii
meselesidir. Ayrint1 dolayisiyla yapitin sanatsal degerinin g6z ardi edildigi vurgulanir.

19. Yiizyil’da Gustave Lanson’la baslayan tarihsel elestiri yontemi, daha sonra Victor Cousin,
Francois Guizot ve Abel Villemain gibi elestirmenler tarafindan gelistirilerek siirdiriiliir. Tiirk
Edebiyati’nda akademi kokenli bilim insanlarindan Fuat Kopriilii, Kenan Akyiiz ve Ahmet Hamdi
Tanpinar’in ¢alismalarinda tarihsel elestirinin yer aldigr gortiliir.

Topluma doniik elestirinin ligiincli yontemini sosyolojik elestiri meydana getirir. Sosyolojik
elestirinin temelleri 18. Yiizyil’da J. J. Rousseau ve Mme de Stael’in edebiyatta degisim ve ilerleme
kavramlartyla atilir. Her iki diisiin insaninin fikirleri, 19. Yiizyil’da Hippoliyte Taine tarafindan
sosyoloji bilimiyle birlestirilir.

Sosyolojik elestirinin kurucusu olan Taine, her toplumun kendine ait bir edebiyatinin
bulundugunu belirtir ve bu diisiincesini sosyolojik elestirinin temeline yerlestirir. Bir sosyolog
olarak Taine, edebiyat eserini irk, mekdn ve zaman baglaminda inceler. Taine’de irk bir ulusun
kiiltiiriinii ve bakis agisini; mekén, bir ulusun iizerinde yasadigi cografyayi; zaman ise eserin
yazildigi donemi ifade eder. Taine’in sosyolojik elestiriyle ilgili olarak &ne siirdiigli fikirleri,
sonraki yillarda tarihsel elestirinin de 6nemli basucu kaynaklari arasina girer.

Tiirk Edebiyati’nda sosyolojik elestiri, Milli Edebiyat Dénemi’nde Ziya Gokalp, Omer
Seyfettin, Yusuf Akcura ve Necip Tiirkcii tarafindan olusturulur. Bu elestiri tiirti, Tiirkciiliik ve daha
sonra kurulacak olan Cumbhuriyet’in ilke ve inkilaplarinin belirlenmesi noktasinda siklikla
kullanilir.

Topluma doniik elestirinin bir diger teorisi toplumcu ger¢ekgi elestiridir. Toplumcu gergekci
yazarlarin fikirlerinden hareketle ortaya ¢ikan bu tiir elestiride toplum ve toplumsal olaylar merkeze
almir. Toplumcu Gergekei elestiri, sanat eserlerini ekonomik altyapr ve smnifsal farkliliklar
noktasinda ele alir. Bu elestiriye gore, bir edebiyat {irlinii toplumun ytikselisini ortaya koymalidir.
Eseri toplumsal bir ¢erceveden ele alan bu elestiride ahlaki, tarihsel ve sosyolojik elestiride oldugu
gibi yapitin sanat yonii ve estetik giizelligi pek fazla dikkate alinmaz. Yani bu edebiyat elestirisinde
edebiyat eserinin igeriginin elestirisinin yapildig1 goriiliir. Bu hususta Moran, toplumcu gercekei
elestiri ile ideolojik bakisin birlikte ele alinmasi gerektigini belirtir.

Eageleton’un deyisiyle elestirinin islevi metnin tamamlanmamiglhigr icine yerleserek metni
teorize etmek, metnin kimliginin asil ilkesini meydana getiren bu soylenmemisler’in ideolojik
gerekliligini agtklamaktir [2].

Lukacs ve Fisher toplumcu gercekgei elestirinin en 6énemli temsilcileri arasinda yer alir. Ancak
her iki diisiin insaninin elestiri anlayislar1 arasinda birtakim farkliliklar bulunur. Lukacs, bir sanat
eserinin degerli sayilabilmesi i¢in topluma faydali olmak sartin1 koyar:

Estetigin ayri ayri sanatlar ve tiirler icerisinde ayrimlasmasi, daha iyi bir deyisle bu sanatlar
ve tiirler icerisinde estetigin sentezi, yalnizca bu 6zne-nesne iliskisinin diyalektigini ¢ikis noktasi
olarak alabilir: Bir sanat (bir tiir) ancak insan tiriiniin topluma ve dolayisiyla doga ile
metabolizma iliskisine karst aldigi belli bir tutumun siirekli ya da onemli él¢iide tipik bir karakter
tasimasi, boyle bir karaktere ulasmasi halinde sanat (tiir) olarak gelisebilir ve bu nitelikle varligini
koruyabilir [3].

Fischer ise toplumcu ya da ideolojik yonleri bulunmayan eserlerin de degerli yonlerinin
olabilecegini belirtir. Yani Lukacs’in aksine, sanatin ideolojiye baglanmasi zorunlulugunu dikkate
almaz.

Toplumcu gergekei elestiri, Tiirk Edebiyati’nda ¢ogunlukla toplumcu gergek¢i sanatcilar
tarafindan benimsenir ve bu sanatcilar tarafindan bir propaganda araci olarak kullanilir. Nazim
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Hikmet, Ahmet Oktay, Sabahattin Eyiiboglu ve Attild Ilhan Toplumcu Gergekgi elestiriyi
benimseyip kullanan baslica sanatgilar olarak 6ne ¢ikarlar.

Topluma doniik elestiride son olarak biyografik elestiriyi ele almak gerekir. Biyografik
elestiride, sanat¢inin hayat hikayesinden yola ¢ikilarak sanat¢i ve eser arasindaki iligki ortaya
konulmaya calisilir. Bu yiizden bu elestiri tiirlinde, sanat¢inin hayat hikayesi ayrintili olarak
incelenip arastirilir. Ayrica bazi durumlarda sadece sanat¢inin biyografisiyle yetinilmedigi de
gortiliir. Kapsamin genisletilmesi amaciyla tarihsel, sosyolojik, psikanalitik ve arketip¢i gibi
elestirilerden de yararlanilir. Eserin dis diinyasina odaklanan biyografik elestiride de yapitin sanat
degeri ikinci planda kalir. Ayrica biyografik elestiriye yer yer elestirenin siibjektif tutumlar1 da
yanstyabilir. Bu durumu Ahmet Hamdi Tanpinar’in Yahya Kemal Beyatli’nin sairlik giiciinii ele
aldig1 asagidaki metin 6rneklendirebilir:

Hig¢ bir sairimiz onun kadar kendi kendisini tekrardan ¢cekinmemis, her manzumesinin ayri bir
glizellik alemi olmasinda israr etmemistiv. Bunun igindir ki, onun gsiirlerinden bahsetmek ¢ok
giictiir. Yahya Kemal dilin miikemmeliyet imkdnlarini en son haddine kadar yoklamig, tartmis ve
bulmus olan adamdir. Baki ve Nef'i’den sonra Tiirk¢enin hdkim sairi odur. Bu hiikiimde bir
miibaldga bulmak isteyenler Ses’i, Deniz’i ve A¢ik Deniz’i tekrar okusunlar. Bilhassa son ikisinde
insan sesi adeta okyanuslarin ugultusuyle yaris eder gibidir. Ve gsiiphesiz ki, melankolisini ve
istirabint bu kadar genis ¢igliklarla haykiran bir adami anlatmak igin dev kelimesinden baska sifat
bulunamaz. Yahya Kemal giizeli, u¢ucu hayallerde arayan sairlerden degildir [4].

Biyografik elestiri, diger iilkelerde oldugu gibi Tiirk Edebiyati’'nda da genel olarak basta
Ahmet Hamdi Tanpinar ve Mehmet Kaplan olmak iizere akademik ¢evrede ortaya konulur. Mehmet
Kaplan’in, Tevfik Fikret (Devir-Sahsiyet-Eser) isimli eseri biyografik elestirinin Tiirk
Edebiyati’ndaki onciil 6rnekleri arasinda yer alir.

Birol Emil, Inci Enginiin, Zeynep Kerman, Bilge Ercilasun ve Abdullah Ugman gibi
akademisyenler de biyografik elestiri modelini 6rnekleyen eserler ortaya koyarlar.

Edebiyat eserine dig 6gelerden hareketle yaklasan okur merkezli elestiri, incelememizdeki
ikinci ana baslig1 olusturur. Okura doniik elestirinin temelinde duygusal etki ve alimlama estetigi
kuramlar1 yer alir. Romantizm akimi ise bu elestiri anlayisinin insast agamasinda, ilham kaynagi
olma gorevini yerine getirir.

Duygusal etki kurami, sanat eserinin islevi lizerine yogunlagan bir edebiyat teorisidir. Bu
kurama gore her sanat eseri, okuru {ist diizey bir olusuma hazirlamali; okura haz ve zevk vermelidir.
Ayrica yapit, okuru hayal alemine gotiirmeli ve okura duygusal bir arinma yasatmalidir. Eser, okur
iizerinde arinma, zevk, haz ve estetik bir yasanti uyandirabildigi l¢iide islevini yerine getirmis olur.

Duygusal etki kuraminin kurucusu A. Richards’tir. Richards, okuyucunun bakis agisinin
eserin haz ve zevk verme mekanizmalarini harekete gecirdigini diisiiniir. Bu ylizden sanat eserinin
fayda islevini reddeder. Yapitin, sadece duygulandirma islevinin var oldugunu kabul eder. Ayrica
Richards’in diisiinceleri sayesinde eser merkezli yeni elestiri anlayisinin da ortaya ¢iktigi goriiliir.

Okura doniik elestirinin koklerinde yer alan diger edebiyat kurami alimlama estetigidir.
Alimlama estetigi teorisi, duygusal etki kurami gibi dogrudan dogruya okuyucuya yonelen bir
teoridir. Bu kurama gdre Onemli olan okuyucunun sanat eserini kavrayist ve alimlayisidir.
Alimlamada, esas olan okurun eserden ¢ikardig1 anlamdir. Wolfgarig Iser, Hans-Robert Jauss ve
Stanley Fish alimlama estetiginin dnemli teorisyenleri olarak dikkatleri ¢ekerler.

Okur merkezli elestirinin ilk elestiri yontemini izlenimci elestiri olusturur. Izlenimci elestiri,
akilciligin  sosyal bilimlere uygulanabilirligine tepki olarak 19. Yiizyil’da ortaya c¢ikar.
Empresyonizm ve rolativizm bi¢iminde de ifade edilen izlenimciligin temelinde gorecelik ve
izafilik kavramlar1 bulunur. Anatole France’nin dnciilii oldugu bu elestiri metodunda, «Nesnel sanat
ve dolayisiyla nesnel elestiri olmazy, fikri esasi olusturur. Bu yiizden izlenimci elestiride, eserin
niteligi ve yapisi iizerinde pek fazla durulmaz. Bunun yerine eserin elestiren iizerindeki etkisi 6n
plana ¢ikarilir.

Bu elestiri tiirii, Tiirkiye’de Modern Tiirk Edebiyati’'nin baslangi¢ doneminde Namik
Kemal’den itibaren pek cok elestirmenin bagvuru kaynagi olur. Attila ilhan, Gergegin Savasi’nda
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izlenimlerinden hareketle birtakim elestiriler yapar. Asagidaki metinde ilhan, Cahit Kiilebi’yi
goreceli ve izafi bir bakis acisiyla degerlendirerek izlenimci elestiriyi 6rnekler:

Baska bir kitaba gececek, belki iizerinde bile durmayacaktik. Fakat yavas yavas, bu siir bir
sahesermig gibi davranildigini, biiyiik siirden sayildigini gordiik. Bunun iizerine, isin ~ 6nem
kazandigini diisiinerek, bir kalem tistiinde duralim, dedik [5].

Empresyonizmden sonra okura doniik elestiri tiirtiniin ikinci yontemi alimlama estetigidir.
Alimlama estetigi, 1960’11 yillarda edebiyat alaninda ortaya ¢ikan degisim ve doniisiim neticesinde
ilk olarak Almanya’da ortaya ¢ikar. Basta Hans Robert Januss, Wolfgang Iser ve Roman Ingarden
olmak iizere 6nde gelen Alman elestirmenler, edebiyatin klasik kanonlarin1 sorgulamaya baslarlar.
Boylelikle edebiyatta bigcimcilige de meydan okumus olurlar. S6z konusu yazarlar, okurun edebiyat
eserine dogrudan katilimina salik verirler. Okuru edilgenlikten ¢ikmaya, sanat eserini ¢oziimlemeye
ve yapitta karanlikta kalmis yonler lizerinden ¢ikarimlar yapmaya davet ederler.

Alimlama estetigi, her seyden once edebiyat {iriinlerinde sosyal ve tarihi yonler bulundugunu
kabul eder. Edebiyat eserlerinin zamanla okurdan okura degisim ve doniisiime tabi tutuldugunu
belirtirler. Bu ylizden alimlama estetiginde edebiyat eserlerinin, okuyucunun fikri altyapisinin
olusmasinda etkili olan donemin kosullarina gore degerlendirilmesi fikri benimsenir.

Alimlama estetigi tizerine ¢aligsmalar1 bulunan Umberto Eco, a¢ik yapit terimiyle bu duruma
aciklik getirmeye calisir. Eco, her edebiyat eserinin sanat¢i tarafindan bir kez yazilamayacagi ve
elestirmen tarafindan ise bir kez agiklanamayacagini diistiniir. Ciinkii her edebi eseri gerek yazildigi
donemde, gerekse sonraki yillarda yeni ve farkli okuyucular okur. Eco, yapitin okuyucu tarafindan
her okunusunda okuyanin bakis agis1 ve donemin 6zelliklerine gore yeniden sekillendigini diistiniir.
Umberto Eco, boylelikle okudugu eseri kendi muhayyilesinde tekrar tekrar sekillendiren
okuyucunun bir bakima okuyucu-yazara doniistigiinii belirtir. Eco, doniisen okuyucuyu da
alimlayici olarak adlandirir.

Umberto Eco’nun ortaya koydugu fikirlerden hareketle alimlayicinin, eserin iginden ortiik
bagintilar bulmaya ¢aligsan bir elestiren oldugu sdylenebilir. Umberto Eco, ayrica palimpsest ile
alimlama arasinda goriilen bir iligkinin varligindan da s6z eder. Eco, asagidaki metinde palimpsest
ve alimlama arasindaki iligkiyi su sekilde ifade eder:

Ve elbette Rushdie 'nin israrla belirttigi gibi, biitiin bu yeniden yaratimsal okumalar, teolojik adi
verilen Hint filmlerinde sik sik Hindu tanrilari canlandiran rollerde oynayan, bir Hintli Miisliimanin,
Cibril Farista’min riiyalart olarak verilmektedir, ancak belki de tekanlamliliga aliskin okurlar
agisindan onca agik degildir bu nokta. Bir baska deyisle, farkli okumanmin kaynagr tipki
Pynchon’un olaylarimin  kaynagi gibi, paranoyadir. Ashinda riiyalarin  kullanimi, Rushdie 'nin
savunusunun bir pargasidir, ancak kisisel olarak ve salt yazinsal diizlemde, bunlarin neredeyse
talihsiz boliimler oldugunu diistiniiyor ve onlart kurmaca gergekler olarak okumayi yegliyorum.
Neden infilak eden ucaktan diigen ve hayatta kalan Cibril zamanda da yolculuk etmesin? Sonugta,
yoldas1 Saladin uzayan boynuzlari ve kuyruguyla seytana doniigiir ve sonra aniden iyilesir. Bunlar da
okumalardr, bir bakima alegorik, ama aynmi zamanda psikolojik, palimpsest dinsel okumalardir [6].

Berna Moran ise acik eser ve alimlama kavramlariyla yorumbilim (hermeuetics) kavramini bir
arada diistiniir:

Duygusal etki kuramini incelerken soz konusu etkinin arinma, zevk, heyecan ve estetik yasantt
gibi psikolojik alanda etkiler oldugunu gormiistiik. Sanatin islevi bu etkileri uyandirmakti ve sanati
tammlamak i¢in sanatin ozii olarak ileri siiriiliiyordu. Alimlama kurami ise sanatin tammiyla
ugrasmaz, anlam sorununa egilir. Esere anlami yazar mu yiikler, eserdeki sozciikler mi tiretir, yoksa
okur mu verir? Bu bir duygu sorunu degildir, diisiinsel ve bilgisel bir sorundur ve bundan
otiirti alimlama kurami yorumbilim (hermeuetics) baglaminda one siiriilmiig bir kuramdur [7].

Alimlama elestirisinde, oncelikle edebi eserin iki niteligi lizerinde durulur. Eserin okuyucuya
yonelmesi birinci, okuyucuyu yonlendirmesi ise ikinci dnemli niteligi meydana getirir. Bu ylizden
alimlamada, sanat¢1 tarafindan bos birakilan metindeki alanlarin okuyucu tarafindan doldurulmasi
yani okuyucunun okudugu metnin bir pargasi ve iireticisi haline gelmesi beklenir.
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Tiirk Edebiyati’nda alimlama, son yillarda postmodernizmin de tesiriyle iizerinde 6nemle
durulan bir elestiri tiirli haline gelir.

Okura doniik elestirinin {iclincli yontemi olan Feminist elestiri de 1960’11 yillarda ortaya ¢ikar.
Toplumcu gercekei feminizm, psikanalitik feminizm, radikal feminizm ve postyapisalci feminizm
biciminde tiirleri bulunan feminizm, her seyden once bir toplumsal hareketin adidir. Diinyada ilk
olarak Amerika Birlesik Devletleri, ingiltere ve Fransa’da ortaya ¢ikan feminist hareket, kisa siirede
diinya kamuoyunda kadinlarin toplumsal ve siyasal savagimi olarak kabul gortir.

Feminist elestiri kadinlarin toplumsal ve siyasal savagimini edebiyatta 6zgiil 6rneklerle ortaya
koymaya calisir. Ozgiil 6rnek noktasinda ise toplumcu gergekci elestiriden yararlanir feminist
elestiri. Mesela Simone de Beauvoir’in toplumcu gergekei elestirileri, feminist elestirinin gelisim
doneminde etkili olur.

Toplumsal bir bagkaldir1 olan feminist elestiri, bu yoniiyle sadece bir elestiri teorisi olmaktan
Ote sosyal, felsefik ve ideolojik bir hesaplasma arglimanidir. Ciinkii feminist elestiride kadin-erkek
esitligi ve cinsiyet meselesi filolojik ve ideolojik sdylemin temel izlegini olusturur.

Feminist elestiri, giiniimiizde postmodern bir ¢izgide postfeminist elestiri olarak da varligini
stirdiiriir.

Tiirk Edebiyati’nda feminist elestiri, ¢cogunlukla toplumcu gergek¢i sanatgilarin siir, dyki,
roman ve denemelerine yansittiklari feminist manifestolarla var olur. Sanatgilar yazdiklar eserlerle,
feminist elestiriyi bigimlendirmeye caligirlar. Lale Miildiir, “shakespeare & co0” isimli siirinde bu
durumu modernite ve feminizm ikilemi iizerinden 6rneklendirir:

shakespeare & co

kendine bir romeo ¢iz banliyéler jiilyet’i

beyaz blucinli megsin ceketli kremagilek yiirekli

ardinda kan izi birakmayan

bir romeo ¢iz... [8].

Edebiyat eserine dis unsurlardan hareketle yaklasan bir diger elestiri teorisi, sanat¢iya doniik
elestiridir. Psikanalitik ve arketipgi elestiriler seklinde iki alt yontemi bulunan bu elestiri kuraminda
sanatginin psikolojisi odak noktasini teskil eder. Bunun yaninda sanatgiya doniik elestiride
ekspresyonizm yani disa vurumculuk, pozitivizm, realizm ve natiiralizm de etkili olur.

Ekspresyonizm, 20. Yiizyil’da ortaya ¢ikan ve sanat¢inin i¢ gergekligini 6n plana alan bir
sanat akimidir. Temelde Nietzche ve Freud’un fikirlerinden ilham alan bu sanat akimi, ilk olarak
Almanya’da ortaya c¢ikar. Pozitivizm, realizm, natiiralizm ve empresyonizme bir tepki olan
ekspresyonizm antipozitivist, antirealist ve antinatiiralist bir ¢izgide ilerler. Bir baska ifadeyle
ekspresyonizm, idealist gercek¢ilige bir karst durustur. Ekspresyonizmin temel amaci, sanat¢inin
ben’ini renk, ¢izgi, kiitle ve diizlem yoluyla diga aktarmaktir. Bu amacina ulasabilmek i¢in de
edebiyat kanonlar1 ve ideal formlar1 bozma ve yikma egilimi gosterir.

Ekspresyonist elestirinin baslica temsilcileri Franz Katka, Georg Traki, Ernst Stadler,
Gottfred Benn, H. Mann, Alfred Doblin, T.S. Eliot, James Joyce, Hugo Ball ve August Stramm’dir.
Tiirk Edebiyati’nda ise Ahmet Hamdi Tanpimar ve Oguz Atay ekspresyonist elestiriyi yazdiklar
eserlerle ortaya koymaya c¢alisirlar.

Ekspresyonist elestirinin ilk metodu psikanalitik elestiridir. Freud’un 20. Yiizyil'm ilk
ceyreginde baslattigi psikanalitik calismalari, psikanalitik elestiriyi ortaya cikarir. Psikanalitik
elestiri, Freud’un hayal diinyas1 ve olgu yaratma eylemi arasinda kurdugu nevrotik iliskiden hareket
eder ve sanatgi ile eser arasindaki gizli sirlart agiga ¢ikarmaya calisir. Psikanalitik elestiri, sanatgi
ile eserin kahramanlar1 arasinda iliski de kurar. Nitekim bu elestiri tiirlinde kahramanlardan
hareketle eser ve sanatgi1 arasindaki kaotik bagin ¢oziilebilecegi inanci hakimdir.

Psikanalitik yontemin kurucusu Freud, psikanalitik elestiri yonteminin ilk O6rnegini
Dostoyevski’nin eserlerini inceleyerek ortaya koyar. Freud, yazarin yazarlik ediniminde bebeklik ve
cocukluk déneminin etkili oldugunu diisiiniir. Daha sonra Genette, Mallarme’in; Mouron ise Victor
Hugo, Racine ve Moliere’in eserlerini bu elestiri yontemiyle degerlendirirler.
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Tiirk Edebiyati’nda Mehmet Kaplan ve Ahmet Hamdi Tanpinar psikanalitik elestiriyi
kullanan arastirmacilar olarak dikkati ¢ekerler. Mehmet Kaplan’in, asagidaki metinde, Tevfik
Fikret’in Mai Deniz siiri elestirisinde deniz ve anne arasinda psikanalitik bir baglanti kurdugu
gortlebilir:

Fikret’in en giizel tabiat siirlerinden biri ‘Mai Deniz dir. Sair burada tabiati sadece gozle
seyretmez. Deniz onun derin duygularina bagli bir varlik haline gelir. Bu siir 1899 da yani sairin
huzursuzlugunun ve kétiimserliginin doruk noktasinda yazilmistir. Geceleyin uyuyamayan, perisan
hayaller i¢inde ne yapacagint bilemeyen, adeta insan oldugundan utanan sair, sabah vakti ‘bir
cocuk ruhu kadar miinevver, lekesiz, uyuyan mai denizi’ seyrederken, onun kendisine acidigini
zanneder ve denizden ¢ok ozledigi seyi ‘saffet ve masumiyet’i bulur. Suur-alti psikolojisine gére
anneyi temsil eden deniz, sairin istiraplarina katilan ve onu teselli eden bir varlik olarak goziikiir
[9].

Diger ekspresyonist elestiri yontemi olan arketipgi elestiri, Jung'un analitik psikolojisi
cercevesinde 20. Yiizyil’da gelisim gosterir. Ismini ilk drnek veya ana 6rnek manasma gelen
arketipten alan bu edebiyat elestirisinde amagc; evrensel manada mit, imge, simge, kisi, durum veya
olaylar1 ortaya ¢ikarmak ve irdelemektir. Bir tiir edebiyat antropolojisi olarak da kabul edilebilecek
olan arketipgi elestiri, edebiyat ile mit, ayin, biiyli ve masal arasindaki iliski lizerine yogunlasir.
Boylece bir nevi ig¢giidiiye benzer bigimde gegmisten bugiine, insandan insana aktarilan kolektif
bilingaltinin derinliklerine inilmek hedeflenir. Ayrica arketipgi elestiren Northrop Frye, okur ve eser
arasinda birakilacak mesafe sayesinde arketipin daha anlasilir olabilecegini belirtir. Asagidaki
metinde Frye, Madonna ve Hamlet 6rneklerinden hareketle bu fikrini ortaya koyar:

Bir resme bakarken, ona yakin durabilir, fircanin yaptiklarini ve spatulanin hareketlerini
analiz edebiliriz. Edebiyatta bu yaklasik olarak yeni elestirinin retorik analizine karsilik gelir. Biraz
geri ¢ekilip baktigimizda, tasarim daha agik bir gériiniime kavusur ve bu durumda daha ¢ok temsil
edilen icerigi inceleriz: Bu mesafe, ornegin, bize kendimizi resim okur gibi hissettiren realist
Hollanda resimleri i¢in ideal mesafedir. Ne kadar geride durursak, diizenleyici desenin o denli
bilincine variriz.

Uzak bir mesafeden, diyelim Madonna’ya bakiyoruz, Madonna 'nin, merkezindeki cazibeye zit
bir noktadan yonelen genis bir mavilik halindeki arke-tipinden baska bir sey géremeyiz. Edebiyat
elestirisinde de siirin arketipik diizenlenisini gérebilmek igin ondan ‘geride’ durmamiz gerekir...
Hamlet’in besinci perdesinin basindan “geride” durursak, sahnede bir mezarin ag¢ildigini,
kahramanin, diismaninin ve kadin kahramanin mezara indigini ve bunu takiben yukaridaki diinyada
oliimciil bir miicadele basladigim gériiriiz [10].

Arketipgi elestirinin dogusunda Jung’un diisiincelerinin yani sira antropolog George Frazer’in
The Golden Bough: A Study in Magic and Religion (Altin Dal: Biiyii ve Din Uzerine Bir Inceleme)
adli kitabindaki fikirleri de etkili olur. Amy Maud Bodkin, Northrop Frye ve Joseph Campbell bu
elestiri teorisinin basat elestirmenleri olarak dikkatleri ¢cekerler. Tiirk Edebiyati’nda Mehmet Kaplan
ve Berna Moran gibi akademisyenlerin, arketip¢i elestirinin imkanlarindan yararlandiklart goriiliir.

Sonug¢

Sonu¢ olarak distan yaklagimli edebiyat elestirileri topluma, esere ve okura doniik elestiri
bi¢iminde ii¢ ana eksen etrafinda gelisim gosterirler. Ahlaki elestiri, tarihsel elestiri, sosyolojik
elestiri, toplumcu gergekgi elestiri ve biyografik elestiri olarak bes tiir yontemle temsil edilen
topluma déniik elestiride yansitma kurami ve klasizm akimmin &nemli tesirleri goriiliir. Izlenimci
elestiri, alimlama estetigi ve feminist elestiri seklinde li¢c metotla ifadesini bulan okura doniik
elestiride ise duygusal etki ve alimlama estetigi kuramlar1 ile romantizm etkili olur. Psikanalitik
elestiri ve arketipgi elestiri biciminde iki yontemle ortaya konulan sanatgiya doniik elestiride ise
ekspresyonizmle realizm temel yonlendiricilerdir.

Di1s yaklasimli elestiri kuramlar1 Platon ve Aristo’dan itibaren edebiyat eserinin anlasilmasi,
kavranmasi, yorumlanmasi ve degerlendirilmesi noktasinda 6nciil rol oynar. 20. Yiizyil’a gelinceye
kadar edebiyat eserleri, cogunlukla dis yaklasimli kuramlarla incelenir. Esere distan yaklasan
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elestirilerde, yapitin sanat ve estetik degeri yerine biiyiik Ol¢lide icerigin elestirisinin yapildigi
gortiliir.
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METHOD, CONCEPT AND CRITIC IN EXTERNAL APPROACHED CRITICISM

Abstract. Literary criticism, starting from Plato and Aristotle, has been expressed using different methods,
concepts, and critics up to the present day. Approaches to literary works from the outside and inside are effective in the
difference between methods, concepts, and critics. Taking the element examined with an external or internal approach
plays a decisive role in this difference. While the external approach criticism is directed towards society, the reader,
and the artist, the internal approach criticism is directed towards the work itself. These differences in approach draw
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the critics who examine, interpret, and evaluate the literary work into a different sphere. External approach criticism
theories emerge through these different spheres. The content of the literary work is criticized through the external
approach in criticism. In this type of criticism, the aesthetic and artistic value of the work are examined in the second
plan. However, Plato and Aristotle, along with the external approach criticism, are the dominant names in the
understanding, grasping, interpretation, and evaluation of literature and thus the literary work. Up until the 20th
Century, literary works were mostly handled with external approach theories. In criticisms trying to evaluate the work
from the outside, the artistic and aesthetic value of the literary work is not given much consideration, and it is seen that
the content is largely criticized. When general classifications are taken as a basis, society, the reader, and the artist are
at the focus in external approach criticism, while the work is at the focus in internal approach criticism. External
approach criticism is mostly expressed under three main headings: criticism directed towards society, criticism directed
towards the reader, and criticism directed towards the artist; internal approach criticism is expressed under a single
main heading as criticism directed towards the work.
Key words: External and internal criticism, critic, aesthetics, content, concept, method.
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CBIPTKbI KO3KAPACTAT'BI CBIHIAYBI 9J1IC, YF'BIM KOHE CbhIHIIbI

Anoamna. Ooeouem cvinvl Ilnamon men Apucmomenvoen Oacman Oyeinee Oeliin apmyplii adicmepmeH,
YRIMOAPMEH JICOHE CHIHUBLIAPMEH OPHEKMeENy2e mblpblcadbl. O0eOU Wbl2apmMaza ColPMman JHeaue iumen Hcacaieam
Ke3xapacmap 20icmep, YeblMOap MeH ChIHUBLIAD APACbIHOAZbl AUbpMAbLIbIKKA acep emedi. Ocvl natioa 6012aH
QAUBIPMAWDBLILIKMA 3epmmenemin 31eMeHmmi ColpmKbl Hemece [wKi KO3KAPACneH Kapacmulpy wWeulyuii pei amKapaobl.
Colpmibl KO3Kapacmazwvl CblH Ko2amad, OKbIPMAH2A JicaHe cypemutice bagvlmmanean 607ca, iwKi Ke3Kapacmagavl CblH
wbleapmanvly  63ine Oazeimmanean. MyHOall Ke3Kapac aublpMaublIblKmapsl 20e0uU WbleapMaHbl 3epmmelmiH,
mycindipemin JHcone 6a2anatimvlH CIHWbIIAPObL backa Oeneetice kKomepedi. ColpmKbl KO3KAPACMAEbL CbIH MEOPUSALAPbL
ocvl apmypai Oeneetinep apKvlivi naoa 601a0vl. ColHHbIY CHIPMKbI KO3KAPACHL APKLLIbL 20e0U UbIAPMAHBIH MAZMYHbL
cblHanaovl. MyHOaul CblHOA — WLIRAPMAHBIY — ICMEMUKAbIK — JCIHEe KOPKeMOIK  KYHObLIbIebl  eKiHWi  NIaHO0d
Kapacmulpwinaosl. [lecenmen, coipmybl Ko3kapacmazwl cvinoa Ilnamon men Apucmomenvmen xamap a0ebuemmiy,
demek, 20ebu WbleapMaHbly MYCIHITYIHIY, KaObLIOAHYbIHbIY, MYCIHOIDINYIHIY Jcone 0a2ananybinbly OAcmvl Mya2aniapsl
bonvin mabwviiadvl. XX 2acvipea Oeilin 20eb6u wwvizapmanap Kobinece CbIpMKbl KO3KAPACAbL MeOPUsIAPMeH
Kapacmuipoliovl. Llvizapmanvl colpmman 6a2anay2a mulpblCAmvli CbiIHOAPOA 20eOU WbI2APMAHBIY KOPKEMOIK JHCIHe
ICMEMUKALIK KYHObLIbIZbIHA ACA MaH Oepiimeloi JcoHne MA3MYHbIHbIY CbIHRA ATbIHAMbINGL KOOIpeKx Oauxaniaobl.
JKannvl dcikmeynepee cytienemin 00aCAK, CbIPMKbL KO3KAPACMAZbL CHIHOA KO2AM, OKbIPMAH JHCIHE CYypemiui, an iuKi
KO3KApAcmassl CblHOAd wbleapma Hazapoa Oonameinvl anblkmanadsl. CelpmKsl KO3KApaAcmasavl CblH KeOiHece Koamad
bazblmmanean CulH, OKbIPMAH2A OABIMMANZAH CbIH JCIHe Cypemudice OAbIMMAn2an CoblH OONbIN Y, (WKL
KO3KAPACMAZbl CbIH Ubleapmaza 6agblmmanean ColH peminoe 0ip 2ana Hezizei maxKblpbln mypinoe epHeKmeneoi.

Tipex co30ep: ColpmKpl JHcaHe (WKL CblH, CHIHUbL, ICIMEMUKA, MA3MYH, YebiM, 20Ic.
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METO/1, KOHHENIIUA U KPUTUK BO BHEIIHEM IHOAXO/IE
JUTEPATYPHOM KPUTHUKE

Annomayusn. Jlumepamypuas kpumuka, vauunas c Ilnamona u Apucmomens, 00 Hawux OHell 8bIPANHCANACH C
HOMOWBIO PA3TUYHBIX MEMO008, KOHYenyuti u Kpumukos. Buewmuil u emympeHnuil nooxoovl K JumepamypHoMy
NPOU3BEOCHUIO GIUAIOM HA PA3IUYUSL MeHCOY Memooamu, KOHYenyusmu u Kpumuxamu. Pewaiowyio ponv 6 smom
Paznuduu uepaem paccmMompenue Ucciedyemo2o dnemMenma ¢ GHewHell Ui 6HympenHel mouku 3penus. Eciu kpumuxa
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€ BHEWHUM NOOXOOOM OPUEHMUPOBAHA HA 0OWEeCNBO, YUMAMes U XyOOHCHUKA, MO KPUMUKA C 6HYMPEHHUM HOOX000M
OpUeHmuposana Ha Camo npousgedeHue. ODMu pasiutus 6 NOOX00AX NepeMeujaion Kpumukos, UYHarouux,
UHIMEPNPeMUPYIOWUX U OYEHUSAWUX TUmepamypHoe npousgeoeHue, 6 Opyeyr NIocKocmv. Teopuu Kpumuku ¢
BHEUHUM NOOX000M BO3HUKAIOM 01a200apsi 3mum pasiudnvivM niockocmam. Ilpu eHewnem nooxode 6 Kpumukxe
ocyuecmsnaemes Kpumuka coOepiucanus IumepamypHo20 npousgedenus. B smom mune xpumuxu scmemuueckas u
XY00JHCeCMBEHHAA YEeHHOCb NPOU3Be0eHus paccmampusaiomes na emopom niane. Tem ne menee, Ilnamon u
Apucmomens emecme ¢ GHEWHUM NOOXOOOM 8 Kpumuke AGNAIOMCA OOMUHUPYIOWUMY UMEHAMU 6 NOHUMAHUU,
oCMbICAeHUY, UHMEPNpemayuy 1 oyeHKe Tumepamypbsl u, c1e008amenvHo, JIumepamypHo2o npoussedenus. Bnioms 0o
XX sexa numepamypuvle npousgeoeHus paccmMampusanico 6 OCHOBHOM ¢ NOMOWbI0 meopuil eHewne2o nooxooa. B
Kpumu4eckux pabomax, nolmaroujuxcs OyeHums npousseoeHue u3sHe, Xy00xucecmeennas u dCmemudeckds YyeHHoCmy
JUMEPAMYPHO20 NPOU3BEOCHUs He NPUHUMAECS 80 SHUMAHUE, U 8 3HAYUMENbHOU CTeneHu Ha0I00aemcs Kpumukd
cooepacanus. Hcxooa uz obwux knaccugpuxayuii, MONXCHO YCMAHOBUMb, YMO NPU GHeuwHeM Nnooxolde 8 yewmpe
BHUMAHUS HAXOOAMCA 00UeCmeo, Yumamensb U XyOOXHCHUK, NPU 6HYMpeHHeM nooxode — npoussedenue. Kpumuxa c
BHEWIHUM NOOX000M OObIYHO GbIPANCACMCA 6 6UOe MpeX OCHOGHLIX pA30eNos8. KPUmukd, OpUeHMUPOBAHHAA HA
006Wecmso, KpUmuKda, opueHmupOSaHHAs HA YUMAMens, U KPUMuKa, OPpUeHmupoBanHas Ha XyOOXICHUKA, KPUMUKA C
BHYMPEHHUM HOOX000M BbIPAXNCAEMCA 8 6ude O00HO20 OCHOBHO20 pA30end — KPUMUKU, OPUEHINUPOBAHHOU HA
npouseeoeHue.
Kniouesvie cnosa: Buewinan u 6Hympennas Kpumuka, Kpumuk, Cmemuxa, cooepicaniie, KOHyenyus, memoo.
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TIJI ’KOHE 9OIEBUETTI OKbBITY 9JAICTEMECI
METOIUKA ITPEIIOJABAHUSA A3BIKA U JIMTEPATYPbBI
METHODOLOGY OF TEACHING LANGUAGE AND LITERATURE

MPHTH: 14.31.07

J.A./Kanraauena, ¥Y.J[.CapmanoBa, /[.LK. Paxmaryiuna*
[ITokopiM yHUBEPCUTET,
071412, Pecnybnuka Kazaxcran, r. Cemeit, yn. I'munku, 20 A
“Orcid: 0009-0009-2025-9195
“e-mail: d.rakhmatulina@shakarim.kz

IMTPOEKTHASA JEATEJBHOCTD IJIAA PA3SBUTUSA
KPUTUYECKOI'O MBIIVIEHUSI CTYAEHTOB B KYPCE
«MYJIbTUMEINUHBIE CPEJICTBA OBYYEHUS»

Annomayusn. B cmamve paccmampusaemcs npoeKmuas OesimeibHOCb KK I(Phexmugnbvliit Memoo pazeumus
KpUMUYeCcKo20 MblUlieHUst CMyOeHmo8 Nneodzo2uteckoe0 HANpasieHuss 6 npoyecce U3V4eHus OUCYUNIUHDL
«Mynvmumeoutinvie cpedcmea 6 O00yYeHUU UHOCMPAHHOMY SA3bIKY». AKMYyanrbHOCmb UCCIe008aHUsL 00YCL08IEHA
HeobX00UMOCmbI0 NOO20MOSKU OYOywux yuumeneu K npo@QhecCUOHANbHOU OessmelbHOCMU 6 YCI08UAX YUPposotl
mpancopmayuu 0bpazosanus, 20e Kpumuyeckoe Mblublenue, ymenue pabomamv ¢ uH@opmayuel u eradenue
MYToMUMEOULTHBIMU  THEXHONOSUSIMU CMAHOBMCS KII0YegbiMu Komnemenyuamu. Teopemuueckutl ananus pabom /1.
Xannepn, P. Ilona, D. 0e Bowno, A.B. Xymopckoeo u Opyeux ucciedoeameneii NO360AUL ONPEOeiums NpoeKmuyio
OdessmenbHOCmb KAk 00HYy u3 Haubonee pe3yTbMAmueHblX (opm (OopMUposanls aHATUMUYECKUX, PepeKCUBHbIX U
KOMMYHUKAMUGHBIX YMEHULL YUAUSUXCSL.

B pamkax uccnedosanusn cmyoenmam 6v110 npedsioNHCEeHO BbINOIHUMb YYEOHbIL NPOEKM — cO30amb 00yUarowull
catim no aHIULCKOMY S3bIKY, GKIIOUAIOWULL MYTbMUMEOUTIHble MAMepUuaibl U UHmepakmueHsle 3adanus. Memooamu
uccnedosanusl cmau aHKemupogamue Ha ochoge wikanvl Jlatikepma, nedazocudeckoe HAOMOOEHUE U KAYECMBEHHbLI
AHANU3 pepeKCUBHBIX OMBEN08 CHYOeHMO8. B onpoce npunsiu yuacmue nsms CyO0enmos mpemve2o Kypcd.

Pesynemamul  ucciedosanusi nokazanu, umo 80 % cmyOdenmog ommemunu BblCOKYIO BOBIEUEHHOCMb 8
npoexmuyio oesmenvHocmo, a 100 % yuacmuukos ykazanu na pazgumue aHaIumu4ecKo20 MolulieHust, CHOCOOHOCU K
apeaymenmayuu u Kpumu4eckou oyenke ungopmayuu. Cmyoenmvl maxce OmMMemuiyu pocm yugppoeoi spamomHocmu
U  NPAKMU4ecKylo 3HAYUMOCMb Hpoekma. Bbvisenennvle mMpyOHOCMU KACAMUCL MEXHUYECKUX O2PAHUYeHUul U
pacnpedenenus poietl 8 KOMaHoe.

Coenan 6b1600 0 MOM, YMO NPOEKMHASL OESIMENLHOCHb CNOCODCMBYEM PA3GUMUIO KPUMUYECKO20 MbIULEHUS U
NPOPECCUOHANLHBIX KOMNEMEHYUll OYOYuux yuumenel UHOCMPAHHBIX SI3bIKOS8, A UHMe2PaAyuss MYIbmMUMeOUIHbIX
MEXHON02ULL YCUAUBAem 00pa308ameib bl NOMEHYUAT NPOEKMHBIX 3A0AHUIL.

Kniouesvie cnosa. npoexmuas O0esmenbHOCMb, KPUMUYECKOE MbIULIEHUE, MYIbMUMEOUiHble MeXHOIO2UlU,
yupposas 2pamomnocmp, RPoPecCUOHANbHASE NOO20MOBKA, nedazo2uyeckoe 06pazosanue, 00yYeHue UHOCMPAHHbIM
SAZBIKAM, KOMREMeHMHOCMHEbI N00X00, Yu@posusayus 06pa3oeanus.

BBenenne. B coBpemeHHOM Mupe 00pa3oBaHUE CTPEMHUTEIHHO MEHSETCS: OHO CTaHOBHTCS
Oonee THUOKMM, MEXAUCUUIUIMHAPHBIM, OPHUEHTHPOBAHHBIM Ha NPAKTUKO-OPUEHTHPOBAHHBIE
HaBBIKM W pa3BUTHE JIMYHOCTH oOydatomierocs. OmHONH W3 BaXHEWIIMX 3aqad  BBICIIETO
o0pa3oBaHMs CerojHs sBiseTcs (HOpMUPOBAHHE Y CTYJCHTOB YMEHUH M HABBIKOB, HEOOXOAUMBIX
UL KU3HU M TPOQECCHOHATBHON JEATENBHOCTH B YCIOBHUSIX HEONPEACICHHOCTH, OBICTPOTO
OOHOBJICHUS 3HAaHUH U TEXHOJOTHHA. B 3TOM KOHTEKCcTe 0cO0YI0 3HAYMMOCTh IPHOOpPETAET pa3BUTHE
KPUTHYECKOTO MBIIUICHHSI KaKk 0a30BOM YHHMBEPCATbHONW KOMIIETESHIIMH, HEOOXOIUMON OymyImum
creuanucTam, oco0eHHO B cepe 0OpazoBaHMUs.

[ToaroroBka Oyayumx yuutenei TpeOyeT He TOJbKO INIyOOKHMX NMPEAMETHBIX 3HAHUM, HO U
CIIOCOOHOCTH K CaMOCTOSITEIbBHOMY aHaJInW3y HMH(opManuu, (GopMyIHPOBAHUIO U OOOCHOBAHHIO
COOCTBEHHOW TIO3WIMH, CIIOCOOHOCTH K PEIIEHHIO HECTaHAAPTHBIX 3ala4 ¥ IPUHSATHIO
00OCHOBAaHHBIX peleHuid. Bcé€ 3To — HeoThemseMble KOMIIOHEHTHl KPUTHYECKOTO MBIIIICHHS.
Y4auTeiBas 3TO, 00pa30BATEIbHBIN IMPOIECC B IMEAATOTHYECKUX BY3aX JOJDKEH OBITh BBICTPOCH
TakuM 00pa3oM, 4TOObI CIOCOOCTBOBATh PA3BUTHIO AaHATMTUYECKHX, Pe(ICKCUBHBIX U KpPEaTUBHBIX
crocoOHOCTeH cTyneHToB. DopMupoBaHHe KPUTHIECKOTO MBIIUICHUS HEBO3MOXKHO 0€3 aKTHBHOTO
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BKJIIOYEHHUS CTYACHTOB B JIEATEIBLHOCTD, NPEAIOJAralolyl0 UCCIeI0BaHNEe, IOCTAaHOBKY MpoOIIeM,
MOUCK peIIeHN W uX apryMmeHTtanuioo. OgHuM u3 3((EeKTUBHBIX CIIOCOOOB OpPraHU3alUN TAaKOH
NESTENbHOCTH SIBJIAETCS IPOEKTHAs JAEATENIbHOCTh, IO3BOJIAIOLIAs OOBEIUHUTH 3JIEMEHTHI
CaMOCTOSITEJILHOT'O MIOMCKA, IPYNIIOBOI0 B3aUMOAEHCTBYSI, TBOPUECTBA M IIPUMEHEHUS TIOJTyYEHHBIX
3HaHUI Ha MPaKTUKE.

[IpoekTHast AEATEIBHOCTh B By3€ BBICTYMAeT KaK MOIIHBI HMHCTPYMEHT (OPMHPOBAHUS
METalpeIMEeTHbIX ~ KoMmmneTreHuuil. PaGora Haxg  mnpoekramu  TpeOyeT OT  CTYJIEHTOB
CaMOCTOSITEJIbHOCTH B INIAHUPOBAHUHU, OTBETCTBEHHOCTH 3a PE3YJIbTAT, YMEHHUS PaCIpPEeIaTh pOIu
B KOMaH/I€, aHAJIM3UPOBaTh MH(OPMALIUIO U3 Pa3INYHbIX HCTOYHUKOB, KPUTHUECKHU €€ OLIEHUBATh, a
TaK)K€ MHTETPUPOBATh IOJyUYEHHBbIE 3HAHMS JJIsl CO3JaHUS HOBOIrO Ipoaykra. OCOOEHHO SpKO
pa3sBUBAIOIIMNA IOTEHIMAT IPOEKTHOH JAEATENbHOCTH IPOSBISIETCS B KOHTEKCTE W3Y4YEHUs
IMCLUIUIMH, CBA3aHHBIX ¢ MH()OPMAIIMOHHBIMU TE€XHOJIOTUSIMM M MHHOBALIMOHHBIMA METOJIUKAMHU
o0y4yeHMs, TaKUX Kak JUCHUIUIMHA «MyJabTUMeIUiHbIE CpeACcTBa B OOYYEHHH HHOCTPAaHHOMY
SA3BIKY».

JlaHHas AMCUUMIUIMHA TpEACTaBisgeT COOOW 3HAYMMBINM KOMIIOHEHT IOJTrOTOBKM OyTyLIHX
npenojaBaTeyied HMHOCTPAHHBIX S3BIKOB, TaK KaK 3HAKOMUT CTYIEHTOB C COBPEMEHHBIMU
HUGPOBBIMU  HMHCTPYMEHTAaMM M  IUIATPOpPMaMH, KOTOpbIE MOTIYT OBITh HHTETPUPOBAHBI B
oOpa3zoBaTenbHBIN TMpoliecc. B paMkax Kypca CTyJIeHTHI MOMy4YaroT Kak TEOPETHYECKUE 3HAHUS O
MYJIbTUMEIUMHBIX CpEACTBAaX, TaK M MPaKTUYECKHE HABBIKM MX MPUMEHEHUs B Y4eOHOH
nesTenbHOCTH. OIHAKO MPOCTOr0 OCBOEHUS HU(POBBIX TEXHOJIOTUH HEIOCTATOUHO: BAYKHO, YTOObI
Oyaylue npenojaBaTeial YMelId OCMBICICHHO BbIOMPATh MOAXOIAIINE MyJIbTUMEIUHHBIE PECYPCHI,
aJanTupoBaTh MX K LEISIM M 3aJadaM KOHKPETHOIO YpOKa, KpPUTUYECKH OLIEHHMBATh HX
3¢GEeKTUBHOCT, U CO3/1aBaTh COOCTBEHHBIE METOJUYECKHE MpOAYKTh.. Bcece aTu 3amaum
MIPEIoJIaratoT pa3BUTOE KPUTHUECKOE MBIILJICHUE.

B pamkax mnpenopaBaHus JUCHMIUIMHBL «MylnbTUMEIUHHBIE CpEACTBA B OOyYEHHH
WHOCTPaHHOMY SI3BIKY» Oblla peajln3oBaHa MpPOEKTHas Qopma paboThl, 3aKIOYaomascs B
co3llaHMM oO0ydJaromero caiTa a8 M3Y4EHUs aHIVIMHCKOro s3blka. Takod Qopmar mpoekra
MO3BOJIMJI CTyJEHTaM HE TOJbKO OCBOMTH NPAKTHUECKHE HAaBBIKM BeO-Au3aiiHa U paboOThl C
UG POBBIMU IIATHOPMAMHU, HO U MIOTPY3UTHCS B MPOLIECC pa3pabOTKU JUIAKTHYECKOTr0 MaTepuana,
OCHOBAaHHOTO Ha MYyJIbTUMEIUITHOM mojaxoje. PaboTa Hax mpoekToM BKIOYana B ce0s 3Tarbl
aHajau3a IeJeBOH ayJUTOPUH, MOCTAHOBKM OOpa30BaTENbHBIX IIeNei, moadopa M KPUTUYECKOH
OLICHKM KOHTEHTa, CTPYKTypUpOBaHHS caiiTa W pa3pabOTKU 3aJaHUl C MCIOJIb30BAaHUEM
MYJIbTUMEIUMHBIX cpelacTB. TakuMm o00pa3oM, CTYAEHThl HE TOJIBKO OCBaMBaIM Y4eOHYIO
JUCHUIUIMHY, HO M pPAa3BUBAIM AHAIUTUYECKOE M KPUTHUYECKOE MBIIUIEHUE, KPEaTUBHOCTD,
CIOCOOHOCTh K CAaMOOIICHKE U KOMaHHOU paboTe.

AKTyallbHOCTh HCCJEIOBaHUSI O00YCJIOBJI€HAa HEOOXOIUMOCThIO TMOHMCKAa 3S()(PEKTUBHBIX
METOAMYECKUX IMOJIXOAO0B K OOYYEHHUIO CTYACHTOB IEJarornyeckux HarpaBlIeHUH, KOTOpble
crocoOCTBOBaNM OBl pa3BUTHIO KItOueBbIX KomrereHnnid XXI Beka. HecmoTps Ha odeBUAHBIC
IIPEUMYIIECTBA IPOEKTHOTO METO/A, B COBPEMEHHOM IE€Iaroruueckod JuTeparype BcE emié
HEJO0CTAaTOYHO MCCIIEI0BAaHUM, MOCBSIIEHHBIX €ro MOTEHIIMady HMMEHHO B KOHTEKCTE Pa3BUTHUS
KPUTHYECKOT'O MBIIIJICHUS B MPOIECCe U3YUECHUS AUCHUILIUH HH()OPMAIIMOHHO-TEXHOJIOTHYECKOTO
npodunsa. Tem Oonee, ecnu peub UAET 0 OyAYHMIMX MpenojaBaTeNsiX HHOCTPAHHBIX S3BIKOB,
KOTOPBIM TIPEACTOMT paboTaTh B YCIOBUAX LHQPPOBOH TpaHchopmauuu oOpa3oBaHUs. ITO
oTpesieNisieT HAyYHYIO U IPAKTHYECKYI0 3HaYMMOCTh PACCMaTPUBAEMON TEMBI.

Ilenbro HacToOsILIEH CTAaTbU SBJIAETCS AHAIU3 IOTEHIMANA NPOEKTHOM JEATEIBHOCTH Kak
CpeICTBa Pa3BUTUS KPUTUYECKOTO MBIIUICHUS CTYACHTOB B MPOLECCe H3YYEHHUS IUCLUUIUIHHBI
«MynbTUMEINIHBIE CPEeICTBA B 00yUYEHHMH MHOCTPAaHHOMY S3bIKy». B pabote paccmarpuBaroTcs
TEOPETUYECKHE OCHOBBI KPUTHYECKOTO MBILIUIEHHS, €ro 3HaueHue B MNpodeccHOoHaIbHOU
MOJrOTOBKE OyIyIIMX yuuTeneil, a Takke OCOOCHHOCTH pealu3alluid Y4eOHOro MpOeKTa I10
CO3/1aHHI0 oOyyarollero cairta. B pesynbTare riccnenoBaHus BBIABISIOTCS METOJUYECKHE YCIOBHS,
CIOCOOCTBYIOIIME (POPMUPOBAHUIO KPUTHUECKOTO MBIIIJICHUS CTYJICHTOB, U JAIOTCS MPAKTHUYECKUE
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PEKOMEHALMK IO MHTETPallid MPOEKTHON JEATEIbHOCTH B mpouecc uzydenus aucuurmiina MKT-
HaIPaBJIEHHOCTH.

Jis Oonee T1IyOOKOro MOHMMAHHUS BO3MOXKHOCTEH IMPOEKTHOW  JEATEIbHOCTH B
(hOpPMUPOBAHUH KPUTUYECKOTO MBIIUICHUS CTYJICHTOB HEOOXOIUMO OOpPATUTHCS K COACPNKAHHUIO U
CTPYKType AUCHUIUIMHBI «MylIbTUMEIUIHBIE CpeACTBA B OOYYEHHM HHOCTPAHHOMY SI3BIKY).
JlanHblid ~ Kypc  mpencTtaBisieT  co00il  KOMIUIEKCHYIO — 00pa3oBaTelIbHYI0  MPOTrpamMmy,
OPUEHTHUPOBAHHYIO Ha pa3BUTHE Y oOOydaromuxcs NpodecCHOHATIbHBIX, METOJUYECKUX U
IU(POBBIX KOMIIETEHIMH, HEOOXOAMMBIX COBPEMEHHOMY YYMTENIO HWHOCTPAHHOTO S3BIKA.
W3ydyeHue AMCUUIIMHBI HE OrPAHUYUBACTCS OCBOCHMEM TEXHHUYECKUX NPUEMOB pabOThl C
MyJIbTHME/MA, a HANpaBleHO Ha (POPMUPOBAHHE Yy CTYAEHTOB OCO3HAHHOTO, AHATUTHYECKOTO
M0/IX0/1a K BEIOOPY M MPUMEHEHHIO IIU(PPOBBIX HHCTPYMEHTOB B 00pa30BaTeIbHOM MpoIiecce.

Lenp Kypca 3akiO4aeTcsi B TOM, YTOObI MO3HAKOMHUTH CTYAECHTOB C HIMPOKHM CIIEKTPOM
MYJbTUMEAUMHBIX TEXHOJIOTHH, MPUMEHSIEMbIX B 00Y4eHHH MHOCTPAHHBIM SI3bIKaM, U HAYYUTb UX
HCIIONIB30BaTh 3TH CPEACTBA B IPOEKTHOW M HCCIEAOBATEIBCKOM AeATENbHOCTH. lIpropureTHOE
BHUMaHUE YJENSeTCs Pa3BUTUIO HABBIKOB aHalW3a, OTOOpa M HWHTErpaluyl MYJIbTHUMETUNHBIX
KOMITIOHEHTOB (TeKCTa, rpaduku, BHIECO, ayJu0, aHUMAalKuK) B 00pa3oBaTebHbIN mporecc. Yepes
BBITIOJTHEHUE MPAKTUYECKUX 3aJaHUI U MMPOEKTHBIX pa0dOT CTYAEHTHI Yy4aTCsl HE TOJIBKO TEXHUYECKU
BJIa/IETh MHCTPYMEHTAaMH, HO M OCO3HAHHO IIOAXOJUTh K HUX BbIOOpPY U MNPUMEHEHMIO, 4YTO
HaMpPsSIMYIO CIIOCOOCTBYET Pa3BUTHUIO KPUTHUECKOTO MBILUICHHUS.

JlucumiimHa CTpyKTYpUpOBaHa MO MOAYJISAM, KaKIbld U3 KOTOPHIX HAIIPaBJIEH HA OCBOEHUE
OTpeAeNIEHHOTO acleKTa MyIbTUMEANMHBIX TEXHOIOTHI B 00pa30BaTeIbHON AEITEIbHOCTH.

[lepBbiit Monysib — «OCHOBBI MYJIbTUMEIUWHBIX TEXHOJIOIMHA B 00Opa3oBaHUM» — BKIIIOYAET
3HAKOMCTBO C 0a30BBIMU MOHATHSIMH U KOMIIOHEHTaMH MYJIbTHUMEANA: TEKCTOM, rpaduKoii, ayauno,
BUJEO U aHuUManueill. 31ech CTYAEHThl U3Yy4aloT TEOPETHUUECKUE OCHOBBI IOCTPOEHUS
MYyJIbTUMEAUMHOTO KOHTEHTa M €ro pojib B OOYyUYEHHHM HWHOCTPAaHHBIM s3blkaM. KiltoueBbIM
AIIEMEHTOM MOJYJsl sBJsieTcss (opMUpOBaHHE MOHUMAHUSA, YTO MYJIBTHMEAHA — 3TO HE IMPOCTO
COBOKYIHOCTh TEXHHYECKMX MHCTPYMEHTOB, a ME€Jaroruuecku OCMBICICHHAs CUCTEMa,
HaIpaBJIEHHAs Ha aKTUBU3ALUIO TO3HABATENIbHOM €A TEIbHOCTH YUaIUXCSl.

Ocoboe BHMMaHUE yJenseTcss BONPOCaM BU3YaJIM3alMU JaHHBIX U CO3AaHUI0 MH(OrpaduKu
Kak CrocoOy MpeICTaBIICHHs CIOXKHOW MHGOPMAIIMU B HAIJSIIHOW M CTPYKTYpUPOBaHHOU (hopme.
CTyneHTbl aHAIM3UPYIOT NMPUMEPHl YCIEMIHBIX 00pa30BaTENbHBIX MYJIbTUMEAUHHBIX MPOEKTOB,
OLIEHUBAIOT UX 3((HEKTUBHOCTD, YUaTCs BBIWICHITH CUJIbHBIE U C1a0ble CTOPOHBI KOHTEHTA. Takoe
AHAJIMTUYECKOE OCMBICIEHHE CIIOCOOCTBYET Pa3BUTHIO HABBIKOB KPUTHUYECKOTO MBIIIJICHUS —
CIIOCOOHOCTH 3aJaBaTh BOIPOCHI, (POPMYIMPOBATH apryMEHTbl M JielaTh BBIBOABI Ha OCHOBE
¢baxToB.

Bropoii Monynb OpHeHTHpOBaH Ha H3ydyeHUE LU(QPOBBIX HHCTPYMEHTOB MJIs CO3JaHUS
MHTEPaKTUBHOIO KOHTEHTA U MPOEKTHOM paboThl. CTYAEHTHl OCBaUBAOT pabOTy ¢ COBPEMEHHBIMU
mwiatopmMamMu A CO3JaHUsl TECTOB M MHTepakTuBHbIX 3anaHui (Kahoot, Quizizz, HSP),
3HAKOMSTCS C METOJUKOW pa3pabOTKH MOJKACTOB, OJOroB M 00pa30BaTENbHBIX BHICOPOIMKOB.
Yepe3 nOpakTHUKy MPOEKTUPOBAHMS HHTEPAKTHUBHBIX MaTepHalioB OOyd4aromiuecs ydarcs
aHaJIM3UpOBaTh 00pa3oBaTelIbHbIE MOTPEOHOCTH LEIE€BOM ayIUTOPHH, BBIOMpPATh aJCKBAaTHbHIC
dhopmatsl mogaun nHPOpPMAIUU, OTIEHUBATh (HPEKTUBHOCTh KOMMYHUKAITUH.

BakHoe MecTO 3aHMMAeT OCBOCHME TEXHOJIOTMH BUPTYaIbHOW WM JONOJHEHHOW pPEaJbHOCTH
(VR/AR), a Taxxe MOOMJIbHBIX MPHUJIOKEHUHN, IPUMEHSIEMbIX IS sI3bIKOBOro o0ydenus. Pabora c
STHUMHU TEXHOJOTUSIMH MOOYXJAeT CTYJIEHTOB K IMOUCKY TBOPYECKHX PELICHUH, SKCIIEpUMEHTaM U
KPUTHYECKOW OLIEHKE BO3MOYKHOCTEW M OTPAHUYCHHUI KaXKI0Tr0 MHCTpyMEHTA. B pamkax mpoeKTHOH
JESITeNbHOCTH CTYIEHTBl MOTYT pa3pabarhiBaTb MHHH-KYPCBHl, BHPTYyalbHbIE JKCKYpPCHH,
MHTEPAKTUBHBIE S3BIKOBbIE TpPEHAXEpPhl, YTO CMOCOOCTByeT He Toibko pa3Buthio HWKT-
KOMIIETEHTHOCTH, HO U CAMOCTOSTENIBHOCTH MBIIICHUS.

[IpoekTHas AESITENBbHOCTh 3aHUMAET LEHTPAJIbHOE MECTO B HW3YYEHMHM JAMCLUIUIMHBI,
BBITIOJIHSAS POJIb MHTErpaTOpa 3HAHWM, YMEHUN M HaBBIKOB, MOJIYYEHHBIX B Xon€ Kypca. Kaxabiit
y4eOHBIi MPOEKT CTPOUTCS Ha OCHOBE pealbHOM TIeIarorM4eckod 3agauu: CO3JaHHE
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MYJIbTHMEIUHHOTO Y4eOHOTO MOIYJIsl, pa3padoTKa MOIKACTa Ui CaMOCTOSTEIBHOTO H3YYeHUS
s3bIKa, co3anue uHporpaduku, 00pa3oBaTEILHOTO BUALO WM YaT-00Ta JJIs SA3bIKOBOM MPAKTHKH.
Takoli mOAXOI TO3BOJIIET CTyAEHTaM JICHCTBOBAaTh B PEAbHOM KOHTEKCTE M OCMBICICHHO
MPUMEHSATH U3Y4YE€HHBIE TEXHOJIOTHH.

[IpoekTHast paboTa oOpraHW3yeTcss MOITAHO: OT IIOCTAHOBKH MPOOJIEMBI M TOUCKA
uHbOpMaMK 0 Tpe3eHTauuu U peduieKcuu pe3ynbTaToB. Ha KaXaoM dTame CTyIeHTHI
CTaJIKUBAIOTBCSI C  HEOOXOJUMOCTHIO TNPUHHMATh  PEUICHHS, apryMEHTHPOBAaTh  BHIOOP
WHCTPYMEHTOB M METOJOB, KPUTHUECKU OI[CHUBATH JIOCTOBEPHOCTh U PEIEBAHTHOCTh UCTOYHHUKOB.
B mporiecce coBMECTHOM pabOThI CTYICHTHI YYaTCsl aHAIM3UPOBATh MYJIbTHMEIHIHBIC TIPOTYKTHI C
TOYKHU 3PEHHUS Ne1arornyeckoit 3ppeKTUBHOCTH, 3CTETUKH U KOTHUTUBHOW Harpy3KH.

Ocoboe BHUMaHHE YICNACTCS PA3BUTHUIO METAllO3HABATEIBHBIX yMEHUH: yMEHUIO
IUIAHUPOBaTh ~ COOCTBEHHYIO  JEATENbHOCTb,  OICHMBATh  IMPOMEXKYTOYHBIE  PE3yJIbTaTHl,
(dbopMyIHpOBaTh BBIBOJBI M TPOTHO3HPOBATH NallbHEHIIMEe mard. TakuM oOpa3oM, MPOEKTHas
JESATEeIbHOCTh CTAHOBUTCS HE TOJBKO CPEICTBOM OCBOCHHS TEXHOJIOTHH, HO U HMHCTPYMEHTOM
(bOpMHUPOBaHUS KPUTUYECKOTO, aHATUTHIECKOTO U KPEATUBHOTO MBIIIICHHS.

B pamMkax IUCHMIUIMHBI PacCMaTPUBAIOTCS COBPEMEHHBIE TEHICHIIMH MYJIbTUMEIUHHOTO
o0pa3oBaHMsl, BKIIOYAsl HMCIOJIb30BaHUE UCKyccTBeHHOTO uHTeiwiekTa (MU). CTyneHTh u3y4aroT
Bo3MokHOCTH WU B TeHepanuu MyJIbTHMEAMIHOTO KOHTEHTA, aBTOMATH3allUU 00pa3oBaTEeIbHBIX
NPOIECCOB M WHAMBHIAyanu3anmuu oOydeHus. OTAeIbHBIE TEMbI MOCBSIICHBI padoTe ¢
HeiipocereBoiMu mHCTpyMeHTamu (ChatGPT, DALL-E, Synthesia, Runway u np.), ¢ momoruibio
KOTOPBIX MOKHO CO3/1aBaTh TEKCThI, H300paKCHHUsI, BUJICO U MHTEPAKTUBHBIC MaTEPHAIBI.

3nakomctBo ¢ MU compoBoxnaeTcs OOCYKICHHEM OJTHYECKHX AaCIEKTOB, DPHUCKOB W
OTpaHUYCHUI MCIOJIB30BAHUS MMOJOOHBIX TEXHOJIOTUH. DTO (OPMUPYET Y CTYIEHTOB KPUTHIECKOE
OTHOIICHHE K HU(POBBIM MPOAYKTAM M YMEHHE aHAJIU3UPOBATH JIOCTOBEPHOCTh M HMCTOYHHKH
WHGpOpPMAIIMU — BaXKHBIH AJIEMEHT UG POBOM IPAMOTHOCTH U KPUTUYECKOTO MBIIIIJICHUSI.

B pesynbrare 0CBOGHUS TUCIUILINHBI CTYECHTHI TOJDKHBI IPOJIEMOHCTPHPOBATH:

—~ IOHUMAaHKWE CYIIHOCTH M BO3MOXKHOCTEH MYJIbTHMEIMMHBIX TEXHOJIOTUH B OOy4YCHHH
WHOCTPAHHBIM SI3BIKAM;

—YyMEHHE KPUTUYECKH aHAIU3UPOBATh MYIbTUMEAUMHBIE PECypChl C TOYKH 3pEHUS
negarornyeckou 3(hpekTUBHOCTH;

— HaBBIKA TIPOEKTUPOBAHHUS, CO3/IaHUS M HHTErPAllid MYJIbTHUMEIUNHBIX MaTepHalioB B
o0Opa3oBaTenbHBIN TIPOIECC;

—~TOTOBHOCTH K Hcnoib30BaHuio W u 1nudpoBbIX HHCTPYMEHTOB AJIsI T€HEPAllUU U OIIEHKU
KOHTEHTA;

—pa3BUTbIE HABBIKM KPUTUYECKOTO M TBOPYECKOTO MBINUICHHUS, KOMMYHHKAIUU |
CaMOOpTaHU3AIIH.

Kpome Toro, yepe3 MpoeKTHYIO eATeNbHOCTh CTYACHTHI MPUOOPETAIOT OIBIT KOJUIEKTUBHOTO
B3aMMOJICHCTBHS, YTO CIIOCOOCTBYET PA3BUTHIO HABBIKOB COTPYAHHUYECTBA, PACIIPEACTICHHS POJIeH 1
OTBETCTBEHHOCTH 32 pe3yJIbTar.

Takum o6pazom, mucuMIiuinHa «Myrvmumeoutinvle cpedcmea 8 o0OyueHuu UHOCMPAHHOMY
A3bIKY» BBICTYNAET HE MPOCTO KaK Kypc, HANpaBJICHHBIH HA OCBOCHHME LU(PPOBBIX UHCTPYMEHTOB,
HO KaK IeJIOCTHAasi oOpa3oBaTelbHAas CHCTEMa, OPUCHTHPOBAaHHAs Ha Pa3BUTHE KPHUTUYECKOTO
MBILUIEHUS, CaMOCTOSTEIbHOCTH M PEeQIIEKCUBHOCTH CTYJIEHTOB. VIcronb3oBaHUE MNPOEKTHOU
JESTeTHbHOCTH TIO3BOJISIET OOBEIMHUTH TEXHHYECKHE, METOIUYECKHEe W KOTHUTHBHBIC ACHECKTHI
o0y4eHHUs1, IPEeBPATUB MPOIIECC U3YUEHHsI B IIPOCTPAHCTBO ISl MCCIEA0BATEIBCKOTO U TBOPUYECKOTO
MTOMCKA.

B pe3ynbrarte cTyeHTHI HE TOJIBKO OCBaUBalOT COBPEMEHHBIE MYJIbTUMEIUIHBIE CPECTBA, HO
u  (GOPMHUPYIOT TO3UIMIO AaKTHBHOTO, KPUTHYECKHM MBICIAIIETO TIIearora, CIOCOOHOTO
aJIalTUPOBAaThC K BbI30BaM HHUQPPOBOA d3moxu U IP(HEKTHBHO TMPUMEHSITh HHHOBAIMOHHBIE
TEXHOJIOTUU B 00YUYECHUH WHOCTPAHHBIM SI3BIKAM.
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MarepuaJjbl 1 METOIbI

UccnepoBanue mpoBOAWIIOCH B paMKax MpernofaBaHUs AUCHUIUIMHBL «MynbTUMEIUNHbBIE
CpeacTBa B O0y4Ye€HUM MHOCTPAHHOMY SI3BIKY» CO CTYACHTaMU TPEThEro Kypca MeAaroruyeckoro
HampaBlieHUsT TOAroToBKU. llenmpio maHHOTO dTama padoThl SBISUIOCH BBISBICHUE BIUSHUS
MIPOEKTHON JESITETbHOCTH Ha pPa3BUTHUE KPUTHYECKOTO MBIIUICHUS OOydYaloluXcs, a Takxke
oTpe/ieJICHUEe OTHOLIEHUS CTY/IEHTOB K UCIIOJIb30BAaHUIO MYJIbTUMEANNHBIX TEXHOJOTHI B Mpoliecce
oOyueHus U peann3aniy yueOHbIX IPOEKTOB.

B kavectBe ocHOBHOUW (hOpMBI OpraHHU3aIuu y4eOHOrO IMpoiiecca Oblia BRIOpaHa IPOEKTHAs
NIeATENbHOCTD, MPEAINOoiararonas Co3gaHue CTYJIEeHTaMH OOydYarollero caiiTa Mo aHrJIMHCKOMY
s3bIKYy. JlaHHBIA MPOEKT PEaTU30BBIBAIICS B TEUYCHHWE OJHOTO Y4eOHOTO CEMeCTpa M BKIIOYAI
CIIEyIOIIME JTalbl: aHalU3 LEJIeBOU ayJUTOPUU, OMNpEIeIeHHE CTPYKTYphl caiTa, 1moadop u
KPUTHYECKYIO OLEHKY NH()POBBIX MaTEepHalioB, pPa3pabOTKy MYJIbTHMEIUHHOTO KOHTCHTA,
opopmiieHHEe caiiTa W ampoOalui0 MaTepHalioB BO BpeMs IMeNarorudyeckod NpakTHKU. Takoi
MIOJIX0/]T TIO3BOJIMJI HHTETPUPOBATH ITU(POBHIE, METOAMYECKUE U AaHATUTUIECKUE HABBIKU CTYJCHTOB,
a TaKXKe CO3/1aTh YCIOBUS JJI Pa3BUTHS KPUTHUUECKOTO MBIIUICHUS] B COOTBETCTBUU C KOHLIETILIUEH
. Xanmnepsn [2] u P. [Tona [3], paccmMaTpuBaromux MpoOEKTHO-UCCIEAOBATENBCKYIO JAEATEIHLHOCTh
Kak oJuH U3 HambOojee 3)PEeKTUBHBIX METO0B (OPMUPOBAHUS AHATUTUYECKUX U PEPICKCUBHBIX
YMEHHUH.

MeToa0a0ruyecKyr0 OCHOBY HCCIIEI0BAaHUS COCTABUIIN:

—  KOMIIETEGHTHOCTHBIM  TOJXOJ,  ONPEACISIIOIIUA  CTPYKTYpy M COJEpKaHUE
npodeccnoHanbHOM MOArOTOBKH OYIYIIEro YUnuTeNs;

— JEATEJIbHOCTHBIN MOAXOJ, MPEANoJaraloluii akTHBHOE Y4YacTHE CTYACHTOB B CO3JaHUU
00pa30BaTeNbHOTO MPOAYKTA;

— KPUTUKOIIO3HABATEJIbHBIM TOJXOJ, OCHOBAaHHBIM Ha HJAESIX PA3BUTHSI KPUTHYECKOTO
MBIIJICHUS] KakK yHuUBepcanbHOM kommereHimu (3. ge bono [1], B.A. Koporser [4], A.B.
XyTtopckoii [6]).

JlJis noCTHKEHUS LIeTTU HCCIIeI0BaHus OB UCTIOIb30BaH KOMILJIEKC METOI0B, BKIIFOUAOIIUH:

1. Teoperuueckre METOABI: AHAIN3 HAYYHOW JUTEPATyphl MO MPOOJIEME KPUTHUUECKOTO
MBIIUICHHSI, TPOEKTHON AESITeTbHOCTH, MU(PPOBOM MEAATOTUKH M MYIbTUMEAUHHOTO OO0y4YeHHUS;
COTIOCTABIICHUE TEOPETUYECKUX IOIXO0B; 00OOOIICHHE COBPEMEHHBIX HCCIIEIOBAaHUNA B 00JaCTH
HNKT-komneTeHuii negarora.

2. DMIIMpHYECKUE METOJIBI:

— aHKETHPOBaHWE CTYJIEHTOB, pa3paboTaHHOe Ha ocHoBe mmikaimbl Jlaiikepra (1-5),
BKJItOUaroniee 15 yTBep:KIeHUH, HAIIPABICHHBIX HA OLUEHKY BIUSHHS MPOCKTHOW JEATEIIBHOCTH Ha
pa3BUTHE KPUTHUECKOTO MBIIIUICHHUS, BOBICYEHHOCTH U IU(PPOBOM IPaMOTHOCTH O0YUAIOIINXCS;

— KAUeCTBEHHBIM _ aHAJM3  OTKPBITHIX _ BOIMPOCOB AHKETHI, IO3BOJISIONINN  BBIIBUTH
CyOBbEKTUBHBIE OIIEHKH, TPYAHOCTH U PEKOMEHIAIMH CTYAEHTOB MO OpraHM3aIli MPOEKTHOMN
NEeSTeTbHOCTH;

— HeJaroruyeckoe HaOMIIeHNe, OCYIIECTBIIIEMOE Ha BCEX dTarax MPOEKTHOW paboThl, B TOM
YHUCJIe B TIPOIIECCE B3aMMOJICUCTBUSL CTYACHTOB B MAaJIbIX TpyMIax, pa3padOTKM KOHTEHTA H
MPE3EHTALNH PE3YyIbTaTOB.

3. Meronbl KOJTMYECTBEHHOW OOpabOTKM MAaHHBIX: aHAJIW3 YacTOTHBIX pacIpeesieHu,
HMHTEpIpeTalus J0jJeil OTBETOB (B MPOIEHTaX) W COMNOCTaBIE€HUWE IOJYYEHHBIX JIaHHBIX C
TEOPETHYECKUMHU BBIBOJAMH HMCCIIeIOBaTeeH. YUacTue MATH CTYACHTOB HE MO3BOJISIET MPOBOANTH
CTATUCTUYECKU 3HAUMMbIE MPOBEPKU, OJJHAKO SABJISAETCS JOCTATOUYHBIM JIJISl KAUECTBEHHOTO aHAIN3a,
XapaKTepHOTO IS KCCIIeI0BaHUI ¢ Majol BEIOOPKOI B IeJaroruke.

4. MeTo/bl KAueCTBEHHOTO aHajH3a: KOHTEHT-aHAIM3 TEKCTOBBIX OTBETOB CTYACHTOB,
HaIpaBJICHHBI Ha BBIABJICHHE TOMUHHUPYIOIIMX CMBICIOB, TPYJIHOCTEH, MOTHBOB U OTPAKCHUS
pedIeKCUBHBIX TpOIeccoB. JlaHHBIA MOAXOJ COOTBETCTBYET METOJIOJIOTUH WHTEPIPETATUBHOTO
aHaIM3a, PEKOMEHJIOBAHHOM ISl M3y4EHUsI 00pa30BaTEIbHOM Cpeabl M WHAMBHIYAIBHOTO OIBITA
CTYJIEHTOB [7].

Marepuanamu UCCIIeIOBAaHUS BBICTYITHIIH:
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— pe3yJbTaThl aHKETUPOBAHUS CTYACHTOB;

— pa3paboTaHHBIE CTYJICHTaMHU MYJIbTUMEAUNHHBIE 00pa30BaTeNIbHBIE MaTepHalbl (CTPYKTYpa
caiita, KOHTEHT, YIPaXXHEHNUs1, BU3yalIbHbIE JIIEMEHTHI);

— 3aMKcy HAOMIIOICHUH MTPero1aBaTels;

— OTY€THl CTYACHTOB O IPOXOXKAECHUHU [E€Jaroruyeckoil MpakTHKH C HCIOJIb30BaHUEM
CO3JJaHHOTO CauTa.

Bes  coOpanHas  uHGpopmanus — Obula  CTPYKTYpUpOBaHa,  KilacCU(UIMpPOBaHA U
MpoaHAJM3UpPOBaHa C y4€TOM IleNiel W 3amad uccienoBaHus. KomMOWHAIMs KOJIWYECTBEHHBIX U
KayeCTBEHHBIX METOOB I03BOJIMJIA MOJIYYHUTh LIEJIOCTHOE MPEICTABICHUE O BIMSHUM IPOCKTHON
JESITEeTbHOCTH Ha Pa3BUTHE KPUTHUECKOTO MBIIUICHUS CTYACHTOB, a TAKXKE ONPEAEIUTh (HaKTOPHI,
CIOCOOCTBYIOIIME U TPENsATCTBYIONHE 3 (HEKTUBHOCTH MTPOCKTHOTO OOYUCHHS.

PesyabTaTsl n 00cy:K1eHHE

C nenpto omnpeneneHus 3p(HEeKTUBHOCTU MPOEKTHON AEATENBHOCTU KaK CpPEeICTBA pa3BUTHUS
KPUTHYECKOT'O MBIIICHHUS CTYJCHTOB ObLT MPOBENEH OMPOC Cpelu O0YYarOIMXCsl TPEThero Kypca
[€IarOrMYECKOr0  HANpPaBJICHUSA, H3YHYAIOUIMX JUCLUIUIMHY «MynbTUMEAUNHBIE CpelICcTBa B
O0y4eHHH WHOCTPAaHHOMY SI3BbIKY». B WcCclenoBaHMM TPUHSIM y4YacTHE TIIATh CTYICHTOB,
IPUHUMABIIUX YY4aCTHE B IIPOEKTE IO CO3/IaHUIO O00YYaroLero caiTa JUisi U3y4eHUs aHTIHICKOIro
s3pIKa. MeToIKa aHKEeTUPOBaHMUS ObUIAa TMOCTPOCHA HAa OCHOBE MIKaibl JlalikepTa, BKIFOYAIOICH
YTBEPIKICHUS, HAllpaBJIEHHbIC Ha BBISIBICHUE CTEIICHH COIJIACUsl PECIIOHICHTOB C PSIIOM CYXKICHUH,
KACalolUXCsl BIMSIHUSI NPOEKTHOM JESITENbHOCTH HAa UX AHAJUTHYECKHWE, KOMMYHUKATUBHbBIE U
pedieKCUBHBIC YMEHHUSI.

PesynpTaThl aHKETHPOBAHMS IMOKA3aJd, YTO TIOJABIISIONICE OOJBIIMHCTBO CTYJICHTOB
MIOJIOKUTEIIBHO OLIEHUBAIOT MPOEKTHYIO EATEIHOCTh KaK (OopMy OpraHu3aluy y4yeOHOW paboThl.
Tak, 80 % y4acTHMKOB OTMETHJIHM, YTO paboTa HaJ MPOEKTOM OblUIa JUIi HUX WHTEPECHOU M
MotuBHupyromiei. [TomoOHbIN pe3ynpTaT cornacyercs ¢ BbeiBogamu . e bono (1995), xotopsiit
YTBEP)KJAeT, 4YTO HMHTEPEC M BOBICYEHHOCTh OOYYAIOIIMXCS BBICTYNAIOT HEOOXOAMMBIMU
YCIOBUSAMU JJIS1 aKTUBU3ALMK KpUTHYEeCKOro MbliuieHus [1]. JIis cTy1eHTOB co3/iaHue caiiTa cTaio
HE TOJIbKO NPAKTHYECKUM 3aJaHHEeM, HO M CIOCOOOM MPOSIBICHHS TBOPYECKOM WHUIMATHUBBI,
CaMOCTOSITENIbHOCTH U CHOCOOHOCTH MPUHUMAThH peleHus, uto, nmo MHeHuto /. Xammnepn (2014),
SIBJIIETCS. OJTHUM U3 KIIIOUEBBIX MHAUKATOPOB Pa3BUTOrO0 KPUTUYECKOTO MBIIIJIEHUS [2].

BonpmmucTBO cryneHToB (80 %) cooOmuiam, 4TO y4dacTHEe B MPOEKTE CIIOCOOCTBOBAIIO
Pa3BUTHIO HABBIKOB CAaMOCTOSTEIILHOTO MPUHATHUS pemmeHnit, a 100 % pecroHAeHTOB OTMETHIIN, YTO
pa0boTa HajJ MPOEKTOM MOMOrJIa UM (OPMHPOBATH COOCTBEHHOE MHEHUE M apryMEHTHUPOBATh €rO.
OTO CBHUJIETENBCTBYET O BBICOKOW CTENEHM KOTHUTHBHOW aKTUBHOCTHM U PEQIIEKCUBHOCTU
CTyeHTOB, 4To moareepxaaer uaen P. Iloma m JI. Dnxmepa (2008) o TOM, YTO KpUTHUYECKOE
MBIIIIEHHE (HOPMUPYETCS Yepe3 MOCTOSHHOE OCMBICIIEHHE COOCTBEHHBIX AEMCTBUM U peleHuit [3].

3HAUYMMBIM PE3YJIBTaTOM MCCIIEN0BAHUS CTANIO TO, YTO BCE ONPOLICHHbIE OTMETUIIN PAa3BUTHE
AQHAJIMTUYECKUX YMEHUM: CIIOCOOHOCTH CpaBHUBATh, OLEHUBATh MH(OPMALIMIO U JeJaTh BBIBOJIBI.
Kakx ormeuaer B.A. Kopotrser (2020), uMEHHO aHAJIUTUYECKUN KOMIIOHEHT MBIIUICHUS JEKUT B
OCHOBE TPO(ECCHOHAIBPHOM KOMIIETEHIIMM Ie€arora, IOCKOJbKY IIO3BOJISIET MPUHUMATh
00OCHOBaHHBIE pelleHHs B oOpa3zoBaTeldbHOM mpouecce [4]. B xoge mnpoekra CTYAEHTHI
aHAJIM3UPOBAIM CYLIECTBYIOIINE IM(PPOBBIE PECYPCHI, COMOCTABISIM HX (YHKIIMOHAIBHOCTH,
CTPYKTYpyY ¥ BHU3yallbHBI€ pEIEHHs, YTO TPeOOBAIO OT HHMX YMEHHUS KPUTHUYECKH OLIEHUBATbH
MH(OPMALIMIO U BBICTPAUBATh JIOTUYECKUE apTyMEHTHI.

OTnenpHOr0O BHHMMAaHHS 3aCiIy’KMBAeT I10Ka3aTeidb BOBIEYEHHOCTH CTyneHToB. 80 %
PECTIIOHJIEHTOB YKa3alld, YTO OHU YYBCTBOBAJIM ce0s YacCThbIO KOMaHJbl U aKTUBHO Y4acTBOBAJIHM B
00CYXJIEHUM TPOEKTHBIX pemieHuil. JtoT Qakr xoppenupyer ¢ uneeit K. Bpynepa (1996) o
COLIMAJIbHOW TMPHUPOJIE MO3HAHMSI, COIVIACHO KOTOPOW KPUTHYECKOE MBILIUIEHHE (OpMHUpYETCs He
M30JIMPOBAHHO, @ B IpOIEcCCE€ B3aMMOJEHCTBHS C JAPYIMMHM YYaCTHHUKaAaMH 0OO0pa3oBaTeIbHOTO
coobmiectBa [5]. PaGota B rpynme mo3Bosinia CTYAEHTaM pPa3BUTh KOMMYHHUKATHBHbIE YMEHHUS,
HaBBIKM AapryMEHTAIlMM, MPHUHATUS pEUICHUH U pa3pelieHuss KOH(DIUKTHBIX CHUTyalud —
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AJIEMEHTOB, TECHO CBSI3aHHBIX C KPUTHYECKHUM MBIIUIEHHEM U NPOo(ecCHOHAIbHOU MOATOTOBKOMN
OyIylIero yquTers.

PecrionieHTHl OTMETUITH, YTO YYaCTUE B MPOEKTE MO3BOJIMIO UM OCBOUTH MYJIbTUMEAUIHbBIC
TEXHOJOTMM W HAy4YUThCS TPUMEHATH HUX B oOpazoBarenbHbIX Lemsx. 100 % cryaeHToB
MOATBEPAUIIN, YTO paboTa HaJ CAaTOM CTUMYJIHpOBaa pa3BUTHe IIUGPOBOIl rpaMoTHOCTH, a 80 %
OTMETWJIM, YTO CO3JaHHBbIE MMM MaTepHajbl OKa3aJUCh IOJIE3HBIMU BO BpEMsI I1€Jaroruyeckoit
npaktuku. Kak momuepkuBaer A.B. Xyropckoit (2013), mudpoBas KOMIIETEHTHOCTb CETOJIHS
CTaHOBHTCS HEOTHEMIJIEMON YacThIO MPOPECCHOHATBFHON KOMIIETEHIIMHU MIEAarora, a UCIOIb30BaHUE
UKT B mpoeKTHON JeATENbHOCTH CHOCOOCTBYET pPAa3BUTUIO KPUTUYECKOTO aHalIW3a U
CaMOCTOATENILHOTO MTOUCKA perieHuit [6].

AHanu3 OTKPBITBIX BOIPOCOB AHKETHI MO3BOJIMI BBISIBUTH PsJ] KAUeCTBEHHBIX MOKa3aTeNew,
OTpaXKAIOIUX JHMYHOE BOCHPUATHE CTYACHTAMH NPOEKTHOH nestenbHOcTH. Cpemu Hamboiee
YacThIX IIOJIOKUTETIBHBIX OT3bIBOB OBUIM yKa3aHbl: «KOMaHIHas paldoTa», «UCIOJIb30BaHUE
KpeaTuBay, «aHalu3 WHPOPMAIUN», OTBETCTBEHHOCTh 3a Pe3yiabTaT». DTO MOATBEPKIAET, YTO
MPOEKTHAs JIEATEIbHOCTh CIIOCOOCTBYET (OPMHUPOBAHUIO HE TOJBKO KOTHUTHUBHBIX, HO U
METaKOTHUTHUBHBIX W ap(EKTHBHBIX AaCIEKTOB KPUTHYECKOTO MEBIIIICHHUS, YTO COTJIACYeTCs C
noaxonom J. Xannepn (2014), paccmarpuBaroiieii KpUTUYECKOE MBIIUIEHHE KaK MHTETPATUBHYIO
CIIOCOOHOCTH, BKITFOUAOIIYIO pe(IICKCHI0, CAMOPETYIISIHIO M MeTaro3HaHue [2].

[Ipu 3TOM B X0/ aHKETHUPOBAHUS OBLIN BBISBJICHBI U ONpeaeNEHHbIE TPYAHOCTH. HexoTopbie
CTYINEHTBl yKa3zajdul Ha MpoOJeMbl TEXHUYECKOI'O XapaKTepa: OrpaHUYEHHBbIE BO3MOXHOCTHU
w1atdopm, maaTHbe GYHKIUN U CI0XKHOCTU IIPU CO3AAHUU CTPYKTYPHI caiiTa. Takxke pecrioHIeHTHI
OTMETHIIM HEO0OXOAUMOCTh OoJiee YETKOTO pacmpenesieHus] posield U HaJudusi HACTaBHUYECTBA CO
CTOPOHBI TpenojaBaTens. DTH 3aMedyaHus noAaTBepkaaroT nosunuio C. B. MBanosoit (2019),
KOoTopasi MoA4EpPKUBaET, 4T0 I(H(HEKTHBHOCTh MPOCKTHOW NEATEIHHOCTH BO MHOTOM 3aBHUCHUT OT
YPOBHS MEIArOrHUecKOro COMPOBOXKICHUS M KauecTBa OPraHMU3allMOHHOW MOJACPKKU CTYIACHTOB
[7].

Baxxno ormetuth, yto 100 % y4acTHMKOB COTJIACHIIUCH C YTBEPIKICHHUEM, YTO MPOCKTHAs
NESTETbHOCTh TOJOKUTEIFHO BIHMSET HA pPa3BUTHE KPUTHUYECKOTO MblinuieHus. [Ipu stom Tpoe
CTYJICHTOB BBIPA3WJIM JKEJIaHUE YYacTBOBAaTh B AHAJIOTMYHBIX IPOEKTax B paMKax JAPYyrux
JTUCITUTIINH, YTO CBUACTEIILCTBYET O BHYTPEHHENW MOTHUBAIIUU K CAMOCTOSATEIILHON MMO3HABATEIHHOM
nesTenbHOCTH. TakuM 00pa3oM, MOKHO YTBEPKIaTh, YTO BHEAPEHHE MPOESKTHBIX (opM 00yUeHHs B
muctumuael UKT-HanpaBneHHocTH crmocoOcTByeT (OPMHUPOBAHHMIO Yy CTYACHTOB HE TOJIBKO
UppoBBIX U TPO(HECCHOHANBHBIX KOMIIETEHIMM, HO M KJIIOYEBHIX HABBIKOB KPUTHUYECKOTO
MBIIIEHHS] — aHAJIN3a, UHTEePIIpeTallii, 00OCHOBAaHUS, CHHTE3a U CAMOOLICHKHU.

CornocTtaBieHue MOJYYEHHBIX JaHHBIX C TEOPETUUYECKUMHU MOJIOXKEHUSAMH NOATBEPKIAET, YTO
MIPOEKTHAasl JeATENbHOCTb, HMHTEIPUPOBaHHAas B YYeOHbI mpolecc, OTBe4aeT TpeOOBaHUSAM
KOMITETEHTHOCTHOTO MOAX0/1a U CIIOCOOCTBYET peanu3aliiyl MPUHIIUIIOB aKTUBHOTO 00ydeHus (A.B.
Xytopckoit, 2013; B.A. Kopotses, 2020). Ona ¢opmupyer y CTyIEHTOB YMEHHE paboTaTh C
uH(popMaliel, aHATU3UPOBATh MEJarorMYecKue CUTYaIluu, BHIOMPATh ONTHMAIbHBIC PEIICHUS U
00OCHOBBIBaTh CBOIO TMO3MIMIO — BCE ATO OTPa)XaeT CYIIHOCTb KPUTUYECKOTO MBIIUIEHUS Kak
YHUBEpCaJIbHON KOTHUTUBHOM criocoOHocTH XXI Beka.

3akiir0ueHune

[IpoBen€HHoOe wHccneAOoBaHUE MO3BOJIMIIO MOJITBEPAUTH TUIIOTE3Y O TOM, YTO IPOEKTHAS
NEeSATETBHOCTh SBJSETCA A(M()EKTUBHBIM HWHCTPYMEHTOM DPa3BUTHS KPUTHYECKOTO MBIILICHUS
CTYJIEHTOB I€JJarOTMYECKUX HanpaBiieHud. B pamkax aucuurnnasl «MynbTUMeIUHbIE CPEJICTBA B
0o0y4eHUU HHOCTPAHHOMY SI3bIKY» CTYAEHTbl HE TOJBKO OCBAaMBAaJUd COBpEMEHHbIE LU(POBHIE
TEXHOJIOTUH, HO U (POPMHUPOBAIM aHAIUTUYECKHE, KOMMYHUKATUBHBIE U PEe(ICKCUBHBIE HABBIKHU,
HE0OXOaUMBIE JIJIs1 TPO(EeCCHOHATBLHOM A TEIIBHOCTH.

Pe3ynbrarhl ompoca mokaszaid, YTO ydacTHe B MPOEKTE MO CO3JaHUI0 OOydaroIiero caira
Croco0CTBOBAIO (POPMHUPOBAHUIO Y CTYIEHTOB YMEHUU CaMOCTOSATEIBHOTO MPUHATHUS PEIICHUH,
KPUTHYECKOW OIICHKH HWH(POpPMAIUK, apryMEHTAallMu COOCTBEHHON mo3umuu U 3P GHEeKTUBHON
paboTel B KoMaHne. OTu ymeHus, no mMuenuto JI. Xammeps [2] u P. Iloma [3], cocTaBustoT siapo
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KPUTHYECKOTO MBIIUICHUS U OMNPENEIsIOT TOTOBHOCTh JUYHOCTH K PEHICHUIO CIOXKHBIX U
HECTaHJapTHbIX 3ajad. [losydyeHHble AaHHbIE NOATBEP)KIAIOT, YTO BOBJIEUEHUE CTYJIEHTOB B
peaIbHYIO IPOEKTHYIO JI€ATEIbHOCTh CO3/AaéT YCIOBHS ISl MHTETPAllUU TEOPETUUYECKUX 3HAHUUN U
MPAKTUYECKUX HABBIKOB, YTO CIIOCOOCTBYET (OPMHUPOBAHUIO IIENIOCTHOW NPOPEeCCHOHATHLHON
KOMITETCHITHH.

Ocoboe 3HaueHWe MPOEKTHAs JeATENHOCTh NPUOOPETaeT B YCIOBHUAX IH(PPOBHU3ALHUU
oOpazoBanus. COBpeMEHHBII IperoaaBaTelb WHOCTPAHHOIO SI3bIKA JOJDKEH YMETh OCMBICICHHO
NPUMEHATh HU(PPOBBIE TEXHOJOTHH, aHATU3HPOBATH 00pPA30BaTEIbHBIE PECYPCHl U aJalTHPOBATh
ux 1oja nmorpedHoctu odyyaromuxcs. Kak ormedaer Xyropckoit (2013), KpUTUUECKOE MBIIIUICHHE
SBIISICTCA HE TOJIbKO KOTHUTHBHBIM HABBIKOM, HO U KOMIIOHEHTOM HPOQECCHOHATBHON KYJIbTYPHI
nejarora, ONpeesaoIUM KauecTBO MeJarornyeckux pemenuit [6]. CrnenoBarenbHO, OpraHUu3anus
IIPOEKTHON JIE€ATEIbHOCTH HA OCHOBE MYJIbTUMEAMMHBIX TEXHOJOTHI BBICTYyNAeT OJHMM U3
3¢ PeKTUBHBIX CIMOCOO0B  (OPMHUPOBAHHMS TOTOBHOCTH CTYJAEHTOB K MpodhecCHOHATBHOM
JeSTeNILHOCTH B IU(POBOH cpee.

[To pe3ynbraTaM HCCIEAOBAHUS MOKHO BBIICIUTH PsIi METOJUYECKHX DPEKOMEHIAINH 1o
BHEJIPEHUIO IPOEKTHOM ACSTEIBHOCTH B Iporecc uzydenus aucuuiuine MK T-HanpasnennocTu:

1. Opranuzanus MPOEKTHON palOTHI JOKHA BKIIOYATh MOJTAMHOE COMPOBOXKIEHUE CO
CTOPOHBI NPENo/IaBaTesl: OT HOCTAHOBKU MPOOJIEMBI JJO aHAJIN3a PE3yJIbTaTOB.

2. HeoOxomuMo mpegycMaTpuBaTh 3JIEMEHTHl B3aMMHOTO OIICHMBAHHS M CAMOOIICHKH, UYTO
CIIOCOOCTBYET Pa3BUTHIO PEIIEKCUU B OTBETCTBEHHOCTH 32 PE3YIIbTaT.

3. LlenecooOpa3Ho  UCHONB30BaTh  MEXAMCHUUIUIMHAPHBIE  MPOEKTHL, OO0BEAUHSIONINE
U(POBBIC M METOIUYECKUE ACTIEKTHI MOJTOTOBKH OYAYIIUX YUUTEIICH.

4. Cnenyer o0ecneduMBaTh JOCTYNl CTYIEHTOB K COBPEMEHHBIM MYJIbTUMEAUNHBIM
wiatopMaM U pecypcam Ui peaTn3annuy IPOEeKTOB.

5. BaxxHo MHTErpupoBaTh MEMEHTHl KPUTUYECKOTO aHajIn3a B KaXAYI0 CTaJHI0 MPOEKTa —
OT IUTAHUPOBAHMS J10 PE3EHTALUH IIPOJIYKTa.

Takum o00pa3oM, MpoOEKTHas MEATEIBHOCTh MOXET pacCMaTpUBAThCS KaK KIFOUEBOM
MHCTPYMEHT (POPMUPOBAHUS KPUTHUECKOTO MBIIIJIEHUS, CHOCOOCTBYIOLINI Pa3BUTHUIO Y CTYJIEHTOB
YMEHUIl aHanM3a, apryMeHTalud, OOOCHOBAaHUS M OLEeHKH HHpopmamuu. OHa QopmupyeTr y
OyAyUIMX IMelaroroB rOTOBHOCTh K TNPO(ECcCCHOHAIBHOMY CaMOpa3BUTHIO, OTBETCTBEHHOCTH 3a
KayecTBO COOCTBEHHOM J€ATENIbHOCTH M CHOCOOHOCTM MpPHUHUMATh pEIIeHUs B  YCIOBHSX
HEOIPEIEIEHHOCTH.

Pe3ynbTarsl NpoBEAEHHOTO MCCIEA0BAaHUS MTOATBEPKAAIOT, YTO CUCTEMATUYECKOE BHEAPEHUE
MIPOEKTHBIX METO/J0B OOyuU€HHUs B IEJAarorMueckuil MpoLecc SBISETCS BaXKHBIM HaIpaBlIE€HUEM
MOJIEPHHU3AIIMH BBICILIETO 00pa30BaHUs U COOTBETCTBYET COBPEMEHHBIM TPEOOBAHUSAM MOATOTOBKU
[1earoroB HOBOro MOKOJICHHUSI.
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MYJIBbTUMEIUAJIBIK OKBITY KYPAJIIAPBD» KYPCbI AAACBIHIA
CTYJEHTTEP/IIH ChIHU OMJIAYBIH JAMBITYFA APHAJIFAH
KOBAJIBIK KBI3BMET

Anoamna. byn maxanaoa «lllemen minin oxbimyoagvl MyabmuMeOUsiIblK KYpanoapy naHin oKulmy 6apbicblHod
cmyoenmmepoiy ColHU OUIAYbIH 0AMbIMYOabl JHCOOANLIK Kbi3Memmiy muimoiniel Kapacmulpuliadsi. 3epmme)oin
o3eKkminici bonawax wemen Mini MYeanimMOepiniy Kaciou OaapivlebiiH YUPPIAHOBIPY AHCAROAUBIHOA  IHCEMINOipy
Kascemminicimen mycindipinedi. CulHu oulay, axnapammel mManiday, apeymeHmayus HcoHe MyaTbmuUMeOusiivblK
TNEeXHON02UANAPObL MeHeepy Kaszipei nedacoe yuwin Hezizei Kyzvipemmepoiy 0ipi 601vin mabwvinaovl. Teopusnvix Hezis
peminoe []. Xannepn, P. Ilon, D. 0e bono scane A.B. Xymopckou enbexmepi manoauowl.

3epmmey 6apwicvinoa cmyoenmmepze cemecmp 60Ubl ALLIMUbIH MINIH OKbIMY2a apHanean Oinim bepy catimmapbii
azipney ocobacvl  YCbIHbLIObL. JKoDAbIK  JICYMbIC KOHMEHmmi manoay, Makcammosl ayOumopusiHbl —daHbIKMAY,
MYTIMUMEOUSIILIK MAMEPUATOApObl IPIKMeY HcaHe 01apOobl Nedd202UKAIbIK MAKCAmmapaa beuimoey Ke3eH0epin KaMmblobl.
3epmmey 20icmepi peminde Jlaiikepm wikanacel He2i3inOe JICYpeiziieen cayamHamd, neoazoSUKAnblK OaKblIAY HCIHe
cmyoenmmepoiy perexcusicoli cananvik manoay Kondanvliovl. Cayannamaza 3-Kype cmyoeHmmepi KamviCmbi.

3epmmey  Homuowcenepi  cmyoenmmepdiy  80%-vl  dcobanvik  Kvizmemmiy — 01aApObIH  MOMUBAYUACHIH
apmmuipeanvir, an 100 Y%-v1 aHATUMUKATLIK JICOHE COLIHU OUAAY Od20bLIAPLIHLIY AUMAPALIKIMGL OAMbIEAHbIH
xopcemedi. Convimen Oipee cmyOoeHmmep MyIbMUMEOUSIbIK —MEXHOI02UANAPObl  KOAOAHY  KY3blpemmepiniy
Jlcaxcapeanvin aman ommi. AnvlHean ManiMemmep JHcoOANbIK OKbIMYObLY DONAUAK MY2ATIMOepOil KaCiOU JHcoHe ColHU
ounay Kysvipemmepin Kaisinmacmlpyoazvl a1eyemin 0anea0etioi.

Tipex ce30ep: cvlnu ounay,; HcobOAnbIK Kbi3Mem, MYIbMUMeOUsIbIK KYpaioap, uiemen miliH OKblmy; Yu@pivlk
KY3bipemmep, neda2o02uKkaiblk, mexHoao2usnap, oinim bepy catimol, cmyOeHmmiK scobanap.
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PROJECT-BASED LEARNING AS A MEANS OF DEVELOPING
STUDENTS’ CRITICAL THINKING IN THE COURSE
«MULTIMEDIA TOOLS IN FOREIGN LANGUAGE EDUCATION»

Abstract.This article examines the effectiveness of project-based learning in developing students’ critical
thinking within the course “Multimedia Tools in Foreign Language Education.” The relevance of the study is driven by
the need to enhance the professional preparation of future foreign language teachers in the context of educational
digitalization, where critical thinking, analytical skills, and proficiency in multimedia technologies are essential
competencies. The theoretical framework is based on the works of D. Halpern, R. Paul, E. de Bono, and A.V.
Khutorskoy.

As part of the research, students were assigned a semester-long project to create an educational website for
teaching English. The project involved analyzing the target audience, selecting multimedia materials, evaluating digital
content, and adapting it for pedagogical purposes. The research employed a Likert-scale questionnaire, pedagogical
observation, and qualitative analysis of Students’ reflective responses. Participants were third-year students of a
pedagogical program.

The results indicate that 80% of the students reported increased motivation and engagement, while 100% noted
significant development of analytical and critical thinking skills. Students also highlighted improvements in their digital
and multimedia competencies. The findings confirm that project-based learning effectively fosters critical thinking and
professional competencies in future foreign language teachers, while the integration of multimedia tools enhances the
educational value of project tasks.

Key words: critical thinking; project-based learning; multimedia tools; foreign language teaching; digital
competencies; educational technologies; educational website; student projects.
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OJIEBUETTEIT ’KACAH/IBI 3UST:
MPO3AJIBIK IIBIFAPMAJAPABI OKBITYJAFBI ")KAHA MYMKIHIIKTEP

Anoamna. Kaszipei 6inim bepy ocyiiecinoe gcacanowt suam (HK3) 6inim anyusliapoviy a0ebu ubl2apmaniapovl
KabwuL10ay, myciny sHcaone manoay 0agobliapbli 0amblmyoa Maybli30bl KYpai peminoe Koaoauwiia bacmaodwvl. Makanaoa
NPO3ANBIK WbI2APMANAPObL OKbIMY 0apulCblHOA HCACAHObL 3UsMMbL NAUOALAHYObIH OipKamap muimoi 6azelmmapol
JHCaH-dIcaKmuvl Kapacmuipvliaowl. bipinwioen, on momindesi kepkemoeyiut Kypandapowl (Memaghopa, s3numem, mexey,
eunepbona, IUMOMA, MEMOHUMUSL, CUHEKOOXA) aAGMOMAmMmMbl Mypoe aHbIKMAan, cmyoeHmmepoiy ubl2apMaHbiy
betineniKk KyamvlH cananbl mypoe YeblHyblHA Kemexkmeceli. Exinwioen, cmamucmukanvl manoay adicmepi apxblivl
€630epiiy KOIOAHLLLY Jicuinici, MamiHOe2l Hezizei KOHYenm coe30ep MeH dA8MOpblK CMUIbOiH CAHOBIK MYpeblod
epexweniei auKbIHOanaosl. YulinuioeH, npo3anvlk MamiHOepoi ULIICMPAYUsIay cmyoenmmepoiy KUsiblh OaMblmbIN
KaHa KOUMAtl, MamiH MA3MYHbIH KOPHEKi mypevloa Kabwvlioayvina viknai emedi. Convimen Kamap, K3 mycindipme
CO30IK KbI3MeMmiH amKapbuln, Wbl2apMaiapod cupex Ke30ecemin Hemece KOHEpeeH co30epOiy MASbIHACLIH Aulbln, OLliM
anyubliaposiy 20ebu MaminOl mepeHipek mMycinyine oicazoau cacauovl. byoan 6enex, )K3 wuezizinoe apmypni
MANCulpmManap JHcacanvin, CmyoeHmmepoily WbleapManbl KAHWATBIKMbL MEHeep2eHiH MmeKcepyoily Hcana dConoapvl
yevinwvliaovl. Mynoaii mymxindikmep cmyodenmmepoiy 20ebu manoay kabiremmepin dHcemindipin Kama Koumat,
0N1apObIH CLIHU OUIAY 0A20bLIAPbIH, CO30IK KOPbIH, MaOeHU Ky3vipemminicin apmmulipadvl. Homuocecinoe, sicacanowi
susm dacmypni a0ebu Oinim 6epyoi dHcana blIbIMU JHCIHE YUPDPIBIK OeHeelice Komepemin NapmMeHoi KYpai peminoe
Kopineoi.

Tipex co30ep: odicacanovl 3usm, KopKem a0ebuem, YU@pavlk mexHoso2usnap, 20edu manoay, npo3aiblk
wwizapmanap.

Kipicne

Kacaunpr 3uar (OK3) meH HeWpoKeNUIepAiH COHFbl JKbULIAPAAFbl KAPKBIHIBI J1aMYybI
TYMaHMTapIbIK FBUIBIMJAP, COHBIH IIIIHAE ofeOMeTTaHy calachlHAa XKaHAa MYMKIHAIKTEpre >Xoi
amtel. Erep OyraH neiiH HUQPIBIK TEXHOJOTHsUIap 97e0u IIbIFapManapAbl Tajaayda KeOiHe
CTaTUCTHKANBIK MOIIMETTepAl OepyMeH IIeKTelce, Kas3ipri Ke3eHAe KOpKeM MOTIHAepIl
MHTEpIpeTalusiiayia Heipoxeniiaep/i KoJigaHy 6acTbl epeKIIeTiKKe aifHaJIbII OTHIP.

Kasipri tagna «digital humanities» TeHiperinae MaHbI3[IbI MiKIpTaTaCTap ©PIC ANBIN KAThIp.
ATtanraH OaFbIT TEK JSCTYpJl FBUIBIMU CYpakTapra jkKacaHIbl 3UAT KOMETIMEH jkayan OepyMeH
HIEKTEyl THIC I1e, 9J1/1€ KOMITBIOTEPIIIK TEXHOJIOTUIIAPChI3 MYMKIH OOJIMaraH MYJII€ ’KaHa FbUIBIMU
Mocemenep/il aiuFa TapTybl KaXeT TIe JereH Mocele TalKblFa Tycyne. Oaedu 3epTreysep
TYPFBICBIHAH aifaHjia, OyJl e3repic AQCTYpJi dficTepii (MbIcalibl, Co3 caHay HeMece MOTIHIIK
MeTpUKaJIap/bl €CENTey) TEK >KbUIJIaM opi JKEHUT OpbIHIayMeH FaHa IiekTenMel, kepicinie, BERT,
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GPT, Claude, Gemini CHSIKTBI 3amMaHayd HEUPOXKEIUIIK YATUIEPAIH KOMETIMEH KOpKeM
HIBIFapMajapAbl TEPEH opi Ma3MYHJIBIK JICHTeii/ie TalgayFa Kelly KaXeTTUIIriH Ouaipeni.

OJ1eOueTTaHy/1a JKacaH bl 3UATThI KOJJIaHYABIH OipHeIe HaKThl OarbIThl Oap. EH anmbivMeH,
OJI MOTIHJIET1 KepKeMeyill Kypanaapasl (Meradopa, SMUTET, TEHEY, THIepOoa, CHMBOJIMKA KOHE
T.0.) aBTOMATTHI TYPIE aHBIKTAN, KOPKEMJIIK XYHEHIH E€peKIIeNiriH Tajajaayra MYMKIHIIK Oepei.
Byt onebu mbiFapMaHbIH MO3TUKAJIBIK KYPBUIBIMBIH, aBTOPABIH CTHIIBIIK KOJATAHOACHIH allyna aca
MaHb31bl. CoHbIMEH KaTap, K3 MOTiHre CTaTUCTUKAJIBIK Taj1ay jKacall, CO3/Iep/iH KUUTIK KeCTeCiH
TY3yre, CoWjeMIepaiH oOpTamla Y3bIHIBIFBIH €CENTeyre, CUPEK HEMece apXauKajblK Ce3aepli
Oeiyre »oHE aBTOPIbIH CO3/IK KOPbIH aHBIKTayFa >Karjai kacailapl. MyHnail CaHAbIK Taljgay
aBTOp CTWIIIH CAJILICTHIPMAJIBI 3epTTEy/Ie Maiaansl. bynan 6enek, KOpKeM MOTIHII WLTIOCTPAIIHSIFa,
rpadukara HeMece aHUMallMsIFa alHaNABIPY apKbUIbl IIBIFAPMaHbl CTYACHTTEPAIH OeiHemn Typue
KaObUIIaybIHA BIKIAJ eTyre O0abl.

K3 consiMeH Oipre mbFapMaHbl Ma3MYHIBIK TYPFBIIAH Tajjaar, TYCIHIIpPME CO3IIK peiH
aTKapa anaapl. SIFHUM OKBIpMaHFa TaHBIC €MeC YFBIMAApABI Aallblll KOPCETil, MarbIHACHIH
Tycinaipeni. bynan 6acka, OKbUIFaH IIBIFApMa HET131HJIE TECT CypaKTapblH, MKIpTaIacKa apHaIFaH
TaTChIPMaIap/bl, 3CCE TAKBIPHINTAPHIH KOHE IIBIFAPMAIIBUIBIK JKATTHIFYJIApAbl aBTOMATTHI TYPAE
naiiplHgan, oky mpoueciH >keHuineremi. Conpaii-ak K3 op Typii aBTOpiap IIbIFapMaliapbiH
CAJIBICTBIPBIN, OJAPABIH YKCACTHIKTAPhl MEH albIpMAIIbUIBIKTAPBIH, JJYIPIIK epeKIIeNiKTep/i,
onelu arpIMIIap/bIH BIKMAIBIH KepceTyre MyMKiHaik Oepeni. Ocbuiaiimia, K3 Tek TEeXHHKAIBIK
KOMEKIIII eMeC, COHbIMEH Oipre ome0M TangaylblH JKaHa oAiCTEMENiK MYMKIHIIKTEPiH amlaThiH
KyaTThl KypajiFa alHaJbII OTHIP.

3epTTey MaKaJdachlHBIH MAaKCcaThl — JKacaHAbl 3UAT, COHBIH IIIHAEC HEHPOXKETTIK
TEXHOJIOTUSUTAPABIH 3aMaHayH Ka3ak MpO3aliblK HIbIFapMajiapblH Tajayaa KOJAAHBUTY KOJAAPBIH
Kepcery. 3epTTeyAiH ©3eKTiUIIr OimiM Oepy MEH T'yMaHUTApJbIK FBUIBIMIAP/AA >KaCaHIbl 3USTTHI
KOJIJIaHyFa JIeTeH KbI3BIFYIIBUIBIKTBIH apTybIMeH aiikbiHaananbl. Kazipri tanma JXX3 kypangapbia
OKY YIIepiciHe eHTi3y o Jie 0acTamKbl CaTBICHIH/IA TYPFAHBIMEH JKOHE KOITETeH IMeAarortap OHbIH
MYMKIHJIKTEPIH TOJBIK MEHI€pMEreHIMeH, OipKaTap ToXKIpHOeTiK 3epTreyiep HeHpoKeTTiK
MOJENbICPAIH THIMAUTITIH JONENAEH OThIp. Ocipece, TUHTBUCTUKA MEH 9JIe0MEeTTaHy cajlachiHJIa
aBTOMATTaHABIPBUIFAH MOTIHJIK Talfay, CEMAaHTUKAJBIK KIKTEY, CTHIUCTUKAIBIK €peKIIeTiKTep Il
aHBIKTAY JKOHE MOTIH MHTEPIPETALHUACHIHA KATBICTHI JKaHa d/licTEMeNep >KacallbIl, OJap FHUIBIMH
137IeHicTepIiH asChlH KeHeilTyre MyMmkiHAiK Oepyae. CoHbiMeH KaTtap, K3 TexHOJIOTUsIapblH
KOJIJaHYy JIOCTYPJIi TYMaHUTApIBIK 3€pTTEYJIep/Al TOJBIKTHIPBIT KaHa KOoWMail, KaHa 3epTTey
napagurManapbiH KadblITaCTBIPYFa JKOJI allla Ibl.

MaTtepuaJjaap MeH dicTep

3epTrey HbIcaHbl peTiHae Myxrtap MarayunHiH <«Kapmak» pomanbsl anbiHabl [1]. byn
mIpIFapMa  TOYeJCI3MIK KE3eHIHJEr Ka3ak IPo3achlHla YITTHIK OOJIMBIC TIEH OJICYMETTIK,
¢bunocopusIIBIK Macesenep/i TepeH KO3FaybIMEH epeKIleIeHe .

3epTTey JKYMBICHI JKacaHAbl 3USATTHIH 3aMaHayH YITUIEpl apKbUIbl KY3€re achIpbLIA[IbL.
Heri3ri unesmap men takbipbintap GPT Tinaik Moaenbaepi apKbplIbl allKbIHAAJCa, KeHINMKepIepIiH
MIHE3-KYJIKbI MeH OasHaay epekuienikrepi BERT HeriziHzeri ceMaHTHKalbIK Tajlfay SIicTepi
apKbUIbI KapacThIpbULIBL. MoTiHAepaeri GuiIocousuIbIK Oilap MEH YIATTHIK MOJCHHU KOIATapiAbl
TaHy VIIIH HEHWPOXENIIK HMHTepHpeTanus MeH MeTtadopaiapapl TaHyFa apHAIFaH MOJETBIEP
KOJITaHbUI/IBL:

1. Kepkemaeyim Kypanjnapabl aHbIKTay — MOTiIHAErl MeTadopa, 3MUTET, TEHEY CHUSKTbI
OeliHerniey TocuUlepiH aBTOMATThl TypAe alkbiHaay. byn Oareitta BERT ynrinepi men
CTHJIMCTUKAJIBIK TAJIAAy MOJEIbAEP] KO TAHBUIIBL.

2. CraTHCTHKANBIK Talay — CO3JepiH KOJJAHBUTY *KMUUIITIH ecenTey, MOTIHHIH JKajIbl co3
KOPBIH aHBIKTay JKOHE CTWIBAIK epekmienikrepal Tangay. byn tannay ymin GPT yarinepi men
noctypii NLP onicrepi (TF-IDF, sxuinik aHanusi) naidjananbuibl.

3. WMimrocTpaTBTIK Tajnaay — KOPKEM MOTIHIII BH3Yal bl OeifHere aifHaIIbIpy apKbLUTbI OHBIH
Ma3MYHBIH KepHEKi Typie kepcery. byn makcarra Gemini, Midjourney CbIHIBI MYJIbTHMOJIAJIb/IbI
HEUPOXKEIIIIEp Mai1aJaHblUI/b.
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4, Kemenai MOTIHAIK Tanmay — IIbIFaPMaHbIH Ma3MYHABIK KYPBUIBIMBIH, HJICSITBIK
OarbITTapbIH, aBTOPJIBIK CTUJIb MEH OasH/Iay epeKIIeNiKTepiH )aH-kKakTbl Tangay. byn ymin GPT,
Claude, Gemini CHSIKTHI ipi TUIIK MOJENbAEP KOITAHBLIIBI.

5. Tect TtamncelpManapblH KYpacThIpy — OKBITY IPOLECIH KOJiJay, MOTIH HETi3iHAE TecT
CypaKkTapblH aBTOMATTHI TYp/e kacay. TecT kypacToipy O6apbicbinaa GPT yirinepi naitnanansiiabl.

Ocsl opictepain 6apibiFsl «XKapMak» poMaHbIH 3aMaHayd HUGPIBIK TYPFBIIaH KapacThIpyFa,
JOCTYPJIi o91e0U Tanaay bl )KacaH bl 3UAT MYMKIHAIKTEPIMEH TOJBIKTHIPYFa OaFbITTaJIJIbI.

OJaedueTKe MOy

CoHrbl OHXBULABIKTApIa HUPIIBIK KOHE KOMIBIOTEPIIIK TEXHOJIOTHUIapAbIH OapliblK caliara
€Hyl FBUIBIMJAFbI ©3€KTI MocemeNepaiH 0ipi 00BN OThIp. byil KyOBUIBIC YIIKEH JAEpEKTepli OHICY
OMICTEpPIHIH KETUTYyIMEH, €CENTey KYyaThIHBIH apTybIMEH JKOHE AaHAIMTHKAJIBIK KYpalaapiblH
KEHIHEH KOJIaHBUTYybIMEH OaianbICThl. XX FACHIPABIH COHBIHIA FRUIBIMH aifHanbIMFa eHred «Data
Mining», «kacanabpl 3uar (OK3)», «OarmapiamanaHfaH OKBITY» YFBIMIApbl OacTarkeiia
KapaTbUIBICTaHy FBUIBIMAAPBIHAA MaWJaNaHbUIBI, YaKbIT ©Te KeJe QIEyMEeTTIK KOHE
ryMaHUTapabIK OimiM canmackiHa aa eHe Oactaabl [2]. Data Mining yreiMbiH 1989 sxbuter ..
[Tsreuxwii-llanupo eHri3in, OHBIH MaKCaThl >KACHIPBIH 3aHIBUIBIKTAP MEH YKCACTBHIKTapIbl Tady
exeHzirin kepcetken [3]. Kazipri tapma Data Mining Tek KOHOMHKA, COI[MOJIOTHS, MEAHUIIMHA,
OHJIIPICTE FaHa eMec, 9IcONSTTaHyIa Ja KOJJaHBLIBII, JKa3yIIbl CTHIIIH, KAHPJIBIK dBOJFOIHICHIH,
TaKbIPBIITHIK-00pa3IbIK JKYHeNepiH AepeKTep HeTi31H/e CUMaTTayFa MYMKIHAIK Oepye.

Hudpaeik Tpanchopmanus xarmaibiaaa JK3 OutiM 6epy MEH TyMaHUTApIIBIK 3epTTEylIepre
KYWenl Typle €Hil, OKBITY IMPOLECIH AapalaHiblpy, MOTIHJI Talfay >KOHE TYBIHIBl Ma3MYHbBIH
BU3YaJIZbl WILTIOCTpAIMsUIApFa TYPIACHIIPY CHSKTHI JKaHA AMIAKTUKAIBIK MYMKIHIIKTED YCBIHBII
otelp. @unonor, FaneiM [1. CeicoeB JXX3-HbIH Ou1iM Oepy >KyHeciHAeri OpHBIH Oec BEKTOP apKbLIbl
CUIMATTaibpl: OUTiIM Oepy MEHEIKMEHTI, OKBITYAbl JapalaHiblpy, OKBITYIIBIHBI Jaspiiayibl
OHTaWJIAHMBIPY, OKY YIEPIiCiH YHBIMAACTHIPY JKOHE MOHAIK OKBITYABI XXeTuAipy [4]. byt monensaep
Kokana yHHBEpCHTETiHIH 3epTTeylIiyiepi aram KepCeTKeHACH, MyFalliMre KOMEKII JaybIC
accuctentTepi (Merlin), Toymik Ooiibl KoODKeTiMIi yaT-O0TTap, Oeiimuenmeni miaaTdopmanap
(Kidaptive, Knewton), conmaii-ak quajiorTik opranapra Herizaenren AutoTutor xone Watson Tutor
apKbLIbI XKYy3€ere acansl [5].

XKacanap! 3uT o1e0METTI OKBITYA Ja KaHa OarbITTaplbl aliKblHIAnm OThIp. 3eprreyuil P.
XatipyrnuHosa JK3 Heri3iHzeri rpaMMaTHKaIBIK jKoHE opdorpapusuiblK KOMEKIIIEepiH, AUaTO0ITIK
ACCUCTEHTTEP/IIH, MOTIH Tajjay >KyHeJepiHIH MEKTENTEerl OphIC TUIl MEH o7eOueTi cabaKTapbiH/Ia
TUIMAUIITIH aTan eTil, oJIapJblH MITIHJAET KepKeMaeyill Kypaiaapiasl (Metadopa, SIUTET, TEHEY
T.0.) aBTOMATThl TYypjAe aWKblHIayFa, OUIIM alyIIbIHBIH MOTIHJIl TEPEHIPEK TYCIHYIHE BbIKHal
ereTiHiH [6]. CoHBIMEH KaTap, KOPIYCTBIK OICTEpAl KOJJaHy apKblIbl MOTIHIE CTaTUCTHKAIIBIK
Tanjnay JKyprizy — JIeMMaTu3alus, >KMUIIK TI3IMIEepl, n-rpamjaap, KOOKKYPEHILHMsI, JEKCHUKaIbIK
OaliIbIK MHAEKCI CHUSKTBl KOPCETKIIUTEepPAl AHBIKTAy apKbUIbl aBTOPJBIK HMIMOCTHIBAL CHUIATTAY
MYMKIHAITIH Oepeni. byn typreiga Writefull cexinai Oarnmapiamanap akaJeMHUSIIBIK Ka3ybl
KETIpYyre, MOTIH/I FUIBIMU MOTIH YAT1JIEpIMEH CalbICThIpa TajiayFa MyMKIHJIIK kacaiiasl [7].

Kepkem MoTiHAI WMIUTIOCTpamsFa alHAIIABIPY Macelecl Je Kasipri oneOuerTaHyna ©3eKTi.
3eprreymi P.P. bakupoB one0uerTi OKbITYZa HEHposkenijaepAl KOoNTaHyAbIH TYKbIPbIMIAAMAaChIH
yeoinbin, Kandinsky 3.1 welipocetiniy kemeriMeH A.C. Ilymkunnig «KanuTtanckas mgouykay
HmIbIFapMacelHaarel  benoropek OekiHiciH Oeiineneyni, conpaii-ak ChatGPT 4o apxbuier A.IL
UYexoBTbIH «TOJICTBIN U TOHKUI HIBIFAPMAChIHBIH KEHIMKepIIepiH CabICThIPMalIbl KECTETe TYCIPY/Ii
Toxipubene kepcereai [8]. MyHnpail Tociinep KOpPKEM MOTIH Ma3MYHBIH BU3YalU3alUsUIay bIH
YKaHa YKOJIapbIH alKBIH/AT, CTYJACHTTEPI1H KaObUIAaybIH )KSHUTICTE/I.

Kanner anranga, XX FacelpblH COHbIHAH Oactanm KajblnTackaH Data Mining men X3
TOCUIZEpl 9eOneTTaHyFa camalibl JKaHa JeHred okenai. Onmap KepKemjaeyill Kypaaaapbl xKyuem
TypAe Tabyfa, MOTIHHIH CTaTUCTHKAJIBIK OCHHECIH KypyFa, KOpPKEM MOTIHJI WIUTIOCTpalHsiayFa,
IIBIFapMaHbl KEIICH Il Tanaayra MyMKIiHAIK Oepeni. XK3-HbH OiniM Oepy *KoHE JIMHTBUCTHKAIBIK,
onebM KOJIaHBICTaphbl JKOHIHJET! 3epTTeyiep Oysl OaFbITThIH ©3€KTUIIMH JdJesien, ol1e0ueTTi
OKBITYZIa Ma3MYH MEH KYPBUIBIM/IBI OipTiHET TEPEH TajiayFa >KOJI alllaThIHBIH aiiFaKTauIbl.
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HoaTu:xesiep MeH TajJKblIay

Kazak onebuerinme Toyenci3ik Ke3eHIHeT1 aJIeyMEeTTIK, MO/IEH! e3repicTep/i OeiiHenelTin
MaHbI3Abl TYBIHABUIAPABIH Oipi — MyxTtap Marayunnin «Kapmak» pomanbl. byn msirapmana
KOFaMJaFbl PyXaHU JaFlapbiC, YITTHIK OOJMBICTBIH TapTHICKI MEH >KaHa FAachlp aJaMbIHBIH 1IIKi
KaWIIBUTBIFEl OasHAATAIbI.

BERT ynrinepi MeH CTHIMCTHKAJIBIK Taj/iay MOJEIbAEP] HETi31HAe pOMaHAaFbl TPOI TYpJepi
(meTtadopa, SMHUTET, TEHEY XoHE T.0.) aBTOMATThI TYpAe AaWKbIHAAIILL. Helpokenai apKbLIbI
tanganrad «OKapMak» poMaHBIHBIH TII/IIK ©pHEri TponTapra aca 0ail, MyHia Metadopa MEH SIUTET
KEHINKep/IiH TMCUXOJIOTHSUIBIK OJIEMIH aIrca, TEHEyJep OHBIH XalliH alKbIH OcifHenen KepceTeni,
rurnep0oyia MEH JIUTOTa SMOLMSHBI KYIIEHTIN, METOHUMHUSI MEH CHHEKII0Xa HJESUTBIK-CHMBOJIIBIK
MOHII TepeHaetemi. Meicanbl, «Kapmak — OyTiHHIH Oesmeri» KeHImKep/iH eKire jXapbuUIFaH
OOJIMBICBIH KOPCETCE, «KOC aibIp TaFablp CHIPBI» ©MIp KOJIBIHBIH KaK OeJiHYiH acTapiaiiibl, «UT
TipJiri ymiH OopiH Ae KypOaHFa IIajyFa 931p» TYPMBIC ayBIPJIBIFBIH OCHHENEH 11, SMUTETTEPACH
«aKpIp3aMaH aJambl, Ka3aK aKbIp3aMaHBIHBIHY KEHINmKepHai MoyipAiH KyHpeyiMeH acTacTBIPBII
KepceTce, «MYILIKUI Xal, I[Iapachl3 asam» ICUXOJOTUSIIBIK ayblp JKarmaiabl OeliHeneini,
TEHEYJEPIECH «IIBIHBl aCTBhIHAA KYHMAI3-TYHI TEKCepicTe FYMBIP KemIil >KaTKaHAAp CHSKTHD)
KEeHINKepIiH eMipiH OaKbUIayMEeH CalbICThIPabl, THIEpOOIaiaH «yIl KYH, YII TYH KaTapblHaH
OWJIAHIBIM» Y3MIKCi3 OHIBI dcipenen/i, MeTOHUMHUsIIA «oMip — OWITIK 1meH OaiyIbIKy Tipkeci emipai
OWIK TeH OalJIBIKIIEH aaMacThIpajbl, CHHEKI0Xana «XKapmak» ce3i OyTiHHIH Oesieri apKbUIbl
KeWinmkep TarIbIpbIH FaHA eMecC, TyTac KoraM KyiiH OeitHeneiini. Ocpuiaiiia, TponTapIsiH 0apIIbIFbl
HIbIFapMajiarbl 0acThl Ues — aJaMHBIH €Kire KapbUIFaH OO0JIMBICHI MEH JI9Yip KaWIIbUIBIFBIH KOPKEM
KETKI3yIiH THIMAL TOCLII OO TaObLIAIBI.

Pomanra xacanFaH CTATUCTHKAIBIK Tajjay HOTIDKECIHIE MOTIHIET >KalNbl CO3 CaHbI
mamamen 55 230, an Gipereit cesmik Kopsl 15 739 ce3neH TypaThIHBI aHBIKTAIIBI, OYJI Ka3yIIbl
TUTIHIH OaMJIBIFBIH Op1 POMaHHBIH KeJEeMJi, KypHedi CTUJIbIE Ka3bUIFaHBIH Jonenaeiai. Kuimik
Tanmay e€H Kell KE3JCCKeH Ce3/lep KaTapbhlHIa Ka3aK TUTIHIH KOMEKIIl Ce31epi MEH IKIKTEy
eciMIikTepiH kepceTeai. Macenen, «ia» (598 per), «emec» (595 per), «ae» (521 per), «men» (505
pert), «0ip» (420 per), «kok» (394 per), «6ap» (370 per). MyHmail nepekTep poOMaHHBIH OasHIAy
CTHIIIH/IE JKaJIFayJbIKTap MEH IIbUIAYJIapAbIH MOJ KOJIJaHBIIFaHbIH alKbIHAaiIbl. COHBIMEH Oipre
«MEH» eCIMIITIHIH XMl Ke3/leCyl pOMaHHBIH OIpiHIII jKaKTaH OasHIanaTbIHbIH, SFHU KEWINKepiH
1K1 ofiapel MeH O31HJIK pedIeKCHsChl alJIbIHFbI KaTapFa MIBIFATBIHBIH KepceTeni. Al «Oipaky,
«EMEC», <(OKOK» CHAKTBI KApPCBUIBIKTHI OUIAIPETIH CO3JEPHAIH KMl KOJAAHBUIYBl IIbIFapMaja
KaWIIBUTBIK, TAPTHIC, 1K1 Apama ©3eKTi eKeHIiH Aonenaeiiai. Epekiie Hazap aynapaTblH TYHiH co3 —
«eki» (210 per). byn mbirapmanarel 0acThl WS — aJlaMHBIH €KIre JKapbUIybl MEH «KOC >KapMaK»
TYKBIPBIMBIH aiifakTaiiipl. CoHpaif-ak, YATTBIK Ma3MyH[Ibl ce3zep imiHae «kazak» (149 per),
yaKbITKa KaTbICThI <«oKbUD» (102 per), skaHa moyipai MeH3elTIH «kaHa» (144 per) cesnepiHiH xui
Ke3J/leCyl aBTOPIbIH TapuXH, KOFaMJBbIK, YITTBIK Mocejenepre KeHU1 OeireHiH aifakraabl. Al
Mapar nen Mypar ecimaepi 121 per kaiitananapl, OyJl OHBIH OKUFa JKEJICIHAEr! 0ac KeHinkepiep
eKeHiH janenneiai. OcblHAal KUK TeH CO3/1K KOPBIHBIH €peKIIeNiKTepl pOMaHHBIH KOPKEMIIK
oJIeMiH alKBIHJIAIl, HET13T1 Hest — ajaM OOJIMBICBIHBIH OOJIIEKTeHYl MEH KOFaMIaFrbl KaIIbIIBIKThI
onebue mbIFapMa apKblIbl KOpCceTy MaKkcaThlH KyaTTaiasl. Tannay 6apsicsinaa GPT yarinepi, NLP
omictepi (TF-IDF, >xuminmik ananuzi) nmanganaHsuigbl. OChl apKbUIBI CTYJEHTTED OJCOMETTI KaHa
FBUIBIMU KBIPBIHAH, CaHJBIK Opi camaiblK TYPFBIAAH TYCIHYr€ MYMKIHIIK anajsl. SIFHWU,
CTaTUCTUKAJIBIK TaJlfjay — 9/1e0U TYBIHJBIHBI TYCIHAIPYAE KOChIMILIA JJIEN 11 KYpall, OJ1 ’Ka3ylIbIHbIH
CTUJIIH, IIbIFapMa MJCSCHIH YKOHE KOPKEMIIK epeKIIeTKTepiH CaHJapMEH KOpCeTil, IoCTypdi
CYOBEKTHBTI Tajiaynbl TOJBIKTHIPAAbl. Byl CTyAEHTTepAiH FBUIBIMH-3EPTTECY JaFIbLIapbIH
KaJblnTacTeIpyaa aca MaHb3abl. 3eprreymn [1.B.CricoeB kacaHabl 3UATTBHIH JKOFapbl Ou1iM Oepy
caJlachlH/la AHAJTUTHKAIBIK Kypajl peTiHA€ KOJIJAHBUIYbl OKBITY TUIMJILIITIH apTThIPAaThIHBI aTam
eremi [4]. FruibiMu TypFBIIaH aiFaHia, MYHIAH TOCUT CTYACHTTEPIIH (QHIOJOTHSUIBIK Talay
JaFbIIapbIH KETUIAIPYMEH KaTap, OJapJblH CaHIbIK I'YMaHUTapUCTUKA SIICTepiHe OeHiMenyiHe
BIKIAN €TEII.
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Kepkem mipirapmarnapaa CUpeKk KOJIAaHBIIATBEIH HEMECE Ka3ipri OKbIpMaHFa OipJieH TYCIHIKTI
Ooma OepMEHTIH JeKceManap/abl JKacaHbl 3UAT HETI3IHIE Tajjay CTYAEHTTEp YLIH THIMAL 9Iic
Oomein TaObUTaABL. JlocTypill JKaFaiaa cTyaeHT opOip TYCIHIKCI3 CO3/1iH MaFbIHACHIH aHBIKTAY YIIiH
TYCIHIIpME CO3IIKTep/i y3aK KapacThIpybl KakeT Ooiica, HEHposken Kypangapbl Oyl mporecti
aluTapJIbIKTail KeHlAeTeni. MoceneH, CTYIASHT pOMaH MOTIHIHAE KE3JECKeH «KyKai» ce3l
OOWBbIHIIIA KOWBUIFAH CYPAaKKa JXKaCaHNbl 3UAT «KBICBIM, ko0ip, oype-capcaH» JereH aHbIKTaMa
Oepeni. Al «KOHBUITAKCY» CO3iHE KaThICThl «KOHBIITaKCY HEH1 OUTIipeni?» JereH cypakka skayar
peTiHae «KOHLI ToIMay, KaHaraTTaHOay, pu3a O0oyiiMay» JlereH TyciHaipme yChbiHbUIa bl COHBIMEH
Kartap, «0aKyJ1 ce3» TIPKECIHIH MarbIHACHIH CTYACHT CyparaH KarJaiaa, HeHpoxKei OHbl «KOILITACy,
COHFBI CO3» JIeN aHBIKTaiIbl. OChI TOCUIIIH aPTHIKIIBUIBIFBI — CTYJACHT MOTIHJIET1 KYpJeili HeMece
CUPEK KOJIIAHBUIATBIH CO3JIEP/AIH MaFbIHACBHIH JIep KE31HJIEe TYCIHIN, MOTIHHIH Ma3MYHBIH TOJIBIK
urepe anaapl. byn ofic CTyaeHTTepAiH onebu Tanjaynarbl OCICEHIUTITH apTTHIPBIN, MOTIHMEH
KYMBIC Jkacay KaOurertepiH ketuiaipeai. ConbiMeH Oipre, 3aMaHayW TEXHOJOTHSHBI OiTIM anyna
YTBIMJIBI TTAHAATIAaHY KOJIJAPBIH KOPCETE/II.

Heiipoxeninepai TuiMal maiiananyAblH Tarbl Oip JKOJIBI — OKY IMPOLECIHAE TeCT
KYMBICTApPBIH, TaNlChIPMaJIap/bl, KPOCCBOP/ JKOHE TYpii Oarajiay KypainapblH aBTOMATTHI TYPHE
KypacTeIpy. Makana asicelHIa TeCT CypaKTapbiH a3ipieyae HerizineH GPT yarinepi naigananbuiasl,
cebebl Helpokem MOTIHAI MasMYHIBIK TYPFBIAA Talljam, cayaajapabl >KyHelll KypacThIpyFa
MYMKIHIIK Oepemi. MyHnail Tocin Kasipri OiuniM Oepy »KyHeciHIe OKBITYHIbLIap YILIiH THIML
KypangapasiH 0ipi 6oibim Tabbutael. JKacaH bl 3USAT HETI31HE JalbIHIAIFaH TECT TalChIpMaiaphbl
OKBITYIIIBIAPFa OKY MPOLECIHAE YaKbITThl YHEMCYTE kKaraail skacaiapl. JlocTypumi xkarmaiiaa Tect
KYpacThIpyFa KeIl yaKbIT KYMcajica, HEeHpOXKeNiHIH KOMETIMEH JalblH CYpaKTapIbl MainanaHy
apKbLUIbI CTYAEHTTEPAIH O11iM JIeHIeiiH jKeeN TeKcepyre 0omaabl.

ExiHmmizen, HEWpoXkem apKbUIBl KacallFaH TeCT CYpaKTapbl IIbIFApMaHbIH Ma3MYHbIH,
KOPKEMJIK EPEeKILIETIKTEPiH KOHE WICSUIBIK ©3€TiH TOJBIK KaMTHUIbl. byl cTyneHTTepAiH MOTiHI1
KAHIIAIBIKTE TepeH MEHICePreHiH Oaranayra, oJlapIblH 9/e0u Tanaay KaOiaeTTepiH alKbIHaayFa
MYMKIHIIK Oepei.

Y mriHIIiaeH, 5kacanibl 3UAT OKBITY MPOIECIH KAHFBIPTHII, 9[ICTEMENIK KYMBICTBI KEHIJACTIM
KaHa KoiMaif, OHBI camaybl kaHa AeHreire ketepeni. JKacaHapl 3USATHEH O3IpJIEHIeH CypakTap
CTYIACHTTEPAIH HIbIFapMaHbl KaObUIAAYbIH, CHIHM TYPFBIJIAH TajlJayblH jKOHE OLTIMIH HaKThI 9pi
00BEKTUBTI Oaranayra KoJaiisl O0JIBIIN, OKBITYIIBUIAPFA KOCBIMIIIA 9ICTEMEINIK KOJ/1ay KepceTel.

TemMenzeri cypakrap HeMpoKel apKbUIbl KYpacThIPBUIAbL:

1-66nim. binimoi mekcepy (Oypwvic Hncayanmol manoanvl3)

«Kapmary pomanvinviy agmopel Kim?

a) Myxmap Oyezoe

2) Myxmap Mazayun [

0) Inusac Ecenbepnun

8) lllepxan Mypmasa

Pomanoaswr bacmul ketiinkepoiy ecimi Kim?

a) Mapam [~]

a) Epoican

0) Hypnan

8) Asn

«Kapmaky cesi neni 6in0ipedi?

a) Bymiuniy exice 661iHYIH Q

2) batinvix nen ounikmi

0) Kapxwvipay, cayne

8) Tapuxu oxuza

Llvizapmaneiy Hezizei uoesacsl Kaucol?

a) Kexe aoammuviy pyxamu moawicybvi

a) Kazax Ko2ambviHbIY JHcaybipybl

181



«UIokopiM yHUBepcHUTETIHIH Xabapiubichl. Dumosorus cepusco» Ned (4) 2025

«Bulletin of Shakarim University. Philology series» Ne4 (4) 2025

6) Adam Gormviceinbiy exice scapoLiybl (V]
8) [laocmyp men scanawubliOblKmuly yiliecyi
Poman xanoaii popmaoa 6asnoanzan?

a) Ywinwi sicax 6asanoay

2) Bipinwi acax 6asnoay [

0) ABMOPILIK-CHIPMKLL CUNAMMAY

8) [uanoemix 6asnoay

2-0601im. AublK cypakmap

1. «Axvipzaman adamely snumeminiy MA3MYHbIH MYCIHOIDIN, OHBIY Kelinkep OeliHeciH
auty0agvl poiin maioanbl3.

2. JKazywwl pomanza «Kapmaky amayvin He cebenmi bepeen Oen otinaticviz? O3 nikipinizoi
Oanenoenis.

3. Pomanoazel memagpopanap men meneyiep Keuinkep NCUXONOSUACHIH AuLyea KAAau bIKnal
emedi? Movican kenmipiyis.

Ocpinaiiiia, Hepokeni KeMeriMeH JalblHAAFaH TeCT CYpakTapbl oleOHEeTTi OKBITYyAa
3aMaHayd TEXHOJOTHUIApAsl THIMAI MalganaHyAblH alKbplH yiTici. Byl TOCil OKBITYIIBIHBIH
KYMBICBIH OHTaWJIaHJBIPBIN KaHa KOWMail, CTYJICHTTEp/iH OKY MpolleciHe OelCceHl KaThICYbIHA,
FBUIBIMH-3€PTTEY JaFAbUIaphl MEH CHIHU OiIay KaOlleTTepiH J1aMbITyFa KeHIHEH BIKIal eTell.

biniM anymbuiap HeWposkedl TEXHOJOTUSIIAPBIHBIH KOMETiMeH o/1e0ueT cabarblHa HeMece
FBUIBIMH JKYMBICBIHA KQ)KETT1 MJUTIOCTpALMsIIap, KECTeep MEH ChI30anmapabl OHail 93ipieild amajsl.
byn ymin ChatGPT-40, GeminiAl, Kandinsky 3.1, Midjourney, «llleneBpym», Stable Diffusion,
JuliusAl cuskThl kylienepaiH (GyHKIMOHAIIBIK MYMKIHIIKTEpiH Maigananyra Oonansl. MoceleH,
«Kapmak» poMaHBIHBIH MOTIHIHE CYHMEHIN, HEMpPOXKENl apKbUIbl IIbIFapMaZarbl HETi3r1 OKUFaIap
MeH KeHinkepiepaiH OeifHeciH KopHeKi Type kepceTyre 6onansr (1-cyper).

1-cyper. «Kapmak» pomaHbl OOMBIHIIA )KacAIFaH CypeT

MyHnaii BU3yanasl Tanjgay CTYASHTTEPAIH d97e0u MOTiH/I TepeHIpeK TYCiHyiHe, Kehinkepiep
QJIEMIH KO3 aJiJiblHa €JIECTETyIHE KOHE POMaH Ma3MYHbIH KOpPHEKI TYp/e MEHrepyiHe alTapibIKTail
piknan erefi. CoHbIMeH Oipre, KepHEKI Kypajjap CTYIEHTTEpJiH IIbIFapMaIlbUIbIK ONHIaybIH
JaMBITabl, KWSJIBIH OKETUIAIpeni, ofaebm oOpa3gapiabl caHana MIbIHANB — OciHEeIepMeH
OaiiaHpIcThIpa KaObUIJayblHA MYMKIHIK Oepesi. Busyanusl Tannay oici TeK KOpPKEM HIbIFAPMAaHBI
ACTETUKAIBIK KaOBUIIAay/Abl FaHa eMeC, COHBIMEH Karap CTYICHTTEPAiH 3epTTey MOJCHHETIH Jie
KaJIBIITACThIpa/ibl, ce0edi onap WIUTIOCTpalusapbl 3ipiaey OapbIChIHAA MOTIHHIH Ma3MYHBIH
KaiiTa Kaparn, KeWinmkepJepiH opeKeTi MeH MCUXOJIOTHACHIHA TePEHIpEeK YHUIeal. MyHai Tocia oKy
NPOIECIH KAHJAHJBIPBHINT KaHa KoWMal, MoHapaiblK OalIaHbICTBl KyLIeWTedi: oaeOueTr IeH
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OcitHeney eHepi, ogeOueT meH MUQPIBIK TEXHOJIOTHIAP TOFbICAIbI. JleMek, Helposkell HeTi31HIeT1
BU3yanm3anusi oaebu OiumiM OepyAiH KaHa NapaJurMachlH KYpyFa, CTYACHTTEPIIH 3amMaHayu
aKnapaTThIK OpTaJia NIBIFAPMaIIbUIBIKIICH OMJIaybIHA JKOHE FHUTBIMHU TaJZAy JaFIbUIAPbIH TaMBITyFa
cernrece/i.

Xorapeina ce3 0oJFaH HEHpPOXKETIre HEri3feireH BU3yallu3allusi MEH OKBITYbI KOJJIAWThIH
TocUIIepMeH Kartap, oaeOuerteri data mining Oonamarbl CaHIBIK T'YMaHHTApUCTUKAIAFbl ©3r¢
TEXHOJIOTUSUTAPMEH Jie OaiiylaHBICHII, MOTIH/II JKaHA KbIPBIHAH TaJjiayjapra o amaabl. MaceseH,
TOJIBIKTBIPBUIFaH MIBIHABIK (AR) poMaH KeHICTIriH KapTara HE CaXHara IIBIFApHII, KeHinmKepiaepain
KYpIIT OTKEH 131H KO3 alJbIMbI3fa okelce, Taburu tuiaepai eHmey (NLP) moTiH KoliHayblHaH
KETEKII TaKBIPBIITAPIIbI, KEHIMKEpJiep apakaThIHACHIH JKOHE aBTOP KOJJAHFaH KOPKEMJIIK
Tocuaepai (anurer, meradopa, T.0.) aBTOMATTBI TYPAE CY3TiACH OTKI3iN, MarblHAJIap KaTIapbiH
aMKBIHAANWIBI; Q1 MUMMEPCHBTI TaXipuOenep abIObic, OeifHE XKOHE OpEeKeT apKbUIBI OKbIPMaHJIbI
OKWFaHBIH 1IIIHE KETENel, KeHIMKepep dMOIMACKHIH, 1IIKI Kaid KYWiH HAaKThl Ce31Hyre MyMKIHIIK
oepeni. Ocbl 3aMaHayu TannayiapIblH HOTHIKECIH]IE aBTOPJBIK CTHIIb alKBIHIAIBIN, KEeHIKepiep
xeunici rpadukansik Typae 6epineni. Kpickachl, data mining neH ockl TEXHOJIOTUSIIAPABIH OipecTiri
onebu IIbIFapMaHbl aHBIFBIPAK TYCIHIIpIMN, cabaK YCTiHAE KOpPHEKi 9pi KhI3BIKTHI Taljay jKacayra
MYMKIHIIK Oepeni. bimim amymbuiap MOTIHAI OKBINT KaHa KOWMal, KOPY—eCTy—opEKeT apKbLIbI
ce3iHe/Il, 3epTTeymIi 60JIca, ICTETUKAIBIK MHTYUIUSCHIH JCPEKTIK JOJICIICPMEH YIITACThIPaIbI [9].

KopbIThIHABI

MyxTtap MaraynnHaiH «Kapmaky» poMaHbIHA JKacaJIFaH OyJI 3epTTey JACTYPIIi 9AeOueTTaHy bl
3aMaHayd LUQPIBIK TOCULAEPMEH VIITACTBIPA OTBHIPBIN, JXKAaCaHJIbl 3UAT TICH HEUPOKEIIePIiH
KOPKEM MOTIHJI Tajjayaa aHa FhUIBIMH JeHIreld YChIHATBIHBIH KepceTTi (1-kecte). L{udpibik
TEXHOJIOTUSUTAPABIH ~ CHTI3UTyl MOTIHAIK  JEpeKTepli JKyheneyre, KypbUIbIMAayFa >KOHE
CTaTUCTHKAJIBIK OHAECYre MYMKIHIIK Oepim, MipIFapMa Ma3MyHbl MEH KOpKeMIiK (hopMachIHBIH
TepeH KabaTTapblH OYPBIHFBIIAH Ja aHBIK 91 1)1 alKbIHIAyFa JKOJI allIThl; €H 0aCTBICHl — TaJIay IbI
CyOBEKTHBTI TABIMHAH TOP1 AEPEKKE, aITOPUTMIIK JJIeNepre CyHeH Ii.

MakcaTsbl Heiipoxeni / Kob13meri
Mopeanb
OneOu MaTIHJET1 BERT, GPT, Mertadopa, SIHUTET, TEHEY CUSIKTHI KOPKEM/IIK
KOpKeMJIeYilll Kypalaapabl Claude, GPT-4 TOCUIAEP/Ii aBTOMATTHI aHBIKTAY, KYHeley.
aHBIKTAY
CraTUCTUKAIIBIK TaNay GPT, TF-IDF Cesnep/iH KUK KeCTECIH KYpY, KalaMrep CTHIIH
aHBIKTAY.
Tycinaipme ce3mik GPT, Claude, Kenepren Hemece CUpeK KOJIJIaHBUIATBIH CO3ICPiH
Gemini MarbIHACHIH TYCIHIpME CO3/IK apKBUIBI Ta0y.
Binimai tekcepy GPT-4, Claude ABTOMATTEHI TYpJIE TECT CYPaKTaPBbIH KYPaCTBIPY, OKY
NpoIleciHjie KOJIaHy.
Kepkewm misrrapmMaHb Gemini, Poman keitinkepriepi MEH UICSUIBIK ©3€TiH BU3YaJI bl
HETi3iH/Ie CypeT kKacay Midjourney, OeifHemey, CFOKETTIK KOPIHICTEP/II MILTFOCTPAIHSIIAY.
Stable Diffusion

1-xecrte. Hefipoxxemninepaiy oneOn Tayiaynarsl KOJTAHBLTYBI

Ocwt Typreigan anranga, BERT men GPT cekinal TUTIIK MOAENbAEP/IH CTHIMCTHKAIBIK
MOAYJBAEPl KopKemieyim Kypamnmapasl (Meradopa, smHTeT, TEHEy, Trumnepobona, JWUTOTa,
METOHMMHS, CHHEKJO0Xa) aBTOMATThI TYPJAE AaHBIKTAI, >Ka3YyIIBIHBIH CTHJIIH alKbIH KOPCETTI;
MeTadoparap MEH SMHUTETTEPIH KEHIMKep MCUXOJOTHIICHIH allyAarbl Pl HAKThl CTaTHCTUKAIIBIK
nepekrepMmen aanenaenai. Consimen katap GPT, TF-IDF »xone xuinik Tangay oficTepi pOMaHHBIH
JIEKCUKAIIBIK KYPBUTBIMBIH aIllbII, KHi KalTaJaHaThIH TipKECTep, KUIT CO37ep MEH CEeMaHTHKAIBIK
©3EKTep/ll AMKBIHIABI: «EK1» CO31 MEH «KapMaKy YFBIMBIHBIH TYPAKTHUIBIFbI KEHINKep CaHACBIHBIH
eKire O KapplIybl MEH 1MIKI TYTAaCTBIKTBIH IIAWKaJIyblH POMAHHBIH HJAEAJBIK  ©3€riHe
alfHANIBIpaThIHBIH aifrakTagpl. CHpeK JeKkceManap/IblH acTapiibl MOHIH allly apKbLIbl TYBIHIBIHBIH
bumocoPusITBIK KaTBIOBI 12 HAKTHIIAH/IBI.
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Buzyammzanus xypangapsl (Gemini, Midjourney, Stable Diffusion) wuaesuiblk e3ek mieH
00pa3IbIK JKYHEHI KOpHEKiI eTyai KaMTamachl3 eTim, OuTiM ajymibulapra KypAedi MOTHUBTEp MEH
KCHICTIK-YaKbIT JKEJICIH Te3 opi mon yreiHabIpyFa kopaemzaecti. GPT-4, Claude xone Gemini
YJITiIEpiHIH KeIIeHAl MOTIH/IK Talaybl POMaH/Ibl Ma3MYHBIK-UICSIIBIK )KOHE CTHIIBIIK TYPFBIIaH
TyTac KapacThIpyFa MYMKIHIIK Oepir, aziaM OOJIMBICHIHBIH KapbUTybl MEH 1K1 JKaH KaKTHIFBICHIH
OypbIHFBIIAH Ja alKbpiHAal TycTi. CoHBIMEH Oipre »acaHIbl 3USAT HETI3IHIC JalbIHIAIFaH TECT
TarceIpMayiapbl  OLTiMII  OaramayablH OJICTEMECIH KAHFBIPTHIN, OKBITY YVAEPICIHAC YaKBITTHI
yHEeMJeyre jkoHe OaranayaplH OOBEKTHUBTUIILH apTThIpyFa jkarnmail »kacaapl. TyciHaipme cesmik
GyHKIUSIaphl CHUPEK HEMece KOHEpPreH CO3/IepHAiH MarbIHACBIH KbUIJAM Tayblll, MOTIHIL
KaObUTIAY/IbI KCHUTICTTI.

MaHpI3ABICHL KacaHAbl 3USATTHl 9eOMETKEe KOJIJAaHy TEeK TEXHHKAJIBIK MYMKIHIIKTepIl
KCHEUTYMEH MIeKTeNMeli. bipkaTap 3epTTeymriyiep aram ©TKEHACH, OJ aBTOPJIBIK MEH OKbIPMaH
POJIiH, MOTIHHIH Ma3MYyHbI MeH (opMachkiH (GUI0CO(HIBIK TYPFhIIAaH KalTa MalbIMAAYAbl TaJIal
ereni. J)K3-men xa3purran He JK3 KeMeriMeH OHJIENTeH MATIHAEp «THOPHITI aBTOPJIBIKY YFBIMBIH
©3EKTEHIIpIl, TYMHYCKAJBIK MEH JapajblK eJIIeMIepiH *KaHalla KapacTelpyra urepmeneiiai [10].
Ocpiran coiikec, MUQPPIBIK TYMAHHUTAPUCTHKA KOHTEKCIHIC ATHUKAIBIK-KYKBIKTBIK HOpPMasIapabl
HAKTbUIAy, aITOPUTMACPIIH aMKBIHIBIFEI MEH TYCIHAIPMENLUIIri, IepeKTepi OpbIHIbI Maiiianany,
ABTOPJIBIK KYKBIK TICH JKayalKepIIUTIK MEKTEPiH OeNriiey, MOIEHH MYpaHbl CaKTay KaruJIaTTapbiH
OeKiTy 3epTTeyIiH axkbIpaMac Oeirine aifHaIIysl THIC.

KopbeIThIHIBIIAH alTKaHAa, >KacaHIbl 3HATTHIH OIEOMETKE C€Hyl JKaHa MapaJurMaHbIH
OacranybiHa cebenkep Oonabl. Kepkemaik TocimaepAl aBTOMATThl TYPAE aHBIKTAY, CTATUCTUKAIIBIK
JONIENIep YCBhIHY, MOTIHJI BU3YAIW3alMsIIAy, JICKCHKAIBIK KYPBUIBIMBIH KYHETIl Tajaay >KoHE
KeIlIeH Il capanTay JSCTYpdl ofaelOu Tanjay oficTepiH ThIH JAeHreire ketepai. MyHaaii onicremenep
CTYICHTTEPAIH FhUIBIMH-3EPTTEY KaOlIeTTEePiH KETIAIpIN KaHa KOHMak, oapapl 3aMaHayH CaHIIbIK
TYMaHUTapUCTUKA ToculnepiHe Oedimaen, UUGPIBIK OOYIpAiH »KaHAa FHUIBIMH TajanTapblHa
naspnaiinel. COHBIMEH Karap jKacaHIbl 3UATTHIH OJICYeTI MYHBIMEH IIEKTeIMeH, Ooamakra
one0ueTTl KONTUIAl CaJbICTRIPMANbl TalAay, TApUXH MOTIHACPIl KalmblHA KENTipy, OKbIpMaH
KaObUITaybIH MOJIEIIBCY CUSKTHI )KaHA MYMKIHIKTEPIe >KOJT alllajIbl.
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HUCKYCCTBEHHBIA UHTEJUIEKT B JINTEPATYPE: HOBBIE BO3MOXXHOCTH
B OBYUYEHHUU ITPO3ANYECKHUM ITPOU3BEJEHUAM

Annomayusn. B cospemennoil cucmeme obpazosanusi uckyccmeenuviti unmennekm (MUHU) nauunaem axmueHo
UCNONBL308AMBCSL KAK BANCHBINE UHCIPYMEHM OISl pA36UMUsL Y 0OVUAIOWUXCST HABBIKOG GOCHPUSINUSL, NOHUMAHUSL U
aHanuza umepamypHuix npoussedenui. B cmamve gcecmoponne paccmampusaromes 3@@exmueHvie HaANpaeieHus
npumerenus MU npu usyuenuu npozauueckux mekcmos. Bo-nepevix, oH no36onsiem asmoMamuiecku onpeoensms
XyoooicecmeenHble cpedcmea (Memaghopy, snumem, CpaeHenue, unepoOory, JIUMOMY, MEMOHUMUIO, CUHEKOOXY),
nomo2as, CMYOeHmam OCO3HAHHO — BOCHPUHUMAMb  00pA3HOCMb  npousgedeHus. Bo-emopvix, ¢  nomowwro
CMamucmuyecKux Memooo8 AHAIU3A BbIAGIAIOMCS YACHONHOCMYb YROMPeOIeHUs CN08, KIHUesble KOHYenmbl MeKcma
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U Koaudecmeenuvie O0COOEHHOCMU A8MOPCKO20 CMUs. B-mpembux, 6usyamuzayus npo3audeckux npou3eeoeHull
cnocobcmeyem pazgumuI0 8000PAdCEHUsT CMYOEHMO8 U NOMO2dem GOCNPUHUMAMb COOEPIHCAHUE NPOU3BEOeHUsl 8
Haznaonot ¢opme. Kpome moeo, UH evinonnsem Qynkyuio moakosoeo clo8aps, packpbléds 3HAYEHUs PeOKUx uiu
yemapesuiux cios, umo cnocobcmeyem 6onee 2rnyb60KOMy ROHUMAHUIO aumepamyprozo mexkcma. Ilomumo smozo, Ha
ocnoge HU paspabamvieaiomcs pasnoobpasuvie 3a0aHUs, NPeondzaiomcs HoO8ble Cnocobbl NPOGEPKU YCEOCHUs.
mamepuana cmyoenmamy. Takue B03MOINCHOCMU He MONLKO COBEPUEHCBYIONM AHATUMUYECKUe CHOCOOHOCU
00yHaIOWUXCA, HO U PA3BUBAION UX KPUMUYECKOe MblULIeHUe, CIO8APHbII 3aNac U KyAbmMypHYIO KOMNemeHmHoCmbs. B
umoze UCKyCCHMEEHHbIN UHMELNeKm npeocmaem Kak OelicEeHHblll UHCMPYMeHMm, NOOHUMAIOWUN MpaouyuoHHOe
aumepamypHoe obpazosanue Ha HOBbIU HAYYHBLI U YUPPOBOT YPOseHD.

Kniouegvie cnosa: uckyccmeennvlii unmennekm, Xy0odcecmeenHas aumepamypa, yu@dposevie MmMexHOI02Ul,
AUMepamypHbulll AHANU3, NPO3AULECKUE NPOU3EEOCHUSL.
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ARTIFICIAL INTELLIGENCE IN LITERATURE:
NEW OPPORTUNITIES IN TEACHING PROSE WORKS

Abstract. In the modern educational system, artificial intelligence (Al) is increasingly being used as an
important tool for developing students’ skills in perceiving, understanding, and analyzing literary works. The article
comprehensively examines effective ways of applying Al in the teaching of prose texts. Firstly, Al allows for the
automatic identification of literary devices (metaphor, epithet, simile, hyperbole, litotes, metonymy, synecdoche),
helping students consciously perceive the imagery of a literary work. Secondly, through statistical analysis methods, the
frequency of word usage, key concepts of the text, and quantitative characteristics of the author’s style are identified.
Thirdly, the visualization of prose works not only develops students’ imagination but also enhances their visual
comprehension of the text content. In addition, Al serves as an explanatory dictionary, revealing the meanings of rare
or archaic words and contributing to a deeper understanding of literary texts. Moreover, Al-based exercises and new
methods for assessing students’ comprehension are proposed. Such opportunities not only improve students’ analytical
abilities but also develop their critical thinking, vocabulary, and cultural competence. As a result, artificial intelligence
appears as an effective tool that elevates traditional literary education to a new scientific and digital level.

Keywords: artificial intelligence, fiction, digital technologies, literary analysis, prose works.
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INTRODUCING DIFFERENTIATION METHOD TO BUILD AN INCLUSIVE
CLASSROOM AMONG 7" GRADERS’ ENGLISH LESSONS

Abstract. In today’s highly diverse classrooms, effective instruction must recognise and respond to the different
readiness levels, interests and learning styles of students. This article examines how a differentiated instruction (DI)
method can be introduced in the 7th-grade English curriculum at an IB school in Astana to build a more inclusive
classroom. Drawing on the theoretical foundations of differentiation and inclusive pedagogy, literature on DI in
English as a Foreign Language (EFL) settings, and a proposed phased implementation model (pre-lesson, lesson
delivery, post-lesson/reflection), the article provides a framework for tailoring English lessons to a heterogeneous
group of students. The framework addresses differentiation by phase, knowledge of English proficiency, student
interest, and learning styles. When teachers proactively design content, process and product options, and monitor
student engagement and outcomes, students with varied needs can access the curriculum, feel valued, and participate
meaningfully. The article concludes with implications for practice at school contexts and recommendations for further
research.

Key words: differentiation, inclusive classroom, 7" grade, heterogeneous, learning style, interest, readiness,
phase.

Introduction

The modern classroom is characterised by learner diversity in multiple dimensions: prior
knowledge and language proficiency, cultural and linguistic backgrounds, interests, motivations,
and preferred learning styles. In the context of English language education among early adolescents,
such as 7th graders, this diversity presents both challenges and opportunities. The school serves a
multilingual and multicultural student body in Astana, Kazakhstan, where English is taught as an
additional language and learners arrive with varying levels of proficiency, motivation and
background. For 7th-grade English classes at school, simply delivering a one-size-fits-all lesson
risks excluding some learners—those who are either ahead or behind, those whose interests differ, or
who learn best through different modalities.

Inclusive education demands that all students — regardless of their proficiency, interest or
preferred way of learning — should have equitable access to meaningful learning opportunities [1].
Differentiated instruction (DI) is widely recognised as a pedagogical approach that enables teachers
to respond to learner diversity while maintaining high expectations for all students [2]. By
differentiation along the dimensions of content (what students learn), process (how they learn) and
product (how they demonstrate learning), DI helps to ensure that each learner can engage, progress
and succeed.

In the specific context of 7th-grade English lessons, this article proposes a structured
differentiation method organised by instructional phase (pre-lesson, during lesson, post
lesson/reflection), by students’ English knowledge/proficiency, by interest, and by learning styles.
The objective is to build an inclusive classroom in which every student has multiple pathways to
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access the curriculum, engage with it, and demonstrate their learning. The rest of the article is
structured as follows: a review of key literature on DI and inclusive instruction in EFL contexts;
presentation of the differentiated framework; discussion of implementation at school’s 7th grade;
and conclusion with implications and recommendations.

Literature Review

Differentiated Instruction and the Inclusive Classroom

Education today faces the vital task of addressing learners’ diverse needs in increasingly
heterogeneous classrooms. Differentiated instruction (DI) has emerged as a pedagogical framework
that promotes equity and inclusion by adapting teaching methods, materials, and assessments to suit
varying readiness levels, learning preferences, and interests. According to Tomlinson, DI is not a set
of strategies but a philosophy of teaching that begins with the recognition of student diversity as an
opportunity for responsive instruction. In inclusive classrooms, where learners of differing
linguistic, cognitive, and socio-emotional backgrounds learn together, differentiation plays a critical
role in fostering engagement and academic success for all.

This literature review examines key theoretical foundations and research findings related to
DI in inclusive education settings. It highlights conceptual understandings of differentiation,
explores its relationship with inclusive teaching practices, and synthesizes evidence from recent
studies, including those of [3], [1].

Theoretical Background of Differentiated Instruction

Tomlinson’s framework defines differentiation as proactive modification of content, process,
product, and learning environment in response to learners’ differences in readiness, interest, and
learning profile [4]. The central assumption is that all students can learn effectively when
instruction aligns with their individual learning needs. Differentiation, therefore, is grounded in
constructivist and learner-centred theories, in which students construct understanding through
meaningful interaction with content [5].

Dale and Warness further emphasize that differentiation must involve systematic variation in
tasks and supports to enable mastery learning [6]. They argue that effective differentiation prevents
the marginalization of lower-performing students and promotes self-efficacy through accessible
challenges. Similarly, Tomlinson and Imbeau note that differentiation should not mean
individualized instruction for every learner but the creation of flexible pathways that allow all
students to progress toward shared learning goals [7].

Differentiation and Inclusive Education

While numerous studies describe the structure and strategies of DI, its broader value lies in its
capacity to promote inclusive learning environments. Rather than focusing on implementation
barriers, current research highlights DI as a proactive framework that supports equity by valuing
learner diversity. By tailoring instruction to multiple readiness levels and abilities, teachers create
classrooms where all learners—regardless of background or capacity—access the curriculum
meaningfully. This conceptual alignment forms the bridge between differentiation and inclusion.

Inclusive education seeks to provide equitable opportunities for all learners, including those
with special educational needs, linguistic differences, or varied socioeconomic backgrounds.
According to UNESCO [8], inclusion entails removing barriers to participation and ensuring that
every learner feels valued and supported. Differentiated instruction provides a pedagogical
mechanism for achieving these goals.

Gheyssens et al. [3] assert that inclusive differentiation should not be understood as a reactive
strategy but as a systematic, school-wide commitment to student diversity. Their study across
European classrooms revealed that when DI is embedded in lesson planning, assessment, and
collaboration, students with differing abilities engage more confidently and demonstrate stronger
academic outcomes. Celik [1] similarly observed that differentiated approaches in language
teaching promote inclusivity by allowing students to participate at varying proficiency levels while
sharing common communicative objectives.

Tomlinson [2] stresses that inclusive classrooms are characterized by flexibility, respect for
individual growth trajectories, and continuous formative assessment. Differentiation operationalizes
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these principles by ensuring that instruction responds dynamically to learners’ evolving needs. AS
Dale and Werness [6] argue, the essence of inclusion is not uniformity but accessibility;
differentiation serves as the practical means to achieve that accessibility.

The benefits of differentiated instruction are evident in its ability to enhance student
engagement and motivation, build a positive classroom rapport, and improve academic
achievement. [9] found that differentiated environments improve learners’ self-esteem, autonomy,
and sense of agency through opportunities for choice and appropriate challenge. Differentiation also
fosters positive classroom relationships; when students collaborate in mixed-ability groups, they
develop empathy and cooperation skills [10], [1]. reported that differentiated practices strengthen
language outcomes and create more cohesive classroom communities. In inclusive contexts, flexible
assessment methods as portfolios and performance tasks, allow teachers to recognise individual
progress, ensuring aquitable learning opportunities for all [3]. Overall, the literature highlights
differentiated instruction as an effective and equitable approach that promotes engagement,
autonomy, and access to learning for every student, viewing diversity as a valuable classroom
resource.

Phased Implementation and Classroom Practices

Practical models of DI typically focus on three key instructional dimensions: content, process,
and product [2]. Teachers may differentiate content by varying texts, resources, or complexity
levels to ensure accessibility for all learners. Process differentiation involves adapting learning
activities and grouping structures to align with students’ learning styles or multiple intelligences
[11]. Product differentiation allows learners to demonstrate understanding through diverse outputs,
such as written reports, oral presentations, or creative projects.

Effective differentiated instruction is often structured through phases: planning (pre-lesson),
implementation (during lesson) and reflection/assessment (post-lesson). In the planning phase, the
teacher anticipates student needs, designs varied tasks and materials. During the lesson, the teacher
uses flexible grouping, scaffolds tasks, offers choice and monitors student progress. In
reflection/assessment, students may choose how to demonstrate learning, and the teacher uses
formative feedback and adjusts subsequent instruction accordingly (Gheyssens & Van Den Brande).
The literature underscores that differentiation is the most successful when it is embedded in the
instructional cycle rather than treated as episodic.

Building on the literature reviewed above, this article proposes a differentiated instruction
framework designed for 7th-grade English lessons. The framework addresses four major axes:
phase (pre-lesson, during-lesson, post-lesson/reflection), student knowledge of English (readiness
levels), student interests, and student learning styles. Each axe will guide the teacher’s planning,
delivery and assessment of instruction.

Pre-Lesson Stage

In the pre-lesson planning phase, the teacher should conduct phasing test to identify students’
English level (e.g., vocabulary, grammar, reading comprehension, writing) and meet their interests
and preferred learning styles. According to Kolb’s learning style theory, learners may prefer visual,
auditory, read/write, or kinesthetic modes of learning [12]. When planning lessons, these
preferences are taken into account. For example, when preparing slides, teachers can add pictures
alongside new vocabulary or short videos to introduce a topic. Reading and writing tasks can be
included in every lesson, while these is space for hands-on activities, such as creating booklets on a
given topic, allow students to engage kinesthetically.

Based on this data, the teacher will group students into approximate group (for example:
Phase 1 — less progressive, Phase 2 — more progressive) and design content, learning process and
summative assessment accordingly:

Content differentiation: For the less progressive students, the teacher may provide
scaffolded vocabulary list, simplified texts, visuals, writing templates with ready to use phrases; for
the more improved group of students, a teacher can offer an original text with or without pictures;
independent task, writing templates without phrases but questions to answer.
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Process differentiation refers to the adaptation of teaching and learning activities (the
process of learning) to accommodate students’ diverse needs, abilities, and learning styles. In other
words, it involves varying the ways in which students engage with content and develop
understanding. Effective process differentiation allows learners to access the same curriculum
through different levels of support and challenge. In practice, this can be achieved through a variety
of classroom strategies. For instance, for the teaching process, teachers may prepare different
handouts for students according to their proficiency levels, such as simplified texts or vocabulary
definitions for less advanced learners.

Product differentiation: Students are given a choice of how to demonstrate their learning:
e.g., write a short story, record a podcast, create a poster, or present a dialogue. The tasks differ in
complexity (tiering) but address the same language objectives (e.g., use of Present Simple, Present
Continuous, topical vocabulary, persuasive phrases). For example, students study «Travelling and
Adventure» and they can show their learning results by choosing a city and creating either a poster
or an e-presentation.

Learning environment: The teacher plans for flexible seating, partner/triad groupings,
stations differentiated by readiness and style, and establishes expectations and supports for
groupings.

During-Lesson Stage

During the lesson, the teacher organizes the class in flexible groupings (homogeneous or
heterogeneous depending on task) and monitors student progress. Key practices include:

Differentiation in the classroom can be effectively implemented through a combination of
strategies that address students’ varying readiness levels, interests, and learning profiles. Tiered
assignments allow different groups to work on tasks of varying difficulty or scaffolding levels, all
aligned with the same learning objective. Similarly, choice boards give students autonomy to select
from a range of activities that match their interests or learning styles, promoting engagement and
ownership of learning.

Teachers can provide scaffolded support by pulling less-progressive students for guided
practice while allowing more proficient learners to work on extension tasks or engage in peer
teaching. Ongoing formative tasks or assessment play a key role, as teachers continuously monitor
progress, ask probing questions, and adjust lesson pacing or task complexity based on students’
responses—reflecting the «output = input» principle described by Gheyssens and Van Den Brande.

In addition, differentiation can be strengthened through multiple modalities, such as visual
(charts, diagrams), auditory (recordings), kinesthetic (role-plays, movement), and collaborative
learning tasks that accommodate diverse learning preferences. Activities should also connect to
students’ interests, especially those relevant to 7th-graders—such as cities, favorite movies, computer
games, or social media—to sustain motivation. Throughout these practices, teachers can offer extra
guidance and scaffolding for those needing support while granting greater independence to
advanced learners. Pair and group work further encourage collaboration and peer learning, allowing
students to learn from one another.

Post-Lesson Phase

After the main instructional activities, students engage in reflection and demonstrate their
understanding through differentiated product options. To support this process, the teacher integrates
several assessment and feedback strategies. Students complete self- or peer-assessments, reflecting
on their task choices, evaluating their performance, and setting personal goals for improvement. The
teacher conducts formative and summative assessments using rubrics tiered by achievement level
but aligned with shared learning objectives to ensure fairness and consistency.

Feedback is personalized according to each student’s readiness, interests, and learning
preferences—for example, a visually oriented learner who needs support in writing may receive
visual scaffolds combined with a peer conference. Finally, the teacher uses insights from student
work, engagement levels, and reflections to plan the next lesson, adjusting groupings, scaffolding,
and task options as needed. This continuous process sustains the cycle of differentiation, ensuring
instruction remains responsive to learners’ evolving needs.
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Phase-by-phase considerations in the current study context

In the planning phase, the teacher can administer a brief online diagnostic through the
school’s LMS to determine students’ English proficiency levels. To better understand learners’
interests, the teacher may also collect interest profiles (for example, via Google Forms) to identify
preferred topics such as music, sports, travel, gaming, or social media. Additionally, learning-style
inventories can offer useful insights into whether students respond best to visual, auditory,
kinesthetic, or reading/writing tasks.

During the lesson, the teacher takes advantage of the school’s well-equipped classrooms—
including interactive whiteboards and computers—to provide multimodal learning experiences. For
example, proficient learners might create a short English «travel vlog», developing learners could
perform a collaborative role-play at activity stations, and emerging learners might work with
scaffolded graphic organizers and peer-supported reading. The teacher circulates to observe, record
notes on a tablet, and uses short exit slips to gauge understanding.

After the lesson, students upload their completed work to the LMS and respond to short self-
reflection prompts (e.g., «What choice did | make? Why? What will | do next time to improve?»).
The teacher reviews the submissions using a tiered rubric aligned with common learning goals and
provides individual or pair feedback to help students set personalized improvement targets. These
reflections and assessments then inform planning for the next lesson, with adjustments such as
regrouping students, modifying tasks, or introducing new interest-based activities to maintain a
responsive and differentiated learning cycle.

Addressing students’ readiness within differentiation

Differentiation by readiness means tasks and scaffolding must align with their current level but
still aim toward the same objective (e.g., «Use past simple to describe a holiday»). At the school of
current study, 7th-grade students may vary from early-intermediate to advanced levels of English.
Therefore, for emerging students: simplified text, scaffolded sentence starters, peer-group support; for
developing students: standard text with optional extension questions; for advanced students: richer
text, optional challenge tasks (e.g., adding modal verbs or reported speech). Importantly, the common
goal remains constant, so no students are “left behind” or given a trivial task.

Differentiation by interest

Interest-based differentiation motivates students and supports engagement. At IB school, a
teacher might offer activity options tied to topics students care about: e.g., travel, favourite sports
teams, digital media, environmental issues. The choice board might include tasks such as writing a
travel blog, creating a sports commentary in English, or making an infographic about climate
change. By aligning tasks with interest, the teacher taps into intrinsic motivation, which is known to
enhance engagement (Widayanti et al.).

Differentiation by Learning Styles

While the concept of «learning styles» is debated, it remains pedagogically useful to vary how
content is delivered and how students demonstrate learning. The teacher can structure learning
stations and tasks that reflect visual, auditory, kinesthetic, social/solitary preferences. For example:
a visual station uses mind-maps/infographics; an auditory station uses audio recordings and peer
discussion; a kinesthetic station uses role-play or movement-based tasks; a solitary station uses
individual reflection and writing. This variety helps ensure that students with different
predispositions can engage meaningfully.

Benefits and Challenges

Research shows that DI supports social inclusion, self-concept and well-being in
heterogeneous classrooms. For instance, Pozas et al. found positive association of perceived teacher
DI practice with students’ school well-being and inclusion. In EFL classes, Purnamaningwulan and
Purwanto documented students’ positive perceptions of DI in a 7th-grade EFL context: increased
motivation, better collaboration and improved learning experience. In the current study context,
such benefits may translate into improved student engagement, a stronger sense of belonging in the
English classroom, and higher achievement across proficiency levels.
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However, implementing differentiated instruction has challenges. Gheyssens and Van Den
Brande highlight that often DI is implemented only partiallythat is, only one dimension is
differentiated or only occasionallyrather than embedded as a pedagogical model. Teachers require
time, professional development, and planning support. In an international school, teacher workload,
class size, and resource constraints may impede full implementation. Moreover, data collection (on
interest, learning style, readiness) and grouping logistics require systems and flexibility.

Monitoring and Continuous Improvement

The teacher this school should maintain a differentiation log or journal: key data include
number of students in each readiness band, task choices made (by interest/learning style), student
engagement levels (observed and self-reported), outcomes (via formative worksheets, exit tickets,
products), and reflection outcomes (student reflections, teacher notes). Over time (say one unit
spanning 4-5 weeks) this data can inform adjustments: e.g., more scaffolding for emerging students,
different interest options for low-engagement students, alternative grouping strategies for
kinesthetic-preferencing learners.

Moreover, involving students in decision-making builds ownership. For example, at the end
of a unit, a class discussion or survey: «Which activity did you choose and why? How did it help
you? What other choice would you like next time?» This supports metacognitive development and
inclusion. A study on differentiated instruction in writing activities found increased learner
autonomy when students were offered choice and reflected on their preferences.

Conclusion

This article has presented a differentiated instruction framework tailored to 7th-grade English
lessons at an IB school in Astana. By structuring differentiation across four axes — phase (pre-
lesson, during-lesson, post-lesson/reflection), readiness (students’ English proficiency/knowledge),
interest, and learning styles — teachers can design inclusive, responsive lessons that meet diverse
learner needs while maintaining high expectations for all.

The theoretical foundations demonstrate that differentiated instruction supports inclusive
education by enabling access, engagement and meaningful progress for every student (Celik, 2016;
Tanjung & Ashadi, 2019) and is effective in EFL/EAL settings (Purnamaningwulan & Purwanto,
2025; Hidalgo-Camacho et al., 2019) [14]. The practical framework aligns with these findings.

In the current study context, several enabling conditions exist (international school
environment, diverse learner body, resources) but also challenges (time for planning, grouping
logistics, gathering accurate interest/style data, differentiated assessment). Addressing these through
professional development, planned reflection, data-informed instruction and student involvement
fosters sustainable implementation.

Recommendations for Practice

To sustain effective differentiation, schools can implement a structured cycle of professional
development, planning, and reflection. Leadership can schedule regular workshops and
collaborative planning sessions for English teachers to share differentiated strategies and materials.
Each unit should begin with a diagnostic assessment and interest/learning style survey, supported
by continuous tracking of students’ readiness and task choices. A flexible materials bank—including
scaffolded readings, challenge texts, infographics, and video-creation tasks—would allow teachers to
quickly tailor lessons to diverse needs. Students should have opportunities for reflection and choice,
selecting tasks that match their interests and evaluating their learning process. Ongoing formative
assessment through exit slips, observations, and peer/self-assessment enables teachers to adjust
scaffolding and groupings dynamically. Finally, regular review and refinement of differentiation
logs help identify which strategies and interest-based options are most effective for future planning.

Recommendations for Further Research

Given the relative scarcity of studies conducted in Kazakhstan or Central Asian international
schools, future research could investigate how DI implementation at IB school affects student
outcomes (proficiency gains, engagement, self-concept) via action-research or quasi-experimental
design. Moreover, longitudinal studies could assess how student choice and differentiated tasks
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influence motivation and language retention over time. Finally, exploring the intersection of digital
tools with DI offers promising avenues for resource-rich international schools.

In conclusion, introducing differentiated instruction in the 7th-grade English classroom at the
IB School is both feasible and aligned with inclusive education imperatives. With careful design,
ongoing reflection and institutional support, DI can transform a mixed-ability, multicultural class
into a dynamic, engaging, inclusive learning community where every student has a pathway to
success.
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7-CBIHBIIT OKYIIBIJIAPBIHBIH AFBIJIIIIBIH TIJII CABAKTAPBIHIA
HNHKJIIO3UBTI CbIHBIII KAJIBIIITACTBIPYFA APHAJIFAH
CAPAJIAII OKBITY 9JICIH EHI'I3Y

AHoamna. Byzinei mayoa apmypai colHblnmapoa muimoi OKbIMYy — OKVUBLIAPObIY OAUbIHObIK OeHeelepiH,
KbI3bIZYUbLILIKMAPBIH JCIHE OKY CHULbOEPIH eckepe Oomulpbln JCypeizinyi Kasicem. Byn maxana Acmanadaser IB
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MeKmeOiHiy 7-CblHbINMazvl ablIublH mini bazoapiamacvina capananean okeimy (CO) 20iciH eHei3y apKbiibl
UHKTIO3USMI 0Ky OpMACbIH  KANINMACmblpyobl  Kapacmuipaosl. Maxania capananzan oKblmy MeH UHKIIO3UGMI
nedazocuKanvly MeopusiivlK Hezizoepine, wem mini peminde aevimuvin minin (EFL) oxvimyodaser CO mypanvl
a0ebuemmepee dcaHe KezeHOIK eHei3y yaeicihe (cabakka Oetlinel OaublHObIK, cabax oemkKizy, cabakmau Keuinel
manoay/pegpnexcus) cyiienedi. Onoa ap mypii Oeneetideei oKyuibliapea Oeuimoeneer agbUIUbIH Ml cabaKmapoli
YUbLIMOACbIPY2A APHANEAH KYPbLIbIM YCbIHbIAA0bL. Byn Kypulaviv capanayovly Ke3eHOepiH, debliublH Mili MeHeepy
Oeneellil, OKYUbLIAPObIY Kbl3bIeYUbLIBIKIMAPbIH JHCIHE OKY CMUIbOepin Kammuowl. Myzanimoep mMasmyHObl, OKblmy
NPOYECIH HCIHe HIMUNCENIK OHIMOEPOT AN0bIH ANa HCOCHAPLAN, OKVULLIAPObIH KAMbICYbl MeH HCemicmikmepin yHemi
bakvLian omulpca, ap Mypai Kaxcemminikmepi Oap oxKyubliap 0Ky 0A20apidMACbIHA MOALIK KAMbICbIN, 630epiH
bazanaumuinbin ce3inin, Oeicenoi Kamovica anaovl. Makana mexmen x#az20atlblHOA CAPANAHRAH OKbIMYObl eHei3yOiH
MadcipubeniK Manvl3biH HcaHe OOIAUIAK 3epmme)iepae apHANAH YCbIHbICMAPObl KOPbIMbIHObLIAUObI.

Tipex ce3dep: capanay, UHKIIO3UGMI CbIHLIN, 7-CbIHbIN, IPMEKMI, OKY CMUli, Kbl3bl2YWbLIbLK, OAUbIHObIK
Oeneelil, gpasa.
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BHEJPEHUE METO/JIA TU®®EPEHIMALIMM IJ151 CO3JAHUS
WHKJIIO3UBHOI'O KJIACCA HA YPOKAX AHTJIMIICKOTO SI3BIKA
B 7-X KJIACCAX

Annomayun. Cospemennvix Kiaccax 3¢@exmusnoe oOyuenue OO0NICHO YHUMbIEAMb U peasuposamsv Ha
Paziuunble YyposHU OMOBHOCU, UHMePechl U CIUau 0oyuenus yuawuxcs. B oannoti cmamve paccmampugaemcs, Kaxk
Memoo Oouggepenyuposarnnozo obyuenus ([O) modcem 6vimb 6HeOPEH 8 YUEOHYIO NPOSPAMMY NO AHSAULCKOMY A3bIKY
ona 7-2o0 knacca 8 IB wixone 2.Acmanwl ¢ yenvio co30anus 6oee UHKIIO3UBHOU 00pa3zoeamenvHou cpedvl. Onupascey Ha
meopemuueckue OCHO8bl Oudepenyuayuu U UHKIIO3UGHOU nedazocuku, ucciredosanus O 6 Konmekcme
npenooaganus aHenulickoeo A3vika kaxk unocmpanunoco (EFL), a maxoice Ha npeonodcenHylo nodImanuyio Mooens
BHeOpeHUsT (N0020MOBUMENbHBILL IMAN, NpoGedeHue YpoKd, dman nocie Ypoka/pegiexcus), cmamovs npeoidazaem
CIMpYKmMypy adanmayuu ypoKo8 aHeAULCK020 A3bIKA Ol HEOOHOPOOHOU epynnul yuawjuxcsi. B oannoti cmpyxmype
ompasicenvl acnekmol Ouphepenyuayuu no 3Manam, YposHio 61A0eHUsT AHSIUUCKUM A3bIKOM, UHMepecam U CIMuisim
obyuenus yuawuxca. Koeda yuumens 3apanee npoexmupyiom 6apuaHmel cooepicauus, npoyecca u npooykma, a
MAKdIce OMCNENCUBAIONM  BOBIECYEHHOCb U PE3VIbMANbL YYEHUKO8, YYauuecss ¢ pa3iuyHbiMU NOMPeOHOCMAMU
noxyuaiom O00CMYn K Y4eOHOU npozpamme, 4YSCMGYIOM C6010 3HAYUMOCHb U MOZYM aKMUBHO YHACMBO8AMb 8
obyuenuu. B 3axmouenuu cmamvu paccmMampu8aiomcs npaKxmuyeckue 6vbl800bl Osi WKOIbHO20 KOHMEKCMA U OaHbl
pekomeHOayuu 05k OANbHeUUX UCCAeO08AHUI.

Knruesvte cnosa: oughpepenyuayus, uHKIO3USHBIU Kiacc, -l KIacc, pPA3ZHOPOOHBIN, CMUIb 00VYeHus,
unmepec, 20mogHocmy, asa.
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OPTA MEKTEIITE OKbIJIBIM JJAT'IBIJIAPBIH KAJIBIIITACTBIPY MOCEJIECI

Anoamna. Makanaoa oKblibiM 0a20bICHIH 0AMbIMY Maceleci min yupemy 20iCmemMeciHiy Manbl30bl Oabimuvl
peminoe Kapacmuipuvliean. OKblIbiM — OKbIPMAH MeH MaMIH ApacbiHO0azbl Kypoeni KOMMYHUKAMuUEmMiK apexkem peminoe
AHBIKMAJILIN, OHbIY OAMYbl HCAH-JHCAKMbL OLLiM MeH mindi mepey meneepydi manan ememini kopcemineodi. OKblLIbIM
0a20bICbIH Jcemindipy Koamuvly 0amy OeHeeline CalKec 032epin OMulpamviHbl, KA3aK MIliH OKbIMYOdebl OKbLILIMEA
KOUBbLIAMbIH MAAANmMapovly KypoeneHin, OKblIamvlh MaminoepOiy mypaepi, Kypoeninici Men KoaemiHiy o32epy ypoici
manodanaovl. 3epmmeynep Hamudicecinoe Min yupeHy yoepici ceiliey apeKemiHiy Oapivlk mypiepin — MblHOAIbIM,
QUMBLIBIM, JHCAZBIILIM JHCIHE OKbLIBIMObL KAMIMYbl MUIC eKeHi 2bLiblMU HecizoenceH. Anaiida OKbliblM apeKemi
a0icmemenix MYpablOan JHCemKLIiKmi OeHeelide Kapacmulpvlimai omulp, couneyliy ©oHIMOI Gopmanapvlmer
CAICMBIPRAHOA HA3APOAH MBIC KAYbIN OMbIP2AHObIZbL aHbikmanovl. [eeenmen, U.A. ['pysunckas, O.HU. Kosanws dicane
A.A. Muponrob6os cuskmol a0ickepiiep OKbLIbIMObL COlIEY HCIHe MILOIK 0a20blapObl KANbINMACMbIPY MeH OAKbIAAYObIH
Maywi30bl Kypansl den Kapacmoipaovl. OKy MexHUKAcblH MeH2epy, OKbIIbIMHbIY CUHIMEMUKANbIK HCIHE AHATUMUKANbIK
myprepi, poHemuxanvli 3aHObLLILIKMAPObL U2ePy CUSIKMbL 20ICMeEP OKbLIbIM Od&ObICHIH KAIbINMACMbIPY0agbl He2i3i poil
amxapamviibl 0271€10eHOI.

OKblLIbIMHBIY, MINOIK KOPObl, 2PAMMAMUKALLIK JHCIHE dHCA3y OA0bLIAPYIH Jcemindipyee acepi, aknapammoix
Jicone Oinim Oepy Kvizmemmepin amxapy epexuienikmepi anvikmanovl. OKblLibIM MamiHOepin manoay KesiHoe mil
YupeHywinepoiy 0inim Oeneellniepi, KadiCemminikmepi MeH Kbl3bl2YUbLIbIKMAapbl ecKepinyl muic exewi Kepceminoi.
Conbimen 0Oipee, OKbLIbIM ANOLIHOASbL JHCIHE KeUiHzl Manculpmanapobly KHCyueni YublMOACmblpblIybl, MAZMYHObIK
0az20b11apobl damvlmyea 6asblmmanean cmpameusnap — 00axcay, 6U3yaI0auHovlpy, OAULAHBLICMBIDY, CYPAK KOIO,
HAKMbLIAY, HCUHAKMAY JHCIHe DA2ANAY OKbLILIMHbIY MUIMOLTIIH apmmulpadsi.

Kamuvicoimovix 6az0apnvt a0icmemenix macin OKbLIbIM 0a20bICbIH 0amblmyoa Hezizei wapm 00nbin madbliadbl HcaHe
MINOIK KAMbIHACKA KO JCEMKI3yOiH COH&bl MaKcamvl peminde Kapacmulpuliadsl. Ocbliatiuid, OKbLIbIMObL MeHeepmy Mmil
yipemy ypoiciniy unmecpamuemi 60iici peminoe CO30iK KOp MeH ePAMMAMUKAHbL Jcemindipyee, couiey apekemmepin
damvimyea, COHbIMEH Kamap axnapammol Kabulioay men onoeyoi jcemindipyee 6abimmanzan KeuleHoi npoyecc peminoe
YCuIHbLIa0bl. Maxanaoa oxuliviM 0a20bICblH OAMbINY2A KAMbICbL SbLIIMU MYACLIPLIMOAP MeH 20ICEeMeNiK YCblHbIMOap
bepine omuvipwin, OV bagsimmazwl 3epmmeynepoi api Kapai mepeyoemy Kajicemminici aman omineen.

Tipek co30ep: OxvLivim 0agovIChl, Min ylpemy adicmemeci, KamvlCbIMObIK 0a20ap, MamMIiHOI MYCiHY, OKbLIbIM
cmpame2usiapul, miidik KamviHac.

Kipicne

Tinml OKBITYIBIH HETI3r1 MaKcaTbl — COMJICY OpeKeTiH urepy ekeHi Oemriumi. Timmi yipery
YAepiciHe ceiiiey opeKeTIHIH HETi3Ti Typiiepi — OKbUIBIM, THIHAAIBIM, KAa3bUIBIM JKOHE aWThUIBIM
JaFbUTapbIH  ©3apa OaillaHpICTa JaMBITYy VJIKEH MaHbI3Fa HWe. byn marasuiapaplH  OipTyTac
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KQJIBIITACybl TIJ YHPEHYIIIHIH €pKiH KapbIM-KaThIHAC J>KacayblHa, ©3 OWBIH OUILIIpimN, MIKIp
aJIMacyblHa, OW-MIKIpiH JXKYHeli opl cayarThl KETKi3yiHe, COHIai-aK KaKeTTi akmapaTThl THIMJII
naiananybIHa skaraail skacaiipl. COHBIMEH KaTap TUT YHpEeHYII ThIH MJIIMETTEp/ll TeK KaObiaarl
KaHa KoiMaii, oapibl capalan, ChIH TYPFBICBIHAH Oaranayra MallblKTaHaJbl. by narmpuiapabiy
IIIIHE OKBLIBIM JKETEKIm peil aTkapaabl. Ce0edl THIMII OKy CTpaTerHsUIapblH MEHIepPY apKbLIbI
aJjlaM epKiH OWlayFa, cayarThl CeMJeyre, Tl TachIMaIAayIIbl YITTBIH MOJCHU CpPEKIIEeTITiH,
OOJIMBICBIH, TYHUETAaHBIMBIH TYCIHYT€, acTapiibl MaFbIHATIAP/IbI TaHYFa OciiiMaeneni. Tiial okpITy 1A
OKBUIBIM JIAFIBICBIHBIH THIMJII 9iCTEMEMEH YHBIMIACTBIPBUTYHI TIJT MEHI'€pYy MpPOIECiHEe OH BIKIaJ
ereni. Tinmml y#pery yaepiCiHIAE OKBUIBIM MOTIHIHIH TaHBIMIBIK, 3€pACIiK, aKMapaTThIK >KOHE
KAHPJIBIK €peKIIeNIKTepiH Tanjail OiTyiMeH KaTap, OHbI CaHalbl TYpHAe KaObUInay Ja MaHbI3[bI
MakcaTTapabiH Oipi Oosbin Tabbutagbl. OKBUIBIM — CO3JEp MEH €63 TIPKECTEPiHIH MaFbIHAJIBIK
OipuikTe Oipirim, YHpeHyIire bIKIIaM J1a Ma3MYHIBI aKmapaT YChIHYBIMEH €pEeKIIeNICHETIH Coniey
opekeTi. OKbUIBIMHBIH 0acThl MaKCaThl — MOTIHJIET1 HETI3ri oHE KOCHIMIIA aKMapaTThl opTYpJIi
JeHrei e Tycinin, Kadpuiaaid amy. OCbl apKbUIbl TUT YHPEHYII ajbIHFAaH MOJIIMETTI XKYHelen, OHbI
03 KaXeTiHe TUIMI MaianaHa OTBIPHII, Oiiflay KaOijeTiH AaMbITaabl. HoTuxkeciHae OHBIH TaHBIM
epici KeHeHin, ce3 KOJJAHBIC MOJEHHETI JKETUIeAl JKOHE TUIMIK JarabpuIapAbl MEHrepy Kaoineri
apransl. CoHblMeH Oipre yipeHyill Ce3AepAiH TEK HEri3ri MarblHACBIH FaHa €MeC, OJIap/blH
acTapiibl MOHIH, KOCBIMINIA PEHKTEPiH, SMOIHUSIIBIK KOHE IKCIPECCUBTIK MYMKIHAIKTEPIH aXbIpara
oineni. Connaii-ak MOTIHHIH KAHPJIBIK TYTACTHIFBIH TaHBIN, OHBIH Ma3MYHBIH TyTac KaObuigayra
JaFIbLTAHA/IBL.

Tinnai MeHrepy yaepicinue ceilyiey opekeTiHiH O0apIibIK TypJepiH Oip yaKbITTa KaTap JAaMbITy
epekire MaHpI3ra ue. Coap/blH iIIiH/e OKBUIBIM JAaFIbICHI KETCKII OPBIH aJIaJbl, OUTKEHI COUICy
opekeTiHiH 0acka TYpJepiHiH >KeTiTyl KeOiHe OChl JNaF[bIHBbIH KaJbIITaCy ICHIeWiMeH TiKenen
OaitmanbpicThl. OKBUTBIM — PELENITUBTI, SIFHU KaOBUIIAYIIbI JTaFAbUTAPBIH KaTapblHA JKaTaabl. by
OpeKeT Kepy MEH oiilay KbhI3METIHIH e3apa OalilaHbICHl apKbUIbl JKY3€re acaTblH KapbIM-
KATBIHACTBIH MaHBI3/IbI TYP1 00JbIN TaObuTa bl. OKBUIBIM OaphICBIHIA TiN YHPEHYIII ©31HEe KaXeTTi
’KaHa aKMapaTHeH TaHBICHIN, OHbl OYPBIHFBI TOKIpUOECiHE CyileHe OTBIPBIN TYCIHYre THIPBICAIBI.
byn naraplHBIH KeMeriMeH OJ1 JYHHETaHBIMBIH KEHEWTIN, ChIHM TYPFBIIAH Oilay KaOuUIeTiH
nambiTaabl. COHABIKTAH OKBUTBIM T€PEH TAHBIMJBIK KbI3METTI Tajal €TeTiH, ICUXUKAIBIK yIepicTep
HETi31H/€ ICKe acaTblH Kypaemi Jarael Oombin caHanaabl. COHBIMEH KaTap OKBUIBIM COMHIIey
OpEKEeTiHIH ©3re TYpJIepIMEH CaJbICThIpFaH[a OpBIHAATIYBl JKaFblHaH Oipliama >KeHIJT JAen
ecenreneni. OHbIH ce0e0l — OKBUIBIMHBIH, OacTalKbl Ke3eHIHAe 0acThl Tajall TEK jKaz0alma MOTIH/L
TaHBIM, OHBbI JAaybICTall OKY OOJBIN TaObLIAABI. AJ TiT YHpeHYHl *kaHalaH OacTaraH epeceKk ajaam
YIIIH €H Jdyell aHa TUAIH rpagukaiblK TaHOalapblH €cTe cakTay MiHAETI TyblHAaaiasl. Kes
aJIZIbIH/AAa MOTIHHIH O0JIyBI TUT YHpEHYIIre Tipek OOJbIN, OHBIH OKY dpEeKeTiHe alTapibIKTail KeMek
kopcetenl. OcbiFaH OalIaHBICTBI OKBUIBIM COIJIEY OpeKeTiHIH Oacka TypJiiepiHe KaparaHaa
KEHUTIpEK MEHrepisiei aen ecenreneni. bactankpl ke3eHaAe OKY TEXHHMKACHIH KETUIAIPY MEH OKY
KBUTAMJIBIFBIH apTThIpyFa epekiie keHuU1 Oeinineni. CoHpaii-ak MOTIHAEr! YHpEHyIIre TaHbIC
co3/epAl TYTac KaObUIIall OTBIPBIN OKY TOCUIIH MEHrepy 1€ MaHBI3Ibl pen aTtkapamasl. Timai
YUpPEHY/IIH aJFallKbl cCaThbIChIHA YHPEHYUIIHIH Ha3apbl HET131HEH JKEKEJIEreH CO3JIEep/IiH Ka3bUlybl
MEH MarblHACBIH ecTe cakrayra OarbITranaapl. On ce3llik KeMeriMeH JaHa JIEKCHKAJBIK
OIpIKTEepAIH MOHIH aHBIKTAll, MOTIHHIH >KaJlllbl Ma3MYHBIH TYyCiHYre yMThUIagbl. Ochl ceOenTi Tia
MEHrepyaiH OacTamkpl JEHreiHae YHpeHyIIiHIH TUIAIK MYMKIHAIMiHE cail, Ma3MyHbI
KEHUTACTUITeH KhICKA MOTIH/IEP YCHIHBLIA/IBI.

JlerenmeH, Tin YHpeHYIiH Kejleci Ke3eHI — MOTIHHIH Ma3MYHBIH TE€pPEeH TYCIHY AafAbIChIH
KaJIBITITACTRIPY CaTBICBIHA OlpKaTap KUBIHABIKTap OalKanaael. bys nmeHreiae Tin ylipenym koOiHe
«THIHJIAJIBIMY» aCTEKTICiHE Ha3ap ayAaphblll, OChl OAFBITTAaFbl KaOUMETTePiH KETUIAIPYre YMTHUIAIBI.
A rpaMMaTHKaJbIK OUIIM MEH AaFAbUIapAbl OEKITY, OJIapAbl XKETUIAIPY >KYMBICTapbl HEri31HEH
JKOFapbl JCHIelTre oTKeH Ke3Jle kKy3ere achipbuiansl. Ceiiney OeJICEHIITITIHIH apTybl MEH Coiiey
OpeKeTiHiH Oip FaHa TYPIH y3aK YaKbIT OONBI JaMbITyFa OachIMABIK Oepy OKBITY ylepiciHae Oenriii
01p KapaMa-KalIIbIIBIKTapAbIH TYbIHaybIHA ceOen 0oaabl skoHe Oy ©3 Ke3eriHae Ou1iM carnachiHa
Kepi ocepiH Turizenl. MyHnmail Ke3eHJeri €H HEeTI3T1 KEMIIUNIK — OKBITYABIH KOMMYHHUKATHBTIK
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OaFbITBIHBIH ecKepiMeyi. «KaThICBIMIBIK OaF1apibl OKBITY/IBIH COHFBI MAaKCATThl HOTHKECT — TUIIIK
KaTeiHac. TUIAIK KaThlHAC AETeHIMI3 — aJaMaapAblH Oip-OipiMeH Tijjecyi, ceifyiecyi, Ti1 apKbLIbl
TUAIK KaThlHAac jkacaybl» [1]. OcklFaH opail OKbUIBIM JaFAbICBIH KaJBINTACTBIPyFa apHajlIfaH
ONICTEMETIK JKyHe TeK TUT YHpEHYIIHIH JKeKe JKYMBIC iCTeyiH eMec, OHBbl ©3TeJIepPMEH KapbIM-
KaThIHACKA, TUIIIK OpEeKETKe TyCcyre OarbITTaybl THIC. byt Jkylie oHIM/II coisiey OpeKEeTIH AaMBbITYIbI
O6acTel MakcaTr erTyi KaxeT. COHABIKTaH OKBUIBIM OpEKeTIH THIMII YHBIMAACTBIPY KOJJIAPbIH
aHBIKTAY, TIJ YHPEHYIIIHIH OKY TEXHUKACBIH XKETULIIPY TOCUIACPIH 3€PTTEY, OKbUIBIM MOTIHACPIHE
KOMBUIATHIH TaNanTapbl Oenriyiey ®oHe TIIIK KaThIHACKA JKETEeNCHTIH MOTIHMEH JKYMBIC TYypJepiH
FBUIBIMU TYPFbIAA 3€pJesiey Ka3ipri yakbITTa epekiine MaHbI3ra ue Oombin oTbp. Ochl >karnait
MaKaJlaHbIH KapacThIpAaThIH HETI3T MOCEJeCiH — TUI YHpeTy YIepiCiHAe OKBUIBIM JaFbICHIH
KJIBIITACTBIPYABIH THIM/II 9JIICTEPiH alKbIHay KaXKETTUIITH HaKThIJIAl TYCE/I.

Marepuaniap MeH dicrep

MakananblH 3epTTey HbICaHbl pETIHAE T YHPEeTy YIepiCiHAe OKBUIBIM JIaFAbIChIH
KaJIBINTACTRIPYABIH THUIMAI TOCUIIEpiH KapacThIpFaH FaJIbIMIApAbIH €HOeKTepl Tanmmanabl. by
MOCeJIeTe apHajFaH 3epTTeysiep >KYprireH ranmeiMiapiabiH KatapbiHa WM.A. I'pysunckas, E.W.
[TaccoB, A.A. JleontseB, A.A. Mupomto6oB, E.I'. Kenesnosa, E.H. Conososa, O.l. Kosais, I'.
Porosa, ®. PabunoBuy, T. Caxaposa, M.JI. Baiicoypn, C.A. bnoxuna, B.1. Xycannosa >xone O.B.
AdanacbeBa CBIHABI 3EpPTTCYIIUICPAlI JKaTKbI3yFa Oonanel. Kaszak TimiH OKBITY omicTeMeci
caJlachIHJIa KAThICBIMBIK OaFbITTaFbl OKBITY YCTAaHBIMIAPBIH HET13/IeIl, COUJIeY OpeKETIHIH TYpJiepiH
xikTereH rausiM @. OpazbaeBa 63 JOKTOPIBIK AUCCEPTANMACHIHIA AJFAIl PET OKBUIBIM OPEKETiH
JaMBITYIBIH 9JIIC-TICUIIEPIH KaH-KaKThl Tangarad [2]. Connaii-ak Ka3ak TUTIH e3re YIT eKUIaepiHe
OKBLIBIM apKbUIBI MEHIEPTYAIH 9iCTeMENIK Heri3aepin apHaiisl 3eprrereH . T. belicenOexoBa Oy
OarbITTa KaHAWJATTHIK auccepranus KopraraH. FameiMHbIH «Kazak TimiH Oacka YIT OKUIJAEpiHE
OKBLIBIM OPEKETI apKBLIbI YUPETY 9IICTEMECI» aTThI 3ePTTEY SHOCTIH e TUIIIK KaThIHACKA CYHECHIeH
OKBUIBIM OpEKETIHIH FBUIBIMU-SICTEMEINIK TYFBIPJIAphl aMKBIHIANBIN, OKBUIBIM TYplepi MeH
onapaplH Oenriyepi HakThl cunartasrad. COHBIMEH Karap MOTIHACPAIH Typiepi >KyHeneHim,
oJlapAbIH ©31H1K epekmenikrepi Tanganrad. . T. beliceHOekoBa 63 eHOET1HIe OKBUIBIM JIaFIbICHIH
KAJIBIITaCTBIPYIbIH TUIMJI 9/ICTEMECIH YCBIHBIIN, JaybICTall OKYy MEH 1IITeH OKyFa apHaJFaH
KATTBIFyJIap MEH TarchlpManap *yheciH a3ipieres [3].

AtanraH eHOEKTEp/Ie OKBUIBIM JaFJbICBIH KaJIBIITACTBIPYABIH THIMJI KOJJIAaphl MEH
ozticTepi, OKbUIBIM MATIHIMEH JKYMBIC KYPTi3YAiIH TYpJepi KOHE OKBLIBIM MOTIHAEpIHE KOWBUIATHIH
HETI3r1 TajamnTap FhUIBIMU-TEOPHSUIBIK Opl  OMICTEMENK TYpPFbIIa KapacThIpbUIFaH. by
3epTTeyJiepe KOFapbl HOTHXKeNepre KOJI JKEeTKI3yre MYMKIHAIK OepeTiH HakKThl 9JiC-TICcLilep
KyHecl YChIHBIIFaH.

Ocbl MakasaHbl Jaspriay OapbIChIHIa MEAaroruKalblK 3epTTey YAepICIHAE TEOPUSIIBIK JKOHE
MPaKTUKAIBIK OMIICTEp KaTap KOJIIAHBULIBI. ATam alTKaHza, 3€pTTEY JKYMBICHI OapbIChIHAA TYpII
aKmapaT KesJlepl NailallaHblIFaHABIKTaH, TEOPHSUIBIK MONIMETTepAl Tajujay Tocuiuepi icke
acwlpbUIbl. JKanmbl FHUIBIMU-TEOPUSIIBIK KOHE OJIICTEMENIK MIHAETTEepAl IIenIyre MYMKIHAIK
OepeTiH aHAIUTUKAIBIK 3epTTey dicTepl KOJIJaHbUIIbl. OpTYpl JepeKKe3aepAl capanTay apKbUIbl
Tajjnay KYMBICTaphl >KYPri3uUlil, 3€pTTey TaKbIpblObIHA KaTBICTBl HETI3I1 JK9HE KOCHIMINA
onebuerrep alKpHAANABl. OCbl JepeKTep HETi3iHIe TaKbIPHIITHIK JXKOHE Ma3MYHJBIK IIOJTY
xacannbl. CoHbIMEH Oipre 3epTTey HBICAHJIApPhIHA COMKEeC MaTepuaigap Ma3MYHbBIHA Kapai
TONTACTBIPBUIBIT, ONAPAbIH 0acThl YCTaHBIMAAPBl MeH OarbITTapsl Oenrinenai. Conpaii-ak
FAJIBIMAAP/IBIH YCHIHBICTaphl MEH TYKBIPBIMAAPBIHA CHIHU TYPFBIIAH Oara Oepy ofmicTepi apKbLIbI
KeIeH Il Tajay >Kypri3uiii.

Tanaay MeH HOTHKeJIep

Tinmik narael — KallbUIaHFaH OaiilaHBICTApFa HETI3/IENeTiH yaepic 0omnbin Tabbutaasl. by
OaiimaHpIcTap (POHETUKANIBIK, JIEKCHKAIIBIK, TPAMMATHKAJIBIK KypalIapasl CaHAIBl TYpAEC MEHrepy
apKBUIbl KaJbIITacaabl. MaFbIHANBUIBIK — TUIMIK JaFaplUIapblH O0acThl €peKIIeNiri caHalafbl.
ATanraH JaFapUIapABIH KOMETIMEH YHPEHUIETIH TUIE IYPHIC COiiey MYMKIHITT KaMTaMmachi3
erineni. Ceilsiey JarbIChl — OPEKETTI OEKITYre OarbITTaIFaH, KYHenl Typ/Je KaJIbIITacKaH OpbIHAAY
Tocuti perinne cumartanaznsl [4]. Fameim @. OpazbaeBa OKbUIBIM YFBIMBIH TpadUKaJIBIK TaHOAIap
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apKBUIBI KaFra3 0eTiHe TYCKEH Co3JIep MEH CO3 TIPKECTEpiHIH MaFbIHACKI MEH Ma3MYHBIH OHJIay KOHE
caHa YAEpiCiHiH Heri3iHJe KaObuigam, cayarThl, AYpPbIC, MOHEpJIEN 9pi TYCIHIKTI TYpHAe OKYy >KoHE
COJI MOTIHHEH Ka)KETTI aKIapaTThl TYCIHII, IPIKTEH ally OpeKeTl peTiHAe CUNaTTain bl 3epTTeyIi 03
eHOeKTEepiH/Ie OKbUIBIMHBIH TaHBIMIBIK, 3€PJEIiK, 13I€HIMIIK jKOHE KOPCETIMIIK TYPJIEPIH KIKTen
kepcereni. ConbiMeH KaTap, «OKbUIBIM OapbIChIH/IA YCHIHBUIFAH MaTepUajibl TYCIHIN KaObUIgay
FaHa €Mec, COHBIMEH KaTap OHBIH opOip TINMIK-KATBICBIMIBIK OipJiriHIH MarbIHACHIH YFBIHBII,
KYPBUIBIMBIH TaHBII, OHBI TUIMIK KaThIHAC OApBIChIH/IA KCHIHEH Maiiaiana Oily KaKeTTIr» ©3eKTi
MOCeJIe PEeTiH/Ie KapacThIpbUIa b [5].

OKBLIIBIM, €H aJABIMEH, OiJay yAepici MEH MHJIBIH OipJIeCKEeH KbI3METiHE Toyenai 0oapbl,
eKiHIIIIeH, jka30amma Typae OepinreH rpadukanblK TaHOamap Ti30€riH AYPHIC TaHBIN, aXbIpaTa
Outyre OalJaHBICTBI KYy3€re acaibl, YHIHIIZACH, Oyl yaepicTe arajnfaH TaHOamapablH iIIKi
MarblHaChl MEH Ma3MYHBIH TYPBIC TYCIHYIIH MaHBI3bI 30p. ATallFaH €pEeKIICTIKTep TOJBIK iCKe
aCKaH JKaFJaia FaHa OKbUIFAaH MOTIHHEH KAXKETT1 aKImapaTTap ipiKTesi ajablHbII, T YUPEeHYIIIHIH
K9JIECiHE JKapaThlIa Ibl.

CelineciM  opekeTiHiH Oip TapMarbl pETIHJIE OKBUIBIMHBIH MAaHBI3IbUIBIFEI MBIHAIAN
ACTICKTIJICPMEH CHIIATTaIa bl

1) Tin yiipeHyii OKbUIBIM YAEpiCi apKbUIbl TUIAIK KAThIHAC YIIIH KaXKETTI aKmapaTrTapibl
MEHTepIIl, OJap bl TULTIK KapbIM-KaThIHAC OAPBICHIH/IA THIM/II ITaiTaTaHa b,

2) OKBUIBIM HOTHXKECIHIE oAcOHMeT, MOICHHMET, KOFaM ©Mipi CHSAKTBI TYpJi cajamnapia
KUHAKTAIFaH aJamM3aTThIK TOXipuOe Oip Tapuxu Ke3eHHEH eKiHImiciHe Oepineni, Oy o3 Ke3erine
ajamap apachIHJIaFbl KaTBIHACTHI JKETUIAIPIN, OLTIM KOK)KHETIH KEHEHTII, Oii-CaHaHbl OaibITa IbI.
Oitay kaOiseTi >KOFapbl JIEHTCWJIe JaMbIFaH TYJIFAHBIH COWJICY MOJCHHETI J¢ COFaH COMKec
EpeKIIeIICHE ],

3) OKBUIBIM OpEKeTi apKbUIbl Tl YHPEHYIII MaHBI3ABI aKmaparTapAbl 3epaeier, ipikTer,
KUHAKTANbl KOHE KOPBITHIHIBI jkacaipl. by yaepic yakpIT eTe Kele capanTaiblll, FhUIBIM MEH
TEeXHHKA CalajiapbIH/Ia j)KaHa i3/ICHicTepre Heri3 0oia anaabl. AJJaMHBIH KOFaMIIBIK KbI3METI apThIIL,
KOMMYHHKAIUSUIBIK YIEPICTEp JKeIeN JaMHIbI.

OKBUIBIM OpeKeTl — Ti YHpeHy OapbIChIHAA dpAailbIM HAKThl TIXKIpHUOEIe CypaHbICKa He
coeiineciM opekeTiHiH Typi Oombim Tabbutagel. Cebebdi OKBLIBIM apKbUIl KOMMYHUKATHUBTIK
KY3BIPETTUTIKTIH aXXbIpamMac Kypamjaac Oeiri — axmnapaTThIK-KOMMYHUKAIMSUIBIK KY3BIPETTUIIK
JaMHIbl. AKIapaTThIK-KOMMYHUKAIUSIIBIK KY3bIPETTUTIK YFBIMBI MbIHATIAP IBI KAMTH/IBI:

— aKMapaTThIK-KOMMYHUKAIMSUTBIK TEXHOJIOTHSIAP KOMETIMEH KaKETTI aKMaparThl i37er
Tady Kadineri;

— TEXHOJIOTUSJIAP bl KOJIIaHa 011y MAIlbIFbI;

— aJIbIHFaH aKMapaTThIH IIBIHAWBUIBIFBIH, )KAaHAIBIFBIH JKOHE ©3€KTLTIK JOPEKECIH aHbIKTAY;

— aKMapaTThl HAKTHI )KAFIAST ITeH KOUBUIFAaH MIHJICTKE COUKEC OHJICY;

— aKmaparThl MyparaTTar, cakrai 01y,

— OHBI KeH ayKbIM/JIbI MOCeJIeNIep Al Meyae TUIM/II maiaanany [6].

OxputbiM  yFeIMBI  — onickep-FambiMaap W.JI. KonecuukoBa men O.A. JlodaruHaHBIH
aHbIKTaMachl OOMBIHINA, *ka30alia Typae OepiIreH MOTIHJI KaObuiay MEH TYCIHyre OarbITTalFaH
ColeciM OpeKeTiHIH penenTuBTI Typi O6omibin Tadsuiansl [7]. E.M. IlaccoB Ta OKBUIBIMIBI TiTAIK
TaHOanapapl KaObuUigayra OaFbITTalFaH CeMJIECIM OpEKETIHIH pEeLEeNnTUBTI (opMackl peTiHIe
kapacteipansl [8]. Conpaii-ak, I'. Poroa, ®@. PabunoBuu, T. CaxapoBa ChIHABI 3€pTTEYyLILICD M€
OKBLIBIM/IBI COMIIECIM OpPEKETIHIH PELENTUBTI TypiHe *aTKpi3aabl. CeOebl Oyl opeKeT — HaKThl Oip
aBTOPABIH PENPOIAYKTUBTI KBI3METIHIH HOTHXKECIHJE Maiiia O00oJFaH MOTIHAI OKbIpMaH TapamnblHaH
KaObUIIay MEH OHJIEY YIEepiCiHe HETI3JENTeH dpeKeT Typl peTiHae KapacTeipbuiansl [9]. Ockiran
ColiKkec, OKbUIBIM — Trpadukanblk TaHOamap apKbUIBI KOJTANFaH >kaz0amia TUIMIK aKapaTThl
BU3Yyas/ibl KaObUI/IayFa HET13/eJITeH CoillieciM opeKeTIHIH pelenTHBTI Typl peTiHie TaHbuiaabl. Erep
OyJ1 YFbIMFa aHATOMMSUIBIK TYPFBIIAH CHUIMAaTTamMa OepceK, OKBUIBIM OpEKeTi OapbhIChIHAA alaMHBIH
PEelenToOpIbIK KaObuay MYyIIenepiHiH OelceH Il KbhI3MEeTI Ky3ere acaibl. AJ TCHXOJIOTHSIIBIK
TYpPFBIJIaH aliFaH/a, CyOBEKTIHIH CHIPTKBI OPTaJaH ©31HEe KAKETTI MONIMETTI amyFa OaFbITTalFaH
OpEKETI PEIENTHUBTI SPEKET JCT aTaajbl.
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OKBUTBIM OPEKETIHIH KAJBINTACY JKOHE JIaMy YAEpiCiHE HEri3ri TepT Kypamaac KOMITOHEHT
kareicanel: 1. Kepy wymenepiniy kei3meri; 2. Oiinay sxyieciniy Oencenmimiri; 3. Timmikx
OIpJiKTEpiH TaHOAIBIK KYypbUIbIMAAphI; 4. KaThICBIMIBIK OIipJIIKTEpAiH MaFbIHAIBIK JKYHECi.
Bbynapmen karap, Koceimina OipHenie (yHKIMOHAIABI JIEMEHTTEp Je Oip Me3eTTe KYMBIC iCTeH/Ii:
1. ApPTUKYISAIUSAIBIK anmaparThlH KUMBLI-opekeTTepi; 2. Jlayesicram oky vyaepici; 3. Ecty
MmymIenepinin Oencenai Kateicel; 4. Tinnik martepuanaapAblH KUHaKTainFaH Kopbl. Famemv O.M.
KoBasib OKBUTIBIMIIBI — COMIIECIM OPEKETIHIH 3¢ TYPJEPiH KETIAIPYAIH Heri31 OOJbIN TaObLUIATHIH,
opi aHa TUTIHAE A€, e3re TUAe ¢ OUTIM KEHICTITIH yIFaiTyFa MYMKIHIIK OepeTiH, Kol Kyl MeH
TaOaHIBUIBIKTHI TaJlall €TETIH MaHBI3ABI opi Jnepdec opeker aen cumartaiiasl [10]. Omickep A.A.
Mupoiaro00B  OKBUIBIMIBI  YHPETyHiH  OacTamkel  KE3€HIHAE  OKBITYIIBI MEH  OKYJBIK
KYpacThIpYIIBUIApbl €K1 HET13r1 Moceliere epekile Ha3ap ayAapybl THIC €KEHIH aTall KepCeTeli:
OipiHIIICI — OKyFa apHaJFaH MOTIHII ipiKTEy, €KIHIIICI — OKYIIbUIApFa MOTIHAI AYpPHIC OKY YILIiH
KKeTTl (DOHETHKANBIK 3aHAbUIBIKTApAbl MEHIepPTYIiH MaHbI3AbUIbIFEL [11]. OKbUIBIM JaFIbICHIH
KaJIBIITACTBIPY JKYMBICBIHBIH OacTamKbl KE3€HIHJE [oJI OChl €Ki aCHeKTKe epeKile KeHi1 Oeiry
camaiipl HOTHIKEre KOJ JKeTKizyre »xoil amajbl. OKbUIBIM OpEeKeTiH OChbl OarbpITIeH OacTaraH
KaFaniaa T YHpEeHYIIiHIH €Kl HeTi3Ti Ceiiey AaFabIChl — IIIKi )KOHE CHIPTKBI Coiiiey Kadinerrepi
kKatap aamuiel. OKy yAepiciHIe algbIMeH OKbIPMaHHBIH 1IIKI CeWseyl KalbINTAChIN, YaKbIT ©Te
KeJIe OCHI 1IIKi COMJICY/IiH HETi31H/Ie OHBIH CBHIPTKbI COMIICY JaFbICHI KETiJIe TYCEIi.

OKBUIBIM JaFJBICEIH MEHIePY — Y3aK YaKbITThI Ka)KET €TEeTiH 9pi HIbIFapMalIblIbIK KaOlIeTTl
Tanamn ererin Kypaeni yaepic. Ceiiney opeKeTiHiH Ke3 KelIreH TYpPiH KOFapbl JACHICHUre JKeTKi3y
OipHele Ke3eHHEH TYpaabl koHE JKyHeni Typae yWbIMAacTeipbulybl THic. Ochl Typrbiia A.A.
JleoHTBEB Ccoilsiey NaFabIIapBIHBIH aBTOMATTAHIBIPBLTY CATBUIAPBIH OipHeINIe HEeTi3ri Ke3eHaepre
Oein KepceTe/i: TYTACThIK — COWJIEYAIH Oipi3[iliri MeH >KYMemnmiliri, TeriCTIK MeH KUBbIHIBIKTHIH
OosMaybl, GallTaHBICTBIPBIN COMNIEyTe MabIHABIK, TYPAKTBUIBIK IeH OCPIKTLTIK, HKeMAUTIK — SFHU
O1miMIl Kanmpuiaid any KalijeTi skoHe o3 OuTiMiH Oakbuiay MyMKiHAIT [12]. By kypaeni yaepicTig
THIMJII Opi HOTHXKeEIN OONybl €H ajIbIMEH OKBUIBIM OIICTEpiH AYPBHIC MEHrepyre OaiIaHBICTHI.
Cebebi 0Ky TEXHUKACHIH TEPEH UTEPY COIIey OpeKeTiHIH Heri3ri TypiepiHiH Oipi O0JbIN caHamaThIH
OKBUIBIMJIBI CaIlajibl ICHIeHIe TaMbITyFa MyMKIHIIK Oepei.

OnicreMenik eHOeKTep/e OKy TEXHHMKAachlH YHpeTy OapbIChlHIa OKBIIBIMHBIH €Ki TYpiHE
epeKIe Ha3ap ayaapy KaKeTTirl alThlIabl: CHHTETHKAIIBIK OKY KOHE aHAIUTUKAIBIK OKYy. OChIFaH
OaiiTaHBICTBl «OKBUTBIMJBI Kall OiCTEeH OacTaFraH >KOH?» JIeTeH 3aHAbl CYpaK TYbIHIANIBI.
3eprTeynep MeH ToXIpuOe KOPCETKEHIEeH, T YHpeTyIaiH OacTankbl KE3€HIHIE OKBUIBIMIBI
CUHTETUKAIBIK oficnieH OacraraH Tuimai Oonbin Tabbutagel. CebeOi  OKBITYABIH —ajFalIKbl
CaThICBIHJAa Ma3MYHBI KEHUI, KYpbUIBIMBI KapamaiblM MOTIHAEPJl TaHJay OKbUIBIM YAEpICIH
KEHUJJIETIN, aHAIUTUKAIBIK OKYFa KeIlyre MalbIHIBIK jkacaiapl. MyHAal Tocil OKYy OpeKeTiH
TUIMI1 YHBIMJIACTBIPYFa, OKBUIBIM JAFABICBIH JKYHENl TYpAe KaJbIITACThIpyFa >KOHE HOTHXKEl
MEHrepyre YJIKeH MyMKiHAIK Oeperi.

benrimi omickep M.A. I'py3uHcKkasi OKy TEXHUKAcblHa OailllaHbICTBI ObLIAl Jienm ararm
kepceteni: «OKy MexaHM3Mi — Oyl Ha3ap ayJapbUlFaH MOTIHAIK MaTepHaibl JbIOBICTHIK
OelfHenepMeH a1, )KbUIJIaM JKOHE HaKThl OalJIaHbICTBIPY, COHJIal-aK MOTIHHIH TYCIHIKTI OeJIIKTepiH
OapbIHIIA AYPHIC JIBIOBICTHIK >KOHE HHTOHALMSUIBIK AoiaikneH aity» [13]. Jlemek, OKbUIbIM —
Oenruii Oip MEXaHM3MI€ HETI3JIENreH OPEKeT, ajl OHbl THUIMJII MEHIepy YUIIH OChl MEXaHM3MHIH
3aHJIBUTBIKTAPhI, SFHU OKY TEXHHKACHI TOJBIK UTrepiryl KaxeT. OKy TEXHHKACBhIH KaJIbIITACTHIPYIa
€Kl HEeTI3T1 9JliC KOJJAaHBUIAIBI: JAyBICTANl OKY >KOHE NBIOBICCHI3 OKY. Bbysl €Ki Toclia /e OKBUIBIM
JaFAbICBIH JaMbITYZa ©3apa OipiH-0ipi TOJIBIKTBIPATBIH MaHBI3/IbI el aTkapajabl. JlereHMeH, IieT
TUTIHJIET] JKaHa *oHE OYPBIH KE3ECIETreH IbIOBICTap IbIH JKa3blTy €pPEKIIeTIKTepl OKYAbl YHpPEHY
OapeIcbIHIa OenTini Oip KUBIHIBIKTAp TYFBI3BII, OKBUIBIM YIEpiciH Oasynarassl.

OKbUIBIM — MaHbI3[Ibl KOMMYHHMKATHBTIK KY3BIPETTUIIK peTiHae OipHeme Typil
JaFIbLIAP/IBIH JKABIHTBHIFBIH KAMTUTHIH KEIIeHI OuTiM canmackl. Byl maFapl TeK TpaMMaTHKAIIbIK
KYpBUIBIMIAp/Ibl €CTE CaKTayFa jKarjail jkacan KaHa KoiMaid, COHbIMEH Oipre MeHrepiiain *aTKaH
TiJIE epKiH ceilliey MEH aWThUIBIM KaOlleTTepiH *)eTuiaipyre biknan eteni. OKbUIbIM OpeKeTiHIH
0acTel MakcaThl — aKMapaTThIH HETI3r1 opi CeHIMJI Ke31 OOJBIN caHaJaThIH KiTamTap, ras3er-
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KypHaJJap JKOHE ©3Te JIe MOTIHAIK MaTepuaiaapibl TYCiHIN, Tanmaid Oimy. Timmi MeHrepyiH
OacTankpl, OpTa >KOHE JKOFapbl CaThUIAPbIHA COMKEC 9p JIEHIeHre JalblK MOTIH TypJepi TaHIaJbIIl,
OHJaFbl CO3 caHbl MEH KeJeMi ecenke anbiHaael. bacnma OacbuibIMIapbl MEH MHTEPHET
pECYpPCTapBIHIAFBl TYPJII KAHP MEH CTHIIBJACTI MOTIHIEPHAlI OKy KE3iHAC alJbIMEH aKmapaTThl
KMHAKTay, CyphllTay, KaOblilay, YFbIHY JKOHE OHJEY Naribliapbl KakeT Oonaibl. AJl ajbIHFaH
MOJIIMETT] THIMJII MTepy YIIiH OKBUIBIMHBIH OapibIK TypJepiH MEHrepy MaHbI3Ibl. byn Typrepre
AQHAJMTUKAJIBIK OKY, CUHTETHKAJIBIK OKY, JalbIHIBIKIEH OKY, IaHbIHIBIKCHI3 OKY, ayJapMaibl OKY,
ayJapMachl3 OKYy, HEri3ri OKY, KOCBIMIIA OKY, LIOJBII OKY, KBUIJAM TaHBICHII OKY, 13[IeM OKY,
3epTTen OKy, TYCIHIN OKYy, IIaliaH OKYy JKOHE Tarbl 0OacKa OKBbUIBIM JaFAbUIapbl >KaTaJbl.
OcbutapaeiH  OapibiFbl Oip-OipiMeH e3apa OailaHBICHIN, TiT YHPEHYIIIHIH OKBUIBIM OpPEKETiH
KYHeEI Typae )KeTUIipyre MyMKiHIIK Oepei.

OKBUTBIM OpeKeTi OaphICHIHAA T YHpeHyIIiiep KoOiHece Ka3blIFaH MOTIHTE 3€HiHIH TOJBIK
HIOFBIpIaHbIpa anMaipl. OcbklfaH opaif, OKbUIBIM YIEpICIH THIMII YMBIMIACTBIPY MaKcaTbIHJA
apHaibl HYCKayJap MEH CTpaTerusyIap sl KONIaHy KaKeTTUIIr maiia 60maasl, SFHH OKBIPMaH TEK
Kara3/arbl ce3/iep/i ke30eH Kajaraan KaHa KoMMaiapl.

OKBUTBIM CTpaTerusIapblH Ma3MYHJBIK JTaFJbplIap PETiHIE JKETi Heri3ri OarbiTKa Oemyre
Oosajpl, atan alTKaHAA:

1. Bopkay — 6akpliay HeMece JKeKe TOKIpuOe HeTi31H e allaFbl OKHFaIapbl 00DKay.

2. Busyannauaplpy — KeHiNKepiepAiH, OKUFaJapIblH JKOHE KepiHicTepiH OelHeciH oifmia
eIIeCTETY.

3. bailnaHplcTBIpy — MOTIHJI OKHM OTBIPBIN, €Ki HEMece OJlaH KeIl aKmapaTTbl e3apa
OaiiaHbpICTRIpa OiTy HEMECe OJIAp.IbIH apaChIHIAAFbl KATBIHACTHI AHBIKTAY.

4. Cypak KO0 — MOTIHI€ KaTbICThI CypaKTap KOMbII, aK[apaTThl 13/CHY.

5. HakTbuiay — TYCIHIKTI apTTBIpy, aHBIKTamajap O0epy jkoHe maTacyiapaaH apbury.

6. X Kunakray — MOTIHHIH HETr13ri Ma3MYHBIH KbICKAIIA KOPBITHIHABLIAY.

7. baranay — OKbUIFaH MaTepUaliFa CyObEKTHBTI MiKip KaJIBITACTHIPY [ 14].

OKBUIBIM JAaF/ABICHIH KAJIBIITACTBIPY/Ia MYFAJIIM OKYIIBUIAP/AbI MOTIHHIH JKE€Ke coleMepine
eMec, TyTac MOTIHre Ha3zap aynapyFa OarbITTAWTBIH OKY CTpaTervsiChiH YChiHanbl. OKbIFaH
aKnmapaTThlH OachbIM Kenl OeJIriH TYCiHYy YIIIH aJJbIMeH ab3all Topi3zec KedeMIi OipiiKTepiH
KYpPBUIBIMBIH TYCIHYZ1 MEHTepy KaxxeT. by yIIiH OKbUIBIMIBI TYTAC TYCIHYAEH OacTar, cojlaH KeiiH
erxen-TerKensl Tanaayra Kellly KakeT. Erep oKbLIbIM OapbIChIHAA JKEKEe CO3/ep/ll FaHa TYCIHYre
0achIMJIIBIK Oepijice, OKYIIBIHBIH Ha3aphl YCaK OOJIIEKTEepPre MIOFBIPJIAHBIN, 3€HiHI IAITbIPaNIb.
CoHbIMEH KaTap, OKBUIBIMFAa MYMKIHAITIHIIE ayTEeHTHBTI MOTIHAEPAI KOJJAaHy MaHbI3/IbI.
AYTEHTUBTI MOTIHJEP OKbUIBIM YJEPICIH KEHUIJAETYre eneysi bIKNaiablH Turizenl. «OKbUIbIMHAH
aJIaTBIH JI933aTThl JKOWBIN ajMay YIIIH MOTIH OOWBIHIIA KOl KaTThIFy Oepy/iH KaxeTi >kok» [15].
Kem >xarmaitna Tin yHpeTy OKYJIBIKTapbIiHIA OCPUIETIH MOTIH aJIJIbIHAAFHI )KOHE MOTIH COHBIHIAFbI
TanChIpMalap/blH IIaMaJaH ThIC Ken Oolybl Hazap ayaapapiblK. byn mocene 0i3fiH 3eprTey
HBICAaHBIMBI3Fa KIPMETCHMIKTEH, OChl Makaja IIeHOepiHJe TalKbUIaHOaWabl, anaiga OoJamiakra
3epTTey/li Tajal eTeTiH ©3€KTi TaKbIPhINTap/IbIH Oipi peTiHIe KapacThIPbUIYBI THIC.

OKyIIBIHBIH JyphIc O0KaM kacay KaOiuieTl OKy MakcaTTapblH THIM/I LIENIyTe TIKeJIel acep
ereni. MoriHai Oomkay OKYIIBIHBIH alfiblH ajla JKUHAKTAIFaH OuTiM JEeHrediMeH ThIFbI3
OaiiaHbICThl. ASIBIK OLTIM HETi31HAE OKYIIbUIAD MOTIHHIH TaKbIPbIObIH, JKaJIFachlH >KOHE
asIKTalTybIH OoJpKayFa KabinmeTTi 6oianel. Ochl cTpaTerusHbl NMaianany apKbUIbl TUI YHPEHYI ©3
MiKipiHE COHWKeC HeMece Kapama-KaWlllbl KeJeTIH jKaHa aKmapaTTapabl >KHHAKTal, MEHTepyre
MYMKIHIIK anaabl. bBynm mporiecc OHBIH CHIHM TYpPFBIJAH Ojay KaOIeTiH JaMBITYAbI
BIHTATAHBIPabI [16].

OKBUTBIM JIaFABICHl HOTHIKECIHJIE TUT YHpEeHYI MOTiHAl, OHBIH Ma3MyHbl MEH MaKCaTbIH
TYCIHY, HEri3r1 OM/Ibl aHBIKTAY, MOTIHHIH KYPBUIBIMJBIK 3JIEMEHTTEPIH, CTHJII MEH TYPiH allKbIHIAY,
OKBUIFaH MOTIH OOMBIHINIA cypaKTap KypacThIpy, opTYpJi AePeKKe3AepAeH KOChIMIIa aKknapaT Tady
KOHE MOTIHJEpre CalbICTRIpMalbl TalJay JKacay NarAbpUIapblH MeHrepeni. Erep oKy marapIChIH
KaJBINTacThIpy OacThl MakcaT 0OoJsica, OHJA TUT YHPEHYII alJbIMEH MOTIH Ma3MYHBIH TOJBIK
MeHrepyi THic. Tek cojgaH KeliH FaHa OepuIreH MOTIHAE aBTOPJABIH HEri3ri MakcaThlH, KIMre
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OarpITTaIFaHbIH, aBTOPJBIH OYJl Mocesiere KaTbICThl KO3KapachlH >KOHE OKbIPMaHFa KETy YIIIH
KOJIJIaHFaH TUTIK KypaJJapblH caparitain, Tajajaay KaOiieTiHe KeTe.

KopbIThIHABI

Xorappina KenTipiireH Ke3KapacTap HETI3IHIE Tl YHpeTy oJiCTeMECiH 3epTTeUTIH
MaMaHAApAbIH OKbUIBIM TEPMHUHIH «OKbIPMAH MEH MOTIH apachlHIarbl ©3apa JpeKeT» peTiHAe
KapacThIpaThbIiHBIH Oaiikayra Oonaapl. FameiMpapaslH MiKipiHIIE, OKBUIBIM CHSKTBI KypZeni
KOMMYHHUKATUBTIK JaFIbIHBI THIMJII MEHIepTy YIIiH Oenriiai Oip TaKbIPBIT asChIHIA *aH-KaKThI,
KeH Kesemai OiniMre we 0oy jkoHE TUIAI TepeH MeHrepy KaxeT. OKbUIBIM OpPEKETIHIH HOTHIKEINI
JKYy3ere acybl YIIIH TiJ1 YHPEHYIIIHIH MEHIepyre THIC aKnapaTKa KaThICThl 0a3aJiblK HEMECe asiIbIK
6imimi 60yl mapT. COHbIMEH KaTap MOTIHHIH MOHIH TOJBIK TYCIHY YIIiH KeH ayKbIMbI O171iM MeH
JMarapuiap KakeT. Tinm yHpeHyIIHIH jKaHa MOTIHAI TYCIHIN OKY MakcaTbhIHIa OHBI ©3 OMIpJIiK
ToxipuOeciMeH OalIaHbICThIpa 01Tyl MaHBI3bI OPi KAKETTI 9pPEKeT OOJIBIN TaObLTA b,

OKbUIBIM JIaFJbICHIHA apHAJIFaH 3epTTeyliepre IIONy acay OapbIChIHIA MakKalalapAblH
3epTTeY HBICAHIAPBIHBIH OpTypiimiri Oalikamael. JlereHmen, 3eprreyumiiepaiH OacThl 3eiiHi
keOiHece Oenriii 6ip ©3eKTi Macenenepre ayJapbUlFaHbl aHBIKTANIIbl. MaKaanapabl TaKbIPBIITHIK
TYPFBIJIA TANaFaHa, «OKBUIFAHIBI TYCIHY» MOCEJICCIHE apHAIIFaH eHOSKTEPIiH CaHbl 0achIM €KEHIH
Kepyre Oonanbl. byn skarmail OKy HaFabIChlHA JIETeH KO3KapacThl KalTa KapacThlpy KaKeTTIriH
alKBIHJANIbI.

CoHBIMEH KaTap, «OKbUIFaH/IbI MIHIETTI TYpJie TYCIHY» TaKbIPHIOBIH 3€pTTEreH Makaanap
7la MaHBI3/IbI OpbIHFA Me 0016l TyciHOe# oKy THIMAl HOTHXKE OepMei i, all MOTIH/I TOJIBIK TYCIHII
OKY OKYIBbIH MaKcaThIHA JKETYyJIe HETi3r1 Kypan OoJblll caHanaabl. Makasanapaa KeTepiireH o3eKTi
MaceenepIiH 0ipi — «OKy ofeTi». AKnapar KuHarm, OuTiM airy 6acThl Makcat OOJIFaHIBIKTaH, KiTall
OKYy aJlaMHBIH OMIpiHAe KYHIbI opi maijganbl opekeTTepAiH Oipi perinae OaranmaHaabl. OKbUIBIM
JaFAbIChl TaKbIPHIOBIH/IA «OKYFa JereH Ke3Kapac» Moceleci ¢ MaHbI3Ibl OOJBIN CaHalabl.
AJlaMHBIH OKYFa OH KO3Kapachl OKBUIBIMJBI JAMBITY MEH OHBIH TUIMJIUIITIH apTTHIPYJaFbl 0acThl
dakroprapabH 0ipi OOJIBIT TaObLUIAIE.

OKBUIBIM JaFBICHIH AAMBITY TiUT YHpPETy 9/icTeMeCiH XKEeTUIMIPYAiH OapiblK Ke3eHIepiHe
3epTTeY HBICAHBIHBIH OpPTAJBIFBIHAA TYpFaH O0acThl MOceJe pETIHJAE KaJbIITAChI, COusey
OpeKeTiHiH Oy TYpiH KeITereH o/iicKepiiep kyieni Typae 3eprren kenefdi. FeuisiMu oneduerrepe
coilyiey OpeKeTiHIH OCHI TypiHE apHajFaH eHOekTep Moj. [lereHmeH, atanrad eHOeKkTep/ e OepiirexH
OKBLIBIM JaFJBICHIH JaMBITyFa KaThICTHI HYCKAyJbIKTap MEH YCBIHBICTApIbl Ka3ipri 3aMaH
TajmanTapblHa cail Tajjam, 1piKTeN KOJJAaHy MaHbI3/Ibl €KeHIH yMmbITiay KaxkeT. Ce0ell OKbUIBIM
JaFABICHIH JIaMBITy MaKcaTTapbl KOFAMHBIH JlaMy YpJICiHE COHKeC YHeMi e3repil OThIpyFa OeriM.
Kasipri 3amanfbl TananTapra cail IIeTen TUIAEpiH, OHBIH IHIIHAE Ka3akK TUIIH OKBITY OapbIChIHIA
OKBUIBIMIBI MEHIepTY TajanTapbl, OKBbUIBIMABI JNaMBITYABIH IIApTTapbl — SFHU OKBUIATBHIH
MOTIHAEPAIH TYpJiepl, KYpAETIUIIK AeHIeill MEH KeJleMi alTaplibIKTall e3repicke yislpay/a.

FansiMaapabiH mikipiHIe, Ke3 KeJreH TUIAI MEHrepy YIIiH OKY YAepici ceilliey opeKeTiHiH
OapiBIK TYpPiH — OKBUIBIM, >XKa3bUIBIM, TBIHJIAIBIM, aUTBUIBIM — KaMTybl THic. [lereHMeH, Kol
KarJaiila OKbUIBIM OpEeKeTi OMICTeMEeNiK TYPFBhIJAH JKETKUIIKTI JeHreine OaramaHOail keneni.
OxpurFaH MOTIHAI KaObULAam, TYCiHyre OarbITTajiFaH Oysl ceiiyiey opeKeTl Kelje eHIMCI3 Jen
CaHANIATBIHJBIKTAH, THIHAAIBIM JKOHE JKa3bUIBIM CHUSKTHI OHIMJII OPEKETTEPMEH CajbICThIPFaH/a
OFaH KOHUI a3 OeiiHeml. Anaiga KeWOip 3epTTeymIliep OKBUIBIMIBI «COMICY KOHE TIIIIK
JaFAbuIap/bl KaNbIITACTBIPY MEH OakpliayFa MYMKIHIIK OepeTiH Kypaid» peTiHJe KapacThIPHII,
OHBIH MaHBI3JIBUIBIFBIH aTan kepcete/i. OnmapapiH MiKIpiHIIE, OKBIPMaHHBIH 03 O€TIMEH JKETKITIKTI
KeJeMJIeT1 MOTIH/II OKYBI CO3]IIK KOPJIbl, TPAMMATHKAIBIK KOHE JKa3y JIaFAbUIAPBIH JaMBITYFa BIKIIAI
ereni. COHBIMEH KaTap OKBUIBIM TiJ1 MEH MOJICHHETTI 3epTTey, aKmapaT ajly >KoHe OimiM Oepy
KYpaJibl, COHJIali-aK ©31H-631 OKBITY KypaJibl PETIH/IE A€ dPTYPIIi KbI3METTEP aTKapaibl.

XKyprizinren TanmaynapaaH KOPBITBIHABI —JKacacak, OKBUIBIM OpPEKETiH JJIaMBITyFa
OaFpITTa]FaH JKYMBICTAD KATBICBIMIBIK OaFbITTa YHUBIMIACTHIPBUTYBI THIC. Byl €3 keseriHae Tin
YHpEeTyiH COHFBI MaKCaTThl HOTHKECI — TUIMIK KaThIHACKA KOJI JKETKi3yre MyMKIHJIK Oepeni. Ockl
MaKcaTKa JKeTy YIIIH OKbIJIBIM MOTIHJEPI TUT YipeHyIiaep iy O11iM TeHreli, KaKeTTUTIKTEPl KoHe
KBI3BIFYIIBUTBIKTAPhIHA COHKEC MYKHAT TaHJAIbIT alblHYbl KaxeT. COHBIMEH KaTap OKBUIBIM
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aJJIbIHA )KOHE COHBIHA OepiIeTiH TanchIpMaap Kyrheci TypbIic YIUBIMIACTHIPBUTYHI IapT. TeK OChI
KaFjalga OKBUIBIM JAFJbICBIH KAJIBINITACTHIPYFa OaFbITTaIFaH ic-IIapanap o3 THIMAUITIH
KepceTesi.
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MPOBJEMbI ®OPMUPOBAHWS HABBIKOB UTEHHU A B CPEJTHEH IIKOJIE

Annomauus. B cmamve paccmampusaemcs npobiema passumus HAGbIKOS HMEHUS KAK 6ANCHO20
HanpaeieHuss. MemoOuKu npenooasanus sA3vlka. Ymenue onpedensemcsi KAK —CHLONCHOE KOMMYHUKAMUBHOE
83aumooelicmesue mexicoy yumamenem u meKCcmom, mpeoyrowee 6CeCMOPOHHUX 3HAHULL U 2TYOOK020 8AOEHUsL AZLIKOM.
Tloxazano, umo yenu pazeumusi HAGbIKOE UMEHUsS. USMEHSIOMCS 8 3A6UCUMOCIU OM VPOBHS passumust obuecmea, a
mpebosanuss K UMeHUlo, 6KIIOUdss 6Udbl, CIOJICHOCMb U 00beM MeKCMOo8, USMEHIOMCs 6 npoyecce 00y4eHus.
UHOCMPAHHBIM A3bIKAM, 6 MOM Hucle Kazaxckomy. Ha ocnosanuu uccie0o8anuti HayuHo 000CHOBAHO, YMO Npoyecc
USYHeHUST A3bIKA OO0NNCEH OX6AMBIBAMb 6Ce GUObL Peuedoll OesIMeIbHOCMU — AYOUPOBAHUE, 2060PeHUe, NUCbMO U
ymenue. Tem He Menee, umeHue 3a4acmyio HeOOOYEHUBACTCS MeMOOUYECKU U YOesemcs: MeHbule GHUMAHUL NO
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CpasHeHuro ¢ RPOOYKMUBHbIMU eudamu peuu. B mo sice epems, maxue memooucmoi, kax U.A. I pysunckas, O.1. Kosanw
u A.A. Muponobos, paccmampueaiom umeHue KAK 6ANCHBINL UHCMPYMEHM QOPMUPOBAHU U KOHMPOS peyesbix U
A36IKOGBIX HABLIKOG. Tlo0meepacoaemcs poib 081A0eHUs MEXHUKOU YMeHUs], CUHMEMUYeCcKUx U aHATumuyeckux gopm
umenuUst, a MaKice YCOEHUs POHEMUYECKUX 3aKOHOMEPHOCMEN 6 (POPMUPOBAHUU HABLIKOG YMEHUSL.

Onpedenena 3HAYUMOCMb YMeEHUs OISl PA3GUMUSL CLOBAPHOZO 3ANACd, 2PAMMAMUYECKUX U NUCLMEHHbLX
HABLIKOB, A MAKdice €20 poib KAK CPeOCmEd U3ydeHusi s3blka U KYIbmypbl, d Maxce KaK UHGDOPMAYUOHHO20 U
obpasosamenvhozo pecypca. Iloouepkusaemcsi HeobX0OUMOCMb YUUMbBIEAMb YPOGEHb 3HAHUL, NOMpPeOHOCHU U
uHmepecvl YUauuxcs npu ebloope mekcmog Oist umeHust. Taxoce ommeuaencs 8aiCHOCHb CUCMEMHOU OP2aHU3AYUU
3a0aHUll 00 U NOCAe YMEHUs, a MAKdce CMpameuil paszeumust COOEPICAMENbHBIX HABIKOE — NPeOCKA3aHUs,
BU3VAIUZAYUY, YCMAHOBIEHUS. C653€ell, NOCIMAHOBKU GONPOCO8, VMOUHEHUs, 0000uenuss U OyeHKU OJsi NOGbIULEHUs
aghgpexmusHocmu umeHu.

Kommynuxamusnwiti nooxoo paccmampugaemcsi Kax Kiouegoe YCiogue pa3eumus HAGLIKOE YmeHusi U
docmudicenue KOHeYHOU yeau — A3bIK08020 oOwenus. Takum obpazom, 061adeHue uymeHuem npeocmasneHo Kax
UHMeZPAMUGHbLIL NPOYECC, HANPABGIEHHBIN HA COBEPUIEHCIMBOBAHUE CNIOBAPHOZO 3ANACA, ZPAMMAMUKU, DA36UMUe
peuesbix HAsblKO8, A MaAKdice GOCHpusmus u o0bpabomku ungopmayuu. B cmamve Oanbi HayuHvle 6b1600bL U
MemoouuecKue pekoOMeHOayuy no pa3gumul0 HA8blK08 YmeHUsl, d MakKdice NOOUePKHYma HeoOXo0UMOCmy OdNbHeUUUX
uccaeoo8anuii 8 Smoti 0oaacmu.

Knwouesvie cnosa: Hagviku umenusi, Memoouxa npenoodaéanusi S3vlkd, KOMMYHUKAMUGHBIE NOO0X00,
NOHUMAHUE MEeKCMa, CMPame2uu YmeHnusl, s136lK080e 00weHue.
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PROBLEMS OF DEVELOPING READING SKILLS IN SECONDARY SCHOOL

Abstract. The article addresses the development of reading skills as a crucial direction in language teaching
methodology. Reading is defined as a complex communicative interaction between the reader and the text, requiring
comprehensive knowledge and deep language proficiency. It is demonstrated that the goals of developing reading skills
change in accordance with societal development, and the requirements for reading-including types, complexity, and
volume of texts-evolve in foreign language teaching, including Kazakh. Research confrms that the language learning
process should encompass all types of speech activities: listening, speaking, writing, and reading. However, reading is
often methodologically undervalued and receives less attention compared to productive speech forms. Meanwhile,
methodologists such as I.A. Gruzinskaya, O.l. Koval, and A.A. Mirolubov regard reading as an essential tool for
developing and monitoring speech and language skills. The role of mastering reading techniques, synthetic and analytic
reading types, and phonetic regularities in reading skill formation is substantiated.

The significance of reading for vocabulary expansion, grammar, and writing skills, as well as its function as a
tool for studying language and culture and serving informational and educational purposes, is highlighted. It is
emphasized that learners’ knowledge levels, needs, and interests must be considered when selecting reading texts.
Additionally, the systematic organization of pre- and post-reading tasks, along with strategies for developing
comprehension  skills-prediction, visualization, connection, questioning, clarification, summarization, and
evaluationare noted as essential for enhancing reading effectiveness.

The communicative approach is identified as a fundamental condition for developing reading skills and
achieving the ultimate goal of language communication. Thus, mastering reading is presented as an integrative process
aimed at improving vocabulary, grammar, speech activities, and the perception and processing of information. The
article provides scientific conclusions and methodological recommendations for reading skill development and
highlights the need for further research in this field.

Keywords: Reading skills, language teaching methodology, communicative approach, text comprehension,
reading strategies, language communication.
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KOPKEM HIBIFAPMAHBIH KOMITIO3NLUACBIH MEHT'EPTYIE
UHTEPBEJCEHAI O AICTEPAIH TUIMALJIIT'T

Anoamna. Byn maxanaoa s#ozapbi ColHbIN OKYUBLIAPLIHA KOPKEM WbI2APMAHBIY KOMNOZUYUACHIH MeHeepmyoe
unmepobencendi 20icmepoi KOIOAHYObIH NedA202UKAILIK Mmuimoinici sepmmenedi. Komnozuyus a0ebu mominniy
UOCATIBIK, HCIHE KYPBLILIMObIK HCYUECiH pemmelmin Manbl30bl Kame2opus peminoe Kapacmulpblibil, OHbIH CIOHCEMMIK
Jiceni, KOMNO3UYUANLIK 6onimoep, Kelinkepiep apacblHOagbl KOMMAUKM, OKUEA OaMYbl, YaKbl NeH KeHiCmiK
6alaHbiCol CUAKMbL Hezizel dlleMeHmmepi manoday HblCAHbIHA alblHAobl. Makanada KoMRO3UWUALLIK MAanoayobl
Yibimoacmulpy 0apulCblHOA KOAOAHBLIZAH UHMepOenceHoi a0icmepoiy — epapuKranblk col30a apKblibl KOMIOZUYUSLIBIK
KYPOLIbIMObI Manoay, Keuinkep apexemi apKulivbl KOMNOZUYUSILIK OOIKmepoi aHbIKMAy, KeCmemMeH JHCYMbIC, VaAKblm
Cbi3bl2bl (MAMIAUH) 20iCi — OKYUbIIAPObIY MITIH KYPULILIMbIH JHCYUeN] MYCIHYIHe acepi HCaH-JCaKmpl CUNAMMAnaobl.
Op a0icmiy 0Ky yoepicinoezi poai HAKMbl MbICANOAPMEH KOPCEMINiN, 2pagukanviy cul306aiap KOMNo3uyus
neMeHmmepin  8U3yanobl mypoe Jicylieneyee MYMKIHOIK OepemiHi, Kellinkep apeKemine Heciz0enceH Mmanoay
OKYUILLIAPOLIY  OKURA  JOSUKACHIH MYCIHYIH mepeyoememini, KeCmeMeH JICYMbIC KOMIOUYUSLIK 0OaiKmepoi
CanvbICMblpa OMBIPLIN MeHeepmyae KONMAulbl eKeHi 0anenoenedi. An yaxvim cvl3vldbl (Mmaumiait) a0ici OKU2aHuly
VaKbImmulK, OUHAMUKACHIH MeHeepmyode muimoi Kypan peminoe manwliadvl. 3epmmey Hamuoiceaepi unmepoencenoi
macindepdi maxcamxa cail KOIOAHy OKYUBLIAPObIY AHATUMUKAILIK OULAYbIH OAMbIMAMbIHbIH, KOMNOSUYUSALbIK
KYPulIbiMObL mepey Meyeepmyeae, MoMmiHHiY MA3MYHObIK epeKulenikmepin Jcyieni KadvlioayblHa MyMKIHOIK Oepeminin
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aukbiHOauobl. Makanaoa Ycvinwlizan adicmemenik wewimoep 20ebuemmi OKblmyOa KOMROZUYUSILIK MALoayobl
Jrcemindipyze apHanean nPaKmMuKaIblK, YCbIHbICIMAp peminoe KapacmulpblLiaobl.

Tipex co30ep: 20ebu-meopusivlK YeplMoap, OKblmy a0icmepi, OKblIy JHCoa0apsl, Mekmenmezi Kas3ax aoebuemi,
a0icmemenix He2izoep.

Kipicne

Kaszipri 6imimM 6epy KEHICTITiHIE KOPKEM IIbIFApMaHbl TEPEH opi caHajbl KaObUIIal ajJaThiH
OKYIIIbI TYJIFACBIH KAJIBINTACTBIPY MOCEJECI epeKIle MOHTE He OOJBII OThIp. Onedu MOTIHHIH
Ma3MyHBIH FaHa €MeC, OHBIH 1K1 KYPbUIBIMABIK YHBIMIACYbIH, KOMIIO3UIUSUIIBIK KYHECIH TYCIHY
OKYIIBIHBIH aHAJUTUKAJIBIK OMJIAybIH AMBITYJa, MOTIH/AI TYTac KYOBUIBIC peTiHAe KaObUIlaybIHIa
ey pen atkapaiabl. OcblFaH 0aillaHBICTBI KOPKEM IIbIFapMa KOMIIO3HUIMSICHIH MEHIepPTYIiH
o/licTeMEINIK HEeTi3/IepiH KapacThIpy OYTiHT1 KYHIE ©3€KTi OarbITTapAblH Oipi caHananbl. Koramaarsl
aKIMapaTThIK TaCKbIH, MOTIH1 KbUIAAM TYTHIHY JIaFIbIChl OKYIIBUIAPABIH 9/1e0U MIbIFApMaHbl TEPEH
TaNjay JaFIbUIapbIH QJICIPETIN KAaTKaH jKar/laiaa, KOMIO3UIMSIIBIK TalayFa OarbITTalFaH OKBITY
OMICTEPIH JKAHFBIPTY KAKETTUIr aWKblH ce3uieni. KoMImo3WIUsSHBIH JKCIO3UIMs, OaliaHbIC,
IIMEIICHIC, IAPBIKTAY IIET], IIeNTiM CUSKTHI KYPBUIBIMIBIK OOJIIKTepiH CaHAIbl YFBIHIBIPY OKYIIIbIFa
OKHFa JMHAMUKACHIH, KEHINKepiep apachblHIAFbl KapbIM-KaThIHACTAPABI JKOHE IIbIFapMaHBIH
KOPKEMJIK TYTaCTBIFBIH TYCIHYre MYMKIHAIK Oepeni. byn — Tek omeOu TeopusHbI MEHTepTy FaHa
€MeC, OKYIIBIHBIH JIOTUKAIBIK, HHTEPIPETAUSUIBIK J>KOHE CHIHM Oiylay KaOUIeTiH JaMbITyFa
OarpITTaIFaH MaHbI3/IbI €A OTMKAIBIK MIHJIET.

CoHFBI JKbUIIAPBI ONEOMETTI OKBITYA KY3BIPETTUIIKKE HETi3/IeNreH TOCcUIAep KYIICHil,
HIBIFApMaHbl OMIPIIK TokKipuOeMeH OallaHBICTBIpa OKBITY alJbIHFBI KaTapra IIBIKTHL. MyHnai
KaFaana KOMIIO3UIUSUIBIK TaJIayAbIH peili OYpBIHFBIIAH J1a apTa TYCII, OHBI MEHTepTYyIiH THIMII
omicTeMenepiH  aWKbIHAQY KAKETTUININ  ©3€KTI  FhUIBIMH-TIPAKTUKAIBIK ~ Mocelle  peTiHJe
KapacThIPBLIAIBL.

Marepuasnjgap MeH dicrep

3epTTey MaTepHalibl PETiHAE )KOFaphl CHIHBINTAPFA apHAJFaH Ka3ak o1edueTi Oarmapiamacsl,
KOpDKEM IMIbIFApMaHbl Tajjay YHAEpICiHAE KOJNJAHBUIATHIH OAICTEMENIK Kypauaap JKOoHE
OKYILIBLIAPIbIH KOMIO3UIUSUIIBIK KYPBUIBIM JKOHIHJET1 TYCIHIKTEPIH aHbIKTayFa apHaJiFaH Oakpuiay
MaTepuaiapsl MaiganaHeUIAbl. Marepuangap KypamblHIa 91e0M MOTIHAEPIIH KYpPbUIBIMIBIK-
CEeMaHTHKAJIBIK €PEKIIEeNIKTepiHe KaTBICTBl JePEeKTep, KOMIO3HIMSIIBIK 3JIEMEHTTEP/I MEHIepTyTe
OaFpITTaIFaH TallChIpManap KeIIeHl >KOHE SJICTeMEeNiK YCHIHBICTap >KMHAKTalAbl. MaTepuaiabiy
canablK KaFbl OHBIH Ma3MYH/IBIK TOJBIKTBIFBI, KOMITO3UITUSHBI JKYHEIl Typ/ie Taliayra MyMKIH]IIK
OepeTiH TEeOopHUSIIBIK-9JICTEMENIK HeTri3IeMeJIepMEeH KaMmMTaMachl3 €Tyl apKbUIbl CHUIATTaica,
CaHJBIK JKarbl 3EpTTEyre eHri3uireH cabak YJArUIepl, TalchblpMajap CaHbl JKOHE TaJlaHFaH
MOTIHJIEpJH KeJleMiMeH OenriaeHni. 3epTrey OapbIChlHAA Ka3aK oJeOMEeTiH OKBITY oJicTeMeci
xoeHiHAert O. Ooaumanyibl, C. PaxmeroBa >xone T. OniMOB €HOEKTEpIHJIE YCHIHBUIFAH o7eOu
TajAayablH TOXKIpUOETIK YATiIepl KOMJAaHBUIABL. OJICTEp KEUIEHI peTiHAe MOTIHTe KYPBUIBIMJBIK
Tangay, KOMITO3UIMSUIBIK — AJIEMEHTTEpHAl  KYHeney, CalbICTBIpMalbl — Taljay, Oakpliay,
MHTEPIPETAIMSIIBIK TalAay >KOHE OKYIIBLIAPIBIH IIBIFAPMAIIBLIIBIK >KYMBICTApPbIHA KOHTEHTTIK
tangay oxmictepl maimananeuinbl. ConbiMeH Oipre M. JKymabaeBThIH TeAaroruKaibiK
TYXKbIpbiMaapel MeH JK. JKymaninoBTiH KepkeM TaljayFa OaFbITTalFaH SICTEMENiK MaibIMIaphl
KOMITO3HITUSUTBIK KYPBUIBIMIIBI MEHT€PTY/IIH 9/IICTEMEITIK MOJICTIH kKacayFa Heri3 O0JIIbI.

HoTu:kesiep MeH TaJKbLIay

Onebuer — KaH OYHHMEHI, OH €Kl MYIIEHI, aJlIbIC €Ki TaMbIpJbl TYreijaed skaijam, emr
yaKbITTa Jla KO3re KOPIHOSHTIH ce31M KbUIIaphl apKbUIBI aKbUT UECl — alaM/Ibl ©3 BIPKbIHA JKETeJerl
anaThIH KacueTTi nyHne. OHbI OKBITYIBIH KBI3BIKTHIFHI 12, KYPJEIIJIT e OCBIH/IA jKaTca KepeK.

Onebuer Teopuschl OoWblHIIA OimiM  Oepy — OKyWIbUIapFa KOPKEMIIK  TaHbIM
KaJIBIITaCTRIPYIaFbl HET13T1 Kypamjac Oeiik Oouibin TaObLiaabl. MeKkTen OKyIIbUIapblHA dae0ueT
TEOPHUSCHIH MEHTepTIeH TYpHIN, KOPKEM MIbIFApMaHbl Tl OHEPIHIH €peKIe TYBIHIBICH PEeTiHIe
KaOBUIJIATHIT, OHBIH aCTapPBIHJIAFbl TYXKBIPBIMIAPABI YFBIHBIPY, 91€0N JaMy/bIH 3aHIBUTBIKTAPBIH
TYCIHIIpY, COHJaii-aK o1eOueTTi eMipMeH OailaHbICThIpa OKBITY MYMKIH eMec. TeopusIbIK kKoHe
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onebu OUTIMHIH XKYHenl Typae Oepiityl )kac YPHaKThIH CaH TYPJl KOPKEM MAIIMETTEp apachlHaH 63
KOJBIH TaOybIHA >Karmail »kacaiinbl [1]. Mekrenteri oneOMET TEOPHUSACHIH OKBITY YAEpICI TEeK
MeJaroruka MeH o/1e0u ChIH €MeC, COHbIMEH Oipre 3CTeTHKa MEH ICHUXOJIOTHS FhUIBIMAAPBIHBIH J1a
naMy OarbITbIHA cail KypbUTybl KaxeT. Coll 91eOu-TeOpHsIIbIK YFBIMIAPAbIH Oipi — KOMITO3UIIHSL.
byn — mblFapMa KYpbUIBIMBIHBIH HEri31H KYpaWTbhIH, aBTOPIBIH HICSIBIK JKOHE KOPKEMJIK
MaKCaThIH KETKi3y/1erl MaHbI3/Ibl TETIK.

Kpickama alTKaHga, KOMIIO3UIMS — KOPKEM TYBIHIBIHBIH KYPBUIbICHL. JlereHmeH, Oy
YFBIMIBI TE€K CBHIPTKBI KYPBUIBIM JICTI MIeKTeyre OoyiMaiibl, cebebi kommosunums TeKk Gopma emec,
Ma3MyHMEH ThIFbI3 OailianbicThl. OJ KOpKEeM HIbIFApMaHbIH CHIPTKbI YHJIECIMIH FaHa eMec, 1MIKi
Ma3MYH/JIBIK YHIECTITiH /1€ KaMTH/IBL.

Kommo3umusi MeH CrokeT e3apa ThIFbI3 OaiaHbicTa OoNaabl: eKeyl Jie 91e0M TYBIHIBIHBIH
Ma3MYHbIH KOpKeM OeHHeneydiH >XOHE OHBbl HAKThl KYpPbUIBIMFA KENTIpYIOiH Tociigepi OOJbIm
ca"anazbl. CIOKETTIH TOJIBIKKAHIBI KYPBUTYBl YIIIH OHBIH OapiiblK Ke3eHIepl KOMIIO3HIMSIIBIK
TYTacThIKTa ©pOyl KakeT. byl — KOMIO3WIIMS MEH CIOKETKE TOH OpTaK cumar. Aunaiina, Oy
eKeyiHIH apacblHAa ailblpMallbUIbIKTap Aa Oap. EH angsiMeH, crokeT opOip omelu IIbIFapmania
Ke3zaece Oepmeiiai. Mbicanbl, GrIIOCOGUSITBIK CUTIATTAFbI TYBIHABUIAPA, TUPUKAIBIK OJICHICP MEH
MPO3aJIbIK IIaFbIH HIBIFApMaapAa OKWFa >keiici OonMaybsl MyMKiH. byn ofe0u mibiFapManapabiH
YKAHPJIIBIK SPEKIICIIIKTePIH alKbIHIaUThIH MaHbI3/IbI TYC.

CoHbIMEH KaTap, KOMIIO3UIMS TEK CIOKETTIK >KeNiHl >KyileneymeH miekrenmeini. On
CIOKETTIK eMeC DJIEMEHTTEpAl JIe KaMThIN, onapnabl Oenrim Oip KypbuibiMra OipikTipeni. Ockl
TYPFBIJIAH allFaH/1a, KOMIIO3HIIMS CIO’KETKE KaparaHJa KeHIpeK MarbIHara He.

CrokeTTi IIpIFapMaiapjaa OKuUFa epOyiHIH TopTiOi, KeHinmkepiiepaiH OaiylaHBICKI MeEH
OeiiHenep xyieci HAKThI Oip KaJbIlKa OarpIiHOAABI. OpOip Ka3yIibl 63 TYBIHABICHIHBIH CHOKETTIK
JaMybIH ©31HJIK IIBIFapMAalIbUIBIK HHETiHE cail KypacTeipansl [2]. Com cebenTi CIOXKET IeH
KOMITO3UIIUSHBIH KYPBUIBIMBI 9P LIbIFapMaa opTyp:ai Oosysl 3aHbl. EHJI ochl OalijaHbIC apKbLIbI
JAMHUTBIH CIOXKETTIK Ke3eHIepre Ha3ap ayaapanbIk.

OxuraHblH OacTanybl — OHBIH Kipicmeci iCHeTTi, MyH/Ja LIbIFapMa KeHiNKepiaepiHiH KapbIM-
KaTbIHACbIHA TOKTaJIMac OYPBIHFBI KaF[ai, TIpIILIIK, KOFaMABIK OpTa, axyaj CUIaTrTanajasl. ABTOp
OKBIPMaH/IbI €IMEH, )KEPMEH, COJI OPTaAaFbl KAIIbI JKaF1aliMeH TOJBIKTal TaHBICTHIPHIM alaIbl.

OxuraHblH OallIaHBICYbl — KEHINKepJIep apachlHIAFbl SPEKETTIH Oachl, TAPTHICTBIH OacTaysbl.
Aiitansik, Mipxkaksin JlynatoBTeiH «bakbiTchi3 XKamansiHaare» Oaitnansic XKaman men Fanuasia
oTbIpbicTa TaHbicybl. Erep ne JKaman on oTsipricka Oapmaca, FanuMen ne tanwicniac eai, OyHpaai
Maxa00aT OKUFaChl )Ka3blIMacC Ta €.

OxuFaHbIH JaMybl — IIBIFapMa/iarbl OacTallFaH OpeKeTTIH OIpTiHEN epicTen, KeHIKepiaepaiy
apa-KaThbIHACHI MEH TapTBICTBIH TepeHIell Tycyi. byn ke3eHae oKblpMaH KeWINMKepiH MakKcaTbhlH,
OHBIH aJ/IbIHAH WIBIFATBIH KeAepriiepal Oaikail Oacraipl. ABTOp KEWIMKEpAl TYpJi >Karaaiira
TYCIpY apKbUIbI OKBIPMAH/IbI HET13T1 Mocenere OipTiHAel KaKbIHIaTaIbl.

Meicanbl, MyxTtap ©Oye30BTiH «KOpraHCBHI3IBIH KYHI» OHTIMECIHJIE OKWUFAHBIH J1aMYBI
Fasuszanbiy Gonbic balimaramOerTnieH OJbIFY Kaymi Typayel xalOapjaH Oacranansl. byn corren
Oacran okplpMaH OoJianiakTa 00JaThIH KUBIHIBIKTAPAbI CE31HE OacTalIbl.

[Iuenenicy nereHimis He?

[[uenenicy — mislFapMagarbl TapTHICTBIH IIAPBIKTAIl, KEHIMKEP/IH ayblp TaHaayFa HeMece
OpeKeTKe TipeJeTiH TYChl. by coTTe OKbIpMaH OKMFaHBIH Kail OaFbITKa Kapail epOUTIHIH OiIMei,
YJIKEH KBI3BIFYIIBUIBIKICH OKYIBI JKaiFacTeipaabl. llluenmeHicy ke3eHI — MIBIFApMaHBIH ©H
KAapKbIH/IBI, €H dcepi Oetiri.

Con «KopraHCBI3BIH KYHIHEH» MBICAJ KEATIPCEK, OOJTBICTBIH apaM MUFBLIBI alllbUIbI, Fa3uza
KOPFaHCBI3 KYWre TYCETiH TYChl — IIBIFAPMAaHBIH IUENEHICY CoTi. bys xepae OKbIpMaH KbI3JIbIH
TaFJbpIPbIHA aJlaHal OacTailIpl.

OHbI Kajail aHBIKTaUMBI3?

e OkuraHblH JaMybl — KEHINKEpIiH MaKcaTKa MXKETy J>KOJBIHJA KE3JECKEeH aJFalliKbl
KUBIHJIBIKTAPBI apKBLIBI OlTiHE/I.
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e [lluenenicy — TapTHICTHIH IIBIHBIHA JKETKEH, KEHINMKEp YIIiH €H KYPACNl COT TyAbIPaThIH
TYC.

OKuraHbIH 1aMybl MEH HIMEJICHICYl — MIBIFapMa iIiHeT] TapThICTHI TEPEHIPEK TYCIHYTEe JKOJI
amartplH Herisri keseHaep. Ocbl OeONKTEpai AYPHIC aHBIKTal Oy OKYIIBIHBIH o1e0u Tanmay
KaOUIeTiH NaMBITHIN, KOPKEM MOTIHAI TEpPEeH TYCiHylHE MYMKIHIIK Oepeni. ©Onebu mbIFapMa TeK
Ma3MyH eMecC, KYPbUIbIM apKbLIbI J]a 63 MOHIH Ta0ATHIHBIH YMBITIaFaH JKOH.

[lappikTay mmeri — CIOKETTIK JaMyAblH €H JKOFapFbl CaThl, ajamaap apachIHIaFbl
OPEKETTECTIKTIH OapbIHIIIA KYIIeHin, epOireH xepi. by ke3eHae kehinkepiaepaiH MiHe3-KYJIBIKTaphI
aIlIBLIBII, HAaFBI3 OeliHenepiH anpiKTayra 0onaapl. LIbIFapMaHbiH CIOKETIH OapIIbIK Ke3eH-Ke3eHIMEH
TYTaCTBIPBIN, Oip OYTIHIIKKE, YHICCTIKKE OKENETIH Jie¢ — OChl. OYye30BTiH «KopraHCBI3ABIH KYHI»
OHTIMECIHIH MapbIKTay meri — Fa3u3aHblH ©3 TarablpblHA HAJybIHAH, JKYTYyFa aifHaJFaH akaira
Kapchl TypyblHaH Oactananbl. bacTel keiinkep Fa3zuza ockuraiiima ke3 anabsiHIa OYKiJT 6MIpiH ecKe
tycipeni [3].

[emriM — KepKeM HIbIFapMa arbl OKUFa KEITICIHIH MaHbBI3IbI Ke3eHAepiHiH 0ipi. On aBTOPBIH
OasHIanFaH eMIpiiK KyObUIbICKA OepreH Oarachl, Y3aKKa CO3BUIFAH TapTBIC IEH KYypecTepiH
HoTwKecl perinae kepineni. lllemim — keHinkepaiH OachblHaH OTKEH OKWFaapJaH KEHIHT1 TYHiHi,
OMIpJIIK aKUKATTHI aBTOP KO3KapachiMeH KOPHIThIHABLIAY. Cost MyxTap Oye30BTiH «KopFaHChI3IbIH
KYHI» HIBIFAPMACBIHJAFbl MbIHA Y31HJ1 JKa3yIIbl MICHIMIHACH: «OKeciHiH KabipiHe >KaObICHIIL,
YKaHBIH KET1JeH J)KeTeH KAFbIHBIH COHFBI TOJIKBIHBIH COH/IA IIBIFAPhINThl. COHFBI IEMi TayChUIFaHFa
NeliH MaHJalbIHA JKa3bUIFAH MYH TapKamai, Ky3iHJIe ol JIe COJl KacipeTTiH TaObl CaKTajFaH.
Jlerenmen, Oana ky3iHeH: «MeH KiHOII €MECIiH, MEH MOKITH», — JIETeH OCHKYHO Ta3alblK IICH
aybIpTHAIBIKTaH apbUTFaH OamaHbIH OaNFbIH OeiiHeci OaiiKana b,

By mrenmriMHIH ocepIIiiiri OKbIpMaHFa ©3JIIriHEH Ce31Je/Il, OHbI apHANBI TOJEIIC JKATYIbIH
KakeTi koK. KoMIO3UIMsHBIH KypaMbIHa SIMUJIOT MEH MPOJIOT Ta Kipei.

[Iponor — kepkem mmibIFapMara Kipicre icrierti. byHma Herisri crokerke aeiinri OipHerre
okura OasHAanmaabl, Kehae OacThl KEWINKepIiH OTKeH eMipiHeH OipHelie KepiHictep Oepimyi
MyMmKiH. [IpojorneH karap TOKTamaTblH Ke3eH — smwior. llsirapMagarbl TapThIC asKTAJIBIIL,
MaHBI3/Ibl OKUFaap OITKEH COH, IICIIIMHEH KeHiH Kelil, aBTOPAbIH OKbIpMaHFa jKeTKi30eK OoFaH
OMBIH KbICKAIIIa KOPBITHIN SKEJIETIH KOPBITHIHBIHBIH Oip TYp1 [4].

Ocpinaifiia, CHOKETTIK JaMyIblH JKOFAaphlla CHUIMATTalIFaH Ke3eHIEpiH JKyHem Typae
OPHATACTHIPHII, KHBICTBIPHIIL, IIe0ep TYpIe PETTCUTIH HOPCE — IIBIFAPMaHBIH KOMITO3UITHSICHI.

Komnosuiuss — oneOu miblFapMaHbIH KYpPbUIBIMBI, OHBIH JKeKe OelsliMIepiHiH e3apa Oip-
OipIMEH JIOTMKAJBIK TYpJe YHJecil, opTypil SiCTepMeH OalIaHBICTBIPBUIBIN, TyTac OIpJiKKe
aitHanysl. [IpiFapMaHbIlH KYpBUIBIMBIHBIH IIBIMBID OONYBI, Tapaynap MeH OediMaepAiH e3apa
yiseciMIl xanFacybl, 9pOip OesliIMHIH OPBIHABI 9pi 91 OpHANAcybl LIBIFAPMAHbIH calachblHa 9cep
eTel.

One0r IIBIFAPMAaHBIH  KOMIO3UIUSIBIK  KYPBUIBIMBIHBIH ~ THIMJIUIIT], €H  aJiJIbIMEH,
CYpETTENIeTIH OKUFanap/bl, KeHINKepaepAiH opeKeTTepiH TaHaM, oJap bl YTHIMIbI TYpAE 1pIKTel,
O1p-OipiMeH yilectipe OuTy medepiirine OalmaHbICThl 00aabl. by, €3 KOK, JKa3yIIbIHBIH KUBIH
XKarjaiinapaa TyiiH Taba OlIeTiH KepereHairine, aK MmeH KapaHblH IIETiH aXXbIPaTbhill, €H MaHBI3IbI
JIeTeH >KalTTap/ibl aHbIKTall OlTyiHe OailaHbICTHI [5].

KoMMo3uIusHeIH KOPKEMAIK KYII-KyaThl — IIBIFAPMAaHBIH HE aWTHUIFAHABIFBIMEH KaTap,
KaH/Jal yakbpITTa, Kail OKUFa HEMECE dpPEKeT Kail ykepje OasHIaIaThIHBIMEH JIe THIFBI3 OailIaHBICThI
[6]. Mpeicanbl, erep ©OacThl KeHinmkep MIbIFapMa OapbICBIHAA YJIKEH KYII-XKIrep, TamKbIPIBIK
TaHBITHIN, COHBIHIA OMIPJICH YMITIH Y3reHAeH Kyiae OoJica, MyHBIH ocepi Oip Typsi Gomamsl. An
erep Oyl TOPHIFY HIBIFAPMaHBIH OpTa TYChIHAA OoJsica, KeWiH KeHinkep Kaifta cepmiuim, Oarbul
KaJIIIBIHA KeJICe, IIbIFapMa COHBIHIA OHBIH OCBIHIAN KyiJe OOJFaHbl OKBIPMaHFa MYJIJIC ©3rele
ocep eTe/i.

KepkeMm mibirapmazarbl KOMIO3UIUSHBI TEOPUSUIBIK TYPFBIIAH TYCIHIIPY KETKUIIKCI3 — OHBI
OKYIIbLIAp HIBIFApMaMeH KYMBIC Ke3iH/e 03 OeTiHIIe Oaiikan, Tangai amysl Tric. COHIBIKTaH Ka3ak
onebueTi cabakTapbIHAa KOMIO3ULIMSIIBIK O6JIKTepaAl (3KCIO3UIIMS, OKUFaHBIH OacTallybl, JaMybl,

208



«UIokopiM yHUBepcHUTETIHIH Xabapiubichl. Dumosorus cepusco» Ned (4) 2025

«Bulletin of Shakarim University. Philology series» Ne4 (4) 2025

IIUENICHICY1, MapBIKTay T, MMMl ) OKBITY 9/IICTEpIH HAKThI, TUIM/II TOCUIAEP apKbLJIbI MEHTEPTY
— MyFaJIiMHIH 0acTbl MiHJeTi. JKOoFaphl ChIHBIN OKYLIbITIAPbIHA 91€0METTI OKBITYAa KOMITO3UIIUSIIBIK
Tajjayra YWpeTy — UIbIFapMaHbl TyTac KaObUIJam, IIIKI MaFblHA KaTHapiapblH capajiayra Ko
amaapl. Anaiiia MeKTen TOKipuOeciHae KOMIIO3UIMIHBI MEHIepTy KoOiHe (opMasabl CUIAT ajblll,
OKYIIBbLJIAp TEK CIOKET 3JIEMEHTTEpIH >KaTTall allyMeH IIeKTemin xatajabl. Ochl opaiiia oKylbiFa
KOMITO3UITUSTHBI TEK KYPBUIBIM PETiHJIE €MeC, HJIess MEH Ma3MYH/Ibl OalIaHBICTRIPATHIH KOMTKA0ATTHI
KOpPKEM JKyile peTiHAe KaOpuaaty — opeOuer MyFaliMiHIH KociOM ImieOepiiirine Tikesaen
OaiimanpicThl. KOMIO3UIIMSHBI OKBITY/Ia MBIHAIal MaKcaTTap KO3/eyi THIC:

e OkymbuIap KOPKEeM LIbIFapMaHbIH KYPBUIBIMBIH TYCIHY I YipeHei;

o Keilimkep TarAbIppl MEH OKHFa JKENICIH TalJail OTBHIPbIN, aBTOpP HWICSICHIH TaHYyFa
JaFIbLIaHAIbI;

e CIOXETTIK JKeJIiHI aXbIPaThII, OpOip OOIKTIH KOPKEMIIK KbI3METIH aHBIKTAK alajibl.

Kepkem mibpirapManbl OKYIIbIFA MEHTEPTYIIH €H THIMII KOJbl — TEOPHUSJIBIK OlLTIMIH
[IBIFApMaMeH YIITACThIpa Tanjaay. MyHIOaFbl MakcaT — OKYIIBIHBI TEK JKaTTam alyFa emec,
IIBIFAPMAHBIH  KOPKEMJIIK TaOWFaThIH YFBIHYFA, MOHIH JKeTe TyciHyre Oaymy. MocerneH,
KOMITO3UITUSTHBI MEHT€PTYE OKYIIIbI:

® IIBIFAPMAJIaFbl OKWFA Kayail OacTaaFaHbIH;

® TapTHICTHIH KaJlall TybIH/IaFaHbIH;

e KeHinmkepsepliH opeKeTTepl MEH IICIIMIepl OKUFaFa Kajlai ocep eTKeHiH;

e OKHUFaHBIH LIAPHIKTAY 1T MEH MICIIIMIHIH KaHAal KOPKEeMIIK JKYK apKalaFaHbIH TYCIHY1
THIC.

Ocpl MakcaTTapIbl JKy3ere acelpy YIIiH ope0uer Myraiimi cabak OapbIChIHIA TYpJi dic-
TOCUIIEP/l, MPAKTUKAIBIK TarlChlpMalap/ibl, rpaQuKaiblK chi30anapabl THIMAL HaiiagaHybl KaKeT
[7]. TemeHae conapabiH OipKaTapbliHA TOKTAJICAK:

1. I'padukansik cb30a apKbUTHl KOMIO3HUIHSUIBIK KYPBUIBIM/IBI Tanaay

KepkeM mibiFapMaHbIH KOMITO3WIMSIIBIK KYPBUIBIMBIH —Talijayna rpadukanelk cbi30a
(cbI30anbIKk MOJIeNb, BU3YaNJbl AUarpaMma) KOJNJaHy — OKYIIBIHBIH MOTIHII KYPBUIBIMIBIK
TYPFBIIAH JKyHelneyiHe MYMKIHAIK OepeTiH THIMJI SAicTeMeNiK TacuinepaiH Oipi. I'paduxanbik
cpi30a KOpPKEM MOTIHAETi OKUFajmapAslH o©pOy JIOTHKACHIH, KeHimKepiep apachIHIaFrbl
KAaTbIHACTAP/IBI, TAPTHIC JWHAMHKACHIH JKOHE KOMITO3UIUSUTBIK KE3CHJCPAiH e3apa OaiIaHbICHIH
KOpHEKiI Typle kepcereni. MyHnail BU3yanabl MOAEIbIAEP KYpAeli o1e0u akmapaTThl bIKIIaAMJAI,
OKYIIBIHBIH MOTIH/II KaOBLIaybIH KEHUIAETE 11 9pi TajAay JaFAbUIapbliH KyHeaen .

I'padukanbik cp130aHBIH 0ACTBI APTHIKIIBIIBIFBl — KOMIO3HUIMSIIBIK DJIEMEHTTEP/IIH PETTLIITH,
OJIapJbIH OKUFa KEIICIHIET] aTKapaThIH KBI3METIH JKOHE MOTIHIET1 SMOIUSIIBIK-UCSIIBIK KEPHEYIIH
namy OarbITBIH aliKbIH KepceTyiHae. MaceneH, SKCIO3UIMIIaH OacTamn IIenIiMre TeHiHT1 CIOXKETTIK
KO3FaJbIC CBI3BIK, JAMarpamMMma, MUpaMHUJAIbIK KYpPBUIBIM HEMece JI0Fa TYpiHJEe OenruieHin, apoip
KEe3€H HEri3ri SMU30ATapMEH TOJNBIKTHIPhUIAABL. Byl TOCia OKYIIbIFa OKHUFaHBIH YHBIMAACY
JIOTUKACHIH TYCIHYT€, TapTBICTBIH KYILEIO >kKoHE OdceHAey HYKTEJEepiH /197 aHbIKTayFa MYMKIHIIK
Oepeni. I'padukanblk MoJenplep TEK CIOKETTIK Tajjay YILIiH FaHa €Mec, COHBIMEH KaTap
KEHIMKEePIEP/IiH TMCUXOJOTHSUTBIK JTaMybIH, TapThIC CHUIATHIH, aBTOPABIH OKHUFaHBI YHBIMIACTBIPY
CTpaTETUsIChIH KOPCETYIe J¢ KOJMAaHbUIabl. MbIcanbl, KeHimKeplepaiH e3apa KapbIM-KaThIHACHIH
aHBIKTAy/Ia «KEUINMKepIIiK KapTay, aJl TAPTHICTBIH JMHAMHKACHIH TaJ/Iay/la «TapThIC BEKTOPBD» JIEI
aTanmaTelH cbi3Oamap Timai. OchIHAAN BHU3yalabl TOCLIAEP apKbUIBI OKYIIBUIAP IIBIFAPMaHBIH
KYPBUIBIMBIHA TEK Ma3MYHJIBIK eMeC, KOMIO3HUIHSUTBIK-(DYHKITMOHAIIABIK TYPFBITAH Ja Oara Oepyre
JaFIbLTaHA/IbL.

[TegarorukanblK TYpPFBIJIAH ajFaHia, TpadUKaIbIK ChI30aapabl KOJJIaHy — WHTEpOEICEeHI
OKBITY TEXHOJIOTHSUIAPBIHBIH TallanTapbiHa cail omic. OJ TONTHIK, KYITHIK kKOHE jKeke (hopMaTTarbl
TarcelpMaiapia THIMII iCKe achIpbUIafbl. TONTHIK JKYMBICTA OKYIIBUIAD KOMITO3UITUSIIBIK
KE3eHIepAiH PeTTUIIriH Oipiece aHBIKTAI, 9P AMHU30ATHIH KOPKEMIIIK KbI3METIH TONETACHI1; KeKe
YKYMBICTa OKYIIIBI ©31H/IIK MHTEPIPETALNS JKacall, MOTIH/II TalaybIH BU3YAJIbl TYPJE POCIMACHII.
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MyFaniM IIBIFADMaHbl  OKYIIBLJIAPFAa TOJBIK OKBITKAHHAH KEHiH OIpre CHKETTiK-
KOMIIO3ULMSUIBIK ~ ChI30a kacaiiapl. byn cpi30ana mIbIFapMaHblH —AKCHO3MLUACH, OKUFAHBIH
OacTaiybl, 1aMybl, IIUEJICHICY], MIAPBIKTAY IIEeTl MEH IIemIiMi Ke3eH-Ke3eHIMeH Oenriteneni [8].
Mpicanbl, 8-chiHbIl  OarnmapiamackiHga  Mipkakein — JlynatoBTeiH — «bakbiTesz  JKaman»
HIbIFApMachIH/IA!

LIvizapmaneiy 6acmanywvl: YKaManaslH JyHHETe Kelyi;

Ulvieapmanviy oamyst: YKamanablH 3epekK, aKbLUIAbI O0JIbI 6cyi;

Lvizapmaneiy 6aiinanvicyvt: XKaman MeH Fanuain TaHBICTHIFBI,

Ulvieapmaneiy wuenenici: Jaman Men Fanuain eneH xplpakka Kalybl;

Ulvizapmanevly wapvikmay weei: Famanin aypynan kaiteic Oonbin, JKamannelH capal
Kymanra 6apysl;

Llewimi: bakpiTch3 KamanaplH FallbIFIHBIH 3UpaThIHA Oapap Koa Ka3a Ta0ysbl.

9-cebin Oarapiaamackinaa beriimOer MatnuaniH «lLlyranbiy 6enrici» TYbIHABICH OEpiITeH.
[IsrrapMara KOMIIO3UIUSIIBIK TAJIIAy Kacacak:

Ulvieapmanviy 6acmanywr: beitimOer neH gocel KackiMykaH aybuiiaH MIBIFII, ipresiec aybUiFa
oer Ty3eimi. XKon kpickapceiH nereH ovimeH Kaceivokan IllyraHbiH Oeinrici >kaiiabl OHTIME
Oacraiiisl.

UIvieapmanviy damywr: EciMOek eciMi OaiiIbIH OPTaH KOJIAl TOPT YJIbI, OJIAPIBIH apachlH/Ia
epeKIlIe epKeleln OCKeH KanFbi3 KbI3bl — [lyra 6omanel. LlyFaHbIH CHIPT KeTOETi CUMlaTTaNIa bl

Ulvieapmaneiy 6aiinanvicyst: EciMOexTiH aybutbiHa KaszakOaiimbiH Oanacel — O0apaxMaH
keneni. [llyra MmeH O0ipaxMaHHBIH apachkiHaa ce3iM naiaa 6os1a 6acTaiibl.

Llvizapmanviy wuenenici: AiiHabail nereH aybll TYPFBIHBI KbI3bl Kymsumansl O0apaxmanra
KOCKBICHI Kellell. OO0JpaXMaHHBIH OKeCi YHIHAE >KeM-IIeIN KaJMaraH COH, AWHaOaWIblH YHiHE
Oapanel. Conm ke3ne AiHabaii Oip apba menTi Terin Oepim, KOC Ka3blHBI Oy30ail TBICHIPHIT
CBIMIANIBI.

Ulvizapmanely wapvikmay weei: Oo6npaxman Kymsumara keHinT OeyMereH COH, opi eI
apaceiina lllyra men OOapaxMaHHBIH CyHicneHIImiri Oenriii OonFaHHaH KeiliH, AifHaOait
«TypikTepre *acbIpblH aKllla >KMHaFaH» JereH )kxajaMeH O0paxMaH/bl )Kep ayaapTabl.

Hlewimi: Conman xeiin Illyra caFbIHBIII TEH yailbIMFa CaJbIHBIN, CHIPKATTAHBIN KaJlaJbl.
KbI3bIHBIH KaFjaiiblHa >KaHbl aybIpbIN, oKecl OOApaxMaHAbl aliblpyFa IIENIM KaObUIlal/bl.
Anaiina, O6apaxman kenrenme, lllyra nynue camanel. «lllyranbiH Oenrici» Aem OTBIPFaHBI —
[llyraneig OeliiT OackiHa OpHATHUIFAH Tac [9].

Ocsbl TanmFaHraH HIbIFapManapabl rpadukanbsik ceizda Typinae Oepin kepcek. [IsirapmaHbg
KOMITO3UIIMSUTBIK KYPBUTBIMBIH OKYIIBIJIApFa KOPHEKI Typae KOpCeTy YIIIH MHpaMHIAIBIK Chi30a
ontici KonJaHbubl. by omicte opOip KOMIO3MIMAJIBIK KE3€H — JKCIO3UIMS, OalaaHbIcy, namy,
IIMENIEHIC, MIapbhIKTay IIEerl JKOHE IIeIlIM — MHpaMUJaHblH JKEeKe JEHTeHiHJe KepCeTuIel.
[MupamunanbsiH Oip KarbIHAA KE3€HHIH aTaybl, €KIHII JKaFbIHAA COJ KE3eHre Coiikec OKUFaHBIH
cUIaTrTaMachl OpHAJIACTBHIPBUILABI. MbICasbl, 3KCIO3UIUS KE3€HIHJEe KEHINKep/lH eMipiHe Kipicre
JKacallelll, OKUFaHbIH Oactanysl OasHmannel: JKaman ayHuere kemyi Hemece lllyra eceiiin, chIpT
KenOeri cunarranabl. baiinaHbpicy Ke3eHiHAE KeHINKepsep TaHbICHIN, HEri3ri KOH(IUKT maiijga
6onael: Kaman men Famuain kesnecyi, lllyra men ©0apaxMaH apachlHAaFbl C€3IMHIH TYBIH/AYBI.
OchIHIall TUpaMUJAIBIK ChI30a 9JICI OKYIIbIIApFa KOMITO3HUIIMSUTBIK KEe3€HACP/Il allKbIH TYCIHYTE,
CIOXKETTIH JIOTMKACBIH OaKplIayFa >KOHE KEeHIMKepJIepAiH iC-opeKeTi MEH OKWFa JUHAMHKACHIH
Oaranmayra MyMKiHAIK Oepeni. COHbBIMEH KaTtap, OyJ1 TOCUT MHTEPOEIICEH Il OKBITY TEXHOJIOTHSChIHA
COMKeC KeJim, MOTIHII TajAay JaFAbUIapbiH KYHEeTl JaMbITyFa bIKIaT eTel.

1 — cyper. «IIupamuaa» sgiciMeH >kacajaThlH TalchlpMa Yarici
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BacTamys —_— | KaManabiH JyHHere Keayi; |

‘ _— D | JKaMa/IbiH 3epeK, AKbLLIbI OoBIn ecyi; |
- > | ZKaman Men FaInain TARBICTBIFRL; |
ZKaman mMen Fa1nain e1aeH KbIpaKKa
—_—
KAIIYbI;
Fanuain aypynan Kaiiteic Gobim,
—_— JKamangeia capan JKymanra
BapysI;
E BakbITChHI3 FKaMaIIbIH
FAMIBITLIHBIH 3HPAThIHA Gapap

/K011 Ka3a Tabyel.

[lenarorukanslk TXKipuOe KOpCeTKEHAEH, NHpaMHUIANBIK Chi30a oJici OKYIIBUIAP.IBIH
KOMITO3UITMSUIBIK Tajjay KaOuleTiH endyip aprTreipaabl. OKyHibUlap MOTIHHIH JIOTHKACBIH Te3
TYCiHEIi, op OSIU30ATHIH MAaHBI3BIH aWKBIHIAH anaabl JKOHE KeHimKepiep apachlHAAFbI
OaiinmanpicTap/ibl HaKThl Kepe Oineni. CoHnmai-ak, Sic OKYIIBUIAPIBIH ©3 OWIapblH XYHenl Typae
OasHIaybIHA, MOTIHHIH KYPBUIBIMBIH MHTEpHpeTanusiay KaOUIeTiH JaMbITyFa CENTIriH THUTi3eli.
[Mupamunanslk cbi30a OfICi IIBIFAPMAHBIH KOMITO3ULUSAJIBIK TYTACTBIFBIH TYCIHYI€ MYMKIHAIK
Oepin, WHTEPOCICEHAI OKBITY TEXHOJOTHACHIHA TOJBIK COMKEC Kelleli JKOHE  OKBITY
npoleciH canainsl erefl. JKanmel anranaa, rpadukanbk cbi30a KOMIO3UIIUSHBI OKBITY/1a aKIapaTThl
KOPHEKI YWBIMIACTHIPYIBIH Ja, Talgay HOTH)KECIH JKYHelnl KepCceTy TOCUTIHIH /e KbhI3METiH
aTKapazabl. byn omic KepkeM IIbIFapMaHbIH KYPBUIBIMBIH TEpeH TYCIHYTre, KOMIIO3HIIMSIIBIK
TYTACTBIKTBI CE31Hyre JKOHE OKYIIBIHBIH MOTIHII HMHTEpIpeTansuiay KaOleTiH JambITyFa
OaFbITTAJIFaH TUIM/II TTeJarOTUKAJIBIK Kypasl O0JIBIT TaObLIa Ibl.

2. Keiiinkep opeKeTi apKbUIbI KOMIO3HIUSIIBIK OOITIKTEp Il aHBIKTAY

Keiiinkep opekeTi apKblUIbl KOMIO3UIMSIIBIK OOTIKTEp/Al aHBIKTay — KOPKEM IIbIFapMaHbIH
IIIKI KYpBUIBIMBIH MEHIEPTYJEri €H KOJaiiabl opi THiMIi omictepniH Oipi. By Tocinm OKuFaHBIH
JaMybIH TEK CBIPTKBI CIOXKET pEeTIHJAe eMec, KeWINMKepAiH IMKi oJeMIMEH, OHBIH MIiHE3MIK
©3repiCTepIMEH, OpEKET MOTHBTEPIMEH ThIFbI3 OaiilaHbICTAa KapacTblpyFa MYMKIHIIK Oepenl.
One0ueTTaHy FhUIBIMBIH/AA KOMIIO3ULUS MEH KeHINKepHiH ICHXOJOTHSUIBIK OOJIMBICHI e€3apa
aXbIpaMac KaTeropusuiap OOJIBIN ecenTese/ll, OMTKEeHI OKUFa JaMybl dpJalbIM KeWimKepliH ic-
opekeri MeH memiMiHe Toyenai [10]. CoHAOBIKTaH KOMIO3UIMSHBI KEHINKep apKbUIbl TalaaTy
OKYILIBLIAP/IbIH 97€0U-TEOPUSIIBIK OMJIayblH TEPEHIETIN, KOPKEM MOTIH/I TYTAC KYPBUIBIM PETIHJIE
KaOblIaybIHA JKaFmail skacalfapl. Byn omicTiH meAarorukanblK THIMAUIN — OKYIIBIHBI JTalbIH
aKnaparTbl KaObUIIaylibiaH OeJICeH Il TanaylblFa aifHanaeIpybiHaa. OKylbl KeHinkepIiH apoip
OpeKeTiHe CypaK KOsl OTBIPBII, OHbIH OKUFaiap KYHeciHe TUTi3eTiH ocepiH, MEIyI MU30ATap Ibl,
TapTBICTBHIH TYBIHIAY XOHE opOy ceOemnrTepiH o3 O€TiHINE aHBIKTaWIbl. MyHIall aHAIUTUKAIBIK
KYMBIC OKYIIBUIApJbIH ceOen-canaapiablK OaiaaHbIc OpHATY, KEHIMKEP/AiH 9peKeTi MEH OHBIH 1MIKi
KYHIH caibIlCThIpa Ol1y, TApTHICTBIH TaOMFATBIH Allly CUSKTHI )KOFAphl ICHIeiIIl Oiay JaF AbUIapbIH
JAMBITA]IbI.

CoHbIMEH KaTap, KEHimKep opeKeTi apKbpUIbl KOMIO3WIHSHBI Tajljay — OKYIIBIHBIH
MICUXOJIOTHSUIBIK  KaObUIJayblHA Ja OH ocep ereni. OWTKeHI OKymbiap KeOiHe Kelimkepre
AMOITMOHAIIBI TYPJIE XKAKBIHIAN I, CO apKbUIBI OKUFaHbI TEPEHIpEK TyciHeAl. OChl YMOIIMOHAIIIBI
KbI3BIFYIIBUIBIKTHl KOMITIO3UIUSUIBIK TajlayFa OaFbITTay — Q[ICTIH HET13T1 apTHIKIIBUIBIFHI.

«KyJs1arep» moamacsl Herizinjae 9icTi :Ky3ere acpIpy yJrici

1. CroxkeTTiH 0acTadybl — KeHinKkepaiH 0acTankbl Kyiii

MyraJjiim cypa¥bl:

— lIsrrapma OGacranranga AKaH cepiHiH O0MMBICH KaHAai? O KaHaal opeKeT YCTiHae KepiHneai?

Okyubl skaya0bl:

— AKaH cepi enre TaHbIMaJ, CEpUTIK ©HEpIMEH XypreH, Kyjarep aTTbl TyJIapbIH epeKiie
KacTepJeHTIH Ke3eH e Oepie/i.
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byn xe3eHze 3KCmo3uinmsi TeK OKWFa OPTAChIH FaHA CHUMATTan KOWMailIbl, AKaHHBIH OMIipJIiK
KYH/IBUIBIKTapsl MeH OHbIH Kymarepre neren epekimie OailaHbICBIH TaHBICTBIpaznbl. Ockbuiaiima
KOMITO3HITUSTHBIH aJIFAIIKbI 061iM1 KeHinKepAiH Ooaliak TpareAusiChbIH aJlJIbIH ajla MEH3CHIi.

2. Bail1aHbIC — CIOKeT KO3FaJIbIChIH 0ACTAWTBHIH HIeIIiM

Cypak:

— AKaHHBIH KaHJIal 1IenIiMi OKUFaHbIH 6pOyiHe TYPTKi Ooaapi?

Kayam:

— On Kymarepni 69iirere Kocy bl yidirapsein, EpeliMeH/IeT1 YIIKeH TOFa aTTaHa Ibl.

by cor — KoMIO3UIMSUIBIK OalIaHbICThIH OacTanmybl. OKyIIbl AKaHHBIH IICIIIMI Ke3JIeHCOK
€MEeC, OHBIH TYJIFalbIK OOJMBICHIMEH, CEpUTIK HaMBICBIMEH OailaHbICTBI eKeHiH TyciHemi. Ocbl
KE3€H OKUFaHBIH JIaMybIHA JIFAIIIKbI CEPITiH Oepei.

3. llInenenic — TapTHICTBHIH KYpAeJaeHe TYCyi

Cypak:

— Kaii amm3oatan 6acran mueneHic Kymeiei?

Kayan:

— Kynarepzin maOpICBIH Kepe ajaMaraH TOI OHBIH ©MIpiH KHUAObl. AKaH pyXaHH KYH3elicKe Tarl
OoJIabl.

Byl snu301 KOMITO3UIMSIHBIH €H ayblp K€3€HI pPEeTiHAe OKYIIbIFa TapTHICTHIH TaOWFaTHIH
TyciHyre MyMKiHaik 6epeni. Kynarepnain enimi — xeke Tpareius FaHa eMec, KOFaMJIaFbl KbI3FaHbIII,
ONINIETCI3NIK, KaThIT€3/1iK CUSKTHI QJIEYMETTIK-TICHXOJIOTHSUIBIK KAIITBIIBIKTAP/IBIH KOPIHICI.

IlapbIKTay 1IEri — pyXaHu KapbLIbIC

Cypak:

— Axan Oyt KacipeTke Kanaii skayamn 6epeni?

Kayan:

— O 3ap enipen, Kymnarepai »oKrail, )KypeKxKapbl eJIeH IIbIFapajbl.

HlapeikTay meri — AKaHHBIH PyXaHU JaFIapbICHIHBIH €H Ouik HYKTeci. bysr Tycra aBTOpIBIK
YH, O3TUKANBIK nadoc kymeieni. OKyisl AKaH 9peKeTiHiH M0IMaJarbl HEri3r1 WCesHbI ally1arbl
MaHBI3bIH CE31HE].

5. llemwim — KkelinKepAiH Kelinri Kyui

Cypak:

— IToama conpiHAa AKaH KaHaai Kyiae Kaiaabl?

Kayan:

— O enjieH OKIIayJIaHblIM, XKaJFbI3ABIKKA 00 ypaasl. PyxaHu skapachl sa3blIMaiiIbl.

[emiM KOMMO3WIUAHBI asKTaln KaHa KOWMaubl, AKaH O€WHECIHIH TpareausuibIK
TYTaCTBIFBIH allla/ibl.

Kannsl anranga, KeWINKep OpeKeTi apKbUIbl KOMIO3UIMUIBIK OOJIIKTEepAl aHBIKTAy 9Iicl
KOPKEM MOTIHJII KYPBUIBIMABIK 9pl MCUXOJIOTHSIIBIK JEHreiiie TYCIHyre MYMKIHJIIK OepeTiH THIMI
Tocin Oonbin TaOblmaabl. bByn skymbic OapbIChiHIA OKYIIbUIAp KeHINKepAiH opOip KaJaMbIH
OKHMFaHBIH JMHAMHKACBIMEH OaiIaHBICTBIPA OTBIPHIN, CIOXKET Kypaylbl (haKTOpIapAbIH 11IKI ceder-
caJIJapbIH TajJlayFa JaF[bUiaHabl. Ocipece, KeHIIKepAlH MiHEe3 epeKIIeNiri, eyl dpeKeTTepre
06apy MOTHUBTEpi, OHBIH ICUXOJIOTUSUIBIK KYHIHIH ©3repyi CHUSKThl acHEeKTUIEepi KOMITO3UIUSIIBIK
KEJIIMEH YIITAaCThIPY apKbLIbl OKYILIbUIAP IIbIFAPMaHbIH KOPKEM/IIK TAOUFAThIH TEPEHIPEK CE31HE/I.

OJICTIH THIMIITITT — OKYIIBIHBI JalblH akKmapaTThl KaOBUIAAyIIBl eMeC, MOTIHHIH iIIKi
3aHIBUTBIKTAPBIH ©3 OeTIMeH amlIymbl TyJIFa peTiHAe KaiuemracTeipybiHaa. Cypak-kayar,
miKipTajgac KoHEe JIAJIENIl TYXKBIPBIM JKacay OpeKeTTepl OJIap[blH Tajjiay, CalbICTBIPY, KUHAKTAY
KaOirerTepin mambitansl. CoHbIMEH Karap, «Kyimarep» mosMachkl MBICANBIHIA KOPreHiIMi3IeH,
OKYIIBUIAD CIOKETTIK OeJNIKTEep/Al TEK ChIPTKbl OKUFajap apKbUIbl emec, AKaH CepiHiH IMIKi
osieMiMeH OailaHbICThIpa naibIMaaiiabl. bysn — KOMIoO3uusHbl (popMaabl KYpbUIbIM PETIHIE eMecC,
KOpPKEM OMJIBIH KO3FaJIbICHl PETiH/IE YFhIHYFa JKeTeNeii.

Keiiinkep opekeTi apKbUIbl KOMIO3UIMSUIBIK OOJIKTEpAl aHBIKTAy — OKYILBIHBI KOPKEM
MOTIHJII TepeHipeK KaObLamayra skereneiini. byn Tocin apKbUIbl OKYIIBUIAD OKUFAHBIH JKEINICiH
KEeHINKepiH MiHE31 MEH IC-opeKeTTepiMeH OaillaHbICThIpa OTHIPbIN Tangaiinbl. Hotmxkecinze,
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KOMIIO3ULUSUIIBIK KYPBIJIBIM MEH KEHINKep ICUXOJIOTUSACH apachlHAA ThIFbI3 OaillaHbIC OpPHAUTBHIHBIH
TYCiHEi. OJIC OKYIIBIHBI AHATUTHKAIBIK OWJayFa, MOTIHMEH XYMBIC ICTEY/iH j>KaHa JCHIeiiHe
JKEeTeen .

3. KecremeH xxymbic

KepkeM mIbIFapMaHbIH KOMIIO3ULMSUIBIK KYPBUIBIMBIH MEHIEpTye€ KECTEMEH OKBITY —
OKYIIBIHBIH MOTIHJII KYHeN KaObUIIayblH KaMTaMachl3 €TETIH THIMAL 9MIICTEMEIIK TOCUIACPIiH Oipi.
Kecrenik momenbaep omebu MOTIHIErT KypHeial akmaparThl KYpbUIbIMIIayFa, CIOKETTIK JKOHE
KOMITO3UIUSUTBIK ~ DJICMEHTTEP/IIH ~ apachlHJaFbl OalIaHBICTapIbl KOPHEKI TyplIe Kepceryre
MYMKIHIIK Oepeni. KecTe apKbUibl OKbITY OKYLIBIHBIH aKMapaTThl Tal/ay, CAJIbICTBIPY, KUHAKTAY
JaFIbIIAPBIH TaMBITHIT, KOMITO3UIMSIIBIK KE3CHACPAIH MOTIH IMIHAET! KbI3METIH o7 aHBIKTayFa
Karnai xacaasl [11].

KecremMeHn  kypri3iieTiH J>KYMBIC, ©€H  alIbIMECH, KOMIIO3HMIHUSIHBIH  KYPBUIBIMIIBIK
KOMIIOHEHTTEPIH OKY YJIepiCiHAe BU3yalabl TYplAe YHbIMAAcThIpyFa OarbITTanalasl. Melcaisl,
AKCIO3UIUs, OalIaHBIC, JAaMybl, INWEJICHIC, IIAPBIKTAY IIEri MEH IIeNIiM CHSKTBl Ke3eHIepIi
apHaiipl KecTere Oeiy OKYIIbIFA OKHFa MKENICIHIH JIOTUKAJBIK PETiH, KEeHIMKeplepliH SpeKeT
JMHAMUKACBIH JKOHE TapTHICTBIH ©pOy CHUIATBHIH alKblH Kepyre MYMKiHAiK Oepeni. Mynnai
KecTelnepae  SNU30JTapAblH  Ma3MyHbI, KeHINKepiepIiH  iC-opeKeTTepi, SMOLMOHAJBIK-
TICUXOJIOTHSUIBIK ©3TepicTepi JKOHE OJIApAbIH KOMIO3HIMALAFBI pejii Oip KypbhUIBIMFA TYCIpLII
oepinei.

Kecrenik TammayaplH THIMIUTNT — OKYIIBIHBIH MOTIHMEH >KYMBIC OapbhIChIH/IA TacCHB
KaObL1IaylIbl eMec, OPEKETKE Heri3/1ereH Tajiaysl cyObeKkTKe aiiHanyslHaa. Kecte Kypy ke3inje
OKYIIBUIAP MATiHAET1 0aCThl AMU30TapAbl ©3 OETiHIIE TaH A, 0JIAPIbl KOMIO3HIUSIBIK TYPFbIIaH
KiKTeyre yiHpeHeal. byn omapablH OKuFanapiblH ceOen-canjgapiblK OalIaHbICBIH aHBIKTAY,
aBTOPJIBIK TO3HMIHUSHBI TYCIHY JKOHE KOpPKEMIIK JeTaiubaepiai Oaramayra OarbITTairaH
aHAJUTUKAIBIK KaOlleTTepiH apTThipajbl. KecTeMeH OKBITY OKYIIBUIAPJBIH IIbIFApMalIbUIbIK
OWJIayBbIH JTaMBITa/bl. OUTKEHI KeCTe TeK aKMapaTThl OpHAJIACTHIPY Kypaibl FaHa €MeC, MOTIHHIH
KOPKEM/IIK JIOTUKAChlH KalTa KypyFa apHaJfaH aHAJIUTUKAJIBIK MOJEIb OOJbIN Talblaaasl. Opoip
SMHU30THl KOMIIO3HUIIMSAIAFEl HAKTH KI3METIMEH OalJIaHBICTHIPY OKYIIBIFA HIBIFAPMAHBIH UICSITBIK
KYHECiH TyTac Kepyre KeMmekTeceldi. MaceleH, KeHINKepaiH ICUXOJIOTHSIIBIK 3BOJIOLHUSACHL,
TapTHICTBIH KYIICID HeMmece OoCeHIey Ke3eHIepi KecTe apKbUIbl CalbICTBIPMANbBl  TYPAE
KOPCETUITeH/ 1€ OKYIIbl KOMIO3UIUSHBIH 1TKI MEXaHU3MI1 Kalaid dKYMBIC ICTEUTIHIH aHbIK TYCIHE/I].

Kecrenik omicTi TONTHIK *OHE KEKe *KYMbIC (popMmaTTapbelHaa KosigaHyra Oosiajpl. TONTHIK
KYMBIC OapbICBIHIA OKYLIbIIAp CIOKETTIK Ke3eHIEpAl aHBIKTayla MiKip ajiMachlll, FbUIBIMU
JQNENIey JAFbIChIH KaJIbIITACThIpa[bl. AJl JKEKEe KYMBIC Ke31HJEe OKYIIbl MITIHII €3 OeTiHIle
OeJIeKTeNn TanjayFa, KOMIO3MLHUSIBIK JIEMEHTTEPIH MOHIH HMHTepHpeTanusiayFa MYMKiHAIK
anajpl. MyHali TancelpMainap OKYIIBIHBIH ©31H/IK 13/I€HICIH, KayalKepIIUTITiH jK9HE 3ePTTEeYIIUTIK
MOJIEHUETIH KaJIBINTACThIPYFa OaFbITTaNIFaH.

XKanmer anranga, KeCTEMEH OKBITY KOMIO3HMIIMSHBI MEHIEPTY/iH 3aMaHayd, HHTEPOEIICeH i
opi FBUIBIMM HETI3JIENTeH TOCUIl PeTiHIe 9AeOUEeTTI OKBITY o/1ICTEMECIH/IE MAHBI3/Ibl OPBIH allafbl.
On oxymbulapra KypJenl KepKeM MOTIHAI KYPBUIBIMIBIK TYPFBIIAH TYCIHYre, KOMITO3HIMSIIBIK
KYHEHIH TYTaCTBIFbIH CE31HYTE JKOHE LIBIFapMaHbl TEPEHIPEK TallayFa MYMKIHIIK Oepei.

Kecreni Myranim nailblH KyHiHJIE YCHIHYBI MYMKIH HeMece OKYLIbIJIapMeH Oipiecin
KypacTelpyFa Oomanel. TemeHae MyMKiH OOJaThIH >kayalnl KecTe TOJITHIpbUIFaH. TannaHraH
mibirapMa Fabut MycipenoBTeiH «¥JIIaH» pOMaHBbI.

1 — kecre. KecTeMeH jxacanaThlH TarchipMa yirici

KoMno3uuusibik Morinaeri kepinici Keitinkepain kyiii / ABTOPABIH KO3Kapachl
0eJtik JpekeTi / npesicul
OKuraHbIg XIX rFacelpmarel Ka3ak JKac ¥amad — akpuImbl, ABTOpP Kazak
Oacrajysl JANaChIHBIH ~ QJICYMETTIK aJfblp, €]  IIIHAErl KOFaMbIHIarbl onen
JKarmaisl, pyapanblK >Karganra Oeii-kall TeHCI3Iri MEH

KaTbIHACTAap, el KapaMaiThIH KbI3 QJIEYMETTIK
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Oackapyaarbl
KEeMIITUTIKTEp, KOFaMJIaFbl
omiNeTci3gik  KepiHicTepi
Oepimeri.

¥ IIImaHHbBIH KacTalbIHAH
HIEMIEHAITT MEH
napacaTbIMEH €l Ke3iHe
Tycyi; 6u KecanTsiH
baiican Oaii aypuThIHA
1a0ybut xkacaysl, JKoHus
KapTThIH o1iMi. OCBI
OKHUFaJaH KeiH

Y InaHHBIH TaFIbIPhI
e3repyi.

¥nman men EpHazapabiH
TaHBICYBI; YnnaHHbIH
OHEIH oMelll aTaHbIl, €71
IOTiHAeT] mapyaHsl KOJIFa
Kowbl, baiican aybUibiHa
TOPTIN OpHAaTYHI;
¥nnaHHBIH €1 aHachlHA
alfHaJyBbl.

Baiixan-baiikynak

apachlHIarbl TapThICTap,
KepIi eNIepMeH
KAKTBIFBICTAP; YJIMaHHBIH
Ocemeni apTkaH  caiiblH
KBI3FAHBINI  II€H  1IIKi
KACTBIKTBIH KYIIICIOI.

EpnazapablH  Kapraiibln,

en 0Oackapy TI3TiHIHIH
Tyrenaed ¥YimaHFa eTyi;

¥Ynnanra Kapcel
KYIITEPAiH KYPBUTYBI;
OHBIH OMIpiHIH COHFBI
Ke3eHIepiHeri aybIp
nienimMziep.

¥ NmaHHBIH eMipAeH OTyi,
Oipak en ecimge «En
aHachl» OOJIBIT KayHl.

pETiH/IC TaHBLIAIBL.

¥imaH e3 opTachiHIaFbl
QINIETCI3AIKTI Ce3iHen,
eNJIIK MaceJiere apajaca
OacTaipbl.

¥Ynmman  —  OwWiikke
apajacaThblH,

aKBLUILIMEH, epiK-
KirepiMeH eni
OipikTipeTiH OatpLI

TyJIFara ailHaJazbl.

¥nman KUBIHABIKKA
Kapchl  Typamwl, €1
1IiHaeri nay-
JKAHKAIIbI QI

LIENIYTe THIPBICABI.

¥mmaH  KaJIFBI3ABIKTHI
cesiHesi, Oipak XallbIK
YIIiH KYypeciH
TOKTATIaUbI.

Kaiicapnrsik, enre perex
alalIbIK, pyxaHH
OMIKTIK.

QIUIETCI3AIKTIH
TaMBIPBIH KepceTyre
THIPBICAIBL.

ABTOp Ynmanngai
rnapacarTbl ouien
TYJIFACHIHBIH Tapuxu
opraaa Kanai
KaJIBIITACKAHBIH
KepceTe/i.

Onennin KOFaMJIaFbl
pemiH  KeTepy, OHBIH
aKpUI-TIapacaThIH eI
Oackapyna MaHBI3/IbI

(hakTop peTiHze TaHy.

Korampaarsl OWIIIK
TaJachl,
KepeaTMayIIbUIbIK, iIKi

JKAyJBIK — eIl apTkKa
TapTaTbIH KyII EKCHiH
aBTOP ChIHAMBIL.

Kembacisl — TyJIFaHbIH
JKAIFBI3ABIFEL, € YIIiH
JKacaJiFad ePIIKTIH
AyYBIPTIAJIBIFbI
KepceTieni.

ABTop ¥ummaH OeliHeci
apKBUTBI KAa3aKThIH VIIbI
olieNiepiH  IopinTensi;
¥nan — XaJbIK,
JKaJbIHa MOHIT KajFaH
TYJIFa.

KecTte apKbuTbl KOMITO3UIMSIIBIK Tajllay OJiCi KOPKEM IIBIFAPMAHBIH KYPBUIBIMBIH KYHei
KOHE KOPHEKI TypJe KepceTyre MyMKIHAIK Oepefi. OpOip KOMIO3UIMUSIIBIK KEe3€H — OKUFAHBIH
Oacranybl, OalaHBICYBl, JJaMybl, HIMENEHICYl, IIapbhIKTay IIETi jKOHE IelIiMi — KECTEHIH eKe
OaraHJapblHIa KOpCeTieNl, al op Ke3eHre coiikec KeWinkepAiH Kyii, opeKeTi MeH aBTOPJbIH
u7eschl cunaTTanabl. byl Tocin oKylIblIapFa MOTIHHIH JIOTHKAIBIK KYPBUIBIMBIH OipJieH Kepyre,
OKHMFaJlap MEH KeHilKepyiep apachlHIarbl OalIaHbICTAp/bl CAJBICTBIPYFa, CIOKET JWHAMHMKACHIH
Oakplmayra MyMKiHAiK Oepeni. Kecte oniciHiH Tarbl Oip THIMAUII — OKYIIbUIApFa akKMapaTThl
BU3YaJIZIbl TYPAE KyHesneyre, Kypaeli CIOKET AJIEMEHTTEpIH bIKIIaMJar, Te3 KaOblUiaayra xKaraan
kacaybiHna. Kecre apKpUIbl OKYIIBI TEK OKWFalapblH XPOHOJOTHSIIBIK DPETiH OakpUiam KaHa
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KOWMai, KEHIMKep/iH 1C-OpeKeTTepl MEH TCHXOJOTHSIBIK KYWiH, COHAAN-aK aBTOPJBIK HICSHBI
Tangayra ja MyMKIHAIK anaael. Mbicaisl, ¥JIIaH pOMaHBIHIAFbI 9p KE3€H I KeCTere TYCIpy apKbUIbl
OKYIIBUIAp KEHIMKEepJepaiH MiHE31 MEH OpEKETiHIH OKHFaFa THUTI3ETIH dCEpiH allKbIH Kepe ajaibl,
TapTHICTHIH ©pOY JKOHE HIMEJICHIC COTTEPiH CANbICThIpa Oiiei.

Kecte omici OKyImIbUTApIbIH aHAIMTHKAIBIK OWJIAybIH JaMBITaJbl: OKHFA KEICIH, KeHimKep
OpEKETIH JKOHE aBTOPJBIK UAEAHBI Oip-OipiMeH OailaHbICTBIpa TayljayFa JarAbUIaHABIPAIbl. By
TOCUT KOPKEM MOTIHII KYPBUIBIMJIBIK JKOHE Ma3MYHJABIK TYPFbIAaH TEPEHIPEK TYCIHYTE,
KOMITO3UIUSUTBIK  TYTACTHIKTBI Ce3iHyre MyMKiHIIK Oepeni. Kecre omici apKbUIbl OKYyIIbLIAp
HIBIFAPMaHbl TEK MOTIH PETIHJE €MeC, JJOTUKAJBIK, ICUXOJIOTHSUIBIK JKOHE UJIESUIBbIK OaiiiaHbICTaphl
Oap TyTac xxyie perinae KaObuiaiapl.

2. YaKpIT CBI3BIFBI (TaliMIaiiH) oici

«TalimmaitH» omici — KOpKeM MIbIFApMaHbIH OKHFATAPBIH XPOHOJIOTHSIIBIK TOPTINIEH
BU3yalbl TYpJleé OpHAJIACTBIPY apKbUIBI KOMIIO3ULIMSIBIK KYPBUIBIMIBI HAKTbUIAyFa KOHE
OKYIIIBIHBIH aHAIUTUKAIIBIK OiJIay KaOlIeTiH JaMbITyFa OaFbITTalFaH THIMIII ITearOTHKAIBIK TOCLI.
byn amic acipece kenkabaTThl HEMece KYpAei KYpbUIbIMABI HIbIFapManap/ sl Tajaaayaa MaHbI3/IbL,
cebebi oxuranmapnablH Oip-OipiMeH OailIaHBICHIH, KEUINMKEpIiH HBOJIOUUSACHIH, IIUEICHIC IIeH
HIelIiMHIH ©pOyiH KepHEeKi Typjae KepceTyre MyMKiHIIK Oepermi. TaiimnailH OKylIbuiapra Tek
OKUFaJapJIbIH XPOHOJOTHACHIH JKYHeleyre faHa emec, OJapIblH ceOer-caniapblH, OKHFAHBIH
JIOTUKATBIK OalIaHBIChIH, KEHIMKEPIiK OPEKETTePiH CIOKETKE OCEepiH TYCIHyre KOMEKTecesl.
OJIiCTeMeNiK KOJIaHy ToCUIAepi:

1. TonThlk >XyMbIC: OKYIIbUIAp OlpHelle aJlaMHaH KypajfaH TONTa IIbIFAPMaHbBIH HETi3Ti
OKHUFaJIapbIH TMOCTepre Hemece (UIMIMUapTKa YaKbIT CBhI3BIFBI PETIHIC OpHANIACThIpansl. byn omic
KOMMYHHKAIIUS IaFAbUIapbIH, OipJecKeH Tanaay KaOlIeTiH JaMbITyFa bIKIA eTe/ll.

2. JKeke Hemece JKYIIEH KYMBIC: JAalbIH KECTere OKHFalapibl OPHAJIACTBIPY HEMece
XPOHOJIOTUSIHBI KaJlblHA KENTIpYy TalchlpManapbl apKbUIbl OKYIIbl 63 OETIMEH KOMIO3HUIIHUSIIBIK
KE3CHJIeP 11 aHBIKTAIl, JIOTUKAJIBIK OMJIAYBIH KETUIIPEIL.

3. ['padukanplk cxemanap: OKUFalapAbl BU3YyalJbl TYpAe 06, op Ke3eHHIH KeHimKepIik
1C-OpEeKeT TIEH CIOXKETTIK pOeJIH KOpceTy VIIiH TpaduKkamblK OJIOKTap HeMmece Cchizdaap
naiganaHblUIaabl.

4. Tudprasik maardopmanap apkbUIbl HMHTepakTUBTIK skymbic: Padlet, Canva, Google
Jamboard, Miro cuakTel muatdopManapa OKYIIbUIAp TalMIIaiiH >kacay apKbLIbl OKUFaIapIbl
BH3YaJIJIbI PETTEIl, dp KE3CHre KhICKAllla CHITaTTaMa, CypeT Hemece OcifHe Koca anmaabl. by omic
ocipece KallbIKTHIKTaH OKBITY JKaFIalbIH/Ia HEMeCce HHTEePaKTUB cabaKkTapaa THIM/II.

5. CaipICTBIpy JKOHE Tajmay: OKYIIbBI TaWMIIAWHIAFBl Op Ke3eHIl MIbFapMaHbIH
KOMITO3UIUSUTBIK Talaybl MEH KEHIKep opeKeTiMeH OalIaHbICThIpa OTHIPHIN, CIOKET KYPBUIBIMBIH
TOJBIK TYCIHEII.

OJIICTIH MeIarOTUKAIBIK KOHE TaHBIMJIBIK THIMILIIT:

e OKyuIblIap KOMIO3UIUSIIBIK OOJIIKTep/l HaKThl OeJir, ogapablH Oip-OipiMeH OaillaHbICHIH
AHBIKTaNUIbL;

o CIOJKETTIK JKEJIIHIH JIOTMKAChIH TYCIHIMN, KeHiNKep OpeKeTTepiHiH OKUFa epOyiHJIeri peiiH
Oarajaiiipl;

e Jlorukanblk oWnay, >KyWeney, BHU3yalIbl aKmaparieH KYMbIC kacay KaOuleTTepiH
JaMBITa IbI;

¢ Kypaeni MoTiHAepai KYPhUIBIMIBIK TYPFBIZIA TOJBIK MEHIEPYTE KaFaail skacaipl;

e [{ludpnbik miargopmasiap  apKbUIBI ~ MHTEPAKTUBTI  TOCUT  KOJAAHY  OKYIIBIHBIH
IIBIFAPMAIITBUTBIK JKOHE aKIMaPATTHIK CayaTThUIBIFBIH apTTHIPAIBL.

Ocpinaifima, TaiMIaifH ofici OKYyIIbUIApFa KOPKEM MIbIFApMaHbl T€K Ma3MYHABIK TYPFBIAA
FaHa eMecC, COHBIMEH KaTap KOMITO3HIIUSIIBIK KOHE XPOHOJOTHSIIBIK TYPFBIJIAaH TepeH KaObLIIayra
MYMKIHIIK Oepeni. byn Tocin kepkeM MOTIHAI JKyWenml Tanaay MeH TYCIHYIIH, COHJai-ak
MIBIFAPMAIIBUIBIK OMJIAYABI JAMBITY *KOJIBIHAA THIMI1 Kypall OO0 TaObLTa Ik,
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TaiimnaitH oici — KOpKEM IIbIFapMaJiaFbl HETI3T1 OKUFAJIap/Abl YaKbIT PETIMEH OpHAIACTBIPY
apKbUIBI KOMITO3UIMSUIBIK KYPBUIBIMABI KO30€H MIoNyFa MYMKIHIIK Oepenmi. byn Tocin okymibira
OKHUFaJIApJIbIH ceOer-canaapbliH, KEHiKep MiHE31HIH dBOJIIOIHUACHIH, IIUEIEHIC MTeH IIeTIM/ Il HAKTHI
axpIparyra kemekTeceni. COHBIMEH Kartap, OYJ OJIC OKYIIBIHBIH JIOTUKAJBIK OWJIAYybIH,
XPOHOJIOTUSUIBIK Ti30€KTey AarAblIapblH JaMbITaIbl. OJICTIH MaHBI3ABUIBIFEI — KOPKEM MOTIH
Ma3MYHBIH TEPEH MEHIepil, IMIbIFapMaHbl KYPBUIBIMIBIK TYPFBIIA TYTac KaObLIayFa jKarmai
JKacaupl.

KopsIThIHABI

KepkeM mibiFapMaHblH KOMIIO3MIUSUIBIK KYPBUIBIMBIH Talfay — oaeOueT cabarbIHIa
OKYIIBUIAPJBIH MOTIHMEH JKYMBIC ICTEY Jar[bUIapblH, JIOTUKAIBIK Oiylay KaOlIeTiH KoHe
AHATMTUKAJIBIK TYPFBIIAH OWJIay KaOlJIeTiH KaJIBIITaCThIPYAAFbl STy OarbITTapAbIH Oipi OOJIBIT
TaObutaAbl. 3epTTey OapbIChIHAA KOJJAHBUIFAH OIIiC-TocUIgep — KecTelep MeH TrpaduKabK
ChI30aJIap apKbUIbl KOMIIO3UIUSIIBIK OOJIIKTEP/I KOPCETY, «TalMIIaliHy» dJICI apKbLJIbI OKHUFAIAp/IbI
XPOHOJIOTHUSUIBIK PETICH OPHAIACTBIPY, COHJIAl-aK KEHIMKep OpeKeTi apKblIbl CEOKETTIK KEe3CHIEP/I1
Tajaay — OKyIIblJIapFa IIbIFApMaHbIH KYPbUIBIMBIK TYTACTHIFBIH HAKTHI KOPHEKI Typ/le KaObliaayFa
my™mkiagik Oepemi. ConbiMeH Kartap, mudpisik rmiardopmaitapasl (Padlet, Canva, Google
Jamboard, Miro) mnaiiianaHny WHTEpaKTHBTIK cabak QopMmaTblHIa OKYIIBIHBIH OeJICeHIUIIrH
apTTHIPAJb], MIBIFAPMAHBIH XPOHOJOTHSIIBIK YXOHE JIOTHKAIBIK OAalIaHBICHIH KaJarajayFa BIKIam
erenl.

3epTTey HOTHXKENIEpl KOMIIO3HMIFSUIBIK TaIIAyIblH OKYIIBUIAPABIH KOPKEM MOTIHAI TepeH
TYCiHyiHe, KeHIMKEePIiK opeKeTTep MEeH CIOXKeT epOyiH nepOec Oaranmayra, aBTOp HUJESCHIH alKbIH
KaObLIIayFa BIKIAJ €TeTiHIH KOPCETTi. OAICTEePIiH dPKAMChICHl OKYIIBUIAP/BIH JKaC epPeKIIeTiKTepi
MEH KOTHHTHBTIK JaMmy JeHredine OelimzenreHne cabak THIMIUII aWTapibIKTail apTaibl.
KommoneHTTepaiH 63apa 0aiIaHbICHIH Tal1ay apKbUIbl OKYIIBIIAP TEK CHIPTKBI KYPBUIBIMIBI €MEC,
IIBIFAPMaHBIH 1IIKI Ma3MYHJIBIK YHICCTIT1H, KOPKEMIIK TOCUIACP MEH IICHXOJOTHSIIBIK MOHII /e
TYCiHE aJlaibl.

Conpaii-ak,  KOMIIO3UIUSUIBIK ~ Tajjay  JCTETUKAIBIK  TaJfaM  KaJbIITaCTBIPYFa,
IIBIFAPMAIIBUIBIK OWJIay KaOlIeTIH JaMBITyFa OHE 9/l1eOMeT apKbUIbl TYJIFAHBIH 1Kl JYHUECIH
TepeH TYyCiHyre MyMKiHAIK Oepezi. OKywIblIap o1e0M-TEOPHSUIBIK YFBIMAAPbl MEHIepY apKbLIbI
IIBIFAPMaHbl  TyTaC KaOBULMAWIBI JKOHE OHBIH HICSUTBIK, KOPKEMIIK JKOHE KYPBUIBIMJIBIK
epeKLIeNiKTepiH o3/iriHeH Oaranail anaapl. AJBIHFaH TOXIPUOEiK HOTIKENep MEKTeNTeri 9aedueT
cabarbplHIa KOMIO3UIMUIBIK TaJJay bl JKYiell KOJJaHyAbIH FbUIBIMH TYPFbIAaH HEri3JeIreHIrH
pacTaii/ibl )KOHE OHBI MPAKTUKAJBIK cabaKTa THIM/I €HT13y MyMKIHJIITIH KOpCEeTe/Ii.
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IOPEKTUBHOCTDb UHTEPAKTUBHbBIX METO/10OB
B OBYYEHHUU KOMITIO3UIIUU XYJOXECTBEHHOI'O ITPOU3BEJIEHUA

Annomayusn. B smoii cmamve ucciedyemcst neda2o2udeckas 3QhhexmueHocms NPUMEHeHUs: UHMePaKmugHbIX
Memooos npu  0byueHuu CMAPUWEKIACCHUKO8 KOMNO3UYUU  XYOOJICeCMEEeHH020 npousgedenus. Komnoszuyus
paccmampueaemcsi  Kak — GAJCHAsL  KAMe20pusl, pe2yiupyloudsi UOCON0SUYEeCKYI0 U  CHPYKMYPHYIO — CUCHEMY
AUMepamypHo20 meKkcma, a 6 Kavecmee o6beKxma auaiu3a BblOesIomcs e€ 0OCHOGHbIE INEMEHMbL: CIONHCEMHAsL TUHUSL,
KOMNO3UYUOHHbIE HACMU, KOHMIUKMbL MeNCOY NEPCOHANCAMY, pa3gumue coOblmull, C6si3U 60 6peMeHu U
npocmpancmee.

B cmamve nodpobno onucamo eiusHue UHMEPAKMUGHLIX MEMOO008, NPUMEHAEMbIX NPU  OPAHU3AYUU
KOMNO3UYUOHHO20 AHANU3A: AHAAU3 KOMNOZUYUOHHOU CMPYKIMYPbl C NOMOWDbIO 2PApUUECcKoll cxemvl, GblieleHue
KOMRO3UYUOHHBIX Yacmell uepe3 0eliCmaus nepconasicell, paboma ¢ mabauyamu, Memoo PEeMeHHOU JUHUY (Matlmaatii)
HA cucmemHoe NOHUMAHUe CMpPYKmypbl mexkcma yuawumucs. Poab kajcdoeo memooda 6 yuebHOM npoyecce
WLIIOCHPUPYEMCsi KOHKDEMHbIMU APUMEPAMU: 2PaduuecKie cxemvl RO380JSION GU3YAIbHO CUCTNEMAMU3UPOSANDb
NEMEHMbl  KOMNO3UYUY, AHATU3 OelCmeull NepcoHadcell yenyonsiem HNOHUMAHUE J02UKU cobObimuil, paboma ¢
mMabnuyamu cnocoocmeyem 0C80eHUI0 KOMNOZUYUOHHBIX YACHel Yepe3 CONOCMAsienHue, d Memood 6PEeMEeHHOl JUHUU
ahpexmusrno noxasvisaem GpemeHnyio OUHAMUKy cobvimuil. Pesyibmamusl UCCIe008aHUSL NOKA3bIGAIOM, YMO
YenenanpasieHHoe npUMeHeHUue UHMEPAKMUBHbIX Memodo8 CnocoOCmEyem pa3eumuio AHAIUMUYecKo20 MblUIeHUs]
yuauuxcsi, yenyoreHHoMy 0CBOEHUI0 KOMNOZUYUOHHOU CIPYKMYPbL U CUCHEMHOMY B0CHPUSIIMUIO COOEPACANUSL MEKCMA.
Memooduueckue pewenus, npeocmagienHvle 8 Cmamve, PACCMAMPUBAIOMC KAK NPAKMUYECKUE PEKOMEHOayuu no
COBEPUIEHCMBOBAHUIO 0OYUEHUs TUMEPAMYpe Yepe3 KOMNOSUYUOHHBLI AHAIU3.

Kniouegvle cnoea: numepamypHo-meopemudecKue KOHYenyu, memoouxa ooyyenus, memoobl npenodasaHusl,
KA3axcKas aumepamypa 6 wKojie, Memoouyeckue OCHOBbI.
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Abstract. This article examines the pedagogical effectiveness of using interactive methods in teaching high

school students the composition of a literary work. Composition is considered an important category that organizes the
ideological and structural system of a literary text, with its main elements analyzed, including the plot structure,
compositional parts, conflicts between characters, event development, and temporal and spatial relationships.
The article provides a detailed description of the impact of interactive methods applied in organizing compositional
analysis: analyzing the compositional structure using graphic diagrams, identifying compositional parts through
character actions, working with tables, and the timeline method on students’ systematic understanding of text structure.
The role of each method in the learning process is illustrated with specific examples: graphic diagrams help visually
organize composition elements, character-based analysis deepens students’ understanding of event logic, table work
facilitates mastering compositional parts through comparison, and the timeline method effectively demonstrates the
temporal dynamics of events. The study results indicate that the purposeful use of interactive methods fosters students’
analytical thinking, promotes a deeper understanding of compositional structure, and enables a systematic perception
of the text’s content. The methodological solutions presented in the article are considered practical recommendations
for improving literature teaching through compositional analysis.

Key words: literary-theoretical concepts, teaching methods, teaching methods, Kazakh literature in school,
methodological foundations.
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TEACHING INTERCULTURAL COMMUNICATION BASED ON MEDIA TEXTS

Annotation. This article explores the use of authentic English-language media texts-specifically, advertising
slogans and social media content-as a means of developing intercultural communication skills among students in
English language education. The study emphasizes the importance of media literacy and cultural awareness in the
process of foreign language acquisition. Through the analysis of American advertisements and real user comments
from social media platforms, students were introduced to key cultural values and language features typical of
English-speaking societies. The research also included a survey that demonstrated students’ preference for learning
about foreign cultures through social networks rather than traditional media. The findings suggest that media texts
serve not only as linguistic material but also as cultural guides, promoting deeper understanding, empathy, and
tolerance. The article highlights the effectiveness of integrating media-based resources into the educational process
to foster intercultural competence in learners. Furthermore, it argues that exposure to authentic digital discourse
enables students to recognize cultural nuances, humor, and social dynamics reflected in everyday communication.
The study also underscores the role of critical thinking in interpreting online content, helping learners distinguish
between stereotypes and genuine cultural representations. Ultimately, the approach encourages active, reflective,
and culturally responsive language learning.

Key words: Intercultural Communication, Interactive Methods, Critical Thinking, Formation of
Communicative Competence, Discourse Analysis, Media Texts.

Introduction

Globalization has made intercultural communication an essential skill. Intercultural
communication refers to the exchange of information and ideas between people from different
cultural backgrounds. It involves understanding different ways of thinking, behaving, and
communicating. Effective intercultural communication helps people avoid misunderstandings, build
relationships, and work successfully in diverse environments.

In this context, media texts such as films, news articles, advertisements, and social media
content, play a significant role in intercultural communication. They reflect cultural values, beliefs,
and language use in real-life contexts, making them valuable tools for learning about other cultures.
By analyzing media texts, learners can develop cultural awareness, critical thinking, and
communication skills, which are essential for navigating today’s globalized world.

Using media in teaching helps learners understand different perspectives, analyze cultural
narratives, and enhance communication skills. However, its effectiveness depends on content
selection and teaching methods.

This study explores the role of media texts in fostering intercultural competence, their impact
on language learning, and the challenges of integrating them into education.

Literature Review

The role of media texts in developing intercultural communicative competence has drawn
substantial interest from educators and researchers alike. Media literacy and the use of authentic
media materials are increasingly seen as pivotal in foreign-language education, providing learners
not only with linguistic input but with insights into cultural norms, values, and communication
practices in English-speaking societies [1].

Recent international studies demonstrate this trend. For example, Amine Adraoui, Adiba
Bousfiha, Merieme EI Amine, and Es-said Mazizi [1] reveal how media literacy among EFL
students contributes to intercultural communicative readiness. Irene Tsintsadze [2] addresses how
media literacy, when seen through the lens of digital transformation, fosters intercultural awareness
and critical engagement. Iryna Alyeksyeyeva, Tetyana Chaiuk, Elizaveta Galitska and Iryna
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Kovalchuk [3] show that authentic media content supports deeper interpretation, reflection, and
cultural responsiveness among learners. Similarly, Will Baker [4] emphasizes that intercultural
communication should be considered a central element of English Language Teaching
methodology, while Mingshu Liu [5] highlights the significance of cultural content in English
language teaching for enhancing students’ intercultural competence.

In the Kazakhstani context, a growing body of research confirms the relevance of these
themes. Rakhima Zhumaliyeva and Akbota Muratkyzy [6] explore how the competence-based
approach to intercultural communication functions in Kazakhstan’s higher education system,
emphasizing the need to integrate cultural and linguistic dimensions. Aigul Yeleussiz [7] examines
how EFL teachers in Kazakhstan perceive media literacy and its incorporation in classrooms,
pointing to both challenges and opportunities. Aigul Yeleussiz and Gulmira Qanay [8] expand this
perspective by addressing policy implementation and educators’ attitudes toward media literacy in
national education. Likewise, Perizat Yelubayeva, Sholpan Kudyarova, and Galiya Kulzhanbekova
[9] investigate the effects of integrating media literacy into English language teaching, highlighting
improvements in critical reading, listening, and communicative skills. Beibitkul Karimova, Zhazira
Ailauova, Yeriyakul Nurlanbekova, and Baglan Bazylova [10] further demonstrate that cross-
cultural and linguacultural competence can be effectively cultivated through media-based classroom
practices.

These works collectively underscore that media texts operate not only as language resources
but as cultural artefacts — vehicles through which students can engage with «ways of being» in
target-language communities. Building on this foundation, the present study focuses specifically on
using authentic English-language media texts (advertising slogans and social media content) as
tools for cultivating intercultural communicative competence among Kazakhstani learners of
English. It extends prior research by drawing on real user comments and social-media discourse,
thereby combining linguistic and cultural analysis in a media-rich learning environment.

Materials and Methods

This study investigates the role of media texts in the development of intercultural
communication skills through a comparative analysis of advertisements and social media content,
alongside a survey of students with diverse academic backgrounds and varying levels of English
proficiency. The research applies discourse analysis, comparative analysis, and survey methods to
explore how media texts convey cultural values and how students interpret them.

The first stage of the research involved a comparative analysis of advertisements and social
media content. Media texts were selected using the mass sampling method from publicly accessible
sources. These included advertisements from international brands such as Coca-Cola, Adidas,
Apple, Reebok, and Dove, as well as social media posts by globally recognized public figures such
as Elon Musk, Michelle Obama, Oprah Winfrey, Taylor Swift, and Emma Watson. The materials
were collected primarily from platforms such as Twitter, Instagram, and Facebook. They were
examined for linguistic, cultural, and communicative features, with special attention paid to how
they express cultural norms through lexical choices, discourse structure, and implied meanings. Key
lexical and phraseological units were identified, forming the basis for the second stage of the
research.

As part of the instructional procedure, students worked with the selected media texts through
a series of guided analytical and interpretive activities. These activities included identifying key
words and phrases in advertising slogans and social media posts, interpreting their meanings from
both linguistic and cultural perspectives, and discussing the cultural values and social ideas
embedded in the texts. Students were encouraged to compare the represented values with those
typical of their own cultural context and to reflect on differences and similarities in communication
styles. Such tasks were designed to promote critical thinking, cultural awareness, and the
development of intercultural communicative competence.

The second stage comprised a survey designed to assess how students from different faculties
and academic levels perceive and interpret English-language media texts. The survey involved 65
students from NAO «Shakarim University of the city of Semey», located in the Abai region of
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Kazakhstan. Participants included both undergraduate and graduate students from a variety of
programs, including Foreign Language: Two Foreign Languages, Economics and Management,
Thermal Power Engineering, Technical Physics, Accounting and Finance, and Design. The
questionnaire explored the frequency of students’ exposure to English-language media content, their
ability to identify cultural references, and their interpretation of selected lexical items. In the final
part of the survey, students were asked to interpret a specific word or phrase previously identified in
the media text analysis. This task was intended to evaluate the influence of cultural background on
semantic comprehension.

The collected data was analyzed using discourse analysis and basic statistical techniques. The
results were categorized based on recurring linguistic and cultural patterns found across the media
texts and student responses. This approach provides insights into how media content contributes to
learners’ cultural awareness, supports the development of intercultural communicative competence,
and facilitates more effective engagement in cross-cultural contexts within educational settings.

Results

The comparative analysis of advertisements and social media posts revealed different
strategies for communicating cultural values through media texts. In advertising, brands tended to
use slogans and narratives that conveyed emotional and symbolic messages related to family,
perseverance, individuality, and inclusion. For instance, the Coca-Cola company, through its well-
known campaign «Holidays Are Coming», communicated themes of collective celebration and
emotional warmth. Similarly, their slogan «Open Happiness» used metaphorical language to
associate the act of drinking a soft drink with emotional satisfaction and joy. Another campaign,
Adidas’s «Impossible Is Nothing», emphasized personal growth and overcoming adversity. This
message, rooted in self-determination and the idea that limits are psychological, reflected core
ideals of Western and especially American culture.

Reebok, with its campaign «Be More Human», employed nonstandard grammar to encourage
self-improvement and physical strength. The slogan implied that being human is not a fixed state
but something to strive toward, resonating with the cultural value of personal development. Dove’s
«Real Beauty» campaign promoted authenticity and self-acceptance by challenging mainstream
beauty standards. Through phrases like «You are more beautiful than you think», the brand
encouraged psychological empowerment and inclusivity. Apple’s iconic slogan «Think Different»
further contributed to this cultural narrative by celebrating innovation, creativity, and
nonconformity. By intentionally breaking grammar rules, Apple emphasized that original thinking
often requires rejecting conventional norms.

In contrast, the language used in social media posts by public figures was more personal,
direct, and ideologically expressive. Elon Musk’s posts on the X platform (formerly Twitter), such
as «Occupy Mars» and «Freedom of speech is essential» combined brevity with strong symbolic
meaning. These phrases promoted innovation, autonomy, and the core American ideal of individual
liberty. Michelle Obama’s statement «When they go low, we go high», which gained popularity on
Instagram and Twitter, became a widely recognized expression of moral leadership and ethical
resilience.

Oprah Winfrey, known for her inspirational tone, posted the phrase «Turn your wounds into
wisdom» on Instagram. This metaphorical message reflects the Western notion that personal
suffering can be transformed into strength and insight. Meanwhile, Taylor Swift and Emma Watson
used their Instagram and X accounts to advocate for equality, inclusion, and social justice. Their
language emphasized values like fairness, diversity, and shared responsibility especially in the
context of gender discourse. These posts, while rooted in personal belief, also acted as tools for
shaping public consciousness and engaging followers in broader cultural conversations.
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43%

M Several timesa week M Once aweek M Rarely & Daily

Figure 1 — Frequency of watching foreign news, movies, or social media content

The pie chart illustrates the frequency with which people watch foreign news, movies, or
social media content. According to the results, 43 % of respondents reported watching such content
daily, 21 % do so several times a week, 16 % watch it once a week, and 20% watch it rarely. We
can observe that the majority of respondents (64 %) watch foreign content either daily or several
times a week, indicating a high level of regular exposure to international media.

M Yes, but only a little H Neutral

m No, does not influence m Yes, strongly influences
Figure 2 — Respondents’ perceptions of how foreign media content affects their views of other countries
The second pie chart presents respondents’ opinions on whether foreign news, films, or social
media posts influence their perception of other countries. According to the data, 49 % believe that

such content affects their opinion, but not significantly. Meanwhile, 24 % report that it has a strong
influence, 23 % remain neutral, and only 4 % say that it does not influence their opinion at all.
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M Social media

M Talking to friends and teachers

TV and news

Figure 3 — Preferred media sources for learning about other countries

This pie chart illustrates the distribution of media sources respondents most frequently use to
learn about other countries. A vast majority (88 %) reported using social media, followed by 10 %
who rely on television and news websites. Only 2 % mentioned communication with friends or
teachers as their primary source. We can observe that most respondents prefer informal and easily
accessible platforms like social media to explore global topics.

Discussion

A comparative analysis of advertising campaigns and publications on social networks reveals
two different but complementary ways of forming and transmitting cultural values through
language. Despite the fact that both media formats have ideological and cultural significance, their
stylistic, structural and pragmatic features differ significantly. Advertising materials are usually
compressed into short, emotionally saturated slogans with metaphorical and symbolic overtones,
whereas posts on social networks more often reflect personal beliefs and can serve as tools for
activism and self-identification [1]. This section examines how these formats express key cultural
values, especially prevalent in American society, and how these expressions can help in the learning
process of intercultural communication.

To begin with, the advertising language is specifically designed to create associations between
products and broader cultural ideals and emotional experiences. For example, Coca-Cola uses
slogans such as «Open happiness» and «Celebrate Together», which are based on metaphorical
language and emotional appeal. The verb «open» not only implies access, but also implies agency —
the idea that consuming a product can lead to an immediate emotional effect. The phrase «Celebrate
together» evokes associations with community and unity, which at first glance may resemble
collectivist values. However, in the context of American culture, it reflects commercialized holiday
traditions, especially around Christmas, and reinforces consumption as an element of emotional and
cultural experience.

The Adidas slogan «The impossible is nothing» also serves as a vivid example of the
connection of products with aspirations and values. Syntactic inversion emphasizes the word
«impossible», while the general meaning asserts that restrictions are imposed by the person himself.
This reflects the American ideal of self-determination and heroic individualism, where success is
seen as the result of personal determination and perseverance [4]. The involvement of world-famous
athletes such as Muhammad Ali gives the campaign emotional credibility and cross-cultural appeal,
but the main message remains within the framework of the Western narrative of overcoming
difficulties through personal strength.

The themes of personal transformation and empowerment are also developed in Reebok's
slogan «Be more Humany. The grammatically unusual construction used here will attract attention
and encourage reflection. The idea that a person can become «more» human suggests that humanity
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is not a static state, but something that can be developed through discipline, physical change, and
psychological resilience. Such ideas correspond to the American values of continuous self-
improvement and personal growth. The slogan encourages consumers not only to achieve physical
fitness, but also to create an idealized version of themselves that meets cultural expectations
regarding effort, productivity, and success.

Dove's «Real Beauty» campaign offers a different approach, challenging established beauty
standards. Unlike slogans calling for activism and transformation, Dove's ideas, such as «You're
more beautiful than you think», focus on self-acceptance and authenticity. These messages reflect
Western discussions about feminism, body positivity, and mental well-being. At the same time, they
also function ideologically, promoting self-esteem as a commercial value -suggesting that self-
acceptance can be both emotionally and socially liberating.

A pattern of norm-defying is also evident in Apple's slogan «Think Different». Going beyond
the traditional standards of beauty or athletic achievement, this slogan uses a subversive approach,
deliberately violating grammatical rules. This violation symbolizes and highlights the brand's
innovative, rebellious, and visionary identity. The phrase celebrates nonconformity, originality, and
risk taking-values deeply rooted in American entrepreneurial and educational culture [4]. By
celebrating «the crazy ones» and «losers», the ad links creativity with individuality, positioning
Apple as a cultural leader rather than just a technology company.

Although advertising slogans are carefully thought out and ideologically saturated, social
media posts tend to reflect a more spontaneous and personal use of language. However, they also
contain important cultural values. For example, Elon Musk's posts on the X platform (formerly
Twitter), such as «Occupy Mars» and «Freedom of speech is essential..», reflect the language of
protest and activism. The phrase «Occupy Mars» adapts the rhetoric of social movements (such as
Occupy Wall Street) into a symbol of progress and technological discovery, which echoes the
American mythology of expanding borders and freedom of human choice.

Continuing this theme, Michelle Obama's well-known phrase «When they go low, we go
highy illustrates moral dignity and ethical leadership. Unlike Musk's futuristic and provocative
style, her words emphasize politeness, strength, and emotional resilience in the face of negative
circumstances. This rhetorical style appeals to American ideals of perseverance and honesty and
often serves as a moral compass during periods of social discord or political conflict.

Similar metaphors expressing resilience can be found in Oprah Winfrey's Instagram post,
where she says, «Turn your wounds into wisdom» This statement is rooted in the Western
psychological narrative, where personal suffering is not seen as a weakness, but is perceived as an
opportunity for personal growth. Such ideas are especially common in the American discourse on
self-help, where the process of healing and development is closely linked to autonomy and
emotional understanding.

Finally, many celebrities actively use their platforms to engage in cultural dialogue and
activism, which highlights the ideological function of language on social media. For example,
Taylor Swift and Emma Watson regularly publish materials supporting gender equality, diversity
and inclusivity. Their messages contain terms such as «justice for all» and «gender as a spectrumy,
which reflect a discourse on human rights and progressive values. These posts, popular with a
young audience, not only express personal beliefs, they shape public opinion and encourage civic
engagement, becoming an important cultural influence in modern public debate.

The second stage of the study involved a survey aimed at exploring how students with
different academic backgrounds interpret English-language media texts and slogans. A total of 65
students from «Shakarim University», Kazakhstan, participated in the survey. Participants
represented a variety of majors, including Foreign Language: Two Foreign Languages, Economics
and Management, Thermal Power Engineering, Technical Physics, Accounting and Finance, and
Design. Regarding academic level, 77 % of the respondents were undergraduate students, while 23
% were enrolled in master’s programs.

One of the key findings relates to the frequency of students’ exposure to English-language
media content. As shown in Figure 1, 43 % of respondents reported consuming such content daily,
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while 21 % did so several times a week. Another 16 % indicated that they engaged with foreign
media once a week, and 20 % reported watching it rarely. These results demonstrate a generally
high level of interaction with global media, especially through social and entertainment platforms.

The influence of foreign media on students’ perceptions of other countries was also
addressed. Figure 2 shows that 49 % of students felt that such media influences their views to some
extent, while 24 % believed it had a strong influence. Only 4 % reported that it had no influence,
and 23 % remained neutral. These findings suggest that although students may not always
consciously acknowledge it, foreign media content contributes to shaping their cultural perceptions
and awareness.

Regarding the preferred sources of information about other countries, the results presented in
Figure 3 indicate a strong inclination toward social media platforms: 88 % of participants identified
Instagram, TikTok, YouTube, and similar networks as their primary source. Other responses
included traditional media such as television and online news (10 %) and personal communication
(2 %). When asked what they consider the most interesting media formats for learning about other
cultures, 65 % of students again pointed to social media, while 23 % preferred films and TV series,
10 % chose news channels and newspapers, and only 2 % selected advertisements. This highlights
the role of informal, visually engaging platforms in cultural learning.

Students were also asked what aspects of foreign content interest them most. The leading
responses were language and communication style (67 %) and cultural traditions (63 %). A smaller
portion of participants expressed interest in politics and social life (23 %), stereotypes and
prejudices (19 %), and gender roles and habits (6 %). These preferences reveal a focus on everyday
cultural codes and interpersonal dynamics, rather than formal or institutional themes.

In the final section of the survey, students were invited to interpret the slogan «Be More
Humany», which had previously appeared in one of the analyzed English-language media texts.
Their responses demonstrated a wide range of personal reflections and cultural interpretations.
Many students focused on the emotional and moral dimensions of the phrase.

For example, several participants interpreted «Be More Humany» as a call to show empathy,
compassion, and kindness in daily interactions. Phrases such as «be kind and able to empathize», «be
sincere, not like a robot or a machine», and «be more caring and loyal toward others» were mentioned
multiple times. Some respondents emphasized emotional authenticity, interpreting the slogan as an
encouragement to express real emotions, not to hide behind social roles, and to stay true to one’s
character.

Other responses focused on self-improvement and moral responsibility. One student said, «It
depends on the context, but | understand it as a call to become a real human being, to grow and
develop», which reflects the influence of cultural values related to personal growth and ethical behavior.
Another wrote, «To be more human means to show high levels of empathy and critical thinking.

There were also responses that highlighted tolerance, open-mindedness, and universal human
values. For example: «Humanity should be prioritized despite everything — education, status, fame,
race. We must be kind and open-minded with people». This suggests that some students associate
the phrase with social responsibility and inclusion.

In summary, most respondents linked the slogan «Be More Human» with emotional
sensitivity, authenticity, moral development, and social values. These interpretations suggest that
the students were able to go beyond literal meanings and engage with the deeper humanistic
message of the slogan, shaped in part by their own cultural perspectives.

Students were also asked to interpret the slogan «Think Different», which originates from a
well-known advertising campaign. Their answers revealed a strong tendency toward valuing critical
and independent thinking.

Many students interpreted the slogan as a call to think independently and to form one’s own
opinions. Responses included: «Try to understand different opinions», «Think in your own way,
don’t repeat someone else’s path», and «Don’t follow the general idea of society — be differenty.
These statements indicate that students associate the slogan with individuality and non-conformity.
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Others emphasized creativity and innovation. Phrases like «approach things in a creative
way», «don’t be afraid to break stereotypes», and «look at things from a different angle» reflect a
growing awareness of the importance of original thinking, which is essential in global
communication and intercultural competence.

Some students highlighted the role of media literacy, stating that «Thinking differently is
about critical thinking and being able to analyze media content». A few mentioned that this mindset
involves «out-0f-the-box thinking» or «not accepting the world as it is presented», showing their
understanding of how slogans like this can encourage a more thoughtful interaction with
information.

A particularly insightful response read: «This slogan is brilliant in its simplicity and power. It
doesn’t just provoke non-standard thinking — it creates a sense of uniqueness. It’s like a challenge:
don’t be like everyone else, be someone who changes the rules». Such responses illustrate students’
ability to interpret abstract and symbolic messages in media texts in a nuanced and culturally
informed way [3].

Conclusion

The results of this study demonstrate that both advertising discourse and texts in social
networks play an important role in the formation of students' intercultural communicative
competence. Analyzing authentic materials such as slogans, headlines, and content created by users
on social media helps students become more aware of the cultural values, communication norms,
and social attitudes that shape discourse in an English-speaking environment. Social networks, in
particular, act as a preferred and effective tool for studying culture, due to their accessibility,
relevance and popularity among young people.

In addition, the integration of advertising materials and content from social networks into the
educational process helps to increase students' motivation, develop critical thinking and promote
meaningful interaction with cultural diversity. By working with real media discourse, students
develop the ability to interpret language in the context of culture, forming a more empathetic and
flexible worldview. These conclusions emphasize that authentic media content should be considered
as an integral part of modern foreign language teaching, focused on the development of intercultural
competence.
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MEJUAMOTIHAEP HETT3IHAE MOJIEHUETAPAJIBIK
KOMMYHUKAIUATA YUPETY

Anoamna. byn maxanrada azeiiusin mini cabagviHOa cmyo0enmmepoiy MaOEHUeMAapablk KOMMYHUKAMUGMIK
0a20bLIaPbIH OAMbIMY KYPaibl peminde agbliublh MiliHoe2i MyNHYCKa MeOUaAMImiHOEpOi — HCAPHAMALBIK YPAHOAD
MeH aneymemmik Jceniiepoei KOHMeHmmi — KOJIOAHY Kapacmelpvliaovl. 3epmmeyle uiemenl MINiH MeHzepy
bapuvlcblHOa Meouacayammuolivl NeH MIOeHU XabapOoapivlKmbulH MAaHbl30bLIblebl aman eminedi. Amepuxanvik
JrcapHamanap MeH 2ieyMemmiK diceniiepoesi NAtuOAIAHYWbLIAP  KANObIpeaH NIiKipnepoi manoday apKblisl
cmyoeHmmep AblAUbIHMILOI KO2AMEA MIH He2li32i MaOeHU KYHObLILIKMAp MeH minoiK epeKuleaikmepoi aHblKkmaobl.
Counbimen Kamap, 3epmmeyze CAYAIHAMA HCYP2I3iNin, OHbIH HamMudicenepi cmyoenmmepoiy uemen MaOeHuemi
mypanvl aKnapammel 02CMypii Meouadan 2epi aneyMemmix Jiceniiep apKblivl anyo0bl HCOH KOPEmiHiH Kopcemmi.
3epmmey nomuoicenepi meduamaminoepoiy mexk MindiK Mamepual eaHd emec, COHbIMEH Kamap Maoenu Oazdap
Oepemin Kypan exenin, onap cmyoeHmmepoiy Maoenu KyOvliblcmapovl mepeyipex mycinyine, HCaHaublpavly nemu
MO3IMOLLIKMIK KALbINMACYbIHA bIKNAL ememinin 0anendetioi. Maxanrada 6inim bepy npoyecine meouapecypcmapobi
eneizyoiy muimoiniei kepceminin, Oy cmyoeHmmepoiy MaOCHUECMAaPAIblK, KY3blpemminiein 0amMblmyea MYMKIHOIK
Oepemini aman ominedi. Convimen Kamap, MynNHYcKa YU@Dpavlk OUCKYDCHEH JHCYMbIC icmey cmyoeHmmepee
KYHOENKmMI KapulM-KamvlHACMA KOPIHIC Mabamvlh MaOeHU PeHKmepol, 23i10I JcoHe 2NeyMemmiK OUHAMUKAHbBL
maunyea xomexmecedi. 3epmmey OHAAUH-KOHMEHMMI UHIMEPNPEMayusaiay 6apvlCblHOa CbIHU OULAYOblY MAHBI3bIH
QUKbIHOAUObL, cebebi o cmyOdeHmmepze Cmepeomunmep MeH WbIHAUbL MIOeHU KOpIiHicmepoi adxcvlpamya
MYMKIHOIK 6epedi. Hamuowcecinde, 6yn macin Oencendi, pehuexcusmi dicone MaOeHU MYPEbIOAH JHCAYANmvl Mmil
YipeHyoi Kammamacol3 emeoi.

Tipex co30ep: malenuemapanvix KOMMYHUKAYUS, UHMePaKmusmi aoicmep, ColHU OUNAY, KOMMYHUKAMUBMIK
KY3bIpemminikmi Kailnmacmipy, OUCKYpC-manoay, Meouamaminoep.
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OBYUYEHHME MEXKYJbTYPHOU KOMMYHUKAIIUA HA OCHOBE
MEJIUATEKCTOB

Annomayus. B Oannou cmamve paccmampugaemcs UCNOAb306AHUE AYMEHMUYHBIX —AHSIOA3bIYHbIX
MeOuameKcmos — 8 HACMHOCMU, PEKIAMHbIX CIO02AHO8 U KOHMEHMA U3 COYUANbHLIX cemel — Kak cpeocmed
PA36UMUSL MENCKYIbMYPHBIX KOMMYHUKAMUBHBIX HABLIKOG Y CIYOEHMO8 8 npoyecce 00yUeHUs: AHIUICKOMY SA3bIKY.
Hccnedosanue noduepxusaem 6ajiCHOCMb MeOUAZPAMOMHOCIMU U KYJIbIMYPHOU OCEEOOMIEHHOCMU 6 npoyecce
061a0eHUsI UHOCMPAHHBIM AZLIKOM. AHAIU3 AMEPUKAHCKOU PEKAAMbL U PEATbHBIX NOLb30BAMENbCKUX KOMMEHMAapues
U3 COYuanbHLlX cemeu NO3GONUNL CHYOEHMAM NO3HAKOMUMbCA C KIIOYeGbIMU KYIAbMYPHbIMU YEHHOCMAMU U
A3bIKOGLIMU  OCOOEHHOCHAMY, XapaKmepHvlMu OJis aH2N0A3bIYHbIX cooOwecms. B uccrneooeanue makowce Obvli
BKNIOYEH ONpOC, NOKA3A6WIUL, YMO CMYOeHmbl NPeOnoYUmaion u3yuamov UHOCHPAHHLIE KYJIbMypbl Yepe3
coyuanvhsie cemu, a ne yepez mpaouyuonnvie CMHU. Ilonyuennvie pe3ynvmamsl nOKA36I6AIOM, MO MEOUAMEKCMbl
CYAHCAm He MOJbKO A3bIKOGLIM MAMEPUATIOM, HO U KYIbIMYPHbIM OPUEHMUPOM, CROCOOCMEYIouuM boee enyboKomy
NOHUMAHUIO, SMhamuy u moaepanmuocmu. Cmamus noouéprueaem >QGekmusHoCmb uHMezpayuu Meouapecypcos
6 0bpazosamenvHyulil npoyecc 05l YOPMUPOBAHUL MENHCKYAIMYPHOU KoMnemenyuu y obyuarowuxcsi. Kpome moeo,
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YymeepiHcoaemcs, Ymo 3HaAKOMCMB0 ¢ aymeHMU4HbIM Yu@dposovim OUCKYPCOM NOMO2aem CMYOeHmam pacno3Haeams
KYIbIMYpHble HIOAHCHI, I0MOP U COYUATLHYIO OUHAMUKY, OMPadicénuvie 8 nogceonesHom obwenuu. HMccreoosanue
makoice NOOUEPKUBAEM pOlb KPUMUYLECKO20 MblUIeHUs Npu UHMepnpemayuu OHIAH-KOHMEeNma, 4mo nomozaem
VUAWUMCA OMAUYAMb CMEePeomunsl Om NOOIUHHBIX KYIbMYPHBIX npeocmaeieHul. B koneunom umoze OaHHbli
n00X00 cnocobcmeyem akmusHOMY, OCOZHAHHOMY U KYAbINYPHO YYECBUMENbHOMY U3YYEHUIO A3bIKA.

Knroueevie cnoga: mesxickyniomypras KOMMYHUKAYUS, UHMEPAKMUBHbIE MemOoObl, KPUMuyecKoe mblulleHue,
Gopmuposare KOMMYHUKAMUBHOU KOMNEMEeHYUU, OUCKYPC-AHATU3, MeOUAMeKCbl.
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KA3AK TIJII CABATBIHIA YJITTBIK KOPITYCTbBI KOJIIAHY KOJIJIAPBI

Anoamna. Byn makanaoa kasax mininiy YaimmelK KOPRYCbIH MeKmenme Ka3ax mini cabasblHoa KOJIOaHyOblH
a0icmemeniK KblpbIHAH KAPACMbIPLLIbIN, MEOPUSIbIK JICIHE NPAKMUKATLIK MAKbI3bl MAI0aHObl. YImmblK KOpnyc
APKbLIbL OKYUWIBIHBIY COULeCiM O0a20bLIAPbIH, Aman aumkKanod, OKbUIbIM, AUMbLIbIM, MbIHOAILIM JHCIHE IHCAZLLILIM
apexemmepin 0amvlmy men mindik 0agoapovl Kareinmacmulpyoagel muimoinici kopceminedi. 3epmmey 6apwicbinoa
YAmmulK, KOpRycmuly maobugu minidik depekmepoi YCbIHAMbIHbL, OKYWbLIApead OepiiceH MamiH KYpbliblMbl apKbLIbl
€630epOiH MAZbIHACHIH MYCIHY2e, 2PAMMAMUKALLIK, (opmanapobly KbizMemin 6atxayza, couneyoiy cmuibOiK JiCoHe
KOMMYHUKAMUBMIK epeKULeNiKmepin a)colpamyea MyMKiHOIK bepemini anvikmanovi. COHbIMEH Kamap, KOpnycmaazwl
Mamepuanoap OKywbLIapea Ouaioemiy KYpblIblMblH MeHeepmyee, co030epli OYpviC KOA0AHyed, (Qpazeonocusivlk
biprikmepoi mycinyee acagoau dcacauovt. Convimen Kamap mindixk 6a20apovt 0amvimyoda Kopnyc Oinim aryubliapovly
Min 3aHObLILIKMAPLIH 030iciHeH Mady, CAlblICMbIpy, KOPbIMbIHOLLIAY Kabilemmepin 0amblmy apKblibl 3epmmeyuiniK
Kabinemmepin Kaneinmacmulpaovl. 3epmmey HCYMbICbl KOPNYCMmblY MINOIK KY3blpemminikmi apmmulpyod, cotiey
MaOeHuemi MeH 3epmmeyulinik 0a20blHbl 0amblmyod MAanbl30bl KYpan ekeHin kepcemmi. Maxanaoa ropnycmol
narioanaty apkulibl eKi Heeizei 6azblmKa — ColLecim apeKemin 0amvlmy MeH mildik 06a20apobl KATbINMACMbIPYea HA3ap
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ayoapwiiovl. 3epmmey Hamudicerepi YAMmblK KOPRYCMbL JCYUeNi KOAOAHY OKYUbLIAPObIY MINOJIK KY3blpemminiein,
coliiey MaOeHUemit, 3epmmeyuinix 0az0bliapbli AUMAapibiKmai Kyuietimeminine K63 Jcemrizol.
Tipex co30ep: ynmmoix kopnyc, miioix 6agoap, counecim 0az0bliapbl, SPAMMAMUKATILIK OpMa, OUanoe.

Kipicne

Kazipri Oimim Oepy »KyiieciHae TUIAI OKBITY ojicTeMeci Oipmiama e3repicTepre YIIbIpar,
OKYIIIBIHBIH TUIAIK KY3bIPETTUIITH KaH-)KaKThl JaMBITYFa OaFbITTAIFaH 3aMaHayu TOCUIIEP KyHel
Typae eHrizimyae. bym esrepicrep Kazak Timi ca0arblHIA JOCTYpii JKarTayFa HETI3JeNreH
TOCUIZEPICH Tepl, TUIMIH TaOWMFH KOJIAHBICHIHA CYMEHIEH, JEPEKKe HETI3IeNTeH, 3epTTEYIIIiK
CUNATTAFbI JICTEP/IiH KAKETTUTITH aliKbiH Kopcereni. OChIHIal CYpaHbICTapIbIH HOTHIKECIHIE Ti
yipery yIepiciHae aKmaparThlK TEXHOJOTHsUIapAbl, MUK [IaTdopMaiapabl kKoHe ocipece
WITTBIK TUI KOPIYCTapbhlH KOJJAaHy ©3€KTUIiKKe ue Oonbin oTblp. Kaszak Tini moHiHIH 0acThl
€PeKIIeNri — OHBIH TEK JHWHTBUCTHKAIBIK OUIIM OEpyMEH IIEKTEIIMEH, OKYIIBIHBIH KYHIETIKTI
eMip/ie KOJJaHa ajaTblH TUMIK JaFAbUIapblH  KaublTacThlpybl. OcblFaH  OalIaHbBICTHI
OarmapiiamManiapia CeisieciM OpeKeTiHIH JaMybl, (DYHKIMOHAIIBIK CayaTThUIBIK, TULMIK Oarmap,
KOMMYHHUKATHBTIK JaFbUIapAbl KETIAIPY HETi3ri MiHaeTTepaiH Oipi perinae aHbIKTanabl. COHBIH
IIH/Ie YITTHIK TUT KOPIYCTaphl — MEKTEN OKYLIbLIApbIHA TUIII OMIpIiK KOHTEKCTE MEHIePTYIiH €H
TUIMAI TUQPIBIK pecypcTapbIHbIH Oipi. ¥JATTHIK TiJT KOPHMYCTaphl — TUIAIH TaOWFU KOJJIAHBICHIH
KUHAKTAUTBIH AJIEKTPOHIBI miaTdopma. Herisri epekmieniri - SJIEKTPOHABI >KHUHAKTAIFaH
MOTIHJIIEpJIe FaHa eMeC, COJ MOTIHAEPAIH JKOCHapibl Typae xyheneHin Oepimyinnme [1]. Keitinri
KBIIAPBI 9JIEM ENJIEPiH/Ie WITTHIK KOPIYCTHI KYPACTHIPHIN, OHBI O1l1iM Oepy KyHeciHe nainaiany
TOKipubeci KeHiHeH KomaHbutbin Kenemi. CeOeOi, OumiM  amymbuIapAblH  OOWBIHIA TUIHIH
KOMMYHHKATHBTIK KbI3METIH MEHI'€pY MEH Tl CaHaJbl Typ/e TYCIHY JAaFAbUIapbIH KAIBIITACTHIPY
- Oimim Oepy »kyiecingeri Herisri MmiHgerrepaiH Oipi Gombim oTwp. JXanaptburran OiniM Oepy
OarmapiiaMachlHa COMKEC, CNIMI3IIH MEKTenTepiHae Tijn cabakTapbl, OHBIH IMIIHAE Ka3ak Tii
cabarplHBIH MaKCaTTapbl COWJIECIM OpeKeTi MeH TULMIK Oarmap OarbIThl OOJBIN IKIKTENEI.
MakcaTTapplH OCbUTAHINA KIKTeNyl OKYIIBIHBIH TUIAI MEXaHUKAJbIK €MeC, MaFbIHAJBIK, CaHAJbI
JICHTei/Ie MEHTepYIH KO3 Ii.

¥YITTBIK KOpHyC — TULAIH jka30a >KoHE aybl3lla YIATUIEpiH >XUHAKTAWTBIH, KylenelTin
ANEKTPOHABI JiepeKke3. A.balTypchiHysbl aTbiHAarbl Tin OuTiMI MHCTUTYTHI ycbhlHFaH «Kasak
TITIHIH YITTHIK KOPIYCHIH KOJIaHYIIbIIapFa apHallFaH HYCKAYJbIK» aTThl eHOekTe: «Ka3zak TiniHiH
yirteiK koprnychl (KT¥K) - kazak TUTIHIH JEeKCHUKa-TpaMMaTHKaIbIK >KYHECIH TOJIBIK KaMThbIFaH
(TepeH aHHOTAIUSUIAHFAH) MHUIHMOHJAFaH CO3KOJJIAHBICTAH TYPAThIH JJIEKTPOHABI MilIiHJET1
KOJIEeM/II MOTIHACpP >KMHAFbI, Ka3aK Tl JKaiJIbl OapiibIK MOIIMETTI >KUHAKTAYIIbl «aKbUIIBI)
MaMaHJaHIBIPBUTFaH OLTIM KOpbI» [2] HereH aHbIKTaMa OepiireH. ©OieM OOWBIHINA KOPITYCTap IbIH
6aceiM Oeutiri Oip Tial (monolingualism) rana kamTuabl. JlereHMeHIe, KOCTUII JKOHE KOI TUIII
Koprycrap 1a keszaeceai [3]. Kaszip kazak turinae Oip TinAl OipHemie KoprnycTap icke KOChUIBIM, T1J
OUTIMIHIH TYpJIl cajachlHa )kKaHa MYMKIHAIKTep Oepin OThIp.

XKorappina alThUTFaHIAl, MEKTENTEeri Tijd cabakTapbIHBIH OacThl MiHAETTEpiHIH Oipi —
OKYILIBIJIAP/IBIH COMJIECIM SpPEKEeTIH AaMBITY: ayblI3llia )KoHe *ka30allia ceilyieTy, JUajior eH MOHOJIOT
KYpacThIpTY, MiKip OUIAIPTY, TangaTy, ol KOphITKbI3y. OChl TYPFBIAH alfaHAa KOPIYC OKYIIbIFa
KYHJIETIKT1 KapbIM-KaThIHACKA TOH COMJIEM YJTIIEepiH, CYpaK-Kayan KYPbUIBIMIAPHIH JKOHE opTYpIIi
CTUJIB/IET1 MOTIHAEPAl YCHIHY apKbUIbl CeOMJieciM JaF[bICBIH TaOWFM OpTaja KaJbIITACTBIpYFa
MYMKIHIIK O6epenl. A, TUIIIK Garaap OarbIThl — OKYUIBIHBIH TUIAIK KYOBUIBICTApbI CaHaJbl TYpAE
TYCiHYyiHe, OalKarl, CaJbICTHIPBII, ©31HIIK KOPBITHIH/IBI jKacayblHa OaFbITTasIFaH. bysl — Tek epexeHi
KaTTaTy €MecC, TULMIH 1MIKI 3aHIbUIBIKTAPhIH MHAYKTHBTI JKOJIMEH, SIFHH JCPEK apKbUIBl YHPETYy
yaepici. bynan Oenek, YJITTBIK KOPIYCThl KOJJaHY OKYIIBIHBIH 3€pPTTEYLIUINK JaFIbIChl MEH
AHAJMTHKAIIBIK OWJIAYBIH, TiJIT€ JIEreH KBI3BIFYIIBUIBIFBIH KymieWTemi. Kopmycnen »xymbic ictey
OapbICBIHAA OKYIIBI TE€K TUI YHPEHYI FaHa eMec, OeNrial JeHreiie Ti1 3epTTeyIliciHe aifHanabl.
Byn mekrenTeri Tia cabarbIH )KaHFBIPTYFa, OKBITYABIH THIMJIUTITIH apTTHIPYyFa YIKEH YJIeC KOCaIbl.
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ogjicrep. 3epTTey KYMBICH OapbIChIHAA TULMIK JIEPEKTEpAl Taunay, OKBITY IMPOIECIHIETI
e3repictepai OakpUIay >KOHE OKYIIBUIAPIBIH KOPITYCIIEH XYMBIC ICTEy NarJbLIapblH Oaranayra
OaFpITTAJIFaH MEJArOTUKAIIBIK TOXIPUOE 91icTepl KOITAHBLIIBI.

AnnbIMEH 3epTTeYIiH TeOpHsUIbIK Oeuiiri yImiH Oakpulay »KoHE IKHHAKTay omicTepi
KOJ1aHbUIIbl. TaKbIpbIliKa OalIaHbICThI FHUIBIMU €HOCKTEp MEH MHTEpHET CalTTapJaH akmnapaTrrap
KUHAKTAIIBL. FhUIbIMU eHOeKTepAiH O0achiM KOIIIIIri IMIeTeN FaabIMIAPBIHBIH 3epTTEYJICpiHECH
Kapanael. Cebebi, TUT KOpPIYChl aiFaml peT YJIblOpUTaHUsAa OTKEH FachIpAblH O0-KbU1Iapbl
Kypbuiran OonaTeiH. HoTmkeciHae, aFrbUIIBIH TUTIHIAE KOPIycKa OaillaHbICTBI Oipiiama eHOeKTep
xapblK Kepai. Hakrter artan aiircak, Ix. Kennemu, Il.beiikep, A.Xapmau, T.0. FaasIMIapabiH
KOPITYCKa KATHICTHI )Ka3blJIFaH 3epTTey eHOeKTepi Oap.

3epTTeyaiH Herisri oicTepiHiH 0ipl — MeJaroruKaiblK SKCIIEPUMEHT. DKCIIEPUMEHT MEKTEIITE
8-10 ceHBIITap apanbIFbIHAA KYPTi3iiai. O yiI Ke3eHHEeH TYPAbL: TaHbIHABIK, TOKIPUOETIK )KYMBIC
KOHE HOTHXKeNepal XuHakTay. J[aWbIHABIK KE3€HIHAE IMOH MYFalliMi OKYIIbUIapFa KOPIYyCIEH
KYMBIC 1CTEYiH OJAApbIH TYCIHAIpIN, KOpIyc MHTEepdeiciMeH TaHbICyFa >karaail xacamsl. (1-
cyper)

Toxipubenik ke3eH e OKyIIblIap TOMEHIETIICH TanChlpMatapabl OPbIHIAIbL:

— Jluaznor ThIHAAY JK9HE COJl YATIre yKcac JUalloT KYpacThIpy;

— Ce3nepiiH rpaMMaTHKAIIBIK (popMatapblH aHBIKTAY;

— Ce3aepaiH op TYPIi CTUIIBAETI MOTIHIEPAET1 KOJIAAHBICHIH CABICTBIPY;

— TypaxTsl co3 TipKeCTepiHiH MaFbIHACHIH TAJIIAY;

— opdorpadusIIbIK KoHE MYHKTYALUSIIBIK HOpMaJIapAbl KOPITYC apKbLIbI TEKCEpPY.

Ocpl aramFaH oOpeKeTTep HETI3iHAe OKYyIIbUIap KOPIYCKa CYHEHE OTBHIPBINT TUIHIK
3aHJIBUTBIKTAp/Ibl ©3/1€p] )KMHAKTAI, KOPBITHIH/BI IIBIFAPHII, COMIECIM OpEeKETIH/AE KUl Ke3[AeCeTiH
KYPBUIBIMIAPIbl KOJAAHY Bl TOKIPHOE Ky3iHAe YHPEHII.

Konnanpuiran opictepAid Tarbl Oip Typi - calmbicThIpMaibl Tanaay daici. by omic kopmycran
QJIBIHFaH TAOWFHM MBICAIIAP MEH OKYJBIKTAFbl KYPAETIl HeMece KacaHIbl MbICAIAAPABI CATBICTBIPY
YIIiH naigananbuiael. OChl TYCTa €CKepyiMi3 Kepek, 3epTTeyIll FalbIMAap KOPIMYCTHI TIAIH TaOUFu
opTachl PETIHJAE caHal, TYNHYCKa JepEeKKe3JepIiH MaHbI3AbUIbIFbIH aTan etenl. [4] HoTmxkecinae
KOITEreH OKYJBIK MBICATIAPBIHBIH TUIMIK JKaFbIHAH TaOUFHUIBIK J€HTell TOMEH €KEHi, all KOpIyc
MaTepUaIapbIHBIH OKYIIBIHBIH COMJIeY TOXKIprOeCiHe KaKbIH €KEH1 aHBIKTAIAbl. bysr Tocu TIAIK
OarmapIpl JaMbITYyFa Ja ocep €eTTi: OKYIIbIIap TpaMMaTHKANbIK KaTEeropHsUIapAblH IIbIHAWBI
ceisieyieri KbI3METIH TEK €pekere eMec, HaKThl MOTIHT€ CyHeHE OTBIPBIIN TYCIH/II.

KA3AK TUIIHIH ¥NTTbIK KOPIMYCBhbI

AXMET BAUTYPCbIHYJIbI atbiHaars! TUT BUTIMI UHCTUTY ThI

| KopnycTap 6oubiHwWa i3gey

Ananextinik Mapern-

Herisri kopnyc Aybi3iwa iwkopnyc iKopryc penpeseHTaTuBTi
iwkopnyc
TepMHHONOrMANbIK Maxkan-maren
iwKopnyc OKy iwkopnycs! iuKoprycs! Tapwxw iwkopnyc &
MNapannens XKasywsinap Tapmxu- OHOMacTHKanbIK L ’
iwxopnyc iwkopnycs! "‘,’:j;’g;an/;;”‘ iwxopnyc
XKaprama " Axmer ®paseonornsm 3amaHaymn noasnsa
MaTiHAEep BaiTypceiHynb! iuKopnycsi iwKopryce!
iwkopnyce! iwkopnycsi
Anrol Tingl LEARNERS’ Karenep
nopanent CORPUS iwkopnycst

1 - cyper. ¥ATTHIK KOpITyCc HHTEpdEici
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MyraniMiep MEH OKYIIbUIAPABIH MIKIPJIepl MEH YCHIHBICTAPBIH )KMHAY YIIIH OaKblIay jKOHE
cyx0ar omicTepi KOJJAHBUIABL. 3EPTTEY HOTHXKENEpi KOPIYCTHIH CabaKTarbl KOJIAWIBUIBIFHI,
THIMJIUTIT], KUBIHIBIKTAPHI Typasbl JEPEKTEP/l )KHHAYFA KOMEKTECTI.

Ocpl onicTep KelIeH1 YITTHIK KOPIYCTHIH TUT cabaKTaphIHIAFbl COMIECIM OPEKETiH JaMBITyFa
KoHe TULIIK Oariap/bl KajbIITaCThIPYFa BIKMAJBIH JKaH-KAKThl 9p1 FhUIBIMU TYpPFBIIAH Oaranayra
MYMKIHJIK Oep/Ii.

Kasak timinzmeri kopmycrapra ToKTajnaiblK. EH ipici — AxmeT balTypchiHYIIBI aThIHAAFRI T11
oimimi Mucturytel o3ipieren Kaszak tinminiH ynTThiK Koprmychl (KT¥K). Jlon OMBUIFBI KBUIIBIH
KepceTKiin OOWbIHIIA, aTaiFaH KopiycTa 70 MUJUTMOHFA JKYBIK co3 O0ap. Heri3ri kopmycran Oerek,
18 Typui imKopIycThl KaMTUIBI [5].

Ochl aifThIIFaH KoOpITycTaH Oejiek, Tim — Ka3blHAa Kopmychl Oap [6]. ATanraH Kopryc o3
1T HEH:

1. ITyOaunucTUKAIBIK MOTIHED;

2. AybI3exi ceiiney;

3. FeumeiMu MaTiHACD;

4. Oky;

5. bana Tini 6exiMaepiHeH KypajiFaH.

Hotumxkenep. 3epTrey HOTHXKEIEpl YITTHIK T KOPIyCTapblH TN cabakTapblHIA KOJIaHY
OKYIIBLIAP/BIH COMIECIM OpeKeTi MEH TIAIK OarJapblH JAaMbITyJa alTapibIKTail OH e3repicTepre
OKEJITeHIH KOPCETTi. DKCIEPUMEHTKE KaThICKaH 8-10 CBIHBIN OKYyHIBUIAPBI KOPIYCIEH >KYMBIC
icTeyaiH kaHa QopmaTbiHa Te3 OeHiMIeNnimn, TULIIK MaTepuaiibl ©3JIrHEeH 13/eM, CaIbICTBIPHIIM,
KOPBITA ATy JaFIbUIAPBIH apTTHIPIBL.

DKcrepuMeHT OapbIChIHAA OKYIIbIIAp TAOUFHU AUAJIOT YITLIepiMEH KYMBIC xacabl. bip aiita
KETEepJIiri, YITTHIK KOPITYCTa AUAJIOT TUMIK JeHrel OolbiHIa OepinreH. (2-cyper)

byn ocipece, Ka3ak TUIiHE OKBITIAWTHIH CBIHBITITAPIAFbI Ka3aK Tii yiriH ete Thimai. Cebeoi,
«bacrayslIm, HETi3ri opTa XoHE KAl OopTa OUTiM ACHrelepiHiH Kammbl O0i1iM OepeTiH moHaepi
MEH TaHJay KypcTapbl OoifblHINA YITUTIK OKYy OarmapiaMarnapblH OekiTy Typaibl» Kazakcran
PecniyOnukacel Oky-arapty MuHHUCTpiHIH 2022 xbutFbl 16 Kpipkyiiekteri Ne 399 OyiipbiFbiHja:
«Herisri opra 6iniM Oepy nenreitingeri «Kazak Timi», «Kazak Tii MeH omeOueTi» OKy MOHIEpi
OOMBIHIIIA OKYIIBUTAPJBIH OUTIM, OUTIK >KOHE JarabiFa KoWbulaThiH TajanTapbl «lller TumiH
MEHTepY/IiH JKaJIbl €ypomnaiblK Ky3bIpeTi» ACHIeHIepiH HeTi3re ana OThIPbIN, allKbIHAaIFan» [7] —
JIeT KOPCETUIreH.

25 qazcorpus.kz/_auyzsha-ishkorpus/beinecontent/index.php

2-cypeT. AybI3ia ilKopIyc, OCHHEKOHTEHT

S¥HM, Ka3aK TUTIH €KIHII T PETIHJE OKUTBIH CHIHBINITAPJABIH TUIII MEHTEpyl JeHreiiepre
OoiibiHIIa Ky3ere acaapl. OChl KbIpbIHAH allfaHja, MUaoTTapAblH JieHreiuepre OeniHin Oepityi
TAiMII. MBIcanbl, aybI3iia imKkopmycTa «Aya paibl» TaKpIpblObIHIAA Al meHreiinae ToMeHaeriaei
JUAIoT OepiNTeH:
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- Kanbig xanai?

- Conem, Ocem! Menze 6api KaKCHhI.

- byrin ceno0i, aya paiibl 1a kepemer!

- Ua, xyH xbuibl, 20 Tpagyc.

- EpreH >xaHOBIp jkaya/ibl €KeH.

- OHpa casibakka OapailbIKIIbI.

- XKaxkceol.

- Kemke xe3geckenuie!

Jluanor TeIHJAY apKbLIbI KOJI XKETKI31JIETIH HOTHXKE:

— OKymIbuIap KYHJISTIKTI KOJJAaHBICTAFbI COMIIEM YIITICIH aiiaanany/sl YUpeHei;

— Jluanor KypacTelpy Ke3iH/e *aTTaH/bl (KJIUIIE) CoileM eMec, TaOUFH Cceiliey HOPMAachlH
KOJIJaHA/TBI.

Conpaii-ak, KOpILyc HETi31HJe KYPri3uireH TarncblpMaiap OKyIIbUIapblH JUAJIOITHIK COMey,
nikip OLInipy, Jonenaey, Kapchl apryMeHT jKacay JaraplIapblH KymedTti. Toxipube coHbIHIa
aJIblHFaH aybI3lla JKYMbICTapJa OKYIIbUIAPJbIH CeHIeM Kypay JoNiri, OalaaHbICTBUIBIFH,
KOMMYHHUKATHBTIK JKaFJasiTKa cail TipKeCcTep/i KOJIJaHybl alTapIIbIKTal xKaKcapraHbl OaifKall bl

Kopryc marepuaniapbiH KOJJIaHy OKYIIBLIApAbIH ’a3blJIbIM KYMbICTApbIHA Ja OH 9CEp eTTi.
Omap MOTIH jKa3FaH/Ja CTHWIMCTHUKAIBIK COWKECTIKTI, CO3AEpHiH TipKecy KaOileTiH, ceineymiH
JIOTHKAJIBIK OalIaHbICBIH CaKTayFa YMThULAbl. KopmycTaH ajblHFaH ce3 TipKecTepl MEH ceilieM
YJITiIEpiH KOJJaHy OJIApIBIH JKa3bUIBIMIAFBI JONIIri MeH op¢orpadusiblK cayaTThUIBIFBIH
apTTBIpIbl. MoceneH, Ke3-KelIreH o3/l a3y apKbUIbl, COJI CO3/1H AYPhIC-OYPBICTHIFBIH TEKCEpPE
aJIbl.

JKa3z6a KyMBbICTapbIH Tajay HOTHXKECIHJE OKYLIbIIApAbIH COMIeM Il HET13C13 y3apThIll jKazy,
OPBIHCHI3 €63 KOJIJIaHy, CTWJIb apaylacThIpy KaTelepi aszaiiranbl Oaiikanapl. IlleTenmik Faibim
P.K.bertrep KopmycTsl ’ka3blUIbIM Ke31HE KOJIJaHy bl 3epTTereH 0oyaThiH. T'ajabIMHBIH MiKiIpIHILE,
KOpITycTap TUIMIK 3aHABUIBIKTApAaH aKmapaT OepeTiHIiKTeH, OLTIM aiyIibuiap YIIiH TarThIpMac
OKY KypaJibl peTiHje caHayra Oonassi [8].

Tinaik 6armap Go¥bIHINA a KOPIYCHEH KYMBIC KacaiablHbl. KyMbIc OapbIChIH/Ia OKYILIbUIAP
rpaMMaTUKajiblK  (opManapAblH KbI3METIH MEXaHUKAIBIK JKaTrTay apKbUIbl €MeC, HakThl
KOHTEKCTTEH aHrapa O6actanbl. Mbicanbl, OKy IIITKOPIYChIHAH «OKBD» TYOIPIHIH TYpJICHYIH KapaJbl.
Koprmycra: «oKbIcaH», «OKbIFaHHaH», «OKBIFAHBIH», «OKBII», «OKBIIBIMY», «OKbIMai», «OKbIFaHY,
«OKBITBIIT», «OKBIFAH» CHUSKTBI CO3JEpAl OKYIIBUIAD AaHBIKTAMAaChi3, TEK KOPIIyC ceilemiaepiHe
Kapar >kacaly *oJJIapbIH e3aepl Tycinaipai. Jon ocbutail OKylmbLIap «ThIHAA», «OLTIM», «ceilney,
«ChlilNIay CHUSKTHI ce3nepial Tanaansl. bynanH Oenek, ce3aepiAiH TpaMMaTHKalbIK MaFblHaJapblH
MOTIH HETi31H/€ aHBIKTaJbl. Ocipece, OMOHUM CO3AepAl Tainay THiMAl 00iabl. Melcanbl: «Kapay,
«OKa3y, «TaMbIpy, «IaHay, «ak», T.0. ce3aep. Ockl aTaiFaH co3/epAl MOTIHIET] MaFbIHACKIHA Kaparl
XbIpaTy apKbUIbl, KaHAall MOHJE >XYMCAJIFaHbIH aHbIKTal anabl. byl TUIMIK 3aHABUIBIKTHI
MHIYKTHUBTI KOJIMEH MEHTepY/iH THIM/I1 €KeHIH JoJIeAe 1.

@pa3zeoNorusUIbIK TIPKECTEpAIH TaOMFU KOJIJAHBICBIH TYCIHY Je Kymeial. OKyusiiap
(dbpazeonoru3maep IMKOPIYChIHAH CKYPEK», «TII», «Cy», «KOJ» CHUSKTHI CO3JEpAiH KaThICyMEH
JKacalFaH TYPaKThl TIpPKeCTEp/IiH MaFbIHACBIH KOPITYC apKbLJIbl TajAail anajbl.

JlnanekTiTik 1IIKOPIYCThl TMaiianaHy apKbUIbl XaJbIKTBIH Cceilyiey TITiHAEr! ailMaKThIK
epeKLIeNiKTep/Ai, ITHOJIMHIBUCTUKAJIBIK KYObUIBICTapAbl aHBIK Kepcere anambiz [9]. Cabakra
OKYIIBUIAp JHAJICKTUTIK 1MIKOPITYCTHI KOJJAHBIN, MBIHA CO3JEPAIH KOJJAAHBICHIH TaJJalbl:
«OOUTEKIICY», «CBIM», KYMBIPTKA», «TYKBIM», «KEYIpT», «Koyil», T.0. bepinaren ce3aepaiH Kaii
aliMaKTa Wi KOJIaHBIIATHIHBI Typajbl HAKTHI aKMapaTka Ke3 *KeTKi3e anapl. MyHIa TYPMBICTHIK,
aybI3Illa, 9p OHIpre TOH alTHUIBIM MEH Co3/ep/iH TipkecTepi Oap. byn — TUIAIH mIbIHAMBI emip/eri
QJIeyeTiH YFbIHYFa, OHBIH QJIEYMETTIK KOHE MOJICHN KOHTEKCTEPIiH Ce31Hyre MyMKIHAIK Oepei.

¥ITTBIK KOPIYCTBIH CHHOHUMJIK KaTapiap[bsl aHbIKTayFa Kemeri 30p. OHBIH Kypanjaap
6emniminaeri «CuHOHMMaM3epiH» (CHHOHUM/ED JKYHECiH) KOJIJaHy apKbUIbl CO3epiH CHHOHUMIIK
KaTapblH aHbIKTayFa Oojanel. CHHOHMMAai3ep OKylblra Oip ce3aiH OipHelle MaFbIHAJBIK
OalaMachlH HaKThl MBICAIIAPMEH, KOHTEKCTETl KOJJaHBICBIMEH Kepcerenl. byn jkaHa cesni
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MEXaHUKAJIBIK > KAaTTaTIail, OHBIH MAaFbIHAIBIK OpICIH TYCIHAIPY apKbUIbl €CT€ CaKTaybl
KeHugereni. Mplcanbl:  «0aThl» CO3IH  EHTI3reHJe CHHOHMMAM3ep OKYDPEKT1», «ep»,
«TOYEKEJILLI», «OaThIp», «O¥XKeT», «OTKIp» Co3lep/ll kKoHE OoJaplblH alMaKThIK, (pa3eosorusibK
CHHOHHMMiH, KOHTEKCTEPiH KOCa YChIHAABI. ByJl OKyIIbUIap/ el CO3/11 KOJAaHbIIATHIH OPHBIMEH Oipre
MEHIepyre, ONIbI A9JI, KOPKEM JKETKi3yre, MaFbIHAJIBIK PEHKTI aKbIpaTy KaOiJIeTiH TaMbITyFa JKOHE
3epTTeynIinik 6arpiTKa Oeitimaeiini [10].

Toxipube COHbIHIIA OKYLIBLIAPABIH KOPILYC apKblLIbl JIE€PEK KMHAY, CYpPBINTAYy, CalbICTBIPY,
Tanmay KalijaeTi Ke3re KOpiHepiiK JCHIeiIe ocim, oyiap ©3[CpiH TUT 3epTTEYIIiCi poliHae Ce3iHe
6actanpl. lllerenaik FameiM JIk. JInd ce3ine cylieHCEK, «KOPITYCTHIK TallChpMaliap OLTIM aTylIbIHbI
©3TeHIH HJIesChIHA CYHeHOeH, o31HIH JKeKe 3epTTeyiH JKYTi3eTiH 3epTTEYyILIiHIH peiliHe eHIipeai»
[11]. byn akageMusIbIK HaFabl KYMBICTAPBIHIA, KOOAJIBIK TarChlpMajapia epekiie OalKaiibl.
OKymbuIap ce3 KT MEH CTWIBJIIK KOJJaHbIMFA apHaJFaH IIaFblH 3epTTEyJiep jKacall, OHBI
CBIHBII AJIJIbIHAA KOpFail anjbl. by/laH IIBIFaTbIH KOPBITBIHIBI, KOPILYCIIEH KYMBIC 5Kacay apKbLIbl
OKYIIBUIAP/IBIH 13CHYIIUTIK IEH 3ePTTEYIIUIIK JaFAblJIapbIH JaMbITA aJlaMbl3.

Tankeliay. 3eprrey *KYMbICHI OapbIChIHJIA AJBIHFAH HOTHXKENEP YITTHIK KOPIYCTBI TLI
cabakTapblHIa KOJIAHYABIH KOIKBIPIbl aPTHIKIIBUIBIKTAPHIH aIlbIl KepceTTi. EH  anmpiMeH,
KOpIyCTa akmaparrap TaOWFU MOTIH apKbUIbl OepinreHmiri cebenti Tim yHpeTylae THIMALIIT
monenaeH . MekrenTe KONJaHBUIATBIH AJCTYPIIi OKYJIBIK MOTIHIEPIHEH albIpMAIIbUIBIFBI, KOPITYC
HaKThl eMipJie KOJJaHbUIFaH TIPKECTEepl, COMIEeM KYpbUIBIMIAPbIH, AWANOITapbl YChIHAABL. by
epeKIIeNlik Ka3aK TUIIHAE OKBITHANTBIH CHIHBINTAPAAFbl OKYIIBIHBIH TULIIK KY3BIPETTUIIrH
KEHEWTel >KoHe ceilneyniH TaOufu yiriciH kKaneinracteipazbl. Cebeli, KOpIycTaH albIHFaH
IWAJIOTTBIK ~ MaTepHajiap OKYIIbUIAPABIH KOMMYHHUKATHBTIK OPEKETIH JaMbITya THIMII
KypanaapasiH Oipi Gosibin mibIKTEL. Erep ceiiieciM opekeri OypblH KoOIHE KaTTaJFaH Yiruiepre
CyiieHce, KOPITYCIIeH XYMBIC iCTey apKbUIbl OKYIIBLUIAp HAKTHI JKaFnasTKa cail TULHIK OipiikTepai
KoJJaHyAbl yipenai. byn ceiieyniH IIbIHAHBUIBIFBIH apTTHIPBIN, KYHAETIKTI eMiple KapbIM-
KaTBIHAC JKacay/a TUIIIK epeKIIeNiKTep i KOPCETTi.

¥ATTHIK KOPIYC OKYIIbLIAPFa TUIAIK OaFapabl MEHrepTyAe Ae THIMAUTITIH aanenaeni. Tuimik
Oarmap — Kasipri MekTen OarjnapiiaMachlHIa  JKaHAPTBUIFAH Ma3MYHBIHJAFbl TUT YHPETYAIH
MaHbI3bl OaFbITTAapAbIH Oipi Oousbin caHamazibl. Toxipube KepceTkeHnael, Kopiyc Oysl OarbITTa
OKYIIbIFa TUIMIK KYObUIBICTapAbl ©3 OETIMEH Tayblll, aHbIKTall, TajlJayblHa MYMKIHAIK Oepel.
Okymibl 1alibIH epekeHi maiinananOai, ©3 KOPHITHIHABICBIHA CYWEHIeH TYHiH kacaiasl. by Tocin
OUTIM anmymbUIApABIH TUITE JIETeH 1MIKI Ce3IMTAJJIBIFBIH JIaMBITHIN, TUIMIK HOPMaHBI CaHaJIbI
MeHrepyJepine ko amrajipl. CoHbIMEH, KOPITyC HETi31H 1€ CO3epiH rpaMMaTUKAIBIK (hopManapbiH
Tangay OKYIIBUIAPIBIH WHIYKTHUBTI OWIAybIH MaMBITTBL. Bysl Tocin epekeHi Kyp Karray emec,
caHajbl TYpA€ TYCIHyAl KamTamachl3 eTTi. HoTwxkecinae OKylbulap TIpaMMaTHKAIBIK
KaTeropusuiapsl Koyjanya OeaceHaipex 0obli, Tajaay JaF blIapblHbIH KaKcapFaHbIH KOPCETTI.

Conpnaii-ak, KOPIYCTBIK MaTepHall OKYUIBUIAPABIH CTUIbJIK albIpMaIlbUIBIKTAP/bl CE31HY
KaOuteTiH KymeuTTi. OKymbuiap KepKeM oeOueT CTWIl, FBUIBIMHU, ITyOJMIIUCTHKAIBIK >KOHE
aybl3eKi ceilyiey CTUIEpIH aHBIKTAl, CAIBICTBIPY >KYMBICTapbhlH 3Kyprize annael. Ochuiaiimia,
OJIapIbIH CO3/IIK KOPBIHBIH KEHEIOiHe, CTHIIIEP/i aXKbIpaTyblHa, COMIICY NaFIblIaphlH JKaKcapTyFa
BIKITAJI €TTI.

byn aiitbuiranHan OeJsiek, KOpHycThl ca0akka €Hri3y MyFajaiMzep YIIIH 1€ THIMAL eKeHl
Oaiikannpl. Cebebi, Myrajmimzaep YILIIH MbIcalJapbl >KacaHIbl KypacThpFaHHAH KaparaHna,
KOPITYCTaH JalblH, TAOUFH MOTIHAEP/l alyAbIH OJACKalIa *KEHIJT €KeHIH aiiTa KETKEHIMI3 KOH.
CabakTbIH oTy OaphIChl J]a ©3repreHiH Oaiikayra O6osiabl: OKYIIbLIAp KOPIYCHEH OENCeH Il KYMBbIC
Kacay apKbLIbl 3epTTEYIII poTiHEe €HE aJlJIbl.

Koprmyc Herizinae Kypri3iireH TarncblpManap Kaszak TUIIHIH TaOWFH KOJIIAHBICHIH YHpeTyne
TUIM/[I1 TYCTapbIH KepceTTi. MbIcabl:

1. OkymbLIap JIEKCUKATBIK O1pIiKTepAiH HAKTHI MOTIH/IET1 KOJIJAaHBICHIH TYCiHE 0acTaibl,

2. Opdorpadust OoWbIHIIA KaTeep a3al/Ibl;

3. OpdornusIbIK KOHBEHTEPAlI KOJNAAHY apKbUIbl Ka3ak TUTIHIH Op(odIus 3aHIbUIBIFBIMEH
TaHBICTHI;
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4. 'paMmMaTukanblK ¢GopManapabl, OHBIH IMIHAE MOP(OJOTUSIIBIK KYPBUIBIMABI JTYPHIC
TYCIHIII, KOJI/IaHy KU1JIeTEeH;

5. OxymbLIapIbIH 63 OCTIHIIE TUIAIK 3aHABLUIBIKTAP bl Ta0a 01Ty JaFabUIaphl JaMbI/IbI.

CoHbIMEH, VIATTHIK KOPITYCTBI KOJIIaHFaH/1a TOMEH/IET1/Iel apTHIKIIBUIBIKTAp OaliKail ajambl3:

1. AysI3mmia ImKOpIycTarkl MaTepHaIapAbl Ka3akK TIIIH €KIHII TiT PETiHAC ACHTCHIIIK OKBITY
Ke3iH/e KOJIaHyra 00JIaIbl;

2. OKy IIKOPITyChI apKbLIbI OKYIIbLIApFa MOP(OIOTHSUIIBIK Taay JKacaTyra OoJabl;

3. ’Ka3pUIpIM TamchIpMachl apKbUIbl OKYIITBUIAP/IBIH KA3bUIBIM JIaF IBUIAPBIH KETULIIPY;

4, Typni 13ACHYHIUTIK TamchlpMajgap OPBIHAATY apKbUIbl OKYIIBUIAPIBIH 3€PTTEYIIUIIK
KaOlJIeTiH TaMBITY YIIH KOJAaHyFa OoaIbl.

Ochbl OepiIreH MaJIIMETTEP/Il TOMEHICT1 KECTeTe KYyHenen OepreH/ii )KoH KOp/IiK.

1-xecTe. ¥ATTHIK KOPITYCTHI KOJIAHFAHIAFHI apTHIKIITBUTBIKTAD

Jlarabl Hotmxe

TrerggameIM/ AR TBUTEIM Oxymbuiap JAeHreinepi OOWBIHIIA MAWBIH TUATOTTAPMEH JKYMBIC
JKacal bl

OKBUIBIM OKyIIBIHBIH MOTIHMEH J>KYMBIC jKacay JaFlbIChl, OHBIH IIIIHJC
OKBLJIBIM 9PEKETI KaKcapaabl

“Kazputeim Crunbaepai aXxpIparta anajpl, ce3 KOJNJaHBICTAPBIH XKaKCHl TYCiHE 1

Tingix 6armap Ce3 TyIFachlHa Taljay kacayAbl YHpeHeHi, (pa3eororHsuIbIK
OipaikTep Typalibl OLTIMIEPIH KAJIBIITACTRIPYFa 00OIa bl

3epTTeyurimik OKyIIBIHBIH, O3/ITiHEeH >KeKe JKYMBIC JKacay apKbUIbI i3[EHYIIIIK

KaOlineTi apTajsl

KopsIThinabl. Byn 3epTreyne YITTBIK T KOPIyCTapblH T cabarblHAa KOJAAHYIIBIH
TUIMIUTITT KaH-KaKThl CapajaHblll, OHBIH OKYIIBUIAPABIH COWJIECiM JaFdbIChIH MEH TUIIIK
OarapbIH JKETUIIIPYAETi poili FBUIBIMUA TYPFbIIaH HeTi3aeni. 3epTTey KOPBITHIHABLIAPEI KOPITYCTHI
TYpPaKThl MaiiagaHy TUIAIK KY3BIPETTUIIKTIH OapiblK KOMIIOHEHTTEPIHE — THIHJAAJBIM, alThUIBIM,
OKBUIBIM, JKa3bUIbIM JKOHE TUIAIK Tajujuay KaOUIETTepiHe — OH dcep €TETIHIH KepceTTi. Ocipece
ceifiieciM opeKeTi MeH TULAIK OaFraap OaFbITTapbIHBIH KYIIEK1 KOPIYCThIH TAOUFU KOHTEKCT YChIHY
MYMKIHJITIMEH ThIFbI3 OaliIaHbICThI OOJIIBI.

CeiineciM opeKeTiHIH JaMybl OKYIIBLIApJbIH TUIIIK KapbIM-KaTbIHACTa €pKiH CeWseyiHEeH,
JTUCKypC OenruiepiH OpbIHIbI KOJJaHYbIHAH, TaOWFU JUAJIOT KYPBUIBIMJAPbIH UI€PYIHEH aHBIK
Oaiikanmanel. KoprmycraH anblHFaH — IIBIHAMBI — TIpKeCTep, MOACHU-TUINIK  YITUIEp  KOHE
KOMMYHHUKATHBTIK JKaFrJasTTapFa TOH CeiJiey OpHEKTepl OKYIIbUIAPIBIH COIiey MOIEeHUETIH
KaJIBINTACTRIPYJa MaHBI3/Ibl OPBIH aNlabl. bys T yHpeHyliHIH TUIA1I TeK OKY IOHI peTiHle eMec,
KYHJIEJIIKTI KOMMYHHUKAIUs Kypajibl peTiHie KaObUIaybIHa MYMKIHIIK Oep/i.

Tinaix Garnap/blH OPHBIFYBl JJa KOPIYCHEH JXYMBIC XYPTi3yAiH THUIMII €KeHIH ToJeNJei.
Okymuisiap rpaMMaTHKAIBIK (opManapAblH KbI3METIH, CO3ACP/IIH MaFbIHAJBIK PEHKIH, CTUIIBIIK
albIPMaIIbUIBIKTAp/Abl JAWbIH epexeepeH eMec, TAOUFHU MOTIHAEp HeTi3iHJe MHIYKTUBTI JKOJIMEH
MeHrepAi. byn Tuinik HopMaHBl caHalbl TYpA€ TYCIHYTe, TUIAIH 1K1 3aHJbUIBIKTApbIH ©3/IT1HEH
Oaiikar, ama Ouryre »karaail skacaapl. OcbIHIAN ToCUIAEp OKYIIBIIAPAbIH aHATUTHKAIIBIK OWJIaybIH,
CAJIBICTBIPY JKOHE KOPBITHIHIBI jKacay KaOlJIeTTepiH OaMBIThIN, 3€pPTTEYIIUIIK JaFAblIapbIHbIH
KaJIbIITacybIHA BIKIAJ €TTi.

CoHbIMEH KaTap, KOpIyC MaTepHaJlapblH cabakra KOJAaHy TUI YHpPETy oJiCTeMEeCiH
KAHFBIPTHIN, MYFAJIIMHIH JKYMBICBIH KEHUIAETTI: MbIcalnaap Taly, CTUIBAIK MEH TPaMMAaTHKAIIBIK
dbopManapabsl  calbICTRIpy, (ppazeonorusmaepai TYCIHIIPY, KOHEpreH, [AHaJeKT Co3IepIiH
MaFbIHACBIH ally CHAKTBI KYypJeli TalchlpManap/bl HaKThl JI€peKTepMeH KaMmTamachl3 erTi. Cabak
KYPBUIBIMBI UHTEPAKTUBTI, CEHIM/I1 IEpEKKE CYHEHTeH, 3epPTTEYILLIIK OarbITTaFbl CUTIAT aJlfbl.

KopbITbiHABIIAN aliTKaHAa, YITTHIK KOPIYC — TUT YHpETYAiH WHHOBALMSUIBIK Kypasibl FaHa
€MeC, OKYILUBIHBIH TUIIIK CaHAChlH, COWUJIEY MOACHMETIH X oHE (DYHKUHMOHAJJBIK CayaTThUIBIFBIH
JaMBITYFa apHaJIFaH THIMJI Nelarorukaiblk pecypc. KopmycTsl Ka3ak Tl cabakTapblHa >Kyieni
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KOJZIaHy Ka3ipri OumiM Oepy TamanTapblHa TOJBIK Cail KeJedl JKOHE OKBITYIIBIH CarachlH JKaHa
JICHTeiTe KoTepe/I.
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WAYS OF USING THE NATIONAL CORPUS IN KAZAKH LANGUAGE LESSONS

Abstract. This article examines the methodological aspects of using the National Corpus of the Kazakh language
in school-based Kazakh language lessons and analyzes its theoretical and practical significance. The study
demonstrates the effectiveness of the national corpus in developing students’ communicative skills-namely, reading,
speaking, listening, and writing-and in forming linguistic norms. It was identified that the corpus provides natural
language data, enabling students to understand word meanings through text structure, observe the functions of
grammatical forms, and distinguish stylistic and communicative features of speech. In addition, corpus materials help
students master the structure of dialogue, use words accurately, and understand phraseological units. Regarding
linguistic orientation, the corpus fosters learners’ research skills by enhancing their ability to independently identify
language patterns, compare linguistic phenomena, and draw conclusions. The findings of the study show that the
national corpus is an important tool for improving linguistic competence, developing speech culture, and strengthening
research skills. The article focuses on two main directions-developing communicative skills and forming linguistic
norms through the use of the corpus. The results confirm that systematic use of the national corpus significantly
enhances students’ linguistic competence, speech culture, and research abilities.

Key words: national corpus, linguistic norms, communicative skills, grammatical form, dialogue.
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071400, Pecniy6uka Kazaxcran, r. Cemeid, yn. Kynanbaesa, 24
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e-mail: a.aytkazinova@mail.ru

IYTHU UCTTOJBb30BAHUSA HATMOHAJIBHOI'O KOPITYCA
HA YPOKAX KA3AXCKOI'O A3BIKA

Annomayus. B 0annoll cmamve paccmampusames Memoouyeckue acnekmol uchoiv3osanus Hayuonanvrnozo
KOPNYCA KA3aXCKO20 SA3bIKA HA YPOKAX KA3AXCKO20 SI3bIKA 8 UWIKOE, d MAKINCE AHATUSUPYIOMCIL €20 MeOpemudeckas u
npaxkmuieckas snavumocmo. Ilokazana sghpexmusnocms KOpnyca 6 pazeumui peyesvix HA8blK08 YUaujuxcsi, a UMeHHO
HABLIKOG UMEHUsl, 2080PEHUs, AYOUPOBAHUSI U NUCLMA, A MakKdice 8 opmuposanuu pevegon Hopmvl. B xooe
UCCNIe008AHUSL BbISIGIEHO, YMO KOPNYC NPeOdOCMAsisiem ecmecnmeeHHble s3bIK0Gble OdHHble, NO0360J5i5L VUAUWUMCS
HOHUMAMb 3HAYEHUE CN08 Yepe3 CMPYKMypy MeKcmd, Habnooamv QYHKYUU paMMamudyeckux (QopMm, pasiuyams
cmunucmuyeckue u KOMMyHUKamusHole ocobennocmu peuu. Kpome mozo, mamepuanst Kopnyca nomo2aiom yuaumumcst
og1adems CMpYKmMypou Oouaioed, npasuibHO UCHOIb306AMb ClO8A U HOHUMAMb (pazeonocuyeckue eounuyvl. B
Pazeumuu SI3bIKOGOU OPUEHMAYUU KOPHYC CNocobcmeyem QopMupo8anulo uccied08ameibCKux HAGbIKO8 YUAUUXCS]
nymem pazeumusi Ux CnoCOOHOCMU CAMOCMOSIMENbHO HAXOOUMb 53bIKOGble 3AKOHOMEPHOCHU, CPAGHUBAMb U 0elamb
6b1600bL. Pezyibmamul uccie008anusi NOKA3AIU, 4mMo KOPHYC SGIAEMCS BAINCHbIM UHCIMPYMEHMOM 6 NOBbIUECHUU
SA36IKOGOU KOMNEMEHMHOCMU, PA36UMUL PeYeBoli KYIbIMypbl U UCCIe008AMENbCKUX YMeHuti. B cmamve enumanue
yoeneHo 08yM OCHOBHBIM HANPAGACHUSIM — PA36UMUIO Pedesoll 0essmenbHOCU U DOPMUPOBAHUIO pPedesOU HOPMbL
HOCPeOCmEoM UCNONb308aHUsl Kopnyca. Tlonyuennvie 0anHble NOOMBEPICOAIONt, YMO CUCMEMAMUYecKoe NPUMEHeHue
HAYUOHAbHO20 — KOPNYCAd — 3HAYUMENbHO  YCUAUBAEM  S3bIKOGYIO  KOMNEMEHMHOCHb,  pedesylo  KYIbmypy u
uccnedo8amenbCKue Hagblku yuauuxcsi.

Knioueevie cnosa: nayuonanvuwvlii Kopnyc, si3blKO8ble HOPMbl, peuegble HABLIKU, ZpAMMAMUYecKds hopma,
ouanoe.
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CARTOONS AS AN ADDITIONAL RESOURCE FOR TEACHING ENGLISH

Abstract. Cartoon comes from the Italian word «Cartone», meaning a large paper. Over time, it has evolved into
a powerful medium that serves not only entertainment but also educational purposes. In the field of language learning,
cartoons have proven to be an effective visual tool that simplifies abstract concepts, stimulates curiosity, and promotes
active engagement. Previous studies have demonstrated that visual narratives enhance learners’ motivation, retention,
and comprehension of linguistic structures. Nevertheless, the systematic process of designing cartoons that are directly
aligned with English Structure lessons has received limited attention. This research applies a design and development
approach to explore how a cartoon can be constructed as a supplementary material for teaching grammar. The study
describes each stage-from needs analysis and storyboarding to character creation, scripting, and animation-
emphasizing the integration of grammar points into context-based storytelling. The final product, titled « Coraline in the
Country of Nightmaresy», presents English sentence structures through imaginative yet pedagogically relevant scenarios
that support both understanding and enjoyment.

Key words: cartoon, English grammar, cartoon design, visual learning, language teaching, narrative technique.

Introduction

As a teaching tool, numerous studies have been conducted on teaching with cartoons or other
animated illustrations, such as comics. The studies show a definite positive effect on students'
language learning performance, especially on their grammatical competence. An experimental study
by Arikana and Tarafa on the use of cartoons in English language classes showed that the
experimental group, which used cartoons in English language classes, performed better in
vocabulary and grammar skills than the control group [1]. Cartoons are not only for children, but
also for people of all ages, including adults. High school or college students must deal with images
of everyday life. This explains why age is not an obstacle to cartoons having their audience. Piaw
conducted an experimental educational study using cartoons for students aged 20.2 years. The study
showed that the students' learning speed increased. The students' motivation to read also increased,
which yielded significant results: students were able to comprehend complex ideas after reading the
text through the cartoon.

The course «Foreign Language in Intercultural Communicationy at the Department of Foreign
Languages of Shakhimov University is compulsory for students specialising in English language
teaching and is held in the second semester. This course aims to improve students' skills,
knowledge, understanding and accuracy of English language structure, with an emphasis on English
grammar and structure. The materials used in class are mainly in the form of e-books, PDFs and
PPTs with some images or illustrations on their pages/slides. However, cartoons that have a positive
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impact on students are not promoted in the classroom. Thus, this study presents new material for
studying English grammar and structure.

Cartoons are useful not only for entertainment but also for teaching students in a different
way. They offer an engaging and informative learning process. However, creating a cartoon that
transforms text material into a cartoon is not as simple as drawing pictures. Creating a cartoon for
teaching requires certain basic processes and principles. Thus, in this study, we will try to give an
idea of how a cartoon is created as supplementary material for university students and show
complete examples of cartoon design.

In the field of education, there are several concepts for creating cartoons as supplementary
teaching material. The first three concepts are taken from Kabapinar's book [2], based on his
research in science classes with some students. As teaching material, an effective cartoon can serve
as a means of identifying students' ideas without influencing the ideas of others, it can serve as a
practical work goal and correct students’ misconceptions. Another concept is described by
Kabapinar [2], who described some concepts of cartoons as teaching material. The main principles
are: the amount of text in the cartoon should be as small as possible, the cartoon should represent a
real-life situation, and the content of the cartoon should be reliable and scientific, as it is focused on
reading.

Materials and Methods

The type of this research is project research, which creates a product based on certain theories
and previous research rather than creating a new theory. Based on this, a method and strategy for
conducting the research is developed. These are commonly accepted methods used in design and
development research by Richey & Klein [3]. There are several stages of design and development,
but we use the general stages described in Ellis & Levy [4]. The stages include: a) identifying the
problem; b) describing the objectives; c) designing and refining the artifact; d) testing the artifact; e)
evaluating the test results; and f) communicating these results. Below are illustrations of the periods
used in this study:

Identify Describe Destgn &\ Test the
the problem the develop the N\ artifact
objectives // artifact
(b) (©)

Figure 1 — 6-phase development and design [4]

The first step is to define the problem. The problem in this study is the lack of cartoon
material in the course «English based on entertainment resources» for university students. Design
studies are usually conducted because of complex problems that require immediate tool
development or because of the lack of an effective method in a particular context [4]. In this study,
the problem is the lack of a tool in the subject. However, this does not mean that existing tools,
methods, or teaching and learning strategies are ineffective. The purpose of this study is to
introduce a new teaching aid known as a cartoon and to evaluate the possibility of using cartoons in
the classroom. The next step is to describe the purpose. As mentioned above, this study is typically
conducted to provide a new teaching aid. However, the main purpose is to understand how a
cartoon is created for university students and how it can be implemented for developing speaking
skills. Once the researcher has formulated the problem and objectives of this study, the design phase
is carried out. According to Ellis & Levy [4], the researcher must consider certain factors at this
stage, such as:

e Creating a conceptual framework, including functionality and system requirements;

¢ Analysing alternative solutions and designing the system architecture;

e Creating a prototype;
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Testing and evaluating the artefact. This step is intended to assess the reliability of the product
and whether it is applicable in the described context [4]. Typically, the method of testing and
evaluating the artefact involves direct observation. Here are some of the indicators to consider when
testing and evaluating the artefact:

e Determining how the product meets or fails to meet its established functional capabilities
and requirements;

¢ Applying generally accepted, literature-supported processes;

e Ensuring recognition of the value of the artefact.

This project is managed using a method of expert evaluation and direct monitoring of end
users.

University students, second-year students majoring in Translation at Shakhim University, are
participating in this study. An expert is participating — a lecturer with a PhD in education who has
experience in developing educational cartoons, or another lecturer with a master's degree in
education who teaches English. The data collection methods involve two stages: before and after
the design. To collect data, the researcher distributes a questionnaire to each participant.
Participants are given three different questionnaires. The first type is distributed among students at
Shakarim University to gather information about their needs, shortcomings and interests in the
course «English based on entertainment resources». The second type of questionnaire is sent to
students learning English. The questionnaire sent to students is designed to obtain preliminary data
about learning and the context of learning in English language structure classes. In addition, the
questionnaires sent to experts are aimed at obtaining feedback and recommendations on the creation
of cartoons as supplementary material for the English language course.

Results and discussion

From the answers to the questionnaire, it was interesting to study the subject «English based
on entertainment resources». The students enjoyed the course and understood the material. This
discipline used some teaching materials, such as texts, books, magazines, worksheets, and song
lyrics. Cartoons or comics were not used in the teaching and learning process in the course.
Students thought that using cartoons in class could make the learning process more fun and help
them understand the concept of the 11 topics presented in the questionnaire; two out of five students
chose the topic «The use of grammatical features in narrative and descriptive texts». In addition, the
rest chose other topics, such as direct and indirect speech, modal auxiliaries and conditional clauses.
The reason why two students chose the topic «The use of grammatical features in narrative and
descriptive texts» is that «this topic is best suited for cartoons and helps students better understand
the topic» and «grammatical features are difficult».

The researcher sought material on this topic from an English teacher specialising in «English
as a second language in intercultural communication», who is an expert in this field of research.
Based on the material studied, it was found that this topic explores several subtopics, such as the
genre of narrative text, the structure of narrative text, the use of the past tense, and conjunctions.
The researcher decided to focus on the most important of the various subtopics of narrative text
using an example of narrative text rather than explaining the essence of narration. The reason we
focus on the example of a story is that this cartoon allows students to recognise and analyse the text
before starting the lesson. So, the purpose of this cartoon is to help students analyse the grammatical
features and characteristics of narrative text.

The researcher chose myth as the genre. Coraline in the Country of Nightmares was chosen
because the story is not taught in school. This story is a myth because it is related to other people's
beliefs in their family values.

The story is a work by British writer Neil Gaiman in the genre of dark fantasy for children. It
was first published in 2002 and is recognised as one of the classics of children's literature. Neil
Gaiman wrote this work for his little girl. He wanted to create a fairy tale for girls, but one in which
they could make bold decisions on their own and become real heroes. With the same goal in mind,
he created a character named Coraline — an ordinary girl who, thanks to her courage and
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resourcefulness, confronts evil forces in a parallel world. In this book by Gaiman, there is no
character who is a saviour, as in a traditional fairy tale; the main character is a girl who overcomes
her fears on her own [6].

Plot. The main character of the film is a young girl named Coraline. She and her parents
move into a new house. Feeling lonely and curious in her new surroundings, Coraline begins to
explore the house. In this way, she finds a hidden door that leads her to a parallel, or alternative,
world. In this world, everything seems perfect — excellent food, cheerful parents, and all kinds of
entertainment. But Coraline realises too late that behind this beautiful spectacle lies great danger. It
turns out that the «second mother» of this world is actually an evil spirit. She wants to

bind Coraline's soul forever. Thus, the girl must choose between real life and deceptive
fantasy. She fights resolutely to save her real parents and return to her world.

Elements of the cartoon. The cartoon is distinguished by its unique artistic design. a) Frame-
by-frame animation requires each character and scene to be created by hand and moved behind the
camera. This helps the film to clearly draw a fine line between realism and fiction. b) Colour
palette: the real world is represented in dark and cold tones, while the alternative world is
represented in light and warm tones. This contrast also reflects Coraline's emotional state. b)
Symbolism — elements such as the characters' eyes, the mirror, the door, and the black cat have deep
meanings that reflect the alternative reality. ¢) Music and sound — also play a big role in creating the
atmosphere. The musical accompaniment was skilfully used to convey fear and anxiety. [7]

Characters. In this cartoon, the main character is Coraline Jones. She is a brave, curious
young girl searching for the truth. Although she feels lonely in her new environment, she is
determined to fight evil, finding her inner strength from the moment she encounters the parallel
world. Coraline's real mother and father are constantly busy with work in the real world and do not
pay enough attention to their daughters. Nevertheless, they love Coraline with all their hearts and
try to protect her. The Other Mother is an evil spirit in the form of a mother in an alternate world.
At first, she seems very kind and caring, but then she reveals her true, terrible personality. Her goal
is to bind Coraline to her world and take possession of her soul. The Second Father is the image of a
father in the alternate world. Although he may seem cheerful and caring, he is actually just a puppet
controlled by the Other Mother. Wybe Lovatt is Coraline's neighbour. He befriends a girl in the real
world and tries to help her. In the parallel world, she does not speak, but continues to help Coraline.
The black cat is a mysterious character who inhabits both worlds. While in the real world she is just
a cat, in the alternate world she can speak and helps Coraline find her way. Mr. Bobinskey is an
eccentric circus performer who lives on the top floor of the house. He is a curious man, sometimes
strange, but sincerely wishes Coraline all the best. Miss Spink and Miss Forcible are former
actresses and Coraline's neighbours. They run for office and make important observations about
Coraline's future.

Research and evaluation of the method

There are several sessions that the researcher conducted with experts. The sessions discuss
issues prior to the preparation of the product pilot project, design. After several sessions, the
researcher distributed questionnaires to the experts. The design specialist paid particular attention to
the episodes of the cartoon, the design of the characters and the background. At the same time, the
subject matter expert focused on the theme of the cartoon, the content, some grammatical
corrections and the language of the cartoon. The purpose of this step is to determine whether the
cartoon is made correctly based on the principle of cartoon design. In addition, the purpose of this
step is to determine whether the developed cartoon corresponds to the course objective and whether
the cartoon can be used in the learning process.

When developing a cartoon, two things need to be considered, based on discussions with a
design expert. The first relates to the size of the characters, and the second to the episodes. Based on
the discussion, the size of the characters can be created to demonstrate the power of the speaker or
as a general picture to foreshadow the cartoon [5]. The second thing to pay attention to is the
duration of the episodes in each frame. Before editing, the total number of frames was 16, but some
frames had too much dialogue and needed to be split into two or three frames. The frames that need
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to be split into two frames are frames 2, 4, 7, and 8. After splitting the frames, the total number of
frames will be 24. Another thing to pay attention to is the background of the cartoon, which should
reflect what the story is about. For example, the plot tells the story of a neighbourhood on the
outskirts of the city, which should then be depicted by Kent's background.

The final stage is to show the cartoon to the target audience. This is a test of English based on
entertainment resources which was conducted for 3-rd year course students. They were selected
based on the latest Cambridge English Placement Test (English language proficiency test). Five of
the six students took part in this stage. Two of them received the highest scores, two others were in
the middle of the list, and one received the lowest score.

The purpose of this step is to describe how the cartoon meets or does not meet the
requirements. The cartoon is a tool for identifying students' ideas without the influence of others,
correcting students' misconceptions, and developing language. At this point, the researcher used
handouts to test students' understanding of the cartoon. The handout was adapted from Padlet, a
programme that was commonly used to test students' understanding of storylines. Handouts can
show students' reactions to the cartoon and determine whether the cartoon can be used.

Before using the handout, the researcher discussed it with an expert on the topic to determine
whether it was a suitable tool. The expert agreed with this tool because there were several questions
that required students to write down certain elements of the conversation depending on what they
were studying. First, students had to write down the name of the event. Second, students had to
describe the characters in the story. Third, students had to describe the situation in which the event
took place. Fourth, they had to describe the conflict in the story and how it was resolved. In
conclusion, the expert agreed that this handout would help test the students' understanding of the
story.

After the expert approved the handout, the researcher determined the order of instruction. In
the experimental lesson, students entered the classroom and worked in pairs, with at least one laptop
per pair. The classroom did not resemble a typical classroom. Students were given about sixty
minutes to work on the cartoon. Students had to open the cartoon's html file and read it. During the
lesson, students had to analyse the cartoon using the handouts. The students had to write down the
grammatical features (past participles and conjunctions) and a summary of the cartoon. Below are
the results of the students’ work on the cartoon.

Questions and answers on the handout:

1. What is the name of this story? In this first question, the researcher correctly indicated the
name of the cartoon - «Coraline in the World of Fear». However, students A and D shortened it and
wrote only «Coraline». Although the title corresponds to the content, it is not a complete answer
because it is not the full version. Students B, C and E wrote the correct, full name of the story.
Therefore, only three of these answers can be considered complete and specific.

2. What parameters were used to determine this? In the second question, students had to
identify the main locations that appeared in the cartoon. Student A wrote down the kitchen, the
alternative world and the garden. Student B named the real house, the alternative world and the
secret door. Student C indicated the forest, the house, and the dark room. Student D wrote that the
kitchen, the hall, and the world of the second mother. Student E indicated only one place - «another
world». In general, the students answered in the right direction, but only Student B's answer is
specific and closely related to the cartoon content.

3. Who are these characters? In this third question, the students had to name other important
characters besides Coraline. All students named Coraline herself. Students A and C wrote the
second mother and the black cat. Student B added his mother and father (both real and alternative),
as well as Weebie. Student D identified one character that no one else wrote down: the «puppet
boy» (which is probably equivalent to Weeb). Student E wrote only Coraline and the cat. Overall,
Student B covered a wide range of characters, while Student D named one particular additional
character.

4. What are the problems in this story? Only three students answered this question
completely. Student A said, «Coraline is alone, her parents don't pay attention to her». Student B
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clearly said, «The second mother wants to deceive Coraline and take possession of her souly.
Student D wrote, «The alternative world is not real, but it captivates her». Students C and E did not
answer this question. Among the answers, Student B's answer is the most complete and clearly
reflects the main conflict of the cartoon.

5. What are the solutions? Only students B and D answered this question. Student B said,
«Coraline saves her parents and returns to her world. She understands the meaning of real lifex.
Student D said, «Coraline fights bravely and defeats the second mother». Students A, C, and E left
this question blank. Both answers are consistent with the content, but Student B's answer is broader
and better describes the conclusion.

Conclusion

The purpose of this study is to understand how a cartoon is created as supplementary material
for university students and how graphics/drawings interact with speaking skills. The results and
discussions answer the first question. The design of a cartoon begins with the selection of a theme
and plot, the creation of images, the publication of the cartoon, and ends with the evaluation of the
cartoon design by subject matter experts and target end users. After evaluation by experts, the
cartoon shows that graphics/images interact with text to convey a message. In this case, the message
is the content of the narrative story. The graphics/drawings illustrate the message, and the texts
emphasise it. According to the experts, there should not be too much text in the cartoon, as it
contains several images that help convey the message.

The result of this research was a cartoon as a product. The cartoon consists of 25 frames and
tells the story of «Coraline in country of nightmares» This cartoon is intended to display one of the
narrative texts in the form of a cartoon as supplementary material. In addition, it is assumed that this
cartoon will encourage students to analyse the grammatical features of the narrative text. The results
of the evaluation conducted by experts show that the cartoon is well made and can be used in the
learning process. Below are the factors that indicate that the cartoon is well made:

1. The cartoon corresponds to the educational goal

2. The characters used depict the story

3. The background, text, new phrases, slang, and other images tell the story

4. It is easy to learn the story in the cartoon

However, this study focuses exclusively on the process of creating cartoons. The process of
developing a prototype cartoon for students of «English based on entertainment resources» for
university students has been completed. The objectives of this study have been achieved. Although
the study is relevant and produces results, it can only be the beginning of Shakarim University's
research on the subject of «English based on entertainment resources» in English language teaching.
It is recommended that further research be conducted on the creation of cartoons and other studies
related to the development of English language materials. Many studies show a positive attitude
towards the use of cartoons for language learning, but it has not been proven that this cartoon
improves students' performance in learning a foreign language. This suggests that further research
related to the implementation of the cartoon may be needed.
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AFBUIIIBIH TUITH OKBITY IATBI KOCBIMIIA KYPAJ PETTH/IE
AHUMALIUSUIBIK ®UJIBMIEPII KOJJAHY

Anoamna. Kapuxamypa yaxen xazazovl Oindipemin umanvanovix «Cartoney cesinen wwikkan. Kapuxamypa
meK KOWil Kemepy YwiH 2aua emec, Oinim bepy ywin Oe Kyammel Kypanea auHanowl. Tindi yipeny KesiHOe
MynbmeuabMOep Kypoei Yeblmoapobl JceHiidemyee HCaHe OKYUbLIAPObl MALLIHAIbL NPOYecKe Mapmyea KemeKkmeceoi.
Konmezcen sepmmeynep mynom@unvmoepoiy OKyUbLIAPObIY MOMUBAYUACHl MeH MYCIHIcIHe OH acep ememiHiH
Oanendedi. Anaiida, asvliubii mini cabaKkmapoulibly KYPbLIbLMbIHA CIUKEC KeeMmiH MyIbmpuismoep sHcacay npoyeci ani
Oe ocakcol mycininmezen. Byn makanaoa agvlmublh 2pamMmMamuKacbli OKblMYy KOHMEKCMIHOe KOCbIMUld MAamepua
peminde myrem@uibmoi Kanai scacayea 60iamolibl Mypaivl OU3AUH JCaHe a3ipiey bouvlHuia 3epmmey OepiiceH.
3epmmey Hecizei epammamukanvly ounaposbl Oevnenelmin Myaibm@UIbMOEPOi HCOCNAPIAY, HCOOANAY JHCIHE KYPY
Ke3enoepin cunammauovl. bByn 3epmmeyoiy mynKinikmi HOMUNCeCi abLIUbIH COUNEMOEPIHIY IPMYPIT KYPbLILIMOAPbIH
KbI3bIKMbl  JiCOHe KOpHeKi cyenapuiinepee Oipikmipemin «Kopkvinbiue anemindeei xwviz — Kopanuna» ammot
AHUMAYUATLIK MYToM@UAbMI 601001,

Tipex co30ep: mynvm@uibm, AbLIWbBIH PAMMAMUKACHL, MYTbMOUIbM OU3AHbL, KOPHEKI OKblmy, min yipemy,
b6asaHOay MmexHuUKacyi.
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AHUMAIIMOHHBIE ®UJIbMbI KAK JONIOJHUTEJIBHBIN PECYPC
JIJIA MPENIOJABAHUA AHT JIMUCKOT O SI3bIKA

Annomayus. Kapuxamypa npoucxooum om umanvsnckoz2o cirosa «Cartoney, osmauarowe2o 00160l aucm
bymaeu. Kapukamypa cmana MOWHbIM CPEOCMBOM He MOJbKO OJisl passiiedenusl, Ho u 0ist oopazosanus. Ilpu usyuenuu
AZbIKA KAPUKAMYPBL MO2YM HOMOYb YIPOCHMUMb CLONCHbIE NOHAMUS U 806/IeHb YUAWUXCL 8 OCMBICACHHbLIL NPoYecc.
Mmnozouuciennvle ucciedosanust 00KA3AIU, MO MYTbM@PUIbMbL HOTOHNCUMENbHO SIUSIOM HA MOMUBAYUIO U NOHUMAHUE
yuawuxcs. OOHaKo npoyecc co30anus MYIbMOUibMo8, KOmopvie Obl COOMEEMCME08AlU CMPYKMYype YPOKOS
AH2ULICKO20 A3bIKA, OCAEMCsl HeOOCAMOYHO U3YYEeHHbIM. B 9motl cmamve npedcmasieno ucciedo8anue no OU3AaiHy
u paspabomke, NOCEIUEHHOE MOMY, KAK MOJICHO CO30amb MYIbM@BUIbM 6 Kauecmaee OONOIHUMENIbHO20 MAMepUdid 6
KOHmeKcme O0OYYeHUs. 2paMMamuKe aHIUlCKO20 A3blKA. B ucciedoseanuu onucanvl 2manvl  NAAHUPOBAHUS,
cocmaeneHuss NPOeKma U CO30aHUsL 0OYYAIOWUX MYIbMPUILMOE, OMPANCAIOWUX KIIOUEEble 2PAMMAMUYECKUE
momermul. Koneunvim pe3yibmamom 3moeo ucciedo8anus cmai Myavmeuiom noo Haszeanuem «Kopanuna 6 cmpane
KOWMAPO8», KOMOPbIL 00beOUHAEn PA3IUYHbIE CIPYKIMYPbl AHIUUCKUX NPEONIONCEHUTL 8 YEIeKAMEeNbHble U 8U3YAIbHO
npueieKameibHble CYeHaApuu.

243


http://www.education.vic.gov.au/languagesonline/games/cartoon/
mailto:mszmdn@gmail.com
mailto:mszmdn@gmail.com

«UIokopiM yHUBepcHUTETIHIH Xabapiubichl. Dumosorus cepusco» Ned (4) 2025

«Bulletin of Shakarim University. Philology series» Ne4 (4) 2025

Knwuesvie cnosa: My]lbmd)uﬂbﬂ/l, epammamuxa AH2TUUCKO20 A3bIKA, ousaiin My]lbmd)u/leO@, 6U3)YAlbHOE
06y’{€HM€, npenoz)aeaHue A3blKA, MEXHUKA N06eCcneo06AaAHUA.

Information about authors
Mirzhan Yerkinbekov - MA, Lecturer of Shakarim University, Republic of Kazakhstan,
Semey, e-mail: mirzhan_erkinbekov@mail.ru, Orcid: https://orcid.org/0009-0002-8417-2995.
Madina Zagypanova - MA, Lecturer of Shakarim University, Republic of Kazakhstan,
Semey, e-mail: mszmdn@gmail.com, Orcid: https://orcid.org/0009-0006-4238-784X.
ABTOpJIAp TypaJbl MaJIiMeT
EpkunbéexoB Mupikan baybip:kanyiabl — maructp, «lllokopim yHupepcureri» KeAK
okpITymibichl, Kaszakcran PecnyOnukacer, Cemeii, e-mail: mirzhan_erkinbekov@mail.ru, Orcid:
https://orcid.org/0009-0002-8417-2995.
3arpmanoBa Mamxnna Kaubimesna — maructp, «lllokopim ynuBepcuteri» KeAK
OoKbITYIIBICH, Kaszakcran PecmyOmukacer, Cemeir, e-mail: mszmdn@gmail.com, Orcid:
https://orcid.org/0009-0006-4238-784X.
Cgenenusi 00 aBTopax
EpkunoexoB Mupxkan baybip:kanyasl - wmaructp, npenogaBatenib HAO «lllokopim
yHuBepcuteT», Pecnyonmuka Kaszaxcran, Cemeii, e-mail: mirzhan_erkinbekov@mail.ru, Orcid:
https://orcid.org/0009-0002-8417-2995.
3arpimanoBa Maguna Kanpimesna - maructp, mnpenonaBaren HAO «lllokopim
yHuBepcuteT», PecnyOnuka Kaszaxcran, Cemedt, e-mail: mszmdn@gmail.com, Orcid:
https://orcid.org/0009-0006-4238-784X.

Received 28.10.2025
Accepted 22.12.2025

244


https://orcid.org/0009-0002-8417-2995
https://orcid.org/0009-0006-4238-784X
https://orcid.org/0009-0002-8417-2995
https://orcid.org/0009-0006-4238-784X
https://orcid.org/0009-0002-8417-2995
https://orcid.org/0009-0006-4238-784X

«UIokopiM yHUBepcHUTETIHIH Xabapiubichl. Dumosorus cepusco» Ned (4) 2025

«Bulletin of Shakarim University. Philology series» Ne4 (4) 2025

«IIIokapimM yHuBepcHuTeTiHiH Xa0apubichl. @PHI1010THA CepUsACHD)
«BecTHuk llokopim ynuBepcurera. Cepusi @usioioruspy
«Bulletin of Shakarim University. Philology series»

Ned (4) 2025

MA3MYHBI/COAEP KAHUE/CONTENT

JIMHI'BUCTHUKA
LINGUISTICS

bubexos K.T., Opasraauesa JI.M.

[oxopim TUTIHAETT AOGAN JOCTYPIHIH KOPIHICT trvuvrnernsenrernssnsenssnnsensensrsssssssnsenssnnsenses
Nimyd X.11., UcabaeBa T./.

K Bompocy o ciioBax, o603Hauaromux moHATHE ‘CeMbs’ B Ka3aXCKOM SI3BIKE .........eeenee..
Hdapmenona I'.T.

lararaii TimiHmeri skanraynap KyieciHiH MopgoJorusublk cunarel: «Mecmi‘a-i
resa’il-i ‘aCTne» KOMIKABOACHL HETIBTHIIE «..vvvveeeeeeeeeeeeeeeeeeeeeeseseaeeeeeeeeeeessaaeeeneeeeeeesseesaennnees

Emir L.A., Zhanatbekkyzy G., Tleuova A.

Impact of physical activities undertaken using VR on mental well being, for foreign
[aNQUAGE TEACNETS ...t ara e nres
Wang J., Wu H., Fan D.

Research on Generating intelligent teaching resources for Chinese grammar based on
large language MOl AQENTS .........oiviiieie et nas
Sahin S.

Ozbek tiirkgesinde kisi adlarinda renKIET ............c.coeeveveveereereieieee e
9. Eprainukbi3bl

Kasipri Ka3ak Tijii MHTEpHET JeKCUKACHIHBIH (POHETUKAIIBIK €PEKIIETIKTEP] .vvevvvvervenene,
A.D. Nygymetova', B.A. Abdykhanova

Interrelation of feedback and motivation in assessment of students ............ccccceeveevieieennens

9JAEBUETTAHY
JIMTEPATYPOBE/IEHUE
LITERARY STUDIES

KopidexkoBa A.K., Ackapona I'.C., Typaposa A.H.

AbaiiibiH Kapaces[epiHeri Makai-MaTenaep MeH aQopusMIep >KoHEe Kasipri pyXaHu
KYHIIBITBIKTAD .. eeeeeaeeasaaassaaasasaasaasasaasssasaasaasaaaaaaaaaaaaasaaaaaeaseeeeeeeeeeeseeeeeeeesneesnssrsennnnnnnes
P.K. TonerenoBa

DTUMOIIOTUS CEeMEMHOro KOH(IMKTa B PYyCCKOW M Ka3aXCTAaHCKOHM KEHCKOW Mpo3e:
MTPOOIEMATHKA, TIOITHUKA, KOHTEKCT ..eeuvvearveessreassessseesseeassessssesssessssesssessnsesssesssesssesssesssessnns

Altynbek A.A, Safronova L.V.

Archetypal oppositions and the heroine’s inner world: a psychoanalytic reading of

E. KIEPIKOVA’S SEOTIES ....vvieiiiiiiiiie ittt ettt ettt e e eennnee e
Yerdembekov B.A., Duiseshova A.T.

The tragedy of the Semipalatinsk nuclear test site in kazakh literature ..............cccccoveenneen.
Opaubek A., Enecoaii H.

Kazak KorambIHIaFbl €CKUTIK TIEH jKaHa OMABIH KaKTHIFBICHL: «KankamaH-Mawmbipy» MeH
CEHITIK-KEOEK) MBICAIIBIHIIA 1...eevvverrrrunsseeeseeesssusssseesssssssssnssssessssssssssnnseessesesssssnnseeseeseennn

245

15

25

34

46

58

66

75

84

93

102

112

121



«UIokopiM yHUBepcHUTETIHIH Xabapiubichl. Dumosorus cepusco» Ned (4) 2025

«Bulletin of Shakarim University. Philology series» Ne4 (4) 2025

I'nazunckas E.T.

[TorycTopoHHOCTH B LIMKJIE paccka3zoB «lloapyxku» JIFOAMUIBL YIUIKON .......vvvveernnnne. 132
Myxkanosa K.P., UopaeBa K.b.

MotuBbl TaMATH U 3a0BeHUS B (DOPMHUPOBAHHMH TPArWMYECKOTO TUCKYpCa JUTEPATyphl

XX BeKa: TEOPETUKO-TTUTCPATYPHBIH AHAITHS ....uvveuvereesteasresseesteansesseesseasesseesseessessnessesssens 144
U. Biiyiik
D1s yaklagimli elestiride yontem, kavram ve eleStiren ..........occeeveeeiieiiiiiee e 154

TIJI ’KOHE O IEBUETTI OKbBITY 9AICTEMECI
METOIUKA ITPEIIOJABAHUSA A3BIKA U JIMTEPATYPbBI
METHODOLOGY OF TEACHING LANGUAGE AND LITERATURE

Kanraamena [.A., Capmanona Y./l., Paxmaryaunna JI.K.
HpOGKTHaH ACATCIIBHOCTD AJId Ppa3BHUTHUA KPUTHYCCKOI'O MBINUJIICHUA CTYJICHTOB B KYpPCC
«MyIbTUMEIUITHBIC CPEIACTBA OOYUCHIIS ..vvveureearveesureaseesineaseessneassesssneesseessneessessnneessessnns 167

Caonbip0aeBa P.K., Caiigpyaiuna @.C.
OjnebuerTeri KacaHIbl 3HST: TPO3ATBIK [IBIFapManapisl  OKBITYyIarbl  JKaHA
MYMEKTHIITKTE «vveeuvveessseessssesssssesssssssssssssssssssssssssssssssssssessssssssssssnssssssssssssssesssssessnssessnssessnseees 177

Nurlan U., Aubakirova A.S., Zhaxybayeva Zh.Zh.
Introducing Differentiation Methods to Build an Inclusive Classroom in 7th Grade

ENQIISN LESSONS.....c.eieieeite ettt ettt e e st e e st e et esra e beaneeanaesreeeeenee e 187
MyxkanoBa K.K., CaiiienoBa A.b.
Opra MeKTenTe OKBUIBIM JAFIbUIAPHIH KATBIITACTBIPY MOCEIIECT «..vvvviiieriieieeiresieesieenneees 195

Kypmambaena K.C., Petek E., Opaaxanosa K.H.
Kepkem mibirapMaHblH KOMIIO3UIMSICBIH ~ MEHIEpPTYAEC HMHTEPOCIICEHII dIiCTEepaiH

THIMIIITITT «eveveieeiieiiieeee ettt ettt e ettt ettt ettt ettt ettt ettt ettt et ettt ettt ettt ettt ettt et ettt e e ettt e et e e e et e e e e e e e e e e e e eeaeeeeeeeeees 205
Sydykova A.A., Akkaliyeva A.F.

Teaching intercultural communication based on media texts ...........cccevevvieveiieiecie s, 219
AiiTkazuHoBa A.C.

Kazax Tini cabarbiHAa YATTHIK KOPIYCTHI KOTAAHY KOTIAPDBI «..veeuveeireanriesireesieeanreesieeaneens 228
Yerkinbekov M., Zagypanova M.

Cartoons as an additional resource for teaching English ............ccccooooviiiiiii e 237

246



«UIokopiM yHUBepcHUTETIHIH Xabapiubichl. Dumosorus cepusco» Ned (4) 2025

«Bulletin of Shakarim University. Philology series» Ne4 (4) 2025

bacyra xi6epiires kyHi 26.12.2025 x. [Timrimi 60x84 1/8
[TapTTe! Oacmnia Tabarsr 14,5

Yiinecripymi: K.A.Mycaranuesa
bezennipymi: C.T. Mbip3abekoB

Kypuan Kazakcran PecniyOnukacsl MoeHHeT koHE aKlmapaT MUHHUCTPIIITIH/IE TipKEIreH.
Ecenke xoro Typansl kyasiri NeKZ04VPY00086190. 26.01.2024 x.
KbuibiHa 4 pet mibIFabl
Kypsutraiimsicer: «l11okopiM yHUBEPCUTETI»
KOMMEPIHSIIBIK €eMeC aKIIHOHEPIIiK KOFaM

PenakiussHbIH MEKEHKaMbI:
071412, A6ait obmeicer, Cemeit kamacel, Kamaran k-ci, 2, 222 ka0.
Ten.: +7 775 415 91 29, sn.noura: ph.vestnik@shakarim.kz

247


mailto:ph.vestnik@shakarim.kz

