IS5 3080- 3861 (PRINT)
155N 80387 ADNLINE]

s g Ne 4(4) 2025

HI9K9PIM VHHBEPCHTETIHIH XABAPIIBICHI
$UITIONIOTHA CEPHUACHI
FbUIBIMH ¥YPHAJBI

HAVYHBIH YPHAN

BECTHHK II9KoPIM YHHBEPCHTETA
CEPHA PUITOJIOTHUA

BULLETIN OF SHAKARIM UNIVERSITY
PHILOLOGY SERIES




«Hoxapim yHHBepcuTeTiHIH Xabapuibichl. Duonorus cepusicbd» Ned(4) 2025
«Bulletin of Shakarim University. Philology series» No4(4) 2025

KA3AKCTAH PECITYBJIMKACHI I'bIJIBIM KOHE KOI'APBI BIJIIM MUHUCTPJIIT'T
MINISTRY OF SCIENCE AND HIGHER EDUCATION OF THE
REPUBLIC OF KAZAKHSTAN

YKIPIM YHUBEPCUTETIHIH XABAPHIBICBI
PNJIOJIOI'UA CEPUACHI
FbIJIBIMU 7KYPHAJIbI

HAYUYHBIN )KYPHAI
BECTHHUK HIOKOPIM YHUBEPCUTETA
CEPUS ®WJIOJIOT U

BULLETIN OF SHAKARIM UNIVERSITY
PHILOLOGY SERIES
SCIENTIFIC JOURNAL

SAKARIM UNIVERSITESI BULTENI.
FILOLOJI SERISI
BILIMSEL DERGISI

Ne 4(4) 2025

Cewmei, 2025
1



«Hoxapim yHHBepcuTeTiHIH Xabapuibichl. Duonorus cepusicbd» Ned(4) 2025
«Bulletin of Shakarim University. Philology series» No4(4) 2025

«Iokapim yHuBepcuTeTiHiH Xxadapmbicbl. ®UI0J0THSA CEPUSICHD)
FBLIBIMH *KYPHAJIBI
Ne4(4) 2025

Menmrik neci: «llloxopimM yHUBEpCUTET» KOMMEPLHUSUIBIK €MEC aKIIMOHEPJIiK KOFaMBbl
Mep3imainiri: ToKcaH caiblH (KbUIBIHA 4 peT)

Kypuan Kazakcran PecniyOiikacel MofieHHET oHE aKImapaT MUHHCTPIIITIHIH
Axmnapat komuTteTiHe TipkenreH. Ecenke koo Typansl kyaniri NeKZ04VPY00086190. 26.01.2024 x.

Bac pepaxkrop
KacbiMoBa AceM AJleHOBHA
PhD, xaysIMaacTeIpbUIFaH mpodeccop,
«Iokopim yuusepcureti» KeAK (Kazakcran, Cemelii K.)

Pemaknmsa ajakacel

Epnemoexon bayp:xkan AMaHTeJIbIbIeBHY (buItoNmorus FRUTBIMAAPBIHBIH JOKTOPHI, podeccop,
«Toxopim yauBepcureti» KeAK (Kazakcran, Cemeii K.)
AbabixanoBa bakTeIryab AiilankejaeBHa PhD, «Illokopim yHuBepcuteTi» KeAK (Kazakcran, Cemeii K.)
Kymanuiaosa I'yibHap AkaHOBHA Melaroruka FhUIBIMIAPBIHBIH KaHANAATHI, JOLICHT,
«Toxopim yauBepcureti» KeAK (Kazakcrtan, Cemeii K.)
Bupaii Heprus (Biray Nergis) PhD, npodeccop, [Tamykkaiie yHEBEpCHUTETI
(Typxwus, Jlenusnu K.)
AuexceeB IlaBes BukTopoBny (buItoNmorus FRUTBIMAAPBIHBIH JOKTOPHI, podeccop,

I'opHO-AnTaii MEMIIEKETTIK YHUBEPCUTETI
(P®, T'opHO-AnTajicK K,)

Pangann Capsep (Randall Sadler) JMHTBHCTHKA TIpodeccopsl, [llinois University
(AKUI, Yp6ana-lllammeiiH K.)
CanxanoBa Kanat XaMapKbI3bl HeIaroruka FUIBIMIAPBIHBIH IOKTOPHI, Ipodeccop, On-Dapabu
ateiHAarel Kaszak ynrTeik yauBepenteTi (Kazakcran, AMaThl K. )
CwmaryioB Kangoc Ko:kaxmeryJibl (uonorus FEUTBIMAAPBIHBIH JOKTOPEI, Mpodeccop, «AkanemMuk E.A.

bekeros ateinaarsl Kaparaumbl Y ITTHIK 3epTTEY YHUBEPCUTETI»
KeAK (Kazakcran, Kaparanasr K.)

Koiabip Toepaui Exinéaiiysint (usonorust FRUIBIMIAPHIHBIH KaHIUIATHI, IOIEHT, MciaM FhUIBIMU-
3epTTey HHCTUTYTHI (KazakctaH, AMaThl K. )

CmarynoBa Axkmapaiu Tyjieyra3unoBHa (butonorus FEUTBIMAAPBIHBIH KaHAuAaThl, «I1lokopiM yHHBEpCHUTETI»
KeAK (Kazakcran, Cemeli K.)

CeiiTOexoBa AlHYpP ATalI0EKKbI3bI ¢unonornss  FRUIBIMAAPBIHBIH ~ KaHAuaaTel,  A.baiTypchHyIbl
aThIHAAFBI Tin Olnimi mHCcTUTYTH (Kasakcran, AIMaThl K.)

Kanu Aasmupa KaiibIpTalikbI3bl (butoorus FEUTBIMAAPBIHBIH KaHIuAaTel, M.O. Oye30B aThIHAAFbI

onebuert sxoHe eHep MHCTUTYTHI (KazakcTaH, AnMaThl K.)

PenakuusiHbIH MeKeH Kalbl:
071410, AGaii o6nbicel, Cemeii Kanachl., Kamraran k-ci, 2, 222 ka0.
E-mail: ph.vestnik@shakarim.kz

Komxkazbanap KalTapsuiMaiasl. ABTOpIIap/AbIH MiKipiiepi peAakMsIHbIH KO3KAPAChIMEH COMKeC KelIMeyl MYMKIiH.
Marepuannapapl 06acka OachlIbIMIapAa MaiiianaHyra peJakUWsHBIH jka3zdamia KediciMIMEH FaHa pyKcar eTuiesi.
Y ChIHBUIFaH MaTepUAJIAAP.IbIH TYPHICTHIFBIHA aBTOP KayanTsl 0oaasl. JKypHanra cinTeMe MiHACTTI.

© «I1lokopiM YHUBEPCUTETI» KOMMEPIIMSIIBIK EMEC aKIIMOHEPIIiK KoFambl, 2025

2



«Hoxapim yHHBepcuTeTiHIH Xabapuibichl. Duonorus cepusicbd» Ned(4) 2025
«Bulletin of Shakarim University. Philology series» No4(4) 2025

Hay4Hblii sKypHaJI
«BecTauk IIokapim ynuBepcurtera. Cepusi « @ujioa0rus»
Ne4(4) 2025

Co6cTBenHnKk: HekomMepueckoe akironepHoe obuiectBo «IllokapiM yHUBEpCHTET)
[TeproagnaHOCT: exXeKBapTaabHO (4 pasa B TON)

Kypnuan 3apeructpupoBan B Komurere nadopmanmm MuHUCTEpCTBa KyIbTyphl M mHpOpMaru Pecrryonnku
Kazaxcran. CBuneTenbeTBo 0 mocranoBke Ha yueT Ne KZ04VPY00086190 ot 26 ssaBapst 2024 r.

I'naBHBI pegakTop
KacnsimoBa Acem AJleHOBHA
PhD, accomuupoBanHbIii mpodeccop,
HAO «Illokapim ynusepcurer» (Kazaxcran, r. Cemeit)

Penammonnaﬂ KoJ1erusi

EpnemoexoB baybip:kan AMaHTe/IbIbIeBHY TOKTOp (uionorudeckux Hayk, npodeccop, HAO «Illokopim
yauBepcure™ (Kazaxcran, r. Cemeit)

AoabixaHoBa BakThIryib AiiiankeneBHa PhD, HAO «lllokapim yHuBepcuteT», (Kazaxcran, r. Cemeit)

Kymaauiaosa I'yaibHap AkaHOBHA KaHIUAAT TeJarorudeckux Hayk, goneHT, HAO «Illokopim
yuauBepcure™ (Kazaxcran, r. Cemeit)

Bupaii Heprus (Biray Nergis) PhD, npodeccop, Pamukkale University (Typuus, r. Jlerusnn)

Aunexcees IlaBes BuktopoBuu JOKTOp (prtosiornyeckux Hayk, npodeccop, 'opHo-Anraiickuii
rocyaapctBeHHbll yHuBepcureT (P, r. ['opHO-Anraiick)

Panpann Capaep (Randall Sadler) npodeccop nunareuctikw, Illinois University
(CHIA, r. Ypbana-lllamneiin)

CanxanoBa Kanat XamMapKbI3bl JOKTOp TIeJarorndyeckux Hayk, npodeccop, Kazaxckuii

HAIIMOHAJBHBIN YHUBEPCUTET UMEHH alib-Papadu
(Kazaxcramn, r. ATMaThI)

CmaryiioB Kannoc Ko:kaxmeTyJibl IOoKTOp  (umomormdeckux — Hayk, mpodeccop, HAO
«Kaparanauackunii HaIMOHAJIbHBIH HUCCIIEI0BATEIILCKUI
yauBepcuteT nMenu E.A. bykerosay (Kazaxcran, r. Kaparanna)

Ksiawip Toepaai Exinéaiiysas KaHIUAAT (QUIOJIOTHIECKUX HAYK, NOICHT, MciiaMckuii HaydHO-
uccienoBareibekuil naetutyt (Kasaxcran, r. AiMatsn)

CmaryJsioBa Akmapag TyneyrasmnopHa KaHnuuar  Quiosormyecknx — Hayk, HAO  «lllokspim
yHuBepcuret», (Kasaxcran, r. Cemeit)

CeiiTOexoBa AifHYp ATalmIGeKOBHA KaHIu1aT (QUIONIOTMYECKUX HayK, VIHCTUTYT SI3BIKO3HAHMS
umenu A. baiitypcsinynsl (Kazaxcran, r. AnMarsl)

Kanun Ansmupa KaiipIpTaiiKbI3b1 KaHANOAT (WIONOTHYECKUX HAyK, VHCTHTYT IHTEpaTypsl H

nckycctBa umenn M.O. Ayazosa (KazaxcraH, r. AiMats)

AJpec pelakuum:
071410, obnactp AbGai, r. Cemeii, yin. Kamarana 2, ka6. 222
e-mail: ph.vestnik@shakarim.kz

Pykonucu He Bo3BpatiatoTcsi. MHEHHsI aBTOPOB MOT'YT HE COBIIaJIaTh C TOUKOU 3peHus pegakuuu. Mcnosp3oBanue
MaTepHajoB B JAPYTrUX H3JAaHUAX AOMYCKAeTCS TOJIBKO C MUCBMEHHOTO COTJIacUsl peJakuuu. 3a JOCTOBEPHOCTb
MIPEICTAaBICHHBIX MaTEPHUAIOB OTBETCTBEHHOCTH HeceT aBTop. Cchllka Ha XKypHal 00s3aTenbHa.

© HexoMmmepueckoe aknpoHepHoe o0mecTBo «Illokopim yHHBEepcuTeT?, 2025



«Hoxapim yHHBepcuTeTiHIH Xabapuibichl. Duonorus cepusicbd» Ned(4) 2025
«Bulletin of Shakarim University. Philology series» No4(4) 2025

Scientific journal
«Bulletin of Shakarim University. Philology series»
Ne4(4) 2025

Owner: Non-profit Joint Stock Company «Shakarim University»
Frequency: quarterly (4 times a year)

The journal is registered with the Information Committee of the Ministry of information
and public development of the Republic of Kazakhstan.
Certificate registration no. KZ04VPY00086190 dated 26/01/2024

Editor-in-chief
Assem Kassymova
PhD, associate professor,
NPJSC «Shakarim University» (Kazakhstan, Semey)

Bauyrzhan Erdembekov
Baktygul Abdykhanova
Gulnar Zhumadilova

Nergis Biray
Sadler Randall

Pavel Alekseev
Zhanat Salkhanova
Zhandos Smagulov
Toreali Khydyr
Akmaral Smagulova
Ainur Seitbekova

Almira Kali

Editorial Office address:

Editorial board

Doctor of philological sciences, professor,

NPJSC «Shakarim University» (Kazakhstan, Semey)

PhD, NPJSC «Shakarim University»

(Kazakhstan, Semey)

Candidate of pedagogical sciences, associate professor,
NPJSC «Shakarim University» (Kazakhstan, Semey)

PhD, Professor, Pamukkale University (Turkey, Denizli)
Professor of linguistics, Illinois University

(USA, Urbana-Champaign)

Doctor of philological sciences, professor,

Gorno-Altaisk State University (RF, Gorno-Altaisk)

Doctor of pedagogical sciences, professor,

Al-Farabi Kazakh National University (Kazakhstan, Almaty)
Doctor of Philological Sciences, Professor,

Karaganda Buketov University (Kazakhstan, Karaganda).
Candidate of philological sciences, associate professor,
Islamic research institute (Kazakhstan, Almaty).

Candidate of philological sciences,

NPJSC «Shakarim University» (Kazakhstan, Semey)

PhD, Institute of linguistics named after A. Baitursynuly
(Kazakhstan, Almaty)

Candidate of philological sciences, Institute of literature and art
named after M.O. Auezov (Kazakhstan, Almaty)

071410, Abai region, Semey, 2 Kashagan str., room 222.

e-mail: ph.vestnik@shakarim.kz

Manuscripts are not returned. The opinions of the authors may not coincide with the point of view of the editors.
The use of materials inother publications is allowed only with the written consent of the editorial board. The author is
responsible for the accuracy of the submittedmaterials. A link to the journal is required.

© Non-profit Joint Stock Company «Shakarim University», 2025



«Hoxapim yHHBepcuTeTiHIH Xabapuibichl. Duonorus cepusicbd» Ned(4) 2025
«Bulletin of Shakarim University. Philology series» No4(4) 2025

«Sakarim Universitesi Biilteni. Filoloji Serisi»
bilimsel dergisi
Ne4(4) 2025

Sahibi: «Semei Sehri Sakarim Universitesi» Kar Amac1 Giitmeyen Anonim Ortaklig
Yayimlanma Siklig1: {i¢ ayda bir (yilda 4 kez)

Dergi, Kazakistan Cumbhuriyeti Kiiltiir ve Enformasyon Bakanlig1
Enformasyon Komitesinde kayithidir.
Kayit belgesi No: KZ04VPY00086190. 26.01.2024.

Bas Editor
Assem Kassymova
PhD, docent,
«Semei Sehri Sakarim Universitesi» KAG A.O., (Kazakistan, Semey)

Editorler Kurulu

Bauyrzhan Erdembekov Filoloji Bilimleri Doktoru, profesor, «Semei Sehri Sakarim

Universitesi», KAG A.O. (Kazakistan, Semey)

Baktygul Abdykhanova PhD, «Semei Sehri Sakarim Universitesi», KAG A.O.

(Kazakistan, Semey)

Gulnar Zhumadilova Pedagoji Bilimleri Aday1, dogent, «Semei Sehri Sakarim

Universitesi», KAG A.O. (Kazakistan, Semey)

Nergis Biray PhD, profesdr, Pamukkale Universitesi

(Tiirkiye, Denizli)

Pavel Alekseev Filoloji Bilimleri Doktoru, profesor,

Gorno-Altaysk Devlet Universitesi (Rusya Federasyonu,
Gorno-Altaysk)

Sadler Randall Dilbilim profesorii, Illinois Universitesi

(ABD, Urbana-Champaign)

Zhanat Salkhanova Pedagoji Bilimleri Doktoru, profesor,

El-Farabi Kazak Milli Universitesi (Kazakistan, Almat)

Zhandos Smagulov Filoloji Bilimleri Doktoru, profesdr,

«Akademisyen E.A. Biiketov adina Karaganda Ulusal
Aragtirma Universitesi» (Kazakistan, Karaganda)

Toreali Khydyr Filoloji Bilimleri Aday1, dogent,

Islam Arastirmalar1 Enstitiisii (Kazakistan, Almatr)

Akmaral Smagulova Filoloji Bilimleri Adayz,

«Semei Sehri Sakarim Universitesi», KAG A.O.
(Kazakistan, Semey)

Ainur Seitbekova Filoloji Bilimleri Adayi, A. Baytursinuli Dilbilim Enstitiisii

Almira Kali

(Kazakistan, Almat1)
Filoloji Bilimleri Aday1, M.O. Auezov Edebiyat ve Sanat
Enstitiisii (Kazakistan, Almatr)

Yaz isleri adresi:
071410, Abay Bolgesi, Semey sehri, Kasagan Caddesi 2, ofis 222
e-mail: ph.vestnik@shakarim.kz

Gonderilen yazilar iade edilmez. Yazarlarin goriisleri, pemakumsubiy gorisleriyle ortiismeyebilir. Baska

yayinlarda materyallerin kullanim1 yalnizca pemakuusueiy yazili izniyle mimkiindiir. Sunulan materyallerin
dogrulugundan yazar sorumludur. Dergiye atif yapilmasi zorunludur.

© «Semei Sehri Sakarim Universitesi» Kar Amaci Giitmeyen Anonim Sirketi, 2025
5



«Hoxapim yHHBepcuTeTiHIH Xabapuibichl. Duonorus cepusicbd» Ned(4) 2025
«Bulletin of Shakarim University. Philology series» No4(4) 2025

JIMHI'BUCTHUKA
LINGUISTICS

https://doi.org/10.53360/3080-3861-2025-4(4)-1
FTAMP: 16.21.33

K.T. Bu6exos!", JI.M. Opasrainena?

JI.H. l'ymunes ateiaars! Eypasust yITTBIK YHUBEPCHTETI,
010000, Kazakctan Pecybnukacel, Acrana K., K. MyHaiitnacos k-ci, 11
2Astana IT University,

010000, Kazakcran Pecrybnukacel, Acrana K., MoHrutik en ganFbuisl, C1
*ORCID: 0000-0003-2850-9637
*e-mail: kanysh.bibekov@gmail.com

IBKOPIM TLJITHAEI'T ABAM JJOCTYPIHIH KOPIHICI

AngaTna. by Makana AGaii KaJbIITaCTRIPFaH MOATUKAIBIK TUTHIK AocTypaiH [1lokopiM IIbIFapManibuIbIFbIH A
KaJiail JKaJFacThIPBLIBII, XKaHA CamalblK JICHIeHre KOTEPUIreHIH aHbIKTayFa apHaIFaH. 3epTTey HbICaHbI perinae Abai
MeH [IlokopiM TOI3USACHIHBIH TULMIK CPEKIICTIKTEPl, OJAPAbIH KOMIO3UIUSIIBIK-CTHINCTHKAIBIK KYPBUIBIMBI JKOHE
KOPKEM/IIK-3CTETHKAIBIK KYHeCl alblHIbl. 3epTTEyIe CUIIaTTaMallbl Taliay, CABICTBIPMAIIBI 9JIIC, THHTBOIIOITUKAIBIK
TaJIay, CEMAaHTHKAJbIK MOJEINbJACY TACULAEPl KOJNJIAHBUIBIN, ©JIeH TUIHAEeTi TUINIK OIpiiKTepiH CTHIBAIK JKOHE
MaFbIHAJIBIK TPaHCPOPMALUACH KaPACTHIPBUIIBI.

3eprrey HoTmkenepi AOait moctypiniH LIokopiM Mo33MsACHHIA Op KbIPHIHAH JKAJIFACHIH TANKAHBIH KOPCETTI:
[ITokopiM XaNBIKTBIK TUT 3JEMEHTTEPIH XaHamla OHJeIN, TYPaKThl 00pa3mapiabl XaHa CEMaHTHKAIBIK PEHKTEPMEH
TOJIBIKTHIPAJIBI; AJUTUTEPAIns, aCCOHAHC, aHadopa, snudopa CHIKTH KOPKEMIIK TOCUIASP/i CTHIBAIK MaKcaTTa meoep
KOJIIaHaJIbl; JAEePEKCi3 YFRIMAAPABI ACPEKTEHIIPIN, TIIH OcifHeney MYMKIHIAIKTEpiH KeHEWTeIl; kaHa MeTadopalbiK
KYPBUIBIMIApP, CHUHKPETTIK TipkecTep >kacaiapl. IllokopiMIe MOATHKAIBIK TUIAIH JCTETHKAIBIK TaOWFATHl aBTOPJBIH
PYXaHH-3TUKAIIBIK YCTAHBIMBIMEH YIITACHII, TIJIK TYJIFa PETiHAE OHBIH Japa CTUJIIH KaJIbIITACTHIPA/IBL.

3epTTey HOTHXKeNIepi Ka3aK MOd3HUIACHIHAAFI IOCTYP MEH KAHAIMBUIABIKTHIH TOFBICHIH, AOalt MEKTeOIHIH TapuXH-
ACTETUKANBIK )KaJFACTBIFBIH HAKTHI TUITIK JEPEKTEP apKbUIbI aKbIHIaYFa MYMKIHAIK Oepe/i. Makana mo3THKAaJbIK TUTIIH
JIlaMyBbIH TYCIHZIIpYTe, JMHI'BOIOATHUKAIBIK Tajgay SAICTEpiH KETUIAIpyre >KoHe 9Je0HeTTerl TULIK TyJIFa MaceleciH
3epTTeyTe TEOPHSUIBIK JKOHE TKIPUOETIK TYPFhIJAH YIIeC KOCaIbl.

Tipek ce3nep: Abaii noctypi, I1IokapiM M033UsCHI, TOATUKAIIBIK TiJl, JIMHI'BOIOATUKAIIBIK Tajjay, TULIK TYJFa,
JIOCTYP MEH KaHAIIBUIIBIK,

Kipicne

Alaii mos3usiia FaHa eMec, KOpKeM o/eOMeT TUTIHE /€ O31HAIK JKaHAIBIK okemai. Kepkem
onebuer TimiHAeri AOail JkaHAJNBIFBl 130acapiapbIHBIH HIBIFAPMALIBUIIBIFEl  APKBUIBI JISCTYpre
aiHanapl. AOaliaH KEWIHT1 aKbIHAAPAbI, TINTI JKAa3yImIbUIAPJBI alicCaKk Ta, OHBIH JOCTYPIH
KAIIFACTBIPYIIBl OONIBI JeH amaMmbI3. OpuHe, AOall MOCTYPIH KATFACTBIPYIIBLIAP/IBIH aAJFAIIKbI
JIET1HAE OHBIH MIOKIpTTEPl TYpbl. AGai mokipTTepiniH KopHeKTI ok — [llokopim. [lokopim Abait
JOCTYPIH KAIFACTHIPYIIBI MIOKIPTI PEeTiHIe MOWBIHAANFaH. AOaiIbIH TUIMIK, JOTIpeK aWTKaHIa,
MOATUKAIBIK TUIAIK AOCTYpiHe ToH epekmenikrep LIlokopiM mibiFapManapblHbIH TUTIHIE Kaiai
KOpiHEel JKoHe O31HIIK epeKUIeNiKTepl KaHJail JereH Macesne ©3¢eKTi e oinaiMbI3. OWTKeHi Oy
AOGalIpIH TUIIK T9CTYPIHE TOH OSNTUIeP i capaal ainy YIIiH aca MaHbI3/Ibl.

[okopim Abaif A9CTYpiHIH KOPHEKTI OKilmi OoixymMeH Oipre, THIHBIMCBI3 HIBIFAPMAIIBLIBIK
13JICHICTep HOTHXKECIHJE TyFaH O31HAIK WICOCTHIII OapbIHIA alKbIH OOJbIN Keneml. [loaTukanpik
TLIAI Tanaayaa oopas xacay Maceneci 6acTsl opbIH anansl. [lokopiM mosTHKANIBIK 00pa3 jkacayaa
TUIIIK KypaJgapabl KOPKEeMIIK-CTHIIIIK MaKcaTKa caid JKYMBUIIBIPBIN, 3CTCTHKAJIBIK OYTIHTe
aifHanapipa Oinren. Ke3 xenreH cypeTkepAiH €31 eMip Cypill OTBIpFaH 3aMaH, KOPKEMJIK JToCTYp
BIKITAJIBIH/Ia O0IaTBIHBI cO3¢13. JIoCTYpAiH 631 )KaIFacThIK MIEH KaHAJIBIK YFRIMBIH KaMTH b [IIokopim
Jie ©31HE NEeWIHT1 aKbIHABIK-)KBIPAYIBIK AOCTYPAIH O3BIFBIH aJIbIM, TO3BIFBIH KAJJBIPBIT OTHIPFaH.
[Mokopim AOail KanbIITACTBIPFAH TUIMIK JOCTYPIIH >KaJFaCTBIPYIIBICHI €TeHIE, KOPKEM o1eOHeT
TUTIHE THIH >KaHAJIBIKTAP €HT1311T JaMBITKAHbIH J1a ailTa KeTYiMI3 KepeK.
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Makanana AGaii KabImTacTeIpraH TUIK JocTypai Lokopim Kanai sKalmFacThIPhINT ©pICTETT] )KOHE
KaHJall “KaHAJIBIKTAp OKENZl JereH Mocenenep/i aHbIKTayAbl MakcaT erTik. Afail mocTypiHiH
KaIFacTRIpylibickl  periHaeri  [llokopiM — mIbIFapManiapbIHBIH —~— KOMITO3HITHSUTBIK-CTHITACTHKAITBIK
KYPBUIBIMBIHA, TUIIIK KYPaIIapAblH YHBIMIACTHIPBUTYBIHA TOH OacThl OeNTijep/i aHbIKTay bl KO3/C K.
Ocnl makcarta Abait MmeH [11okopiMHIH OA3HUSUIIBIK IIBIFapMaliapbl 3ePTTEY HbICAHACHIHA AJTBIH/IBI.

Marepunannap MeH daicrep

3eprrey Marepuanbl peringe AOai meH [IIokopiMHIH TMO33USUIBIK IIbIFapMaiapbl AJTbIHIBL.
CanpicThIpa Taigay MakcaThlHAa AOaiffa JeHiHTI  aKbIH-XKBIpayJIapAblH  IIbFapManapbl
KapacTelpbliibl. AOait MeH IllokopiM mIbIFapMaliapbIHBIH —~ KOMIO3HUITUSITBIK-CTHIIUCTHKAIIBIK
epeKIIeNiKTepi 3epAeneH/1i. ONeHHIH KOPKEM-ICTETUKAIBIK KYHECIHe eHIeH CO3JEpiH MaFbIHAIBIK
KaKTaH TpaHC(hOPMaIMSIAHBIN, TOITHUKAIBIK OIpJIiKKe aifHay KYOBUIBICHI Taijayra TycTi. AOai
IocTYpiHiH TiLmik yiritept [okopiM IIbFapMalapbIHBIH MO3THKAJIBIK JKYHECIHAETI KOpiHICIMEH
CAJIBICTBIPBUIIBL. 3epTTey OaphIChIHA CUTIATTAMAIIBI JJIIC (IECKPUITHBTI) MOITUKAIBIK KYPBUTBIMIBI,
TUIAIK epeKIIeNKTepal aHbIKTay YUIH naiinanansuiasl. CanblCThIpManbl o1ic apKplibl AGail MeH
[IokopiMHIH MIBIFapMaIapbIHBIH TUTI JAOCTYP MEH KAHAMIBUIABIK TYPFBICBIHAH KapacThIPBUIIHI.
JIMHTBOMOATUKATIBIK TaJIay aKbIH IMOI3UACHIHAAFBl KOPKEM OelHeley KypalJapblHbIH KBI3METiH
aHbIKTayAa THiMal 0onael. Herisri koHmenTuiep MmeH MetadopaiapabiH e3apa OalIaHbICBIH CUITATTAy
YVIIIH  CEMaHTUKAJBIK  Mozenbaey omici TtaHmanael. CoHpaif-ak  3epTrey  OapbhIChIHIA
JIUHTBOMOJICHUETTAaHY, AKCHUOJIOTHUSJIBIK JIMHTBUCTHKA, MOTIH JIMHTBUCTHKACHI, CTHJIMCTUKA >KOHE
MOITUKAIBIK CEMAaHTHUKA TEOPUSITAPBIHBIH YCTAHBIMIAPHI HeTi3re anbiHabL. [1IokopiMHIH 1T033USICH MEH
Abail mocTypl apachlHAAFbl Ca0AKTACTHIK JIMHTBOTIOITUKAJIBIK TMapajUIeNbJep apKbLIbl CapajaHbll,
TUIMIIH 3CTETUKAIBIK TAOMFATHI MEH IIBIFAPMAIIBUTBIK TYJIFA apAChIHIaFbl OallIaHbIC AaHBIKTAJIIBL.

OJ1eOueTKE M0y

KepkeM oneduer Tini ae ope0u TiAiH MaTepUaIbIH/Ia )KACANIBIT, )KAJbI TUIIIK 3aHABUIBIKTAPFa
OarpiHazbel. Kepkem opeOumer Tum Typansl aWTKaHAga, M.Oye30B TpaMMAaTHUKaIbIK TiT
3aHJIBUIBIKTAPBIHIAN KOPKEM 9leOMeT TUTIHIH ©3 3aHJIBUIBIFBI OOJAThIHBIHA Ha3ap aygapraisl [1].
Kepkem onebuer TimiHAE TUIAIK JJIEMEHTTEp KOPKEMIIK-3CTETUKAIBIK MaKcaTTaH TYybIHJaFaH
MOSTUKANBIK TiJ1 3aHJIBUIBIKTAapbIHA Herizneneni. Cyperkep meOepirini €31 ol TyAbIpFaH KOpKeM
HIbIFapMa TUTIHIH mypaisiMeH O6aranaHaasl. Kepkem ogebuer Timi ge 6enriii 6ip AocTypre CydeHin
namunabl. «Kepkem mibiFapma €3 3aHABUIBIKTApBl 0ap ©31HIIK KEKe SCTETHKAIBIK KYpPBUIBIMFA
(kepkeM Tinre) ue. On KypbUIbIM — TUIIIH KYPBUIBIMBIMEH O1p eMec, ajnaiaa TULIIK KYPhUTBIMHBIH
KacHeTTepiHe Herizaeneai» [2].

AOGalapIH TUIIIK JOCTYPIHIH ©31HE NEHIHT1 KOpKEeM 9JeOMET TUTIHEH ePEeKIeIIriH 131eTeH/Ie,
OipiHII Ke3eKTe, TUIAIK KypalgapAbl YHBIMIACTBIPYIBIH KYPBUIBIMIBIK HPUHIHUITEPIH, KOPKEM
HIBIFapMaHbl KYPYAAFbl HET13T1, MOH1 KOHCTPYKTHBTIK TOCUIII aHBIKTAIT ATy MaHBI3]IbI.

AGaii o3 IBIFapMaTapbIH COJI KE3CHET1 KAIMBIXaIBIKTHIK TUIIE jKa3bl. Epexiesniri Ma3MyHbI
MEH TypiHAE, KepKeMm oaeOueT TUTIHIE, AapaiblK CTWIHAE Oonmbl. Axmer balTypchiHYIIBI
«Ka3zakTbIH 0ac akbIHBD) aTThI MakanachkiHaa: «Ce3 a3, MareIHACKHI KO, TepeH. bypbiH ecTiMereH ajam
IIanIIay OKBIT IIBIKCAaH, a3bIHA TYCIHIN, KOOIHIH MaFbIHACKIHA YKeTe aliMai Kamanbl. Keit cesnepiH,
OWJIAHBIN JaFJbLIaHFAH afaM OoiiMaca, MBIH KaWTapa OKbica Ja TyciHe anmMaiiael. He marbiHama
alTBUTFAaHBIH Oipey OasHan YKThIpFaHa FaHa Outeni» [3] — mer, AGall TUTiIHIH ©3 AdyipiHe O0acka
aKpIHJAp TUTiHEH TyOereilsi epekmiesniri OonFaHbIH aTan kepcereni. by epekienikTin Oip YIIBIFbI
AOaiira JIeHiHT1 aKbIH-XKbIpayJIapAblH aybl3 one0ueTi OoKuIAepl O0ybIMEH OalaHBICHIT KATHIP.
[Tpodeccop K.K. XKybanoB «Abaii — Ka3zak o1eOMETIHIH KJIACCUT1» aTThl MAaKaJachlHAa OHBIH ce0eOiH
ambIn kepceteai: « OHbIH YCTiHE 0achl apThIK, KOcap CO3ACP/IIH €CKi OJICHMEH KaIMaNWThIH, COHBIMEH
CO3JIEpIiH MOHIH CYWBIITAThIH TaFrbl Oip ce6edi Oap: 011 — 9eOMETTiH aybI3 o1e0HeTi OOTYIIBUIBIFBI.
AybI3eKi coiiereH ce3 0lp alTBUIFAHCHIH OTII KeTel /e, KalTa ThIHJAayFa KeIMenIl. AUTYIIBIHBIH
031 Je, KalTapbIn alTKaHAa, allABIHFBICEIH TYTEI alThIN IIbIFa anMaiiael. (JKarran anran GomMmaca).
AT Ka3bUTFaH Co3/ll €CKEpMEN Kalicak, KalTaJaH oJIJICHEIIe PET Kapall ajayFa, TYCIHOCTeH >kepiMi3ai
TyciHin amyra Oosanel. COHIBIKTAH JKa3bUIFAH CO3JII MEHIIIHINE HBIFBI3AyFa, COMIIEMIH Opambl,
MaFbIHACBIH TE€PEH KbUIBII XKi0epyre O0onaasl. bipak aybpI3eki ce3re MyHBI icTeyre Ooamanasny [4].
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AKBIH-)KBIpAyJIap 63 TYBIHJBICHIH THIHJIAYIIbIFAa aybI3IIa alTHIN JKETKI3CTIH OOJFaHBIKTaH, OHBIH
YFBIM-TYCIHITIH, KaObUIIay MYMKIHIITIH eckepMed Typa anMaiabl. bymait OGonmaran jkarmaiina
alTKaHIaphl TYCIHIKCI3 00BN Kamybl MyMKiH. COHIBIKTAH J1a ©3 OWBIH ThIHAAYIIbIFa OYphIHHAH
TaHBIC, KO3IMEH KOpil, KeHUIre TYWreH HopcelepiMeH cabaKTacThIpa eri3fierl, Kocapiam auTyFa
MOXKOYp OOJIBITT OTHIPAJIBI.

Ayb3 onebuerinae, AGaiiFa JEHiHT1 aKbIH-XKbIpayJapia ©JIeH KYPBUIBICBIHBIH TajanTapbhiHa
opaii 0ackl apTBIK CO3/Ep, CoOIIeMIep OpbIH aiaibl. MbIcabl,

Bapanp! ypkep aysln »xa3fa TaMaH,

JKyripaiM MBUITBIK QJIBITI Ka3Fa TaMaH.

BybUTBIN KON-asiFBIM JKaTCaM-J1aFbl,

Jlomatam Gapa >kataM KbI3Fa TaMaH.

(Kasy Myca)

Ochl ITyMaKTa aKbIHHBIH HET13T1 OBl « BybUTBITI KOJT-asFbIM KaTca-aarel, Jlomanamn 6apa sxatam
KbI3Fa TaMaH» COHFBI €Ki oJjja aiTburFaH. An «bapansl ypkep aysin »xaszra tamas, JKyripaim
MBUITBIK aJIBII Ka3Fa TaMaH» JET€H aafallKbl €Kl KO Heri31r oiMeH OalaHbICHI J/ICI3, HET131HEH,
[ITYMaKTaFbI )KOJI CAHBIH TOJITHIPHII, YIHKACTBI KAMTaMAaChI3 €TYTe KbI3MET €TKeH. Pac, aHIIBIHBIH Ka3
aTyFa KYMapJbIFbl MEH JKITITTIH KbI3Fa JETeH KyMapJbIFbl apachlHa JIOTMKAJIBIK TYPFhIIaH Oenrimi
MeJIIepae mapajuienbiep Korora Oonansl. KepkeM MoOTiHAE oONapiAblH apachlHAa CEMaHTHKa-
CTHJTMCTHKAJIBIK TiKeJIel cabaKTaCThIK 9JICi3 eKeHIH Oalikay KMBIH eMec.

XaJbIK, T0A3USCHI TUTIHIE OJICHHIH CBHIPTKBI KYPBUIBIChIHA, YIHKACKIHA OaiTaHBICTHI 3aHIBLIBIKTAP
ycTreMIik Kypaspl. OHbI KAMTaMachl3 €Ty YIIiH eJIeH UIesIChbIHA, Ma3MYHBIHA KATBICHI )KOK €3, OpaTbIMIap
KOJIIaHbLIa Oepei. OneHeri co3aep/IiH CeMaHTHKA-CTIITNCTHKAIBIK OaiiIaHBICHI COJIFBIH OOJIFaH IBIKTaH,
MOTIHJIET] Ke3 KEeJIT€H CO3 CTHIIMCTUKAIBIK OIpIIIK PETIH/IE KOPIHE aIMaiIbI.

Alaiira neiliHTi Ka3ak MO33MACHIHIA KE3JECeTiH MyHAail 0achl apThIK CO3JEp MEH CO3
TIpKEeCTepl aybI3 9oneOMeT] YIIiH KemnpiMmai. OUTKEeH1 eJIeHJe aTKapblll TYpPFaH ©31HIH KbhI3METI,
apKajarn TypraH *Kyri 6ap. A jxaz0a ogeOHeT yIIiH MyHAai jkaHama ce3 Kocapiial alTy OJNKBLIBIK
Oomein caHanaapl. AOaif ©31HE JCHIH HETI31HEH aybI3ia JaMbIFaH Ka3ak oJcOMeTiH KaHa JICHreire,
xa30a omebuer aeHreline kerepai. AGaiIbIH TN Ka3ipri Ke3/e caH KbIPhIHAH aJIbIHBIN 3€PTTEIII
*aTplp. COHBIH IMIIHAC JMHTBOMOJACHHETTAHY, STHOJIMHITBHCTHKA, KOTHHUTHBTIK JIMHTBHCTHKA,
MICUXOJIMHTBUCTUKA TYPFBICBIHAH 3€PTTEY arblH MIBIFAPMAIIBUIBIFEIHA TEPEH OOIayFa MYMKIHIIK
Oepeni. AGait TiUTIHIH TO3TUKAJIBIK KOPITYCHIH jkKacay OaFbITBIHAAFHI 3epTTEYep e O6ap [5].

Alali na XambIKTBIK TUIAETi oOpasmapaaH kKammaiasl. Kaiita e3 ImIbFapMamibUIbIFbIH/IA
MOJIbIHAH Naigananansl. bipak AOaii oapapl Ka3-KalmbiHaa, 093 OasFbl KyHiHIIE ana caManabl. by
maceneHi npodeccop K. XKybanoB anbikramn kepceTkeH: Abail Ka3aKThIH MaKajblH /13, EPTEriCiH Je,
CaJITBHIH J1a — OOPIH JIe CypeTKe maimananaasl. bipak ockiHBIH OopiHIe Ka3aKKa TaHbIC 00pa3napiabiH
©31 OYPBIHFBI KYPBICHII, KATHII KAJIFaH KyHiHIe TypMaiibl, XKypin KeTel, )kaH OiTel, )KeTuTin, ecir,
AIIBLIBII, KapKbIpam KeTedl. O3 KallblHAa KaIblll KOWMai, yaKuFaHbIH ©31He 01Te KalHaI KOCBUIBII
Kereni» [4]. AGaiiibIH MIBIFApMAIIBIIBIK MOHMOTIHIHE €HI'CH Ke3 KeJIreH €3, TUIIIK TyiFa 0ipTyTac
UJICSUTBIK-KOMITIO3HUIIMSUTBIK Ma3MYHFa KBI3MET STE/Ii.

B.B. Bunorpaznos «IIpoGreMbl pycckoii CTUITMCTUKI» aTThl HOETIHIe 00pa3 YIIiH Matepuai 6ona
ATMAMTBIH co3 OEH TUTHIK TYJIFa KOK aeimi [6]. Faapiv Tuiaeri KapanaiibiM ce3/1iH JKapKbIH YKCIIPECCHBTI-
OeifHer KbI3MET aTKapybl KOPKEM IIBFapMaHBIH KYPhUIBICBIMEH OaiIaHBICTHI €KEHIH alllbI KOPCEeTeIl.

AybI3 ofeOHeTIHAC ©JeH OJIeMIAePl, KOPKEMIIK TOCUIAEP SIUKAIBIK JKOHE JIMPUKAIIBIK
KaHpJIapIbl )KIKTEYTe e MyMKiHIIK OepeTiH. YKa30a onebuer MeH Oacna iCiHiH JaMybl KJIACCHKAIBIK
a30a o1eOMeTTIiH, meTeN 9eONETIHIH TOCTYpIISePiHIH BIKITAIIBIMEH JKaHa YATUICPAiH Maiiia 00ybiHa
ko amThsl [7]. AGait ga, Illokopim ae apab-mapcel, opbic, eypora a30a 91eOueTTepiMeH TaHbIC
OOJFaHIBIKTaH, O3bIK YJTUIEPl ajabl, COHBIMEH KaTap jkaHa yariuiep Tyaplpabl. «lllokopiM — TUIIiK
TyJIFa. AKBIH]IBI TUITIK TYJIFA PETIH/IE TaHY, €H aJIbIMEH, OHBIH 9/1e0H TIre KOCKaH CaHIbIK, CarajblK
e3repicTepiH aHbIKTaynaH Oactanmanel»y [8]. IlokopiMHIH KepkeM oaeOHeT TUTIHE KOCKaH YyJieci
epekmie. IllokopiM TimiHAe TUIAIK OeiHeneyil-kepKeMICyill TOCUIIEpAiH COHBI Typiepi
KoJTaHbuFaH. «[103THKABIK TUITIK TYJIFA — CAHAHBIH ©31HE FaHa TOH CEMaHTHUKAJIBIK KYPBUIBIMBIHA
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re, ekl 00JIMBICTa KOPiHE ajaThlH TUIAIK TYJIFaHbIH epekiie Tumi» [9]. Abaii ga, Ilokopim ae *xait FaHa
TUINIK TYJIFAa €MeC, TIOATHKANBIK TUIMIK TYJIFa Aei anambi3. AOGailibiH «AaMHBIH KeHOip Ke3aepi»
JIETEH OJICHIH]IE aKbIH/IBIK MTO3TUKAIIBIK OOJIMBIC JKaFJaibIHIaFbI TYJIFA CAHACKIHBIH TPaHC(HOPMAITHSICHI
Meiininme 1o 6epinares. [T03THKAIBIK TIIIK TYJIFA T TYTHIHYIIB, TACBIMANIAYIIIBI FAHA €MEC, OHBI
yKacamma3AbIKIICH >KaHFBIPTHII, KOPKEM TYBIHIBI TYPiH/IE KaiiTa yebiHaABI. IIpIFapMaIibuibiK yaepicTe
TiJ1 MAFBIHBUTBIK JKaKTaH J1a, TYJIFAIBIK KaKTaH Ja TaMH TYCE/l.

HoTu:xesiep xoHe TANKbLIAY

Abaif mos3uACHIHAA TUMIK OIpIliK, JEKCHMKa-TpaMMaTHKAIBIK OipJliK, HEMEecCe TINTiI KOpPKeM
onebueTTe KalblllKa TYCKEH TYPAKThl TIPKEC MallblH o0pa3 KYWIHIE CaKTajbIl Kajda aJMauibl,
[IBIFAPMAIIBUTBIK  OM  Ka3aHbIHIA KaWHaI, CTWIMCTHKAIBIK OIpiik, CTUiIeMa peTiHAe Kaiita
YKaHFbIpaabl. MbIcabl,

Kecemnmi 6ombimn OiTeni

JKakcwira 61TKEH KaKbIHIAP.

Kay xaranaH ajnraH KyH

O3nepi uTTel TaKbIMIAD.

Ocpl IIyMaKThl OKbIFaHAA Ka3akka OypbIHHAH TaHBIC 0Opasjap KeHUIre opana kereai. bipak
oJIap OKIIay-OKIIay KaJMmai Oip-OipiMeH KHUIOJIACKIN, MYJIJE YKaHAa TOCHIH CypeT, OeiiHe >KacaiIbl.
AGaii XalbIKTBIK TUTIET] Ka3-KaJbIH/Ia albii: «2Kay skarafaH anFaHia, UT €TeKTEH alaibhy JeTeHACH
nece, Kyprak HaKbLI, )KaHCBI3 TIpKeC OOJIBIN Kanap e/i. ©31 alTKaHai:

BypbiaFs! ecki 6uzi Typcam Oapaar,

Makangamn adTaabl €KEH €o3 Kocapiamn, —

Oonpin mmIbIFap eni. A0aii Makajdl KOMIIOHEHTIH OOJICHIH, KEKE ce3aepi OOJCHIH ©JIeHHIH
UESITBIK-KOMITO3UIIMSUTBIK Ma3MYHBIHA Cail KeITCHIIKTEH ajajbl J1a, )KaHa MaFbIHa OITIpiI, KOpKeM
MOTIHHIH OipJIiriHe, CTUIMCTUKANIBIK OipIliKKe alfHAIABIPHII Kioepei. O KambIXambIKThIK TUIIET
OIETTET1 JIEKCHKA-TPaMMAaTHKAJIBIK CO3 HEMECE TYPaKThl €O3 TipKeci OOJbI Kajda OepMeid, aKbIH
KOJIIaHBICHIHA YKaHAa MaHbI3Fa e OONBIN >KapKbIpail Tycedil. ©OneH MOTiHI Je KAaThIl KaJFaH e
IIBIHJIBIKTHI €MEC, JKaH Ibl O©MIp IIBIHIBIFBIH O0apIIBIK OOSTybIMEH, BICTBIK JI€OIMEH, allfbl 3aIbIpaHbIMECH
aiFa TapThIl, OU-KUSJIBIMBI3A OpHEKTeN oTeli. AOaliblH TUIAIK AOCTYpi aKbIH MIOKIPTTEPIHIH
TUTIHZIE JIe aliKbIH KepiHic Oepemi. OnapablH MIbIFapMalapblHa aUThUIFAH HETI3T1 OlFa KaTBICCHI3
TIIAIK KOJNJAHBICTap HeTi3iHeH yiibipacmaiael. [llokopiM TimiHAE 6©J€H KYPBUIBICHIHIAFEI
YKaHAITBUIABIFBI FAaHA €MEC, CO3 KOAaHY/IaFbl, TUIMIK KOPKEMICYII KypaiIapAbl CYPhINTAI aTyaaFbl
0acThl YCTaHBIMIAPHI 12 aKBIH KOPiHiC TabaIbI.

Kazak moa3usicbinga Je10bICTap IbIH YHIECIMIH KOPKEMIIK TOCUT peTiHe KoaanbuiraH. COHBIH
Oipi aymumuTepanus OipbIHFAll JaybICChI3 JBIOBICTApBbIH MOH MOTiHAE KalTalaHbIN Keiyl Oolca,
[oxopimae Oy TOCUTII Al JaaHFaH:

JKanraH oTTail >KaJbIHIal,

Kaiinayra Kapaii €1 KeIITi.

JKan6ax Tyrin xaObIpKarl,

JKapanbl Kypek KaiTa oTi.

Onenyie K ABIOBICHIHBIH KalTalaHbI Kellyl apKpUibl aHadopa KyObUIBICHI J1a OpPBIH aJIFaH.
Conpaii-ak OipbIHFali a MaybICTHICHIHA KYPBUIFaH aCCOHAHC KYOBUIBICHI J1a KOpiHic Oepei.

AIBI 1em aMan KoiMaHbI3,

AHcaraH/a KepeK Cy.

AGaiinan apTbIH OHTaHBI3,

AJIZTBI FOU anaan eHKEHN Ky.

OJ1eH acCOHaHCTHIK aHadopara KYpbUIyMeH Oipre, a TbIObIChIHA HET13/Ie/ITeH aCCOHAHC ©JICHHIH
OapnbIK OyHaFbIHIA KEJiN OThIpFaH. AHadopa eyieHre epekie acep Oepim, ce3iMre ocep eTeTiH
AMOIMSIIBIK OO0SyBIH KaJbIHIATKAH.

OreH KONIapbIHBIH COHBIH/IA KalTalal KeJeTiH KEeKe Co3Aep/ll He CO3 TIPKECTEPiH KOJIIaHy
snudopa KyObUIBICHI 00JICa, MO3ITUKAJIBIK KOPIKTEY aMalIbIHbIH Oipi peTiHae aybl3 ofeOHeTiHe,
XKBIpayJiap MOI3MAChIHAA KOJMaHBLIBI KenreH. O3 keserinae Lllokopimae snudopansl KeprkeMIik
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MakcaTKa cail maiananyan 0ou TapThaiiapl. Meicasl, « ApMaH» aTThl ©JCHIHE YKAc 0acTaH asK
«apmanoay ce3iHe Kypbulabl:

JKacTbl kekcen KeMITip MEH all apMaHoa,

Ocin ynkeH 6oa anMait 6ana apmanoa.

EpxekTeit epkin emip cypMmemik aer,

Oitenzep e 0osapl )KOHE apmaHoa.

«Tarbl copabpl Kazak» 6JICHI «o/coK» CO3iHIH JMHUPOpATBIK KakWTasama peTiHAe KelyiHe
Kypbutras. [lokapimae kaliTanamanap, kebiHece, 6ip He eKi IIyMak KesjeMiHeH acmaizpbl. [lokopim
aJUTATepaIis, acCOHAHC KYOBUIBICTAPBIH TEK Oenriai Oip CTWIBAIK MaKcaTKa IaiialaHFaHbl
0onmaca, 6apibIK eeHaepinae Oipaeit Oy Tocuiaepre )KyriHe OepMeni.

AGaii mon3uscel cuakThl [1lokopiM moa3usicel 1a GaphiHIa OeiHE, KOPKEM 1€ KaHIbI OOJIBITT
Kenemi. ©31 alThIl OTBHIPFAH JKaFAalpl oI OCiHenen Ko3 alAbIMbI3Fa oKeledi. AJaMHBIH ChIPT
KeJIOeTIH, MIHE3-KYJIKbIH, KUMBIJI-OPEKETIH, ce31M KYHiH HaKThl cyperren oepyae Lllokopim TumiHIH
KOPKEM/IIT aHBIK TaHbLIAJIbl. Opi CypeTTeNiN OThIPFAH JKaiffa aKbIHHBIH KO3Kapackl, Oarackl MEH
KOHUI Ky#i Koca Ounmiputin oTeipansl. [lokopiMm TimiHae oybiprey, wiynacy, sxcaunay, s’Hcaidovipay
CHSIKTHI T.0. OeifHesey eTiCTIKTEpiHEeH eMip THIHBICHI CE3LTIN Typaabl. MbIcasl,

Kernekke ynkeHIiKKe xac Oanmanap,

JKyripep KplpnaH oiira oybiprecin.

[an-kemmip KyHutyakman, KeH1I1 xait 00I.

OTKeH KYH, OMipiH ailThIN, Kybiprecin.

Ochl mymakrTapaa oyoiprecin, Kyoipaecin, KyHuiyakman €TICTIKTEpl op TypJi >KacTarbl
azlaMIap/IbIH apekeTTepi OeitHeni kepiHic Oepir, OanamapaAblH OHBIH-ITYBI, KApTTapAbIH Oasy SHriMe
MIEPTICKEH KalbIMTapbl Ke3 aiabIMbIsfa kenemi. CoHmal-ak owcadsipay, canovipay, ulaikulcy,
AHCLIMBIHOAY, epy, MOJKY €TICTIKTepl KaH TOJKbIHBIH, KOHLT KYHiH aHmaTein Kamansl. [llokopim
TUTIHZIE Ka3aK TiJ1 JICKCUKACBHIHBIH OapibIK KabaTTapbl KAMTBUIFAH JECEK, apThIK aUTKAHIIBIK eMec.
[IokopiM MO33MACHIHAA TIAAIK OIpJIKTep MOATUKAJIBIK KYHere eHreHjae TYPJICHII, MO3TUKAJIBIK
Oipiikke aiHanaabl. By MOATHKANIBIK ©3€KTEHIIPY KaFuaachIMeH aHbIKTananbl. «llo3ThkambiK
©3CKTCHIPY KaFruJachl — MOITHKAJIBIK Ma3MYHMEH TOJBIKKAH TIJAIK OipiiKTEpai aHBIKTAy *KOHE
colikecinme 6aramay» [10].

Typmbic-canT, IiHU JIEKCHKA, CasCHU-QJIEYyMETTIK JIEKCHKA, TEPMUHIIK MOHTE W€ apHayJIbl
JIEKCUKAHBI TT033Us TUTIHAE KOPKEMIIK KypasiFa alHAJIBIPHIN KiOepreH. AybI3eki ceiliey TUTiHIE
KOJITAHBUIATBIH: KARbIHY, WAOAHOAY, Mblpblcy, OYpmanoay, aHuelin, HCyMolcmay, Kyp Kaiy, ommay,
wamy, y3in-scyny, MYKoviM, MaKyi, Maci, emik, onatike, OYa, CYKHO, niuly, miey, wiai, cym CUSKTBI
T.0. ce3nmepre 1€ CTWIBIIK YK apThIl, SKCIPECCHBTI-YMOLMOHANIBI OOAyBIH THICTI OpHBIHA
nagaiaga OUIreH.

[TokopiM IIBIFAPMAIIBUIBIFBIHA €PEKIIE OPBIH aJaThlH QJIEYMETTIK JIUPUKACHIHIA ap, UMAH,
A0aMubLIbIK, HAOAH, HAOAHOBIK, MANAN, Yam, MAKmax, emipikuli, HCamaHoblK, auly, bIHCan, Hanci
CUSIKTHI T.0. aJaMHBIH MOPAIbABIK OeT-OCiHEeCiH almaThiH JIeKCHKa Ka0aThl MOJ KOJIAHBLIAJIBI.
[oxopim OyJI ce3aep/l YHEMI Typa MaFbIHACKIHIA Koiana oepmeiini. Caduvip, Katipam, paxvim, yam,
HaNci, epiHuwex CUSKTHI T.0. IepeKci3 YFeIMAApAbl OUTIIpeTiH co3lepli AepeKTeHaIpin, jkaH ueci,
aZaM CHSKTHI CeMsieTe i, Kynaipeai, xkpuiataasl. [1IokopiM TiiHAE SKCIPECCHs] TYABIPBIN CE31MTe
ocep eryae Oy TYpaKThl KOJIAHBUIBII OTBHIPATHIH KOPKEMIIK TOCLT 00BN TaOblmaabl. Mbicaibl,
«Allly MEH BIHCAIT» ©JICHIHJIE:

Auwy xendi apcuinoan.

«Enni cex Te )xamaHna, —

Jlen ypbICTBI ALLyBIM, —

JKamanaeikTaHn amaH 0Oa,

[IsiHHAH Kanail Kauryby?»

Awy ce3iHIH MaFblHa aybICy JKOJBIH METOHMMHMs nen Oarampaayra Oomaapl. Coi apKbUIbI
[IlokopiM amryra MIHT€H aJaMHBIH aMall-opeKeTiH, MiHe3iH KepceTin Typ. ATajafFaH MiHE3-KYJIBIK,
ce3IMJIepIiH Kal-KanChICHl Ja Ke3 KeJreH ajgaM OoiibiHaH TaObuiansl. bipak Oipeyai mine3 Oumece,
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Oipey MiHE3-KYJIKBIH 031 Ouneit ananpl. [llokopim kamaH HacuxaTTaH Tepi OcifHeN, KopHEeKl Typae
aliTKaHJa KOHIJIre KOHBIM/BI OOJIATBIHBIH AYPHIC MAaHbIMIAI, KOPKEM Je dcepiii eTin Oepe OinreH.
[IoxopiM esneHaepiH/Ie KAIMBIXAIBIKTHIK TiJAC KalmbllaMa KOJIIAHBUIATHIH OIpiHIH OpHBIHA Oipi
Kype OepeTiH ce3aep/liH MaFbIHACHIH aHBIKTAIl, HAKTHIJIAM Ta KETill OThIpaAbl. byl akbIHHBIH alTap
OWBIHBIH JIOJ JIe aHBIK OOybIHA aca KaKeT dpi JKaJBIXaJBIKTHIK TIJIETI MaFbIHACKHI J1a allKbIHaIa
tyceni. Coll apKbUIbl aKbIH MEH OKbIPMaH apachIHAAFbl TYCIHICTICYIIUTIK, €KYIAHIBIK KOUBLIAIBI.
Mgicansl,

¥am con ayliakra ys1 KepreHen-ax,

¥YpraraH MaJIbIH IIBIFBIT OepreHcii-ax.

[lokopiM ysim Ce3iHIH MarblHACBIH €Ki aybl3 ce30eH aon Oimmipeni. AJaMHBIH MOPabIbIK
OcitHeciHe HYKCaH KenTipeTiH Mine3aepai «blzakopmapy, «Conkoitnapy, «Epinmek», « Kymapabiky
CHUSIKTHI T.0. ©JICHIEPiH/IE ChIHFA aJIbIHFaH.

[lokopiM TiMIHAE ©31HE JEHIHrT KOpKeM oieOuerTre Kesire OepMEHTIH COHBI TUIMIK
KOJITAHBICTAp JKMI YIIbIpaiiabl. Opi MyHOail kepkeM oOpas3fapiAblH Ka3ak JYHHETaHbIMbIHA
COHIIIAJIBIK €TEHE YKaKbIH OOJIBITT KOHUITE KOHA KETYl JIe aKbIHHBIH IIeOCPIIITiH KopceTeai: ap camy,
WONAaK O, KOHLI KO3, Ol KYMAp, JHCYPeKmiy mapasvlCol, HCaApaibl HCYPeK, CYM HCYpeK, Kaupammbly
OocCbl, Jcapanvl Koyin, xcypecim Oepmmi, Vbl dHCypeK, 007bl Mil, napmus Kyiiey, HcaimayoaH
JHCANBIKNAY, MA3a aKbli, mo3ean Min CUSKTHI T.0. By aranran tipkecrepnin Oipkarapsl AGaiina na
KOJIJAHBIJIFaH.

[okapim eneHinaepinaeri Abail mblFapMazapbIMeH YHIECTIK TeK HISSAChIHAA FaHA €MeC, CO3
canTayblHJIa Ja aHBIK aHFAPBUIBIT TYpasbl. AGalIbIH «ATaMHBIH KeHOip Ke3Aepi» AeTeH eJeHIHICT
MBIHA JKOJIJJApFa aHa3ap ayapaubIk:

OJIJIET II€H aKbUIFa

ChIHATBIN KOPreH-O1TeHiH,

Binnipce anpic, )xaKpIHFa

ConapaplH ceiie IereHiH.

bzanwvl orcypex, oonvl Kor,

Vvl cois, awor min

He >xa3pIn keTce, JKaibl coll,

Kek xepcenuep, o3iH O11.

OCBI ITyMaKTAaFbI b13A/1bl HCYPeEK, 00IbL KO, Vbl Cbls TipkecTepi AOail 3aMaHBIHAAFbI Ka3aK TiT1
YIIiH COHBI JIa TOCKIH OoJbin KenreHi co3cis. IllokopiMHiH «KalFbUIBIHBIH 1TIHIE KaHAD YKaJIBIHY»
nereH esieHi AOaiiibIH OMBIH OfaH apbl cabakTail TYCKeHAeH KopiHei.

Tini awel nerm, KIiriTTep, MEHI COKIIE,

Awynvinsiy 9p cO31 THEP KOTIKE.

OTKEeH eMip — OKIiHIII, ot JHcapansl,

JlepTi KaJnblH ASTOSMIH MIipiK OKIIE.

Kypsl TiIMEH 3apiaHbIl calipayIbIMbIH,

Komn-asreiM 60C emec, OaiiayibIMbIH.

Vv ocypex, 0onvt min ceiinen oTbIp,

bl3a KpIchITT micimoi KatipayivimolH.

Amnatiga IllokopiMae AOGalapH TipKecTepl Ka3 KaNbIHAA KalWTamaHOai, yirire aablHFaHBIMEH
COHBI OoJIbIN Kenedi. Abaitna sizanst dcypex 6onca, Llokapimue yast scypex, Abaitna doawt Koa OoIca,
[oxapimae dosbl min TIpKECTEP1 OPbIH alFaH. Opi SiTeyip TIPKECTEPiH OPBIHBIH ayBICTHIPa CaTy €MEC,
COJI apKBUIBI OCHI TIPKECTEPIIH apKajan TYpFaH CEMaHTHKAJIBIK KYTi /e Oacka OOJBIN IIIBIKKAH.
[okopiMHIH AMOIMOHAIIBI JKaFAANbl, 1IIKI KOHLT KYHl awyisl, micimoi KarupayivimMbiH IETEH CO3MIep
apKBUTBI KOPIHIC TAIlca, ol H#capajivbl IETeH COHBI TIPKEC T 63 KE3ET1H/IE IKCIIPECCUSHBI €CETICH TyCe/i.

[okopiMaeri kexin dcibi, ymim yiii, Kipii KOHil CUSKTBI T.0. KOJJAHBICTAp/Ia JEPEKCi3 3atT
eciMIep JePEKTI 3aT eciMIepMEH CHHKPETTIK TIpKeCKe TYCKeH. JKalbIXalbIKTHIK TiAe Oyiiap e3apa
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TipKeCelTiH co3aep Oombin TabbiIaabl. [1lokopiM TimiHAE TipKeCin KaHa KoWMai KepkeM e OerHerl
oOpa3map >kacaibl.

Kyoviimanst capaii 6yn

KyM ycTiHeH canbIHFaH.

CancpI3 OaliiaH KaJiFaH Ty,

JKapaii Ma oraH >KaJbIHFaH?

Omip yui xenae Typ,

Ymim yiii — carpimpa,

Ke3 xerneiTin xenme Typ,

I3geren epik GarbIHAA.

Ymim yui nerenne ymim aepekcis 3at eciMmi ajgaM ce3iMiH, KanayblH Oimmipesni. Yi nepekri 3at
eciMmi 6acnaHa, Typak exeHi oenrini. Metadopaiblk Tipkec TeK KOpKEMJIIK YIIIiH ajJblHa CalMaraH. Yi
aJaMHBIH OYJI IYHHUEIET1 TYpaFrblH, TYPMBIC-TIPUIUTITIH MEH3EU 1. Ymim yiii OyJ1 TyHUE MaKCYTHIHBIH
OastHCBI3, CaFbIM CHSKTHI JKOFAJIBIN KETEPiH aHmaTaubl. KyosLimansl capati, emip yii TIpKecTepi e
OYJ1 AYHUEHIH OasTHCBHI3ABIFBIH TTAIll €T/,

[Tostukanbik TUIAIH Oip OGenrici 6OJBIN TaOBLIATHIH KOPIKTEY Kypangapel: TeHey, meradopa,
MeTaHuMHS CUIKTHI T.0. [Ilokopim TimiHae 1e MoJ Ke3necel. AKbIH atloatl, bardail, maudai, ummell,
ommaii, dicenoeli €Cy CHUSKTBI IOCTYpJi TeHEyJepli OpHbIMEH malnamnanansl. CoHpail-ak e3iHe
JIEHIHT1 KOPKEM 9JIcONeTTe Ke3nece OepMenTiH: « To32an mona coikbliovl cym Kopininy, « Myuisi bap
Kicioell edipetiiny, «Ken ouipmen cusixmol cenoenmeni» CUIAKTBI T.0. COHBI TEHEYJIK KYPBUIBIMIAP
OeitHemutiriMme ToHTI etefl. [Iokopim TeHey 00pa3bIHBIH Oip FaHa CHUTIATHIH aJIMai KEHe €Ki He YIII
CHIIaTBIH Oipfei KepceTim oTei:

CycaraHHBIH CyCBHIHBI 001,

Cy CBIKBUIIIBI CYTI-CYBIK.

bipak onmaii 60iMa caKbiH,

En keHITIH KanabIphI.

AKBIH CYJIbIH €Ki )KaKThl KACHETIH KOPCETE OTHIPBIIN aJaM MiHE31HIH JIe €Ki KbIphl 00JIaThIHBIH
afmaransl. «CeH FRUIBIMFA OOJICaH BIHTBIKY OJICHIHE TEHEYAIH KOPKEMIIK, TAHBIM/IBIK CPEKIIETITiH
OapbIHIIIA KeH TMaii1ajJaHbIn, OeiHeneyin Toct peTinae anraH. XKeke Meradopanblk KOJIaHBICTAPIbI
aiitmaranaa [lokopiMHIH «AXaJChI3 ockep», «bipey MaraH OT *akK Jeml KbUIIbl OYHPBIKY CHSIKTHI
OipkaTap esjeHaepi TyTac MeTadopara KypbIIFaH.

AKBI IeTeH eueyci3 0ip scapuvik HYp,

Cou HYpZIbI TOH KaMbl YIIIiH aH )KYMCaIl KYp.

TarapIpABIH KUBIH, CHIPIIBI BIMKBIPHIMEH

Xan ToHTe, aKbLT XKaHFa MaTayJIbl TYD.

«AKbL1 Oecen emueyciz Oip dcapvbik HYp» e aKblH akbliobl Hypea Oanaiinbl. Hyp metadopach
enweyciz 0ip Jcapelk MMUTETIMEH KelreH. JKapwix jKOHE HYp CO3ACpIHIH CHHOHMMIITIH €CKEePCEeK
TUICOHACTUKANBIK Tipkec Oonanpl. Col apKbUIbI aKbIH HYpOblH ACEPiH €Ki ecenereH. «bacvinoa scac
bana eodiy cen, Oliviy Oy3vlaMasan, keniny nereH xonaa LllokopiMm kewindi 6ana nen xapainbl. bara
ce3iHiH 631 MeTadopa 0oJica, KoHiT METAHUMUSIIBIK KOJIaHBIC Jeyre Oonaabl. OUTKEHI Koyil axaM
ce3iMi OoTyMeH Oipre, )KaHIaHIBIPBUIBIT a/1aM OpHBIHA aJIbIHFaH.

KopbIThIHABI

Kepkem o0pa3s jxeke ce3lieH Typca Ja, co3 TIPKecCl, COMIEMHEH Typca Ja, TyMaKTaH, TYTac
OesliMHEH Typca J]a KOpKeM IIbIFapMa TiIiHIH 3CTeTUKAJIBIK KYPBUIbIMFA He OeJIIIeri peTiHae KepiHic
oepeni. Kepkem mibirapMa TUTIHJIE CO3/TIH KbI3METI TyOerei e3repei. AjaM3ar TUTl KaThIl KaJFaH
KaFHJ1a1ap/ibIH, KaHChI3 IbIOBICTAP/IBIH, 611 CO3ACPAIH TiT eMec. ¥IATThIH PYXbIH, apMaH-MYpPaTbIH,
MIHE3-KYJIKbIH, TapUXbIH OOWBbIHA CIHIPTeH KyaTThl, KaHAbl TUI. TUIAIH ©MIpIIEHIIT OHBIH 1IIKi
KaifHap KyaTbliHAa kaTelp. COHBIH apKachlHAA TLJT YHEMI KaHAPHII, KAaHFBIPHIT, KaldTa TYJeN 1aMbII
oTeIpaabl. TeHIecci3 mapbhlH Meci FaHa 3aMaHa KOIliHEeH KajlMai, KalTa OHBIH YHI OOJIBIN, TiIIIH
PYXBIH CYHFBUIQNBIKIICH TaHBIN, ©3 IIBIFAPMAIIBUIBIFBIHIA JaMbITa TYCIM, PYXaHUSATTHIH
YKOJIOACIITBICHI OOJIBITT OTHIPAIBI.
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[okopiM TiTIHAE ©31HE NEHIHT1 KOPKEM deOueTTe Ke3ire OepMEUTIiH COHBI TUIIIK KOJITAHBICTAP
Ui VIIBIpaiiibl. Opi MyHIal KOpKeM 00pa3aapblH Ka3aK TYHUETaHBIMBIHA COHIIABIK €TEHE YKAKbIH
OOJBITT KOHUITe KOHA KETyl Ji¢ aKbIHHBIH IIEOCPIIIriH KOPCETEi: ap camy, Woaax ou, KOHil Ko3i, ol
KYMap, JCypekmiy mapasviCol, HCapaibl HCYPEeK, CYM JICYPeK, Kaupammuly 00CHl, Hcapanvbl KOHil,
Jrcypecim Oepmmi, Vitbl HCYPeK, O0Jbl Mil, NAPMusl KYUiey, HCaIMayOan HearblKnay, masa akbli, mo3eaH
Min cusikmul m.6. by atanra TipkectepiH Oipkatapbl Abaiina 1a KOJJaHbUIFaH.

[IoxopiMHIH TMO3THKAIBIK TUTIHAE TUIAIK OIPIIKTEP KOPKEMIIK-ICTETUKAIBIK KYPBUIBIMHBIH
Oemierine aiiHanaapl. AKBIHHBIH OWIK 3CTETHUKAJBIK TAJTFAMBIHBIH €JIETIHEH OTIIl, CTHIBIIK TYJIFa
peTiHe KbI3MET aTKapaabl. ©31He JeHiHT1 Ka3ak 1mod3usichl, AbGai noctypi, LIBIFBICTHIH ocep-bIKIaIbI
[lokopiM mo3THKachiHa KeH epic amthbl. IllokopiM TuTI Ka3akK MO33MACHIH COHBI Ja, KOPKEM
oOpasnmapMmeH, OeiHem KOJJaHBICTAPMEH TOJBIKTHIPABL. [IlokopiM TUMAIK Kypanmgapasl CTUIBIIK
MakcaTKa KOJJIaHyAbIH jKaHa YIT1, TOCTYPIH OKEJ/Ii.
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IMPOABJIEHUE TPAIUIIUHN ABAS B A3BIKE ITAKAPUMA

AnHotanms. CTaThsl MOCBSIICHA HMCCICIOBAHUIO TOIO, KAKUM OOpa3oM MOATHYCCKAs SI3BIKOBAs TPaJUIUS,
chopmupoBanHas AOasieM, Oblla TPOJOIKCHA M KAa4eCTBEHHO OOHOBIcHa B TBOpuecTBe lllakapuma. OOBEKTOM
HCCIIeIOBAHUS SIBJITIOTCS SI3BIKOBBIE, KOMITO3UITHOHHO-CTUIUCTHUECKHAE U XYI0KECTBEHHO-ICTETHUECKUE OCOOCHHOCTH
moa3un  AbGas wu Illakapuma. B paboTe TPUMEHSIOTCS ONHMCATENbHBIA METOHA, CpPaBHUTENbHBIA aHaJM3,
JIMHTBOIIOATHYECKOE PACCMOTPEHUE M CEMAHTHYECKOE MOJCITUPOBAHUE, YTO IO3BOJISET BBHISBUTH TpaHC(OpMAIHIO
SI3LIKOBBIX €IUHUI] B CTPYKTYPE XYAO0KECTBEHHOTO TEKCTA.

[Toy4yeHHbIe pe3yIbTaThl TOKa3bIBAIOT, 4TO [1lakapiM TBOpUECKH pa3BUII a0a€BCKYIO TPAIUIINIO: TIEPEOCMBICIIIT
HapoHbIe 00pa3bl, HAMIOJHWI YCTOWYMBBIC BBHIPAKEHUS HOBBIMH CEMAHTHYECKUMU OTTCHKAMH, aKTHBHO HCIIOJB30BaJ
aJUTUTEPaIUIO, aCCOHAHC, aHa(opy U 3MUPOpy B CTUICOOPA3YIOMIMX EINIAX, PACIIMPHI BRIPA3UTEILHBIC BO3MOKHOCTH
sI3bIKA 33 CUCT JICPUBAIMH METaQOPHUCCKUX CTPYKTYpP M CHHKPETUYCCKUX COYeTaHUH. [IyXOBHO-ITHYECKHE IICHHOCTU
[03Ta OPraHWYHO BIUICTCHBI B 3CTECTHYCCKYIO MPUPOAY €ro MOITHYCCKOrO s3bIKa, (OPMHUPYS WHIUBUAYAIbHBINA
HUJIUOCTHUIIb.

Pe3ynbTaThl MCCIieIOBaHMS TO3BOJISIOT ONPEACIUTh CICHU(UKY MPEEMCTBEHHOCTH M HOBATOPCTBA B Ka3aXCKOM
M033KH, YTOYHUTH HCTOPHUKO-ICTETUUCCKYIO POJIb a0acBCKOM MIKOJBI, a TAKKE PACIIUPUTh TCOPETHUCCKYHO 0a3y
JIMHTBOIIOATHYECKOTO aHanm3a. CTaThsd NPEACTABISIET IEHHOCTh Uil JAIBHEHUIINX HCCIEAOBAHUN TIO TpodiemMam
SI3BIKOBOM JIMYHOCTH, TIOITUIECKOW CEMAaHTHKH M PA3BUTHSA XyI0KECTBEHHOTO CTHJIS.

KuroueBble cioBa: abaeBckas Tpaaunms, mod3us [llakapuma, modTHUECKUN SI3bIK, JIMHTBOTIOITHICCKHII aHAIIN3,
SI3BIKOBASI IMYHOCTH, TPAJAULIHAS ¥ HOBATOPCTBO.
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THE REFLECTION OF ABAI’S TRADITION IN THE LANGUAGE OF SHAKARIM

Abstract. This article explores how the poetic language tradition established by Abai was continued and conceptually
transformed in the works of Shakarim. The study focuses on the linguistic, compositional-stylistic, and aesthetic features of
their poetry. Descriptive analysis, comparative method, linguopoetic examination, and semantic modeling were employed
to investigate the stylistic and semantic transformation of linguistic units within the poetic text.

The findings demonstrate that Shakarim not only preserved but creatively expanded Abai’s linguistic tradition. He
reinterpreted folk imagery, enriched established expressions with new semantic nuances, and employed alliteration,
assonance, anaphora, and epiphora with strong stylistic intent. Shakarim also broadened the expressive capacity of the
poetic language through innovative metaphoric constructions, syncretic word combinations, and the personification of
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abstract concepts. His poetic language reflects a deep connection between aesthetic expression and moral-philosophical
worldview, forming a distinctive idiostyle.

This study clarifies the continuity and innovation within Kazakh poetic tradition, identifies the aesthetic significance
of Abai’s school, and contributes to the theoretical development of linguopoetic analysis. The results offer valuable insights
for further research on poetic semantics, linguistic personality, and the evolution of literary style.

Keywords: Abai’s poetic tradition, Shakarim’s poetry, poetic language, linguopoetic analysis, linguistic
personality, tradition and innovation.
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K BOITPOCY O CJIOBAX, OBO3HAYAIOIUX ITOHATHUE «CEMbSI»
B KAZAXCKOM SA3bIKE

AHHoOTanus. B cTatbe mpencTaBieHbl pe3ynbTaThl UCCICIOBAHUS CIIOB C SACPHON CEMOU ‘CeMbsi’ B Ka3aXCKOM
si3pike. OTMeuaeTcs, yTo ciosa tiitiin, safitraq u tiindik (tiindiik) B pe3ynbpTaTe CMBICIIOBOTO Pa3BUTHUS CTAIA CHHOHUMAMHU
B CBOMX BTOPWUYHBIX 3HAYCHHSIX, OMPEICNSS CEMbI0 Kak CyOBEKT XO3SMCTBEHHOW nesTenbHOCTH. Kpome Toro, B
Ka3aXCKOM sI3bIKe BCTpevanioch m3aderHoe cioocoderanue tiindik basi, koTopoe mo rpaMMaTHYecKON CTPYKType U
KOMITO3UITHOHHOHN CEMaHTHKE aHAJIOTHIHO BBRIpaKeHHIO ot basi. OOparraercss BHUMaHHE Ha TO, YTO MOHATHE «CEMbSD) KaK
AJIEMEHTAPHBIH COMATLHO-DKOHOMHYCCKHI KOMIUIEKC B Ka3aXCKOM SI3bIKE BBIPAXKAIOCh TAKUMH ITAPHBIMH CIIOBAMH, KaK
mal-jan, liy-jay, a oTAeTIeHNE )KEHAThIX CEIHOBEH OT OTIIOBCKOTO OYara M CO3/IaHHe HOBBIX ceMeil 0003Ha4anoch CIOBaMHU
iy bol-, liy koter-. IToguepkuBaercsi, YTO pPa3BUTHE HOBBIX JICKCHYCCKHX 3HAYCHUHN MPOHMCXOIWIO B PE3yJIbTATe
MOCJIEZIOBATEIHLHBIX METOHUMHYECKHX TIEPEHOCOB HAa3BaHWH, CBA3aHHBIX CO CMEXHBIMU SIBICHUSMHU WM TIpeIMETaMHU
(3a)KKCHHBIN OYar — IPyIIa KUIbLOB).

[TorpeOHOCTL B CJIOBE, WMEIOIIEM CTPOTO ONPENEIICHHOE 3HAUYeHHWE ‘COBOKYITHOCTh OJM3KHX POJICTBEHHHKOB,
MPOXKHMBAIOIIMX BMECTE’, BBI3BaJA IMOSBJICHUC B S3BIKEC HOBOTO JIGKCHMYECKOrO OOpa3oBaHMs jan uUya, KOTOPOC SBISETCS
MeTahOPHUUECKUM ¥ BCTPEUYACTCSI B XYJ0KECTBEHHOM CTHJIE PEUH, JOIYCKAIOIIEM HCTIOJIL30BaHUE TIO3THUECKIX 00pa3oB.

B pesympTare U3MEHECHHS COLMAIBLHO-D)KOHOMHYCCKMX YCJIOBHH BO3HHMKIA HEOOXOIUMOCTH B CIIOBE,
0003HaYaIONIeM CEMBIO KaK HOBYIO COIMAIBHYIO (DopMamnuio ¥ UMEIONeM COJAep)KaHWe ‘TpyImna XUBYIIUX BMECTE
POICTBCHHUKOB’ (MyX ¥ »CHA, POJWTEIM M JCTH), OTBCYAIONICC HOPUAMYCCKHUM OTHOIICHHUSM H CBOOOJHOE OT
JTOTIOJTHUTEIBHBIX CMBICIIOBBIX HIOAHCOB. ABTOpHI TIOJAraroT IIeJIeCOOOPa3HbIM BBEICHHUC B JIMHTBOCOIUAIBHYIO
MIPaKTUKy HCIIOJIb30BaHWE CiioBa dyile, HaJIWYMEe KOTOPOTO COOTBETCTBYET KYJIbTYPHO-HCTOPHUYECKOM TPATUIIIH
MOTIOJTHEHHS JIEKCHYECKOTO (DOHIIA 3aMMCTBOBAHUSIMH M3 apaOCKOro si3bika U OYyJeT CIIOCOOCTBOBATH COXPAHCHUIO
OJIN30CTH JIMTEPATYPHBIX S3BIKOB TIOPKCKUX HAPOJIOB.

KiroueBble cjioBa: ceMbsi, TCPMUH, apaOU3MBbI, (apCU3MBbI, TOJIUCEMHUS, MCTOHHMUS, KAJTbKA.

BBenenne

N3BecTHO, YTO pa3iMyuHbIe TPEAMETHI U SIBIICHUS MOPOXKAAIOT ONPEACIICHHbIE MTPEACTaBICHUS
1 moHATHA 0 HUX. [IoTpeOHOCTh OnepupoBaHUS STUMHU MOHATHUIMHU BBI3BIBAET HEOOXOIUMOCTh UX
0003HAaYCHHS B SI3bIKE, KAaK BaXKHEHIIEM CpPEJCTBE UeIOBEUeCKOro oOmeHus. OaHUM U3 myTen
oboraieHus cIoBapHOro (OoHIA MPEACTACT MOJTUCEMUs, B PE3YJIbTaTe KOTOPOUW OTACIIBbHBIC CIOBA,
OTpaKalIlMe HAIKM TPEICTABICHUS O KAKUX-THOO TMPOSBICHUAX OOBEKTHUBHOW pEabHOCTH,
CTAHOBSITCS MHOTO3HAYHBIMH, Ha3bIBasi HOBBIC MPEIMETHI, SIBJICHUS U TTOHATHS HAa METa()OPHUIECKOM,
METOHUMHYECKON Wiu (yHKIIMOHATBHONW ocHOBe. OIHAKO BO MHOTHX CIIy4asiX TMOJUCEMHsI CIIOB H
HAJINYUE€ CUHOHUMOB, OTJIUYAIOIIMXCS CMBICIOBBIMU U CTHJIMCTUYECKMMU OTTEHKAMHU, MPUXOIAT B
MIPOTUBOPEUHUE C TPEOOBAHUSIMHU CTPOTOM OMPEEIIEHHOCTH MOHSATHI, 0COOCHHO B Pa3HBIX OTPACIISIX
HayKd, B IOPUCTIPYACHIMH, B c]epax HKOHOMHUYECKOH M TMPOU3BOJICTBEHHO-TEXHHUYECKOM
nestenbHOCTH. Kak M3BECTHO, 3TUM TPeOOBAHUSM OTBEYAET 0c00asi KaTeropusi CJIOB — TEPMUHBI,
KOTOPBIC HAIIPaBJIEHBI HA 0003HAYCHHUE CTICIIUATBHBIX TOHATUH B Pa3HbIX 00acTaX 3HaHU [1].

[lenpro mccnemoBaHUS SIBISICTCS aHAIM3 OCOOCHHOCTEH CIOB M CIIOBOCOYETAHUU, SIEPHOMN
CEMOM KOTOPBIX SIBJISIETCS 3HAYECHHE ‘CEMbs’, TOHUMAEMOE B MPEKHUE BPEMEHA Yallle BCEro Kak
eIMHUIIA XO35HCTBOBAHMUSI.

AKTYalTbHOCTb MCCJICTOBAHUS HE BBI3IBAET COMHEHH S, IIOCKOJBKY CEMbS TIPEICTABIIIET COOOM
(dyHIaMEHTAIBHYIO COIMALHYIO CTPYKTYPY, KOTOpast UTPaeT KIHOYEBYIO POJIb B )KU3HU YEIIOBEKA U
oOmecTBa. B maHHOM cTaThe paccMaTpUBAIOTCS TaKME 0003HAUYCHHS TTOHATHS «CEMBS» B Ka3aXCKOM
s3bIKe, Kak tiitiin, safirraq, tlindik (tlindiik), qazan u mp.

MarepuaJjbl 1 METObI
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MatepuanamMu JUisl MCCIEIOBAHUN TOCITYXXWJIM CBEICHHS, COJAEp)Kalluecss B HCTOPHKO-
STHOrpauueckux Tpynax U JaHHBIE psAda [BYS3BIYHBIX W TOJKOBBIX clioBapeil. B xoxe
UCCIIEIOBaHMs 3aTPOHYTOM MpoOjemMbl ObUT HCIOJIB30BAHBI CIEAYIOLUIME METOAbL: JIEKCHKO-
CEMAaHTHUYECKOr0 aHaJIn3a, CPABHUTEIIbHBIN, ONUCATENBHBINA U ATUMOJIOTHYECKUM.

O0630p nUTEpaTypPHI

[lepMaHEHTHBIM XapakTEpPOM pa3BUTUS HAYKU OOBSICHIETCS COXpPAaHEHHE AaKTyallbHOCTU
po0JieM, CBA3aHHBIX C TEPMUHOJIOTHEN, KOTOpasi MpeObIBaeT B HEMPEPHIBHOM IPOLIECCE PA3BUTHUS B
CBS3U C MOSBICHUEM HOBBIX HAayYHBIX JUCUUILUIUH, TEOpUM W MOHATHI. K HM3ydeHHIO BOIPOCOB
TEPMUHOBEICHUS 00paIainuchk u3BecTHbie TUHrBUCTH @epaunann ae Coccrop [2], . JlotTe [3],

3. bensenuct [4], O. Brocrep, P.A. bynaros, JI.A. bynaxosckuii, B.B. Bunorpanos, I'.O.
Bunokyp, A.A. Pedbopmarckuii, b.H. I'onosun, B.I1. lanunenko, B.A. 3Beruniies u ap.

Oobperenne KazaxcraHoMm cyBepeHHUTETa MO3BOIMIO PEATM30BAaTh MEPHI 1O YKPETIICHUIO
COLIMAJILHOTO CTaTyca Ka3axXCKOro s3bIKa, MOBBINICHUIO €ro MpPecTHXka, pacHIMpeHuto cdep
MPUMEHEHHUS U YBEIMUEHUIO YMCIIA JIUII, BIaferomux uM. Kazaxckue si3bIKOBEIbl aKTUBHO CTaJIH
pa3BUBaTh HAIIMOHAJIBHYIO TEPMHUHOJIOTHIO, POJIOJIKAsT OCYIIECTBIISIBIIYIOCS B 3TOM HallpaBiIeHUU
nestenbHOCTh A. BaiitypceinoBa, M. [lynatoBa, M. JXKymabaesa, C. AcnennusipoBa, A. Mapryinana,
M. Ayna3oBa u ap. Hampumep, B padorax K. XKyGanoa «Tepmun cesnepain crneuudukracen», «O
TEPMUHOJIOTUM  KAa3axCKOTO  JIUTEPATYypHOTO  S3blKa, MPUHUMAEMOM  TOCYJIapCTBEHHOM
TEPMUHOJIOTHYECKON Komuccuehn», «K mepecMoTpy Kazaxckoil opdorpadum» u3IararoTcs
MIPUHIIMITEI TIOCTpOCHUs andaButa, opdorpaduu U TepMuHoiorHA. OIHAKO MHOTHE TEPMUHBI,
MCIIOJIb30BABILIHUECS B Pa3HBIX OTPACISAX HAYKH, ellle He OblTM NepeBeIeHbl HA Ka3aXCKUN S3bIK.

Pe3yabTaTsl U 00Cy:KI€HUE

[Ipunsatue B Hamem rocynapctBe 3akoHa «O s3pikax B PecmyOnmke Kazaxcran» siBHIIOCH
OIHUM W3 CTUMYJIOB JIESITEIIbHOCTH IO PAa3BUTHUI0O U COBEPIICHCTBOBAHMIO Ka3aXCKOU
TEPMHUHOJIOTHYECKOMN JIEKCUKH, 0COOEHHO B cpepe MpaBa U SKOHOMHKH. 37€Ch MOKHO OTMETUTD, UTO
TPAAULIIMOHHBIMA HWCTOYHMKAMH TIOTIONHEHUS (OHAA CHEUaNbHBIX CIOB H  COCTaBHBIX
HAUMEHOBAaHMM B Ka3aXCKOM S3bIKE€ TMPEACTAIOT MCKOHHAs JIEKCHKa, CJIoBa apabCcKoro
MIPOUCXOXKACHUS W HHTEPHAIIMOHAIBbHBIE TepMUHBI. Hampumep, ycrapesiiee cioBo beren ‘crainb
BBICOKOI'0 KayecTBa’, BCTpeyaBIlieecs B Ka3axCKoM (DOJIBKIIOpE B CIOBOCOYETAaHUAX aq beren ‘mocmex
W3 METaJUIMYECKUX IUIACTHHOK, CKpEeIUICHHBIX Koiblamu’, kok beren ‘pyxbe, CTBOJI KOTOPOTO
M3TOTOBJICH U3 MpovHOU ctanu’ (beren miltiq), B HacTosIIee BpeMs MEPEIIO B pa3psijl UCIIOIb3yEMOM
JICKCHKH, MTOJyYUB HOBOE TEPMUHOJIOTHUYECKOE 3HAUeHUE ‘OpoHexuneT’ [5].

OnHokopeHHbIe apabckue ciaoBa J«\S kamil ‘monHbIi, 3aKOHYEHHBINA, coBepIneHHbIH”, JWS kamal
‘COBEPIICHCTBO, 3aKOHYCHHOCTh, TMOJHOTa W MPOM3BOAHOE OT Hero 4idls kamaliyyat (c Tem e
3HAUYEHUEM) 3aMMCTBOBAHbBI Ka3aXCKUM SI3bIKOM, COOTBETCTBEHHO, B Bujae kimil, kemel u kidmelet.
[Mocnenusist tekceMa mpruoOperna co BpeMeHeM CIEIUabHOE 3HAYCHUE ‘COBEPIICHHOIETHE, 3PETOCTh’
M 3aKpenwiack B YCTOMYMBOM cjoBocoueranuu kamelettik attestat (arrecrar 3pemoctm —
CBHJIETENILCTBO 00 OKOHYAHHUH CPETHEH IIKOJIBI); B OpME aTETHHOTO MaIe’kKa, COUeTasICh C TIIaroiaMu
jetiw ‘moctuyb’ U toliw ‘UCTIOTHUTBCS, IEPEBOAUTCS KaK ‘TOCTHIKEHHUE COBEPITICHHOICTHS .

YV Ka3axoB W3/1aBHA CYLIECTBYET PsiJi CJIOB U CIIOBOCOUYETAHUM, SIIEPHOM CEMOM B KOTOPBIX SIBJISIETCS
3HaUEHHE ‘CeMbs’, TOHMMAEMOE B TPEKHHE BPEMEHa Yallle BCEro KaK eIUHHUIA XO3SICTBOBAHUSL.
[TpomomkuTensHOE BpeMsi IOHSATHE CeMbsi Ha Ka3aXCKOM SI3bIKE 0003HAYAIH CJIOKHBIM CIIOBOM 0mOAcCyL,
WHOT/Ia WCIOJIB30BAIM JIEKCHYECKOoe HOBOooOpazoBaHue orcanys. OmHako mo3aHee ['ocymapcTBeHHON
TEPMHUHOJIOTUYECKONH KOMUCCHEH OBLIO YTBEPIKICHO CIIOBO OMOACHL.

PaccmoTpuM mcmonb30BaHUE JPEBHETIOPKCKOTO clioBa tiitlin, OykB. ‘mbIM’, B TIEPEHOCHOM
3HaueHnH. OYEeBHUIHO, YTO B YCJIOBHSIX KOUYEBOI'O CKOTOBOJACTBA KOJUICKTHBHBIE IOCEICHUS M
OTJeNbHBIE XO35UCTBA HE OBUIM CTAI[MOHAPHO CBSA3aHBI C KOHKPETHBIMU 3€MENbHBIMU HAJlEIaMH,
JBOpaMHU, ycalb0aMu; MO3TOMY 3a CUETHYIO €AMHUITY IPUHIMAIIOCH KIIIUIIE, B KOTOPOI MPOKUBaIa
rpynna OJM3KUX POACTBEHHUKOB. LleHTpanpHOE MECTO B KMJIOM MOMEIIEHHUU 3aHUMall odar, Ha
KOTOPOM Pa3BOJUIIM OTOHB JIJIsl IPUTOTOBIICHHS TUIIKA 1 000TPeBa BHYTPEHHETO MIPOCTPAHCTBA IOMA,
kuOutku. [loroBopka Hem Ovbima 6e3 ocHa OOBSICHSET, TOUEMY JIbIM KakK SIBIICHUE CTaJl BU3YaJIbHBIM
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CUTHAJIOM OOMTaeMoro >KWjbs, a y cjoBa tiitin mosBUiIOCK HOBOE 3HaueHue. HexoTopsimMu
3eMJIe/IeIbYECKUMH HapoJaMU OHO MOTIJIO OBITh MEpPEeBEelICHO Ha MX S3bIKM M YCBOEGHO BMECTE C
CUCTEMOM HCYMCIIEHHUS MOJAJIaHHBIX U HAJIOTOBOro cbopa eiie co BpeMeH Benukoro mepeceneHus
HapOJIOB, TOCIOJICTBA T'YHHOB B CpeHel A3uu (Oenble TYHHBI-3()TanuThl, XHOHUTHI U KUJAPUTHI), B
Boctounoii u LlentpansHoii EBporie.

Henp3s ncximounTs TO, 4TO B NEPUOJ CYLIECCTBOBAHUS B LICHTPE CPEIHEBEKOBOW EBpPOIIBI
MOTYIIIECTBEHHOTO ABapCKOT0 KaraHaTa Ju0o 1mo3ske — BO BpeMsl osIBIeHUs Ha ceBepe bankanckoro
nosryoctpoBa bonrapckoro xaHCTBa — JAHHUKU-CIABSIHE 3aMMCTBOBAIA STOT COIMATBLHBIN TEPMHH B
BU/IE JIEKCUUECKOH KaJbKH, T.€. OYKBaJIbHO MEPEBEN €ro Ha CBOM S3bIK, HO C 3aKpEIJICHHEM 32 HUM
€ro HOBOT'O, IIEPEHOCHOTO 3HAUYEHUS.

O nopsinke cOopa MpaBUTENIMHU Xa3apCKOro KaraHaTa ¢ MOJBJIACTHBIX BOCTOYHOCIABSIHCKUX
IUIEMEH TOJSIH, CEBEPOB M BATUYEH JaHU «OT JbIMa», T.€. OT KaXJIOTO KHIIbS, YIIOMUHAETCS B
«IToBectn BpeMeHHBIX JiIeT» [6]. Brimote 1o XIX Beka eaunmIa nmogaTHoro oonoxxkenus B [lombie
HA3BIBATACH ObIMOM, Y€PE3 TIOHATHE ouae TPSMO 0003HaYas JOM, KPECThIHCKYIO ycaan0y (CeMbIo)
[7]. HoGaBum, uto B Mmeperun (uctopuueckas obnacte ['py3un) co BpeMEH CpPEIHEBEKOBBS
YHUCJICHHOCTh HACEJICHUS ONpeAessulach TaKXKe CIIOBOM, HMEBIIEM IMpsSMOE 3HAYCHUE ‘JIbIM .
XpoHUKH coOoOmaloT 0 mepeceneHun Ha Tepputopuio Bocrounoi I'pyzum B XII Beke 40 000
«IIIMOBY», WJIM KHOUTOK TIOJIOBIIEB-KUTYakoB. Y. BannxaHoB, MOBECTBYS O HAMaJICHUU JKYHTap Ha
KOYEBbsI KHPTH3-KaJIMBIKOB, YIIOTPEOJISIET CJIOBO OblM B 3HAYCHUH ‘CeMbs’ [8].

IMepcunckoe (w5 dud[elman wuMeeT 3HAYCHHS ‘CEMbs, CEMEHCTBO; pOJ, IUIEMS .
[TpousBossas OCHOBA 3TOM JIEKCeMBI — cyliecTBUTeIbHOE 252 dud ‘mapiM’. CroBo tiitin, nMeroIIee B
Ka3aXCKOM SI3bIKE€ MPSAMOE 3HAYCHHE ‘IBIM’, Ha OCHOBE METOHUMHH TMPEXIEC HCIOIb30BATOCH B
MEPEHOCHOM CMBICTIe ‘ceMbsi’. Dpaszeosoru3m tiitin tlitetiw MOXKHO TIEpEeBECTH Kak OYKBaJIbHO
‘3a)kedb ovar’, OyKB. ‘3aILIMUTH’, TAK U B TIEPEHOCHOM 3HAYCHHUH ‘KCHHUTHCS, CO3/1aTh CEMBIO, )KHUTh
caMocCToATeNbHO . BeipaskeHue ot1 janbagan (tutanbagan), OykB. ‘TOT, Y KOTO HE TOPHUT (HE 3aXKKEH)
OTOHb’, XapaKTEpHU3yeT YEJI0BEKA, HE NMEIOLIET0 CBOETO 04ara, T.€. ioMa U ceMbu [9].

CrnoBocoueranueM tiitin saliq Ha3pIBaIM TOCYIApCTBEHHBIH cOOp, HajaraeMbli Ha KaXI0€
oTAenbHOe Xo3saicTBO (drbir jeke lly basi’na salmatin saliq). IlepeHocHoe 3HaueHue ciosa tlitin
BBIPA)XCHO B Ka3axcKkoil pudmoBaHHOM moroBopke Y eki jarti — bir biitin, / Yerli-qatin — bir tiitin ‘/[Be
MOJIOBUHKHU — OJIHO 1iestoe, / My ¢ )KeHOI — O/IHa CeMbs .

Hepenko nmst BeIpayKeHUs OHATHS ceMbsl YIIOTPEOISETCS CIIOBO saiiraq ‘IepeBSHHBIA KPyT Ha
BEpXY IOPTHI [MCTOIb3YEMBIN KakK AbIMOX0A]’, (hpaseonorusm qara safirraq 0603HavaeT ‘70M OTIa Mo
OTHOIIIEHHIO K €r0 CHIHOBBSAM , npyras ¢paszema saiiraq koter- (qur-) ‘mogHsATh (BO3IBUTAThH)
HIaHBIpaK’ MepeaeT CMBICT ‘003aBOIUTHCS CBOCH ceMbeii .

Pa3BuTHe HOBBIX JIEKCHYECKHMX 3HAUYEHHWH MPOM3OLUIO Yepe3 psii IOCIeI0BaTeIbHBIX
METOHUMHUYECKUX IEPEHOCOB, OCYHIECTBISIEMbIX HAa OCHOBE IOCTOSHHOM CBSI3M BO BPEMEHU U
MIPOCTPAHCTBE JABYX SABJICHUHN WUJIM MPEIMETOB, B IaHHOM CIIY4ae 2pynnbl HCUIbYOE U 3AHCHCEHHO20
oyaza, IOYNTAEMOTO CBITHIM MECTOM KIIHIIA (0$aq); 3aTeM odvara, TJe TOTOBIIN MHUIY U OTOHb
KOTOPOTro 000rpeBall MOMEIIEHNE B OCEHHUE XO0JIOJa U 3UMHIOIO CTYXKY, H ouadcHo20 Ovima (tiitin);
BIIOCJIC/ICTBUM JIbIMa W OTBEPCTUSA-ABIMOXOAA B CBOJAE, OTPAHUUYECHHOTO pazMepaMH Kpyero2o
Hasepuius 10PTHI (Saiiraq); U, HAKOHEI], MOCJIEeIHEro 3B€Ha B 3TOM JIOrMYECKOl L[eNu — OTBEPCTHS B
KYTIOJIE ¥ €T0 801104H020 nokpuimus (tiindik).

Crnoga tiitiin, safiraq u tiindik (tiindiilk) B pe3ynprate CMBICTIOBOTO pPa3BUTHSI OKa3aJIMCh
CMHOHMMaMH B CBOUX BTOPHYHBIX 3HAYCHHSX, OMPEIEISisl CEMbIO KaK CYOBEKT XO3SHCTBEHHOMN
nesitenbHOCTH. OTMETHM, YTO Y KUPTU30B OJIMH U3 CTaphIX BUIIOB Hajiora HasbiBaics tiindiik-zaket,
T.€. IOJILIMHBIN COOP C KaXKI01 IOPTHI (B3UMAJICS C MECTHOTO HACEJICHUS B MTOJIb3Y KOKAH/ICKHX XaHOB)
[10]. Kpome Toro, B Ka3axCKOM si3bIKE€ BCTpeuanoch nzaderHoe cioBocoueranue tiindik basi (tiitin
tiitetetin dr-bir {ly), KOTOpoe MO TpaMMaTHYECKOW CTPYKType U KOMITO3UIIMOHHOH CEMaHTUKE
aQHAJIOTUYHO BBIpaXXEHWIO Ot basi, OykB. ‘rimaBa, Hadayo OTHs (IIEPEHOCHOE 3HAYEHUE y ATOU
CHHTarMbl — ‘cembst’). @pazeonorusm ot basi, osaq qasi, OykB. ‘0aH3 OrHs, BO3JE oyara’, OTpaxaer
TIOHATHE doMawtuil o4az, T.e. cemus [11].

18



«Hoxapim yHHBepcuTeTiHIH Xabapuibichl. Duonorus cepusicbd» Ned(4) 2025
«Bulletin of Shakarim University. Philology series» No4(4) 2025

Kazaxckoe cioBo osaq umeer ciemyronue iekcuueckue 3HadeHus: 1. Ouar. 2. [1eyn.

3. CeMbs. Pycckoe clioBO ouae ObLIO 3aMMCTBOBAHO U3 IPEBHETIOPKCKOTO Hapedus (Cp. TYpPELK.
ocak, y30€KCK. U¢0q, Ka3axCK. 0saq) B NPsSMOM U TEPEHOCHOM 3HadeHWsAX: 1. YCTpoicTBO s
pa3BeeHUs U TIOJ/ICPIKAHUS OTHS, 1edb. 2. PoHOM oM, ceMbst (Beprymbcst K pooHomy ouaey). Bropoe
MIPOM3BOAHOE 3HAYEHHUE JIEKCEMBI ouge ‘MeCTO, OTKyJa YTO-HUOYAb paclpoCTpaHseTcs’, BUIMMO,
MOSIBIJIOCH YK€ B pyCCKOM si3bike. ClielyeT OTMETHTh, YTO B MPAHCKOM si3bIke TIOPKH3M (3! odjaq
MepeacT CICAYIONIME 3HAUEHUS ‘0Yar; Medb; IJINTA; KAMHUH; TOPH; CEMEMCTBO; PO; TMHACTHS .

Wuorpa B crapuny /it 0003HAYEHUS] CEMBH HCIIOIB30BAIOCH CIIOBO azan, OyKB. ‘KOTe, Ka3aH’,
YTO HAIDIO OTPaKEHUE B Ka3axCKoW (ppazemMe qazani basqa ‘camoctositenibHas ceMbs’ (cM. (pasy u3
JOKyMEHTA 3MIO0XH LApu3Ma: «KU3JIPCKUX HaraeBb 420 KOTJIOBB, pa3/ie/IeHHbIX Ha 13 ayoBb»).

[TonsiTHEe cembsi KaK AIIEMEHTAPHBINA COIMATHLHO-3KOHOMUYECKHN KOMILUIEKC (JIFOJIH, XO3SHUCTBO,
3eMEeNbHOE BIIQJICHUE) B Ka3aXCKOM SI3bIKE BHIPAKACTCS TAKMMH TTApHBIME CJIOBaMH, Kak mal-jan, OyKks.
‘CKOT, IMYIIIECTBO + Ay, liy-jay, OyKB. ‘IOM + MECTO, MECTOXXUTENbCTBO . Kpome Toro, oTneneHue
B3POCIIBIX KEHATBIX CHIHOBEH OT OTIIOBCKOTO OYara M CO3[aHHE€ HOBBIX CeMeil 0003HAYaIOCh CIIOBAMH
ily bol-, OykB. ‘ctarb momom’, Uy kdter- ‘mocTaBUTBH IOPTY’ B pe3ysbTaTe Yero y JEKCeMbl Uy ‘moM’
MOSIBUJIOCH TIEPEHOCHOE 3HaYeHHe ‘cembsi’ (Ily basi ‘ogoMHBIN Hamor [mpu mapusme]’).

[Tpon3BOAHBIN OT TIOPKCKOTO CJIOBa ev ~ Uiy ‘oM’ rimaron evlen- ~ {iylen-, OykB. ‘003aBecTHCh
JIOMOM’, TIPHOOpET 3HAYEHUE ‘OCHOBAThH CEMbIO, JKEHUTHCS ', & POTHBOIIOCTABIICHHBIE EMY T10 TIPU3HAKY
«aKTHUBHBIM — TTACCUBHBIN 3aJI0T» TJIarojisl *evger > ever- ~ evlendir- — 3HaYeHUE ‘)KESHHUTD; BHIIABAThH
3amyx’ u iylendir- “xenuts’. CioBa ev U hane, umeromye npsiMoe 3HaAYCHUE ‘JTIOM, TIOMEIIEHHUE , B
Typuun, rae uznaBHa ObLIO pa3BUTO 3eMIIEAEINE, B TEPEHOCHOM 3HAYEHUH HCIONB3YIOTCS IS
0003HaYEHMS IBOPA, OTIACITHLHOTO KPECThIHCKOTO X03SHCTBA U CITy)KaT enuHuIeH cueta [12].

OTMeueHHbIE UI3MEHEHUS B CEMaHTHKE XapaKTEPHbI U JUTs O0IIIEro poA0BOIo cjoBa iiy ‘1oM’, OTHUM
13 3HAYEHUI KOTOPOTO SIBJISAETCA ‘OTIIEIbHOE MMOMEICHUE IS )KUIIbS B ioMe’ (aw1z Uiy — nepetsis, tor liy
— roctuHasi, demalis iy — cmanbHasi, qorjin iy wim garst iy — IpOTHBOITIOJIOKHBIE KOMHATHI) [13].

Yacto B peun Ka3axoB Il 0003HAYCHHS TOJBKO JOMOYAMIEB, T.C. )KCHBI, ACTCH M HHBIX
MPOXKUBAIOLINX BMeECTe OJM3KUX POJACTBEHHUKOB, MPUMEHSETCS CIOBOCOYETaHue iy i§l, KOTOpoe
UMEET CIIeIYIONIYI0 CeMaHTHKy: 1. BHyTpeHHsIs1 06cTaHOBKA, HHTEPhEP (B MPOTHBOIIOJIOKHOCTD Uy
sirtl ‘BHEIIHEE MPOCTPaHCTBO qoma’). 2. Cembs. YCTONYMBOE COYETaHHUE CJIOB Uy i¢1 B Y30€KCKOM
SI3BIKE MIMEET Ty K€ CEMAHTHKY ‘JIOM, CeMbsi . 371eCh CcleAyeT J00aBUTh, UTO ISl TIEPEBO/Ia CIOBa
ceMbsi C PYCCKOTO Ha TYPKMEHCKHH M y30€KCKHMH S3bIKM, IOMHMO JIPYTHX CJIOB, HCIIOJb3yeTCS
neKkcudeckuil ayruiet bala-caga ~ bold-caqa, OykB. ‘metu’, rae 006e 4acTH COYeTaHUs CHHOHUMHYHBI
(cp. kazaxck. balali-sagali ‘cemeiinbrit’).

HoBas cemeitnas siueiika, moiyuyuBInas CBOM Hajed (CKOT, Yrojbsi, MOCTPONKH, HHOE
HMMYILECTBO), Ha3blBaJach otaw ‘ropTa, JOM [Jis MOJIOJOXKEHOB; CEMbSl MOJIOABIX’; B MPSIMOM
3HaYE€HUHW 3TO CJIOBO Yy Ka3axoB 0003Ha4Yallo HEOOIBINYI0 CBaJcOHYIO IOPTY, KOTOPYIO OOBIYHO
M3TOTOBJISUIM B KauecTBE MpUJaHOro nouepu (aq otaw). PycckuM HSKBHBaJIEHTOM YCTOWYHBOTO
CJIIOBOCOYETAHHS Otaw qur- PEJCTACT BBIPAKEHHUE CO30amb cembio. BO MHOTHUX TIOPKCKHX SI3BIKaX
aHAJIOTUYHBIM CJIOBOM 0003HaYyalli KaK pa3HOBUIHOCTD JKUJIIbSI, TAK U OT/I€JIbHbIC IOMEIICHUS B HEM.
Kuprusel coBoM otaw Ha3bIBAIOT OOJIETYEHHBIN THIT IOPTHI, OaTKapcKoe otaw — MPUCTPOSHHAS K
KWIbIO JTOTIOJIHUTENIbHAsT KOMHATa Il MOJIOZOKEHOB, a3zepOaipkaHckoe otag M Typerkoe oda
ynotpebmnsieTcs s 0003HAUYCHUsT KOMHATHI.

Y. BanuxanoB B cBoel cratbe «Ouepku J[>KyHrapuu» NpUBOAUT MOSICHEHUE, YTO B KaproHe
KYIIOB MOXOJHAs MajaTka UMEHOBAIACh CIOBOM 020Hb: «K 25 uuciy ceHTsOps Ha 3TOM MecTe
cobpanochk 10 60 mamatok, WM, Kak MPUHITO B KapaBaHHOM si3bike, 10 60 orHeil... CoequHEHHBIHI
Halll KapaBaH COCTOSUT U3 JIECSATH OTHEN U YMCIIo Jitojiel yBeanumiiochk 10 60» [14]. OcHOBBIBasICh Ha
JAHHOM COOOILEHUH, a TaKKe Ha HaJUYMM B JIEKCHKE Ka3aXCKOro fi3blKa Tjaronia otas- “KHUTh
COBMECTHO’ (B CYIPYXeCTBe, OyKB. ‘BMECTE 3a)KUTAaTh OrOHB’) M (pazeonoruzma [birew’difi] otiii
jag- ‘crarh [ube-0O0] >KeHOH; co37aTh [C KeM-Tr00] cemblo’, OyKB. ‘3a)xedb [4ei-TO| OTOHB’,
MOKHO MPEANOJIOKUTH O TOM, YTO CIIOBO Ootaw “Kuiuiie’ o0pa3oBaHO OT riaroiia ota- ‘pa3BOJAUTH
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OTOHB’, B CBOIO OY€pE/lb, TPOU3BOJAHOTO OT CYIIECTBUTEIBHOIO Ot ‘OrOHB’, Cp. TIOPKCK. 0tag™> pyccK.
ceos1 samaea ‘cBosi cembs’ / Bir. lanb [15].

CiioBO ot Tak)ke MOTJIO MCIOJIb30BaThCAd B 3HAYEHHHM ‘CEMbs’, HalpuUMep, B moroBopke Oti
basqa’nii mufi1 basqa ‘Ouaru (cembr) — pa3Hbie, U MMeYaIb [y HUX| — pa3Has’, OTYACTU OIM3KOH IO
CMbICTYy M3BecTHOMY BbickazbiBaHuio JI.H. Tonctoro «Bce cuacTimBbie ceMbU MOXO0XH APYr Ha
Apyra, KaKaas HECUacCTIMBask CEMbsl HECUACTIINBA I10-CBOEMY.

B cBsI3u ¢ M3MEHEHHEM COIHMATbHO-OKOHOMUYECKHX YCIIOBHU MOSBUIIACH HEOOXOAUMOCTh B
clioBe, OOO3HAYAIOIIEM CEMbI0O KaK HOBYIO COIMANbHYIO (opMalMio, KOTOpOe HUMENIo Obl
OTIpeIeIEHHOE, OTBEYAIOIICe IOPHINICCKAM OTHOIICHUSIM COIEp)KaHUe — ‘TPYIINA )KUBYIIUX BMECTE
POICTBEHHUKOB’ (MYyX M JKCHa, POAUTENN M Je€TH) U ObLIO CBOOOJHO OT JOMOJHUTEIBHBIX
CMBICITIOBBIX HIOAHCOB.

Ecnu uneHsl ceMbU MPOXKUBAIOT B MHOTOKBApTUPHOM JIOME, BKIIIOUEHBI B COBEPIIIEHHO MHYIO,
OTJIIMYHYIO OT IPEKHHUX BPEMEH, IIPABOBYIO, B T.4. HAJOTOBYIO, CHCTEMY, pa0OTAIOT B pa3HBIX MECTaX,
HE HMMEIOT E€IMHOTO CEJIbCKOTO XO3sHCTBa JMOO YacTHOTO HPEANPHUATHA, TO A 00O3HAYCHHUS
o J00HOW CeMbH, UMEIOIIEH Onpe/e/ieHHbIE 3aKOHOM HMYIIECTBCHHBIC OTHOIICHUS, TaKHUE CIIOBA,
Kak Uy, tiitin, tiindik, ot, otaw, ot basi, osaq, saiiraq, qazan, mal-jan, iiy-jay He BIOJHE IPUEMIIEMBI.
VY BceX BBHIIEIPUBEACHHBIX CIIOB, HCIIOJIB3YEMBIX B Ka3aXCKOM SI3bIKE JIJISI 00O3HAUYCHHSI TTOHSITHS
‘ceMbs’, CEMAaHTHUYECKasi CTPYKTypa COXpaHseT U3JIHIIHUE JOTOJHUTEIbHbIC 3HAUCHHSI, CMBICIIOBBIC
U CTWIMCTHYECKHE KOHHOTaruu. Kpome Toro, mepeHOCHbIe 3HaYeHUs Jiekcem tiitin m tiindik
OKa3aJIUCh apXauyHbIMH, TaK KaK CEMaHTHYecKoe Iojie (JIoTMYecKas CBA3b OO0O3HAYCHHBIX
NPEMETOB, SBICHUH W TOHITHH, TeMaTH4ecKas TPYNIIHPOBKA COOTBETCTBYIOIIMX CJIOB) W
UCTOpUYECKHH (POH, CBSA3aHHBI CO BpPEMEHEM BO3HHMKHOBEHHS IIEPEHOCHOTO 3HAuYCHHUS,
CYIIECTBEHHO U3MEHIIIUCH.

Oco3HaBaeMasi MHOTUMH JIIOJIbMH TOTPEOHOCTh B CJIOBE, MMEIOLIEM CTPOTO OIPEIETICHHOE
3HAYEHHE ‘COBOKYITHOCTh OJM3KHX POJCTBEHHUKOB, MPOKUBAIOIINX BMECTE’, BhI3BAJIA TIOSBICHHC B
SI3BIKE HOBOT'O JIEKCHYECKOr0 00pa30oBaHus jan uya, a Takke 00yCIoBHIa YIOTpeOIeHne B Ka3aXCKOU
peur pyccKoro cioBa cembsi. O0a Ha3BaHHS, BUAUMO, HEJb3s MPU3HATH JIMTEPATypHOH HOPMOU MO
crenyonmmM npuurHam. [lepBoe BeIpaxkeHue jan uya sBisieTcsi MeTadopudeckuM — OyKBaIbHO ‘THE3I0
TyIy’, TOIpa3yMEBaIONIUM MECTO TPOKUBAHMS JIFOJIEH (CIOBO jan ‘Aymna’ 3/1eCh MCHOJb3YeTCs B
3HAQUEHUH ‘YEJOBEK’, CP. PYCCKOE BbIpakeHue He 6uono Hu Oywiu); U €ro ymnorpebieHue Oojee
OIIPaBIAaHHO B XyJIOKECTBEHHOM CTHJIC PEUH, JIOMTYCKAIOIIEM HCIOIb30BaHUE MTOATHYECKAX 00pa3oB,
HEXKEIU, HalpuMep, B CTPOro AeTepMHUHUPOBaHHOM TekcTe Kozekca o Opake u ceMbe.

Bcerpeuaroreecst He TONBKO B YCTHOW pedd, HO M 3aMKCUPOBAHHOE B HEKOTOPBIX Ka3aXCKUX
CIIOBApSIX CIIOBO CeMbs B CIOXKHUBIINXCS YCIOBUSAX PA3BUTUS M B3aUMOOTHOIICHUS KYJIBTYP MOXKET
paccMaTpUBaThCS KaK HE BIIOJHE MPHEMJIEMOE CMEIIMBAHHE JBYX SI3bIKOB U OTHOCHTCS, Ha HaIl
B3I, K pa3psay BapBapu3MoB. CiydaeTcst M Takoe, KOT/ia HEJOCTATOYHO XOPOIIO BJaJCIOIINe
POJTHBIM SI3BIKOM Ka3aXH B IPOLIECCE OOMIECHHS BHOCST B CBOKO PEUb UY’K/IbIC AJIEMEHTHI U JJaKe TIeITbIe
JIEKCHKO-TPaMMAaTH4YEeCKHE KOHCTPYKIMH. Uepe3 UX CMELIaHHYI0 peyb M0100HbIE OIIMOKH CITIOCOOHBI
MIPOHHKATh B KA3aXCKHA s3bIK. Tak, HapruMep, BMECTO OOIIETIOPKCKON MOJIEIH MTOKETaHus ... (qutti,
miibardk, hayirli, qabul) bolsin! Bce wame BcTpeudaroTcsi pycuUIIMPOBAHHBIE I'pPaMMaTHYECKHE
MMOCTPOCHHUS C TIOCTOSSHHBIM KOMIIOHEHTOM ...-men (-ben) quttiqta- ‘... mo3apaBisTh ¢ 4eM-TO .
Hanpumep, B3aMeH TpaJuIlMOHHOT'O HOBOT'OJHETO Mo3/pasienus Jafa jil[1fi1z] qutt1 bolsin! B Hare
BpeMsi OOBIYHO TOBOPAT W mumiyT: Jana jiliftuz’ben quttiqtaymiz! wnmm gaxke Jafia jilifiiz’ben! ~
Meyramlarifiiz’ben ~ Merekelerifiiz’ben!, uyTo npezacraBisier co0OH TIpaMMaTHYECKYIO KaJlbKy
pycckux BoipakeHuit C Hoevim 2ooom (nozopasnsem)! ~ C npazonHuxom!, B KOTOPHIX HMEHa
o(opMIIeHbI OKOHYAHUSIMU TBOPUTEIBHOTO MAJIEKA.

To wnm wHOE CIIOBO, MPEICTABISAIONIEE COOOW OMpeAeICeHHBIH 3BYKOBOM KOMIUIEKC |
paccMaTpuBaeMoe B (POHETHUYECKOM AacCIeKTe, MOXKET OLEHUBATbcsd (OPMAIBHO, C YYETOM
KOJIMYECTBAa M KadecTBa (POHEM, T.€. pa3Mepa CjioBa W €ro Osaro3Bydus (3BPOHHH), C YICTOM
ApTUKYJISUOHHON CIIOKHOCTH, T.€. COOTBETCTBUS 3BYKOB CJIOBAa ()OHOJIOTUH POAHOTO si3bika. Ho B
ATOM TUIaHE HEJb3s JIeIaTh BBIBOBI O IeJIeCO00Pa3HOCTH UCTIOIh30BAHUS KaKOTO-THOO0 clloBa, Oyab
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TO HWCKOHHOE WJIH 3auMcTBOBaHHOe. OJHAKO Ha JIEKCUKO-CEMAaHTUYECKOM YypOBHE, IIpH
OTIpEeJICIEHHBIX HCTOPUKO-KYJIBTYPHBIX YCIOBUAX MOJIOKEHHE MEHSIETCS.

B coBpeMEHHBIX YCIOBHUSX pa3BUTHA HAIMOHAIBHOM KYJIBTYpPhl M POCTa STHUYECKOIO
CaMOCO3HaHUs, HEKOTOPBIE JIEKCEMBI, B HEKOTOPBIX Clydyasx — (oHorpaduyeckue BapuaHThl CIOB
(mpu WX HaTWYUHM), MOTYT BOCIPHHHUMATHCS Kak Oojiee WM MEHEe MPEeANOYTUTEIbHBIE 00
oTBeprathcs. Hampumep, TpyAHO ONpaBAaTh CYIIECTBOBAHHME B KAa3aXCKOM SI3bIKE TaKUX
CIIOBOCOYETAHUMN, KaK Oananap meopuecmaocsl ‘“TBOPUECTBO ACTEH’ WUIIU MeopuecmsaonvlK dipiecmici
‘TBOpueckoe o0benuHeHne’. Co3aaTeny STHX JIEKCHYECKUX KOMITO3HUT, BUAUMO, HE YTPYKAATIH ceOs
MOMCKOM SKBHBAJICHTA PYCCKOTO CIIOBA “TBOPUYECTBO .

OOpatuBIINCh K JIGKCHYECKOMY (OHAY M JIMHIBHCTUYECKOH IpPaKTHKE HHBIX TIOPKCKUX
HApoJOB, HAXOJUM, HalpUMep, B TYPEIKOM s3blKe OO0O3HAUEHHUE TIOHATUS meopyecmea [Kak
JesTenbHOCTH| ciioBaMM yaratma kuvveti, yaraticilik, a pycckuil rimaron meopumsb nepeBOAUTCS
cnoBamu yaratmak, viicud’e (B ¢popme matenpHOTO manexa) getirmek. [IpuBemeM ka3axckoe CI0BO
jaratiw, KOTOpoe HMMeEeT 3HAue€HHE ‘COTBOPHTH, CO3/1aTh YTO-HUOYAb M MPENCTACT IeHETUYECKU
OJIM3KUM TyperKoMy yaratmak.

Ot apabckoro 3amMmcTBOBaHUs > 1djad ‘co3manue, TBopeHue’ 00pa30BaHO Y30EKCKOE
IJIaroJibHO-UMeHHOe couetanue 1jod qilis ‘TBopenme [kak mpouecc]’. B mexcuyeckom doHae
y30EKCKOTO SI3bIKa MMEETCsI TaKkke MpOU3BOaHOE ciioBo Tjodiyyot < apabek. 4xa idjadiyyat u
cOOCTBEHHO TIOPKCKOE yaratls co 3HA4eHHEM ‘TBOpuecTBO < yarat- ‘co3maBaTh’. OTMETHM, YTO B
Ka3axCKOW JITepaType HM3pelKa BCTPEYalOTCs yKa3aHHbIe apaOu3Mbl: jekceMa 1jad B 3HAYCHUU
‘TBOpPEHUE; U3aHNe’ U OJHOKOPEHHOE eif cioBo ujud (cp. Typeuk. viicud) ‘cymecTBoBaHue, OBITHE;
Hanmune, mnpucyrctBue’ [16]. CrenoBarenbHO, €CThb B SI3bIKE COOCTBEHHBIE JIEKCHYECKHE
BO3MOXXHOCTH [UIsl 0003HA4YEHUsI TOHSITHUSI MEOpuecmeo, a TAKKE WHBIX TOHATUH, SBICHUN H
MPEIMETOB, U HAaJI0 UX UCIIOIB30BaTh, HE CO3/1aBasi CEPUI0 HEYAAUHBIX CIIOBECHBIX THOPHIOB.

OOpaTUBIIKCH K SI3bIKaM TIOPKCKUX HapOJ0B, UMEIOIIUM Pa3BUTYIO MMCbMEHHOCTh U OOraThIil
JICKCUYECKU (OHI, MOKHO OTMETUTHh JIOTHUECKHH MOAX0X K (DOPMUPOBAHHMIO TEPMHHOJIOTHH,
YUMUTHIBAIOUIMII ~ MHOTOBEKOBYIO  TPaJMLIMIO YCBOGHMS 4Yepe3  PEIUTHO3HYI0, Hay4yHYIo,
XYA0KECTBEHHYIO JIUTEPATYPY U MOCPEIACTBOM YCTHOM peuH CIIOB apabCKOT0 MPOUCXO0XKICHHS.

Ha mpumepe HEKOTOpBIX CIOB OTMETUM TEHICHIIMIO, ONPEICIMBIIYIOCS B COBPEMEHHOM
Ka3axCKOM si3bIke. Hampumep, BMecTo paHee MMPOKO YHOTPEOISABIINXCS (HO B TO K€ BpPEMs SIBHO
OCO3HABAEMbIX KaK MHOPOJHBIE) CIOB OUpeKmop, meKcm, npoyeHm MOSIBIIINCh U3BECTHBIE B psJie
APYTUX TIOPKCKUX SI3BIKOB HOBBIE JIekceMbl miidir, métin, pay1z, KOTOpbIE BOCIPUHUMAIOTCS B pEUU
OpraHUYHO, COOTBETCTBYS (POHETHKE (3BYKOBOMY CTPOIO) SI3bIKA.

Hannuue B si3pIkax OOJNBIIMHCTBA TIOPKCKUX ITHOCOB apaOu3MOB H (hapcu3MOB, KOTOPHIS
0003HAYaIOT COLMAIbHbIE U TNPUPOJHBIC SBJICHHS, aOCTpAaKTHbIE MOHATHS W TPEIMETHI
MaTepUalIbHOM KyJBTYpbl, TaK K€, KaK M COXPAaHMBIIMICA MAaCCUB HCKOHHOW JIEKCHKH,
CHOCOOCTBYIOT OOBEAMHEHUIO U B3aMMOIIOHUMAHHUIO MPEACTaBUTENCH TIOPKCKOW HAIUH.

JUnisi HOMUHAIMK TIOHSTHUSL CeMbsl B Psifie TIOPKCKUX A3BIKOB, HAPSAY C APYTUMH CUHOHUMAaMH,
aKTUBHO NPHMEHsETCs apabckoe cinoBo 4lle‘3yila (manmpumep, Tatapck. gayild, y3bekck. oyild,
TypelK. aile); B mepcuicKoM si3bIKe yKa3aHHas JIeKceMa B OHETHUECKUX BapraHTax 4ble ayele ~ 4lile
aele mmeer 3naueHus: 1. Cemps, cemeiicTBo. 2. XKena, cympyra. Kazaxu mmpoko HCHOIB3YIOT
OJHOKOpEHHOE CJI0BO dyel B 3HaueHMM “KEHIIMHA; >KEHA', 3aMEHHB HCKOHHOE qatin, KOTOpoe
XapaKTepU3yeTCsl CTUIMCTUYECKU CHIXKEHHOM OKPacKoii, MOJy4rB B PEUU OTTEHOK BYJBIAPHOCTH; B
dapcu eMy cooTBeTCTBYIOT BapuanThl Jie dyal ~ eyal, B y36exckoM — dy0l “skeHmmHa’.

3akiiroueHue

Hcrionb30BaHKe B Ka3aXCKOM JIMTEPATYPHOM SI3bIKE JUTsi 0003HAYECHUSI TIOHATHS ‘CeMbsi’ — C yIETOM
COBPEMEHHOTO CTaTyca 3TOM 00LIECTBEHHOM (hopMaruu — apadckoro ciaosa 4lle ‘dyila B anantupoBanHoOi
dopme dyile HE MPOTHBOPEUUT KYJIBTYPHO-UCTOPHUECKON TPAUIIMKI, OHO OYET JIUIIb CIIOCOOCTBOBATH
00OraIleH1Io CIOBapPHOIO COCTaBa, COXPAHEHUIO OJIM30CTU JIMTEPATYPHBIX S3IKOB TIOPKCKUX HAPOJOB.
3T0 CIOBO CBOOOIHO OT M3JHILIHUX CMBICTIOBBIX HIOAHCOB, UMEET CTPOTrO OrpaHMYEHHOE 3HAUCHUE, T.€.
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00JaaeT npru3HaKaMi TEPMUHA, TEHETUYECKHI 1 CEMaHTHUYECKH COOTHOCHTCS C PaHee OCBOCHHBIM CJIOBOM
dyel 1 MOXKET YCIICIIIHO UCTIONB30BATHCS B JIMTEPATYPHOM SI3BIKE.

Ynorpebnenue Takux clioB, Kak Uy, Uy isi, Uy-jay, tiitin, safiiraq, tlindik basi, ot, otaw, ot basi,
qazan, mal-jan, jan uya, osaq ¥ cembs B OQHIHAATBHO-/ICIIOBOM CTUJIE, B HAYUYHO-ITy OIIMIIMCTHYECKON
U MHBIX cepax, TpeOYyONUMX CTPOTO ONPEIeICHHOTO 3HAYEeHUs ‘COBOKYIMHOCTD KHMBYIINX BMECTE
ONMU3KUX POACTBEHHHUKOB’ (CYNPYTH, POIUTENHN C IETHbMHU), IPEACTABISACTCS HEIPHEMIIEMbIM BBUILY
NPUBE/ICHHBIX BBIIIE IOBOIOB.

Jlureparypa
1. Konyxos B.1. Beenenue B a3biko3Hanue. — M.: Ilpocsemenue, 1979. — 351 c.
2. ®epnunann ae Coccrop. Tpynbl no s3eiko3Hanuto. [lep. ¢ ppanmysck. s13. A.A. XoogoBu4a. —
M.: IIporpecc,1977. — 696 c.
3. Lotte D.S. Principes d’etablissement dune terminologie scientifique et technique. Jlorte /.
OuepenHble 3aa4n HAyYHO-TEXHUUECKO TepmuHoaoruu. — M.: Hayka, 1931. — 158 c.
4. Emile Benveniste. Problémes de linguistique générale. bensenuct D. O6mas THHrBHCTHKA. — M.:
[Iporpecc, 1974. Uzn. 3. YPCC, 2009. — 448 c.
5. CnoBaps pycckoro s3bika / Coct. C.1. Oxeros. — M.: TMMHC, 1953. — C. 49.
6. IToBecTh BpeMEHHBIX JIET. XpEeCTOMaTHs 10 ApeBHEN pycckoil nuteparype. — M.: IIpocsemienue,
1973. - C. 7.
7. Xepomckuii C. ITenen. Poman-xponuka k. XVIII v. XIX BB. — M.: Xynoxects. mut-pa, 1967. — C. 799.
8. Banuxanos Y. N306pannsie nponsBeacHus. — M.: Hayka. ['maBH. penakiust BOCTOYH. JTUT-PbI, 1986.
—C. 285.
9. Kazaxcko-pycckuii ¢paseonorudeckuii cioBapb / KoxxaxmeroB X.K. u gp. Anma-ATa: Mekren,
1988. — C. 145.
10. CoBetckas uctopuueckas sHuukioneaus. — M.: Coerckas sHimkionenusi, 1965. — Tom 7. — C. 259.
11. Kazaxcko-pycckuii ¢ppazeonornueckuii cnoaps / KoxaxmeroB X K. u np. — Anma-Ata: Mekrer,
1988. — C.145.
12. Pyccko-typenkuii ciioBaps / Coct. JI.A. Marazanauk, M.C. Muxaitnos. — M.: OT'U3, 1946. - C. 67.
13. Kazaxu. Mcropuko-sTHOrpaduyeckoe uccienopanne. — Anmartsl: Kazaxcran, 1995. — 352 c.
14. Banuxanos Y. M36pannsie npoussenenus. — M.: Hayka, ['n. pen. Boct. aut-psl, 1986. — C. 291.
15. Jans B. TonakoBbIii ClIOBaph )KMBOTO BEIMKOPYCCKOTO si3bika. Tom 1. — M.: Pycckuii s3b1K, 1989.
- C. 167.
16. Apabmra-ka3akiia Tycigaipme ce3mik / H.JI. OnnaceiHOB. — Anmatel: Mekren. Tom 1. — 1984, —
C. 55; Tom 2. 1989. — C. 208.

References
1. Kodukhov V.I. Vvedenie v yazykoznanie [Introduction to linguistics]. — M.: Prosveshchenie,
1979. — 351 p. (in Russian)
2. Ferdinand de Saussure. Trudy po yazykoznaniyu [Works on linguistics]. Per. s frants. yaz. A.A.
Kholodovicha. — M.: Progress, 1977. — 696 p. (in Russian)
3. Lotte D.S. Principes d’etablissement dune terminologie scientifique et technique [Principles of
establishing scientific and technical terminology]. Lotte D. Ocherednye zadachi nauchno-
tekhnicheskoi terminologii [Current tasks of scientific and technical terminology]. — M.: Nauka,
1931. — 158 p. (in Russian)
4. Emile Benveniste. Problémes de linguistique générale [Problems of general linguistics].
Benvenist E. Obshchaya lingvistika [General linguistics]. — M.: Progress, 1974. 1zd. 3. URSS, 20009.
— 448 p. (in Russian)
5. Slovar russkogo yazyka [Dictionary of the Russian language] / Sost. S.I. Ozhegov. — M.: GIINS,
1953. —P. 49. (in Russian)
6. Povest vremennykh let [The Tale of Bygone Years]. Khrestomatiya po drevnei russkoi literature
[Reader on Old Russian literature]. — M.: Prosveshchenie, 1973. — P. 7. (in Russian)

22



«Hoxapim yHHBepcuTeTiHIH Xabapuibichl. Duonorus cepusicbd» Ned(4) 2025
«Bulletin of Shakarim University. Philology series» No4(4) 2025

7.  Zheromskii S. Pepel [Ashes]. Roman-khronika k. XVIII n. XIX vv. [Chronicle novel of the late
18th — early 19th centuries]. — M.: Khudozhestvennaya literatura, 1967. — 799 p. (in Russian)

8. Valikhanov Ch. Izbrannye proizvedeniya [Selected works]. — M.: Nauka. Glavn. redaktsiya
vostochnoi literatury, 1986. — P. 285. (in Russian)

9. Kazakhsko-russkii frazeologicheskii slovar [Kazakh-Russian phraseological dictionary] /
Kozhakhmetov Kh.K. i dr. — Alma-Ata: Mektep, 1988. — P. 145. (in Russian)

10. Sovetskaya istoricheskaya entsiklopediya [Soviet historical encyclopedia]. — M.: Sovetskaya
entsiklopediya, 1965. — T. 7. — P. 259. (in Russian)

11. Kazakhsko-russkii frazeologicheskii slovar [Kazakh-Russian phraseological dictionary] /
Kozhakhmetov Kh.K. i dr. — Alma-Ata: Mektep, 1988. — P. 145. (in Russian)

12. Russko-turetskii slovar [Russian-Turkish dictionary] / Sost. D.A. Magazannik, M.S. Mikhailov.
— M.: OGIZ, 1946. — P. 67. (in Russian)

13. Kazakhi. Istoriko-etnograficheskoe issledovanie [Kazakhs. Historical and ethnographic
research]. — Almaty: Kazakhstan, 1995. — 352 p. (in Russian)

14. Valikhanov Ch. Izbrannye proizvedeniya [Selected works]. — M.: Nauka, Gl. red. vost. lit-ry,
1986. — P. 291. (in Russian)

15. Dal V. Tolkovyi slovar zhivogo velikorusskogo yazyka [Explanatory dictionary of the living
Great Russian language]. T. 1. — M.: Russkii yazyk, 1989. — P. 167. (in Russian)

16. Arabsha-qazagsha tusindirme sozdik [ Arabic-Kazakh explanatory dictionary] / N.D. Ondasynov.
— Almaty: Mektep, 1984. — T. 1. — P. 55; 1989. — T. 2. — P. 208. (in Kazakh)

X.II. Aany¢”, T.JI. UcabaeBa
[ToxopiM YyHHUBEPCHUTETI,
071412, Kazakcran Pecriydnukacel, Cemeii K., [ muaka k-ci, 20A
*ORCID: 0009-0007-0038-2386
“e-mail: murat_20@mail.ru

KA3AK TIUIIHAEI'T «KOTBACBI» ¥FBIMBIH
BIVIAIPETIH CO3JEPAI BEPTTEY MOCEJIECI

AnpaTtna. by makanana ka3ak tijinzeri ‘ot 6acel’ (family) marpiHachH OingipeTin co3aepai 3epTTey HaTHKenepi
Oepinren. TyTiH, IIaHbIpak, TYHAIK (TYHZAIK) CO3AEpiHIH KOCAJIKbl MarblHa/Ja CHHOHUMIC aWHaJFaHbl, OTOACBHIH
IapyanibUTbIK KBI3METTIH CyOBEeKTICI peTiHme alKbiHaaraHbl atan otiieai. CoHmai-aK Ka3ak TUTIHIIE TpaMMaTHKAJIBIK
KYPBIIBICH MEH KOMIIO3UIIMSITBIK CEMaHTHKACHI JKaFbIHAH OT 0achl TipKeCiHEe YKcac TYHIIIK 0achl AereH u3adeTTiK TipKec
naiaa 6omapl. Kazak TiTiHIETI KapanabiM 9JIeyMeTTIK-9KOHOMHUKAIBIK KEIIEH PETiHET1 ‘0TOaChl” YFBIMBIHBIH MaJl-)KaH,
yil-Kail CHSKTBI JKYI CO3JIEPMEH, all 0Tay KYpFaH YJIapibl OKe OIIaFbIHAH aXKbIPAThIIL, XKaHa 0TOACH! KYpy/bl Yii 6oy,
Yii KeTepy cesnepiMeH OuaipeTiHiHe Ha3ap ayaapburaasl. JKaHa JIEKCHKAIBIK MaFbIHATIAP.IBIH JaMYybl €Ki KYOBUIBICTHIH
HeMece 3aTTap/IblH (TYpFbIHIAp TOOBI MEH OTTHI OIIAKTHIH) YaKbIT IIEH KEHICTIKTE OipiHEH COH Oipi METOHUMIIK aybICYBI
apKBUIBI JKY3€re acaThIHbI 0aca alThUIaIbL.

«bipre emip cypeTiH >kakbIH TyblcTap TOOBD) JIET€H KaTaH aHBIKTaJFaH MarblHaJbl CO3MIH Ka)KeTTUNrl Tinge
MeTaopabIK )KIHE [TOITHKAJIBIK OeiHenep/i KojalaHyFa MYMKIHIIK OepeTiH KopKeM Coiliey CTHIIIHAE Ke3JCCeTIH XKaH
¥4 JKaHa JICKCUKANBIK (DOPMALMSHBIH Taiiia 00JybIHA SKEJII].

OJIeyMETTIK-9KOHOMUKAIIBIK JKaFAaiIapIblH e3repyl HOTHXKeCiHIe OTOACHIH JKaHa KOFaMIbIK (hopMarys peTiHie
OeNTUIeHTIH JXKoHE Ma3MyHBI Oap ‘Oipre TYpaThIH TybIcTap TOOBI’ (€pili-3albINTHUIAP, aTa-aHajlap MeH Oanamap),
KYKBIKTBIK KaThIHACTapFa COHKEC KEJETiH jKOHE KOCHIMIIIA MaFbIHAIBIK PEHKTEPAEH ana OOJAThIH CO3IIH KaKeTTIJITi
TYBIHIAABI. ABTOpJIAP JIMHTBOAIEYMETTIK TOKipHOere oiisie co3iHiH KOJIMaHbUTYBIH SHT13y OPBIHIIBI ACTI €CeNTeH i, OHBIH
0O0JTYBI IEKCUKAITBIK KOPBI apal TUTIHEH aJIbIHFaH CO3IEPMEH TOJIBIKTHIPYIBIH MOJICHU-TAPUXH AICTYPiHE ColKec Kememi
JKOHE TYPKi XaJbIKTapBIHBIH 9,160 TUTACPiHIH KAKBIHIBIFbIH CAKTayFa CENTITiH TUTI3e]Ii.

Tipek ce3nep: oTdackl, TepMuH, apabuzmMuep, hapcuamaep, IOTUCEMUs, METOHIUMUSI, KallbKa.
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ON THE QUESTION OF WORDS DESIGNATING THE CONCEPT
OF «<FAMILY» IN THE KAZAKH LANGUAGE

Abstract. This article presents the results of a study of words with the nuclear seme 'family' in the Kazakh
language. It is noted that the words tiitiin, safiiraq and tiindik (tlindiik) have evolved into synonyms in their secondary
meanings, defining the family as a subject of economic activity. Also in the Kazakh language there was an izafet phrase
tiindik basi, which in grammatical structure and compositional semantics is similar to the expression ot basi. Attention is
drawn to the fact that the concept of “family” as an elementary socio-economic complex in the Kazakh language was
expressed by such paired words as mal-jan, {iy-jay, and the separation of married sons from the father’s hearth and the
creation of new families was designated by the words iy bol-, iy koter-. It is emphasized that the development of new
lexical meanings occurred through a series of successive metonymic transfers in time and space of two phenomena or
objects (a group of residents and a lit hearth).

The need for a word with a strictly defined meaning of ‘a group of close relatives living together’ led to the
emergence of a new lexical formation in the language, jan uya, which is metaphorical and is found in an artistic style of
speech that allows the use of poetic images.

As aresult of changes in socio-economic conditions, there arose a need for a word that would designate the family
as a new social formation and would have content (‘a group of relatives living together’ (husband and wife, parents and
children), would correspond to legal relations and would be free from additional semantic nuances. The authors believe
it is appropriate to introduce the use of the word &yile into linguosocial practice, the presence of which corresponds to the
cultural and historical tradition of replenishing the lexical fund with borrowings from the Arabic language and will
contribute to maintaining the closeness of the literary languages of the Turkic peoples.

Keywords: family, term, arabizms, farsisms, polysemy, metonymy, calque.
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IMAFATAM TIJITHJEIL'T JKAJIFAYJIAP ) KYHUECITHIH MOP®OJIOT USIJIBIK CUITIATHI:
«MECMU‘A-I RESA’IL-I ‘ACIBE» KOJI’KA3SBACBHI HETI3IHJIE

AngaTna. Makanaja Typki oeOHeTiHIH pyXaH! HETi3IepiH Taiaay OapbICHIHIA UCIaMIBIK TYHUETaHBIMHBIH, OHBIH
iminge Kypan, Xamuc »oHe CONBUIBIK UTIMIEPIiH BIKIAJbI KaH-)KaKThl KapacThIPbUIAIbL. 3epPTTeYQiH HETi3T1 KOHIIENTYaJIbI
o3erin «Hyp-yn-Myxammemn» xoHe «XakukaT-u MyxaMMenniie» YFIMIAaphl KYpaiabl. ATaIMBII TYKbIPbIMAAD OOWBIHIIA
[Taitrambap MyxaMMeATIH HYpBI aJ1eM )KapaTbUMac OYpbIH 1aiija 00JFaH alFallKbl pyXaHH Heri3 peTiHze KaOblIIaHaIbl )KoHe
OYKin OOJMBICTBIH MOHIIK Oactaybl Ooubln ecenTeneni. Makanana OCbl YFBIMIApABIH TYPKi 9eOHETI MEH COIBUIBIK
MaTIH/Iep/IeT] KOpiHici, COHIal-aK oyapbIH JiHU-PUIOCO(USIIBIK Ma3MYHBI XKaH-)KaKThl aIllbUIaIbL.

3eprrey Heicanbl — 1909 xputen [llararaii Tininge xa3purran «Mecmi ‘a-i Resa’il-i ‘Acibe» komxkazbacel. by
MEJKMya JiHHU, CONBUIBIK OHE TYPMBICTHIK Ma3MYHJAap/bl KaTap KAMTHUTBIH KOTKBIPJIbI MOTIH PETIHAE CHIATTalla/bl.
Komxkazbansin «Hyp-Hame» Geniminze Myxammen naitramOap/blH HYPBIHBIH KapaTbUIbICHL, 9JIEMHIH Haiaa Ooiysl,
naiiramOapiiap Tapuxbl, KASIMET JKOHE aKbIpeTKe KATBICTHI iHW TYCiHikTep OasHmananapl. COHBIMEH KaTap, Kopkas0aaa
LIAPYaIIbUIbIK, KYHACMIKTI OMip, CaIT-AOCTYpJepre KaThICThI MOIIIMETTEp JOHE aybll LIaPYalllbUIbIFbl MEH Mall
LIapyallbUIbIFbIHA apHAJIFAH JyFanap Ke3aece.

Tinmik acriekT TYPFhICBIHAH MaKajlaaa KoJnka30aHbIH MOP(OIOTHSIIBIK JKYHeci )KaH-KaKThl TagaHaabl. KenTik,
TOYENIIK JKOHE CeNTIK JKaJFayJNapblHbIH KOJJAHBIIY epEeKIIeNiKTepli Imarataid TimiHIH (OHETHKAIBIK IKOHE
MOP(OJOTHSUTBIK 3aHIBUIBIKTAPBIMEH cabaKTacThIpa 3epTTeNei. Ocipece UIiK CeNTiriHiH eki popMack! (+niii/+nifi xxoHe
+n1/+ni) Karap eMip cypyl TUIIIH TapuXy JaMybIHIAFbl AUAXPOHUSUIBIK e3repicTepi kepceteni. COHbIMEH KaTap Oapebic,
XKATBIC, NIBIFBIC, KOMEKTEC XKaHE OarbITTayIIbl CENTIKTEPIIH MOTIHAET1 KbI3METI HAaKThl MbICAIJap apKbUIbl CUMATTAJBIII,
OJIAPJIBIH TYPKI Ka30a JOCTYPIHIET] OPHBI AlKbIHAaTa IbI.

KopeiThiHapinait  kene, Makana «Mecmii‘a-i Resa’il-i  ‘Acibe» Komka30achklH ofe0H, Tapuxu IKOHE
JIMHTBUCTHKAJIBIK JEPEKKO3 PETIH/E KEIICH i Tan ai OThIPBII, TYPKi conblIbIK focTypi MeH Llararait Tininin XX racsip
0achbIHAFbI JaMYBIH 3€pTTEYTI'€ MaHbI3/Ibl YJIEC KOCAThIHBI KOPCETLIE .

Tipek ce3nep: maratai i, Hyp-Hame, komwkasz0a, oHrimMenep, ayranap.

Kipicne

Typxki oneOueTiniH KanpinTacybiHaa Kypan asrrapel, XaaucTep, COHIal-akK JiH )KOHE COMBLIBIK
UTIM eKinIepiHiH eHOeKTepl MEH HaKbLI CO3/Iepl MaHbI3bl PO aTKapFaH. AKBIHIAP MEH Ka3yIIbLIap
OCBl PYXaHU-IIHU JIEPEKTEPre CyhHeHe OTBIPHIN, d1eOUeT TapuXbIHIa ©31H/IIK OpHBI Oap MBIHIAAFaH
MO3TUKAIIBIK JKOHE MIPO3AJIBIK MIbIFapMaliap/Ibl TyHHETe OKEIreH.

JIiHM KoHE CONBUIBIK Ma3MYHJIAFbl IIbIFapMmanapia, acipece, «Hyp-yn-Myxammenn» >xoHe
«Xakukat-u Myxammenuiie» yreIMIapbl KeHIHEH KapacThIpbuiFaH. by exi TyxbIpbiM [laliramGap
Myxammenrig (c.a.c.) pyxbl OapibIK KapaTbUIbICTapAaH OyYpbIH Maia OOJFaH JETeH CEeHIMIe
Herizneneni. Ocbl TyCiHIKKe coiikec, Oacka Oapiblk pyxTap IlaiiramOapiaplH pyXbIHaH KeiH
x)apateUFan Oousbint caHanaapl. Con cebenti Myxammesn maitrambap amam3ar MeH OOJIMBICTHIH
OapibIK 13TUTITIHIH O0acTaybl peTiHae KaObuiqaHa bl

Annahy Ta’ana enrHopce jkapartnactaH OypbIH mairamOapeiMbi3 Myxammen aneithuccamaMHbIH
KHel HYpbIH *apaTThl. Todcup skoHe Xaauc FaabIMAApBIHBIH KOMIIUITT: «XaK Ta’ana €3 HypbIHaH
oceMik TieH Oip HeTi3 »apaThlill, oJaH OYKUI >KapaThUIBICTBI KE3eTiMeH Maina eTki3ai. byn Heris
«Hyp-yn-Myxammagn» - Myxammen (camnautahy aneithu yo comnom)-HIH HYpbI JIeTl aTajiajbl.
Bapnwik pyx nieH neHeHiH 6acTaybl MEH IIBIFY K031 OCBI HET13 OO0JIBITT TaObLIaby AT Xadap OepreH.
Caxabanapnan XKa6up 6un AGmymiah Gip xyni: «Ma, Pacynamnah! Amnahy Ta’ana ex oyeni Hewi
xKapatTel?» nen cyparanaa «bopiHeH OypblH CEeHiH MmaiFaMOapbIHHBIH, sIFHU MeEHIH HYPBIMIBI 63
HYpBbIHAaH kaparTel. On ke3ne noyh, kamam, ’KyMmak, TO3ak, MEpiliTe, KOKTep MEH Kep, KYH, aii,
azamIap MEH XbIHIap KOK OoJaThIH» JereH [1].
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Ochl puyasTKa coiikec, €H aJIFalll )KapaTbUIFaH Hopce — XazipeTi MyxamMMeaTiH HYpbI OOJIBITT
tabbutafpl. OcCbl YFBIM HETI3IHAE HCIaM FajbIMAApbl MEH OpTYpil COMNBUIBIK JJCTYpIIEp
[Taitram6Gapabr «Hyp-yn-Myxammeny, sFarn MyxamMen Xa3ipeTiHiH HYPHI ICTT aTarl KeJiIi.

Hcnam raneivaapsl Myxammen aoithuccasaMHBIH CHIPTKbI KeNTOETiH, TOH MYLIENepiH, MiHe3-
KYJIKBIH, 1371 KaCHETTEpiH XoHE OMIpIHAETT MaHBI3Ibl COTTEPIH JKaH-KAKThl opl TN JIepeKTepre
CylieHe OTBIPBIN JKa3blll KauablpraH. byn MomiMmerTep mnaitramOapablH €3 XaaucTepi MeH
caxabanmapaplH CeHIMII xabapiapblHa Heri3enreH. MyHIai eHOeKTep «Cusp» Aen araiaisl. Typki
onebuetinze ae naiiramOapra apHajIFaH HIbIFapMaiap KeOiHe OChl «CUSP» — SFHH OMipOassHIBIK JIHU
JacTaHJap peTiH/e KapacThIPbLIabl.

Myxammen naiiFaMOapAbIH HYpHI JKalbIHa OastHIANTHIH MIBIFapMalap yakbIT ote kene « Hyp»
JIETE€H aTIIeH TaHbIMaJ 00yFaH. MyYChUIMaHIBIK LTIMIE SJIEMHIH KapaThLIBICHl MEH OHBIH MOHIH TaHy
Mapbl3 CaHANATHIHABIKTAH, TMaiiFaMOap HYPBIHBIH JKapaThUIBICBIHA apHAJIFAH JKOHE CHUSp JKaHPBIHAA
*a3plutrad eHoektep «Hyp-Hame» nemn atanraH.

«Hyp» YFBIMBI CcoO3MiKTe ObLIAll aHBIKTANFaH: XKapbIK; AJula; AJUIaHbIH eciMIepiHiH Oipi;
COHJIaii-aK, AJIaHbIH 30hip eciMiMeH KepiHic TaOybl, SFHU OapibIK 3aTTapAblH OeHHECIHIIe ©31H
kepcererin Kynaineik Oonmeic [2]. Tacayyd imimine coiikec, Anna Tarana eH alIbIMEH
[TaiiFaMOapbIMBI3IBI JKapaTThl, KEWIH OapiibIKk OacKa >KapaThUIBICTapIbl OHBIH HYPBI apKbLIbI
xapatbin mbFapasl [2]. byn «Hyp» Anam aneithuccanampan 6acran Myxammen mnaitramOapra
JIEH1HT1 OapIIbIK MaliFaMOapiiapFa Tapajbill, COHbIH/IA OHBIH IIBIHAKWBI Heci Myxammen maiirambapaa
OpHBIKKaH Jemn ecentenei [3].

Pa6ry3unig «Kucac-yn OHOus» eHOeriHae Oy YFBIM KEHIHEH KOPIHIC TalmKaH. XOope3Mm
TYpKI TUIIHAE >a3bUIFaH UIbIFapMachiHAa Oblnail Oasumananel: «bip kyHi Mycrada (a.c.)
Kobiperinnen cypainapl: «Eif, moceiMm, *acblH OOWBIHIIA CEH YIKEHCIH Oe, oime MeH 06e?»
Kabipeitin xayan Oepeni: «Ya, Pacynynna, MeH e3 kackIMIbl O6inMeiliMiH, Oipak Hompaambik
aTThI )KYJIJBI3 0ap, 0J1 OTHI3 MBIH XbIIAa O1p peT Tyaabl, MEH OHBIH OTHI3 MBIH PET TyFaHbIHA KYyd
o6onaeim». Conga Pacyn Obunaii meiini: «MeH CeHEH YIKEHMiH, OUTKEHI MEHIH HYpPBIM OopiHEH
OYpBIH JKapaTbUIFaH». byn Hyp AnaMHBIH MaHAaWbIHIA Kas3yJdbl TYpAbl, KeWiH on Xaya
aHaMBI3JIBIH KypcarbiHa OTTi, conan coH Llut maitramOGapabiy MaHmaiibiHa KoHABL. OchLiaiima
«HYp» arajaH Oamara, ypIakTaH yYpIlaKKa >KaiaFacklll OThIpAbl [4]. byn OasiHmay COMBLIBIK
IYHHETaHBIM TYpFBICBIHAaH Myxammen mnaiiramOapabiH OyKil OOJIMBICTBIH pyXaHH OacTaybl
peTrinae KaObuIJaHFaHBIH TQJICIICH/II.

Anam aneithuccanam >kapaTbUIFaHHaH KeWiH MaHAaiblHA MaliraMOapeIMbI3  Myxammesn
aneithuccamaMubIH HYpHI KOHABL. OJI HYp OHBIH MaHJIAWbIHIA XKapKbIpaid 6actaasl. Kypan kopimae
KepceTureHiHael Apam aneithuccanmamuan Oacrtam Tasa arajap MEH aHajlapAaH  oTill,
naiFaMOapbIMbI3Fa JICHiH KeJim keTTi. MyHbl Anmahy Tta’ana asrra Oblnail kepcetkeH: «CeH, SFHU
CEHIH HYPBIH OpAalibIM COXKIE KacaWThiHAapAaH eTin, caraH xerkeH» (Llly’apa, 219). Xanmuc
mopudTe: «Asmrahy Ta’ama agammapisl kapaTtThl. MeHi agaMaapiblH €H KaKchl OOriHeH maiaa
e1Ti. CochlH OCHI OOMIKTEpIiH €H KaKChICHIH (ApabcTtanma) TaHmanbl. MeHi OChUIAPABIH iIliHE
Koiabl. COCBIH Yilllep/ieH, )KaHyslapJaH €H KaKChIChIH TaH1all, MEH1 cojlap/iaH KeNTIPII IIbIFap/Ibl.
Omaii Goiica, MEHIH PyXbIM MEH TOHIM JKapaTbUIFaHIApJbIH IMIIHICTI €H XaKChIChl. MeHiH ara-
OabanmapbIM €H YKaKChl agamaapy» AeiiHreH [1].

Kapacteipsinl oThIpran Koipkazda «Hyp» mayraceiHa yiri Oonma amaael. OHpa AJutaHbIH
KYJIIPETIMEH OH CEeTi3 MBIH FajlaM MeH ATaMHBIH KapaThblIbICBIHAH OYPBIH MMaiiia 6oaran Myxammen
Mycradanbiy HYpHl cusp yiariciHae OasHmanmaapl. EHOexkTiH Oactbl Makcatbl — IlaitramOapisr
MaJlaKTay, AOPINTEY XKOHE OFaH JETCH CYHICIICHIITIKTI KOPCETY.

Komxkaz0anpiH MasMmyHbIHAa Hyp-MyxammenTiH o KapaTbUIbICBI, OJEMHIH  KapaTbhUIBICHI,
nairamOapap Kuccajiapsl, mepimTesep, KUIMeT Oenriiepi, akpIpeT MTYHUEC], )KYMaK TIeH TO3aK CHSIKTHI
JHH TaKbIPBINTAp KaMThUTFaH. byian Oesek, Mai mapyaibUTbiFbl MEH eTIHIILTIKKE KaThICThI TYPMBICTBIK
YKOHE KociOM JiepeKTep Jie Ke3aecedi. OpTypiil TaKbIPHINTAPIbIH Oip eHOEKTe KaMThLUTYbl OHBIH MEKMYya
(KMHAK) >KaHPbIHA TOH EPEKIICNIKTEpIH aWKbIHAANIBL. ATalFaH MeDKMya MiHH, COMBUIBIK >KOHE
QNIEYMETTIK Ma3MYH/Iap/Ibl KaTap YCHIHBII, OKBIPMAaH YIIIIH TaHBIMJIBIK 9p1 TOPOUEIIIK MOHTE e OOJIFaH.
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Komka3baHbIH cHmmaTTaMachl

3eprreyain Herisri Heicanbl — Muhammed Abid bin Muhammed Kabil Ahund Nemengani
tapanbiHaH 1909 >xpuaer Illaratait (mwbiFplc TYpki) TUTiHAE >kaspurraH «Mecmii‘a-i Resa’il-i
‘Acibe/Memxmya-u Pecomn-u Axubo» artel eHberi 6ombin Tabbutanel [5]. by xomkaz6a 1909
XKbUTbI TalIKeHTTE KapbIK KOpreH sxoHe 120 O6eTTeH Typassl. Op OETTEr )KOJ CaHbl TYPAKThl eMeC;
on 7-11 nemece 13 x01 apanbIFbIHIA ©3TePill OTHIPAIBL.

Komxaz6anbiy «Hyp-aHame» 6emiminae aBTop perinae Muhammed Abid bin Muhammed Kabil
Ahund Nemengani kepcerinren. sirapma — Typii gyranap, 3ikipiep *oHe XUKasaapAaH KypaiFaH
ninu kuHak. KerrereH asrrap, ayFamap MEH XuKasuiap OucmimiameH Oacranajbl. OpOip aiar neH
JIYFaHBIH aPTHIKIIBUIBIFBI TYCIHIIPLTIN, OHBIH OKBUIYBIHBIH TMalaachl KoHE TYpii Oone-KatepicH
KOpFayJlarbl peJTi KOPCETUIreH. ABTOp TypaJibl HAKTHI IEpEKTEp OeplIMEeTeHIMEeH, MOTIHHIH O1p Kajiam
MeCiHe TOH KYHeli KouTaHOa1a )Ka3blIFaHbl aHBIK OaifiKata b,

Komxaz0aHbIH KeITpyIIici, )ka3bUTy OPHBI MEH YaKbIThI

[TaraTaii TiiHIH COHFBI KE3€HIHE JKaTaThIH Oy Komka3z6a hvxpu 1328 xeuisl (Mutoau 1909)
kemripinren. Komka3z0aHbIH aiFamikel KOJbIHAA ObUTall Aen >ka3putraH: «byil FakalbIll KOHE
naiganel Xukasmap kuHarel — « Hyp-Hame» nen aranmaapl, onel Myxammen A6ua 6un Myxammen
Kabun Axynn Hemenranu tomammanbi». OChI jka3yFa CyHeHE OTBHIPHIN, €HOSKTIH aBTOPHl HEMeEce
KOIIIPYIIiCi 1T OCBI TYJIFAa €KeHI aHBIKTAIABI.

Marepuasnaap MeH daicrep

3epTTey OOBEKTICI pETiHAE OOCTYpJi TYpPKi ka3zda MOICHHETiHiH Oipereit ynrici OobII
TaOBUTATBIH KOJDKa30a MOTIHI TaHIAMAbL. TUIMIK KYPBUIBIMBIH Tajjay OapbhIChIHAA CaTbICTHIPMAaJIbI-
TapuxXyd TPaMMATHUKAIBIK TOCUT KOJAAHBUIBIN, MOP(OJIOTUSIIBIK >KOHE JIEKCHKAIBIK AaCIeKTuIep
KYHWeN Typlle KapacThIpbUIAbl. Ma3sMYHIIBIK €PEeKIICTIKTEPIH aHBIKTAY YIIIH MOTIHII JKaHPJIBIK,
CTHIIBJIIK KOHE CEMaHTUKAalbIK TYPFBIIAH Taljay >KYpri3iuiai, COHAAN-aK COMBUIBIK oicOuer
KOHTEKCTIHJIET1 YKCac MOTIHAEPMEH CaIbICTBIPY apKbUIbI OJapIblH pyXaHU-(QUIOCODHSIIBIK MOHI
MEH KOMIO3HIHSUIBIK KYPBUIBIMBI 3€PTTEIII.

3eprTey omicTemeci OipHeIIe Ke3eHHEH TYP/IbI:

Komxkaz6a MOTiHIH TpaHCKPHUIILUSIAY JKOHE OacTanKbl TIAIK JepEeKTEpi )KUHAKTAY

MopdonorusibiK Tagay apKeliibl FpaMMaTUKAIBIK KYPbUIBIMIAP/bI CUIIATTaY;

JlexcuKanbIK KypaMIbl KYyHesey )KoHe CEMaHTUKAJBIK Tajaay Kyprizy;

AJBIHFaH HOTWIKEJEP/l TapuXHU T'PAMMATHKAIBIK KOHE TYPKI (DHIIONOTHSACH KOHTEKCTIHIE
Oaranay.

Ochbunaiima, 3epTTey KOJDKAa30aHBIH TIIAIK JKOHE Ma3MYHJBIK AaCMeKTUIepIH KaH-)KAKThI
CUINATTAIl, OHBIH FHUTBIMH KOHE MOJICHU KYHIBUIBIFBIH aHBIKTayFa MYMKIHIIK Oepei.

HoTu:kesep :koHe TaIKblIAYJIap

1. «Mecmii‘a-i Resa’il-i ‘Acibe/Memkmya-u Pecomi-u Axu0d» KoOJKa30aChIHAAFBI
JKAJIFAYJIbI CO3ePaiH MOP(OJIOTrUsIIbIK KJIACCUPUKANMACHI JKIHE CUIIATTAMACHI

KernTik, Toyenaik, MEHIIIKTIK XOHE CEITIK KalFayiap TYPKI TUIIEpiHIe eciM Ce3AepliH
TYpJCHY1H KaMTaMachl3 €TETiH IpaMMaTUKAJIBIK TyJIFanap 0o Tadbutagsl. XXanraynap ce3 6eH
CO3[IIH apachbiHIaFbl CHHTAKCHUCTIK OallIaHBICTBI KaMTaMachl3 €TiM, CeHJIeMIeri ce3aepaiH
rpaMMaTHKaJbIK KaThIHACBIH OULAIPETIH MOPQOJOTHUSIIBIK TyjaFramap Oonbin Tabbutagsl. by
xanraynap Hlararail Tininge Kapaxan xone Xopes3m TypKijiepi AdyipiepiHaeri HycKajlapblHaH
Oenrini Oip mopexene epekineneHeni. byn epexmienikTep, HETi31HEH, CENTIK >KaJaFrayJIapbIHBIH
KyiHeciHae aikpIH KepiHic Tabazasl [6]. LllaraTail TiniHAeri cenTik ¢popManapsl TApUXU TYPFIIAaH
naMmy OapbIChIHIA KeOip (POHETHUKATBIK XKoHE MOP(OJIOTHUSITBIK ©3TepicTepre YIIbIparaH.

1.1. «Mecmii ‘a-i Resa’il-i ‘Acibe’/Memxmya-u Peconi-u A:kn69» Ko1:Ka30achbIHIAa KONTIK
KATFAYbIHBIH KOJAAHbLIY

Kanmer Typki Tingepinae eciMaep MEH eCIMIIKTEpre jkKajlfaHaThIH KONTiK skairay {+lAr}
tyiracel [laraTaii TutiHAE e ©3 KBI3METIH cakKTall KajaraH [6].

byn xomkazbana xanraynap ces3iiH TyOipiHe HeMece HeriziHe TipKelry apKbUIbl JKy3ere
achIpbUIaAbl JKOHE KOCBIMIIanap TYOIpAiH HeMmece HeTI3MiH MOPQOJOTHSIBIK KYPHUIBIMBIH
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e3repTIeiIi. 3epTTeNreH KoJbka3z0ana Ke3IeCceTiH KalFayJapIbiH O0ipl — KONTIK )KalaFay, 0l TeK
{+1Ar/+nAp} popmackinna ke3aeceni. IpIObIc YHAECTIrT OOHBIHIIA TYOIpAIH COHFBI OYBIHBI )KyaH
oosca {+lar}, xiximke Oosica {+ler} >xamrananel: turdi+lar ‘typaeimap’ (006/1), keldi+ler
‘kenninep’ (014/10).

Conpaii-ak, OYI KOITIK jKalFayJjiap IIEeT TIIIHEH €HreH KipMe ce3lepiae N1e KOJAaHBLIAIbI:
peygamber-tler ‘maiirambapmap’ (007/5), adem+lerni ‘agamnaper’ (014/1).

1.2. «Mecmii‘a-i Resa’il-i ‘Acibe’/Memxkmya-u Pecomn-u  Axku69» KoJiKa3z0achIHAA
TYEJAIK KANFAYbIHBIH KOJIAHBLTYBI

Toyenmik *anrayiap — TOJNBIKTAYBIIIIKA HEMECE aHBIKTAYBIII CUTIATTAFbI €CiM CO3JIepre JKaFaHa
OTBIPBIN, TOJNBIKTAYBII HWECIHIH »aFbl MEH CaHblH KepceTeTiH kamraymap. Illararaif Timi
€CKEPTKIMITEPIH/IC TOYEIIIK KaTFayIapbIHBIH KAIFaHybIHA (POHETUKABIK YIIIECIM 3aHIbUTBIFbI aKbIH
kepiHeni. Hakrblpak aifTkaHga, NaybICThI ABIOBICKA AsKTAIFaH TYOIpJiep MEH Heri3zepre ToyelmiK
YKaJTFayJIaphbl TIKENIEeH KOChUTAIbI; all 1aybICChI30€H asgKTaIFaH Co37epAiH TYOIpi MEH TYBIHbI CO3IEPIIH
apachlHa KOMEKIIII IaybICThI AbIOBIC eHri3ineni. byn epekmenik Illarataii TiniHiH MOPHOGOHOTOTHUSITHIK
YKYWUECIHIH TYPaKTHUIBIFBIH JKOHE JBIOBICTHIK YHIIECIMIE IETeH ePEKIIEIIKTI alKbIHIANTbI.

1-kecre. IllaraTait Tini Ko/mKa30agapelHaa KOMAAHBUIFAH TOYCIIK JKaJFaydapbIHbIH HAKThI MbICAJIaphl

Kaxg Kekemnie Mpsbicaaaap Kenrik Mpsbicaaaap
1. »xak {+um/+im} kan+im (116/1) {+Imlz} ata+miz (059/2)
0z+im (059/4) peygamber+imiz (061/2)
II.xak {+1n} as+in (116/5) {+()piz} yliz+inizni (103/10)
III. xax {+s(D} ana+si (100/8) {+lArI}  bagtlari+tni (004/6)

koz+i (027/6)

1.3. «Mecmii‘a-i Resa’il-i ‘Acibe’/Memxmya-u Peconsi-u Aku69» KoJKa30achbIHIA CENTiK
JKAJIFAYJIAPbIHBIH KOJIAHbLITY

[araTait Tiniage 9 cenrik 6ap. ATay CENTiK, UIIK CENTIK, TAOBIC CENTIK, OAphIC CENTIK, KATHIC
CEMTIK, IIBIFBIC CEMNTIK, KOMEKTEC CENTIK, TeH/IIK CEMNTiri, OaFbITTayIIbI CENTIK.

1.3.1. Aray cenrik

Typki Tinaepinzge aray centik xanraycbi3 oepineni. Keii xarmaiinapaa 6y cenTik 6enricizaik
CEeNTITi Jen Te aranajipl. JlereHMeH, KanFaychl3 HEeMece HOJIIK JKallFay KOJJIaHBUIFaH opOip eciM
CHIPTHIHAH KaparaHJa aTay CENTiK OOJIbIN KepiHTeHIMEH, opJaibIM HAKThl aTtay CenTiK (opmacsel
0ombimn TabbuIMaiabl. Con ceOenTeH, aTay CENTiK MEeH HOJIIK JKaJlFay KUl MaTaCThIPhLIA b,

Fansim Xyceitn Durgut [7] 6y mocenere Obunaiima tyciniktreme Oepeni: “Ceiinemae aray
CenTiKTe TeK OacTaysi 00Jybl MYMKiH. byl ¢popMma opaaiibiM skasFaychi3 OOIMaN b )KOHE COMIIeM
imiHge OarpIThl anfa OaFbpITTalIMAaFaH JKANFaylapAbl — KOMNTIK, TOYeNHIK JKOHE +Ki KaThICTHIK
KaJFaylnapblH — KaObUigail amaael’. ABTOp Oyl IHaTacyablH «aTay CeNTiK» TEPMHHIHEH
TYBIH/IaFaHbIH aTall KepceTe/ll )oHEe OHbIH OpPHBIHA «0acTaybllll CENTIK» HeMece O3epOaiikaH Typik
TUTIHIE  KOJIJAHBUIFAHJAW  «eciM  CeNTIK» TEePMUHIEPIH  TMaijajaHyIblH  «HOMHHATHBY»
KaTETOpUSCHIHBIH CENTIK XKYHECIHET1 posIiH Jaipek Oaraigayra MYMKIHJIIK O€peTiHiH KepceTe .

Komxkazbana aray centik gpopmanapsina OaillaHbICTBI MbICAIIAp TOMEH/IE KENTIPUITeH:

yol “xxom’ (030/5), teve ‘tyiie’ (032/9), peygamber+ler ‘maiirambGapmnap’ (007/5).

1.3.2. Lnik cenTik: +muy/+nin, +nun/+niiy, +ni/+ni

Eyponanwik Tingepae genitiv, genetivus aem artajaThlH 11K CENTIK 0acka CEnTIKTepIeH
epekuieneHe, cededi 0y eCiMIIK co3/1ep apachiHAarbl OallTaHbIC KypyFa KbI3MET eTil, u3aderTik
TIpKEC apKbLIbI 63re hopMasiapAaH alKbIH aXXbIpaThlIaabl. byl TypFbiaa UTIK CENTIK MEH TOYEIIiK
JKaJFaybl apachlHIa THIFBI3 OaiiaHbIC Oap €KEHIH aram ©Ty MaHbI3Abl. SIFHU, UTIK CEMNTIK dJeTTe
TOYEJIIK JKaJFayhl TIPKEITeH CO30€H CHHTAKCUCTIK OailylaHbIcKa Tycesi. Typik FansiMbl Myxappem
Oprun 1Mk cenTikTi Obumail cumatTaiasl: «lmik cenriri ecimaepnaiH exiHmi Oip eciMMeH
OailmaHpICybIH KaMTaMachl3 eteni. On eciMHIH 0acka ecimMre OaFbIHBIIITHUIBIFBIH KOpceTesi. 3aT
eciMHIH Oyn (opmacel Kelze jkanraychl3, keOiHece »xairaynbl Oomansl. byn ¢opma reHutun

28



«Hoxapim yHHBepcuTeTiHIH Xabapuibichl. Duonorus cepusicbd» Ned(4) 2025
«Bulletin of Shakarim University. Philology series» No4(4) 2025

dbopmacel 6ombin TaObUTaAbl. ['eHUTHUB Heri3iHeH Oip €CIMHIH eKIHII €CIMMEH, KeHJe ETICTIKIICH
TipKeCyiH KaMTaMachI3 eteai» [8].

Lnik cenTiri xkajirayJiapblHbIH KATBICYbIMEH KYPbUIFAH €03 TipKecTepi

«Mecmii‘a-1 Resd’il-i ‘Acibe/Memxkmya-u Peconn-u Axu0o» HYcKalapblHa KU1 Ke3/1€CEeTiH,
COHJIali-aK TYPKI TUIACPIHIH €H KOHE MOTIHACPIH/IE 1€ KeHIHEH KOJIaHbIIFaH UK cenTiridiyg {+nln}
JKaJFaybl MaHbBI3IbI POJT aTKapaabl. by skanray MoTiHAEpE KOFaphl OHIMAUTIKIICH MMaiiJaTaHbUTbI,
CO3/IEp apachIHIaFbl CHHTAKCUCTIK OAMIaHBICThHI KATBITITACTRIPY/Ia HET13T1 KypaJsl OOJIbIT TaObLIa IbI.

«Mecmii‘a-i Resa’il-i ‘Acibe/Memxmya-u Pecomn-u Axunb6o» Komka30acklH/Ia 1TIK CENTITIHIH
{+nly} dopmanapsr xui ke3gecemi. byn kKockimima ocipece aray (opMacklHAAFBI CO3IEp MEH
€CIMJIIKTEpre, COHJai-aK KOINTIK JKOHE TOyeNiK >KajFayliapblHAaH KeWiH KalFaHraH. MbIcaibl:
istad+niy aldida (067/2), her kim+nin ayagi (108/7), bibi ana+nir) kolidin (119/1).

Kene Typki TifiHIe )oHE Ka3ipri TYPKi TIJAEpiHE AaybICCHI3 AbIOBICTICH asgKTalaThIH Ke3
KEJITeH ce3re, COHJAAal-aK KONTereH TYpPKiI TUIIEpIHAE JKIKTEY KoHE CIITeY eCIMIIKTEpiHe
KanFaHaThlH {+in} UK cenTik xanraysl «Mecmii‘a-i Resa’il-i “Acibe/Memxmya-u Peconn-u
Axnbo» KomkazbackiHIa aa ke3aeceni. Meicanmap: sén+in dék (111/6), sén+in {iclin du‘a kilay
(102/8).

[laraTaii TUTIHIH KeWO1p MOTIHAEpiHAE MaTaca OalJlaHBICKAH TIpKECTEPIiH Tarbl Oip Typi
{+n1/+ni} ¢dopmacelHBIH KaTbICybIMEH Kypbuiagsl. «Mecmii‘a-i Resa’il-i ‘Acibe/Memxmya-u
Peconn-u Axun6o» KomkazbaceiHaa 1a {+ni/+ni} popmMachIHBIH KbICAH ayBICTBIIBI TYP1 KH1-XKHU1
Ke3zecin oreipanbl. Onap aray ¢popmachlHIAFbl CO3AEpre, eCIMIAIKTEpre, KONTIK kKoHE TOYEIIIK
JKalFayJapblHaH, KeHJe eciMIe XypHarblHaH KeHiH jKaiFaHaqabl. MbIcansl: €y meé+ni nirim
(005/01), ey mé+ni ber-guzidem (005/02), yahsilar+ni katarida bolgay (021/09), ata ve anasi+ni1
gliinahini (021/6), €ki cihan+n1 belasidin (023/3), is+ni basiga barganda (074/4), hatin+n1 kozi
cikt1 (091/1), yiirmeydurgen bolsa dy-+ni tort burgiga tort tabak un koyup (099/3), 6gey ana+ni
kolida harlik tartar (100/7).

«Mecmi‘a-i Resa’il-i ‘Acibe/Memxmya-u Pecomn-u Axu0o» HyckachiHIa {+ni/+ni} ik
cenTiri (oOpMachIHBIH KAaTBHICYBIMEH JKacajiFaH MaTaca OalIaHBICKaH C€e3 TIPKeCTepiHIH Keioipi
eKiZIeH Kol CbIHap/AaH Typazbl. Meicansl: mé+ni hudaligim sé+ni peygamberliginni (012/1).

Kanner {+ni1/+ni} xanFayblHBIH TYIFAIBIK aKTaH TaOBIC CENTITiHIH (opMacbiHa YKCaybl
FaJIBIMIAP apachlHAa MiKipTanac TyAblpbin keneai. KeiOip Timmri-mamannmap Oyil skairayasl LTiK
CENTITIHIH OpHBIHA KOJIJAHBUIFAH TaObIC cenTiriHiH (opmackl nen ecenteimi. TeMeHIe OCHI
Ke3KapacTapra KbICKaIlla TOKTAIBIT 6TEHIK:

[[TaraTait TUTIHIH AUMATEKTUICPIHE, aTa alTKaHAa O30€K TYpIK TUTIHE (COWey TUTIHIE KoHE
aybI3eKi HyCKajapblHaa), YWrslp Typik Tininae, Kapamaii-bankap xone Kymbik Tingepinge {+nl}
UTIK CENTIK JKaJFaybl KOJIaHBIIATRIHBI aHbIKTaNFaH [9]. CoHnaii-ak, O3epOaiikaH TYPIK TUTIHAC )KOHE
OHBIH 9PTYPJIi AuanekTinepinae, Upan Typik quanexrinepinnae xone ae Typkus Typik TutiHiH My¥Fia,
Pu3ze xxone Kapc aiimakrapsiaga {+nl} i1k cenTik »kaarayisl opManapsl ke3aeceTii sxaibiaaa [10]
FAITBIMIAPBIMBI3 AUTHITT OTKEH.

[araTait TimiEAeri {+ni/+ni} Toyenmik ¢hopmacel €Ki HeTi3ri GyHKIuAFa ue. bipiHmriaeH, on
TaObIC CeNTiriHiH (opMachl PEeTiHIE ETICTIKIEH OailaHBICTHl KOJMAAHbUIAABL. MbIcanbl, ay kiinni
pevda kildr ‘ait men xynmai xapattel’ (009/07) ceitneminge Oy (opmaHbIH TaOBIC CENTIriHIET]
KBI3METI KOHTEKCT apKbUIbl alKbIH KepiHeni. ExiHmrigeH, UMK cenTiriHiH (opmacel periHae Oy
TOYEIIIK JKaJFaybl €CiM Ce3Jepre >KalFaHa/abl XoHe Tapuxu TyprbigaH {+n(I)n} xanraybIHBIH
KBICKapFaH HYCKAChI OOJIBITT CaHAIAIbI.

Bipiami Tom 3eprreymriepi Oyn ¢GopMaHBI 1K CENTITiHIH OpHBIHA KOJJIAHBLIFaH TaObBIC
CeNTITiHIH XanFaybl fen ecenteiini. Meicansl, Axmer XKadepormy [11], Keman Dpacnan [12],
Mycrada Aprynmax [13] 6ys1 popmaHbIH TaOBIC CENTITIMEH IIATACKAHBIH aTam KOPCETE/I.

Exinmi ton raixsiMaap {+ni/+ni} ¢opMachlH UIIK CENTITiHIH KbICKapFaH HeMece JaMbIFaH
HyCcKachl aemn Kapaiael. /[bxonc Dxmanu [14], Mexmer Beda HanbGant [15] Oyn dopmanbiH
{+n(I)n} popmackiHaH TyBIHIAI, TAPUXHU AaMYbl OapbICBIHA KEHOip IBIOBIC ©3repicTepi apKbUIbI
KaJIBINTAaCKaHbIH aTan kepcerexdi. FambpiMaap ockl )aiFayablH €Ki TYpJi KbI3MET aTKapaTbIHBIH
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aTam eTim, OIpiHIIICI — eciM ce3 O€H eTICTIKTI 0alIaHBICTHIPAThIH Ta0BIC CENTIT, EKIHIITICI — eCiM
ce3 OeH eciM ce3/i OailIaHBICTHIPATHIH 1JTIK CENTIrl eKeHIH KepceTedi. Atam aiiTkanaa, J[>KoHc
DOxmMaHH {+ni1/+ni} GopMackIH UTiK CENTITIHIH KBICKApFaH TYP1 €T KapacThIpaabl )KOHE IIaFaTai
TUTIHIH COHFBI Ke3eHiHae Oyn ¢opma {+n(I)y} ¢opmaceiMeHn Karap epKiH KOJJAaHBUIFaHBIH
kepcereni [14]. Faneim Mexmer Beda Hanbant {+ni1/+ni} ¢popmachlHBIH MIBIFY TAPUXBIH 3€PTTEH
kene, Oyn xanraynbiH {+n(l)y}  ¢dopMacbIHBIH COHBIHJAFBI /1)/ AAYBICCHI3ABIH JKYTBHUTYBI
HOTHXKECIHAE maima OonraHblH artanm  kepceremi [15]. JlerenmeHn, on keiOip AbIOBIC
KYOBITBICTAPBIHBIH OpBIH aJybl YIIIH apaiblK Ke3eHHIH KaXeTTUTriH aram ertemi. M. B.
HanbGanTTeiH maiieiMaaysiHina, keHe TYpik TimiHaeri imik cenririnig {+n(I)n} dopmack kene
YHUFBIp TUTIHACTI MaHUXEH, Oyqaa eckepTkimTepinae xone Maxmyrt Kamkapu ce3airinie -HbIf /
-HUT TYpPIHJE Ke3leceil. YaKkpIT oTe Kelle ochl (opMaHbIH COHBIHAAFHI /F/ ~ /T/ JaybIcChI3maphl
KOFaJIbIN, X0pe3M aliMarblHIA JKa3bUIFAaH OPTAFacBIPIBIK €CKEpTKImTeplaeH Oactam {+ni/+ni}
TYpiHAE KaneimTacaabl. byn mikip {+ni/+ni} dbopMaceiHbIH AaMybl OipTiHIe, OipHeIe Tapuxu
KEe3E€HHEH OTKEHIH KepceTe/i.

byn TyxpIpeiMaapra CyWeHE OTBIPBIN, FajdbIMIAp TYPKI TIUIACPIHAET] CENTIK KYHECIHIH
MOP(ONOTHSUIBIK  KYPBUTBIMIBIK ayKbIMBl MEH JKallFaylapAblH KbI3METIH KalTa KapacThIpy
KOKETTITIH aTam KepceTeli. ATainFaH TMiKiprajgac UIK JKOHE TaObIC CENTIKTEepIHIH Kenoip
dopmanapaarsl popMalIbIK YKCACTBIKTAPBIH TYCIHAIpYyTe, coHnaii-ak IllaraTtail TimiHAeri xanray
KOJIZIaHy €PeKIICTIKTEPiH KaH-KaKThl 3epTTeyre MyMKiHaiK Oeperi. Komka3z06agaH aabiHFaH HAKTHI
MBICAIIAp KOPCETKEHICH, Kell KOHTEKCTTep/e {+ni/+ni} kairaysl OIpTYTaC LIIK MaFbIHACHI EMEC,
TYJIFAJIBIK JKaKKa TOYyesli TaObIC MOHIHIE KOJIAHBUIBIN, COUIEMIIK KYPBUIBIMHBIH CEMaHTHKAIBIK
MOHIH TOJBIKTBIPA/IBIL.

1.3.3. Tabwbic cenTik: +n1/+ni, +n

Keb6ine Tabpic cenTik jkanmrayjaapbl {+ni/+ni} TypiHHAE, YIIIHIII XaK TOYEJIK >KaJFayblHAH
KeiliH Kelnce {+n} TypiHAe KOJTaHBLIA b,

JlaybICTBl HE aybICChI3 JIBIOBICKA ASKTAIATBIH CO3MEPICH KEHiH 9[eTTe KOJIAHBUIATBIH CETTIK
¢dopmackl — Tabbic centirinig {+nl}, {+i} >xanraybl Oombin TaObuIazbl. Mbicamsl: baslari+ni secdega
koydilar (004/6), ay kiinni peyda kildi (009/7), kéce kiindiiz+ni yaratt1 (011/4), sigirmi bakip kel (100/11,
103/6), if+ni yigirmey (101/1), siz+ni korgeli keldim (106/3), biz+ni unutmagil (111/1).

1.3.4. bapsIic cenTik: +ga/+ge, +ka/+ke, +a/+e, +tna/+ne

[arataii TimiHAE OaphIC CENTIK JKaIFaylapbl 1aybICThI IBIOBICKA asgKTAFaH CO3ACPACH KeHiH
{+ga/+ge}, KaTaH AaybICChI3apIaH KeiliH koOiHe {+ga/+ge}, anm b xoHe d maysicchI3IapbIiHaH KEHiH
{+ka/+ke}, keii »xarmaiina KkaTaq naybeicchi3napaan keiin {+ka/tke}, keline {+ga/+ge} KonmaHbLIa
oepeni. Toyenmik kanrayjapblHaH KeiliH keOiHece {+ga/+ge}, eneHuepae kehae {+a/+e}, yunam
’KaK JKIKTIK JKaJIFayJlapblHaH KeWiH Keice {+na/+ne} TypiHJe jKalFaHa bl

[TaraTai TiiHAE OAPBIC CENTIK JKATFAYJIaPBIHBIH €3YJIIK-SPIH/IIK YHACCTIK 3aHbIHA OaFbIHATHIH
MbIicanmaapsl: 6zintge (015/9), aldi+ga (016/10), sari+ga (018/6).

CoHbIMEH KaTap, YHAECTIK 3aHblHa OarblHOAWTHIH ce3nep e yimbipacansl: til+ga (013/3),
ylizi+ga (022/9), sézit+ga (057/7), tus+ge (073/1), hokiiz+ga (073/2).

Conpaii-ak eciMIIKTEpIiH Kehoip Typiepi ke3aeceni: sana (012/7), ana (018/7), muna (024/7),
mana (115/7).

1.3.5. /Katsic cenrik: +da/+de

[larartait TiMiHIAE KATBIC CENTIK >KanFaybl kaimbl, {+da/tde} Typinme kesmecemi. KeiiOip
MbIcaiiapaa {+ta/+te} sxanraynapbslH Kepyre 00Jabl.

[TaraTaii TimiHAE )KOHE TAIAAHBIN OTHIPFaH KOJHKa30a/a jKaThIC CeNTITiHIH KopceTKimi {+dA}
dbopmaceiHna KommaHeuianel. Meicanel: derya+da ‘mapusima’ (005/10), sén+de ‘cenme’ (019/6),
meclis+de ‘maximicre’ (020/7), ésik+de ‘ecikre’ (107/6).

1.3.6. UIsirsic cenTik: +din/+din

[larartait TUTIHIC IIBIFBIC CEMTIK *aiFaybl xanmbl, {+din/+din} Typinme ke3meceni. Keiibip
MbIcaiiapaa {+tin/+tin} »xanraymapbiH Oaiikai anambi3.
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byn komkazbana MIBIFBIC CENTITiHIH KOCHIMIIACHI  JTAyBICTBHI JBIOBICTAp MEH YSIH JaybICChI3
nplObIcTapaan Keiin {+dIn} Typinae kemin sxamraHagsl. Motinne Oyl 3aHIBUIBIK cakTaidraH: yil+din
“xbiinan’ (006/2), kulaklan+din ‘kymakmapeman’ (008/6), yiizleri+din “xy3nepinen’ (009/6)

1.3.7. KemekTrec centik: +n, +1n/+in, +un/+iin, +la/+le

KemMmekTec cenTik eTICTIH Kanaii, KallaH >KoHE KaHIal Kypan apKbUIbl JKY3€re achlpblUIFaHbIH
Oinmipy yumiH KojnaHbUtagsl. Ecki Typikiiene KeMeKTec CeNTiK YIIiH {+n} »oHe Kei >karjaiijga
{+1A} >xamraynapbl KOJJAHBUIFAH, al KEWIH Kasipri TYPKI TUAJCKTUIEpiHAEC OV KayFaylapibiH
KelOip ce3nepae TypaKTalfaHbl, COHBIMEH Karap 3aT eciMIepie OChl CENTIKKE >XaJFayJaplblH
OpHBIHA CENTIK WIbUIAYJApPBIHBIH KOJJAaHbLIA OacTaraHbl XoHE OipTiHAen Oy IIbLIayJapAblH
KOoChIMINIaanybl Oaiikanansl. KemekTec cenriri yuriH «birle» msimaynapsl ecki TYpikie Ke3eHIHEH
Oacrar KoJigagbic Tadabl.

3epTTenreH MoTiH/Ie KOMEKIII CeNTiK TypakThl Typae «birle, birlen» dhopmanapeinaa ke3aeceni:
birle+n (022/2, 030/6, 065/1, 3, 4, 5, 6), birle (022/3, 023/5, 024/6, 026/4, 031/10, 041/3, 8).

1.3.8. DxkBaTHB cenTiri: +¢a/+¢e

[[laraTait TiTIHIE KBATUB CENTIT1 {+¢a/+¢ce} GopMachiHaa KoMaaHbUIa6l. MbIcasbl: munt+ca
(116/6), keligiintge (105/4). ConbiMeH Katap, MOTiHIE TypaKTaHraH (hopma peTiHIe Ke3[ecCeTiH
AKBATHUB CEINTIK JKaJFayaapsl 1a ke3aeceni: bart+c¢a (016/1), né+ge (065/12).

1.3.9. BarbITTaymibl cenTik: +ra/+re, +gari/+geri, +kar/+keri

[MlaraTait TimiHAe OaFpITTAyIIBI cenTiri {+ra/+re, +gari/+geri, +kari/+keri} sxamraymapsl
apKbUIbI Xkacanaael. Mpicansl: il+geri ‘inrepi’ (054/4, 107/10), son+ra ‘xeitin’ (057/4, 073/11).

‘Sar1’ meutaysl -¢ dogru ‘—Fa/-re Kapail’ HeMece ‘—Fa/-Te OarbITTadFaH MaFbIHACKIH Oepirl,
3aTTBIH HEMECe OPEKETTiH OarbIThIH KepceTeni. byn GarbITThl OUIAIPETIH KYPBUIBIM €CKi TYpPKi
TUTAEpiHEeH OacTan KanblnTackaH, acipece Optaraceipiblk [llararait MoTiHAEpIHIEC KEH TapajFaH.

3epTTenreH Kowkaz0ana Oy skaraail keneci Mbicanja kepinic Tabaapl: tofrak sariga bardilar
‘TOTIBIpaK >KaKka Oapapliap HeMece TONbIpakka Kapait 6apasuiap’ (018/6).

2. KaTbicThIK Kaaraybl: +81/+gi, +ki/+ki

[HaraTait TimiHge Oenrii Oip JKajaFay JKajaKbl XKoHE 0aphIC CENTITIHACTI eCiMAepre KalFaHbII,
CBIH €CIM HeMece LTIK >KalFayblHaH KeWiH MeiK KaThIHACKIH Oinmipeni [6]. 3epTrrenreH ke3eHmaeri
KoJpkaz0anap/iaH KepiHreH e, Oy JKaaFay KaJIBIHIBIK-KIHIIIKETIK YHISCTITIHE cail KOJITaHbUTFaH.
by epexmenik IlaraTaii TiniHIH (OHETUKATBIK XYHECIHIH TYPAaKTBUIBIFBIH KOHE MOP(OIOTUSIIBIK
YHIECIMIUTIK 3aHIBUIBIFBIH KOPCETE/T].

KapacTeipbuiran Koimkaz0ana sKaiaFay[blH SKIHIIIKE JaybICThl IBIOBICTApFa COHKEC KeNeTiH
HYCKAChI KeJleCi MbIcaJIIap apKpUTbl KopiHic Tabansl: evvel+ki ‘ammsiarsl, Oypeiarsl” (008/2), yiizide+ki
‘Oetingeki’ (024/4), ayagida+tki ‘asremmarer’ (108/3). byn mblcanmap kaFayIblH TYOIpAiH AayBICTHI
JBIOBICEIHA MOP(HOGDOHOIOTHSITBIK COMKECTIr apKpUIbl Oerimaenyin monenzer, Illararait TutiHzeri
MOP(HOPOHOTOTUSIIBIK, KYHEHIH KYPbUIBIMIBIK €pEKIIETIKTEpiH CHITaTTayFa MYMKIHJIIK Oepeti.

KopbITbIHABI

3eprrey Oapoichinaa lllararaii Timinge xaspurran «Mecmi ‘a-1 Resa’il-i “Acibe/Memxmya-u
Peconn-u Axxn0o» KoJKa30aChIHBIH KYPBUIBIMBI, Ma3MYHBI KOHE TPaMMAaTHKAJIBIK €PEKIIETIKTEPl
KaH-)KaKThI Tajaanael. Komkaz0a Ma3MyHBI IIHU )KOHE COTIBUTBIK AYHUETaHbIMFa Herizaenin, « Hyp-
HaMe» JOCTYPIHIH JKaJFachl peTiHae Myxammen mnaiFaMOapablH HYPBI Typasibl TaHBIMIAPIbI
cumarTaiel. MyHJa oNeMHIH JKapaThUIBICHI, MaiFaMOapiap Kuccajlapbl, JyFaiap MEH 3iKipiep,
COHJIaif-aK TYPMBICTBIK >KOHE IIapyallbUIbIK CHIATTaFbl MOJIIMETTEP KaMTBUIFaH, OYJ1 €HOCKTIH
«MekMya ()KMHAK) KaHpbIHA TOH CUIATKA Me eKeHIH» KOpPCeTe .

['pammaTHKanbIK TYPFBIIAH alFaHa, KoJKa30aaarsl yKaaFaynap KyHecl — KONTIK, TOYEIIiK,
CENTIK JKOHE KaTBHICTHIK kanFaynap — lllararail TiTiHIH JamMbiFaH MOP(OIOTHSIIBIK JKYHECIH aliKbIH
KepceTei. by skanraynapaplH KOJJAHBUTYBIHIA TAPUXH TYPKI TULIEpiHE TOH YHACSCTIK 3aHIbLUIBIFBI
MEH CHHTAKCHCTIK OalIaHbIC TOCIIIEP] caKTallFaH. ©cipece, UTiK CENTITiHIH opTYpPJli HYCKaIapbIHBIH
(-HBIH/-HUH JXOHE -HbI/-HI) KaTap KOJAAHBUTYBI TUIAIH TapHXW JaMybIHJAFbl (DOHETHUKAJBIK >KOHE
MOP(OJIOTHSIIBIK ©3TepICTePAIH HOTHKECIH TaHBITA IbI.
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3epTTey HOTIXKENEpl KOPCETKEH e, KapacThIphUIFaH KoJhKa30a TEeK JiHU JKOoHE 91e0u Mypa
peTiHae FaHa eMec, COHBIMEH KaTap TYPKi TIJIEPiHIH TapHXU I'PaMMaTHUKAChIH 3epTTEyJe KYHJbI
nepekke3 Oonbin Tabbuianel. On Illaratait TimiaiE XX Facelp OachbIHAAFbl KOJIAHBICHIH, OHBIH
MOPQOJOTHSIIBIK JKYHECIHIH TYPaKTBUIBIFBIH JKOHE [IHU MOTIHAEpPAEri TUIMIK HOpMallapIblH
CaKTayblH aiif aKTau/Ibl.

KopeiTeiHabiait kenrenae, «Mecmii‘a-i Resa’il-i “Acibe/Memxmya-u Pecomn-u Axubo» —
TYPKI 5ka30a JOCTYPIHIET] TIHU-COMBUTBIK Ma3MYH MEH TUIIK )KYHEHIH ca0aKTaCTBIFbIH JANICIACHTIH
MaHbI3bl eckepTKil. Komka30aublH TUIMIK KYPHUIBIMBI MEH Ma3MYHBIK €PEKIICTIKTEPiH 3epTTey
TYPKi GUITOTOTUSICH, COMBUIBIK 9/ICOMET KOHE TAPUXH IPaMMaTHKa cajlajapblHa €JIeyJTl FRUIBIMH YJIeC
KOCATBIH JCPEKKO3 OO TaObLUIaIbI.
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MOP®OJIOT'MYECKHUE OCOBEHHOCTHU CUCTEMbBI CY®OPPUKCOB B
YATATAMCKOM S3BIKE: AHAJIN3 HA OCHOBE PYKOIIUCH
MECMU ‘A-I RESA’IL-i ‘ACIBE

AHHoTanms. B craThe MPOBOIUTCS BCECTOPOHHUN aHAIHM3 TYXOBHBIX OCHOB THOPKCKOI JHTEPATypBI C OCOOBIM
BHUMaHHEM K BIHMSHHUIO HCIAMCKOTO MHUpPOBO33peHus, BKitouas Kopan, xamucel u cyduiickue ydeHus. OCHOBY
KOHIICTITYaJIbHON paMKH HCCIICAOBaHHS COCTaBISAOT moHsATHA Hyp anp-Myxamman u XakeikaT-u Myxammauiis.
CornacHo STHM KOHIEHIMsM, cBeT IIpopoka MyxamMmana paccMaTpuBaeTCsi KaK IEpBHYHAS JyXOBHAs CYIIHOCTD,
CyIICCTBOBABINASL IO COTBOPCHHUS MHpPa M SBISIOIIASACS OCHOBOIIOJIATAIONINM HPUHIIMIIOM Bcero ObiTus. B cTarhe
paccMaTpUBAIOTCS MPOSBICHUS 3TUX MOHATHH B TIOPKCKON JINTEpaType M CY(UICKIX TEKCTaX, a TAKXKE UX PEIUTHO3HO-
¢dunocodckroe 3HaUCHHE.

OOBEKTOM HCCIIEIOBAHMSI ABIIAETCS pykonrch Mecmii ‘a-i Resa’il-i ‘Acibe, HanmcanHas Ha YaraTtaiickom si3bIKe B
1909 romy. Jta MemKMya XapaKTepU3yeTcs KaK MHOTOIIAHOBBIM TEKCT, BKIIIOYAIONINN pelnuruo3Hoe, cyduiickoe u
OpiToBOe coaepxkanue. Pasgen «Hyp-Hame» pykommcH ocBemaer coTBopeHue cBera IIpopoka Myxammana,
BO3HHKHOBEHHUE MHpPA, HCTOPHIO POPOKOB, a TAKXKE PEIUTHO3HbIC NpeacTaBicHus o CyJHOM JHE U 3arpOOHON KU3HH.
Kpome Toro, B pyKOIMCH COIEP:KATCS CBEJCHUS O MOBCETHCBHON JKU3HHU, OOBIYAsX M CEIBCKOM XO3SICTBE, BKIOUYAsS
MOJTUTBEI, MOCBSIIEHHBIC 3eMJICIICIIAIO U JKUBOTHOBOJICTBY.

C JMHIBUCTUYECKOH TOYKH 3pPCHHS B CTaTbe MPOBOJTUTCS JCTANBHBIA aHAIN3 MOP(OJOTHYCCKOW CHCTEMBI
pykomucu. OcOOCHHOCTH WCIOJB30BAaHKUS MHOMXCCTBEHHOT'O YHCIIA, MPUTSKATCIBHBIX M TAJCKHBIX CYy(PQPHUKCOB
HCCIICAYIOTCS B CBSI3U C (POHCTHYCCKIUMH ¥ MOP(HOJIOTHYSCKUMH 3aKOHOMEPHOCTSIMH 4araTaiiCKOTo s3bika. B qacTHOCTH,
COCYIIIECTBOBaHHE ABYX (OPM POIAUTEIHHOTO Maneka (+nifi/+nifi 1 +ni/+ni) oTpakaeT THAXpPOHUYECKHEC U3MEHEHHS B
HCTOPHYECKOM pa3BUTHH S3bIKa. Kpome TOro, (QYHKINHM JaTeNbHOTO, MECTHOTO, HWCXOJHOTO, OPYIOHOTO U
HaIPaBUTEIHHOTO Ma/eKel OMMCaHBl HA KOHKPETHBIX IPHMeEpax, YTO MO3BOJISIET HOAUYEPKHYTh X POJIb B TIOPKCKOM
MMACbMEHHOU TPaJIUIIUH.

B 3akmroduenwue, ctaThsl JEMOHCTPHUPYET, YTO KOMIUIEKCHBINM aHanu3 pykonmucu Mecmil‘a-i Resa’il-i ‘Acibe kak
JUTEPATypHOTO, WCTOPHYECKOTO WM JIMHTBUCTHYECKOTO WCTOYHMKA BHOCUT 3HAUMTENBHBIA BKIAJ B HCCICIOBaHHE
TIOPKCKO¥ cy(uiickoii Tpaauiuu 1 pa3Butre Yarataiickoro s3pika B Hayaye XX Beka.

KiroueBble ciioBa: yarataiickuii 361k, Hyp-Hame, pyKomnuch, TOBECTBOBAHHSI, MOJTUTBEI.
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MORPHOLOGICAL FEATURES OF THE SUFFiX SYSTEM iN CHAGATAI: AN
ANALYSIS BASED ON THE MANUSCRIPT MECMU‘A-I RESA’iL-I ‘ACIBE

Abstract. The article provides a comprehensive analysis of the spiritual foundations of Turkic literature, with
particular attention to the influence of the Islamic worldview, including the Qur’an, Hadith, and Sufi teachings. The
conceptual framework of the study is based on the notions of Niir al-Muhammad and Haqgiqat-i Muhammadiyya.
According to these concepts, the light of the Prophet Muhammad is regarded as the primordial spiritual essence that
existed prior to the creation of the world and serves as the fundamental principle of all existence. The article examines
the manifestations of these notions in Turkic literature and Sufi texts, as well as their religious-philosophical significance.

The object of the study is the manuscript Mecmii ‘a-i Resa’il-i ‘Acibe, written in Chagatai in 1909. This mejmua
is characterized as a multifaceted text encompassing religious, Sufi, and everyday content. The «Nir-name» section of
the manuscript addresses the creation of the light of the Prophet Muhammad, the origin of the world, the history of the
prophets, and religious conceptions of the Day of Judgment and the afterlife. Additionally, the manuscript contains
information on daily life, customs, and agriculture, including prayers dedicated to farming and animal husbandry.

From a linguistic perspective, the article provides a detailed analysis of the manuscript’s morphological system. The
peculiarities of plural, possessive, and case suffixes are examined in relation to the phonetic and morphological rules of the
Chagatai language. In particular, the coexistence of the two genitive forms (+nifi/+nifi and +n1/+ni) reflects diachronic changes
in the historical development of the language. Moreover, the functions of the dative, locative, ablative, instrumental, and
directive cases are described with concrete examples, highlighting their role in the Turkic written tradition.

In conclusion, the article demonstrates that a comprehensive analysis of the manuscript Mecmii‘a-i Resa’il-i
‘Acibe as a literary, historical, and linguistic source makes a significant contribution to the study of the Turkic Sufi
tradition and the development of the Chagatai language in the early twentieth century.

Keywords: chagatai language, Nur-name, manuscript, stories, prayers.
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IMPACT OF PHYSICAL ACTIVITIES UNDERTAKEN USING VR ON MENTAL
WELL BEING, FOR FOREIGN LANGUAGE TEACHERS

Abstract. Mental well-being and language learning anxiety play a crucial role in the effectiveness and productivity
of foreign language teaching. In recent years, growing attention has been given to the psychological health of educators;
however, limited research has explored innovative approaches to supporting mental well-being, particularly in Central
Asian contexts. This qualitative study explores the impact of virtual reality (VR)—based physical activities on the mental
well-being of foreign language teachers at a university level. The study aimed to (1) examine teachers’ understanding of
their mental well-being, (2) identify their experiences, barriers, and facilitators related to engagement in regular physical
activity, and (3) investigate their perceptions of physical activities undertaken using immersive VR.

Data were collected through semi-structured baseline and follow-up interviews. Participants took part in five VR-
based physical activity sessions over a two-week period. Thematic analysis revealed that participants conceptualized mental
well-being in diverse ways but commonly identified physical activity as a key strategy for managing stress, anxiety,
depression, and mood. Traditional activities such as walking, running, stretching, and meditation were frequently reported.
Findings from follow-up interviews indicated that although VR-based physical activities were initially challenging due to
their novelty, they were perceived as engaging, enjoyable, and effective in temporarily improving mood and reducing
anxiety. Participants reported increased immersion and distraction from daily stressors during VR sessions.

While the positive effects were short-term and VR was not viewed as a replacement for conventional physical
activity, it was considered a valuable and innovative complementary tool. The study acknowledges limitations related to
small sample size and lack of data saturation and recommends further large-scale qualitative and mixed-method studies.

Keywords: foreign language teachers, mental well being, language learning anxiety, foreign language, physical
activity, qualitative study, virtual reality.

Introduction

Awareness of mental well-being, language learning anxiety can boost production and
achievements in learning and teaching foreign languages. Over the last decade, studying mental
health, mental well-being tends to be in demand. There are not specific definition of the word mental
well-being, however according to the definition by the World Health Organization, mental well-being
is a state of well-being that helps to determine the way of handling stress, anxiety relate to others, and
help with a choice in life.

Language learning anxiety is an important psychological element that affects the way of
students’ learning foreign languages [1]. The language anxiety and elements of learning languages
has not yet been discovered, especially in Central Asian countries. The purpose of the paper is to
provide some background knowledge and guidance to foreign language learners and instructors on
how to deal with psychological elements such as foreign language anxiety, stress and depression by
perfoming physical activities.

Literature review. Language learning anxiety is identified as an important element of learning
and speaking foreign languages that affect how well they learn foreign languages [2].

There is no internationally recognized definition for wellbeing yet mostly mental well being is
defined as a positive state, that enables people to tackle stress and challenges including emotional,
psychological and social well being.According to the World Health Organization (2004), mental
wellbeing is fundamental to overall health and quality of life [3]. Moreover, it is defined as an
individual’s ability to boost their potential, work productivity and creatively, build strong
relationships with other people.
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This [2] article explores non clinical approaches to support mental health, focusing on
improving outcomes for individuals with mental disorders. By emphasising social and environmental
interventions such as supportive networks and community based programs rather than traditional
clinical treatments.

Maintaining strong mental wellbeing can be difficult when experiencing symptoms of anxiety
or stress. The impact of anxiety, stress, depression on mental well-being. Those who experience
psychological problems such as depression, anxiety and stress are more likely to have an unstable
mental status [4].Thus they could lead to digestive disorders, heart disease, obesity and chronic pain,
respiratory illnesses and thyroid issues, but these are just a few of the potential effects of depression
anxiety and stress that they could cause.

Apparently, physical activity plays a pivotal role in the management of mental health
conditions, particularly depression and anxiety. Although people with stress tend to be less physically
active than their non-depressed individuals, engaging in any exercise can lead to a significant
reduction in depressive symptoms [5]. Not only do regular exercising improve mental wellbeing and
reduce anxiety, but also enhance mood and productivity. Based on the American Psychological
Association, even simple light running or walking can promote better sleep, improves concentration,
and enhances overall resilience to stress. According to the study [20] running tends to be efficient
tool for therapy and prevention in psychological conditions. According to the study [20] running tends
to be efficient tool for therapy and prevention in psychological conditions. Study [21] showed that
long distance walking has positive effect on mental health and well-being.

According to [6] virtual reality (VR) is a powerful tool for individuals to make new learning
for the benefit of their mental well-being. Immersive VR creates interactive computer-generated
worlds, which substitute real-world sensory perceptions with digitally generated ones, producing the
sensation of actually being in life-sized new environments for workouts. (Such as meditation, yoga,
fitness. etc) Moreover it makes treatment available at home or outside of clinical settings.

Nowadays, VR is known far and wide in therapeutic ways to deal with stress, depression and
anxiety. In some studies quantitative survey ratings revealed that VR format of treatment showed
considerable positive effects and satisfactions in reducing those mental disorders according to [7]. VR
technology increases its usefulness several times as its computer graphical environments are depicted
on a two-dimensional (2-D) which helps to create a comfortable environment to do physical activities.

Regarding the studies [11], [12] there are three types of Virtual Reality in general, which are
immersive, non-immersive, and interactive. Immersive Virtual Reality has head mounted displays,
body motion sensors, real time graphics, advanced interface device such as specialized helmets. Non-
immersive Virtual Reality contains flat-screens such as television or computer screens. These screens
are associated with joysticks, keyboards, and gamepads. To interact with virtual objects Interactive
Virtual Reality utilizes devices such as gloves, digital glasses etc. which produces the real items
sensations to be manipulated such as picking up apples.

The results of the experiment as stated in (by) [8] represents a comprehensive body of high-
quality evidence that physical activity reduces depression and anxiety in the nonclinical population.
The systematic search identified eight meta-analytic results from randomized trials examining the
effects of physical activity on depression and anxiety. This means that physical activity (exercise) is
important for mental health status in non-clinical mental health settings.

The main treatments for mental illnesses, which include mood and anxiety disorders, are
psychotherapy. A sizable section of the population suffers from these conditions. However, healthcare
systems find it challenging to meet demand due to the rising expense of treatment, which emphasises
the need of successful self-help techniques. Psychological advantages of exercise have been
demonstrated, especially for anxiety disorders, chronic fatigue syndrome, and mild to moderate
depression. This straightforward and reasonably priced method has the potential to significantly
impact mental health [9].

Enhancing mental health, particularly in older persons, requires physical activity. It may
decrease the likelihood of depression and cognitive impairment, two conditions that are prevalent in
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older adults. Incorporating physical activity into foreign language instruction can improve mental
clarity and cognitive function, which in turn can improve student learning results by improving focus,
retention, and anxiety levels. Physical exercise also aids in maintaining overall well-being, ensuring
that teachers can engage with their students more effectively and contribute to a positive learning
environment [10].

Nowadays, Virtual Reality exercises has been recognized to be a new approaches to promote
Physical Activities and it is becoming to be used more in health promotion [16]. According to observations
of researches, Virtual Reality exercises tends to enhance the psychological benefits of exercise and
likelihood of long term exercise to be enhanced [17], [18]. According to the studies [19] there are

three types of Virtual Reality in general, which are immersive, non-immersive, and interactive.

Immersive Virtual Reality has head mounted displays, body motion sensors, real time graphics,

advanced interface device such as specialized helmets. Non-immersive Virtual Reality contains

flat-screens such as television or computer screens. These screens are associated with joysticks,
keyboards, and gamepads. To interact with virtual objects Interactive Virtual Reality utilizes
devices such as gloves, digital glasses etc. which produces the real items sensations to be

manipulated such as picking up apple [19].

Aim

To make a qualitative exploration of how virtual reality based physical activities affect the
mental health of foreign language teachers.

This study aimed to get three objectives:

1) Establish how people understand their mental well-being (baseline semi-structured
interview)

2) Ask teachers about experiences, barriers and facilitators in engaging in normal physical
activity routine (baseline semi-structured interview)

3) Discuss and establish what they felt about exercises undertaken using immersive VR (follow-
up semi-structured interview)

Premise of objective

Baseline semi-structured interviews were conducted to address objectives 1 and 2. Possible
questions:

Can you tell me what you understand mental well-being to be?

What does stress mean to you?

What does anxiety mean to you?

What does low mood mean to you?

Do you usually feel these feelings while you're teaching, like stress, anxiety, or low mood?

What do you do (coping mechanisms) normally do in periods of stress, anxiety, or low mood?

What do you do to cope with stress?

What do you do to cope with a low mood?

Are these effective?

Please describe your usual exercise regime.

How does exercise usually make you feel?

How eftective, for you personally, is exercise in terms of improving your mental well-being?

Explain to me what you understand VR to be.

Have you used Virtual Reality (VR) before? (Please elaborate for example: where, when, and
what was the experience like for you?).

Do you think it is a good idea to combine exercise with virtual reality?

How are you feeling about the coming week of using VR for exercise?

Follow up Interview

Tell me about your experience of using the VR headsets for exercise during the last week?

Did you find any benefits and or negatives in terms of conducting physical activities undertaken
using VR?

How did the experience make you feel?
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Was it comfortable?

Did it hit your expectations?

Practically, how was the experience?

What was it like wearing the headset?

What did you think of the games?

How did the experience differ from your normal experience of exercise?

Do you think there are risks and/or benefits involved with bringing virtual reality sports games
to gyms or wellness centers?

After your experience in this study, have you changed your opinion about whether it is a good
idea to combine exercise with virtual reality?

Is there anything else you would like to discuss?

Materials and Methods

Experimental plan (procedure)

Participants were asked to engage in training at the Shakarim University gym or at home
conduct 5 sessions x 30 minutes physical activities undertaken using VR technology, Oculus Quest 2
headset (individually). The headset included VR glasses, pair of joysticks and headphones.

Phenomenological study

Qualitative semi-structured interviews with each participant, before (baseline)and after physical
activities, wereconducted in order to gain in-depth data about their perceptions and experinces of
using Virtual Rreality glasses. An interview schedule were constructed prior to the study in order to
guide conduct of the interviews. The purpose of the baseline interview was to establish how
participants understand their mental well- being. And also ask and identify their experience , barriers
and facilitators in engaging in normal physical activity routine. After participants performed 5
physical activities sessions undertaken using Virtual Reality technology of 30 minutes each (based
on recommendation of https://www.mentalhealth.org.uk/publications/how-to-using-exercise). This
study will not dictate or modify their normal exercise sessions, Virtual Reality set was only used
during the physical activity. After completion of the last session participants were interviewed once
again to discuss their experience and opinions of using the Virtual Reality glasses. The length of the
interviews were: approximately 20 minutes for the baseline and 45-60 minutes for the follow-up
interview. Written informed consent for participation and data collection, and audio recording were
obtained from all participants.

TA

Thematic analysis (TA) was used by Analysis of the qualitative semi-structured interviews.
Thematic analysis is an approach to qualitative study with an idiographic focus, which leads to sense
of given phenomena by expressing common individuals' insights in a given context.

Steps to be undertaken were:

1. Each interview was transcribed verbatim (word to word)

Mobile phone was used to record the interviews. (base-line interviews and fallow-up). The
recording was used to transcribe the interview verbatim.

2. Coding was done.

The main findings were highlighted to be chosen for analysis.

3. Thematic Analysis.

The main findings were analysed and interpreted. Quotes were used to point to the statement.

Participants

This study required participants who were regular gym users or who had already been doing
physical activities. Age of participants had to be 18+.

Expected number of participants or sample size:10. According to the risk of drop out, a sample
size of 3 participants was selected.

Due to some reasons, some participants dropped out of the study and just 3 people participated.
Due to the requirement of the study, this study was conducted in the faculty/student gym on site at
Shakarim University.
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Results and Discussion

Objective 1

Establish how people understand their mental well-being and VR

Being mentally healthy is being able to express feelings. For instance, in P-1states «when you
feel anxiety, when you feel stressed, depressed. They’re all about mental well-being.

In P-2 states, «it deals with all emotions and state of person». P-2 associates being mentally healthy
with the ability to be able to make good decisions. For P-3 states, «I guess it means not to be stressed and
nervous about your surroundings». They all associate stress differently. P-1 describes stress as a bad mood
caused by challenges like delivering a difficult lesson or worrying about students’ reception.

P2 defines stress as «when everything goes bad or not as planned», Also P-3 considers stress
as «Stress, it's when you are unable to think clearly when you are not focusing on your goals and
other». All participants described anxiety in a different way. P-1 and P-3 connected with emotions.
P-1 associates anxiety with a reflection of bad emotion. P-3 associates anxiety with a state of not
being able to deal with emotions and thoughts. Teaching is a common source of both stress and
anxiety for P1 and P2, while P3 relates it more to social confidence. P1 thinks low mood is a mix of
stress, anxiety and depression. P2 attributes low mood to environmental factors like, Bad people and
bad weather while P3 links it to external disruptions. When someone or something's full of your day
and you are not willing to do anything but just lie and maybe listen to music. To the question if they
feel these feelings often during heir lesson P-1 said that he feels anxious sometimes and stressed when
delivering challenging lessons. P2 experiences stress from unpreparedness and anxiety about student
acceptance saying «Yes, I do. I often feel anxious about whether the students would accept me».

P3 states, «Not as much now, but I used to feel stressed and anxious when I first started
teaching». According to the question, during periods of stress, anxiety, or low mood P2 and P3 value
physical activities like cycling and walking for relaxation and clarity, while P1 relies on breathing
exercises, music, and social interaction to cope. All members consider physical activity to be effective
in reducing stress and anxiety and improving mental well-being. P-3 states «so, I think exercise is
one way to release stress and negative emotions, so it helps a lot. And after that your body and mind
get rid of everything that bothers you at least for a time». P-2 states «as I mentioned, it is really
important. To be mentally healthy you need to be physically healthy.

Objective 2

Ask teachers about experiences, barriers and facilitators in engaging in normal physical
activity routine (baseline semi-structured interview)

All three participants do not have any barriers, however two of them have specific regimes to do
physical activities. P-1 goes to gym, and P-2 does exercises and sometimes plays volleyball. P-3 doesn’t
have any specific regime P-3 states: « Well 1 am physically a lazy person and I only do physical activities
in summer. It's when I help my dad in the garden to plant some vegetables and collect them». However
P-1 has a regular regime P-1 states: «I go to gym twice a week for 40 minutes for one session». Also P-1
added that P-1 does push-ups at home approximately for 10-15 minutes. For P-2 doing an exercise and
having a regime is important P-2 states: «I do sketching exercises for 20 minutes every morning.

They all think that exercise is a good tool for better mood. Every time after doing some exercises P-1
feels relieved, P-2 feels refreshed and relaxed, however P-3 finds it a bit tiring. P-2 states: «Of course, I feel
relaxed and cheerful because it makes me more energetic». P-3 feels tired after physical activity, and also
considers physical activity to be a stress reducer which builds up new energies. P-3 states: «I feel drained and
low on energy for the rest of the day, but after a few hours of doing exercise, my mood seems to improvey.

All three participants consider physical activity to be effective in reducing stress and anxiety and
improving mental well-being. P-1 states: «So I find it very effective. Because, like, a healthy body is
attached to a healthy moody. P-2 finds physical activity to be effective in improving mental well-being.
P-2 states: «You can relax and you can clarify your mind. You can just think about new plants, new ideas,
so that's why it's really important to clearly clarify your mind».

P-1 understands VR to be like an immersion into another reality. P-1 states: «It's like a setup with
components such as headphones, glasses, and a joystick, allowing you to play and fully immerse in the
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game, so it feels real». P-3 states: «VR is like a key to another reality, by using this tool you can see,
experience things that you otherwise couldn’t see in the real world». P-2 understands virtual reality to be
similar to what P-1 describes.

From all participants only two of them have experienced virtual devices. P-1 used VR in a project
at university. P-1 states: «I conducted an experiment using VR glasses. Also, my roommate and I played,
we had funy». P-3 have never experienced VR.

All three participants find it’s a good idea to combine exercise with virtual reality. P-1 states: «It's
convenient, also, sometimes it's boring to exercise, but virtual reality makes it more effective and
interesting». P-2 states: «This idea could encourage people to exercise regularly and make workouts feel
more like a fun game or activity I think ». P-2 states: «Yeah, I think it makes exercise more interesting
and helps people enjoy it while they are doing exercises». P-3 found using VR reduces stress.

All of the participants feel excited about the coming week of using VR for exercise. P-1 and P-2 both
consider it to be engaging and fun. P-1 states: «I’m excited to try VR for exercise this coming week. It seems
like a fun way to stay active and mix things up»! However P-3 is unsure about it but wants to try. P-3 states:
I’'m a bit unsure about using VR for exercise, but I’'m open to giving it a try and seeing how it works.

Objective 3

Discuss and establish what they felt about exercises undertaken using immersive VR

All three participants consider physical activities undertaken using virtual reality (VR) i.e. VR
games to be effective on mental well-being. According to the responses of follow-up interview, VR
exercises are good way to reduce stress and anxiety, however it doesn’t last long. P-1 finds that Physical
activity reduces stress. However P-1, suggests that it doesn’t last long. P-1 states: «well perhaps yeah, but
positive mood did not last so long, so I think it is temporally». P-1 wasn’t totally satisfied with VR games
as well as it didn’t hit participant’s expectation. P-1 didn’t find Using VR set to be comfortable. P-1 states:
«to be honest, I didn’t wear my own glasses and that’s why it was a little bit not cozy». P-1 also suggests
that Virtual Reality headset is heavy to use. P-1 states: «it is a little bit heavy to play with it». P-2 suggest
physical activities undertaken using VR to be comfortable and effective on mental well-being. P-2 states
«yes, completely yeah. Ten out of ten». (Question did you feel that VR games helped to improve positive
mood? Did you feel that VR games helped to reduce anxiety, stress and depression?). P-2 suggests that
VR set is very comfortable. P-2 states: «OH, yes actually it was comfortable». To the question «what was
it like to wear headset»? P-2 states: «it was comfortable». P-2 finds VR exercise to be more interesting
and more attractive. P-2 states: «When I am wallking I am just listening to music, when I am using VR,
you are feeling yourself as if you are in another place, as you are in virtual world, you are forgetting
completely your surroundings and f you feel like you are in another universey». P-2 suggests some benefits:
VR set can be used anywhere, anytime. P-2 didn’t find any negative aspects of using VR set. P-3 finds
novice in using technology. P-2 states: «so the experience itself was really new to me and it was new for
me, and it was beyond of my expectations». P-2 suggests physical activities undertaken Using VR set to
be effective on mental well-being as well as it reduces stress and anxiety and increases mood. P-3 states:
«the beneficial part is that it really helped me to release the stress and to be more positive on things, I
guess». Also P-3 states: «it also increases your mood», «I think the effect is the same. So the effect is
stress relief»., «Because the effect is really enormous. You cannot deny the fact that it has a point of
effecty, «yes, it definitely does. After the games, at least for one or half an hour, you feel really relieved.
At least for some part of time you forget about the concerns and all thaty». P-3 finds VR set to be a new
thing to implement, however, in P-3 concern it will never replace sport, despite it having the same effect.
P-3 experienced VR set to be not so comfortable, also not so difficult to learn. Due to the fact that P-3
implemented new technology, it found it not to be so comfortable. P-3 states: «the difference is that [ had
to get used to it and it might take a little bit more time». Due to responses, P-3 suggests Physical activities
undertaken using VR sets to be more interesting compared to normal exercises. P-3 states: «so, maybe it
has the same effect. So for having fun and trying a new thing, it’s a really good thing, I think», «it was
cool, I would say. And it was at some point really entertainingy». P-3 didn’t find the effect of physical
activities undertaken using VRto last long. P-3 states: «I would say temporarily, yes, but I wouldn't say
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that will decrease it, but at some point it might help you to stop for a moment, think about switching off
to other things» (Table 1).
Table 1 — Main finding

1 2

1) Establish how people understand their | P-1 believes being mentally healthy means being able to
mental well-being (baseline semi-structured | control emotions. P-1 associates stress with a bad mood
interview) caused by challenges like delivering difficult lessons or
worrying about students’ reception. P-1 views anxiety as a
reflection of bad emotions. P-1 links low mood to a loss of
interest in activities. To cope with stress, anxiety, or low
mood, P-1 relies on breathing exercises, music, and social
interaction. P-1 considers physical activity to be very
effective in reducing stress and anxiety and improving
mental well-being. P-1 has a consistent routine, going to the
gym twice a week for 40 minutes and doing push-ups at
home for 10-15 minutes. P-1 is enthusiastic about the idea
of combining exercise with VR, believing it can make
workouts more engaging and enjoyable. P-1 is excited to try
VR for exercise, describing it as a fun and innovative way to
stay active.

According to P-2, is the ability to handle emotions and make
good decisions. P-2 defines stress as «when everything goes
bad or not as planned» and considers anxiety to be a part of
emotions and mental states. P-2 attributes low mood to
environmental factors such as bad weather and negative
people. Stress and anxiety during lessons stem from
unpreparedness and fear of student acceptance, as P-2 states,
«l often feel anxious about whether the students would
accept me». P-2 finds the concept of virtual reality (VR)
exciting and sees it as an engaging way to immerse oneself
in a different reality, similar to how P-1 described it.
Although P-2 hasn’t used

VR devices much, they believe combining VR with
exercise could make workouts more fun and enjoyable.
P-3 believes being mentally healthy means staying calm
and avoiding stress or nervousness about one’s
surroundings. They describe stress as the inability to think
clearly or focus on goals, while anxiety is linked to
difficulty managing emotions and thoughts. For P-3, a low
mood often results from external disruptions. To manage
stress, P-3 values physical activities like cycling and
walking, though they don’t follow a strict routine. They
describe themselves as physically lazy, engaging in
physical activity primarily during the summer when
helping in the garden. When it comes to virtual reality
(VR), P-3 finds it fascinating as a way to experience things
that aren’t possible in real life. Although they haven’t used
VR devices before, they believe combining VR with
exercise could make workouts more enjoyable. While
slightly unsure, they’re open to trying VR for exercise and
curious to see how it works.
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Continuation of Table 1

1 2

2) Ask people about experiences, barriers | P-1 needs gym, follow regime: twice a week, 40 min for 1
and facilitators in engaging in normal | session.

physical activity routine (baseline semi- | P-2 needs a yoga mat, resistance bands and volleyball
structured interview) court, follow regime: scretching exercises every morning
for 20 min. Play volleyball twice in a month.

P-3 no regime: don't participate in any physical exercise
or activity.

3) Discuss and establish what they felt about | P-1 found the effect convenient. P-1 found that using VR
exercises undertaken using immersive VR enhances the effectiveness of exercises P-1 found using
(follow-up semi-structured interview). VR to be stimulating and comfortable. P-1 totally
satisfied.

P-2 found using VR to be interesting. P-2 would love to
continue using VR. VR hit P-1 expectation. P-2 found VR
to reduce stress, anxiety and improve mood and mental
well-being.

P-3 found using VR reduces stress P-3 found using VR to
be more interesting than normal exercises. P-3 found
using VR to reduce stress and improve mental well-being.

Conclusion

The study was conducted by following a qualitative approach. The Aim of the study was to make a
qualitative exploration of participant’s experiences of physical activities using VR on general mental well-
being. Semi structured interviews i.e. baseline semi structured interview and follow up semi structured
interview were used to address the objectives. Objective 1 was to establish how people understand their
mental well-being. Objective 2 was to ask people about experiences, barriers and facilitators in engaging
in normal physical activity routine. Objective 3 was to Discuss and establish what they felt about exercises
undertaken using immersive VR. All three interviews were conducted and aims were addressed. Findings
state that participants understand their mental well-being in different ways. However they use approaches
to deal with stress, anxiety, depression and mood. They use different approaches; however, findings
suggest that they use one approach in common, which is physical activities. Participants do different
physical activities, such as running, meditating, stretching and walking. Participants find physical activity
to be a good tool to reduce stress, depression, anxiety and improve mood. Beside physical activities,
participants implement other approaches such as meditation. Five sessions of physical activities were
conducted undertaken using Virtual Reality set. Two weeks sessions were suggested based on
recommendation of https://www.mentalhealth.org.uk/publications/how-to-using-exercise. Follow up
interviews were conducted. Findings suggest that physical activities undertaken using VR set can be
challenging. Due to the novelty, it is not found to be comfortable; however, it is not so difficult to learn
how to utilize VR. According to the findings, VR exercises tend to be more interesting way to do physical
activities. Virtual Reality set immerses individuals into different world, where individuals can forget
worries and focus more on games. Physical activities undertaken using Virtual reality set are found to be
an entertaining and helpful approach to improve mood. Findings state that the effect of physical activities
undertaken using Virtual Reality set temporarily, sometimes doesn’t last long. At least for an hour, effects
make people forget the worrying. Findings suggest that VR will never replace sport, however it is good
to implement something new and innovative.

The study had limitations where small scale exploratory study was conducted. Due to several
reasons, such as ethical committee approval was received late and small size of participants were
recruited. Due to the fact that the small size data saturation did not reach. Due to the limitations, this
study suggests conducting other studies with more amount of participants.
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BUPTYAJILAbI IIBIHABIKTBI KOJLTAHY JA KY3EI'E ACBIPBIJIATBIH
OU3UKAJIBIK KATTBIFYJAPABIH IHET TIJII M¥FAJIMJAEPIHIH IICUXUKAJIBIK
9JI-AYKATBIHA 9CEPI

Amngarna. et TUTIH OKBITYIBIH THIMIUTICT MEH OHIMILUTITIHAC TICHXUKANBIK dJ1-ayKaT TIeH TUT YHpeHyTre JIereH
aJaHIayIIBUTBIK eIy pe atkapansl. COHFBI KBUIIAPHI TOPOHCHIUICPIIH CUXOJIOTHSIIBIK ACHCAYJIBIFBIHA KOOIpEK
KOHII OeJliHyJle; NEreHMCH, IICKTEYJI 3epTTeyNiep MCUXUKAIBIK 9J-ayKATThl KOJJIAYJbIH HHHOBALUSIIBIK TOCIUINEPIH,
ocipece Opranblk A3us KOHTEKCTiHAE 3epTTenmi. byn camambl 3epTrey BUpTyanasl mbHABIKKA (VR) HerizmenreH
(MBUKAIBIK OCJICEHIUTIKTIH YHUBEPCUTET NEHTCHiHIET1 IIeT Tl MYFaIIMIEPiHIH TCHXUKAJBIK dll-ayKaThlHA 9CEpiH
3eprreiini. 3eprrey (1) MyFamiMaepaiH oJapAblH MCUXHUKAIBIK AJI-ayKaThl TYpalibl TYCIHITIH 3epTTeyre, (2) oNapablH
TYPaKThl PU3UKAIBIK OCTICEHAUTIKIICH aifHaIbICyFa OaiIaHBICThI TOXKIpUOEIepiH, Kenepriaepin xkoHe (hacHIuTaTopIapbiH
aHbIKTayFa JkoHe (3) MMMEpPCHBTI BUPTYaJAbl IIBIHABIKTHI KOJJIAHY apKbUIbI JKY3€re achIpbLIATHIH (H3MKAJBIK
OeJICeH IUTIK Typabl TYCIHIKTEPIH 3epTTeyre OarbITTalFaH.

Jepekrep xapThuiail KYphUIBIMIAIFaH OACTAIKbI )KOHE KeHiHT1 cyXx0aTTap apKbUIbI )KHHAIIEL. KaThicymbuiap exi
anTa INNHAE BUPTYAIIbl IIBIHIBIKKA HETI3ZENreH Oec (M3MKANBIK OCICEHAITIKKE KATBICTBI. TaKBIPBINTHIK TaJIay
KATBICYIIBIIAPABIH TCUXUKAJIBIK ONl-ayKATThHl OPTYPJl TOCUIICPMEH TYKBIPBIMIAFaHBIH, OipaKk oneTTe (PU3UKAIBIK
OEeJCeHIUTIKTI CTPECCTI, Ma3achI3IBIKThI, JEIPECCUSIHBI JKOHE KOHUI-KYHAI OackapyAblH HEri3ri CTpaTerusichl peTiHie
aHBIKTaFaHbIH KepceTTi. JKasy Kypy, KYTipy, CO3BUIYy JKOHC MEAWTAIMS CHSKTHI IOCTYPJi OPEKETTEp Typalibl XKui
xabapmanrad. Kelinri cyxOarTapIblH HOTIDKENEpl BHPTYaIAbl IIBIHABIKKA HETI3AENTeH (QU3UKAIBIK OEJNCEHIUTIK
OacTamkplla JKAHAIIBUIABIFBIHA OAaMJIAHBICTEI KHBIH OOJNFaHBIMEH, KOHIUI-KYHII yaKbITIIAa >KaKcapTy KoHE
aNaHIayIbUIBIKTI a3aiTy VIIIH TapTHIMIBI, JKAFbIMJIbI XKOHE THIMJI Jen KaObUIJaHFaHblH KepceTTi. Kareicyuibuiap
BHPTYaIbl IIBIHIABIK CEaHCTaphl Ke3iHAe CyFa TYCYIiH >XOFapbuIaybl JKOHE KYHJCNIKTI cTpeccTik (akTopmapaan
aNmaKray Typajibl Xxabapiabl.

OH oceprep KbICKa Mep3imMai OoJFaHbIMEH oHe VR omeTTeri GU3MKaNbIK OSICESHIUTIKTI amMacThIPaThiH KYpa
peTiHAe KapacThIpbUIMaca Jia, OJ KYH]IbI )KOHE WHHOBAIMSUIBIK KOCBIMINA Kypajl OOJBIN caHaIAbl. 3epPTTeY IIAFbIH YTl
OIIIIEMIHE KOHE JICPEKTEP/IiH KaHBIKTHLIBIFBIHBIH 0OJIMayblHA OAMIAHBICTHI IIEKTEYJICPAl MOUBIHAAUIBI KOHE OaH dpi
ayKBIMJIBI CaIallbl XKOHE apayac diCTepAi 3ePTTEY/ i YChIHAIBI.

Tipek ce3mep: 1wer Tini MyrajgiMaepi, NCUXHUKaJbIK oJI-ayKaT, Tl YHpEHy/Aeri Ma3acbI3/bIK, HIET Tili, JEeHE
OEJICeH/IIIT, Camabl OKY, BUPTYAJIbI IIBIH/BIK,

LA. Emir®, G. Zhanatbekkyzy, A. Tleuova
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BJIMAHUE OUNYECKUX HAT'PY3O0K, BBIIIOJTHAEMbIX C UCITOJIB30OBAHUEM
BUPTYAJBHOM PEAJIBHOCTH, HA IICUXUYECKOE BJIATOINOJIYUHUE
MPENOJABATEJIEd HHOCTPAHHBIX SI3IKOB

AnHortanms. [Icuxudyeckoe OIaromnoydne U TPEBOKHOCTh MPHU M3YYCHUH S3bIKA WIPAIOT PEIIAIOIIYIO POJIb B
3¢ (GEKTUBHOCTH M MPOAYKTUBHOCTH NPENOIAaBaHUS WHOCTPAHHBIX SI3BIKOB. B MOCIEIHHE TOIBI MCUXOJOTUICCKOMY
3II0POBBI0 TIpENojaBareiei yAemsieTcs Bce OOJbIlie BHUMAHUSI, OJTHAKO B OTPAHUYCHHBIX HCCICIOBAHUSAX U3YYAIUCh
WHHOBAI[MOHHBIC TIOJIXO/IbI K MOJICPIKAHUIO TICHXHYECKOT0 0J1aronoiy4usi, 0COOCHHO B ycloBusax LleHTpanpHO# A3uu.
DTO KA4YeCTBCHHOC WCCIICJOBAHUC HCCICAYeT BIHMSHUC (U3NYECKON AaKTHMBHOCTH, OCHOBAHHOW HA BUPTYallbHON
peansHOCTH (VR), Ha Icuxuyeckoe 0JIaronony4re mpernoiaBaTelicii HHOCTPAHHBIX S3bIKOB HA YHUBEPCUTETCKOM YPOBHE.
Henpio uccienoanust 0610 (1) H3yYUTh TOHUMAHUE YUYUTEISIMA CBOETO TICHXUIECKOTO Oaromonydus, (2) BBIIBUTh UX
OTIBIT, Oaphepbl M MMOMOIIHUKOB, CBA3aHHBIX C PETYJIIPHONW (DU3MUECKON aKTUBHOCTHIO, M (3) M3YYHUTh WX BOCIIPHUSITHE
(bU3UYECKUX HArPYy30K, BBIMOJIHIEMBIX C HCIOJIb30BAHHEM UMMEPCUBHOM BUPTYalIbHOM PeaibHOCTH.

Jlannble OblIM cOOpaHbl C TOMOINBIO MONTYCTPYKTYPUPOBAHHBIX HCXOJHBIX M IOCICIYIOMINX HHTEPBBIO.
Y4aCTHUKH NPUHSIIM y4acTHE B IIATH ceaHcax (PU3MYECKO aKTHBHOCTH C MCIIOJIb30BAHUEM BUPTYaIIbHOM peaibHOCTH B
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TEUCHUC JBYX HeEIelb. TeMaTHYeCKWH aHalU3 IOKa3aJ, YTO YYACTHHKH II0-pAa3HOMY OLICHMBAIU IICHXHUYCCKOEC
Oyaromnoirydue, HO B IIEJIOM ONPEACTIIH (PU3UYCCKYI0 aKTUBHOCTh KaK KIIFOUCBYIO CTPATErHI0 OOPBOBI CO CTPECCOM,
TPEBOTOMH, JIENpecCHell ¥ XOPOILINM HACTpOCeHUEM. YacTo yIIOMUHAIKCEH TPAIUIMOHHBIC BUIBI ACATCILHOCTH, TAKHAC KaK
xonpba, Oer, pacTshkka W MeuWTarus. Pe3ynpTaTel MOCHETYIONMX HWHTEPBBIO TOKA3ald, YTO, XOTA (HU3UIECKUE
YOpaXHEHUs] HAa OCHOBE BHUPTYaJbHOH pEaTbHOCTH W3HAYAJIbHO OBUIM CIOXKHBIMH U3-32 WX HOBHU3HBI, OHH
BOCIIPHHUMAJINCh KaK YBJICKAaTeIbHBIC, MPUATHBIC W A(PQPEKTHBHBIC Ui BPEMEHHOTO YIyYIICHHS HACTPOSHHS W
CHIDKEHHSI TPEBOXKHOCTH. YHYAaCTHHKH COOOMIMIN O Oojee TIyOOKOM IOTPY)KEHHH M OTBIICYEHHH OT E€)KEIHEBHBIX
CTPECCOBBIX (PaKTOPOB BO BPeMsI CEaHCOB BHPTYAIbHOU PEaTLHOCTH.

HecmoTps Ha TO, 9TO TOJOXHUTENBHBIH 3(PQEKT OBIT KPAaTKOBPEMEHHBIM M BHPTyalbHas pEallbHOCTh HE
paccMaTpuBanach Kak 3aMeHa OOBIYHOW (DU3MYECKON AaKTHBHOCTH, OHA CYMTANACh I[ICHHBIM U HHHOBAIMOHHBIM
JTOTIOJTHUTEIHHBIM UHCTPYMEHTOM. B HCClieIOBaHMM MPHU3HAKOTCS OTPAHUYCHUS, CBSI3aHHBIC C HEOOJNBIIMM pa3MepoM
BBEIOOPDKM U HEJOCTATOYHOW HACHIIICHHOCTHIO JaHHBIX, W PEKOMCHIYIOTCS JajJbHEHIIME KPymHOMAcIITaOHbIC
HCCIICIOBAHHUS C HCIIOJb30BAHUEM KA4eCTBCHHBIX M CMCIIAHHBIX METOOB.

KiroueBble ciioBa: npenoaBaTeI HHOCTPAHHOTO SI3bIKa, ICHXUYECKOE 0JIaronoayvue, TPeBOra npu U3ydeHHH
sI3bIKA, MHOCTPAHHBIN S3bIK, (PU3MYecKass aKTUBHOCTh, KAYECTBEHHOE O0YUYCHHUE, BUPTyallbHAs PEaIbHOCTb.
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RESEARCH ON GENERATING INTELLIGENT TEACHING RESOURCES
FOR CHINESE GRAMMAR BASED ON LARGE LANGUAGE MODEL AGENTS

Abstract. Digital and intelligent technologies open new avenues for developing international Chinese language
teaching resources. This paper focuses on leveraging large language models to empower the development of intelligent
teaching resources for Chinese grammar, closely aligning with practical teaching needs. It explores the conceptual
orientation and practical pathways for constructing intelligent teaching resources. The development of intelligent teaching
resources is guided by three principles: overall design adheres to standardization and systematization; content design
prioritizes learner-centered dynamic adaptation; and technological application emphasizes multimodal integration and
iterative data updates. Taking Level 3 grammar points-commonly taught in the Chinese Proficiency Standards for
International Chinese Education-as a breakthrough point, this paper addresses practical needs in Chinese grammar
instruction. It generates sample intelligent teaching resources for Level 3 grammar points using a Chinese grammar Al
agent, focusing on five resource types: grammar exercise banks, contextual training resources, intelligent grammar
diagnostics, teacher support materials, and grammar knowledge mind maps. The analysis of its generation process and
outcomes aims to contribute to the development of digital and intelligent teaching resources for international Chinese
language education.

Keywords: grammar teaching, intelligent agent, smart teaching resources, Educational Technology, digital and
intelligent era.

Introduction

Amidst the global wave of educational digital transformation, artificial intelligence technology
is profoundly reshaping the resource ecosystem of international Chinese education at an
unprecedented pace. Driven by policy documents such as China Education Modernization 2035,
educational informatization has evolved from «technology-assisted» to a new phase of «digital-
intelligent integration». International Chinese smart teaching resources represent the technological
re-evolution and advancement of digital teaching materials, emerging from the deep integration of
smart education concepts, international Chinese education theory, and next-generation Al technology
[1]. As a vital vehicle for disseminating Chinese culture, international Chinese education urgently
requires Al technology to overcome traditional resource development challenges-such as monolithic
resource formats, limited adaptability, and outdated content-to establish a dynamic, intelligent
teaching resource system.

Currently, most grammar textbooks are presented statically in print media, with limited dynamic
visual resources and insufficient digitalization. Exercise formats predominantly rely on traditional
fill-in-the-blank, error correction, and sentence construction, while Al-assisted interactive feedback
exercises remain scarce. Multimodal resources such as audio, video, and corpora are underutilized,
and teaching resources lack personalized generation capabilities. The core value of Al-empowered
digital and intelligent teaching resource development lies in its dual mechanisms of data-driven and
intelligent generation, enabling a paradigm shift from «static supply» to «dynamic adaptation» [2].
On one hand, leveraging the generative capabilities of large language models, it can automatically
produce grammar analysis templates, contextualized dialogue scripts, and cross-cultural comparison
cases, significantly enhancing resource diversity and timeliness. On the other hand, through real-time
collection and analysis of learner behavior data, Al agents can dynamically optimize resource content,
achieving a closed-loop adaptation of «diagnosis-delivery-feedback» [3]. This precisely matches the
learning needs of learners with different native language backgrounds and cognitive styles, enabling
personalized construction of teaching resources.
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Grammar instruction, as a vital component of international Chinese language education, holds
significant importance in Chinese teaching. This paper aims to clarify the conceptual orientation of
intelligent teaching resource development. Using case studies such as grammar exercise banks,
contextualized training resources, intelligent grammar diagnostics, teacher support resources, and
grammar knowledge graphs, it explores the practical implementation of intelligent grammar teaching
resources, hoping to provide insights for the concrete implementation of Al-empowered international
Chinese language education [4].

1.1 Overall Design Adheres to Standardization and Systematization

The development of intelligent teaching resources must strictly adhere to the Chinese
Proficiency Standards for International Chinese Education, using the «three levels and nine grades»
difficulty framework as its foundation. It should follow a logical progression from easy to difficult,
ensuring a step-by-step arrangement. The presentation and organization of grammar points must
guarantee both scientific content and practical applicability, taking into account learners' receptive
patterns while aligning with the assessment and teaching standards of international Chinese education.

During resource generation, grammar points should undergo systematic knowledge
classification and graded labeling. The proportion of vocabulary exceeding the syllabus must be
strictly controlled to prevent sudden difficulty spikes that diminish learning motivation while also
reducing teaching pressure on instructors.

In practical design, constructivist knowledge network approaches can be adopted:

Grammar resource development must account for interconnectivity, establishing horizontal
links between points based on semantic associations, structural similarities, and usage contexts. This
forms an interconnected grammar knowledge network, enabling learners to understand and transfer
knowledge through multiple pathways [5].

Grammar resource development should incorporate progressive difficulty. Building upon these
networked connections, resources should be vertically stratified based on complexity, cognitive load,
and usage frequency, enabling a spiral progression from simple to complex, and from partial to
holistic understanding.

This dual «networked + progressive» structure not only helps learners quickly connect new
grammar with prior knowledge-facilitating positive knowledge transfer-but also builds a stable
grammar knowledge system over long-term learning. Through digital platform visualization, both
teachers and students can clearly see relationships between grammar points and learning pathways,
enhancing teaching systematization and learner autonomy.

1.2 Content Design Adheres to Learner-Centered Dynamic Adaptation

In constructing smart teaching resources, «learner-centeredness» signifies not only respecting
individual differences but also emphasizing dynamic adjustment and precise matching of knowledge
content to learners based on their cultural backgrounds, linguistic habits, and learning trajectories.
For international Chinese grammar instruction, learners' native language systems and cultural thought
patterns often directly influence their grammar acquisition pathways. For instance, Japanese learners
tend to place objects before verbs in syntactic order, which conflicts with the Chinese «verb + object»
structure. Without proper guidance, this can lead to negative transfer [6].

In this context, cross-cultural communication theory offers a crucial perspective: language
learning involves not only mastering rules and structures but also adapting to and integrating cultural
contexts and communicative practices. Grammatical points truly come alive when learners grasp their
communicative functions within specific cultural situations. Therefore, the content design of
intelligent teaching resources should achieve dynamic adaptation in two key areas:

Reasonable embedding of cultural contexts: Consciously integrate typical scenarios from the target
culture and the learner's native culture into grammar explanations and example sentence construction. For

instance, when teaching «&&2A. ... .. BE..... » (although...but...), present not only the structural usage

but also contrast Chinese and Western politeness strategies. This helps students understand that in Chinese
contexts, concessive structures often serve to soften tone and balance relationships.
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Proactive adaptation to cultural differences: Tailor the context, exercises, and communicative
tasks for grammar points to learners from diverse cultural backgrounds, making them more relevant

to learners' real-life situations. For instance, in overseas classrooms, teaching «§» sentences can be

integrated with common local scenarios (such as market shopping or holiday preparations), reducing
unfamiliarity while increasing learners' willingness to use the structure in authentic communication.

This dynamic adaptation, anchored in learners' cultural experiences, not only makes grammar
instruction more contextually relevant but also helps learners apply learned grammar more naturally
in cross-cultural communication. This facilitates a shift from merely «being able to use» to «using
appropriately». By integrating learning analytics technologies (such as click paths, dwell times, and
error distributions), the Al agent can continuously optimize the alignment between cultural contexts
and grammatical materials in the background. This creates a dynamic, continuous cycle where
resource generation and cultural adaptation reinforce each other [4].

1.3 Technology Application Emphasizes Multimodal Integration and Data Iteration

In the digital intelligence era, technology serves not only as a tool for presenting smart teaching
resources but also as the driving force behind their continuous optimization and iteration. Multimodal
integration in grammar teaching resources means the synergistic use of text, audio, video, animation,
interactive tasks, and other formats. This makes abstract grammar rules tangible, visible, and usable
through rich sensory input. For instance, when explaining grammatical points with distinct structures,
Al agents can automatically generate text examples with highlighted structures or dynamically
annotated syntactic diagrams, making grammatical components immediately clear. During dialogue
practice sessions, they can generate contextualized videos or animations, allowing students to
repeatedly use target grammar within immersive communicative scenarios [6].

However, what truly enhances learning outcomes is not merely the multimodal presentation
itself, but the underlying adaptive learning philosophy-enabling resources to «perceive» learners'
proficiency levels, habits, and needs, and adjust accordingly. For instance, when a learner repeatedly
struggles with «ba» constructions, the Al agent can automatically increase micro-lesson videos,
contextual tasks, and targeted exercises for that structure. It can also revisit previously learned points
at opportune moments, delivering precise, personalized intervention. Adaptive learning theory
emphasizes that instruction should be a dynamic cycle of continuously collecting data, analyzing
patterns, and adjusting strategies. Smart teaching resources leverage multi-dimensional data-such as
learning heatmaps, error rate analysis, and task completion rates-to identify learning challenges and
common pitfalls in real time. This feedback then informs the next round of resource optimization. For
instance, when the Al detects widespread confusion over tense coordination in a specific grammar
point, it automatically pushes supplementary explanatory videos or interactive drills, while closely
tracking mastery in subsequent assessments [7].

This integration of multimodal fusion and adaptive iteration enables intelligent grammar
teaching resources to not only be «generated once» but also to «grow organically». They continuously
refine themselves with each use and feedback cycle, achieving a closed-loop process from content
generation to ongoing optimization. This provides efficient support for teachers while constructing a
learning experience for learners that better aligns with their individual pacing and cognitive pathways.

Methods and materials

This paper selected the Coze platform for agent construction. Coze is a professional agent
development platform that offers developers a zero-code or low-code creation path alongside visual
tool orchestration. This enables users without programming training to build agents aligned with their
expectations through natural language interaction and workflow creation. Its core strength lies in
«modularizing» the agent construction process, allowing developers to focus on business logic rather
than technical details. Compared to Dify and Fast GPT platforms, Coze prioritizes user interaction
experience. It demonstrates broader adaptability for deployment on domestic platforms while
supporting integration with multiple large models globally and enabling multimodal interactions.
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Results and Discussion

The given diagram (Figure 1) presents the specific process for building an Al agent using the
Coze development platform. As shown above, the development process comprises the following step:
(1) Prompt design, which includes defining the agent’s role, specifying generation requirements,
providing response examples for the five resource types, outlining workflow logic and output format
specifications, and setting generation boundary constraints. To ensure professionalism, resources
primarily focus on Chinese grammar instruction and do not cover teaching content in other languages
or domains. (2) Underlying model configuration. The underlying model for this agent is the Deepseek
R1 model. (3) Plugin selection: To meet the requirements for five types of teaching resources,
corresponding plugins are chosen to assist generation. For instance, a text correction plugin is added
to support intelligent grammar diagnosis. (4) Professional knowledge base construction: To ensure
the professionalism of the agent's generated content, relevant specialized knowledge is specifically
incorporated, such as the new edition of the «Chinese Proficiency Standards for International Chinese
Education» and related grammar teaching and grammar knowledge books. (5) Dialogue Experience
Configuration: Set opening remarks, background images, user input methods, etc. (6) Debugging and
Preview: Interact with the agent and fine-tune previous settings based on generated content to achieve
satisfactory results [8], [9].

Coze Agent Building Process

Knowledge Base Conversation Experience
P Underlying Model Setting  —  Plugin Selection  -—— (on::ilio: - Seuin;pen —  Debugging & Previewing  +——

Stat  ———  Prompt Writing Satisfactory Result? )—Yes—  Complete
g N =

Figure 1 — The specific process for building an Al agent

The Al-generated exercise database transforms traditional static, uniform, and one-way
question banks into dynamic, personalized, and interactive intelligent resources. Strict adherence to
the «International Chinese Language Education Chinese Proficiency Level Standards» ensures
precise control over generated difficulty levels [10], [11]. The Al can produce multiple-choice
questions, fill-in-the-blank exercises, error-correction tasks, sequencing problems, and sentence-
completion exercises, complete with corresponding answers and detailed explanations. This
eliminates monotonous question formats, enabling comprehensive training of students' grammar
skills. Highly targeted, it can generate error-correction exercises based on common class-wide
mistakes or issues specific to students from particular native language backgrounds, achieving
precision teaching (Table 1, 2).

Table 1 — Prompt Examples

Description Prompt
1 2
Generate 1. When users request a grammar exercise database, inquire in detail about the target
grammar learners' proficiency level (specify clearly as beginner, intermediate, advanced, or more
exercise granular sub-levels) and the desired scope of grammar points to practice (down to specific
database grammar rules, parts of speech usage, etc.).

2. Based on the user's information, meticulously generate a grammar exercise question bank
featuring diverse question types (e.g., multiple-choice, fill-in-the-blank, error correction,
sentence rearrangement, sentence construction). Each question type should include a
reasonable number of questions with a graded difficulty level.

Response Example

Grammar Exercise Library

Multiple Choice: Which of the following sentences is grammatically correct? ( )

A. I went to eat yesterday.
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Continuation of Table 1

B. Yesterday I went to eat.
C. I went to eat yesterday.
Fill-in-the-blank: He (verb) a book.
Error Correction: I see him often in the library. (Correct the grammatically incorrect
sentence)
Sentence Rearrangement: Rearrange the following words into a grammatically
correct sentence: «like, I, singing, very»
Sentence construction: Use «because...so..». to form a sentence.
Answers: Multiple Choice: B; Fill-in-the-blank example: bought; Error correction: I
often see him in the library; Sentence rearrangement: I very much like singing;
Sentence example: Because it rained today, I didn't go out.

End of example

Table 2 — Sample exercises generated using Level 2-3 result complement knowledge points

Description

1
Generating
Grammar Practice
Questions Using
Level 2 and 3
Result
Complement
Knowledge Points

Sample Exercise
2

I. Multiple Choice Questions

In the sentence «I finally bought the train ticket» «bought» indicates ()

A. An attempt at an action

B. Action failure

C. Action completed and goal achieved

D. Action in progress

Hint: Level 3 result complements emphasize that the action achieves the expected
outcome.

I1. Fill in the Blanks

This Chinese character is too difficult; I've (written it wrong) five
times.

Hint: Use «wrote incorrectly» to indicate repeated errors.

The ball is flying over-quick, catch it!

Hint: Level 3 complement indicates the completion of an instantaneous action.

III. Error Correction
I washed the clothes clean. (Correct the grammatically incorrect sentence)
Hint: The result complement must immediately follow the verb.

He finally bought train tickets and arrived. (Correct the sentence)
Hint: Pay attention to the correct word order for level-three complements.

I'V. Sentence Rearrangement
Arrange the words into a correct sentence:
«Learn / I/ Chinese / haven't / yet»
Hint: The result complement expresses the outcome of learning.
«Catch / ball / he / hasn't»
Hint: Position of the complement in negative forms.

V. Sentence Construction
Form a negative sentence using «hear clearly».
Hint: Note the position of the negative word.
Form an interrogative sentence using «take away».
Hint: Usage of the third-level complement in interrogative sentences.
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Continuation of Table 2

Answers and Explanations
Multiple Choice Questions
C

Explanation: «3EZl)» indicates that the action of «buying» has successfully
achieved its goal.

Fill-in-the-blank

wrote incorrectly

Analysis: Repeated writing resulted in incorrect outcomes.

Catch

Analysis: The action of «catchingy is completed instantly and achieves the goal.
Error Correction

I washed the clothes clean.

Analysis: The result complement «clean» must immediately follow the verb
«washedy.

He finally bought the train ticket.

Analysis: The third-level complement «to» must immediately follow the verb
«buy».
Sentence Rearrangement

I haven't mastered Chinese yet.

Analysis: «Learn» functions as a complement indicating the outcome of learning.

He didn't catch the ball.

Analysis: «Catch» indicates the completed state of the action «to catch».
Sentence Construction Exercise

I didn't hear the teacher's question clearly.

Analysis: In the negative sentence, «hear clearly» indicates an unachieved result.

Did he take the book?

Analysis: In the question, «took» indicates a completed action.

While developing contextual teaching resources, teachers can also apply the principle of
extracting typical contexts from the «Three-One Grammar» framework. By utilizing typical
contextual scenarios to generate dialogue exercises, grammatical points emerge within story-driven,
emotionally resonant settings. Students internalize formal rules through understanding overall
meaning, helping them grasp the practical usage scenarios of grammatical structures. This approach
prevents a disconnect between learning and application, facilitating a shift in grammar learning from
«what to learn» to «what to use» (Table 3).

Description
1
Generate
Contextualized
Training
Resources

Table 3 — Prompt Word Examples

Prompt
2

1. When users request contextualized training resources, inquire in detail about their
desired scenario themes (e.g., shopping, asking for directions, ordering at a restaurant,
visiting a hospital, airport check-in) and the specific grammar points involved (down
to the usage of a particular word or sentence structure).

2. Create vivid, natural, and real-life scenario dialogue examples based on the user's
specified theme and grammar points. The dialogues should fully demonstrate the
relevant grammar points while maintaining a degree of interest and practicality.
Response Example

Scenario Theme: Restaurant Ordering

51



«Hoxapim yHHBepcuTeTiHIH Xabapuibichl. Duonorus cepusicbd» Ned(4) 2025
«Bulletin of Shakarim University. Philology series» No4(4) 2025

Continuation of Table 3
Grammar Point: Usage of «E»
Scenario Dialogue:
A: Waiter, I'd like to order.
B: Sure, what would you like to order?
A: I'll have Kung Pao Chicken and a bowl of rice.
B: Alright, anything else?
A: No, thank you.
Example ends

Also, there Al agents can generate dialogue scenario to develop grammar skills, depending on
certain grammar points to be covered.

Here are the samples of exercises, generated using Level 2 and 3 result complement knowledge
points:

Scenario Theme: Library Self-Study

Grammar Points Covered: Result Complements (understand / hear clearly / finish writing / buy
/ catch / take away)

Scenario Dialogue:

Xiao Ming: Xiao Hong, did you understand the ancient text the teacher assigned? I've been
reading it for half an hour and still don't get it.

Xiaohong: I didn't get the third paragraph either, but I read the annotations carefully. Why don't
you look up the translation on your phone?

Xiao Ming: I forgot to charge it last night, so it won't turn on now. Did you finish your homework?

Xiaohong: Math's done, but I haven't finished the physics problems. Hey, did you get the
reference book you ordered?

Xiao Ming: Got it! But the delivery guy left it at the door yesterday, and the cleaning lady almost
took it. Luckily I grabbed it just in time.

Xiaohong: That was close! Did you pick up that Grammar

Grammar Al diagnostics empower students to self-assess learning outcomes during
independent study, enabling interactive feedback and evaluation of assignments and content. Key
advantages include:

1. Timely feedback: In traditional settings, students must wait for teacher grading, with
feedback often delayed until the next day or longer, missing the optimal window for correction.
Intelligent systems provide immediate feedback, capturing the best moment for correction and
achieving better results. Additionally, smart feedback enables precise error correction by pinpointing
mistakes to specific grammar rules. This helps students progress from merely knowing the answer to
understanding why it's correct.

2. Intelligent grammar diagnosis helps build personalized learning paths. By continuously
tracking and analyzing student errors to create user profiles, it intelligently recommends targeted
practice resources, enabling tailored learning experiences.

3. Grammar Al diagnostics reduce student anxiety by eliminating direct teacher interaction.
Students can practice repeatedly in a pressure-free environment, receiving machine feedback devoid
of subjective emotional bias-particularly beneficial for introverted learners (Table 4).
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Table 4 — Prompt Examples of Grammar Intelligence Diagnosis

Description
Grammar
Intelligence
Diagnosis

Description
Diagnosing issues

with «F; 2Nz
T» and «FEANZ

I

Prompt
1. When a user submits a sentence containing a Chinese grammar error, precisely
identify the grammatical mistake and provide a detailed explanation of the error (not
only stating the violated grammar rule but also offering examples of correct usage).
2. Provide multiple correct sentence examples demonstrating proper usage of the
grammatical structure in different contexts.
Response Example
Original Sentence: I already mailed the letter yesterday.

Grammar Error: In «3B» sentences, time expressions typically precede the «3E»
verb. The placement of «HEX>» is incorrect in this sentence.

Reason for Error: Violates the grammatical structure of «f&» sentences. In such
constructions, the time marker should precede the «3» verb phrase to indicate when
the action occurred. For example: GFREXIBEAN BT T » («I finished my
homework yesterday»), where «FEX» comes before the verb phrase «3B{EM» («

TBAELLy).

Correct sentence:
- I already mailed the letter yesterday.
- I organized the documents yesterday.
- He washed the clothes this morning.
End of examples
Syntax Intelligence Diagnosis Sample
Syntax Intelligence Diagnosis
Original Sentence Analysis
I haven't finished eating

Grammatical Error: Incorrect use of « f» following the negative form of the

resultative complement.
Reason for Error:

The negative form of a resultative complement (e.g., «z5%») requires the structure
G288 +V + ZEEB%MEy and cannot include « 1 ».

« T » indicates completion of an action, while «;&8» already explicitly expresses
«incompletion,» creating a semantic conflict.

The correct structure is: «;&AZ5o» (denying the result of the action).

I haven't finished eating.

Grammatical error: Incorrect use of «A4~» to negate the result complement.

Reason for error:

«f~» is used for subjective intention or habitual negation (e.g., «I don't want to
eat»), while «;&» describes an unfulfilled objective outcome.

«1Z 5e» emphasizes the outcome of an action, requiring «GZB» for negation
(objective fact), not «4~» (subjective intention).

Correct structure: «;&N1z5%» (haven't finished eating).

Correct sentence example
I haven't finished eating.
Function and meaning:
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Continuation of Table 4
& B» objectively describes that the action of «eating» did not reach the result of «finishing» (e.g., leftover food).
Example: «I didn't finish my breakfast because I ran out of time».
He didn't want to finish eating.
Function and meaning:
«Refusal» expresses a subjective rejection of completing the action (e.g., voluntarily stopping eating due to
fullness).
Example: «The food was too salty, so he didn't want to finish it».
The children didn't finish the cake.
Function and Meaning:

«&H8» emphasizes the objective result that the cake was not fully consumed.
Example: «The party ended, and the children didn't finish the cake».

Intelligent agents assist teachers in generating multimodal teaching support resources, enabling
one-click creation of text-image combinations, case studies, PPTs, and activity designs. This enhances
lesson preparation efficiency and reduces teachers' workload. Multisensory knowledge input captures
student attention and boosts learning engagement. Incorporating local cultural elements during
generation further enhances student acceptance. Simultaneously, timely resource creation prevents
obsolescence, ensuring teaching materials remain current and continuously refined. This approach
adapts to regional characteristics, achieving localized instructional resources.

The ultimate goal of Al-assisted generation is not to replace teachers, but to liberate them from
tedious, repetitive tasks. This empowers educators to focus on higher-value intellectual work-addressing
students' emotional needs and individual differences-and performing tasks beyond Al's capabilities.

These intelligently generated multimodal resources, with their high adaptability and rich
expressiveness, are establishing a novel «teacher-Al» collaborative teaching model. Teachers retain
control over core instructional design and decision-making, while Al serves as an efficient execution
assistant. Together, they create more vivid and personalized learning experiences for students. This
undoubtedly represents a significant stride toward the digital and intelligent future of international
Chinese language education (Table 5).

Table 5 — Prompt Examples of Teacher Support Resources

Description Prompt
Generate Teacher 1. When users request teacher support resources, inquire deeply about their specific
Support needs (e.g., PPT themes, image types, video content direction, instructional activity
Resources design) and the intended teaching scenarios (e.g., lesson introductions, knowledge

explanations, classroom exercises, post-class reviews) and student levels (detailed
to specific grade levels, language proficiency levels, etc.).
2. Based on user requirements, comprehensively provide examples of relevant
resources such as PowerPoint outlines, image descriptions (including composition,
elements, color schemes, design intent, etc.), video content scripts (covering shot
numbers, camera angles, visuals, dialogue, duration, sound effects, etc.), and
instructional activity design plans.
Response Example
Teaching Activity Design Plan:
- Activity Theme: Simple Sentence Challenge
- Activity Objective: Reinforce students' understanding and application of simple
sentence structures through gamified learning
- Activity Flow:
- Divide students into groups
- The teacher presents a series of simple sentences for each group to analyze and
race to answer
- Reward outstanding groups

===End of Example=—=
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The grammar mind map generated by the grammar Al transforms scattered, abstract, and
complex grammatical rules into a visual, structured, and networked presentation. It provides a reliable
cognitive scaffold for both teaching and learning, integrating fragmented grammar points into a
logically coherent, hierarchically organized knowledge system. This helps teachers grasp the overall
picture and internal connections of grammatical knowledge.

Mind maps, help students establish a macro-level grammatical framework, understand each
knowledge point's position and function within the whole, and thereby form systematic knowledge.
Guided by the map, students can conduct structured, logical review to quickly identify and fill
knowledge gaps. This facilitates students' autonomous construction of knowledge networks. The
samples of generating mand map are presented in the Table 6.

Table 6 — Prompt word examples of Grammar Knowledge Mind Map

Description Prompt
Generate 1. When users request a grammar knowledge map, clarify the specific scope of grammar
Grammar knowledge desired (e.g., subcategories within parts of speech, classifications of specific
Knowledge Mind  sentence patterns, or a particular module within the grammatical system).
Map 2. When generating the mind map, use clear and concise language to describe each

node's content. Add brief explanations or examples for important nodes or concepts that
may be difficult to understand. Present the information in a visual text structure and
include necessary annotations to help users grasp the logic and content of the mind map.
Response Example
Grammar Knowledge Mind Map
Parts of Speech
Noun

Names of people or things (e.g., «table,» «teacher»)

Time nouns (e.g., «yesterday,» «next year»)

Directional nouns (e.g., «up,» «down»)

The given chart presents a comprehensive teaching framework for Chinese potential
complements (7] §& %b i), (Figure 1) organized into five interrelated components that guide
instruction from linguistic form to pedagogy, assessment, and cultural integration (Figure 2).

Affirmative Form: Verb + 8 + Complement
Used to indicate that a result is achievable; examples
include B8M (kan de jian - can see) and B

(ting de ddng - can understand).

w £ Directional Complements.

/7: 4 Involves verbs of motion like /T /it/t/ Elt/
== ‘) s KEY &, such as in the example =18 (can go up).

.’.0— COMPLEMENT TYPES o

CORE & \0 Focuses on the com i
pletion or attainment of an
STRUCTURES L4 — (ﬁl:ﬁl'l; us)ing B/ AR/ (zhdo), such as KTFH
can buy).

Negative Form: Verb + 7 + Complement
Used to indicate that a result is not achievable;
examples include BRI (kan bu jian - cannot see)
and PR (ting bl dong - cannot understand).

Interrogative Form: Verb + {8 + Comp. + Verb + 5 + Comp?

A common way to ask if a result is possible, such as
UHE

TIRILS (Can gou nearor not) Object Pasition: Must follow the complement

The object must be placed after the entire structure
(e.g.. BBMRIE - kan de jidn héiban) rather than
between the verb and complement.

Special Verb Handling: Separable Verbs

Common Expressions

High-f daily phr h as 3 - . STRUCTURAL i
BT (rwvltont novs snouch i) CULTURAL The Chinese Potential RULES D e et
and PEfR/MEF SR (Can/cannot endore) CONNECTIONS Complements (cannot sleep). ’
Fruverh Exsiiples (ﬂa‘é*l‘%) Modal Verb Distinction: £/ L/ vs. #§ Complement

Demonstrates the use of the structure in
idiomatic Chinese, such as BFROAH
(Out of sight, out of mind).

Teaching Framework Distinguishes between general ability (F&/FTEL) and

possibility under specific conditions or physical

before

— - limitations (the potential complement).
Beginner Level: Recognition . Visual Demonstration
ment focuses on Employs contrast images (e.g., Wi§R vs. HF A scenes)
exercises and image-to-sentence matching. \ iy - e and timeline graphics to illustrate specific conditions.
Intermediate Level: Correction _ \ 4 | Contextual Practice
Includes context-based gap filling and error correction [0 | ASSESSMENT 4 TEACHING 1 Uses real-world scenarios like ordering in a restaurant
(e.g., changing “HFREITAE" to “BRITFAE") ' N\ _SYSTEM g METHODOLOGY / (PRSMIZER4NS? — Can understand menu?) or catching a
. train (F£{8_ER%05? - Can catch train?).
Advanced Level: Nuance -
Error Analysis

Tests students through situational dialogue creation and | y A
tasks requiring the differentiation of subtle nuances. L Focuses on common mistakes such as nuance differences
(A1 vs. #RBRF M) and correcting object position errors.

Figure 2 — Chinese Potential Complements
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Conclusion

Next-generation Al technology will comprehensively empower the development of intelligent
teaching resources for international Chinese language education. By leveraging7 Al's strengths in real-
time generation and dynamic adaptation, static print-based teaching materials can be absorbed and
reconfigured into dynamic resources that meet contemporary educational demands. Simultaneously, Al
integration into teaching resource development will significantly enhance both efficiency and quality. This
paper takes Chinese grammar teaching resource development as its entry point, elucidating three guiding
principles for intelligent teaching resource creation. Grounded in the practical needs and challenges of
Chinese grammar instruction, it selects five categories of intelligent teaching resources, generates sample
examples, and discusses their practical implementation pathways.

Exploratory efforts in generating grammar exercise resources and contextualized training
resources still face limitations, such as the need for enhanced precision in question bank exercises.
As artificial intelligence technology advances, with its recognition, adaptation, and generation
capabilities continually improving, subsequent efforts will focus on producing higher-quality
intelligent teaching resources to drive the digital transformation and development of international
Chinese language education.

References
1. Bai L., Wang H., Zhang Z. et al. Learning resource recommendation models based on learning
behaviors and hierarchical structure graph // Journal of Intelligent Information Systems. — 2025. —
Prepublish. — P. 1-30. (in English)
2. Bin S., Wang Y. M., Hu R. F. A study on the generation and evaluation of Chinese grammar
teaching resources based on large language models // Shijie Hanyu Jiaoxue. — 2025. — Vol. 39. — P.
405-419. (in Chinese)
wIh, EE, SAIAT. T ORE 5 R SRR SR AR BNV 7L /) SR DOR B, -
2025. — %5 39 4. — UL 405-419.
3. Dong J., Wang Z. An intelligent classification method for online resource data of college
language teaching based on deep reinforcement learning // Applied Mathematics and Nonlinear
Sciences. — 2025. — Vol. 10, No. 1. — https://doi.org/10.2478/amns-2025-1134 (in English)
4. MaR. L., Xul. Innovative development of intelligent teaching resources for international Chinese
writing in the digital intelligence era // Guoji Hanyu Jiaoxue Yanjiu. — 2024. — P. 13-23. (in Chinese)
RS, TRIR. BOEWACHE bR SCE AR R AR 1/ ERRDOE AT T, — 2024, —
T 13-23.
5. Ma R. L., Xu J. Interpretation, integration and innovation of the intelligent teaching model for
international Chinese education // Hanyu Guoji Jiaoyu Xuebao. —2023. — P. 43-60. (in Chinese)
¥, IRIR. (B SR R BB R SRR AT/ DUE E BR s 24k — 2023, - 43-60.
6. Schmitt N. Understanding vocabulary acquisition, instruction and assessment: A research agenda
// Language Teaching. — 2019. — https://doi.org/10.1017/s0261444819000053
7. Song J. H., Zhang M., He R. Digital transformation in education and the construction of a digital
ecosystem for international Chinese education / Yunnan Shifan Daxue Xuebao (Duiwai Hanyu Jiaoxue
yu Yanjiu Ban). — 2023. — Vol. 21. — P. 18-26. — https://doi.org/10.4236/0alib.1112952 (in Chinese)
R, K2, E. BOEBCHLH M 5 brrh SCHE Ber S BB/ m VSR 22 AR (R A
DUBHCHA SR FUR). — 2023, - 55 21 4. — T 18-26.
8. Wu ., Qu Z. Practical path to empower the intelligence of moral and legal education resources
// Innovative Applications of Al. —2025. — Vol. 2, No. 3. — P. 67-73.
9. Xiao J., Wang Z., Yu Z. et al. Exploration of an AIGC-driven intelligent course design and
automated teaching resource generation model // International Journal of High Speed Electronics and
Systems, 2025. — 35(05). — https://doi.org/10.1142/S0129156425407776
10. Xu J., Ma R.L. Digital transformation empowers high-quality development of international
Chinese education // Dianhua Jiaoyu Yanjiu. — 2023. — Vol. 44. — P. 121-128. (in Chinese)

56




«Hoxapim yHHBepcuTeTiHIH Xabapuibichl. Duonorus cepusicbd» Ned(4) 2025
«Bulletin of Shakarim University. Philology series» No4(4) 2025

RIA, SR, B E e R RE E PR b SCHE = PR R R /) BB A, — 2023, - 255 44 & —
T 121-128,

11. Ye L., Lin L. Heterogeneous models ensemble for Chinese grammatical error correction //
College of Computer Science, Qinghai Normal University. 2023. — https:10.1117/12.2667512

J. Wang'!, H. Wu®, D. Fan®
L2Contycrik-Barbic IeJaroruKanbK yHHBEPCUTETI,
3 JlaHwKOy KOIiK YHUBEPCHTETI,
Jlanwxoy, Kpitait Xanbsik PecrryOnukacs
*ORCID: 0009-0005-6194-7761
“e-mail: wuhp@nwnu.edu.cn

IPI TUIAIK MOJEJIb ATEHTTEPIHE HETT3AEJI'EH KbITAHM TLJII
I'PAMMATHUKACBI BOUBIHIIA UHTEJVIEKTYAJIABI OKY
PECYPCTAPBIH 'EHEPALIUAJIAY )KOHIHAEI'lI 3BEPTTEY

AnHoTtanus. CaHIBIK XKoHE HHTEIUIEKTY Bl TEXHOJIOTHSIIAD XAIBIKApaIbIK KbITal Tifi OiniM OepyiHe aHa
MYMKIiHIiKTep amanbl. byn Makama ipi TUIDiK Momenbaepai maimanaHy apKbLIbl KbITal TUTIHIH TpaMMaTHKAChl
OOMBIHINIA MHTEJUICKTYaJIIbl OKY PEeCypCTapblH d3ipiieyre, SFHH HAKTBhl OKBITY KaKETTUTIKTepiHe OaFbITTaFaH
Tocinepre Hazap ayaapaibl. MHTeIIeKTyan[pl OKY PpecypcTapblH KYPYIbIH TY)KbIPHIMIAMAJBIK OarbIThl MEH
MPaKTHKAJBIK KOJIJIAPbl KapacThIpbUIaAbl. Pecypcrapiabl o3ipiey yII Karujara Heri3jiesiefii: JKalmbl Au3aiiH -
CTaHIAPTU3AIMST MEH IKYHENUTIKKe cail OONybl; Ma3sMyH JW3ailHbI — OKYIIbIFA OAaFbITTaFaH ITUHAMUKAJIBIK
OeltiMaenyre ue 00ITybl; TEXHOJIOTHSHBI KOJIAHY — MyJIbTUMOAANIBIBI OIpIKTIpY MEH AepeKTep/i UTEPaTUBTI )KaHAPTY
NpUHLOMIIHE cyiieHeni. XanblKapaiblK KblTail Tl OiiM Oepy cTaHmapThIHIAFBl ui OKbITBUIaThIH III nenrei
rpaMMAaTHKAaIBIK MyHKTTEPIH TANIay apKbUIbl, MaKalla KbITall IPaMMATHUKACBIH OKBITYJIBIH HAKTHI KAKCTTUIIKTEPiH
miemryre OarbiTTanaabl. KpiTai Tini rpaMMaTHKAChIHBIH HHTEIUICKTYaIbl areHTi apKpuibl 111 neHreiire apHanraH oKy
PECYPCTAphIHBIH YITUIEpi Kacalipl: TPaMMATUKAIBIK JKATTBIFyJap OaHKi, XarmaliblK (KOHTEKCTIK) JKaTTBIFY
pecypcTapbl, TpaMMaTHkKa OOHWBIHIIIA WHTEIUICKTYalabl AWArHOCTHKA, MYFAIMI€ apHaJFaH dIICTEeMEINK KOoJaay
MaTepHuaIaphl XKoHE TPaMMATHKAIBIK OUTIMHIH akblUI-KapTalapbl. byl pecypcrapiabl reHepanusiay Iporeci MeH
HOTWOKENIEPiHIH TalIaybl XadblKapaiblK KbITal TiT O1TIM OepyiHIe CaHIbIK )KOHE HHTEIUICKTYaJIbl OKY PECYpCTaphIH
JIlAaMBITYyFa yJiec KOCyFa OarbITTalFaH.

Tipek ce3aep: TpaMMaTHKaHbl OKBITY; WHTEIUICKTYal[bl areHT, aKbUIILI OKY pecypcTapbl; OuriM Oepy
TEXHOJIOTUSIIAPEI, CAHJIBIK JKOHE WHTEIUICKTY Al IOYip.
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NCCIEJOBAHUE 'EHEPAIIMN UHTEJIVIEKTY AJIBHBIX YUEBHbIX
PECYPCOB ITIO TPAMMATHUKE KUTAVCKOI'O SI3bIKA HA OCHOBE
ATEHTOB KPYIHBIX A3bIKOBBIX MOJIEJIEA

AnnoTtanus. [{udpoBsie ¥ HHTEIICKTYa IbHBIC TEXHOJIOTUH OTKPHIBAIOT HOBBIC BOZMOXKHOCTH JIJIS pa3pabOTKu
Y4eOHBIX PECYpPCOB MO MEXKYHAPOTHOMY MPETIOAaBaHUI0 KUTAWCKOTO S3bIKa. B TaHHOI cTaThe OCHOBHOS BHUMAHHE
YACISETCS UCTIOJIb30BAHUIO KPYITHBIX SI3BIKOBBIX MOJICIICH JUIs CO3/[aHUsI MHTCIUICKTYallbHBIX YYEOHBIX PECYPCOB IO
rpaMMaTHKE KHTAaHCKOTO SI3bIKa, TCCHO OPHCHTUPOBAHHBIX HA MPAKTUYECKHE IOTPEOHOCTH NPENOJaBaHUs.
HccrnenyroTesi KOHIENTYAIbHBIC OPHUEHTHPBI M TPAKTUYECKUEC MYTH MOCTPOCHHS HHTCIUICKTYAIBHBIX YYCOHBIX
pecypcoB. Pa3zpaboTka HWHTEIEKTYalbHBIX YYEOHBIX PECYpCOB OCHOBBIBACTCS Ha TPEX NPUHOMIAX: OO0Imas
KOHCTPYKIHS IIPUAEPKUBACTCSA CTAHAAPTH3ANN W CHCTEMHOCTH;, AU3aiH COAEP)KaHUs OPUEHTHPOBAH Ha yUallerocs
U JUHAMUYECKYIO aJallTalldio; NPUMEHEHHE TEXHOJOTHH JeflaeT yHmop Ha MyJIbTHMOJAIBHYIO HHTETPALHI0 H
nTepaTHBHOE OOHOBIICHHE NaHHBIX. B KauecTBe TOUKM IPOPHIBA PACCMATPHUBAIOTCS TPAMMATHYECKHIE ITYHKTHI YPOBHS
3, KOTOpBIE MUPOKO TPETIOAAIOTCS B COOTBETCTBUH cO «CTaHAapTOM YPOBHEH BIAJCHUS KUTAHCKUM SI3BIKOM IS
MeXIyHapomgHOTO oOpa3oBaHUs». B cratbe cosmaroTcs oOpa3lbl WHTEIUICKTYaJbHBIX Y4YEOHBIX PECcCypcoB Ui
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rpaMMaTHYECKUX MYHKTOB YPOBHS 3 C MOMOIIBIO TPAMMATHUYE€CKOIO MHTEIUIEKTYaJbHOTO areHTa Mo KUTAHCKOMY
sI3bIKy. PaccMmaTpuBaroTCs TSATH THIIOB PECYpCOB: OaHK TpPaMMAaTHYECKUX YIPAKHCHHH, KOHTEKCTYalbHBIC
TPCHUPOBOYHBIC PECYPChl, HMHTCIUICKTyaJIbHAs TpaMMaTH4YeCKas IUArHOCTUKA, MATCPUANbl TOMICPKKH LIS
IperoaBaTeNieil M MHTEUICKT-KapThl T'pPaMMAaTHYEeCKUX 3HAHWHA. AHAIM3 IIporecca M pPe3ylbTaToB TeHEpaluu
HaTpaBJIeH Ha COACHUCTBHE Pa3BUTHIO NH(POBBIX M MHTEIIICKTYAIBHBIX YUEOHBIX PECYpPCOB IS MEKIyHApOTHOTO
TIpero1aBaHus KUTaHCKOTO SA3BIKA.

KiroueBble cjioBa: mpemnogaBaHue TpaMMaTHKH, MHTEIUICKTYaJIbHBIM areHT, MHTEIUICKTyalbHbIE ydeOHBIC
pecypchl, 00pazoBaTeIbHBIC TEXHOJIOTHH, IM(POBas M HHTEIUICKTyaIbHAS d10Xa.
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OZBEK TURKCESINDE KiSI ADLARINDA RENKLER

Ozet: Renkler; Tiirk mitolojisi, edebiyat1 ve folkloru i¢inde énemli bir yere sahiptir. Bu durum adlara da yansimustir.
Kisi adlarinda renklerin kullanilmas dil ve kiiltiiriin etkisiyle ortaya ¢ikmus ilgi ¢ekici dil yapilarini olugturmaktadir. Bu tiir
kisi adlari, genellikle dogada bulunan renklerin insanlarin lizerinde biraktig algilarla baglantili olarak secilmektedir. Tarih
boyunca insanlar, renklere farkli anlamlar yiiklemislerdir ve yiiklenen bu anlamlardan yola gikarak renklerle tiiretilmis adlar
kisi adlar1 olarak kullanmiglardir. Renkler; kisiligi, duyguyu, kiiltiirel degerleri ve bazen de tarihi figiirleri simgeleyen
unsurlar olarak insanlara ad olarak koyulmustur. Tiirk ad verme geleneginde 6nemli bir yere sahip olan renkler, kiiltiiriin ve
inang sisteminin bir parcasi olmustur. Genellikle duygusal, psikolojik ve kiiltiirel baglamda sekillenen bu adlar Ozbek
Tiirklerinin ad verme geleneginde de dnemli bir yere sahiptir. Ozbek Tiirklerinde kiiltiiriin bir parcasi olan renklerin kisi
adlarma yansimasi geleneksel yapinmn bir yansimasidir. Yazimizda Ozbek Tiirkgesinde tespit edilen renk adlari ile
olusturulmis kisi adlarina deginilecektir. Calismanin sinirlarini agmamak adina sadece ak (beyaz), kara (siyah), mavi (gok)
ve sar1 renk ile olugturulmus kisi adlar1 hakkinda bilgi verilmeye calisilmistir.

Anahtar Kelimeler: Renkler, kisi adlar1, Ozbek Tiirkcesi, kiiltiir, simge.

Giris

Tiirk lehgelerinin hemen hemen hepsinde renkler ve tasidiklari anlamlar 6nemli bir yer tutar. «Renk
adlar1 sinirhidir; oysa renkler sonsuzdur» [1]. Tiirkler, yagadiklar1 cografyanin da etkisiyle renklere farkli
anlamlar ytiklemislerdir. Kaymaz’a gore Tiirk dilinde yer alan renk adlart biiylik bir zenginlik
gostermektedir [2]. Tiirkge renkleri tiiretme konusunda oldukca ustadir. Renklerden tiiretilen adlar
sayesinde kavram alani1 da genislemektedir. «Kavram alanlar1 genisleyen renk adlar1 renklerin 6neminin
yan1 sira onlarin temel sozciiklerden oldugunu ve dil bilimi agisindan iglevselligini de gostermektedin
[3]. Ziilfikar’a gore renk adlari, Tiirk¢enin yapici en islek kelimeler sinifina girer ve gesitleri tasidiklar
anlam bakimindan bagska dillerle karsilastirilamayacak kadar zengindir [4]. Renklerden tiiretilen kisi
adlar1 bu zenginligin kiiltiire yansimis bir bi¢imidir ve onomastigin bir dalidir. Kononov’a gore
onomastigin bir dal1 olan kisi adlarinda ve {invanlarinda renklerin kullanimi Tiirk kiiltiirlinde 6nemli bir
yere sahiptir ve ¢alisilmasi gereken bir konudur [5]. «Zaman igerisinde kiiltiirtin sembolik ifadesi haline
gelen renk adlari, 6zel adlarin tiiretilmesinde bagvurulan kavramlar haline gelmistir» [6].

Karabag’a gore «renkler insanlarin onlara yiikledigi duygusal baglart da tasimaktadirlar» [7]. Bu
acidan bakildiginda renklerle kurulan 6zel adlara yiiklenen anlamlar da duygusal baglarin birer
rliniidiirler. Ttrklerin tarihine bakildiginda renklere yiiklenen anlamlar gesitlilik icermekle birlikte genel
anlamda benzerdirler. Otyzbay’a gore ak Tiirk Lehgelerinde «asillik, kutsallik, {istiinliik, giizel olma, 1yi
olma, sugsuz, glinahsiz, masum, iyi niyetli, 1s1kl1, parlak, aydin olmayw» temsil eder [8]. Kara rengi ise
genel anlamda olumsuz anlamlar igermesine ragmen bircok olumlu anlama da sahiptir. Ozbek
Tiirklerinde kisi ad1 olarak kullaniminda ise olumlu anlamlar verilmek istenmis olmalidir. Zira kara;
«geng, giizel ve cesur» anlamlarma da gelmektedir [8]. Nitekim Ozbek Tiirklerinde kara rengi ile kurulan
kisi adlarma bakildiginda bu olumlu anlamlar dikkat cekmektedir.

Kalafat’a gore «mavi mistik muhtevasi geregi Gok Tengri Inang sistemi ile ilgilidir» [9]. Mavi rengi
icin kok kelimesinin kullanildigi tarihi ve ¢cagdas Tiirk lehgelerinin yazili eserlerinden anlasilmaktadir [8].

Kalafat, sar1 renk ile altin rengi arasinda bir bag kurarak sar1 rengin her zaman merkezi temsil
ettigini, ayn1 zamanda da bazi hastaliklardan korunmak (sarilik vb.) ve sifa bulmak igin
kullanildigindan s6z etmektedir. Ancak bu rengin zamanla anlam kaymasina ugrayarak sagligi ve
mutlulugu isaret ettiine de deginmistir.
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Tiim Tiirk topluluklarinda oldugu gibi Ozbek Tiirklerinin kiiltiiriine yansiyan renklerin
sembolizmi ve anlamlar1 oldukca giigliidiir. Dogrudan bir rengin ad kisi ad1 olarak nadiren goriilse
de renklerle tiiretilen veya birlesik ad yapan kisi adlar1 oldukca yaygindir. Renk adlarinin
kullanilmasiyla kisi adlarina anlam ve estetik katmak amaclanmistir. Bu tiir adlandirmalar, kisilige
sembolik degerler yiikkleme amacini da tasir. Tiirkcede bu gelenek olduk¢a yaygmdir. Ozbek
kiiltiirtinde de tipk1 diger Tiirk topluluklarinda oldugu gibi, renk adlartyla olusturulan 6zel adlar hem
tarihi hem de kiiltiirel anlam tasirlar. Bu tiir adlar; kisinin karakterine, fiziksel 6zelliklerine ya da
ailesinin ona yiikledigi anlamlara génderme yapmaktadir. Ozbek Tiirklerinde renklerin kullanimi
onlarm kendine has diinya goriisiinii de yansitmaktadir. Renklerin algis1 ve anlami; Ozbek Tiirklerinin
kiiltiiriinii, inancin1 ve yasadig1 cografi kosular1 anlamamizi saglamaktadir. Ornegin Tiirklerde ak
renk asilligi, saflif1, temizligi, barisi, kutsalligi, diiriistliigii ve masumiyeti temsil ederken kara renk
ise kisi ad1 olarak koyuldugu zaman gizem, gii¢, derinlik, kuvvet, ciddiyet ve otoriteyi temsil eder.
GOk renk (mavi) huzur, genislik, umut ve gokyiiziinii simgelerken sar1 ise 1s1k, nese ve canlilik
anlaminda kullanilan olumlu bir renktir.

Materyaller ve Yontemler

Calismanin veri kaynagini O zbek Ismlarining Izohli Imlo Lu’gati [10] adli kisi adlar1 sozIliigii
olusturmaktadir. Calismanin siirlarin1 agsmamak icin sadece ak (oq), kara (qora), gok (ko‘k) ve sari
(sarig, sari, sori) renklerinden olusan kisi adlar1 iizerine inceleme yapilmustir. Ozbek Ismlarining
Izohli Imlo Lu’gati nden tarama ydntemi ile elde edilen verilerden hareketle elde edilen kisi adlar:
yapisal ve anlamsal bakimdan incelenmistir. Yap1 bakimindan basit, tiiremis ve birlesik kisi adlar1
tespit edilmistir. Elde edilen verilere gore basit yapidaki kisi adlar1 ¢ok sinirlidir, tiiremis yapidaki
kisi adlar1 tespit edilmekle birlikte bunlarin da sayilar1 azdir fakat birlesik yapidaki kisi adlar1 bir
hayli fazladir. Calismanmn amaci onomastigin bir dali olan kisi adlarmmdan hareketle Ozbek
Tiirklerinde renklere yiiklenen anlamlar1 tespit etmek ve bunun Ozbek kiiltiiriine yansimasini
incelemektir. Renklerle kurulan kisi adlarmmin anlamlarina bakilarak ayni zamanda Tiirk
topluluklarinda renklere yiiklenen anlamlarin benzer ve farkli yonlerini anlamak da amacglanmustir.

Literatiir Taramasi1. Tiirklerde renklere yiiklenen semboller veya mitolojik unsurlar iizerine
yapilan ¢alismalar Tiirk diline onomastik agisindan katki saglamaktadir. Onomastigin bir dali olan
kisi adlarma renkler agisindan bakabilmek i¢in yararlanilabilecek yerli ve yabanci bir¢ok kaynak
bulunmaktadir. Makalede; Mehmet Ozmen’in Tiirkcede Renkleri Adlandirma Sorunu, Zeki
Kaymaz’in Tiirkiye Tiirkcesi ve Agizlarinda Renk Bildiren Kelimelerin Kullanilisi ve Sistematigi,
Nesrin Bayraktar’in Tiirkcede Renk Adlariyla Ozel Ad Yapimi, Hamza Ziilfikar’'in Renkleri
Adlandirma ve Tammlama, Murat Ozsahin’in Tatar-Baskurt Kisi Adlarinda Renkler adli makale ve
bildirilerinden ayrica Seyfi Karabas’in Dede Korkut’ta Renkler, Yasar Kalafat’in Tiirk Halk
Inanglarinda Renkler, Zhazira Otyzbay’in Tiirk Kavram Sisteminde Renkler adli kitaplarindan
faydalanilmistir. Bunun yani sira Andrey Nikolayevi¢ Kononov’un Tiirk Lehgelerinde Renk
Adlarimin Semantigi adli makalesinden yararlanilmistir. Renk adlari ile kurulan Ozbek kisi adlari ise
internet veri tabanindan ulasilabilen Ozbek Ismlarining Izohli Imlo Lu’gati adli Ozbek Tiirkgesi
sozliiglinden taranarak elde edilmistir.

1. Ozbek Tiirkcesinde Renklerle Kurulan Kisi Adlariin Yapisi

Ozbek Tiirkgesinde renkler ile yapilan kisi adlar1 basit, tiiremis ve birlesik yapida karsimiza
cikmaktadir. Bunlar yapisina gore siniflandirilarak asagida incelenecektir.

1.1. Dogrudan Renk Adi Olarak Kullanilan Basit Yapidaki Kisi Adlar:

Kadin Adlari: Lojuvard (koyu mavi, lacivert renkte, degerli, 1s1ltil1 anlamina gelen bir tas, giizel
kiz), Moviya (mavi gozli kiz) [10].

Erkek Adlari: Qora [giiglii, kuvvetli erkek; esmer erkek; Karaca boyuna (kirk boyun bir kolu)
mensup erkek], Moviy (mavi gozlii erkek ¢cocuk), Sari (sarisin erkek cocuk, sar1 sagli erkek veya tinlii,
meshur kisi; soylu bir aileye mensup), Sarig (sar1 sagli, sarisin erkek ¢cocuk veya se¢ilmis miikemmel
acik tenli, parlak ¢ocuk) [10].

1.2. Renklerden Tiiretilmis Kisi Adlar:

+ar- eki ile: (Emir sekli)
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Erkek Adlari: Ko ‘kar (gogersin, biiylisiin, basarili olsun, uzun émrii olsun anlaminda) [10].

+cha eki ile:

Kadin Adlari: Ogcha (beyaz tenli kiz) [10].

Erkek Adlari: Oqcha (beyaz tenli erkek), Qoracha (esmer erkek; Karaca boyuna mensup erkek
cocuk) [10].

+i eki (Arapca aitlik eki) ile:

Erkek Adlari: Ko ‘ki (mavi gozlii ¢cocuk veya bir soyun devamcist olan, kokleri olan ¢ocuk
anlaminda) [10].

1.3. Renklerle Kurulan Birlesik Kisi Adlar

Renk adi, baska bir kelimeyle birleserek kisi adi olusturmaktadir. Bu kullamm Ozbek
Tiirk¢esinde ¢ok yaygindir.

1.3.1. Oq (Ak/Beyaz) Rengi ile Yapilan Kisi Adlar1

Oq+ad:

Kadin Adlari: Oqbibi//Ogbuvi (saf, temiz kiz; mutlu, sansh kiz), Ogbilak (agik tenli, beyaz
bilekleri olan giizel, alimh kiz), Ogbubak (ikinci ¢ocugun hayirli ve ugurlu olmasi anlaminda),
Ogqchagqiz (beyaz tenli, akca pakea, giizel kiz), Oggo zal (saf, temiz ve sevimli kiz), Oggul (ak giil kadar
giizel ve sevimli kiz), Ogjahon (dliinyanin en mutlu kizi; saf, iffetli kiz), Ogjamol (mutlu, neseli, giizel
ve sevimli kiz), Ogko ‘ngil (temiz kalpli, iyi kalpli ve comert bir kiz), Ogkumush (bahtl ve agik tenli,
giizel kiz), Ogmaral [ak geyik (maral) kadar giizel kiz veya bahth kiz], Ogmomiq (yumusak kalpli,
nazik kiz), Ogqiz (mutlu, bahth kiz), Ogsuluv (beyaz tenli, giizel kiz; bahtli, sansli, giizel), Ogtomoq
(beyaz boyunlu, giizel, ¢ekici kiz), Ogxol (viicudunda beyaz ben /leke ile dogan kiz, bahth kiz), Ogyurak
(saf, temiz kalpli, 1yi huylu, zeki kiz), Ogzoda (asilzade, soylu bir aileden gelen soylu kadin) [10].

Erkek Adlari: Ogbola (mutlu, sansl; ailede ikinci olarak dogan ogula veya koyu tenli ¢ocuga
verilen bir lakaptan tiiretilmis bir ad), Ogbosh (talihli, bahtli), Ogboy (saf, temiz erkek veya ailede
ikinci olarak dogan mutlu, sanslt bir ¢ocuga veya esmer goriiniislii bir cocuga verilen bir lakaptan
tiiretilmis bir ad), Ogjigit/Oqyigit (esmer; bahtl, sansh erkek), Ogberdi (Allah’n verdigi saf, temiz,
bahtli ogul; yasayacak, uzun omiirlii ogul), Ogjon (ailenin en degerli, en saf ¢ocugu veya ikinci en
degerli ¢ocugu), Ogjo ‘I/Ogyo ‘I (aileden birisi yolculuga ¢ikmadan 6nce dogan ¢ocuk, hayati agik ve
aydinlik olsun anlaminda), Ogjo ra (temiz kalpli, saf, samimi dost), Ogjuma (Cuma giinii dogan
ikinci ¢ocuk, bahth erkek), Ogkeldi (bahtli, sansl bir erkek dogdu anlaminda), Ogkenja (en kiigiik
oglun mutlu ve sansli olsun anlaminda), Oglimirza (bahtl, sansli, egitimli, yakisikli erkek), Ogmalik
(bahtl1, sansh sah, padisah), Ogmamat (Ak+Muhammed), Ogmard (bahtli, sansh ve cesur yiirekli),
Ogmengli (yiiziinde ben ile dogan sansli, bahtl erkek), Ogmirza (bahtli, sansh, egitimli erkek), Ogmulla
(bahtl1 ve okuryazar, egitimli erkek), Ogmurod (saglikli ve muradina nail olan erkek), Ognazar (Allah’in
litfettigi, bahtl erkek), Ogniyoz (mutluluk ve baht1 acik, sansh erkek), Ognor (kirmizi bir benle dogan,
bahtl erkek; beyaz renkli bir deve gibi giiclii ve kuvvetli erkek), Ogpon (ocak, subat ayinda yani kigin
dogan erkek), Ogpo ‘lat (bahtl, sanshi ve ¢elik kadar giiclii), Ogqgol (ak bir beni olan erkek), Ogqo zi (ak
bir kuzu kadar giizel ve zarif), Ogshunqor (sahin kadar cesur erkek), Ogsogol (biiyliylince hiirmet ve itibar
gorecek, lider, ulu erkek), Ogsulton (bahtli ve sultan gibi ulu bir mertebede erkek), Ogrosh (kaya gibi
saglam, sansl ve bahtli), Ogyigit (bahtl, sansh erkek; esmer tenli erkeklere verilen lakap), Ogyor (temiz
kalpli dost, arkadas), Ogyorqgin (bahtl, bereketli; ailenin ikinci ¢gocugunun gelecegi bereketli olsun
anlaminda), Ogziyo (baht1 agik, sansl), Ogzoda (soylu, asilzade; asil bir ailenin erkek cocugu) [10].

1.3.2. Qora (Kara/Siyah) Rengi ile Yapilan Kisi Adlar:

Qora+ad:

Kadin Adlari: Qoraqiz (esmer tenli kiz), Qoraqosh (kara kash, gilizel kash kiz; giizel, hos bir
kiz), Qorasoch (simsiyah sagh kiz, koyu renkli sa¢lart olan kiz), Qorasuluv (esmer ve giizel kiz),
Qoraxol (giizel ylzlii olarak dogan kiz) [10].

Erkek Adlari: Qaraman (esmer, kara erkek veya Karaman boyundan gelen erkek), Qorabek
(giiclii, kuvetli; esmer erkek), Qoraboy (giicll, kuvetli; esmer erkek), Qorajon (giiclii, kuvetli; esmer
erkek), Qoratoy (giiclli, kuvetli; esmer erkek), Qoraxon (giiglii, kuvetli; esmer erkek), Qoraqul!
(giiclii, kuvetli; esmer erkek), Qoraahmad (Kara+Ahmed), Qorabarlos (Karabarlas boyuna mensup

61



«Hoxapim yHHBepcuTeTiHIH Xabapuibichl. Duonorus cepusicbd» Ned(4) 2025
«Bulletin of Shakarim University. Philology series» No4(4) 2025

erkek), Qoraberdi (Allah’in verdigi giiclii, kudretli ogul; Allah’in hediyesi), Qorabola (giigli,
kudretli erkek veya esmer tenli erkek), Qorabosh (kdle veya cariye erkek; kartal gibi kir¢illi siyahli
saglar1 olan erkek), Qorabotir (giiglii, kudretli, bahadir; cesur erkek), Qoraboy [gii¢lii, kuvvetli erkek
veya esmer dogan ¢ocuk veya Karaca boyuna (kirk boyun bir kolu) mensup cocuk], Qorachori
(dordiincii ogul; giicli, cesur, yigit), Qorag ‘ach (Karaagag¢ kadar dayanikh ve gii¢lii erkek), Qorako z
(kara gozli, giizel, yakisikli erkek), Qoramirza (Kara+Mirza), Qoramon (Karaman boyuna mensup
erkek), Qoramuhammad (giglii, cesur, Hz. Muhammed’in korudugu ogul), Qoramulla
(Kara+Molla), Qoramurod (giiclii, kuvvetli yigit olarak biiyiiylince muradina ulagsin anlaminda),
Qoraniyoz (blyiidiglinde giiclii, kuvvetli bir delikanli olsun diye dualarla anilan erkek), Qorapo ‘lat
(giiclii, kuvvetli ve gelik gibi erkek), Qoraxo ja (hoca soyundan gelen giiclii, cesur erkek) [10].

Ad+qora:

Kadin Adlari: Oyqora (ay kadar giizel, ay kadar gii¢lii ve cesur kiz) [10].

Erkek Adlari: Boyqora (giiclii, kuvvetli ve kudretli), Chingora (hayatinin sonuna kadar giiglii,
kudretli), Davgora (biiylik cesarete sahip kisi, mert, cesur, yiirekli), Do ‘stqora (ailenin giiclii, kuvvetli
dostu ve yoldas1), Eshqora (glglii, kuvvetli, babasina ve kendinden dnce dogan kardeslerine karsi
sefkatli ve arkadasca yaklasan kisi), Jongora (sevimli, giiclii, kudretli), Jumagora (Cuma giinii dogan
giiclii, kudretli ogul), Mengligora (benli ve giiclii, kuvvetli erkek), Musagora (Musa+kara), Odilgora
(adaletli ve kudretli erkek), Ogilgora (akilli, mert ve cesur erkek), Otashgora (babasinin adin1 almus,
giiclii, kudretli erkek), Qobilgora, Sultonqora, Toshqora (kaya gibi saglam, giiclii ve cesur erkek),
Tovgora (dag gibi yiiksek ve kudretli erkek), Turgora (uzun omiirlli, giiclii ve kuvvetli erkek),
Xolgora (kara benli, giiclii, kudretli erkek) [10].

1.3.3. Ko‘k/ Moviy (Gok/Mavi) Rengi ile Yapilan Kisi Adlar:

Ko ‘k+Ad:

Erkek Adlari: Ko ‘kaltosh (aynit anneden siit emen cocuklar, kardes), Ko ‘kan (koklenerek
baglansin, 6lmesin, uzun Omiirlii olsun anlaminda ya da gokyiiziindeki glines kadar parlak ve cesur
olsun anlaminda), Ko ‘karbek (gdgersin, biiyiisiin, basarili olsun, uzun omrii olsun anlaminda),
Ko ‘karjon (gbdgersin, biiyiisiin, basarili olsun, uzun 6mrii olsun anlaminda), Ko ‘kiboy (mavi gozlii
cocuk veya bir soyun devamcist olan, kokleri olan ¢ocuk), Ko ‘ktoy (mavi gozlii ¢ocuk; boz bir tay
gibi kuvvetli ¢ocuk) [10].

1.3.4. Sariq/ Sari/ Sori (Sar1) Rengi ile Yapilan Kisi Adlari

Sari+Ad:

Kadin Adlari: Saribibi (san sagl, asil kiz) [10].

Erkek Adlari: Saribek (beylerin soyundan gelen sar1 sacli ¢ocuk veya beylerin soyundan gelen
yuksek riitbeli erkek), Sariboy (sar1 sagli erkek ¢ocuk veya Saribay boyuna mensup ¢ocuk), Sarinazar
(Allah’m liitfu ve merhametiyle yetismis sar1 sach erkek cocuk), Sariniyoz (Allahtan niyaz edilerek
alan sar sagli gocuk) [10].

Ad+Sari:

Kadin Adlari: Erkasari (san sagl, sarigin, sevimli kiz veya Erkasar1 boyuna mensup bir kiz) [10].

Erkek Adlari: Elsari (iilkenin sar1 sacl ¢ocugu veya Elsari boyuna mensup ¢ocuk), Ersari (sar1
saclt mert, cesur yiirekli cocuk veya Ersari boyuna mensup ¢ocuk), Kenjasori (Sar1t boyuna mensup
olan ailenin en kii¢lik cocugu veya sar1 sacli en kiiclik ogul) [10].

Bulgular ve Tartisma

Ozbek Tiirkgesinden tespit edilen kisi adlarina bakildig1 zaman en ¢ok ak ve kara renklerinin
kullanildig1 goriilmektedir. Gok ve sar1 renkleri ise kisi adlarinda ak ve kara renklerine gore nispeten daha
az kullanilmistir. Ak (oq) rengi kadin adlarinda «saf, temiz, masum, mutlu, sansl, bahtl, giizel, temiz
kalpli, iyi huylu, agirbasli, asil, soylu» anlamlarina, erkek adlarinda ise «saf, temiz, mutlu, sansli, bahtli,
bereketli, asil, soylu» anlamlarina gelmektedir. Kara (qora) rengi kadin adlarinda «esmer tenli, kara kasl,
kara sach, giizel, hos», erkek adlarinda ise «giiclii, kuvvetli, kudretli, mert, cesur, yiirekli» anlamlarinda
kullanilmaktadir. Gk (ko‘k) rengi erkek adlarinda «uzun 6miirlii olma, basarili, bereketli, koklerine bagl
olma ve mavi gozlii» anlamlarindayken kadin adlarinda ise gok rengi ile kurulan kisi adi tespit
edilememistir. Sar1 (sari, sori, sariq) rengi kadin adlarinda «sar1 sagli, sarisin, sevimli» anlamlarinda,
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erkeklerde ise «sar1 sagl, sarisin, mert, cesur yiirekli, riitbeli ve soylu» anlamlarinda kullanilmaktadir.
Kisi adlarinda renklere yiiklenen sembollerin anlamsal ydniiniin 6n planda oldugu asikardir. Ozbek
Tiirkleri ¢ocuklarina ad verirken renklerin giiciinden ve sembollerinden sik¢a yararlanmiglardir.

Kisi adlarma yapisal olarak bakildiginda ise Ozbek Tiirkg¢esinde renklerden olusan ve basit
yapida olan Ozel adlar sayica oldukca azdir. Renklerden tiireyen kisi adlarina ise sayisi olmakla
birlikte Ozbek Tiirkgesinde rastlanilmustir. Tespit edilen tiiremis yapidaki bir kisi adinda ise emir
sekli karsimiza c¢ikmaktadir. «Gogersin, biiylisiin, basarili olsun, uzun 6mrii olsun» anlaminda
kullanilan ve bir erkek adi olan Ko ‘kar kisi ad1 yapi olarak emir seklindedir. Ozbek Tiirkgesinde yer
alan ve kisi ad1 olarak kullanilan bu yapr ilgi ¢ekicidir. Ozbek Tiirk¢esinde renk adlarindan olusan
kisi adlarina bakildiginda yapisal olarak daha ¢ok birlesik adlar bulunmaktadir. Bunlarin sayis1 bir
hayli fazladir. Bu adlarin kurulumu «renk+ad» veya «ad+renk» seklinde yapisal olarak incelenmistir.
Ornegin; Qora+xon; Oy+qora vb.

Sonuc¢

Ozbek Tiirkgesinde renk adlartyla kurulan kisi adlari, bireylere anlamli bir kimlik kazandirmaktadir.
Renklerin anlamlan kisiye karakter, kiiltiirel kimlik ve duygu yliklemektedir. Renklerden olusan bu adlar
sadece estetik bir glizelligi simgelemez ayn1 zamanda kiiltiirel mirasin da bir pargasi haline gelir. Bu nedenle
gecmisten bugiine birgok toplumda, 6zellikle Tiirk kiiltiirtinde 6nemli bir yer tutmustur. Glintimiizde de hem
geleneksel hem modern adlar arasinda renklerden olusan kisi adlarina sik¢a rastlanmaktadir.

Calismanm smirlarim1 asmamak adma Ozbek Tiirklerinde kullanilan sadece ak, kara, gok ve sari
renklerinden olusan kisi adlar tespit edilmistir. Diger renkler ile kurulan kisi adlarina ise ¢alismamizda
yer verilmemistir. Erkekler iginse «saf, temiz, mutlu, sansl, bahtli, bereketli, asil, soylu» anlamlarini
icermektedir. Kara (qora) renginin erkeklere koyulan 6zel adlarda «gliglii, kuvvetli, kudretli, mert, cesur,
yiirekli» anlamlar1 varken; kadinlar i¢inse «esmer tenli, kara kasli, kara sacli, giizel, hos» anlamlar vardir.
Yine gok (ko'k) rengi, erkekler i¢in «uzun 6miirlii olma, basarili, bereketli, kdklerine bagli olma ve mavi
g06zIi» anlamlarini temsil ederken kadinlara verilen 6zel adlarda ise gok rengi tespit edilememistir. Sar
(sari, sori, sariq) rengi ise kadinlar i¢in «sar1 sacli, sarigin, sevimli» anlamlarini verirken erkeklerde «sart
sacli, sarigin, mert, cesur yiirekli, riitbeli ve soylu» anlamlarim yiiklenmistir. Ak ve kara renkleri erkek
adlarinda kadin adlarma gore daha fazla kullanilmustir.

Yapisal olarak bakildiginda ise Ozbek Tiirkgesinde, renklerden olusan kisi adlarinda basit yapida
ozel ad (Lojuvard, Moviya, Qora, Moviy, Sari, Sarig vb. disinda) yok denecek kadar azdir. Renklerden
tiireyen kisi adlar1 ise say1 olarak ¢cok az olmakla birlikte tespit edilen tiiremis yapidaki bir kisi adinda emir
sekli kargimiza ¢ikmaktadir. Erkeklere koyulan Ko ‘kar ad1 «gogersin, biiyiistin, basarili olsun, uzun dmrii
olsun» anlaminda kullanilmaktadir ve yapr olarak emir seklindedir. Ozbek Tiirkgesindeki bu yapr ilgi
cekici bir 6zelliktir. Ozbek Tiirkgesinde renk adlarindan olusan kisi adlarma bakildiginda yapisal olarak
daha cok birlesik s6z formu dikkat gekmektedir. Ornegin: Ogjahon, Oyqgora, Qoratoy, Erkasari vb. gibi.

Ozbek Tiirkgesinde tespit edilen, yapisal ve anlamsal acidan incelenen kisi adlarinda renkler;
kisiligi, duyguyu, kiiltiirel degerleri ve bazen de tarihi figiirleri simgeleyen unsurlar olarak kargimiza
cikmaktadir. Bu adlar, genellikle duygusal, psikolojik ve kiiltlirel baglamda sekillenmistir. Tiim Tiirk
topluluklarinda oldugu gibi Ozbek Tiirklerinde de kisi ad1 koyulurken doganin yansimalari karsimiza
cikmaktadir. Yasanilan cografyanin etkisi ile renklerin bilingaltindaki ¢agrisimlar: birleserek kisi ad1
koymada oldukca etkili olmustur. Onomastigin énemli dallarindan biri olan kisi adlarinin renkler
acisindan incelenmesi ise Ozbek Tiirkgesinin giiciinii gdstermek agisindan da son derece nemlidir.
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COLORS IN PROPER NOUN IN UZBEK TURKISH

Abstract: Colors hold an important place in Turkish mythology, literature, and folklore. This is also reflected in names.
The use of colors in proper noun creates interesting linguistic structures that have emerged under the influence of language and
culture. Such proper noun are usually chosen in connection with the perceptions that colors found in nature leave on people.
Throughout history, people have attributed different meanings to colors and, based on these meanings, have used names derived
from colors as proper noun. Colors have been used as names for people as elements symbolizing personality, emotion, cultural
values, and sometimes historical figures. Colors, which have an important place in the Turkish naming tradition, have been part
of the culture and belief system. These names, which are usually shaped in an emotional, psychological, and cultural context,
also have an important place in the naming tradition of the Uzbek Turks. The reflection of colors, which are part of the culture
of the Uzbek Turks, in proper noun is a reflection of the traditional structure. This article will discuss proper noun created with
color names identified in Uzbek Turkish. In order not to exceed the scope of the study, only information about proper noun
created with the colors white, black, blue and yellow will be provided.

Keywords: Colors, proper noun, Uzbek Turkish, culture, symbol.
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O3BEK TIVITHAEI'I TYCKE HEI'I3JIEJII'EH KICI ATTAPBIHBIH
JIMHI'BUCTHUKAJIBIK KOPIHICI

Anpgarna. Tycrep Typki Mu(OIOTHACHIHIA, daeOUeTIH e KoHE (DOIBLKIOPHIHA MAHBI3IbI OPBIHFA He. byt skaraait
Kici aTTapbiHa Ja ocep eTtkeH. Kici aTtapbiHia TycTepaiH KOMAAHBLIYhI TiI MEH MOJICHUETTIH BIKIMAIBIMEH Takaa OoiFaH
KBI3BIKTBI TUIMIK KYPBUIBIMIAPIBl KAJTBIITACThIpaabl. MyHmal Kici aTtTapel KeOiHece TabwWrarTa Ke3JIECEeTiH TYCTEpIiH
aJlamyapra KaJJIbIpFaH dcepliepiMeH OaiiaHbICThI TaHAANaAbl. Tapux OOWbl agaMaap TyCTepre opTypili MaFbIHa )KYKTEICH
JKOHE OChI MaFbIHANIAPFA CYHEHE OTBIPBIN TYCTEPJICH KacallFaH aTaylapibl aJaM aThl pETiHAe KoNIanraH. TycTep TyJIFaHsl,
ce3iMi, MOJICHN KYHZIBUIBIKTAPIbI )KOHE KeWAe TapuxW TYJFajapisl OULAIPETiH HBIIAH PETiHAE ajamjapra ar OoJblII
Oepinren. Typki XaJbIKTAPBIHBIH aT KO JAOCTYPIHAC €PEKIIe OPBIH aJAThIH TYCTEP MOJCHUCTTIH KOHE JYHHCTAHBIMIIBIK
KYHEHIH KypaMzac Oelirine aifHaFaH. OJICTTe SMOLUSIIBIK, ICHXOJIOTHSIIBIK XKOHE MOJICHH KOHTCKCTE KANIBINTACKAH OYII
ataymap O©30eK TYpKUIEepiHiH aT KOO IOCTYPiHAE JIe MaHBI3IbI OPBIH ayaabl. ©30eK TypKiepiHae MOICHHETTIH Oip Oeriri
OOJBINT TaOBLIATHIH TYCTEPAIH Kici aTTapbliHa KOpiHiC TaOybl MOCTYpJi KYPBUIBIMHBIH Oip KepiHici OOJbIT TaObLIaIbI.
Maxkanaga ©30ex TiTiHAe aHBIKTAIFaH TYC aTayJIapbIMeH KacallFaH KiCl aTTapbl KApacThIPIIAIEL. 3epPTTEYIiH meHOepiHeH
IIBIKIIAY YIIiH MaKajiaia TeK ak, Kapa, KoK )KoHe capbl TYCTepIMEH acalFaH eciMep Typalibl aknapat oepijeni.

Tipek ce3ep: TycTep, JKaIKbI €CiM, 630€K TiJli, MOIIEHUET, POMi3.
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ORCID: 0000-0003-2289-3738
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IBETOOBO3HAYEHMUS B JIMYHBIX UMEHAX Y3BEKCKOI'O SA3bIKA

AnHoTamms. lBera 3aHMMAIOT Ba)KHOE MECTO B TIOPKCKOW MH(OJIOrHH, JUTeparype U (osbKiIope. DTO HallIo
OTpa)KCHHUE U B JINYHBIX UMEHaX. Vcronp30BaHKe [IBETOB B aHTPOIIOHMMAX ()OPMHUPYET HHTEPECHBIE SI3bIKOBBIE CTPYKTYPBI,
BO3HUKIIME MO/ BIMSHUAEM SI3bIKa M KyJIbTypbl. Takue JMYHbIE MMEHA, KaK NPaBHIIO, BHIOMPAIOTCS B CBS3U C TEMHU
BIECYATJICHUSIMHU, KOTOPBIE IPHPOAHBIE 1IBETA OCTABISIIOT Ha YesoBeke. Ha mpoTshkeHUn BCel HCTOPHU JIIOAM MPUAABAIN
[[BETaM pa3JIM4HbIC 3HAUCHHS H, ONIMPAsICh Ha 9TH 3HAYEHMS, HCIIOJIb30BAI MIMEHa, 00pa30BaHHbIE OT IIBETOB, KaK JINYHBIC
nMeHa. 1[Bera BBICTYIaaM CMMBOJIAMH JIMYHOCTH, SMOLMH, KyJbTYPHBIX IEHHOCTEH U MHOTIA UCTOPHYECKHX (UTYp, U B
TaKOM KauecTBe JaBaJMCh JIOAAM Kak UMeHa. LIBeTa, Merolue BaykHOEe MECTO B TFOPKCKO TPaAuIINK IMEHOBAHHUS, CTAIN
YacThIO KYJIbTYPbI U CHCTEMBI BepoBaHHH. OOBIYHO (GOPMHUPYIOIINECS B SMOLMOHAIBEHOM, ICUXOJIOTHYECKOM U KYJIbTYPHOM
KOHTEKCTE 9TH MMEHa TaKXKe 3aHUMAIOT 3HAYHMOE MECTO B TPAIHLIH IMEHOBaHHS Y30€KCKHX TIOPKOB. OTpakeHHE LBETOB,
SIBJISIIOIIMXCS YaCThIO KyJIBTYPBI, B IMYHBIX IMEHAX y Y30EKCKHX TIOPKOB IPECTaBIIsIeT cO00M NPOsIBIICHUE TPaAULIMOHHOM
CTPYKTYpHI. B Haieii cratbe paccMaTpuBaloTCs IMYHBIC UMEHa, 00pa30BaHHBIE OT HAa3BaHUH 1IBETOB, 3a()MKCHPOBAHHBIX B
y30eKckoM s3bIKe. UTOOBI He BBIXOJHUTH 32 PAMKH HCCIICOBAHUSL, Mbl OTPaHUYMIINCh HMEHAMH, 00pPa30BaHHBIMH TOJIBKO OT
6estoro (ak), u€pHoro (kapa), royryooro/HedecHOro (MaBu) u ENTOro (capsl).

KoaioueBble ci1oBa: 1BeTa, TMYHBIE NMEHA, Y30E€KCKHUHN SI3BIK, KYJIbTYPa, CHMBOIL
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KA3IPI'T KA3AK TIJII MTHTEPHET JIEKCUKACBIHBIH
®OHETUKAJIBIK EPEKIINEJIKTEPI

Angatna. Makanana Kasipri Kaszak TiJli MHTCPHET-JICKCHKACHIHBIH (DOHETHKAIBIK JCHICHIHICTI KYOBUIBICTAp
XKyieneHin tanganabl. 3epTTey HblcaHbl periHne bykinanemaik topnarsl (World Wide Web, kpickaima WWW) kazak
T BeO-caTTap MEH QJIEYMETTIK JKEJIUIEPACH KOHE COHFBI KBIJIAPHI KHi KOJIAHBUIBII XYPTeH MECCEHIDKEpIIEpIeH
(Whats app, Telegram) mpIcanmap anbHABL. 3epTTey OaphICHIHAA OaKplIay >KOHE JKMHAKTAY, CAIBICTBIPMAJIBI Talnay,
CHTIATTaMAJIBIK 9MIiCTEP KOJAAHBUIIBI. 3epTTEy HOTHXKECI FAIaMTOp KEHICTITiHAe TUIMIH *aHa KOJIAHBIC TYpJEpiHiH
naiga OOJBIN, aybI3eKi CoWiey Tl MeH a30a TITIHIH apalacyblH, HOTHIKECIHIE KaHa KYObUIBICTApABIH KEHiHEH
TapajraHblH KepceTTi. HTepHeT TilmiHiH (HOHETHKAIBIK IEHTeHiHIe co3aep Ui JBIOBICTHIK BIKIIaMIATyFa, HeMece
KepiCiHIlle, aJJaMHBIH SMOIUSICHIH jKa30alia KeTKi3y MakcaThlHAa rpademManap/plH KaiTalaHybl CUSKTBHL e3repicrepre
yusiparad. COHBIMEH KaTap, JaThlH opiNTepiHiH OeNCeH Al KOIIaHbLIybl MEH LIET TULAIK JbIObICTap/ABIH UTepiTyl Ka3ak
T FaTaMTOp KCHICTITiHAC (DOHETUKANBIK OCHIMACTYMiH jKaHA JeHreiiH OaiKateim OoThIp. Makanaga OCHl aTayFaH
KyOBLIbICTapFa MBICAIIAAp KeNTipinin, cedentepi Tycinaipinal. OnapaslH 3aMaHayy TUITe acepi MEH jKa3y MoJICHHETiHE
BIKITAJIBI KApaCThIPBUTIBI. KOPBITEIHIBLIIAT KEITeH IS, Ka3aK TUIi HHTCPHET-TCKCHKACHIHBIH (DOHETUKANIBIK NCHIeHI TIIIH
TaOuFn aMyBIHBIH Tarbl Oip Kazambl eKkeHi Oalkaiasl. ©3 Ke3erinae Kasak TUIHIH e3repicrepre OeHIMIUIriH, YHEMI
JaMBITT-XKETUTII OTBIPATHIH JKYHe eKeHIITiH ToJeNIe/Ii.

Tipek ce31ep: HHTEPHET, HMHTEPHET TiJi, HHTEPHET-IEKCHUKa, (DOHETHKAIIBIK ACHTeH, rpaduka, TbI0bIC.

Kipicne

OTKeH FachIpJbIH COHBIHAH OacTan KapKbIHIBI JaMbIFaH FhUIBIM MEH TEXHOJIOTHS HOTH)KECIHIE
allaM3aTThIH JKaHa KapbIM-KAaThIHAC OPTAachl — MHTEpHET maiina Oomapl. bacrankeima Tek xabapiama
aMacy KbI3METIH aTKapFaH MHTEPHET YaKbIT ©Te Kejle aKMaparThl )KMHAI, CAKTANTBIH «KOHMaray
alfHAIIBI JKOHE amamjapra Oip-OipiMeH KbUTIaM Xabap anMacaThlH MYMKIHAIK Oepmi. Au, Kasipri
YaKbITTa MHTEPHET-TYKEH IEp alllbUIBII, OHJIAWH cay/a acay, KHHOTeaTpiapra, YIIakKa OHJIAiH OnieT
CaThIll aly, OHJIAWH KapTa apKbUIBI ENi-MEKeH Typalibl akmapar aiy; oJeMje OOJBIT >KaTKaH
YKaHAJIBIKTAp/IaH JIep Ke3iHae xadapaap 00iy; OHJIAH OUTIM ay; HHTepHET-0aHKWHT, OHJIAMH KapHama
MEH OHJIaiH OMBIHAp OMHAY CHSIKTHI 9PEKETTEP a1aMIap/ibl YaKbITTapbIHBIH OAaChIM O6JiriH HHTEpHETTE
oTKizyre cebernmm 6omael. HoTmkecinae jkaHa TULIIK opTa MEH aHa TUIAIK (opMa - 3JIeKTPOHIIBI T,
SFHU, UHTEPHET TLTI KAIBINTACTHL. VIHTEpHETTIH afaM eMipiHiH SpTYypJli calaiapblHa BIKIAJIbl KeOeHreH

CaifbIH UHTEPHET-JICKCUKAHBIH T1J1 OUTIMIHZET1 ©3€KTLIIr apTa Tyce/i.
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WuTepuer T Tim OLTIMI calachIHIAFBI 3e€pTTEYJIEpAe «MHTEPHET-JICKCHKa» JIET T€ aTaajpbl.
«VHTEepHeT» €31 Ka3aK TUIHE «FaJamMTop» JeM COTTI ayAapbUIFaHIBIKTaH, OTAHMABIK 3epTTeylepiae
«FaJIaMTOP TLT», «FAJIaMTOp JICKCHKAChD) JIETeH TipkecTep Kesnecemi. KeHiHri Kbuiaapbl «MHTEPHETY
CO3IHE KATBICTHI «FAIAMTOPIAH» 0OJIEK, «OIIEMIKEIND», «JIEMTOP» CHSKTHI Oanamanap naiina 6omnmsr [1].

CoHFbl yaKbpITTap/arbl MHTEPHET JIEKCHKara KaTbICThl Ka3bUIFaH ILIETENIK KOHE OTaHIBIK
3epTTeyJiep KOPCETKEHIEH, CAaH IBIK TEXHOIOTHSLIAPABIH 1aMYybl HOTHKECIHIE TS, OHBIH 1IHAE TUTIIH
(dhoHEeTHKANBIK JCHreiHae Oipmama esrepicTep maiyma Oombim oTeip. EH anmapiMeH OaiiKasraHsbl,
MHTEPHET KOJJTAHYIIbIIAp ©3/EPiHIH YaKbITTAphIH YHEMECY MaKCaThIH/A Ka3bUIaThIH MOTIH KOJIEMIH
KBICKapTyFa ThIPBICAAbI. byl skarmail cesnepiH (HOHETHKAIBIK TYPJCHYIHE: ABIOBICTBIK OIpIiKTEpIiH
rpadukanblk TaHOAmap (CMalUIMKTEp) apKbUIbl Oepulyi, TpaHCIUTEpauus (JaThlH QMINMOWiIHIH
KOJIJIAaHBUTYBI) MEH OpdorpadusiibK (opMaiap IbIH KEHUTIEHY1 )KOHE CO3IEPIiH KbICKAPTHUTYBI CHSKTHI
KYOBUIBICTapIbIH TybIHAAYbIHA ceben Ooubin oThIp. CoHIal-aK, oNIEyMETTIK JKellijie aybl3eKi couey
CTWIIHIH BIKMAIbl OackiM OONybIHAH Ja (DOHETHKAIBIK KYOBLIBICTApABIH TMaiigaa OoJyblHA OKEJIl.
WuTepHeT-neKcuKkanblH (OHETUKANBIK JCHTEHIHIE TYBIHAAFaH >KOFapblla aTalFaH epeKIIeTiKTepiH
3epTTey apKbUIbI Kas3ipri TULIH ai-Kyil MeH Oojamiakra aaMy >karnaiiblH Tycinyre Oonagpl. Con
cebenTi Ka3ipri Ka3ak TUTiHIH HHTEPHET-JIEKCUKACBHIHBIH (DOHETUKAIIBIK epEKIIETIKTEpiH Taay apKbLUIbI,
OHBIH TUITe OCEPIH aHBIKTAY bl MAKCaT €TTIK.

Marepunannap MeH daicTep

Kazipri ka3ak TUIIHIH WHTEPHET-JIEKCUKAChIHAA Takaa OoiFaH (OHETUKAIBIK ©3repiCTepaiH
3aHJIBUTBIKTAPhl MEH OJIAP/IBIH TUTIMI3IH JBIOBICTHIK JKYHECIHE TUTI3ETIH acepi MacemenepiH KapacTeIpy
VIIIH MaTepuaiap >KUHAKTaIIbl. 3eprrey >KYMBICHI OapbIChIHIA MaiJaJaHbUFaH MaTepuaigap
WHTEPHETTIH aTKapaThiH KbI3METIHE OailIaHbICThI €Ki TOIMKa OeMiHIN TalAaHAbl. by Typaibl meTenmik
rasipiM JI. BoOOpHIT MHTEpHETTIH KbI3METTEPIH aTail OTHIPHII, HET13T1 eKi TYPIH aKbIpaTapbl:

1. aknmapaTt Ke31 peTiHJeri HHTEPHET TiJi;

2. KapbIM-KaThIHAC KYPaJIbl KbI3METIH aTKApaThIH MHTEPHET TiJi [2].

bipinmi Ttonm OoitpiHima bykimomemmik Top kemicingeri (WWW) ortanablk caiiTTap
KapacTeIpbUIbl. Cosnikke cyiieHcek, « World Wide Be6 — Oykinmonemaik Top — KypaMmbiHa rpaduka,
IBIOBIC KOHE BUACO Oap THIEPMOTIHAIK KyXXKaTTap/bl 137€yre jKoHE KapayFa apHaJFaH KbI3MET).
WNHuTtepHer maiima Gonraiibl, OHAAFBI aKmapaTTapIblH OpacaH 30p KeJeMe ocyl 03 Ke3eriHiae BeO-
CalTTapAbIH CaHbl apTybIHA OKEIl COKTHI. zero.kz caiiTeiHga [3] oTaHIBIK caliTTap Typasibl OapIibIK
aKmaparrap KHHAKTAIBI, KOJIAaHYIIbBUIAPIbIH OCJICEHIUTITIHE OalIaHbICThl PEUTHHTICI OepUITeH.
Ocwl nepekkeslli TMaiijanaHa OTBIPBIN, Ka3aK TUNHIETT CalT araynapblHa JKOHE CalT
uHTepdecTepine Kl KalTaJaHAThIH TIPEK co3Aepre Ha3zap ayapbUIibl.

Anamzap apachlH/ia KapbIM-KaTbIHAC KYpajibl peTiHJe KOJIaHBUIAThIH QJI€yMETTIK JKeNliep MEeH
yarTap — WHTEPHETTIH eKiHmm Kpi3MeTiHe jkatambl. Kazipri yakeitra Kazakcranma «Instagramy,
«Threadsy, «Facebook» cuAKTHI aneymerTik sxeninep sxone « Whats Appy, «Telegramy meccenmkepepi
ete Oencenai Konmanbuiaabl. Com ceOenTi, aTaiFaH KeIIepal 3epTTey MaTepuaibl peTiHIe TaHIal
anapIK. JKammet canbl 300-re KyBIK YATLIEp MBICAIIFA ANTBIHBII, TAAAHIBL.

3epTTey Ke3eHAepl TOMEHETIIeH caThuiapiaH TYPaIbl:

1. JailbIHIBIK Ke3eHi. by Ke3eHae TakbIpbIIIKa KaThICThI FAIBIMIAPABIH 3epTTEy eHOeKTepi
KUHAKTAJIBI;

2. Herisri ke3eH. ONEyMETTIK KeNUIepleri Ka3ak TUIII MaTepuanfap ipikTemai, ce3aepIiH
(hoHETHKAIIBIK Ka3bUTYybl TAJIIaHbl. baiikanran e3repicTep KyhHeaeH i;

3. KopbIThIHIBI K€3€H. 3epTTEY HOTHXKENIEPl TAJIJaHbII, KOPBITHIH/IBI KacaIbl.

Konpansutran 3epTTey omicrepi:

1. bakputay KoHE JKMHAKTay OIICI — MHTEpHET CalTTaplaH, oJIEYyMETTIK >KeliiepacH
MBICAIIIAPABI )KUHAI, (DOHETUKAIBIK EPEKIIETIKTEPIH TIPKEY;
2. CanpICTBIpMaJIBl  TaNgay oici — OalKaidFaH epeKIIEeNIKTepAl JISCTypii oaedum Tid

HOpMAaJIapbIMEH CaJbICTHIPY;
3. Cunatramainsl of1ic — op0Oip pOHETUKATIBIK ©3repiCTIH ceOenTepiH, KOMNaHbLTY XKaFaaiaapblH

TYCIHIIPY.
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WuTepHeT TUMiH TUT OUTIMIHIE aTFalll peT KYHeml TYpAe 3epTTeYII aFbUIIIBIH FATBIMBI — J9BHT
Kpucran (1941 xpuibl nOyHUEre KeNreH) — aFbUIIBIH TUTIHIH MaMaHbl, MHTEPHETTI TUIMEH
OaitmanbIicThIpa KapacteipraH. Famemmasie «Language and the Internet» (2004 x.) [4] arThl eHOeri
OYTiHrl KyHre JaediH MaHbI3IBUIBIFBIH JKOWFAH JKOK. ATam aiTKaHja, MIETEeNIIK FalbIMAapaaH
WHTEPHET-JICKCHKaAa OOJIBIN JKaTKaH TUIMIK KYOBUIBICTAp/bI 3epTTeyii FambiMaapaan T.b. Paxouis
«AKTHBHBIC TIPOLIECCHl B SI3BIKE WHTEPHETA: JTMHTBOKOTHUTHBHBIA WM MpParMaTHUECKUI acCTeKThD»
(2019%.), A.5. Axankuna («CoBpeMeHHBIM pycCKMid s3bIK B uHTepHeTe»), [.H. Tpodumona
«SI3pIKOBOE TIOCTIEBKYCHE MHTEpHET-31M0XU B Poccun: adexT Oymepanra (akTyaabHBIE MPOIECCH B
pyccKosi3pIdHOM  1MdpoBoil  MeaumakoMmyHukarmuu)»  (2020xk.), A.H. Co6oeB «CrpyKTypHO-
CEMAaHTUYECKUHA U JIMHTBOKYJIBTYPHBI ACHEKTHl HMHTEPHET-TEKCHKH COBPEMEHHOTO KHTACKOTO
SI3BIKa» T.0. FAIBIMAAP/IBIH €CIMIIEPiH aiTyFa O60mael. COHFBI OTHI3 JKbUIIA HMHTEPHET T MIETEIIIK
TLJIII FATBIMIAPMEH KaTap OTaHBIK TLJIII FATBIMIAP/IBI 12 KbI3BIKTHIPHII Kesedi. Atar aitap OoJcax,
3. Kypman6ekoBa, A. Y nepo6aes, I'.H. CmaryiioBa, I'. Copceke, E. XKymaraes, I'.O. 3aypoekona, K.O.
EcenoBa, M. Manuk 1.6. OTanapIK FanbiMaapAbH iminae M.M. Manuk «OaeyMeTTIK Keniiepaeri
celiyiey KbI3METIHIH ITparMaTuKachl koHe QYHKIUACHD [S] arThl nucceptanusiabl 2023 5KbIIbI KOPFaT,
QNIEYMETTIK KeJIepae ce3aep/iH JaThlH aminouiMeH Oepiayine Toktanansl. A, 3.P. KypmanGekosa
«Tinmik KaTbIHACTHI KY3€Te aChIPyIaFbl JJICYMETTIK XKeJHIH poiii (KOFaMIIBIK CaHa )KOHE TUT MOJICHHUETI
MOHMOTIHIHAC)» [6] TakbIpbIOBIHAAFEI auccepTanmsichlH 2024 KbUIbI KOpFam, (HOHETUKAIBIK
KYOBLIBICTAp 1! (ahepesuc, rarionorus, Tudpe3a, PeayKIus T.0.) CUTlaTTaiIbl.

HoTu:kesiep MeH TaJKbLIaY

3epTTey KYMBICBIHA KYPTi3UIreH Tajaaay HOTIKEIEPl oIeM/I€ K€H TapasFaH JIaThIH SIINOUIHIH
e3re TuIaepre «Kipiryim» kepceTTi. by ypaicTi eki KpIpplHaH KapacThIpyFa 0omiansl. bipiHmrigeH,
WHTEPHETKE TOH TEPMHUHJICP MEH YFBIMJIAPABIH OaChIM O6JIIT1 aFbUIIIBIH TUTIHEH HI'eH KipMe Co3JIep.
Kazip uarepHeT mamprransl apaga 30-ra *KbUIFa KYBIK YAKbIT OTKSH/IC aFbUIIIBIH TLTI XaIbIKapaJIbIK
neHreiaeri Tiare aitHanapl. OpbIc TUTIHIE OYJT KYOBUTBICTHI 3€PTTEYIII FATBIMIAP «AHTITUITU3MBD) [ 7]
nen arar, Oipmama FeuTbiMUA eHOekTep ka3ael (FO. banakuna, A.W. JpskoB, E.A. 3anenuna T1.0.).
OpuHe, 6acka TUIIEpAE CUSKTHI, aFbUIIIBIH TUTl Ka3akK TUIIHE JIe ocep eTTi. bipak mom ockl TycTa
oJleyMeTTIK Jkemi TimiH 3eprreymni raneiM 3.P. KypmanOGexoBa eHOerinae aWThUIFaHAal, «OpBIC
TUTIHIH JI€ apajiblK pelliH» ecKepyimi3 kepek. COHbIMEH KaTap, MHHTEPHETTI aJiFalll OWJIall TamKaH
eHeprankpimTap ContycTik AMeprkagaH OONFaHABIKTaH, OJIap FAIAMTOP/BIH a3y TiJiH aFbUIIIBIH
TUTIHIE )ocmapiaraH. byn Typanmer meren rameimaapbl bpenga Jlaner, Cio3an Xappusr [8]
eHOeKTepiHJe TOJIBIK aKmapaT OepinreH. FambiMmapiaslH alTybIHIIA, WHTEPHETKE MATIHAEPAIH
xk10epiryl ASCII cumMBOIIapbIHBIH JKUBIHTHIFB apKbUIbl icke acaabl. ASCII akponmmi «akmapat
ayiMacy YIIiH AMEpUKaJbIK CTAaHAApTTHl KO JeTeH MarbIiHaHbl Oinaipeni (American Standard Code
for Information Interchange). ASCII koasr 1960 >xpigapbl xKapbIKKa IMIBIKKAH JkoHE 01 128 koaran
Typanel. OHBIH imiHae 95 kon rpaduKanblK CUMBOJN pETiHAE MainanaHbUIanbl. byn cumBomimap
JKUBIHTBIFBI JIATBIH QIIMOWIHE HETi3Aemin KypacTelpbuiraH. EH amramkel e-mail MeH dartappia
motiHaep ocbl ASCII koasimMen xa3butrad. ASCII KoIbIH TaThIH OMINOWIH KOJMAAHATHIH eJIep YIIiH
BIHFAMIIBI OOJFaHBIMEH, TPEK, OPBIC, KbITAl, )KallOH CHUAKTHI JJIINTOMIepl JaThIHFA YKCAMaUThIH eJiep
KoziKa Oelimaenyre MaxOyp Oonabl. YakwIT ere kene mHTepHeT Kojipanyuisuiap ASCII xonsin
yipeHimn, OenceHai mMaiganaHbIl >KaTblp. MpbIcaibl, Ka3aK TUNHAETI CaWTTapIblH aTayjapbl
TOJILIFBIMEH JIaThIH oiinOuimen Oepinren: akorda.kz, qamshy.kz, egemen.kz, bilimclass.kz,
kundelik.kz, aikyn.kz, kurs.kz, egov.kz, nobd.edu.kz T.6.

WuTepHeT apKpUIbl TLTIMI3re aFbUINIBIH TUTIHEH KipMe€ CO3JIep KOMTen €HAl JeM >KOFaphlia
aiuTThIK. OCBIHIAM aFbUIIIBIH TUTIHEH €HTeH KipMme ce3aepai 3eprrereH ransiM [.H. Tpodumona
AHTTUIM3UMICP/IH (aFBUIIIBIH CO3/ICPIHIH) KUPUILIUIA JIINONiHe OeiiMaenyiHiH HEeT13T1 3 KOJbIH
KepceTe/i:

1) TpaHcIUTaHTAIMS;

2) TpaHCIUTEPAIIHS;

3) TpaHCKpUIILKSL.
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TpancmianTanms - aFbUIIIBIH TiJI1 CO3/ICPIHIH JIATHIHIIA XKa3bUTy HYCKACHI €I e3repicci3 0acka
TinAepAe KonaaHbuTybl. TpaHcTIaHTaIus KoOiHece XKaIKbl eCiMAep MEH reorpadusiiblK atayiapra
ToH. Tarbl Oip aiiTa Kerep:iiri, Oy OMiCTI TUIAEPAIH HHTETPAlUSCHIHIAFBl AJFAIIKbl CaThl JCT
KaObu1nayra Oomanel. Cebebi, kipme ce3 Tinae OipiHII peT KOJIJaHbUIFaHJa TPaHCIUIAHTALUS
JKOJIBIMEH Taiaananpuiaapl. Mbicambel, «SMSy» ce31 OacTtamnkpiga JaThIH OpINTEpIiMEH >Ka3bUIbII,
YaKbIT ©TE Kelle KUPUIUTUIA dTinOuine OeiiMieni, «cMc» OO0JIBIN e3repi.

Tpancnureparus. TpaHcIUTEpaIUMsIHbl «IPINTIK» ayAapMa Jen TyciHyre Oomnansl. byn omic
rpadUKaNbIK TPUHIMIKE HETI3JCNTeH jKOHE OacTamkbel CO3iH (OHETHUKAIBIK EPEeKIIeTiKTepiH
eckepMeliai. MyHaa TYNKI CO3/I1iH OpINTEPiHIH OPKANCHICHI KUPUJUIHIIA OPIMTEPIHE COMKEC KEeJei.
Meicansl, demo - nemo, server - cepsep, discount - TUCKOHT T.0.

Tpanckpunius. AFBUIIIBIH TUTIHIAETT CO3JEPMAIH IBIOBICTHIK OeHHEeC o7 COM ABIOBICTapIbI
*kas0ara Typae 6epe anateiH apintepmen Oepineni. Tpanckpunuus kypaen npouecc. Cebebi, [&],
[2:], [ua], [au], [0], [W] cuAKTHI KeiOip arbUIIBIH (hOHEMaIapbl MEH AUGTOHTTAPBIHBIH KEeHOip
TiAEepAC SKBUBAICHTTEPI KOK [9].

OchI TYCTa HHTEPHETTET1 SJIIITOM MOCEIIECIHIH SKIHII KbIPHI IbIFaAbl. TapuxTaHn Oenrii, JJaTbIH
oninoui O13/11H TUTIMI3 YIIiH KaT KyObU1bIc emec. Cebebi, 1929 xbuThl Ka3ak »a3ybl JaThIH JIINOHIHE
Kemipiain, jaTelH ominbui 6i3re 11 xwu1, srau 1940 >KpUIFa JEHiH KbI3MET €TKEH OOJIaThIH.
Toyencizaik anranHan coH, 2007 xbutbl KazakcranusiH biniM sxone Frutbim munucTpmiri «Kaszak
TUTIH JIATBIH QJMOWIHE aJIMaCTBIPy TyPaJIb) aHATUTUKAIIBIK aHBIKTaMachlH JaibiHaaabl. 2017 sKbutsl
Kazakcrannsin Oipinmn npesugenti Hypceynran OOimynsr Hazap6aeB saTeiH ominOuiHe Keury
JKYMBICBIHA JTaWBIHIBIKTEI OacTay KEpeKTIriH alTThl. OChblFaH OalIaHBICTHI MHTEPHETTE KHPUJILT
opimnTepiH JaThIHFa aybICTBIpaThIH qazlat.kz, latinitsa.kz, www.conv.kz, www.soyle.kz, T.0. caiitTap
icke Kocbulmbl. bynm ypmicti ocipece oneymertrtik skemisepaeri (Threads, Instagram, Telegram,
Facebook T.6.) maiimamanymsinapabiH skazOanapbiHaH Oaiikayra Oomaabl. Temenze Instagram
XKemiciHae xaiblkka TaHbiMan Oonran dauletten, daulet mukayev mapakmanapblHaH MbICATIIAp
KeNTIpiai: koghe-time, nikip time, baspana fest, aqyl battle m.o.

Kazip OeiipecMu KoJIIaHBICTa IIE€T TUIAIK JBIOBICTApIbIH Ka3aK TIIIHIH JbIOBICTAphIHA
Oellimaeny ypaici kypinm xatelp Aen aiTyra Oomaapl. Omap TumiMisre OediMzeny OapbIChIHIA
e3repicKe YIbIpaiapl. MyHai qei0bIcTapFa TOMEHACTIICH MbIcAIap KeATipyre O0Iaabl:

a) «W» xoHe «V» npiobicTapel. Kazak TinmiHge Oyin JpIOBICTAp JKOK, COHIBIKTAH OJIap «y»
HeMece «B» 0oubIT aiThuTabl. MoceneH, « Weby ce3i — «BeOy», kelae «yed» aen aiTeiica, « VPNy —
«BITHY» OOJIBINT aWTHLIAIBI;

9) «C» npIOBICH. AFBUIIIBIH TUTIHACT] «C» MBIOBICHI Ka3aKIina KeOIHeCe «K» IABIOBICHI OOJIBIT
OKbLIaJIbl. MBIcaibl, «commenty — Ka3akia «kKOMMEHT», «cachy — Ka3akiia «K31m, T.0.

0) «H» np10owIchl. Byt bI0OBIC Ka3akK TUTIHIIE KeHae «X», Kee «I» OOJbI auThiaasl: «hosty —
«xocty, «hyperlink» — «runepanHk» (Kazakiia «rUnepciiremMe»).

B) «S» IBIOBICHI. AFBUIIIBIH T1JIHIH OYJ1 IBIOBICH Ka3aK TITIH/E «C» OOJIBIT OKbLIAIbl. MBICAITBI:
«spamy — Ka3akIla «cramy, «site» — Ka3akiia «caiuT» T.0.

3. Kazak TimiHe TOH T ABIOBICTAPBIHBIH KOJIJIAHBICKL. MHTEepHETKe OaiyiaHbICTHI Oipiinama
CO3J/Iep arbUIIIBIH TUTIHEH TiKellel eHce Je, Ka3ak TuliHe Oeilimaenrer Typae anTeuiaabl. Co3aiKTeH
[10] xeitbip ce3aepai calbICTHIPANBIK;

«4aT» — TYMHYCKaIareIail emec, /cat/ (dart);

«CalT» — TYMHYCKaIarbIIail eMec, /sayt/ (cair);

«J1afK» — TYNHYCKanarbiai emec, /1ayk/ (Jiaifk) OOJIBIN OKbIIa b

[ller TimmepieH €HreH ce3nep Kas3aK TUIHIH YHIECTIK 3aHbIHA, IBIOBICTApIbIH aNTHUTY
epeKUIeNiKTepiHe JKOHE eKITiH TOpTiOiHe coiikec KoygaHbuIabl. TimiMi3neri MHTepHET-JIEKCUKaHbIH
(hOHETUKAIIBIK ePEKIIETIKTePl TOMEHICTIICH:

1. YHzecTik 3aHBIHBIH CakTamybl. MbIcanbl, )KyaH YHIECTIKKE «CalT» CO31H MbICallFa ajlcak,
CENTEreH/IC «CaTKa» («CalTKe» eMec), «CaUTThD («CaWTTI» eMec), «CauTTaH» («CAaUTTeH» eMeC)
OombIn TypreHemi. Jon ochutaiiina, KIHIIIKE YHISCTIKKE: «JIOMEH» CO31 «JIOMEHII», «IOMEHHEH)
HeMece «Opaysep» ce3i «Opay3epai», «Opay3epre» OOJIbIN TYPICHETI.
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2. Opdoomusnslk xeHUImery. Keitbip cesmepmin alteunysl cesmikTe [10] ka3pulyblHAH
KaparaH/a e3reie 001ybl MYMKiH:

«browser» ce3i /brauzer/ 00IBIT aUTHLUIAAEI;

«post» ce3i — TYNMHYCKanarbliail emec, /post/ TypiHne KOlIaHbLIa b

4. Keickapran ce3aepaiH AblObicTanmybl. KeiCKapran cesnep MeH aOOpeBwaTypaniap.
WNuTepHeTTe Ui KOJNAAHBUIATHIH TEPMUHJIEP KBICKAPHIN, BIKIIaMIanaasl. by KyObUIbIC Cceiney
Ke3iHae e OaliKanaibl:

1. «Baiidait» (Tonbik Hyckacel «Wireless Fidelity») — aFbuTIIbIH TiJIiHEH e€HIeH, Oipak Ka3ak
TUTIHIE JBIOBICTATYBI ©3TEPEIi.

2. «10TyO» — TYITHYCKaAaFbIIail eMec, Ka3aKIia )KEeHUIICTITIN alThUIa bl

3. «Tyri» — TYIHYCKaJarblIail eMec, Ka3ak TUTiHIH (oHeTHKackiHa OeiiMIeNnTeH.

4 I'padukanblk TaHOamapablH KongaHeLTybl. Opeic fameiMbl [.H. TpodumoBa uHTEpHETTIH
OCEpIHEH JIaThIH OJIMOWIHIH OpPBIC TUTIHE €HYl apKbUIbI JOCTYPIIl >Ka3yIblH ©3TrepicKe YIIbIparaHbIH
aiitansl [9]. FanpiMv caiit araynapelHaarel «Wwwy, «(@» ereH OemikTepiH MbicaiFa Kentipeni. by
XKarmail Ka3ak TUliHe ae oprak. KemrereH mieren fanbIMIapbl MHTEPHET JIEKCUKAHBIH (DOHETHKAJIBIK
JIeHreiiH KapacThlpraHia rpadukansl Koca 3eprrereH. Onap CeMNeyIIiHIH ayIHoBH3YalbIbl 00pa3bl
OoMaraH COH, ykaz0aria xabapiaMaza ajaM 3MOIUACHIH rpadyka apKbUIbl OLTIIPEIl 1en TYCIHIIPEeT.

Byrinri KyHi MHTEpHETTe KEHIHEH KOJJAHBUIATBIH TIpaduKajiblK TaHOamapablH Oipi — #
(xewmez, Keitde Xx2uimdz 0en me aiimuliaowpl). AFbUIILIBIH TUTIHEH aynapranna «Hashtag» — «top»
oenrici gaerenai Oummipeni. Xemrter 2007 kplibl TBUTTEp OJIEYMETTIK JKeNiciHAE Taiga OOJIIBI.
TBuTTepaiH xa30anapeiHIa KOWBUIFAH XEIITETKE JTHHTBUCTUKAIBIK TaJ/Iay >KacaFaH OpPBIC FALIMBI
IO.E. INanssMuHa XemTerTiy MbIHAIal KbI3METTEPIH aTallibl: maxuipbinmulk Mapkep. bactankpiaa
XemTer xabapiaManapAblH TaKbIPBIITAPBIH O€Nrijiey YIIiH JKacaugbl. XemTer MOTiHAep.Ii
CEMAaHTHUKANBIK JXaFbIHAH FaHAa €MeC, €Kl He OJaH KeIll TBHUTTI «CHHTAKCHCTIK» >KarblHaH Ja
OipikTipeni. xewmez 6azanayvius ecim peminde. Kel sxarmaiimapia XeIITeT MpParMaTHKAIBIK
MarbIHaHBI OUTAIpYl MYMKiH. ByJT KyOBUIBIC apKBLUIBI apecaTThlH KaHAal 1a Oip agamra, He OKUFara
JeTeH Ke3Kapachl OumiHemdi. [Ipeduxammoix odicikmey Kbvizmemi. XEHITETTEp TBHUTTE Ka3bLUIFaH
KYOBLIBICTBI, OKUFAHBI CUIIATTaybl MYMKIH. MoOansosinblk Kbizmemi. XemwTerTep Keine xa3plFaH
xa0apIbIH MOJAIbIBUTBIFBIH OUTAIPETIH MparMaTUKAIbIK KbI3MET aTKapassl [11].

@ (aukynax) oencici. Atanran 6enrini 1972 xwiiel P. ToMmuHCOH oiinan TankaH OOJaThIH.
ArputibiH FasibiMbl 1. Kpuctanasin aiiTysiHina, (@ (alikysiak) Oenrici xabap amymisl MEH MEKeH-XKai
apacblHIarbl OaiiaHpICThl OUnmipeni. bip KbI3bIFbI OyJ1 O€Ti yakbIT ©Te¢ Kelie aFbUIIIBIHHBIH «aty
CO31H aIMACTBIPHII, TINTI OPEeHI, IYKEH aTayJapblHa J1a KoJigaHbiaa 6actausl [4].

Kaszipri yakpiTTa (@ 6enrici e-mail momranan 6enek, Ka3ipri ke3ze Barcar, nactarpam, Threads
KeJTUIepIH/Ie KOJTaHblIaabl. byt skemninepie anFamksl KbI3METiH, MEKSH-Kal bl OLTAIpeIi.

Anamyap WHTEpHET apKbUIbl QJIEYMETTIK JKeNiHI maijanansii, Oip-OipiMeH KapbhIM-KaTbIHAC
*)acarpl. KappIM-KaThIHACTBIH OYJI Typl KeOiHece »xa30ala MOTIH apKbUIbl JKy3ere acaibl. 1 kecTeneH
’az0arra MaTiHAepaer] (POHETUKAIIBIK MPOLIECCTEPAIH rpaUKaIbIK epeKIIeNiriH KapacThIPanbIK.

1-kecTe. OJIEyMETTIK XKeJiaeri (OHETUKAJIBIK SPEKIICTIKTED

DOoHETHKAIBIK epeKIIeJiKTep I'padukanbIk KepiHici
JlaysicThl  TBIOBICTApABIH  CO3BUTYBI  (QJaMHBIH | PaKMEEET, JKOOOK, MOdd9, OMOYyyyH, TYYYYYY, KYIITiiiiii
KYyaHBIIII, PEHIlll, TAHFAJIBIC Ce3IMIepiH Olnaiprenae) | (rpademanapasiy OipHeIe peT KaiTajlaHybl apKbUIbI
yKacaJiFaH)

Keickaptymnap
a) CO3IEPIiH JaybICThI OPINTEP] TYCIH KAIbIM, TEK | )KapahChIH — XPCH, Maxab0aT — MXOT, OlIMEHMIH —
JAyBICCHI3 OPINTEp Ka3bUIaIIbI; 0JIM, KepeK — KK;
9) eTICTIKTEepACTI KIKTIK JKaIFaybIHBIH | COMIeMiH — celineiim, OuTMeldMIiH — OiuTMmeiim,
BIKIIIAM/IATYBI CaTaMbIH — CaTaM, IIbIFapaMbIH — IIBIFapaM
0)ce3zeri COHFbI  ABIOBICTAPABIH  KbICKAPBIN | XKEMEH Il — )KeMHUII, KYJIMEH Il — KYJAMUII, )KypMeni —
’Ka3blUIYbI KYPMUJL, ACHT — IUT, aliTajpl — alTaT,KaTaJbl —
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1-KecTeHIH KaJIFachl

1 2
B) FOW, KOU INbUIAyJapbIHIA «i» IBIOBICHIHEIH | XkaTat, 00yaasl — 0onan, eTKiz0el — eTKi30u, icTeliMiH
TYCill KaJybl; — ICTUMIH, AeWml — auml.
T') XKIKTIK *KaJIFaybIHBIH KOTIIe TYPiHIH 63repyl OapachIH Foif — 0apachlH FO, KepeK KO — KEPEK KO.

JKATBIPMBI3 — )KATBIPK, OTBIPMBI3 — OTBIPK.
Kupnnmmaasig JIATBIH ominbuine | CaneM, KanaiceiH? — Salem, kalaisyn?
TpaHCIUTEPAlUSIIAHYbI
doHeTuKanbIK Ka3bpuly (aybI3eki Tin  ocepi) | He icrem skaTbipcein? — Hecter sxaThipchin?

Ce3snep Kamnaii ecTiniefli, conaif xa3bpuiabl. KUBIH — KBIABIH, )KYpe Oepeni — )kypedepeT, Kanaiasl —
KaJlaT, MCHIH — MEHIM, OyiibIpca — Outopca, emTeHe —
emremMe, OMBLI — OBINBLUI, HO — s, Ha.

Jp10bIcTap 61 OypManay KeJlie JKaThlp — KelleaThlp, KENsATHIp, KeBaTp; Oapa
JKaTKaH — OapaTKaH, He OOJIBIN XKaThIp — He OOBaTp.

Juanext cos3uep aprbl JKaKTa — aHasK, MbIHA JKaKTa — MbIHAsIK, Oanaiap
— Oanmap, OTBIPBII — OTIAH, OTBIPFAH — OTKaH,

KOHCaHIIbI — KOWITHII, OSPCeHII — OepIIuIIIL.
Kasakma opinTepaiH OpHBIHa OpbIC opinTepiH | IHiM, KamaichiH? — MHUM, KaJaiChiH?
KOJIIaHY

JKorapeina Oepinren kecTeleH OailKaraHBIMBI3IAl, Ka3aK Tl QJICYMETTIK el JIEKCHKACHIHBIH
(hoHEeTHKANBIK JCHreiHae OipimiaMa KyObUTbICTap OpbIH ainFaH. MyHmal KyOBUIBICTApIbIH €H KHi
Ke3zieceTiHl — opghozpagpuanvix aysimkynap. Opdorpadusuiblk aybITKyJIap HHTEPHET KOJIAHYIIbLIAP
TaparbIHaH CaHaJIbl )KOHE CaHACKI3 TYPE ICKE aCybl MyMKiH. OJICYMETTIK JKeNIepAe aaaMaap KyaHblll,
pEHill, amry, TAaHFAJIBIC CUSKTHI AMOLMSIIAPBIH OUTIIpreH e Co3/1i CaHalbl TYp/e ©3repTil jKa3zaapl. Al
amaMap caHachi3 Typuae opdorpadusiiblk aybITKyFa Oapca, Oy opdorpadusuiblK KaTemiK OOoJbI
ecenrerneni. ByriHri KyHI HHTEpHETTE KOpIHIC TalKaH Ka3ak TUTIHIET opdorpadusbK KaTeTiKTepaiH
OackiM Oeiri ce3fepiAiH BIKIIaMIATyblHaH OObIn OThIp. KaTeHiH kemneci Oeriri, NepHETaKTaHBIH
(kmaBuarypa) ocepineH opbiH anaznpl. Cebeli, TenedoH Hemece KOMIMbBIOTEp OOJICHIH, OacTamKblaa
TMIepHETAKTaJIapbl OPBIC HE aFBUTIIBIH JMiNOuiHe Typaasl. Kasakia ominoui KoJIMeH OpHaTaMbI3, Kele
opHatmaii xarambi3. Con ce0enti, amamaap Ka3akThIH TOJI opimTepi: 9, 1, H, F, Y, ¥, K, © OpINTepiHiH
OpHBIHA OPBIC OPINTEPIH KOJIAHYFa MOKOYP.

KopbIThIHABI

KopbITbiHbIIAN Kene, Ka3ipri yaKpITTa HHTEPHETTIH ajam3aT eMipiHjae anap opHbl 30p. TimTi
IIBIHAWBI OMIpJi aJIMacThIpFaH «BUPTYaIZbl OJIEM» YFBIMBI maiga Oonabl. «VHTepHET-IyKeH»,
«OHJIAMH KiTalXaHa», «OHJAaiH cabak», «MHTEpHET OaHKWHT», «OHJAWH ayJapMaiibl» CHSKTHI
WHTEPHETKE TOH CO3Iep KYHACTIKTI OMIpiH aKbIpaMac 0eJIirine aiHaIb.

WuTepHeT anramkpla TEXHUKAIBIK KYOBUTBIC JIET €CENTeNreHIMEH, YaKbIT 6T¢ Kelle FaIbIMAap
TapanblHaH QJIEYMETTIK KYOBUIBIC PETiHJIE MOWBIHAAJBIN, TUIIII-3€pTTEYIIUICPAIH Ha3apbhlH ©31HE
aynapael. Cebebi, onem OoiibiHIa HeOopi 20-30 KBUABIH IMIIHAE MUJUITMOHAAFAH aJaM WHTEPHETTI
KOJIZIaHy apKbUIbl Oip-OipiMeH akmapar ajJMacyfa, KapbIM-KaThIHACKAa TYCYre¢ MYMKIHIIK aJlbl.
ByriHri KYHI MHTEpHET NaiiananymblIapAblH CaHbl KYH CaiiblH apTiaca, kemiMmeni. Kasipri ke3zue
WHTEPHETTET1, 0J]aH KeiiH maiiga O0IFaH oJieyMeTTIK JKeJiaepieri xka3z0anap FaapIMIapablH 3epTTey
HBICAHBIHA AWHAIIBIN OTHIP.

WHTepHeT-1eKCUKaHbIH (POHETHKAIBIK KBhIPhIHA CHIIATTamMa OCEpreH[e, alJbIMCH HHTEPHET
KCHICTITIHAE JaThlH JBIOBICTAPBIHBIH OAaChIMIBIFBI, MIET TUIAIK ABIOBICTAPIBIH Ka3aK TUIIHIH
neiObICTapbiHa Oerimaeny ypaici («Vy», «Wy», «C», «H», «S» npiosicTapsl), Kazak TiJTiHE TOH TOJ
IBIOBICTAPBIHBIH (9, 1, H, F, ¥, K, © IBIOBICTApPbI) KOJIIAHBICHL, TpadUKaIbIK TAHOATAPABIH KOJITAHBLTYBI
(@, #), opdhorpadusabiK aybITKY KYOBUIBICTAPHI CUTIATTAJIIBI.

Ka3zak TifiHIH HMHTEPHET-JEKCUKACHIHBIH (DOHETHKANIBIK EpeKUISNIKTepiH Talgail Kee,
TOMEHJIET1Ie KOPBITHIH/IBI )KacayFa 00Iabl:

1.JIaTbiH oninOuiHiH HHTEPHETTE OeICeH 1 Maii1aJaHbuTybl;
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2. KupnumiadslH JIATBIH QJINMOWIHE TpaHCIUTEpaIlUsIaHybl PECMH JKOHE OeiipecMu Typle
KY3ere acajbl;

3.Kipme ce3aep TypJieHTeH e Ka3akK TiIiHIH YHAECTIK 3aHbIHA OeiimMeneni,

4 Keitbip mret Tinaik IbI0bICTap Ka3aK TUTIHE BIHFAMIAHBINT KOJIAHBUIA B,

5.Kemnreren ce3ep KbICKaphIIT HEMeCEe BIKIIAM/IaJIbIT KOJIaHbLIA b,

6.I'padbukanpiH, srHE ominOuae KoK (@ (alikyrak), # (XemTer) CHUAKTBI Oenriiepaiy
KOJIJIaHBICKA CHYI.

Kazak ceszepiHie naTblH MEH KUPWUI OPINTEpPIHIH KaTap KOJIAHBUTYbl OYTiHI1T KYHI MHTEpHET
ayMarbIHaH IIBFbIIT, OKBIPMaHFa SMOIMSUTBIK TYPFBIIAH dCEp €Ty MaKCaThIHIA XKapHaMaJlapFa Jia aybICy/ia.
byn arairan KyObUTbIcTap OoJalakTa HHTEPHETTIH TUTIHE FaHA eMeC, JKaJTIbl Ka3aK TUTIHIH JaMyblHa 1a
BIKMAJIBIH TUTI30€K. ByKinonemik Top MEH oleyMEeTTIK Kelll Ka3ipri TUIAIH (OHETUKAIBIK e3repicTepiH
KOPCETEeTIH KypalFa alHaJIbII OTBIP: OJ1 aybI3eKi COiyIey CTHIIIHIH CUIIATBHIH CaKTail OTBIPBII, TUIACT] XKaHa
epexenepIiH KaJIbIITaCybIH jKoHE yKa30alla TUIIIH )KaHa KOK)KHUETIH KOpCeTeIl.
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PHONETIC FEATURES OF THE INTERNET VOCABULARY OF
THE MODERN KAZAKH LANGUAGE

Abstract. The article systematizes and comprehensively analyzes the phenomena of the phonetic level of the
Internet vocabulary of the modern Kazakh language. Instagram, Facebook, social networks (Threads, Instagram,
Facebook), and instant messengers (WhatsApp, Telegram), which have been actively used in recent years, were chosen
as the object of the study. The research used methods of observation, generalization, comparative and descriptive analysis.
As a result, it is revealed that new forms of linguistic usage are being formed in the Internet space, characterized by a
mixture of elements of spoken and written speech. The active use of Latin graphics and the development of foreign-
language sounds indicate a new stage of phonetic adaptation in the Kazakh-speaking Internet space. The article provides
specific examples of these phenomena, reveals their causes and impact on the modern linguistic norm and writing culture.
According to the results of the study, it was found that the phonetic features of the Internet vocabulary reflect the natural
development and adaptability of the Kazakh language.

Keywords: internet, Internet language, Internet vocabulary, phonetic level, graphics, sound.
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P®OHETHYECKUE OCOBEHHOCTHU UHTEPHET- JIEKCUKHA
COBPEMEHHOI'O KA3ZAXCKOI'O A3bIKA

AHHOTanusl. B cratee cucTeMaTH3UpOBaHbl M MPOAHATN3UPOBAHBI SIBJICHUS (POHETHUECKOTO YPOBHS MHTEPHET-
JICKCUKH COBPEMEHHOT'O Ka3aXCKOro si3blka. B kauecTBe 00beKTa UCCIIeJOBaHUS OBLUTH B3SIThI IPUMEPHI Ka3aXOSI3bIUHBIX
Be0-CaliTOB U colMaNbHbBIX ceTeit Bo Beemupnoit maytune (World Wide Web, cokpamenno WWW) u MecceHIKepoB
(Whats app, Telegram), koTopblc B HOCIEIHHE TOJBI YaCTO HCIONIB3YIOTCA. B X0o1e MCClieToBaHMS UCIOJB30BAIUCH
METOJIbl HAOMIOJICHHUS U O0OOIICHHS, CPAaBHUTEIBHOIO aHAIM3a, ONKCATEIbHBIC METOJBI. Pe3yibTaThl MCCIECIOBAHUS
MOKAa3alld, YTO B MHTCPHET-MPOCTPAHCTBE MOSBHINCH HOBBIC (DOPMBI UCIOIB30BaHUS S3bIKA, CMEIICHHE Pa3rOBOPHON
peYM ¥ MUCBMEHHOM peyd, YTO MPUBENIO K 00Jee MHMPOKOMY PACIpPOCTPAHCHHIO HOBBIX sBIeHHA. Ha (oHeTHueckoM
YpOBHE HWHTEPHET-SA3bIKA CJIOBA YACTO MPETEPIICBAIOT TAKHE W3MCHCHUS, KAaK 3BYKOBas KOMITAKTU(UKAIMS WM,
HA000POT, MOBTOPEHKE rpadeM C IebI0 MMChbMEHHOM IepPeIayr YEIOBECUCCKUX IMOIMU. B cTaThe MPUBOAITCS MPUMEPHI
9TUX SIBICHUI M OOBSICHAIOTCS MPUYKHBI. BBUIO paCCMOTPEHO MX BIMSHHE HA COBPEMEHHBIN S3BIK U KYJIBTYPY MHChMA.
IMoaBoas urory, ObUIO 3aMeueHO, 4TO (POHETHYECKHH YpOBEHb MHTEPHET-JIEKCHMKH Ka3aXCKOTO sI3bIKa SIBIISIETCS €Il
OJIHMM ILIarOM B €CTECTBEHHOM Pa3BUTHH s3bIKa. B CBOIO 04epe/ib, Ka3aXCKHii S3bIK JOKA3aJl CBOIO BOCIIPUUMYHBOCTD K
HU3MEHEHHSIM, SIBJISIETCS IOCTOSIHHO Pa3BUBAIOLICHCS] CHCTEMOH.

KiioueBble c10Ba: HHTEPHET, HHTEPHET SI3bIK, HHTEPHET-JIEKCHKA, (DOHETUYECKHUI YPOBEHb, IrpauKa, 3ByK.
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INTERRELATION OF FEEDBACK AND MOTIVATION
IN ASSESSMENT OF STUDENTS

Abstract. This article is devoted to the study of the impact of feedback on students’ success in foreign
language acquisition, with the aim of identifying how different types of feedback influence learning outcomes.
The research involved both quantitative and qualitative methods, including surveys and classroom observations
conducted among university students learning foreign languages. The results revealed that timely and
constructive feedback significantly contributes to the development of speaking, writing, and comprehension
skills. According to survey data, 60% of students reported that feedback helped them better understand their
mistakes and 25% said it increased their motivation to improve. However, 15% of respondents indicated that
overly critical feedback could cause anxiety and reduce confidence. The findings suggest that feedback plays a
crucial role in language learning success not only by guiding students but also by shaping their motivation and
engagement. Therefore, implementing balanced, supportive feedback practices can enhance language acquisition
and foster a positive learning environment.

Keywords: Psycholinguistics, students motivation, assessment criteria, feedback, academic achievement.

Introduction

Assessing students’ academic achievement is one of the fundamental elements of the modern
education system. However, assessment alone does not directly influence the learning process; its
effectiveness largely depends on the feedback provided after the assessment. Feedback is an informational
and pedagogical process aimed at explaining, evaluating and improving a student’s learning performance.
It not only identifies the learner’s achievements but also indicates how they can continue to develop. Due
to this characteristic, feedback is closely connected with motivation, as the way students perceive feedback
directly affects their engagement, confidence and willingness to improve.

Feedback is a continuous and dynamic process consisting of several stages:
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1. Diagnostic stage, during which the instructor identifies gaps and strengths in the student’s
knowledge;

2. Guiding stage, where students receive recommendations for correction and improvement;

3. Developmental stage, in which the student applies the suggestions and consolidates progress.

The interrelation of these stages enhances the quality of feedback and stabilizes the student’s
motivational state.

The benefits of feedback include strengthening motivation, clarifying learning goals,
encouraging responsibility for one’s own learning and improving the overall quality of education.
Personalized, timely and constructive feedback develops students’ self-evaluation skills and enables
them to manage their learning consciously. Furthermore, dialogic feedback reinforces collaboration
between teacher and student, which in turn promotes the growth of intrinsic motivation.

However, feedback does not always have a positive effect. Delayed, unclear or overly critical
feedback may weaken students’ confidence, cause anxiety and reduce intrinsic motivation. General
or standardized feedback fails to provide specific guidance and therefore has limited influence on
learning outcomes. Consequently, effective feedback must take into account its content, tone, timing
and the student’s psychological readiness.

In Kazakhstan, the concept of feedback began to be systematically integrated into the
educational process with the introduction of the credit-based learning system in the early 2000s. After
2010, educational modernization programs introduced formative assessment, criteria-based
assessment and competence-oriented approaches, making feedback an essential component of
instruction. Today, feedback is considered one of the key indicators of quality education in schools
and higher education institutions across the country.

Motivation is a multifaceted phenomenon, consisting of internal factors such as interest and
enjoyment of learning, as well as external factors such as grades and praise. The relationship between
feedback and motivation is complex: motivation affects how feedback is perceived, while feedback
shapes students’ motivational responses. When feedback enhances students’ sense of competence,
autonomy and progress, intrinsic motivation increases; conversely, controlling or overly critical
feedback may diminish motivation.

Student achievement assessment, feedback and motivation represent three interrelated
pedagogical components. While feedback strengthens motivation, motivation in turn influences how
effectively feedback is received. When students encounter supportive, specific feedback, their intrinsic
motivation increases, leading to more active engagement in the learning process. Conversely, students
with low motivation may disregard feedback or interpret it as criticism. Therefore, exploring the
relationship between feedback and motivation is a crucial direction for improving assessment practices.

This research aims to examine the role of feedback and motivation in assessing students’
academic achievement, analyzing the characteristics of their interaction. The study seeks to identify
how students perceive feedback, how it influences their motivational state, and what effect it has on
their learning outcomes.

Materials and methods

This study adopts a social approach and follows a mixed-methods strategy, combining both
quantitative and qualitative research methods. The primary aim of this research is to explore and
analyze the relationship between feedback and motivation in student assessment, with a focus on
understanding how students perceive, interpret and respond to feedback in an academic setting. The
study is conducted in an academic environment, which ensures that the data accurately reflects real-
life experiences, perceptions and behaviors of students in an educational context.

A mixed-methods design is employed to achieve a more comprehensive and nuanced
understanding of the research topic. Quantitative data is collected through structured survey questions
with predefined response options, allowing the researchers to systematically identify patterns, trends
and correlations in students’ answers. This method enables the measurement of variables such as
frequency, intensity and preference regarding different types of feedback and motivational responses.
Simultaneously, qualitative data is gathered through open-ended questions, providing rich and
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detailed insights into students’ personal experiences, emotions and attitudes regarding the feedback
they receive. This qualitative component helps capture the complexity and diversity of students’
perspectives, which may not be fully represented through quantitative measures alone. By integrating
both quantitative and qualitative data, this approach allows for triangulation, thereby enhancing the
validity, reliability and depth of the findings.

The participants of this study are first-year master’s students at Shakarim University, specializing
in Foreign Languages: Two Foreign Languages, with a particular focus on English. The participants’ ages
range from 21 to 42 years old, providing a diverse sample in terms of life experience, academic
background and language learning history. Their English proficiency levels vary from Bl to CI,
representing intermediate to advanced skills, which allows the study to consider how differences in
language competence may influence perceptions of feedback and motivation.

The survey is administered online using Google Forms, providing ease of access, flexibility and
convenience for participants. Participation in the study is entirely voluntary and students are able to
complete the survey at their own pace and at a time suitable for them. To ensure ethical compliance and
protect participants’ privacy, no personal information is collected other than age and language proficiency
level. This anonymity encourages honest, thoughtful and unbiased responses.

Data collection is conducted through an online survey comprising 10 questions specifically
designed to examine students’ experiences with feedback and its influence on their motivation during
assessment. Most questions include a set of predefined answer choices from which students select the
option that best reflects their opinions, experiences or preferences. This format ensures consistency
in responses and facilitates straightforward quantitative analysis of the collected data. Additionally,
the survey includes open-ended questions that allow participants to elaborate on their thoughts, share
personal experiences and provide contextual information, adding qualitative depth to the study. The
combination of structured and open-ended questions allows for a holistic investigation of how
feedback impacts student motivation, both in measurable trends and in more subjective, experiential
terms.

Overall, the research design, participant selection and data collection methods are carefully chosen
to ensure the accuracy, reliability and richness of the data, ultimately contributing to a deeper
understanding of the complex relationship between feedback and motivation in academic assessments.

Literature review. Research in the field of education has extensively examined the relationship
between feedback and motivation, analyzing their comprehensive impact on students’ academic
achievement. Hattie and Timperley [1] identify feedback as one of the most powerful influences on
learning and emphasize that effective feedback should address three key questions: «Where am |
going?», «How am I doing?», and « What should I do next?». This model demonstrates that feedback
helps students clarify their learning trajectory and supports the development of their metacognitive
skills.

Black and Wiliam [2] view formative assessment as an essential tool for improving learning
quality, descryibing feedback as a central mechanism that enables continuous monitoring of student
progress and adjustment of learning strategies. Nicol and Macfarlane-Dick [3] highlight the
importance of directing feedback toward fostering self-regulation, showing that effective feedback
increases student responsibility for their own learning.

From the perspective of motivation theory, Deci and Ryan [4] argue in their Self-Determination
Theory that students’ intrinsic motivation depends on the satisfaction of basic psychological needs
such as autonomy, competence and relatedness. Feedback that supports these needs strengthens
learners’ intrinsic interest in the educational process. Vansteenkiste and colleagues [5] further support
this view, associating stable motivation with the psychological safety provided by the learning
environment.

Shute [6] defines the qualitative characteristics of feedback, emphasizing that it must be specific,
timely, clear and constructive. Dawson et al [7] link feedback effectiveness to how it is perceived by
both students and teachers, while Carless [8] demonstrates the advantages of dialogic feedback that
fosters mutual understanding between student and instructor. This line of research continues in studies
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by Woitt, Little and Wisniewski [10], who found that as students’ feedback literacy improves, their
ability to understand and apply feedback also increases.

Regarding the influence on student motivation, Guo and Zhou [9] highlight a statistically
significant relationship between teacher feedback and motivation, noting that this relationship may
vary depending on gender or other demographic characteristics. The works of Sadler [11] and
Brookhart [12] also underline the strategic importance of feedback in instructional design and in
developing effective assessment systems.

Although feedback has not yet been fully explored in the Kazakhstani educational context,
several important studies exist. The research conducted by Madina Kazybay, Akmarzhan
Nogaibayeva, Didik Hariyanto and Gulzhaina Kassymova [13] examines the practices of providing
feedback on written assignments among EFL teachers in Kazakhstan. The authors found that teachers
tend to give feedback in a predominantly corrective form, while factors such as lack of time and large
class sizes hinder the provision of high-quality feedback. The study also shows that although teachers
acknowledge the influence of feedback on student motivation, they face methodological challenges
in implementing it effectively. This research reveals the current state of feedback practices in
Kazakhstan and offers findings consistent with trends discussed in the international literature.

Results and Discussion

As a result of the survey conducted among 30 respondents on the topic of feedback in the
learning process, a number of important patterns were identified, revealing students’ preferences and
attitudes towards different types, formats and frequencies of teacher feedback (Figure 1).

® Personalized feedback 0 Standardized feedback @ It doesn't matter

Figure 1 — Which type of feedback motivates you the most?

According to the responses, 60 % of students consider personalized feedback to be the most
motivating. This indicates that individualized comments, tailored to students’ specific strengths and
weaknesses, foster higher engagement and a stronger sense of support. Meanwhile, 27 % prefer
standardized feedback and 13 % report that the type of feedback has little influence on their
motivation. These findings suggest that personalization is a crucial factor in sustaining students’
interest and encouraging improvement (Figure 2).
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@ Personalized feedback ® Standardized feedback @ It doesn't matter

Figure 2 — How does the frequency of feedback affect your motivation?

Regarding the frequency of feedback, 63 % (19 students) state that regular feedback contributes
to faster progress, emphasizing the importance of continuous guidance during learning. However, 23
% (7 respondents) report that excessive feedback may feel overwhelming, indicating that feedback
should be delivered consistently but not excessively. Another 13 % (4 students) prefer receiving only
final comments and grades. These results highlight the need to balance informative feedback with
students’ capacity to process it (Figure 3).

@ Oral ® Written @ Digital

Figure 3 — Which feedback format is the most convenient for you?

In terms of format, written feedback is preferred by 40 % of respondents, making it the most
valued type due to its clarity and its availability for repeated review. Oral feedback is tfavored by
33%, as it allows immediate clarification and a more personal interaction. Meanwhile, digital
feedback is chosen by 27 %, reflecting students’ growing openness to technology supported learning
tools. This tendency suggests a gradual shift toward more flexible, multimodal forms of teacher-
student communication (Figure 4).
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@ Clear and specific @ Supportive and ® The opportunity to discuss
recomendation encouraging tone mistakes and ask questions

Figure 4 — What is the most important aspect of feedback from your teacher?

When asked about the qualities they find most important in feedback, 43 % rate clear and
specific recommendations as essential. Furthermore, 30 % appreciate a supportive and encouraging
tone, while 27% value the opportunity for discussion and clarification. These results show that
effective feedback must be both informative and emotionally accessible. This aligns with the view
that feedback promotes learning most effectively when it is explicit, constructive and delivered in a
way that supports students’ confidence (Figure 5).

@ Discussion and 0 Clear written instruc- @ A short comment
the opportunity to tions for improvement without explanations, just the
ask questions correct answer

Figure 5 — Which interaction style with the teacher during feedback do you find the most effective?

Half of the students (50 %) prefer an interaction style that includes discussion and the
opportunity to ask questions, indicating a preference for dialogic forms of feedback. Meanwhile, 30
% favor clear written instructions and 20 % find short comments sufficient. These responses highlight
the role of interactive communication in making feedback meaningful and actionable.

The results of the survey conducted among 30 respondents provide valuable insights into
students’ perceptions and experiences with teacher feedback during the language learning process.
Overall, the data confirms that students not only appreciate feedback but also have clear preferences
regarding its type, format, frequency and emotional tone.
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One of the most striking findings is that a majority of students (60 %) prefer personalized feedback,
suggesting that learners feel more motivated and supported when comments are tailored specifically to
their individual performance. Only 13 % said the type of feedback doesn’t matter, highlighting that
personalization plays a key role in maintaining student engagement and encouraging progress. This
confirms that individualized feedback is perceived as more meaningful and useful than generic remarks.

Further analysis shows that 50 % of respondents felt that personalized feedback increased their
confidence and motivation, while 40 % found it helpful for understanding mistakes. This aligns with
Sadler’s [11] view that effective feedback should not only point out errors but also guide learners in
how to improve. It also supports Hattie and Timperley's [ 1] idea that feedback is most effective when
it answers the learner’s questions about their progress and next steps.

Clarity also emerged as a central theme. When asked about the most important aspect of teacher
feedback, 43 % of students emphasized clear and specific recommendations. In addition, 30 %
appreciated a supportive tone and 27 % valued the opportunity to ask questions. These findings
suggest that clarity and emotional encouragement are both essential components of effective
feedback. This supports Brookhart’s [12] argument that feedback should be both cognitively and
emotionally accessible to promote learning.

Feedback format was another area of interest. Although written feedback remained the most
preferred format (40 %), oral (33 %) and digital feedback (27 %) were also appreciated. The growing
acceptance of digital formats suggests that students are open to more flexible and technologically
supported ways of receiving feedback, particularly when it allows them to revisit comments anytime
a benefit mentioned by 50 % of respondents.

With regard to usefulness, process oriented feedback was favored by 53 % of students,
indicating a preference for guidance that helps them understand the learning process, rather than just
receiving evaluative comments or grades. This reinforces the idea that feedback should be formative
and developmental rather than simply judgmental.

Interestingly, when evaluating standardized (non-personalized) feedback, 47 % of students
admitted it helps them understand mistakes but doesn’t really motivate and 33 % found it too general
to be useful. This clearly shows that generic feedback has limited impact on student engagement and
further emphasizes the value of individualized responses.

As for frequency, 63 % of students believe that regular feedback supports faster improvement, while
a smaller portion (23 %) feel that too much feedback can be overwhelming. These mixed responses
suggest the importance of finding the right balance feedback should be consistent but not excessive.

The data also revealed that half of the respondents prefer discussion and the opportunity to ask
questions when interacting with the teacher, reinforcing the idea that feedback should be dialogic and
interactive. This supports the concept of feedback as a two-way communication process rather than
a one-sided comment from teacher to student.

Finally, when discussing fairness, 60 % of participants believed that feedback should be based
on individual effort and progress, rather than applying the same standard to everyone. This highlights
the importance of recognizing personal growth and contextual factors in evaluation.

In summary, the survey results underline the importance of personalization, clarity, emotional
tone and regularity in teacher feedback. The findings demonstrate that students are not passive
receivers of comments but have specific expectations and emotional responses to feedback. These
insights provide valuable guidance for teachers aiming to enhance the effectiveness of their feedback
strategies in the language learning classroom.

Conclusion

The findings of the study demonstrated the significant role of feedback and motivation in
assessing students’ academic achievement. Personalized, specific, and timely feedback enhances
students’ confidence and encourages active participation in the learning process. Dialogic feedback,
in particular, enables students to act not merely as recipients of information but as full participants in
the learning process, thereby strengthening their intrinsic motivation.
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Kazakhstani research, particularly the work of Kazybay and colleagues, acknowledges the
effectiveness of feedback practices while also highlighting certain challenges in their implementation.
Nevertheless, individualized and supportive feedback plays a decisive role in increasing students’
learning engagement and academic progress. Thus, feedback serves as a key pedagogical tool that
strengthens motivation and improves the overall quality of education.
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CTYAEHTTEPAI BAFAJIAYJIATBI KEPI BAWJIAHBIC
INHEH MOTUBAIIMAHBIH O3APA BAUJIAHBICBHI

AnaaTna. by Makana meT TijiH MeHrepyae Kepi OailaHbICTBIH CTY IEHTTEPIIH KETICTIKTEPIHE 9CEPiH 3ePTTEyTe
apHayiFaH. 3epTTeyAiH MakcaThl — Kepi OaiJIaHBICTBIH SPTYPJl TYPJEPiHIH OKy HOTHIKENepiHe Kanal acep eTeTiHiH
aHBIKTay. 3epTTey OapbIChIHIA CAaHABIK JKOHE camajblK SAiCTep KOJIAHBUIABI, OHBIH ILIIHJE IIET TUIIH OKBIN JKaTKaH
YHUBEPCHUTET CTY/ACHTTEpi apachlHAa cayajHama XYpri3y koHe cabak OapbichlH Oakplnay. HoTmkenep kepceTkeHne,
YaKbITBIJIBI ’K9HE KYPBUIBIMBI Kepi OaliiaHbIC coitiey, jasy )KoHe TYCIHY JlaFAbUIapbIHbIH AaMybIHa aliTapIIbIKTalN BIKITaI
ereni. CayanHama HoTmKenepi OoiibiHma cryneHtrepaiH 60 %-bl kepi OailylaHBICTBIH KaTelepiH KaKChl TYCIHyre
KOMEKTECKEHIH, all 25 %-bl OHBIH OKYy MOTHMBALMSCHIH apTTHIPFaHBIH alTThl. AJaiiga pecnonunentrepaiy 15 %-bl
mamMajaH ThIC ChIHFA HETi3NENTeH Kepi OaillaHbIC yalbIM MEH CEHIMCI3IIK TyABIPYbl MYMKIiH €KeHiH artam oTTi. byn
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3epTTey HOTIXKeNepl Kepl OaiiaHbICTBIH Tek OuliM Oepy OarbITBIHIA FaHa €Mec, COHBIMEH Karap CTyJIeHTTEpAiH
MOTHBALMSICHI MEH OCJICEHUIITIH KaIbINTaCThIPya 1a MaHbI3bl POJI aTKapaThIHBIH KepceTeai. COHIBIKTaH KOJIAay bl
opi TeHrepimai Kepi OalnaHBIC 9iCTEpiH EHTI3y TiJ YHpEeHy YAEpiCiH >KaKcapThlll, JKarbIMAbI OlTiM Oepy OpTachlH
KaJIBIITACTBIPyFa KOMEKTECE.

Tipek ce31ep: TCUXOJWHIBUCTHKA, CTYISHTTEPAiH MOTHBAIMACHI, Oaramay KpUTEepUHi, Kepi OaiyaHbIC,
aKaJeMHUSIIBIK YITepiM.
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B3AUMOCBSI3b OBPATHOM CBSA3U U MOTUBAIIA
B OHEHUBAHUU CTYJAEHTOB

AnHoTanms. J[aHHAS CTaThs MOCBAIICHA U3YYCHUIO BIUSHUS OOPATHO CBSA3U HA YCIIEXH CTYICHTOB B OBIIAJICHUHU
WHOCTPAHHBIM sI3bIKOM. Llenb uccieoBaHUs — ONPENCNNTh, KaK pa3iudHble BHUABI OOpaTHOW CBSI3M BIMSIIOT Ha
pe3ysbTarhl 00yueHus. B nccineioBaHuy UCTIONIB30BAIKNCH KAK KOJMYECTBEHHbBIE, TAK H KAYE€CTBEHHbBIC METO/IbI, BKIIIOYAs
aHKeTUPOBaHHE U HaOJfo[eHHEe 3a Y4YeOHBIMU 3aHATHSIMH CPEOH CTYACHTOB, HM3YYalOIIMX HHOCTPAaHHbIC S3BIKU.
Pe3ynbraThl OKa3alid, YTO CBOCBPEMEHHAs! U KOHCTPYKTHUBHAsI 00OpaTHasi CBS3b 3HAYHUTENILHO CIIOCOOCTBYET Pa3BUTHUIO
HaBBIKOB TOBOPEHUS, MICbMa 1 ToHIUMaHus. CortacHo JaHHBIM omnpoca, 60 % CTyIeHTOB OTMETHIIH, YTO OOpaTHAS CBSI3b
MTOMOTJIa UM JIy4Ille TIOHSTH CBOM OIIHOKH, a 25 % yKka3and, 9TO OHA TOBBICHIIA MX MOTHBAIMIO K o0yuernto. OxHako 15
% PpECIOHICHTOB COOOIIUIIN, YTO YPE3IMEPHO KPUTHUYECCKAsI OOpaTHASI CBSI3b MOXET BBI3BIBATH TPEBOXKHOCTh M CHHU)KATh
yBEpEHHOCTb. [loJTyueHHBIC Pe3yJbTaThl CBUACTEIBCTBYIOT O TOM, YTO OOpaTHas CBS3b WIPACT KIHYCBYIO POJIb B
YCIICIIIHOM U3yUYCHHH SI3bIKa, HE TOJIBKO HAIMPABIISSA CTYIACHTOB, HO U POPMUPYS UX MOTHBAIIUIO M BOBICUEHHOCTh. TakuM
00pa3oM, BHeApeHHE COANAHCHPOBAHHBIX U MOJJICPKUBAIOMIKAX (OPM OOpATHOW CBSI3U MOXKET YIYYIIUTH IPOLECC
OBJIAJZICHUS SI3BIKOM H CO3/IaTh MIO3UTUBHYIO 00pa30BaTEIBHYIO CPEY.

KiarodeBble cJI0Ba: MCHUXOJMHTBHCTUKA, MOTHBAIUS CTYJICHTOB, KPUTCPUU OICHHBAHUsS, OOpaTHas CBS3b,
aKaJIeMHYeCcKas yCreBaeMOCTb.
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ABA KAPACO3JEPIHJIET'T MAKAJI-MOTEJIJIEP MEH
A®OPU3MJIEP 'KOHE KA3IPTI PYXAHM KYH/IbLIBIKTAP

Angarna. Makanana Ka3akThlH Ykl TYIFackl AGaii KyHaHOayJIbIHBIH Kapace3IepiHIeri XalbIKThIK MaKal-
MOTEIACPAiH KOJIIaHBLTYBIHBIH Mocenenepi KYHIBUIBIKTap XKyieci Heri3inae KapacTeIpsutagsl. Abail KoJmaHFraH MaKai-
MOoTeNJIep Ka3aK XaJKBIHBIH HETi3ri KYHABUIBIK OarmapiapblH KepceTemi. AOalaplH KapaceslepiHmeri pyxaHu
KYHIBUTBIKTaPBIMBI3IBI KOPCETETIH MaKalI-MOTEJIep MEH aKbIH CHIHBIHA YITBIpaFaH MaKaJ-MOTeIepre epekiie Ha3ap
aynapeutaabl. AGaiIsIH KapacesIepiHAe OTKip CHIHANFAaH MaKaJ-MOTENICPAiH aybICTIabI-MIAOMANBIK MaFbIHATIAPHI,
SMOLMOHANIBI-OKCTIPECCUBTIK ~ 0OSyBI, KOFaMIBIK MaHBI3BI AOalablH OfIapeIMeH OipilikTe KapacTHIPBUIBIII,
TYKBIpBIMIananel. Makanaga XaJKbIMBI3/IbIH JKaHAIIBIPHI, YIIBI arapTyIIBICEl AOaiaslH Oaca Ha3ap aygapraH Makaj-
MOTEIICPiHIH Ka3ipri 3aMaHHbIH PyXaHHU KYHIBUIBIKTAPhI )KYHECIHEH aJIaAThIH OPHBI aKbIHAIA I

Kasipri yakpITTa )acTap/bplH CaHACBHIH/IA QJICYMETTIK MaHBI3bI 0ap KYHIBUIBIKTAPIBIH OPHBIHA WHAWBUIYAIIBIK
MiHE3-KYJIBIK Oenrisiepi OapraH caiiblH maiina OOJbIl, KaWIIBUIBIKTBI JYHUETaHbIMIAp OapraH calblH KepiHe OacTrasbl.
YKahanganyneiH 1udpIbIK TpaHCchOpMAIMIAPhl KOFAMIBIK KYHIBUIBIKTAPIBIH JaMy OaFbITBIH aWKbIHIAWIBI, XKaHA
KYH/IBLUTBIKTAP IBIH Taiia 00JIybl MCH OCKITUTYiHE OKEJIel, MiHE3-KYJIBIK CTPATCTUsIIAPbIH ©3repTe/li )KOHE OH-CaHa aFrbl
OyJ1 e3repicTep MEH OHBIH OPEKET €Ty MEXaHU3MJICPIH JKOHE OHBIH OarbIT-OarqaphiH OOJDKAYIb, BIKIAN €Till OThIPFaH
JKaFafIbl €CKepe OTBIPHII TePic MiHE3-KYJIBIKTAPABIH JIIBIH aTybl EPEKIIIe 03€KTi €TE/i.

Makanaga Abail KapacesnepiHIe alpbIKIIa KOPCETUITEH MaKal-MOTENIepIiH KapbhIM-KaThIHAC XOHE TopOue
Kypajbl peTiHIEeTi PONiH capalaHBII, JKacTap apachblHAa HETi3Ti MO3WTHUBTI KYHIBUIBIKTAPAB! KAJIBIITACTHIPY YIIiH
TY3ETYIII 9cep €Ty KaKeT JeTeH KOPBITHIH/ABI JKacallabl.

Tipek ce3aep: Makan-MaTeNaep, aKCHOJIOTHS, KYHIBUIBIK, Kapa ce3nep, Abail.

Kipicne

AbGait KynanOailynbIHBIH TyraHblHa 175 XbUT TOJMy MepeiToiibiHa MemilekeT OacuIbIChI
Kaceim-KomapT TokaeBThIH «Abait xone X XI raceipaarsl KazakcTan» aTThl MaKaslachl )apblK KOPIi
[1]. byn makamaga «MeMJeKeT KOJIEeMiHJIe KOHE XallbIKapallblK JACHreiae ayKbIMIBI ic-IIapaap
YUBIMAACTBIPY JKOCHApPJIAHBIN OTBIPFaH» MEPEHUTOMIIBIH «TOW TOWIIay YIIIH eMec, OH-epiciMi3i
KEHEHTIIN, pyXaHu TYPFBIJaH JaMybIMbI3 YIIIH ©TKI3UIMEK» €KeHIH Oip/IeH aTar KepceTe OTHIPHII,
[Ipe3uaentimiz: «Abail ce31HIH OYTiHT1 3aMaHBIMbI3 YIIIH KOKEHKECTUIIr, aKbIH HIbIFapMaapblHaH
XaJIKBIMBI3 KaHJall TaFbUIBIM aJIyFa THIC €KCHJIIT KOHIHJIE KYPTIIBUIBIKIIEH O OOICKIM Kelei»
JIeT, JKYPTIIBUTBIKTHI KaHBIHA JKAaKbIH TapTa, ¥Jbl AOGall Typajbl MOHTIIIK TaKbIPBINTHI TaFbl J1a O
eJIETIHEeH OTKI3yre >KyMbUIIbIpAbl. COHABIKTAH KOFaMIBIK Mcelere Jep KesiHuae jkayam Oepir
oTeIpaThiH [Ipe3uaeHTTIH TepeH HipiMAl MaKalaCchlHAH TYBIHIAUTHIH MOCEJICHIH Oipi — JaHBIIIITAaH
AOaiipiH FUOPATTHI co37epl MEH IIbIFapMallapblH Ka3ipri 3amaH TanaObl TYPFHICHIHAH TaJjaay,
nmabIMIay JKacay, Ka3akThlH Oac akpiHbI, Jlana ¥crtas AOalaplH MYpachiMEH TEpPEH CYCBIHIAY
©3CKTLUIIr KYH CallbIH apTya.

ONTKeH1, Ka3ipri yakpITTa KeOeHinm KeTKeH TopOuenryiepaiH apOaybiHa ajjaasbi, «baii
oonmynb», «bBakpITTBl Oonmyawl yihpeTeMin», «bama TopOumeneymiH THIMII JKOJIAphDy JCUTIH
TPEHHUHTTEPre OapaThIHIAp CaHBI APTHII Oapa KATKAHBI 3UATKEP KaybIMIbBI allanaatyaa. «Jloctapisl
KaJiaif Tabyra OoJazbei?y» Jem TybIHABI JKka3FaH ouruni Jlerin KapHern kapTaiiFania skamajaH >KajaFbi3
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KAJIBIIl KO3 YKYMFaHbl, OajaHbl >KaKChl TOpOHMENeyAiH >KOJJapbl Typajbl OipHelle KiTam »a3faH
benmxamua CHOKTHI €3 Oananapbl KapTTap YWiHE amapblll TacTaFaHbl CHSIKTHI aaM MIOUIBIPIIBIK
KBIpJIaphl aliblTyaa. Ajaiaa, Ka3ip aknapaTTap arbIMbIHIA TOpOUeEIIiiep, TPSHUHITED, MICIICH e
KOIl, YJITTBIK OOJIMBIC TOPOUECIH THIKCHIPHII, JKaNThUIIaFaH KapHaMaMeH, CaHaHbI yJIall KaTKaHap
1a KeTl, OyKapaliblK akapat KypaaapblHIa «KOMEKTECY/Ii eMec, akiia TaOyIbl KO3IeHTiH mai1achl3
TPEHUHTTEP» TYPaJIbl AUTHUIBIIN Ta KEJIEI.

Ochl ypaicke Kapebl Kypan petingae, Kaceim-XKomapT Kemenysel atan kepceTkeH1en, « ¥ ATTHIK
OOJIMBICTBIH YITIiCI», «MeMyekeT iCiHIH Myzaaeneci», «’KaHa KOFaMHBIH >KaHAIIBIPB), «OIEMIIK
MOJICHUETTIH TYJIFackl» — AOail ce3i yprnakThiH OarbIT alaThlH TEMipKa3bIFbIHA alHAIYBI KaKET»
€KeHIH 0acThl Ha3apFra aja OTHIPHII, YIIbI aKbIHBIMBI3 AOaliAbIH Kapacesaepi MEH OHIAFbl XaIbIKTHIK
HaKBUIAAP/IbI 3ePTTEY HBICAHBIHA AJIAMBI3.

3epTreynin Makcatsl AOaiiibIH Kapace3aepiHeri MaKal-MTeIep/iH KOJJaHbICHIH TaJgai
OTBIPBIT, YCTA3/IbIH OWJIAPBIHBIH KOFaMIBIK POJIiH, YIIBI arapTymisl AOGaiiibiH Oaca Hazap ayaapraH
MaKaJlI-MoTEJIEPIHIH Ka3ipri 3aMaHHBIH pyXaHM KYHJBUIBIKTApbl JKYWECIHEH alaThlH OpHBI MEH
MaHBI3bIH 3epAeTey.

Marepunannap MeH daicTep

Makain-moren — Oenrin O0ip XalbIKTBIH ©MIpJIEH KOPreH-OUIreHIHeH KacaraH KOPBITHIH/IBICHI,
aKpUI-0i TYHiHI [2]. Makana-MoTen, aKplUI-HaKbLI, aTallbl CO3/IEPAiH ailaM OanachiHbIH Oap eMipiHe,
OYKiJ TYpPMBIC-TIPIIUTITIHIE apajlaclalThIH cajachl KOK. Makaja-MoTeNIepJeH XaJIbIKThIH OJIET-
FYpPIIbI, IIAPYalIblIBIFBI, KOCi01, MOJICHH NOPEXeci, XalbIKThIH TApUXbI, ©CY XXOJAAapbl KOpPIiHEl.
Kazak koraMbIHIaFbI ajaMaap apachblHIaFbl KAPbIMKATRIHAC, OacKapy, aTajiap JaHaJIbIFbl MEH OUTIMIH
MEHTrepy, OHbl ®Mip/ie KoJIZJaHa 01Ty apKbUIbl IIBIHIANBIIN, KOFaMABIK-CasCH, SJKOHOMUKAJIBIK JaMyFa
OallTaHBICTBI ©3TepICTepre VIIbIPAN OTHIPABI. XalblK JdaHAIBIFBI — OI13/IH aTa MypaMbl3, achul
Ka3biHaMbI3. OHZIa XaJKBIMBI3/IbIH €KEJT1 epiiri MeH eHOeri, aKblJIbl MEH apMaHbl, TYPMBICHI MEH
cantel OeitHenenren [3]. ConabikraH AOail e3 Kapace3iepiHae emipaeri KyObLIbICTap/Ibl
KaNIbUIaFaH CalblH MaKal-MoTesiepli maifanaHanel. Makan-MoTenaep KoraM eMipiHferi
MaHBI3JIBI OKUFaJIap/ibl OPBIHABI CHUMAaTTayFa MYMKIHIIK Oepe OTBHIPHIN, aKbIHFa KOPCETKICI KeITeH
KYOBUIBICTAPBIH KaJMbUIay MEH >KMHAKTayJbl KEHUIAETTi. AGail eMip cypreH 3amMaH — ajaM MEH
KOFaM OMIpIHJE CalT IEH caHa YJIKEH e3repicTepre yYIIbIpan, KoFamjaa YITTHIK KYHIBUIBIKTap
KalTUTAJIMCTIK KOFaM KYHJIBUIBIKTaPbIMEH TapThICKa TYCII JKaTKaH TapUXU Ke3eH OOoJaThIH. XakKiM
Abail e3 Kapace3aepiH/ie YITTHIK OOJIMBICBIMBI3/IbI capaliail OTBIPHII, XaJIBIKTBIH €63 Map>KaHAapbIH
CY3TilIeH OTKi3e/Ii.

3amaH TanaObiHA OailaHBICTHI AOail Kapace3aepiHIeri KYHIBUIBIKTaApFa COHFBI XKbUIIaphl Oaca
Hazap aynapeuibin, npodeccop K. [lonebaeBThiH «Abail imimi» eHOerinaeri «KyHIbpUIBIKTap
KOHIICTIIUSACHD) [4], «Abait imiMiH Outy, TYCiHY, Oaranay» [5] FeuibiMu Makanaiapsl, J.b.MyxamaaueBTin
«XokiM AGail FaKIMsITAPbIHIAFbI KaJIbIaaM3aTThIK KyHIbUTBIKTap» [6], P.K., CabsipbaeBa men b.C.
bermanoBanbIH «XokiM AOaii MIBIFapMaIIBUTBIFBIHIAFEl «YITTHIK KO TYKBIPBIMAAMAChDy [7] ChIHIBI
FBUIBIMH MaKaJiaJapbl JKapblK Kepai. Makai-MoTeniep/iH MaHbI3bl MEH KOJTAaHBICHI KaibiHma A.C.
TapakoBteiH [8], I'. BaiiykipoBansiH [9] 3epTTeynepi HEri3re albIHIbL.

Makasiazia OTaHIbIK FRUTBIMU 3epTTeyJIepMeH Oipre, DaBap Xoiui, Munton bennert xxone Jx.
MapTuH CHSAKTBl XaJbIKapajblK aBTOPJIAPABIH MOACHUETApANbIK KapbIM-KAThIHACKA apHAJFaH
TEOPHSUIBIK CHOCKTEpl HETi3re ajbIHFaH.

M. Oye30B: «A0Oail Mypachl KaWbIHIa» 3epTTeyiHAe «AOaiiapl TaHy — JKaIIbl Ka3ak
oneOueTTaHybl TOPi3/al xKac FRUIBIM... [IIbIH MO camamnbl eHOEK HOTHKENEpiH Oepy KOJBIHIA, I J1e
aNIapeIMbI3/Ia TYPraH KapbI3-MiHIETTEDP KOID», — JIEN KeHIHT1 3epTTEYIIJIepre aTan KeTKeHaen, Aoait
MYpachIHBIH 3€pTTEeYIiH e3eKTitiri apra 6epmex [10].

Abaii Kapace3aepiHaeri Makal-MITeNAep MEH Ka3ipri KYHIBUIBIKTAP TaKbIPHIOBIHIA 3€PTTEYIC
KUHAKTAY, XKYieney, TONTay, TeKCTOJIOTUSUIBIK Talay, CAIbICTBIPY dMICTepiMEH TalAayap Kypriziil.

HoaTu:xesiep MeH TajKblIay

Abail KonnmanraH Makan-morengepai  3eprreyuriiep [OK.  BaitmykipoBa men 'K
KoiimbivanoBa €Ki yJIKeH Torka Oein kepcereai: 1) eHereni HyCcKayIibl caHaFaH MaKalI-MOTEIIEP
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YKOHE 2) KaTasl ChIHaFaH HaKbLI ce3nep [9]. bipiHi TomKa skaFbIMIbl KYHABUIBIKTAPIbI OLAipeTiH bu
ekey Ooiica, nay Teprey Oosazabl, OHep anbl — OipIiK, BIPBIC bl — TipIiK, Ko KyFaH Ka3blHara
JKOJIBIFAp, Jay KyFaH TIoJIere JKOJIbIFap, O31He ap TYTKaH jKaTTaH 3ap TyYTajel, Anray ana Oolca,
aybI3/larbl KeTeli, TepTey Tyren Oosca, tebeneri kenexi, bac-GacbiHa Om Oosca, MaHap Tayra
CBIMACCHIH, OacanKaHbI3 O0ap 0oJca, )KaHFaH OTKa KYWMMECCIH MaKaJl-MOTeJIepi TONTACThIPhLIA IbI,
Abaii aliTkaH MaKal-MoTeJiepre Tajnay ’kacay Kapaces3lepiHAe TaTyJbIK MeH KeJliCIMHIH OacThl
OPBIH QJIATHIHBIH, KA3aK apachliHa aybI30IPIIUTIKTIH )KOKTHIFbIHA bI3a OOJATHIH aKbIH JIIJIETTI KOFaM
KYpY, OHBIH OipJIiri MeH OepeKeciH apTThIpy UICSCHIH alifa TAPTKAHBIH KOPEMi3.

An TeMeHJeri HaKpUI ce3lepMeH AOai 0ail MeH Keled apachbIHAAFbl KapbhIM-KAThIHACTHIH
ONINIETCI3NITH, KeACHIepAiH OMipiHiH YMITCI3/IriH, OJapAblH KeACHIIIri MEH oIeTCI3IrH alllblHa
antazsl: Ici 6immec, kici Outep, O3iHae KoK Oosica, OKeH e xaT, Maj TankaH epAiH JKa3bIFbl KOK,
ATa-aHazaH MaJl TOTTi, alTRIH/IBI YHICH KaH TOTTI MaKal-MOTEIAePl — OCHIHBIH aifFarbl. AGail yiriH
OapibIK MIBIFBICTHIK FyJIamManap KOpPCETKEHICH, alaMIIbIK — €H JKOFapbl KYHIBUIBIK, COHJIBIKTAH
amaMJIbl Jiaya3bIMbIHA HEMece Jlaya3bIMbIHA €MeC, CIHIpreH eHOeri MeH KETICTIKTEpiHe Kapaii
OaranaHapl. AOail IIEKTEH THIC MAaKTaHIIAKTHIKTHI, aJlaybI3JBIKTHI, JKAJTKAYJIBIKThI aWbIITaFaH:
¥snmac 6eTke TanMac xkak Oepei, ATbIH HIBbIKIAca, xkep opte, CypayblH Tarca, anaM 0aJachlHBIH
OepmeiiTii koK, XKapisl OosicaH, apiabsl 601Ma, ANTBIH Kepce, MepilmTe Kojaaan Tasp, KamaysH
Tarca, Kap >kaHajel, Ep a3eifel MeH Oepi a3bIFbl sxoiaa, EpiH Mansl enje, epikkeH e Koiaa, Man —
aZaMHBIH OaybIp eTi, ManabiH 0eTi — ®KapblK, MaJICBI3ABIH 0TI — maphIK, KalpaHsl KOK KeJjieH 0e3,
KalbIpbl )KOK enjeH Oe3, baiinan ywmiTci3 — Kynaiigan ymircis, KapHbIH armica, Kapaibl yidre miarm
JIETeH MaKaJI-MOTeNIJIep KEeATIpIe .

Faneimmapaey AGail kapace3aepiHaeri Makan-MaTeNAepAl OchlIaiiia exi Tornka Oedir, arar
KETKEHMEH, OYJI KIKTeYAIH >KaFJasTThIK KOHTEKCTKE OaiJIaHBICThI €KEHI1 allblK KOpPCETLIMEreH,
CaHaMBI3/Ibl yJIaMay VIIiH OYJ1 TONTarbl MaKajl-MOTeNAEpACH KepiHil, OOWBIMBI3IbI ayJiaK Cablll,
TUTIMI3JIEH OIIIPYy KEepPEeK JEeTeH O TyMaybl KaKeT, O13/11H OCHI MAPTTHI JKIKTEyre opail KOCapbIMBbI3,
EKIHII TONTBIH MaKalI-MOTENJEPiH, SFHHU ChIHFA ajblll OTHIPFAaH HAKBUI CO3ICPIH OWIIBLI aKbIH
KOFaMJIarbl JKaT KyOBUTBICTAP/IbI alllbIIl KOPCETYTe MMalalaHFaH, MaKaI-MOTEIJICP Il albIITaMan/IbI,
OHJIaFbI TYKBIPBIMIAJIFAH OMIBI ©3/ICPIHIH TEpic iC-OpeKeTTePiH KoygayFa, He 0oimMaca, aKTarl aryra
THIPBICKAH JKaT MUFBUIIBI aaMIapIbl aibITITaiIbl.

Ara ypnakThlH OOMBIH/IA OHAMIBIKIEH ©3TepMENTIH KYHIBUIBIKTap KalblNTackaH Oolca,
YKacTapIbIH OOMBIH/A oJTi OPHBIKITaFaH KYHIBUIBIKTAp KOFAaM MEH aifHaJIaChIHJIaFbl JKaFaaiiapra cai
e3repicke Tycyi MyMkiH. Kasipri aknapaTrap 3aMaHbIH/1a )KacTap IbIH OMIPIiK KYHIBUIBIKTAPHI eJIIer1
YKoHE OYKLUT ofieMIeTi OOJIBITI )KaTKaH KaF1aiaapra OaiIaHbICThI aHBIKTAJIBIT, AWKBIH/IAIA b, COUTIM
KoMeneTke TonraH 18 »kacraH Oacram, OapiblK HIEMIiMAEpPl MEH OpeKeTTepiHe Heri3 OoIaThiH
KYHBLIBIKTApP )KYHECIH TaMbITa]IbI.

Kasipri sxactap/ieIH ©3/1epi YIIIiH 0acThl JeT CAHAUTHIH KYHIBLIBIKTAPBIH aHBIKTay MaKCAThIH/IA
AGaii ateiHmarel Kazak ¥ ATTBIK IeAarorukaiblK YHUBEPCUTETIHIH 1-Kype cTyneHTTepine AbalTany
Kypchl cabakTapbIH 6Ty OapbIChIHIA CYpaKTap KOWBUIBII, HOTH)KECIH TOMEHETiiel peTnen Oepyre
oonanser: 1. [encaynbik; 2. Orbacer; 3. CeHiM, UMaHIBUIBIK, 4. MaTtepuanablK OaliIbIK, Kap>KbUTBIK
TYpakThUIbIK; 5. Epkingik; 6. Maxa06ar, MeiipiMainik; 7. ©3iH-e31 TaHBITY, OUTIM aiy, CYHIKTi ici; 8.
KoMMmyHuKamms, casxaTray.

17-18 >xac apanbIFbIHIAFBI KACTAP/IbIH YHATATHIH KYHABUIBIKTAPABIH MaHBI3IBUIBIK Ti31Mi KEMY
peti OoiipiHINIA >kMHAKTaJFaH. Ka3ipri skacTapAblH HETI3r1 KYHABUIBIKTAPBIHBIH Ti3iMiHAe AOail eH
0acThbl €N KOpPCETKEH JCHCAyJIBIK KYHIBUIBIFBI Ka3ipri »acTap YILIiH Jie OipiHIIl OpbIHIA TYPFaHBI,
VITBIMBI3 YIIH MaHBI3JIbI OTOACHI KYH/IBLIBIFBI €KIHII OPBIHFA TYPAKTaFaHbl, UIMAHHUTYJ KYHIBUIBIFbI
YILIHII OpbIHIA, «OYJIapchl3 aaMHBIH eMip Cypyl MYMKIH eMec» Jien AGail KopceTKeH (PU3UKaIIBIK
KOKETTUTIKTEp, MaTEepPHAIIIBIK OAMJIBIKTBIH J1a 63 OPHBIH TalKaHbl KOHUT KyaHTapiblK. JlereHMmeH,
OynaH jxactap e37epiHiH KYHABUIBIKTap XYHeCciH, eH alJbIMEeH, eMipJeri Tabblc KpUTepuiliepine
COMKEeCTeHIIpETIHIHE KO3 JKeTKi3eMi3. AOail yYChIHATBHIH EHOEKKOPJIBIK, Ta3za ap, aaajl eMip,
alaMTepIILTIK, ONUIIIK CUSKTBI YFBIMIAp COHFBI OPBIHIAP ANaThIHBIH KepeMi3. JKacTapablH oMUIIIKTI
KYHJBUIBIKTAp JKYWECIHIIE KOpCeTNeyl OMIIETCI3IIKKE >KOJBIKIIaFaHbIHAH JIeT OWjayFa OOJajpbl,
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MBICAJTBI, €JIMI3/Ie JKacTap YIIH MaHb3ABI OUTIM Oepy >KyieciHae mu@piaHablpy apKbUIbl TECTIK
JKYHere Kellle OTBIPBIN, ONUIAIK IICHIIMIH Taybll OTBIp A€M HaKThl aiTa amambi3. Ocbuiaiima,
KacTapAblH OONBIH/IA pyXaHU KYHABUIBIKTAP/IbI KATBIITACTHIPY/Ia KOFaMIaFbl HAPBIKTHIK KaTbIHACTAp,
MEMIICKETTIK KOJJay KoHe Oaif Tapuxu, ofeOu, TaFIbIMIBIK MYpPaMbI3 0acThl poiib aTKapaabl. OCkI
opaiima, AOalIbIH HAKbUT CO3/Epi JKUHAKTAIBIN OepineTiH OThI3 JKETIHII Kapaces3iHaeri opoip
aQOpU3MHIH pyXaHU KYHIBUIBIKTAp TOpOHeETey1e MoHI opacaH 30p. AlaM/IbIK, OHbIH OachbIHA TYCETIH
TYPJI KaFaaimap Typaibl: «OKeCIHIH Oanachl - aJaMHbBIH AYIITaHbl, AJaMHBIH 0anackl — OaybIPBIHY,
«Ep apThIK cypaca na asra pasel 6omazpl, E3 a3 cypap, apTeuIThinn 6epceH zie passl 0oamacy, «O3iH
YIIiH eHOeK KbUICaH, 031 YIIIiH OTTaFaH XailyaHHbIH Oipi 00JIaChIH; alaMIBIKTBIH KapbI3bl YIITIH €HOCK
KbUICaH, AJUTaHBIH CYHT€H KYJIBIHBIH Oipi O0snachiHy, « KamManabIKThI KiM KepMeiai? YMITIH y30ek —
KapaTchi3nbIK. JlyHuene enrHopcene OasH JKOK €KeH1 pac, jKaMaHJbIK Ta KalJaH OasHAam KaiaJbl
neticin? Kapel KanblH, KATThl KbICTBIH apThIHAH KOT1 MOJI JKaKChI jka3 KeJIMEyIll Me ei?», « AIryibl
aJIaMHBIH €031 a3 00J1ca, bI3a, KyaThl apThIH 1A 00JIFaHbD; «KIKIITUT €11 )KeTrel MakTaiiapl, XKenekmenep
IIBIH JeT OWaiIe»y, «KeHinmeri KepikTi ol aybl3[aH IIBIKKAHIA OHI Kamaabh, « XUKMET CO3lep
©3IMIIIT HAJlaHFa allTKaH/a, KOHUT yaHFaHbI J1a 00Jabl, e1KkeHi ae 6omaasny, «Kicire 6imimMiHe Kapaid
OOJBICTHIK KBLJT; TATBIMCBI3FA KbITFAH OOJNBICTHIK 631 axaMbl Oy3amae [11].

KoraMapIK KeH1I11, KapbIM-KaTBIHACTHI TYCIHAIpETIH adopuzmaepinae «CokpaTKa y 1IKi3reH,
Noanna ApkTi oTKa epTereH, Faiicansl qapra ackaH, mairaMOapbIMBI3/IbI TYHEHIH )KEMTIT1HE KOMIeH
kim? Ou — keI, eHIele KomTe aKplI )KOK. EOIH Tam Ta, )KeHre cay el OTHIPHIT, «AaM OanachiH
3aMaH ecipesi, KiMe-KiM amaH 0oJica, OHBIH 3aMaHJaChIHBIH 0opi KiHAii. MeH erep 3aH KyaThl
KOJIBIMIa Oap Kici OoJicaM, ajaM MiHE31H Ty3emn OOJIMaiJibl JereH KIiCIHIH TUTIH Kecep emaimM» Aen
KOFaMJIbIK JKayanmKepIIUTiKTi naibimaanast [11].

«JlyHuene >kanfbI3 KajlFaH ajaM — afaMHbIH eireHl. KanambuibIKThIH 09pi COHBIH OachIHA.
Jlynuene Oap xamaH Ja Kemnte, Oipak KbI3BIK Ta, epMeK Te KemnTe. bacramkplfa KiM MIblgaier?
ConrplFa KiM a30aipi?» JETeH CO3JEpiHlIe agaM KOFaMChI3 eMip CYpe aJIMalTBhIHBIH KETKI3e/,
ayaiia KemIiTiKTiH )KaMaHbIHA [IBIIAY b, KbI3BIFbIHA a30ay/Ibl 1a €CKePTEIi.

«JlyHue — yJKkeH ke,

3aMaH — COKKaH Kell,

AJIBIHFBI TOJKBIH — aFajap,

APTKBI TOJIKBIH — 1HIJIED,

Keszeknenen einep,

basireiait kepinep» — e eMipiH OTKIHIIUTITH, Ke3eKTUIIrH ecke canaasl [11].

EnOex meH eHOEKKOpIbIK Typamibl: «TOK TUIGHII — agaM calWTaHbl, XapeKeTCi3 — COIIbI
MOHTaHbI; «bakneH ackaH marmagaH MEMEH acKaH Kapa apThik; CakaiablH CaTKaH KOpiJeH eHOeTiH
caTKaH 0ana apThIK», «brik MaHcam — Ouik kapTac, EpinOeit eHOeKTen JKbUTaH 1a mbliFa b, Exmiagen
VIIBIT KbIPaH Ja IIbIFaasl»; «Erep iciM ©HCIH JECeH, PEeTiH Tam» JEeTeH HAKbUIJAphIH JKaTKBI3CAaK,
OCBIHBIH 1mmriHAeri «Erep iciM eHCIH aeceH, peTiH Tam» adopusminig MoHi epekmie [11]. Kazipri
yaKbITTa aca MaHbI3/bl OOJIBINI OTHIpFaH ic Oackapy MEH yakpIT Oackapyna OipkaTap IIEnMaep
anuThUIanbl, OipiHAE: «OacThUIAPBIH AHBIKTAIN, aJABIMEH OITIpYy Ka)KeT >KYMBICTAPBIHHBIH Ti3IMiH
xKacay JeniHce, eHi OipiHae: « ANIBIMEH OHAabIHAH OacTay, el OipiH/Ie «aIIbIMEH KUBIHBIH O1Tip)
nemineni. OcwiHIIa KaruaaHbel Abaiina 6ip aybi3 ce30eH OepreHiH KepeMis.

«AIIlaMHBIH aIaMIIBUTBIFBI 1CTI OacTaraHIBIFBIHAH OUTIHEl, Kalaiima OiTipreHIiriHeH eMec)»
nereH ce3i apkbutbl «Ke3 — KOpKak, Ko — 0aThIp» JETeH XaJblK JaHAIBIFBIMEH YHIECII, icTi OacTay
KiM yuriH 6onca nma, oHait 6oia OepMeWTiHIH, COHIBIKTAH OacTaraH iCKe KYMBUIFAHHAH, OacTar
OepreH OacIIBUIBIK, KOIIOACHTBIIBIKTHIH /1a 0aFachIH KOFApPhl KOTEPE/I.

JlocTeIK Typasisl: «XKamaH 10Cc — KeJeHKe: 0aChIH/IbI KYH II1aJica, KAIllbI KYThUTAa aIMaiChIH;

Baceinaer Oyt anca, i3men Tada anManchiHy, «J1ochl )KOKIEH chipiac, JJockl KemmeH chliiac;
Kaiirpicbznan cak 6o, Kaiirpuibira sxak 60om» [11]. OcblHIaFbl COHFBI HAKbUIFa Ka3ipri yakbITTa
KAl KYHABUIBIKTAp KOFama OpPbIH alibIll OTBIPFaH aibl Oap. Tapateim aiitap Goncak, «Jlocel
XKOKIeH ceipiac, Jlocel kenmeH ceiitnac; Kairbiceiznan cak 00m, Kalirpuibira jxak 001Fa» Kapchl
«Jlocel KOK, KaWFBLIBIIAH Kalll, HETaTUB ajMa, KepICiHIIe, KAWFBICBI30CH J0C 0O0JI, TO3UTHUBTE
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KYPECIH» JIeTeH Keperap TY)KbIPbIMAAp aKmapaTTap arbIMbIH jkaynaynaa. JKekenliKke IaKbIpaThIiH,
OKIIAyJIaHyFa OKEJeTiH, ©3 Kapa OachlH oilnaynael YHpeTeTiH, KOpKak, Oe30yipex amambl
TOpOMENeiTiH, OipaK aJaMHBIH KyJIaFblHA JKaFaThIH MOTHUBALMSUIIBIK CO3MIEPAIH Ka3ipri Oip Typi. Al
Abaiina «Jlocel )KOKIEH chIpiac, 10C 00, KalFbUIbIFA jKaK OO0JI, OFaH KOMEKTeC» JIei OTBHIPHII,
agambpl OIpJTIKKE IIaKbIpajibl, COHIal-aK TYPJIl KHBIH JKaFaaiiapra 6ackagaH cabak ajia OTBIPHII,
KOMEKTEeCe OTBIPHII, ©31H ¢ TaibIH OOJATBIHBIHIBI YHPETE/I.

PyxaHu KYHIBUIBIK, pyXaHUJIBIK — OYJI aJaMHBIH MICUXOJIOTHSUIBIK JKaF1albl, KOHLI-KYH1 emec,
Oy — y3aK Mep3iMIiK ypaic. Op ajaM e3 eMipiHAe KYHIbUIBIKTapabl KaOblaay, O0HbIHA TApHITY,
aTa-0a0a MypachlH 3epieney, ©3reHl KYpMETTey, ©31H KETULNIPY apKbUIbl PyXaHW KacCHETTEpPiH
JaMBITyFa YMTBUTYBl KepeK. AJlaMHBIH pyXaHu Aamy >KoibiHIa OTBI3 JKETIHII Kapacesie
YKUHAKTAIBITT OepuireH apopru3MICPIiH POl epeKIIIe.

KazakcTtan namMybIHBIH COHFBI JKBULAApAAFbl TKIpUOECl Kazipri TaHIarbl EpKIHAIK IeH
xahaHany, akmapaTThIK TEXHOJIOTUSIIAP KaFJalbIH/a )KacTap/abl TOpOueNeyae TeK MEMIIEKETKE, OKY
OpBIHAApBIHA, OTOAchUIApFa FaHa apKa cyiey apKpUIbl TaOBICKAa JKETy MYMKIH €MeC, YITTHIK
KYHJIBUTBIKTapBIMBI3IBI CaKTall, YpIakka oepe Outy Je aca MaHbI3/Ibl.

Byrinri Tanaa skacTap yIIiH MaHbI3 bl KYHIBUTBIKTBIH O1pi — KaJIbl Ka3ipri yaKbITTa eMip Cypil
OTBIPFaH aJamMAapblH eaeylp O6JiriH KbI3bIKTHIPAThIH, YMTBUIATBIHBI — OJIEMJl casxaTTay,
MOJICHHETAPAIIBIK KaThIHAC O13]1H IIBIHIBIKTHIH KbIpaMac OeliriHe aHaIbII OThIp. byl camamarsr
3epTTeysiepre 3aMaH TYABIPHIT OTBIPFAaH KaKeTTUTIK apthin kenexi. lller enmik FeutbiMaa
XaJbIKApabIK,  MOJEHHUETApaNblK  KAaThlHAC  Typajbl  Ipreii  3epTreysiep  Kypri3iuiim,
TYXKbIpbIMAamManapsl Kajabintackad [12], [14], kazak MogeHueTapaiblK KOMMYHUKAIUACHIHBIH, JKaH-
KAKThl JaMBIFaH Tapuxbl omi jge xkericmeini. COHABIKTaH Ka3akK oleOMETiH, HaKTHIpAK aWlTCak,
AGailibIH AaHANBIK CO3/AEPIH MOACHHUETAPANIBIK KAaThIHAC TEOPHSICHl TYPFBICHIHAH TalAail OTBIPHIIL,
TYKBIPBIMIApBIH JKacayra Oonaabl. OThI3 TepTiHIII Kapacesinae Abaii: «Amam GanacklHa afam
OaytacbIHBIH 0Op1 — 10C», — JIeTEH aTakThl aQOpU3MIH alTambl. « AMaM3aTThiH OOpiH CYH, OayBIphIM
Jem» JeTeH eJIeHIIK adopu3MiH ochl KapacesiHae TyciHumipin eremi: «He yimiH meceH, ayHuene
KYPTreH/Ie TYbICBIH, 6CYiH, TOIOBIH, alllLIFYbIH, KAUFBIH, Ka3aH, IcHe O1TIMIH, IIBIKKAH JKepiH, OapMaK
xKepiH — 0opi Oipaeil, axupeTke Kapail enyiH, Kepre KipyiH, MipyiH, KepAeH MaxIiap/ia CyparyblH —
0opi Oipaei, Kl AYHUEHIH KaWFbIChIHA, TIOJIECIHE KayIiH, €Ki TYHUEHIH >KaKChUIBIFBIHA PaXxaThlH —
0opi Oipaeii exeH. bec kKyHIiKk eMipiH Oap Ma, koK ma?.. bipiHe-0ipiH KOHAK €KeHCIH, ©31H AYHHUETE
JIe KOHAK E€KEeHCIH, OipeymiH OUIreHmiriHe OIIMECTITIH TaJlacThIPbIN, OipeyaiH OarbiHa, MaJlbIHA
KYH/IECTIK KBUIBIII, s1 KOPCEKbI3apJIbIK KbUIBII, KO3 anapThIChak Jaiblk ma? [11].

AGaii e3 XaJKbIH arapTy.bl, ©3reJepPMEH TEH Jopexese OONybIH Ko3iemi, Mbicanbl, ExiHmri
Kapace3inae, AOail e3 eMipiHIH aJFalIKbl XbUIIAPbIHAA Ka3aKTapAblH CcapTTapibl, HOFaliIapiabl,
OpBICTapIbl KEJIEeMEeXACHTIHIHE >KHiI Kyo OOJFaHBIH jkKa3ajbl, Oipak AOail eceireH cailblH op
XaIIBIKTBIH Kali )KaFbIHaH 00JIca Aa Ka3aKTap/IaH dleKaiaa TaObICThI EKeHIH OaiiKail OacTaifibl: capT
JIen MEeHCIHOeyIIIl e/1i, «CH/I1 Kapall TypcaM, CapTThIH €KIETeH €TiH1 KOK, IIbIFapMaFaH KeMicl KOK,
cayJarepiHiH JKypMereH kKepi KOK, KbUIMaraH mebepIriri koK. ©3iMeHeH 31 oype 00bI, OipiMeHeH
Oipi emOip mrahaper kaymacmaiiapl! Oppicka Kapamai TypraHAa Ka3aKThIH OJIICIHIH aXWpeTTITiH,
TIPICIHIH KHIMIH COJI XKETKi31M TYpabl. OKe 0ajnara KUMaWTYFbIH MAJIBIHJIBI KipeJlel COJl aiiar KeTir
Typabl Foil. OpbICKa KaparaH COH Ja, OPBICTBIH OHEpJIepiH Oi3/I€H oJiap KOm YHpEeHIN KeTTi. YJIKeH
Oaiinap 1a, yJIKeH MoJiaanap Aa, enTuliK, KBIPMbI3BUIBIK, CHITARBLIBIK — 09p1 cotapaa» aer, Oyi1 ey
€riH eryMeH, cayJaMeH aiHaJIBICHIT, OPBICTaH KOII HOpCE YHPEHIN anFaHblH na kepceremi [11]. An
HoFaitnap typansl: «Horalira Kapacam, CONIATTHIKKA /1a IIbIIANIbI, KeISHIIIKKE 1€ IIbIIaiIbl, Ka3ara
Ja IWIBITANAbI, MOJJIa, MEIpEce CaKTall, JiH KYTyre A€ mblaaiasl. EHOex Kpuibln, Man TaOyablH aa
KeHIH conap Oineni, canraHar, aceM e coiapaa. OHbIH MalabUIapbiHa, KY3FbIH TaMarbIMbI3 YIIiH,
OipiMi3 >KamIbl, OIpiMi3 KOII alyIIbIMBI3. Bi3diH €H OalbIMBI3IBI: «COHIH IIAKIIBI asFbIH O1IOH
MBIIIBIPATRIPFa KOWFAH UIOH TYTLI, IIBIK, CACBIK Ka3aKy», — JIeTl YHIHEH KybIN mibiFapaasl. OHBIH 0opi
— O1piH-01pi KyBINT KOp 00JIMaid, 1apya KyblIIl, OHEp TaybII, MaJjl TaybIIl, 30p OOJIFAaHIBIK dcepi» JIeI,03
XaJIKbIH Oipiikke, eHoekke makbipaasl [ 11]. Kazak Gackanapisl keneke eTim, KbiMOaT yakbIThIH 00CKa
OTKI31M jkaTca, backa xajbIKTap a3 0oJca 1a, eneylni Kaaamaap )acar, akbIpbl Ka3aKThl OachITl 03/TbI.
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byn ce3min 613 yuriH epekie KYHIBUIBIFBI Oap, eWTKeHI Oyy skepae AOaimblH Ka3aK XaaKbIH
STHOLIEHTPHCTIK KACHETI YIIIiH aTFallIKblIapaAbIH Oipi 00BN ChIHAFaHBIH KepeMi3. Abail Ka3aK XaJKbIH
CaH aJlyaH KEMIIUIIriH ChIHaFraHbl Oenrimi, Oipak oJ Ka3aK XaJKbIHBIH OYpPBIHFBI a3aTTBIFbI MCH
TOYeJICI3/IIriHeH albIPBUTFAHBIHA KAFBI TAPTA OTHIPHIT, AOal 00CTaHABIKKA JKETYIIH KilTi — O1TiM MEH
FBUTBIMIIA JIET TYCIH 1. AJT O1TIM MEH FBITBIMFA KOJI KETKI3Y YIIIH Ka3aK XaJIKbl ©37¢ XaJIBIKIICH KapbIM-
KaThIHAC OPHATYHI KAYKET eKEeHIH, HAKThl AW TKAH/a, YaKbITTHIH 631 OenTii Oip Aopekee Ka3ak XaaKbIH
SKOHOMHMKAJIBIK KaHa €MeC, MOICHUETapaIIbIK KaThIHACKa MOKOYp eTTi. A AGait MyHBI TYCIHI'€H COH,
XaNKbIHBIH J1a OUITeHIH Kajaabl. AOaiIbIH CO3Aepl ONEeMIIK MOICHHETAPATbIK KOMMYHHKAIIHS
TEOPHUSACHIHBIH 1prefi TYKbIpbIMIaMaapblHaH apTHIK alTIaca, KeM TYCICH/II.

Kazak xankpl YIIiH ©HEep/iH acKap IIbIHBI — CO3 eHepi, KU 9AeOHeT: Oy Typaibl KOpHEKTI
onebueTII FaTbIMAAPhIMbI3 aTal 6TKEHIEH, «OHEep alibl — KbI3bLI TUD» CUSKTHI FaChIpiIap OOBI XaIbIK
apachIHJIa Al THUTBII KeJle JKaTKaH XAJIBIKTHIH aybl3 9/1e0UeTi MEH aBTOPJIBIK 9/1e0MeTi Aamemeii.

A7 eHEep KOFaM[IbIK CaHaHbIH Oip Typl OOJFaHIBIKTAaH, O TEK KaHa €MeC, COHbIMEH Oipre
exensieH Oepi jkeke agamaapasl KOFaMMEH OalIaHbICTBIPATBIH, €H ajlyaH TYpJi CyOBeKTuIep MEH
3aMaH apachIHIAFbl, COHBIMEH KaTap OpPTYPJl MOJCHUETTEP HEMECE OPTYPJIl AQYIpAEpIiH eKuiIepi
apachIHIIaFbl KApbIM-KaTBIHACTBIH PEKIIe 9Jici peTiHAe KhI3MET eTin kenemi. backamia aiftkanna,
OHEP TYBIHJIBICHI 0ap Kepjie KapbIM-KaThIHACTBIH TYPiHE i€ alpbIKIIa, OpbIHALI 00JIa/bl. Ocipece,
Kasipriziedl KOMMyHHMKalus JYipiHae, dp TYpJl enjep MEH MOJCHUETTEp apachIHIArbl IeKapaap
OYIIBIHFBIP OobIN Oapa kaTKaH >kahaHaaHy 3aMaHBIHIA KOHE opOip MOIECHUETTIH OipereimiriMmex
Karap, Oenrim Oip MONEHMETTIH KEHIPEK KOHTEKCTiHE, SFHM Oacka MOJICHUETTEPMEH KapbIM-
KaThIHAChIHA KOH1J OOJIIHIN OTHIPFaH YaKbITTa aca MaHBI3IbI.

KopsbIThIHABI

Kazipri aknapaTThIK 3aMaH/ia MIbIH KOHE JKaJIFaH akKmapaT TeH JopexKeae KOJIaHBUIBII, alaM
JaMYBIHBIH SBOJTFOIHSUIBIK JKOJIBIH 1A FACKIPIIap OOWBI )KMHAKTAIIFaH OUTIMHIH ©31HE KYMOH TYABIpYa.
AnyaH Typii aknmapaTTap aFbIHbl OYPBIH KMHAKTAIFaH OUTIMII KYHCBHI3JaHABIPHIIN, JKacTap JKajlFaH
aKnmapJbpl TYTBIHYFa MOKOYp, OyJ1 OH KYHIBUIBIKTAp JKYHECIH KaJlbINTACTBIPYyFa BIKMAJI €TIHEHII.
Enikrey OumiMine KaHaraTTaHFaH ajaM OHail O0ackapbutaabl. COHABIKTAH KacTapIbIH OOWBIHAA JKEKe
TYIFaJIbIK JKMHAKTAJIFaH JKOHE MIepiireH OuTiM Heri3iHAe KYpBhUIFaH IIMIKI aKmapaTThIK CY3riiep
KAJIBIITACTBIPHII, KE3-KEJITeH TapaThlIaThIH JKaJIFaH aKMIapaTThl MIBIHABIK PETiHAe KaOblIaaMalThIH
azamar Topoueney Kaxer. JKeke TyJIFaHbIH IMIKi aKMapaTThIK CY3riCi — HIBIHABIK O11iM MEH FBUIBIM
HOTIDKEJEP1 KOHE YITTHIK KYHIBUIBIKTaH KYPBLTYbI KEPEK.

OliTKeHi, KOFaMHBIH OoJNaliarel KON KaFJaiiia opTaja JaMblFaH KYHIBUIBIK OJIeyeTiHe
OaitmanpicThl. OChl opaifia, AGail Kapacesnepi — Kbl alaM3aTThIK PyXaHH KYHJBUIBIKTap MEH
WITTBIK KYH/IBUIBIKTBIH HET13/1epiHeH KYHBbUIFaH TeMipKa3bIFbIMBI3.
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HOCJIOBUIIBI U A®OPU3MBI B CJIOBAX HABUJIAHUAX ABAS
N COBPEMEHHBIE JYXOBHBIE HEHHOCTH

AHHoOTanus. B cTaThe paccMaTpuBarOTCsl BOMPOCH MCTIOJIB30BAHUS HAPOTHBIX TIOCIOBHII H IIOTOBOPOK B CIIOBAaX
Ha3HJIAaHUAX BEJIMKOTO Kazaxckoro nestens Abas KyHnanOaeBa Ha OCHOBE CHCTeMBbI IleHHOCTeH. I[locioBHIIBI U
MMOTOBOPKH, HKCIOJb3yeMble AOacM, OTPaKalOT OCHOBHBIC IICHHOCTHBIC OpPUEHTAIMU Ka3zaxckoro Hapojaa. Ocoboe
BHUMaHHUE VJEJseTcsl MOCIOBUIAM U IOTOBOPKaM, OTpa)KalollMM HAlld IYXOBHbIE LEHHOCTH B H3PEUCHUSIX U
MOroBopkax A0asi, KOTOpbIC MOJBEPIIIMCH KPUTHKE MOATa. BapHaTHBHO-UIMOMATUYCCKUE 3HAYCHHUS, IMOLUOHAIBHO-
9KCIPECCHBHAs OKpacka, COLHUANbHAs 3HAYMMOCTh IIOCJIOBHIl, pPE3KO KPUTHKYEMBIX B U3pCUCHHsAX Abas,
paccMatpuBaroTcsl U (HOPMYITUPYIOTCS B CAMHCTBE C MbICIAMU AOas. B crathe ompepensercs MeCTO MOCIOBHIL H
MTOTOBOPOK, KOTOPHIM BEJIMKUH MPOCBETUTENb HAIIEro Hapona Abail yuensia oco00oe BHUMAaHUE, B CUCTEME JTyXOBHBIX
LIEHHOCTEN COBPEMEHHOM 3TOXH.

B nactosiiiee BpeMsi B CO3HAaHUM MOJIOJEKH BMECTO COLIMAIIBHO 3HAUYUMBIX IIEHHOCTEH BCE yallle MposBISIOTCS
MHIVUBUAYaJIbHBIE TIOBEJACHYECKHE YEpThl, BCE OoJiee OYEBHIHBI IPOTHBOPEUMBBIE MHPOBO33peHUs. l[ludposbie
TpaHCHOpMAITUH TI00aTH3AINHN ONPEACIISIOT HAIIPABJICHNE PA3BUTHS COITMABLHBIX [IEHHOCTEH, IPUBOIAT K IMOSBICHHUIO
MU 3aKPEIUICHHUIO HOBBIX IIEHHOCTEH, M3MECHEHHMIO ITOBEJACHUECKHUX CTPATeTHil W JENaloT OCOOEHHO aKTyallbHbIM
MIPOTHO3UPOBAHUE OTHX HM3MEHEHWA B MBIIIJICHUH, MEXaHW3Max ero JeHCTBUS W HAINPaBICHHOCTH, a TaKke
MPOGUIAKTUKY HETaTUBHBIX (DOPM TOBEICHUS C YUETOM CKIIAJIBIBAIOIICHCS CUTYAIUH.

B craThe aHamM3upyeTcs poJib MOCIOBUIL M a)OPU3MOB, KOTOPBIE 0COOCHHO BBIICISIIOTCS B CIIOBaX HA3WIAHUSIX
Abas1, KaK cpeIcTBa KOMMYHHKAIIMU U BOCIIUTAHHUS, ¥ IETAETCS BEIBOJ] O HEOOXOJUMOCTH KOPPEKIIMOHHOTO BO3ICHCTBHS
Ut GOPMUPOBAHUS 0A30BBIX MO3UTUBHBIX ICHHOCTEH Y MOJOAEKH.

KnwueBble ¢J10BAa: MOCIOBUIEI, AKCUOJIOTHS, IIEHHOCTh, IIOCIOBULLI, Abaii.
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PROVERBS AND APHORISMS IN ABAY'S WORDS OF EDIFICATION
AND MODERN SPIRITUAL VALUES

Abstract. This article examines the use of folk proverbs and aphorisms in The Book of Words of the great Kazakh
figure Abai Kunanbayev, based on his value system. The proverbs and aphorisms used by Abai reflect the fundamental
value orientations of the Kazakh people. Particular attention is paid to proverbs and sayings that reflect our spiritual values
in Abai's proverbs, which were criticized by the poet. The variable idiomatic meanings, emotional and expressive
coloring, and social significance of proverbs sharply criticized in Abai's sayings are considered and formulated in unity
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with Abai's thoughts. The article determines the place of proverbs and aphorisms, to which Abai, the great educator of
our people, paid special attention, in the system of spiritual values of the modern era.

Currently, in the minds of young people, instead of socially significant values, individual behavioral traits are
increasingly manifesting, and contradictory worldviews are becoming increasingly evident. Digital transformations of
globalization are shaping the development of social values, leading to the emergence and consolidation of new values,
and changes in behavioral strategies. These transformations make it particularly important to predict these changes in
thinking, their mechanisms of action and direction, as well as prevent negative behaviors, taking into account the evolving
situation.

This article analyzes the role of proverbs and aphorisms, particularly prominent in Abai's The Book of Words, as
ameans of communication and education, and concludes that corrective interventions are necessary to foster basic positive
values in young people.

Keywords: proverbs, axiology, value, aphorisms, Abai.
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ITUMOJIOIASI CEMEMHOI'O KOH®JIUKTA
B POCCUMCKOM U KABAXCTAHCKOM JKEHCKOM ITPO3E:
IMPOBJIEMATHUKA, TIOTUKA, KOHTEKCT

AHHoOTanus. B craTthe BiccieyeTcs STUMOJIOTHS CEMEHHOTO KOH(IIMKTA B PYCCKON M Ka3axXxCTaHCKOW KEHCKOU
npo3e Ha Matepuaine mnpomsBenaeHwid JI. Ilerpymenckoit, JI. Ymumkoit, E. Manoitno u C. JlockaH. AHAIU3HPYIOTCS
MpoOJIeMaTHKA, TOITHKA U KOHTEKCT U300paXKCHUsI CEMEHHBIX KOH(JIMKTOB B COBPEMEHHOMW TUTeparype. BeIsSBistoTcs
oOIIKMe TCHICHIIMYA W HAIMOHAJBHBIC OCOOCHHOCTH B TOJXOJaX K TeME CeMEWHBIX OTHolreHui. Ocoboe BHUMAaHUE
YACISETCS. COLMOKYJIBTYpHBIM (haKTOpaMm, BIHSIOIIUM Ha (POPMHPOBAHUE KM pA3BUTHUC KOHQJIMKTOB, a TaKKe
XYJI0KECTBEHHBIM CPEACTBAM HX PEHpPE3CHTANUU. PaccMaTpUBAIOTCS TEHACPHBIC ACIEKThl M300paKCHUS CEMEHHBIX
mpobJieM B KOHTEKCTE IOCTCOBETCKHX peanuid. MEeTOIONOrHs HCCIICIOBAaHUS OCHOBBIBACTCS Ha KOMILICKCHOM
MIPUMEHEHUHU CPaBHUTEIbHO-COMIOCTABUTENILHOTO U CTPYKTYPHO-CEMAHTUUYECKOTO aHAIHM3a, YTO TO3BOJISIET BBISIBUTD
MHOTOYPOBHEBYIO TPHPOLY CEMEHHBIX KOH(IHMKTOB B JuTeparype. [IpoBeneH meTanbHBIA aHAIW3 HAapPPATHBHBIX
CcTpaTeruii W CHOCO0OB KOHCTPYHPOBAHMS KOH(MDIMKTHBIX CHUTyallMii B TPOW3BEINCHHUAX HCCIEIYEMBIX aBTOPOB.
HccnenoBanue IMoOKa3bIBaeT, YTO CEMEHHBIH KOHQIMKT B COBPEMEHHOH J>KEHCKOW Mpo3e¢ BBICTYMAaeT Kak CIoco0
OCMBICIICHHSI TIIyOMHHBIX CONHANBHBIX W KyJBTYPHBIX IPOIECCOB, OTpaXkash TPaHC(OPMANHNIO TEHIEPHBIX POJEH,
CTOJIKHOBEHHUE TPAaTUINKA M MOJACpHM3AIUH. Pe3ynpTaThl paboTHl BHOCAT BKJIAJ B TOHUMAaHWE CICHUBHUKH >KEHCKON
JUTEPaTyphl U MOTYT OBITH HCITOJF30BAHEI B JABHEHIITNX KOMITAPATUBHBIX HCCIICIOBAHIX.

KiroueBble cioBa: ceMelHbIA KOHGIIMKT, XXCHCKAsl TP03a, PyccKas JINTepaTypa, KazaXxCTaHCKasl JIUTEpaTypa,
TeHJIepHbIE UCCIIEJIOBAHUS, TIOCTCOBETCKAs JIUTEPATypa, KOMIIAPATUBUCTHKA.

Beenenune

CemeiiHblil KOH(DIUKT KaK JIUTEpaTypHBIH (EHOMEH 3aHUMAaeT 0C000€ MECTO B COBPEMEHHOM
1po3e, OTpaxasi CI0XKHbIE MPOLECCH TPAaHCPOPMALUU OOIIECTBEHHBIX OTHOIICHUNA U KYyJBTYPHBIX
napagurM. B KOHTEKCTe pycCKOM M Ka3aXCTaHCKOHM >KEHCKOM JIMTEpaTyphl 3Ta TeMma MmpuoOpeTaeT
JIOTIOJTHUTENbHBIE OTTEHKH, CBA3aHHbIE C YHUKAJIBHBIM HCTOPUYECKUM U COLMOKYJIBTYPHBIM OIIBITOM
obenx cTpaH. M3yueHne STUMOJIOrnU CeMEHHOro KOH(IMKTA B IPOU3BEIEHUX UcaTenbHul Poccun
n KazaxcraHa 1mo3BoJisieT He TOJBKO IIy0Xe MOHATh CHeun(UKy HallMOHAIBHBIX JIUTEPATyp, HO U
BBISIBUTBH OOIIME TEHIECHIIMH B OCMBICIIEHMH CEMENHBIX OTHOIIEHUH B IOCTCOBETCKOM ITPOCTPAHCTBE.

AKTyalbHOCTh JJAaHHOTO MCCJIEIOBAaHUSI 00YCIIOBJIEHA HECKOJIBKUMHU (akTopaMu. Bo-mepBrIx,
CEMbsI KAK COLIMAJIbHBIM MHCTUTYT IIEPEKUBAET 3HAYUTEIIBHBIC HU3MEHEHUS B COBpEMEHHOM MHPE, YTO
HEM30EKHO OTpaXkaeTcsi B JIUTeparype. Bo-BTOpBIX, JKE€HCKas po3a, JOIroe BpeMst HaXOIUBIIAsACS
Ha nepudepun IUTepaTypHOro NpoLecca, CEroAHs MpeaCTaBIseT COOON BaKHOE T0JI€ AJIs U3yUEeHUs
TEHACPHBIX AaCIIEKTOB CEMEHHBIX OTHOILIECHUN. B-TpeTbUX, CPaBHUTEIBHBIM AHAIN3 PYCCKOU M
Ka3aXCTaHCKOM JMTepaTypbl MO3BOJSET BBIABUTh Kak OOLIME 4YepThl, TaK M HAallMOHAIbHYIO
cneun(uKy B U300paKeHUN CEMEHHBIX KOH(IIUKTOB.

MarepuaJbl 1 METObI

MarepuanoM s HMCCIENOBaHUS IIOCIYXWIA IPOU3BEIACHUS COBPEMEHHOM pPYCCKOM U
Ka3aXCTAaHCKOW >KEHCKOW MpO3bl, B KOTOPBHIX ILIEHTPAIHBHOE MECTO 3aHMMAEeT Te€Ma CEMEHHOIO
KoH(uuKkTa. U3 pycckoit nureparypsl Obutn BeIOpanbl moBecTs Jlrogmuisl [lerpymeBckoit «Bpems
Houb» W pomaH Jlroamuisl Yiunkon «Kazyc Kykonkoro» [1], [2]. Ka3axcTaHckyto nureparypy
npeacTaBistoT poMaH Exarepunsl MaHoiino «Berep yHOcHT MepTBBIE JNUCThs» U poMaH Cayie
Hocxan «Tparenust u cyap0a», KOTOpble OTpa)XaroT KyJIBTYpHbIE M COLMAJIbHBIE OCOOCHHOCTH
obmectBa [3], [4]. Bbibop naHHBIX TpoOM3BEACHUN OOYCJIOBJIEH HX PENPE3CHTATUBHOCTHIO B
KOHTEKCTE M3y4aeMOH TEMBbI, a TAKKE€ TE€M, YTO OHH OTPAKAIOT PA3IMYHBIE ACHEKTHl CEMEWHBIX
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KOH(JIMKTOB B PYCCKOH M Ka3aXCTaHCKOW KynbTypax. [lms Oojee neTaapbHOrO TOHUMAHHS
cneun(UKN aHATM3UPYEMbIX paboT 11e1eco00pa3HO MPEICTaBUTh UX OCHOBHBIE XapaKTEPUCTUKH B
CHUCTEMaTU3UPOBAHHOM BHJIE (CM. TabmuIty 1).

Tabmmma 1 — AHaau3 OCHOBHBIX paboT

Ne ABTOp Pa6ora T'naBHbI’ KonTekcer KiroueBbie TeMbl
KOHQIHKT
1 JI. IlerpymeBckas «Bpems HOub»  Math IpoTUB IToctcoBerckuit  begHocTs,
Jouepu TIEPHOJ KOHTPOJIb,
BBEDKHBAaHHC
2 JI. Vouuxkas «Kazyc My npoTHB Cosetckas Wneonorus,
Kyxkorkoro» JKEHBI amoxa TudHas cBoOoa
3 C. Jlocxkan «Tparenus u Nuanusug Tpamuunonnoe CouuanabHbIe
Cynp0a» MPOTHUB 00111ecTBO HOPMBI,
obmecTBa caMopeaTu3aIms
4 E. Manotino «Berep yrnocur  Ortelr IpoTHB CoBpeMeHHBINT ~ Hacumme B cembe,
MEpTBbIE nouepeit Kazaxcran AMaHCHITAIIUS
JTUCTBSDY

JlaHHBIE, IPEICTaBICHHBIE B Ta0OIHIIEe, HATJISAHO JEMOHCTPUPYIOT pPa3HO00pa3re MoIX00B K
M300paKEHUIO CEMEWHBIX KOH(JIMKTOB B pacCMaTPUBAEMBIX MPOU3BEICHUSX, CO3/aBas OOraTyro
OCHOBY JJIsl CPABHUTEIBHOTO aHAIM3a. DTU TEKCThI MO3BOJISIIOT IPOBECTH CPABHUTENIbHBIA aHAN3
MTOJAXO/I0B K N300PKEHHUIO CEMEHHBIX KOH(JIMKTOB B ABYX JUTEPATYPHBIX TPAAUIIHIX.

MeTo0JIOTHUECKOM OCHOBOM HCCIICAOBAHHUS SIBIASICTCA KOMIUICKCHBIM MOJAXO0J, COUYCTAIOIINM
3JIEMEHTBI CPABHUTEIBHO-COMOCTABUTEIBHOI0, CTPYKTYPHO-CEMAHTUYECKOTO U TEPMEHEBTHYECKOTO
aHamm3a. Ocoboe BHHMaHHE YAENSETCS TEHIECPHOMY AacleKTy HCCIEeIOBaHUs, YTO IMO3BOJISIET
paccMOTpeTh ceuUKy KEHCKOTO B3IJIsI1a Ha CEMEHHBIC KOH(DJIMKTHI.

B wuccinenoBaHnM NpUMEHSETCS KOMIUIEKCHBIM IMOJIXOJ, COYETAIOIMIMN HECKOJBKO METOJ0OB
JINTEPATYPOBEIUECKOTO aHAJIN3A:

1. CpaBHUTENBHO-CONOCTABUTEIBHBIA METOJ HCIONB3YyeTCsl JIs BBISBICHUS OOMUX U
crenuuUeckux 4YepT B U300pPAKEHHH CEMEHHBIX KOH(JIMKTOB PYCCKMMH M Ka3aXCTAaHCKUMH
MUCaTEeNbHULIAMUA. DTOT METO/ ITO3BOJISIET ONPECIIUTD, KAK HALIMOHAIBLHBIN U KyJIbTYPHBIN KOHTEKCT
BIIMSICT Ha MPEACTABICHUE CEMEHHBIX KOH(JIMKTOB B JIMTEPATYPE.

2. KoHTeHT-aHAIU3 NpPUMEHSETCS MJII CHUCTEMAaTHUYECKOTO H3YYEHHS TEKCTOB C ILENbIO
BBISIBIICHUS KJTFOYEBBIX TEM, MOTHBOB W 00pa3oB, CBS3aHHBIX C CEMEHHBIMH KOH(IMKTaMU. DTOT
METOJI TIOMOTAeT OMPEIEIUTh YaCTOTHOCTh U 3HAYMMOCTH PA3TUYHBIX ACIEKTOB KOH(JIMKTOB B
AHAJIM3UPYEMBIX MPOU3BEICHUSIX.

3. CTpyKTYpHO-CEMAHTHYECKUN aHAIU3 HCIONb3YeTCS Uil M3YyYEHUs XYA0KECTBEHHBIX
MIPUEMOB, SI3BIKOBBIX CPEJICTB M CUMBOJIMKH, IPUMEHSEMBIX aBTOPAMH JIJIsi H300paKEHUST CEMEUHBIX
KOH(IUKTOB. DTOT METOJI TO3BOJIIET PACKPBITH TOITUKY MPOU3BEICHUI U OCOOCHHOCTH aBTOPCKOTO
CTHIIA.

4. T'epMEHEBTHYECKUN METOJ| MPUMEHSETCS JUIsi WHTEPHpETAll TEKCTOB C Y4YeTOM
HWCTOPUYECKOTO, COLMAIBHOTO M KYJbTYPHOIO KOHTEKCTa MX CO3MIaHHUS. DTOT MOJIXOJ MOMOTaeT
MOHSITh TITyOMHHBIE CMBICIIBI TIPOU3BEICHUI U UX CBS3b C PeaTbHOCTHIO.

5. TenaepHbIid aHAINA3 UCTIOJIB3YETCS TSI BBISIBJICHUSI OCOOCHHOCTEH M300paKEHUsI CEMEHHBIX
KOH(JIMKTOB C TOYKU 3PEHHUS >KEHCKOTO OMbITa M KEHCKOTO0 MHChMA. DTOT METOJ[ IMO3BOJISIET
paccMOTpeTh, KaK TEHACPHBIE aCIEKThI BIUSIOT Ha MPEACTABICHUE U pa3pelieHne KOH(MIUKTOB B
CceMbE.

B xone nccrnenoBanust aHAIU3UPYIOTCS CIEAYIONIUE ACTIEKThl TPOU3BEACHUM:

— THUIIOJIOTHS CEMEHHBIX KOH(JIHKTOB;

— COLlMAbHbBIC, KYJIbTYPHBIC U TICUXOJIOTHYECKHE (DaKTOPBI, JIeXKAIINE B OCHOBE KOH(IHKTOB;

— XapaKTePUCTHUKA YYaCTHUKOB KOH(IIMKTA;
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— pa3BUTHE U pa3pelieHrue KOH(PIUKTHBIX CUTYalNi;

— XY/JI0KECTBCHHbIC TNPUEMBI U S3bIKOBBIE CPEACTBA, HCIOJIb3yeMble I H300pakeHUs
KOH()JIUKTOB;

— CUMBOJIMKA ¥ MeTaOpHKa, CBA3aHHAS C CEMEHHBIMH KOH(IINKTaMU;

— BIIMSIHME KOH(MIMKTOB HAa Pa3BUTHE CIOXKETa U XapaKTEepPOB MEPCOHAXKEI;

— aBTOPCKas TIO3MIIMS TI0 OTHOIICHHIO K H300pakaeMbIM KOH(IUKTaM;

— OTpa)XeHHE TPAAUIIMOHHBIX U COBPEMEHHBIX LICHHOCTEN B KOHTEKCTE CEMENHBIX OTHOLIEHUM;

— COOTHOUICHHE JINYHOTO U OOIIIECTBEHHOTO B CEMEHHBIX KOH(IIUKTaX.

Takoil KOMIUIEKCHBIA TTOAXO0/I MO3BOJISIET BCECTOPOHHE PACCMOTPETh ATUMOJIOTHIO CEMEUHOTO
KOH(MIMKTa B PYCCKOM W Ka3aXCTaHCKOW JKEHCKOW IMpo3e, BBISIBUTH OOIIME TEHACHIHUUA H
HallMOHAJBHBIE OCOOEHHOCTH B M300pPaKCHHHM CEMEWHBIX MPOOJeM, a TakXke MPOaHAIM3UPOBATh
XYJ0’)KECTBEHHBIE CPEJICTBA, UCIIOJIb3yEMbBIE aBTOPAMU /1711 PACKPBITHUS JAHHOU TEMBI

Pe3yabTarsl M 00CyKIeHHE

AHanu3 n30paHHBIX MPOU3BEICHUN PYCCKON M Ka3aXCKOM KEHCKOM MPO3bI BBISIBUI HECKOJIBKO
CYILIECTBEHHBIX OCOOEHHOCTE B HU300paXE€HUH CEMEHWHBIX KOHQIMKTOB, HX O3TUMOJIOTHH,
npobiemMaTuke W MOdTHKE. PaccMOTpUM NOJydeHHBIE Pe3yJbTaThl B KOHTEKCTE CPABHUTEIBHOTO
aHayu3a. YToObl cUCTEMAaTHU3UPOBAThH BISIBICHHBIE PA3IMUUs U CXOJCTBA B U300pa’kEHUU CEMEHHBIX
KOH(JIMKTOB B PYCCKOM M Ka3aXCKOH KEHCKOM Mpo3e, Mbl MPEACTABIsIEM CPaBHUTEIIbHBIN aHATIN3 B
CBOJHOM Ta0uIe (CM. TabiuIry 2).

Tabmmma 2 — CpaBHUTEITBHBIN aHATN3 CEMEHHBIX KOH(DINKTOB
B PYCCKOH M Ka3aXCKOH KEHCKOM Ipo3e

Ne AcCIeKT aHaJIn3a Pycckast mpo3a Kazaxcranckasi npo3a

1 OcHOBHBIC THITH KOH(MIUKTOB MeXITOKOJICHIECKHE TpanunuoHHbIE U
Bpaunsie COBpEMEHHBIE IIECHHOCTH
OKOHOMHMYECKUE I'ennepuslie ponn

ColnanbHBIN CTaTyC

2 HcTouHnKH KOH(DIUKTOB CornaabHO-dKOHOMUIECKIE CTOIKHOBEHUE TPaIUTIAN
MPOOJIEMBI MOJICPHH3AINN
JIudHbIe TpaBMBI [MaTrpuapxanbHbIe yCTOU
Wneonornueckne paznornacuss  ColuanbHbIe OXKUIAHHS

3 Xy10KEeCTBEHHBIC TIPUEMBI [ToTtok co3nanus PeanuctuuHoe onucanue
BuyTtpennue Mmonoioru CouunanbHbIN KOHTEKCT
CumBosrka u Mmetadopbl Huanoru

4 Pasperienre KOHGIUKTOB Yacro ocratomuxcs TenneHus K

Hepa3peIIeHHBIMU

peoOpa3oBaHUI0 U

PUMEPEHUIO

Kak BuAHO M3 MJaHHBIX, NPEICTABICHHBIX B TaONuWIle, pycCKas M Ka3zaxckas IIpo3a
JEMOHCTPUPYIOT CYILIECTBEHHBIE Pa3nyMsl B MOJIX0AAX K U300paKEHHUIO CEMEHHBIX KOH(IUKTOB,
MIPOSIBIISIONINECS KaK Ha TEMAaTHYECKOM YPOBHE, TaK U B BRIOOPE XYIOKECTBEHHBIX CPE/CTB.

B pycckoii nutepatype, mpeactaBiieHHOM moBecThio Jlroamusl [leTpymeBckoit «Bpemst HOub»
u pomanoMm Jlronmuisl Yauukoi «Kaszyc Kykorkoro», cemeiibie KOHMIMKTB H300pakatoTcsl KakK
CJIO)KHOE TIepeIICTEHUE JIMYHBIX TpareIuil u coruanbHbIX mpoosiem [1], [2]. [lerpymieBckas B cBoeM
MPOU3BECHUN AaKIEHTHPYEeT BHUMAHUE Ha MEXKIIOKOJICHYECKUX KOH(MIMKTaX U (PUHAHCOBBIX
TPYAHOCTAX, KOTOPbIE CTAHOBATCS KaTaJIM3aTOPOM CEMEMHBIX pa3Horjaacui. [ maBHas repovHs, AHHa
AHJIpUaHOBHA, HAaXOJWUTCS B TOCTOSHHOM MPOTHUBOCTOSIHUM C JOYEPbI0 AJIGHOW W MBITAETCs
COXPAaHUTh KOHTPOJIb HaJ BHYKOM Tumodeem. ITOT KOHMIUKT pazBopayuBaeTcs Ha (GOHE TsHKEIon
HKOHOMHYECKOM CUTYaIluy ITOCTCOBETCKOTO MEPHOAA, UTO YCYTyOIIsieT SMOIMOHATIBHOE HANIPSKEHHUE
MEXy YiIeHaMH ceMbu. JI. Yuikas pacmmpsier BpeMEHHbIE pAMKH TOBECTBOBAHMSI, TOKAa3bIBasl, KAK
ceMeifHbIe KOH(ITUKTHI pa3BUBAIOTCS HA MPOTSHIKEHUN HECKOJIBKUX IECATUICTUN COBETCKON UCTOPHH.
HentpanpHbiii koHPMKT Mexay [laBnom Kykomkum u ero skenort Enenoi, a 3aTeM W 104epbIO
Tanel, cBsi3aH ¢ pa3IMYUsIMHU B MUPOBO33PEHUU U KU3HEHHBIX LENIIX. ABTOpP IEMOHCTPUPYET, KaK
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JIMYHBIE TPareuy U MOTepH BIUSAIOT Ha CEMEITHbIE OTHOILIEHUS, CO3/]aBasi ITyOOKHe YMOLIMOHAIIbHbIE
Pa3pbIBBI MEXTy OM3KUMHU JIIObMH. B 0001X pycCKUX POU3BEICHUSIX TPOCIICKUBACTCS TCHACHIIUS
K M300paXeHHI0 CeMENHBIX KOH(MIMKTOB KaK Hepa3pelIuMbIX npotuBopeunit. [lerpymeBckas u
VYnuikas He MpeAsiararoT MPOCTHIX PENICHUH, a CKOpee MOKa3bIBAIOT, KaK KOH(IUKTHI CTAHOBSITCS
4acThbl0 TIOBCEIHEBHOHN JXHM3HU TepoeB, (QOpMHUpYS HX XapakTepbl U CyIbObl. DTO OTpa)aer
PEAUTMCTUIECKHII TIOIX0]] K M300PaKEHUIO0 CEMEHHBIX OTHOIICHHA, XapaKTePHBIH 11 COBPEMEHHOM
PYCCKOM JINTEpaTyphl

Kaszaxcranckas mposa, npeiacTaBieHHas poMaHamu Exatepunel Manoiino «Berep yHocut
MepTBbIe ucThs» U Cayne [Jocxkan « Tpareaus u cynbp0ay, oOHapyKUBaeT orpeieEHHbIe CX0/ICTBA
C PYCCKOW IHUTEepaTypol B H300paKCHHH CEMEHHBIX KOH(IMKTOB, OJHOBPEMEHHO BBIICTSSACH
CBOMMH YHUKaIbHBIMH YepTamu [3], [4]. B pomane Exarepunbl MaHOiI0 IEHTpaIbHBIN KOH(DIUKT
CTPOMTCSI BOKPYT HACWJIMSI B CEMbE, TJI€ OTELl BBICTYIIAET arpeccopoM IO OTHOLIEHHUIO K JOUYEPSM.
OTOT KOH(MIUKT JAOCTUraeT KyJIbMUHALMU B YOMICTBE OTIA, YTO MOYKHO HMHTEPIPETHPOBATH Kak
KpaifHioro opMy pasperieHus cemeitnoro npotuBoctosHus. Cayne JlockaH B CBOEM MTPOU3BEICHUN
boxycupyercs Ha KOHQIIMKTaX, CBSI3aHHBIX C COILMAIBHBIM CTaTyCOM M OXHJIaHUSMU OOLIECTBA.
ABTOp TOKa3bIBAET, KaK TPaIUIMOHHBIE IICHHOCTH Ka3aXCKOTO OOIIECTBA CTAJIKHUBAIOTCS C
COBPEMEHHBIMH pEalIUsIMHU, CO3/aBasi HampshKeHHe BHYTpH ceMbu. Oco0oe BHUMaHHE YAENSETCS
KOH(MIUKTAM MEXIy CYNpyTraMyd U MEXIY MOKOJICHUSMHU, YTO OTpa)KaeT mporecc Tpanchopmammuu
CEMEMHBIX OTHOLIEHU B COBpeMeHHOM KazaxcraHe.

CpaBHMBasi TOAXOAbl PYCCKUX M Ka3aXCTAaHCKUX aBTOPOB, MOXKHO OTMETHUTb, YTO B
Ka3axXxCTaHCKOM mpo3e Oosiee SBHO MPOCHEKHUBACTCS BIUSHUE HAIMOHAIBHBIX Tpaauluil Hu
KyJbTypHOTO KOHTEKCTa Ha pa3BUTHE CeMeWHBIX KOH(muKkTOB. Ecnm B pycckoil nmuteparype
KOH()JIMKTBI 94acTO M300paKaIOTCS B KOHTEKCTE OOLIUX COIMATbHO-3KOHOMUYECKHX TPOOsIeM, TO B
Ka3aXCTaHCKOM Mpo3e OoJibliiee BHUMAHKE YAESACTCS CTOIKHOBEHUIO TPAJIUIIMOHHOTO YKIa1a )KU3HU
C COBPEMEHHBIMU LIEHHOCTSMHU [5].

AHali3 S3BIKOBBIX CPEJICTB U XYJO0XKECTBEHHBIX IMPUEMOB, HCIIOJIb3YEMBIX aBTOpPaMH s
M300pakeHUsT CEMEHHBIX KOH(MIMKTOB, BBISBIACT OMpECICHHBIC pa3nudus B moaxonaax [6]. s
Oosee TIyOOKOro MOHMMAHHUS XYA0KECTBEHHBIX OCOOEHHOCTEH aHaNIM3UPYEMBIX MPOU3BEICHUN
paccCMOTpPUM OCHOBHBIE TMPHUEMBI, HCIOJNb3yEeMble aBTOpaMU TNpU U300paKEHWU CEMEUHBIX
KOH(MIUKTOB (cM. Tabmuiy 3).

Tabnuua 3 — XapakTeprCTHKH XYJ0KECTBEHHBIX
MIPUEMOB B H300paKCHIH KOH(IIMKTA

Ne XynoxecTBEeHHBIH NPHEM OyHKIus IIpumepsI HCIOJIL30BAHUS

1 BryTpennuit MoHosor [Icuxonorusm Pa3mpimnenrie AHHBI
AHnpuaHoBHBI («Bpems HOUBY)

2 Perpocneknus OTUMONOTUS KOH(PIUKTOB Uctopus cembpu Kykornkux

3 BriTOBBIE NEeTanu ConuanbHbIi KOHTEKCT Onucanne NoBceTHEBHON
KU3HU B IIPOU3BETICHHE
C. Jocxkan

4 CumBonu3zm MeTtadopudeckoe 3HaUCHUC OO0pa3 BeTpa B TBOPUYECTBE
Masnoiino

AHanu3 XyJIOKECTBEHHBIX IPUEMOB, TMPEJICTABICHHBIX B TaONMIE, JAEMOHCTPUPYET
pa3HoO0Opa3re TBOPUECKHUX IMOAX0A0B K H300paKeHHUIO CEMEHHBIX KOH(MIMKTOB, T1Ie KayKABIH IIpUeM
BBITOJIHSIET CBOIO CIEUU(UUECKYI0 PYHKIHUIO B PACKPBITHH MTPOOIEMATUKN IPOU3BEACHUI.

Pycckue mumcarenbHUIBI yamie NpHOETaloT K HMCHOIBb30BAaHWIO BHYTPEHHHX MOHOJIOTOB U
MOTOKA CO3HAHMSA I PACKPHITHS ICUXOJIOTHYECKOTO cocTostHus TepoeB [7]. IlerpymeBckas,
HarpHuMep, UCTIONB3YeT IPUEM «CIIOBECHOTO MTOTOKa» TJI€ MBICIIN TTIAaBHOM T€POWHU IEPEMEKAIOTCS
C JIUaroraMM W BOCIIOMHUHAHHMSMHM, co3faBas 3((eKT 3SMOIMOHAIBFHOIO Xaoca, OTPa)kKarolIero
COCTOSIHHE CEMEHHBIX OTHOIICHHH. YIJHUIIKasi, B CBOIO O4epelb, AKTHBHO MCHOJIb3YET CUMBOJUKY H
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MeTadopsl A nepefadn rIyOMHHBIX acleKTOB ceMeiHbIX KoH(aukToB. Hampumep, cHbl Enens
CTaHOBSATCS CUMBOJIMYECKUM OTPAKECHUEM €€ BHYTPCHHUX MEPEKUBAHUN U KOH(PIUKTOB C My>KEM U
no4epbto. Takoi moAaXo/1 MO3BOJISIET aBTOPY CO3/1aTh MHOTOCIIOMHOE IMOBECTBOBAHUE, T/I€ CEMEUHbBIE
KOH(MIUKTH PacCMaTpPUBAIOTCS HE TOJBKO Ha OBITOBOM, HO W Ha (QUIOCO)CKOM YypOBHE.
Kazaxcranckue aBTOpBI, XOTS MU HCIOJB3YIOT CXOXHE IMPUEMBI, OOJbIIe BHUMAHUSA YACINSAIOT
OIMHMCAHUIO BHEIIHHUX MPOSIBICHUN KOH(IJIUKTOB M UX BIUSHHUIO HAa COLMATHLHOE OKPYKEHHE TepPOEB.
E. MaHoiino, HanpuMep, UCNOIb3YET SIPKHE, 4acTO HATYPAIMCTHYHBIC OMUCAHUA I Mepetadu
aTMochepsl HACUITUS U HATIPSHKCHUS B ceMbe. JlockaH mpuMeHsieT 06oJiee ciepsKaHHbIN CTHITb, HO TIPH
3TOM aKTHBHO MCIOJIb3YET IHAJOTH M ONHCAHMS COLMAIBHBIX B3aUMOACHCTBUN ISl PACKPBITHS
MIPUPOIBI CEMEHHBIX KOH(DIUKTOB.

HNHTEepecHO OTMETUTh, YTO BCE MPOAHATU3UPOBAHHBIC MPOU3BEIACHUS JEMOHCTPUPYIOT
TEHCHIINIO K M300paKCHUIO JKEHCKHUX TEPCOHAKEH B Ka4eCTBE LEHTPAIBHBIX (DUTYp B CEMEHHBIX
koH(umKTax [6]. ['eHaepHBINA aCIEeKT penpe3eHTAlud CEMEHHBIX KOH(IMKTOB B PacCMOTPEHHBIX
MIPOM3BEACHUSAX 3aCIy)KUBAET 0cO00ro BHUMaHUA. J|Jis HArJSIIHOTO TPEJCTABICHUS Pa3IUYUll B
MOJIX0/IaX POCCUUCKUX M KAa3aXCTaHCKUX aBTOPOB OOpaTHMCS K CPaBHUTEIHLHOMY aHAIU3y (CM.
Tabnuity 4).

Tabnuna 4 — ['eHaepHbIC aCMEKThl CEMEHHBIX KOHPINKTOB

Ne AcnekT Pycckast mpo3a Ka3zaxcranckas npo3a

1 Posn sxeHIUHB JKepTBa 006CTOSATEIHCTB Boperr 3a mpasa

2 Myskckne nepcoHaxu Bropuunstit AHTOTOHHCTBI

3 MatepuHCTBO JIBONCTBEHHBII TpaaAuLIMOHHO MO3UTUBHBIN

4 Kapbepa mpoTuB ceMbr OcCTpbIit KOHGIUKT [TocTenennas Tpanchopmarus

JlaHHble, MpeJCTaBlIeHHbIE B TAaOJHIlE, OTPaXKAlOT CYIIECTBEHHBIE Pa3iMuus B MOAXOAAX K
M300paKEHUIO TeHJEPHBIX ACIEKTOB CEMEHHBIX KOH(IUKTOB B PYCCKOM M Ka3aXCKOW Mpo3e, 4To
O00yCIIOBIIEHO KaK KYJbTYpHBIMH TPaJULUAMH, TaK U COLUAIHLHO-UCTOPUUYECKHUMH (PaKTOpaMu
pa3BUTHS ABYX JIUTEPATYD.

OTO0 MOXET ObITh CBSI3aHO C TEHJEPHON MNPUHAMJIEKHOCTHIO aBTOPOB U UX CTPEMJICHUEM
OTpPa3UTh >KEHCKUN OMBIT B KOHTEKCTE CEMEWHbIX OTHOoIIeHWH [§8]. B pycckoil mpose xkeHckue
MEePCOHAXH YacTO IOKa3aHbl KaK >KEPTBBI OOCTOSITENBCTB, MBITAIOIIMECS COXPAaHUTh CEMbBIO B
CIIOXKHBIX ~ COLIMAJIbHO-DKOHOMMUYECKHUX YCJIOBHAX. B  Ka3axCTaHCKOW JMTepaType KEHCKUE
MEPCOHAXH Yalle H300paXkaroTcs B Ipolecce O0OphObI 32 CBOM IpaBa M CBOOOLY BBIOOpA, UTO
OTpa)kaeT U3MEHEHMS B TPAJAULIMOHHOM NAaTpUApXaIbHOM YKIIAJIE.

OTUMOJIOTHA CEMEHHBIX KOH(JIUKTOB B PACCMOTPEHHBIX MPOM3BEACHUSX MMEET Kak oOIiue
YepThI, TaK U crenuduueckue 0COOCHHOCTH ISl KAKI0H KYJIbTYpPHI [6].

B pycckoii nuteparype KOpHH KOH(IMKTOB YacTO JIe)KAT B COLUAIBHO-3KOHOMHYECKUX
mpo0sieMax MOCTCOBETCKOIO MEepUo/ia, JUYHBIX TPaBMax U HECOOTBETCTBHM MEX]y OKUIAHUSIMU U
peanmbHOCTBIO. IleTpymieBckast TOKa3bIBaeT, Kak OEIHOCTh U COIMAajbHAs HECTAOMIBHOCTD
paspylaioT ceMeitHbIe CBSI3U, IpeBpalias OJM3KHUX JTI0AeH B COIEPHUKOB 32 OTPAaHUYECHHBIE PECYPCHI.
Viunkas yrinyonseTcs B UICTOPUUECKUH KOHTEKCT, IEMOHCTPUPYS, KaK MOJTUTHYECKUE PEIPECCUU U
MJCOJIOTMYECKUE PA3HOIJIACUsl COBETCKOIO IIEpUOJa BIUAKOT HA CEMEHWHBIE OTHOLICHUS Ha
NPOTSHKEHUH HECKOJBKUX MOKOJIeHUH. B Ka3aXxCTaHCKOI Mpo3e 3STUMOJIOTHS CEMEHHBIX KOH(IUKTOB
4acTo CBA3aHa C MPOLIECCOM MOJIEPHU3ALIMHU 00IIECTBA U CTOJIKHOBEHHEM TPAJUIIMOHHBIX [IEHHOCTEH
C COBpeMeHHbIMH peanusiMu. E. MaHoillo B cBoeM poMaHe HccieqyeT MpoOieMy OMAIIHEro
HACUJIUS, KOTOpasl 4aCcTO 3aMaldMBACTCs B TPAAUIIMOHHBIX o0mIecTBax [9]. ABTOp MOKa3bIBAET, KaK
natpuapxajibHble YCTOM MOTYT MNPHUBOJUTH K TPArMYECKUM IMOCIEACTBHUSIM, KOTJA >KEHIIUHBI
BBIHY)KJICHBI OOpOThCS 3a CBOIO Oe3omacHOCT, W cBoOomy. C. JlockaH, B CBOIO Odepeb,
doxycupyercs Ha KOH(DIUKTAX, BOZHUKAIOIMIUX K3-3a pa3pblBa MEXKIY JIHYHBIMH aMOUIMSIMU U
COIMATPHBIMH OXKHJIAHUSIMHU, 0COOEHHO B KOHTEKCTE Opaka U CEMEHUHBIX 00sS3aHHOCTEH.
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Ananu3 npoOaeMaTHKU CeMEHHBIX KOH(PIMKTOB B PACCMOTPEHHBIX MPOU3BEICHUSIX TO3BOJISIET
BBIJICJIUTh HECKOJBKO KJIIOYEBBIX TEM, XapaKTEPHBIX KakK JJii PYCCKOW, TaKk U JJIA Ka3aXCTaHCKOU
KEHCKOW TMpo3bl. OMHON W3 IEHTPAIBHBIX NPOOJIEM SIBISIETCS BOMPOC JUYHOW CBOOOABI M
caMopeaju3alMd B paMKaxX CEMEWHBIX OTHOLIECHWK. Bce aBTOpbl B TOM WM WHOW CTENEHHU
3aTparuBalOT TEMy KOH(DIMKTa MEXIy WHIUBUIYaJbHBIMU CTPEMJICHUSIMH M CEMEHHBIMU
0053aHHOCTSAMH. JTOT KOH(PIUKT OCOOEHHO OCTPO IMPOSBISETCA B 00pa3zax KEHCKUX MEePCOHAXEH,
KOTOpBIE YacTO OKa3bIBAIOTCA MEpe]] BHIOOPOM MEXIy JUYHBIMH aMOMIMSAMHU U TPaJULMOHHON
POJIBIO XpaHUTENBHULIBI ToMalHero oyara [10].

Hpyroii BaxHOW MPOOIEMON SBIAETCS MEXIOKOJICHUYSCKHI pa3pblB U TPYAHOCTH B
KOMMYHHUKAIIMU MEX]y POAUTENSIMUA U IETbMU. JTa TeMa SIPKO MpeCTaBiIeHa B MpousBeaeHusx JI.
[TerpymeBckoit u JI. Ynunkoi, rae KOHQIMKTHI MEXIy MaTepsMH W JOYEPbMU CTAHOBATCS
[EHTPAILHBIMU 3JE€MEHTaMU IIOBECTBOBaHMs. B KazaxcTaHCckoil mpose 3Ta mpobiema Takke
MPUCYTCTBYET, HO YacCTO paccMaTpHUBAaeTCs depe3 MpHU3My KOH(MIMKTAa MEXAY TPaJUIIHOHHBIM
BOCIIMTAaHMEM U COBPEMEHHBIMU B3I AAMH MOJIOIOTO ITOKOJIEHUSI. DKOHOMUYECKUE TPYJHOCTH U UX
BJIUSIHUE HA CeMeHHBbIE OTHOIICHHS — €Ille OJHa KiIrodeBas mpodiieMa, OCOOEHHO SPKO
npencTaBieHHass B pycckoil mpose. JI. IleTpyimeBckas neTanbHO MOKa3bIBaeT, Kak (DUHAHCOBBIC
po0GsIeMbl 00OCTPSIOT CYIIECTBYIOIINE KOH(IUKTHI M CO3/1al0T HOBBIE, pa3pyliasi CEMEHHbIE CBS3HU.
B kazaxcTraHCKOM IuTepaType 3Ta TeMa TaKKe IPHUCYTCTBYET, HO 4YacTO paccMaTpuUBaeTCs B
KOHTEKCTE COIMaIIbHON MOOMIBHOCTU U CTPEMJICHUS K YIYYIICHHIO MAaTepUAIbHOIO IMOJIOXKEHHUS.
[Tpobnema HacUIMsI B CEMbE, XOTS M IPUCYTCTBYET B IIPOU3BEICHUSIX BCEX PACCMOTPEHHBIX aBTOPOB,
HanOosiee ocTpo mojgHuMaeTcs B pomade E. Manoito. ABTop He TOJIBKO M300pakaeT (hU3NIECKOe
HACWJINE, HO M UCCIIEYET €ro IMCUXO0JIOTNYECKUE KOPHU U MTOCIIEACTBHS ISl BCEX YWIEHOB CEMbH. JTa
TeMa OTpa)kaeT pacTyllee BHUMaHUE OOIIECTBa K MpoOJieMe JOMAIIHEr0 HAaCWIUs U CTpEeMJICHHE
nucaresnel IprBJieyb BHUMAHUE K 3TOW OCTPOH COIMaIbHOM mpobiieme.

AHanM3 TO3THKM PACCMOTPEHHBIX NPOU3BEACHUN ITOKA3bIBAET, YTO ABTOPBI HCIOJIB3YIOT
IIMPOKUH CIIEKTP XYI0KECTBEHHBIX CPEACTB VIS CO3/IaHUsI MHOTOTPAHHOTO M300paKEeHUsT CEMEMHBIX
KoH(pMKTOB [6]. Oco00e BHUMaHUE YAETSACTCS TICHUXOJIOTU3MY M BHYTPEHHEMY MHPY MEPCOHAKEH.
IleTpymeBckast u Yiuikass MacTEpCKH HUCHOJb3YIOT IPUEM IIOTOKA CO3HAHMS, IO3BOJISAS YUTATENIO
MIOTPY3HUTHCSA B CIIOKHBIN SMOLMOHAIBHBINA MUP repoeB. Ka3axcTaHCKue aBTOPbI, XOTSI U MEHEE CKIIOHHBI
K 9KCIEepUMEHTaM C (OpMOH, TaKKe YACNAIOT OONbIIOe BHUMAHHE IMCHXOJIOTHYECKHM IMOPTpETam
MePCOHAXKEH, YaCTO UCTIOJIB3YsI BHYTPEHHHUE MOHOJIOTH M HeCOOCTBEHHO-TIPsMYTO peub [10].

CumBonmuka u MeTaopuka WIrpalOT BaXHYI0 pPOJIb B CO3JaHMM MHOTOCIOHHOTO
noBecTBoBaHMs. Hanpumep, B poMaHe YJIHMIIKON CHBI U BUJICHUS CTAHOBSATCSI CIIOCOOOM PaCKpBITUS
MIOJICO3HATENBHBIX ACMEKTOB CEeMEWHBIX KOH(IMKTOB. B mpousBenennu Manoino obpa3 Betpa,
YHOCSIIETO MEPTBBIE JINCThS, CTAHOBUTCS MeTadopoil OUHILIEHUS U OOHOBJICHUS MOCIIE pa3pelICHHUS
KOH(IMKTa. Ba)KHBIM aclieKTOM MO3TUKU SBIISIETCS MCIOJIb30BAHUE AETaNel ObITa U MOBCEIHEBHON
KHU3HU JUISl CO3/IaHUS PEeaTMCTUYHOrO (pOHA, Ha KOTOPOM Pa3BOPAYMBAIOTCS CEMEUHBIE IpaMbl. DTO
0CcOOEHHO XapakTepHO s 1po3bl lleTpymieBckoil, rae ObITOBbIE MOAPOOHOCTH CTAHOBSTCS
HEOThEMJIEMOM YacThI0 KOH(IMKTA, OTpaXasi COLMAIbHO-3KOHOMUYECKHE Pealui MOCTCOBETCKOIO
nepuoga. CTpyKTypa IIOBECTBOBAHMS B PACCMOTPEHHBIX IPOM3BEICHUSAX TaKXKe OTpakaeT
CJI0)KHOCTh U MHOTOTPaHHOCTb CEMEWHBIX KOH(IUKTOB. ABTOPHI YacTO MCIHOJB3YIOT HEJIHMHEIHOe
IIOBECTBOBAHME, IEpeIuleTas MPOIIJIOE M HACTOSAILIEE, 4YTO IO3BOJSET II0Ka3aTh pa3BUTHE
KOH()JIMKTOB BO BPEMEHH M MX BIMSHHUE HA Pa3HBIC TTIOKOJICHUS CEMBH [5].

B 3akimoueHne MOKHO OTMETHTb, YTO aHAJIU3 STUMOJIOTHU CEMEHHOTO KOH(IUKTA B PYCCKOI
Y Ka3aXCTAHCKOW KEHCKOM MPO3€ PaCKPhIBAECT KaK YHUBEPCAIbHBIE aCIIEKThI CEMENHBIX OTHOLICHHI,
TaK U creurduyeckue KyJIbTypHbIE U COLMAIbHBIE KOHTEKCTHI. Pycckue aBTOpHI CKIOHHBI K OoJiee
rIIy0OKOMY MICUXOJIOTMYECKOMY aHAJIU3Y M SKCIIepUMEHTaM ¢ (hOpMOI MOBECTBOBAHUS, B TO BpeMs
KaK Ka3aXCTaHCKHE MHCATEIbHUIBI YJICISIOT OOJbIE BHUMAHUS COIHMAIBEHOMY KOHTEKCTY H
KYJbTYPHBIM TpaauiusMm [5]. OlHaKo Bce pacCCMOTPEHHBIC MPOU3BEACHUS O0BEIUHSACT CTPEMIICHUE
K YeCTHOMY M MHOTOI'PAaHHOMY M300pa)K€HHIO CEMEWHBIX KOH(IMKTOB, OTPAXKAIOIIEMY CI0KHOCTb
YEJIOBEUECKUX OTHOIICHHH M COLMANbHBIX IPOLECCOB B coBpeMeHHOM wmupe. [IpoBenenHoe
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HCCIIeIOBaHME MTOKA3bIBAET, YTO CEMEHHBIN KOH(IIUKT B COBPEMEHHOM KEHCKOMU MPO3€ BHICTYIIAET HE
TOJIbKO KaK JUTEPaTYpHBIA MpPHUEM, HO M KaK CIIOCOO OCMBICICHHS TIYOMHHBIX COIIMANBHBIX W
KyJIbTYPHBIX TIporeccoB. Yepe3 mnpu3sMy CEMEHHBIX OTHOIICHHWN aBTOPbI MCCIEAYIOT TaKHe
ro0anpHBIe TEMBI, Kak TpaHChOpMalusi TEHISPHBIX pOJIeH, CTOJKHOBEHHE TPAIUIUN W
MOJIEpHU3ALIMH, BIUSHUE SKOHOMHUYECKUX U TOJUTHYECKUX U3MEHEHUN Ha YaCTHYIO JKU3Hb JIOAeH
[11]. DTO AemaeT TemMy ceMeHOTO KOH(MDIMKTA OHOW U3 IEHTPAILHBIX B COBPEMEHHOU TUTEpaType,
OTpa)Kkarollel KIII0YeBble MPOOIEMbI U BHI30BbI HAILIIETO BPEMEHHU.

3akiaro4yeHue

[TpoBeaeHHOE MCCIe0BaHUE STUMOJIOTUN CEMEHHOTO KOH(DJIMKTA B PyCCKOM M Ka3aXCTaHCKON
KEHCKOM IpO3€ MO3BOJISET CHAENaTh PsAJl BaXKHBIX BBIBOAOB. IIpexkae Bcero, aHamu3 mokasaln, 4To
CEeMEHHBIN KOHQIMKT B COBPEMEHHOM JTUTEPATypPe BHICTYNAET HE TOJIBKO KaK CIO’KETOOOpa3yIOIIHiA
JJIEMEHT, HO U KaK CHOCO0 OCMBICICHHSI TIYOMHHBIX COLMATBHBIX M KYJIbTYPHBIX IPOIIECCOB.
[MucaTenbHULIBI 00EUX CTpaH MCHOJIB3YIOT TEMY CEMEHHBIX OTHOIICHMH ISl UCCIIEJOBAHUS TaKHX
rno0aNbHBIX TMpoOsieM, Kak TpaHchopMalys TEeHICPHBIX pOJIeH, CTOJKHOBEHHE TPAAULUN U
MOJIEpHU3ALINY, BIUSHHE SKOHOMUYECKHUX U MOJIUTUYECKUX U3MEHEHHI Ha YaCTHYIO )KU3Hb JIIOJACH.
CpaBHUTENBHBIM aHAIN3 PYCCKOW M Ka3aXCTAaHCKOH MpO3bl BBIABMI Kak OOIIME YepThl, TaK U
HallMOHAJbHBIE OCOOCHHOCTH B HM300paK€HWU CeMEHHBIX KOH(MIUKTOB. OOmmMu s obOenx
JTUTEPATYP SBISIOTCS TEMbI MEKITOKOJIIEHYECKUX Pa3pPBIBOB, MTPOOJIEMBI cCaMOpean3alliy >KEHIIUH B
CeMbe, BIUSHUE COLMUATbHO-IKOHOMUYECKHX (DaKTOpOB Ha cemeiHble oTHomeHus. llpu stom
pYyCCKue aBTOPBI CKIOHHBI K 0ojiee TITyOOKOMY ICHXOJIOTUYECKOMY aHAIM3Y U SKCIIEPUMEHTaM C
(bopMoil TOBECTBOBAHUS, B TO BpeMs KaK Ka3aXCTaHCKHE MUCATEIbHUIIBI YACIAI0T O0JIblle BHUMAHUS
COLIMAIBHOMY KOHTEKCTY U KYJbTYPHBIM TpaauuusMm. MccienoBanue moATBEPANIIO, YTO KEHCKas
po3a NpPEeACTaBiIsieT cOo0OW BakKHOE II0JIe JUISl W3Y4YeHHUS TEHIEPHBIX AacleKTOB CEMEWHBIX
OTHOIICHUH, TIpeijiaras yHUKaIbHBIN B3TIIs] HA IPOOJIEMbI COBPEMEHHOM CEMbU. ABTOPHI-KECHIIIHBI
MPUBHOCAT B JIUTEPATYpPy OCOOYIO YUyBCTBUTEIBHOCTh K HIOAHCAM SMOIIMOHAIBHBIX MEPEKUBAHUM,
9TO 00OoraIaeT Xy/10’KeCTBEHHOE OCMBICTICHHE CeMeHHbIX KOH(IUKTOB [12]. B 11emmom, npoBeneHHOe
HCCIIEIOBaHNE TMOKa3bIBAET, YTO T€Ma CEMEHHOro KOH(IMKTA OCTAETCS OJHOM M3 LIEHTPAJbHBIX B
COBPEMEHHOM TUTEepaType, OTpakasi KIIroueBble MPoOIeMbl U BHI30BBI HAIlIET0 BpeMeHu. JlanbHeliee
M3y4YeHHE 3TOro (peHOMEeHa B KOHTEKCTE Pa3IMYHbIX HAlMOHAIBHBIX JIUTEpATyp MNpeaCTaBiIsIeTCs
NIEPCIIEKTUBHBIM HAIIPABJIECHUEM Il KOMIIAPAaTUBHBIX UccieqoBanui [10].
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PECE JKOHE KA3AKCTAH/BIK OMEJJIEP TIPO3ACBIHIAFBI
OTBACBLIBIK KAKTBIFBIC 9TUMOJIOT USICHI:
MPOBJEMATHKACKI, TODTHKACHI, MOHMOTIHI

AngaTna. Makanana JI. IlerpymeBckas, JI. Ynumnkas, E. Manoitno xone C. JlocxkaH mbFapMaiapbIHbIH HETi31HIE
OpBIC JKOHE KAa3aKCTaHMBIK OHeNJiep MpOo3achIHAAFbl OTOACBUIBIK KAKTBIFBIC AITHMOJIOTHACHI 3epTreneni. Kasipri
onebueTTeri 0TOACHUIBIK KAKTBHIFBICTAPIBI OCHHENEeYyIiH MpoOIeMaTHKaChl, MO3THKACH JKOHE MOHMOTIHI TallaHallbl.
OTOAaCBUIBIK KATBIHACTAP TAKBIPHIOBIHA KO3KAPACTAPAAFbI XKAJITBI TCHICHIIUSIIAP MCH YITTBIK CPEKIICTIKTSD aHBIKTAIAbI.
KakTheIFpIcTapbIH KANBIITACYBl MCH JaMybIHA OCEp CTCTIH JJICYMETTIK-MOJCHH (DaKTopiapra, COHIAW-aK oOJapibl
OcliHeNeyIiH KOPKeMIIK KypallapblHa epeKIlie Ha3ap aynapbuiaabl. [IOCTKEHECTIK MIBIHABIK KOHTCKCTIHIE 0TOACHLUTBIK
Mocesenepal OeiHeneyaiH TeHAEPIK acHeKTiaepl KapacThIpblIajbl. 3epTTey oJIiCTeMeci CalbICTBHIPMAaJbl JKOHE
KYPBUIBIM/IBIK-CCMAHTUKAIBIK, ~ TANNAYJAbl KCIICHAI KOJaHyFa Heri3jenreH. byn  onmebuerreri  0TOACBHUIBIK
KAKTBIFBICTAPJIBIH, KON JICHICWIl CHIATBIH  aHBIKTayFa MYMKIHAIK  Oepefi. 3epTTENeTiH  aBTOPIApIbIH
LIbIFapMaliapblHIAFbl JKAHKAJIIBI KaFaailnapapl KYpyAblH OasHAay cTpaTerusyiapbl MEH TOCUIepiHe erkeil-Terkeii
Tanmay Kyprizingi. 3epTTey KopceTKeHACH, Ka3ipri olenep mpo3achlHaarbl 0TOACHUIBIK KAKTBHIFBIC TEHACPIIIK POIIICPIiH
e3repyiH, JSCTYpJiep MEH MOJCPHU3AIMHBIH KAKTHIFHICHIH KOPCETETIH TEPEH AJIEYMETTIK KOHE MOACHH MPOILeCTep i
TYCIHY TociJIi peTiHae opekeT erefi. JKyMbIc HoTHXKeNepi alernep 9eOneTiHIH epeKIIeTKTEPiH TYCIHyTe BIKIAN eTe/i
JKOHE OJIaH dpi KOMIIAPATUBTI 3epPTTEyJiepe KOJIaHbLIa anabl.

Tipek ce3aep: 0TOACHUTBIK KAKTBIFBIC, dHEIIeP MPO3achl, OPBIC 9Ie0HETI, Ka3aK d9feOUeTi, FreHIepIIiK 3epTTeyiep,
MMOCTKEHECTIK 9JIcOMeT, KOMITAPATUBUCTHKA.

R.K. Tolegenova
Al-Farabi Kazakh National University,
050040, Republic of Kazakhstan Almaty, 71 Al-Farabi Avenue
ORCID: 0009-0009-2747-6280
e-mail: ritatolegenova030@gmail.com

ETYMOLOGY OF FAMILY CONFLICT IN RUSSIAN AND KAZAKH
WOMEN'S PROSE: PROBLEMATICS, POETICS, CONTEXT

Abstract. The article examines the etymology of family conflict in Russian and Kazakh women's prose based on
the works of L. Petrushevskaya, L. Ulitskaya, E. Manoilo and S. Doszhan. The problems, poetics and context of the
depiction of family conflicts in modern literature are analyzed. The general trends and national peculiarities in approaches
to the topic of family relations are revealed. Special attention is paid to the socio-cultural factors influencing the formation
and development of conflicts, as well as the artistic means of their representation. The gender aspects of the depiction of
family problems in the context of post-Soviet realities are considered. The research methodology is based on the complex
application of comparative and structural-semantic analysis, which makes it possible to identify the multilevel nature of
family conflicts in the literature. A detailed analysis of narrative strategies and methods of constructing conflict situations
in the works of the authors under study is carried out. The study shows that family conflict in modern women's prose acts
as a way of understanding deep social and cultural processes, reflecting the transformation of gender roles, the clash of
traditions and modernization. The results of the work contribute to the understanding of the specifics of women's literature
and can be used in further comparative studies.

Keywords: family conflict, women's prose, Russian literature, Kazakh literature, gender studies, post-Soviet
literature, comparative studies.
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ARCHETYPAL OPPOSITIONS AND THE HEROINE’S INNER WORLD:
A PSYCHOANALYTIC READING OF E. KLEPIKOVA’S STORIES

Abstract. This article examines the construction of the heroine Marta’s inner world in E. Klepikova’s short story
cycle «Life in a Dream According to a Tear-off Calendar» through the prism of mythological and archetypal oppositions.
Focusing on a contemporary Kazakhstani author whose prose remains largely unexplored in academic scholarship, the
study applies psychoanalytic literary criticism in combination with mythopoetic, cultural-historical, and anthropological
perspectives. Particular attention is given to binary contrasts-life and death, light and darkness, right and left, top and
bottom-that frame Marta’s psychological experience and reveal her oscillation between conflicting principles. The
analysis situates Marta’s image within the archetypes of Persephone and Psyche, emphasizing the heroine’s traits of
transition and wandering between worlds. Dreams serve as a privileged medium to disclose unconscious layers of her
personality: their symbols (such as butterfly, sun, and fish) are interpreted in the Jungian context of individuation. In
addition, the spatial — temporal structure, symbolic details, chromatic codes, and nominative choices of the text are
discussed as artistic devices shaping Marta’s portrait. Ultimately, the heroine emerges as a modern female figure whose
archetypal features transform personal dilemmas into universal themes — the search for existential meaning and the
aspiration toward inner balance.

Keywords: psychological portrait; heroine’s inner world; mythopoetics; mythological oppositions; archetypal
analysis; dream symbolism; Elena Klepikova.

Introduction

Elena Klepikova is a prose writer, children's author, essayist, and instructor of the «Prose and
Children's Literature» seminar at the Open Literary School of Almaty. Her literary portfolio includes
eight individual works and six co-authored publications. Among her literary awards are the «Golden
pen of Russia»n, «Korneichuk prize» (Ukraine), «Darobozy» as well as other distinctions from literary
contests held in Russia, Kazakhstan, and Germany. The author’s works have been published in
literary journals and collections in Russia, Kazakhstan, Ukraine, and Germany. Furthermore, her
stories and fairy tales have been translated into Kazakh, English, and German, which underscores the
artistic significance of her literary heritage and highlights the need for its scholarly examination
within the framework of Kazakhstani literary studies.

The issue of literary character portraiture, thoroughly developed in classical philology, has
traditionally been analyzed using material from Russian or foreign classical literature. This creates
an urgent need to analytically examine samples of contemporary russian-language prose from
Kazakhstan, which has not yet received sufficient scientific evaluation or theoretical comprehension.

This study focuses on identifying the artistic forms used to create the psychological portrait of
the protagonist, Marta, in Elena Klepikova’s cycle of short stories «Life in a dream according to a
tear-off calendar» [1]. The work addresses the problem of the heroine’s psychological transformation,
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internal growth, and development — intertwined with the broader issue of the modern individual's
search for the meaning of life.

This study aims to identify the artistic forms used to depict the psychological portrait of the
heroine in Klepikova’s cycle at various structural-content levels — imagery, composition, space-time,
motif, and archetypal — within a psychoanalytic framework.

A central theme of this work is the treatment of dreams as one of the primary artistic techniques
for depicting the inner world of the heroine Marta, providing access to her unconscious. Dreams have
long been regarded as a realm where the soul connects with other worlds and substances. Dreams are
studied by physiologists, anthropologists, psychologists, ethnologists, cultural scholars, philologists,
and other representatives of the anthropological sciences.

Materials and Methods

The material for this study is Elena Klepikova’s cycle of short stories «Life in a dream according
to a tear-off calendar», consisting of seventeen chapters. The first chapter serves as an introduction, while
the remaining sixteen are individual stories about the heroine, presented through her dreams. Additionally,
the theoretical foundation of the study includes seminal works by both domestic and international
scholars, as well as academic articles relevant to the topic under investigation.

The methodological framework of the research combines psychoanalytic literary criticism,
mythopoetic analysis, and cultural-historical and anthropological approaches. This integrative
methodology enables a comprehensive exploration of the topic. The psychoanalytic method allows for
the identification of archetypal symbols and images within the heroine’s dreams and, consequently, her
inner world. The mythopoetic method facilitates an understanding of the role of mythologems and folklore
motifs in representing Marta’s portrait. The cultural-historical method provides a means of comparing the
image of the contemporary heroine with her ancient predecessors, revealing both modern traits and
archetypal characteristics. The anthropological approach enables insight into the heroine’s psychology
through the analysis of naming conventions, portrait details, and speech patterns.

Results and Discussion

In scholarly literature, the analysis of conventional methods and techniques of psychological
depiction is well established. According to the dictionary of literary terms, a psychological portrait
represents a specific type of literary depiction of human appearance. Unlike a standard portrait, whose
main function is to present the character, the psychological portrait correlates external characteristics
with the character’s inner world. The description of appearance serves as an indicator of the
character’s mental state [2], drawing the reader’s attention to elements of appearance that convey
information about cognitive processes, emotional reactions, and affective states [3].

In the context of artistic anthropology, V.V. Saveleva explores character portraits, including in
states of sleep [4]. From the standpoint of literary psychoanalysis, L.V. Safronova analyzes character
traits and related dream motifs [5].

Marta’s dream images, such as the butterfly, sun, and fish, are analyzed as archetypal symbols
representing transformation, rebirth, and spiritual awakening rather than simple descriptive elements.

L.Ya. Ginzburg asserts that the psychological analysis of a character’s image is implemented
through diverse tools: direct authorial reflections, characters’ introspection, or implicitly through the
portrayal of gestures and behavioral patterns, which require analytical interpretation by a trained
reader. In this methodological spectrum, particular significance is assigned to the externalized and
internalized speech of characters [6].

The theme of dreaming is approached from the perspectives of oneiropoetics and psychoanalytic
theories. Relevant works include V.V. Saveleva’s monograph «Arttistic hypnology and oneiropoetics of
russian writers» [4], Z. Freud’s «The Interpretation of dreams [7], I.P. Smirnov’s Socialization and
civilization» [8], and C.G. Jung’s «Problems of the soul of our time» [9].

Both Freud and Jung agree that dreams contain symbols of archetypal nature. Deciphering these
symbols enables the interpretation of their significance for the dreamer, understanding their internal
state, and determining the role of the dream in the narrative structure. This function is evident in the
cycle about Marta, where each story (except the first) carries both a main title and a secondary title
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specifying the dream number and its name-sixteen such stories in total. They are unified by the image
of the heroine and the motif of life as a dream. Identifying the symbolism of Marta’s dreams and their
semantics enables the reconstruction of her psychological portrait and the tracing of her path toward
individuation and the search for life’s meaning. The psychological portrait here is examined through
Jung’s concept of individuation. Rather than retelling Marta’s experiences, this interpretation connects
her symbolic dreams with the progressive integration of her conscious and unconscious selves.

In an interdisciplinary perspective, the concept of the psychological portrait can be interpreted
through the lens of literary psychoanalysis, as demonstrated by research on the phenomena of
narcissism and megalomania in characters [10]. In this context, the psychological portrait is viewed
as a complex structure where narcissistic elements are partially overcome through mechanisms of
repression and narcissistic splitting of self-objects. It is posited that the narcissistic text performs a
therapeutic function, transforming into a space for the externalization of traumatic experiences and
social dysfunctions.

A study analyzing Z. Freud’s «Introductory lectures on psychoanalysis» [11] highlights the
relevance of unconscious motives and the collective unconscious for understanding the psychological
portrait of the individual. C.G. Jung also focused extensively on archetypes and the collective
unconscious as fundamental components of the psychological portrait [12].

M.V. Ryabinina emphasizes that the psychological portrait establishes a correlation between
the character’s physical attributes and inner world, reflecting their mental state and drawing attention
to external features that convey information about mental processes, emotional responses, and
psychological states [13].

Particular attention should be paid to the works of domestic literary scholars dedicated to the
study of E. Klepikova’s works from various perspectives, including the psychoanalytic. In her
dissertation «Mythological images and motifs in contemporary kazakh prose» [14], E.T.
Zhanysbekova identifies the specific characteristics of fairy-tale and mythological images and motifs
in «Fairy tales for adults» by E. Klepikova and N. Sakavova [15].

The title of Elena Klepikova’s cycle «Life in a dream according to a tear-off calendar»
references calendar myths reflecting ancient conceptions of cyclical nature, particularly the myth of
Persephone, which E.M. Meletinsky classified as a calendar myth [16]. The heroine’s name — Marta,
also alludes to this myth. As is well known, Persephone’s story is linked to the changing seasons:
nature is reborn when she returns from the underworld to her mother Demeter, heralding spring.
Marta’s preference for the empty left side represents her unconscious gravitation toward alienation
and symbolic death, whereas the right side, associated with life and activity, reflects the suppressed
vitality of her inner self.

The myth of Persephone occupies a central place in Klepikova’s cycle, and its connection with
the theme of dreams invites consideration of Jung’s concept of the collective unconscious. This
approach reveals archetypal motifs and clarifies their function in the text. In «Problems of the soul of
our time», Jung [9] argues that myths encapsulate the archetypal psychological experience of
primitive humanity. Jung closely analyzed the myth of Persephone, highlighting its significance for
understanding human evolution. He interpreted the myth as a narrative of the perpetual alternation of
life and death, of continuous transition.

By linking Marta with Persephone, Klepikova evokes the archetype of cyclical rebirth:
descending into darkness and returning to light. This symbolic pattern transcends description and
situates Marta’s experience within universal themes of loss, transformation, and renewal.

This interpretation guided our analysis of Marta’s narrative. The protagonist’s image clearly
parallels that of Persephone, along with the many associated binary oppositions: life-death, light-
dark, good-evil, white-black. Marta’s perception of her life as a dream highlights the role of the
unconscious and its connection to archetypes within the psyche. Among these, Jung regarded the
Self-the archetype of personality Wholeness — as paramount, representing the ultimate goal of
individuation [17]. Marta’s journey reflects this path toward the self [18].
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The binary oppositions of life-death, light-dark, and right-left serve as psychological markers,
revealing Marta’s ongoing inner conflict and her attempt to achieve emotional balance.

According to Jung, achieving wholeness requires confronting and integrating one’s Shadow.
Throughout the cycle, Marta encounters shadow aspects of herself-often unconsciously-that shape
her evolving relationships with the world and with herself.

From the opening story, it is clear that Marta’s existence resembles a dream. Dreams form the
foundation of her life experience: «Dreams came in autumn, filled with light rain, bare black tree
branches, and the haughty cawing of crows; winter dreams were cold, repulsive in their dazzling
hospital whiteness. Spring was worst — dreams became bright, transparent, like soap bubbles, just as
fragile. <...>. Summer dreams were barely remembered; the heat drained the colors, leaving only
vague green, brown, pale yellow — signs of early autumny». Here, the correlation between Marta’s
dreams and the calendar myth is evident.

Marta appears as a searching soul, not yet anchored. A symbolic representation of her inner essence
appears in the dream of the butterfly: «I dream within a dream and see a dream: a philosopher catches a
butterfly. With a net, Marta thought. I was the philosopher in the first dream. In the second — I fluttered
as a butterfly. I dream within a dream, in which I sleep and see a dream — I want to be the net» [15].

The motif of the soul in search aligns Marta with the figure of Psyche, who underwent trials to
reunite with Eros. The butterfly — a traditional symbol of Psyche in mythology- links the two heroines.
Marta’s movement through the narrative follows symbolic trajectories: down-up, left-right,
representing oscillation between life (up) and death (down), good/light (right) and dark (left). The
heroine wanders between these poles, lacking a clear direction. As the book’s annotation states:
«Marta lives in harmony with the world, but in discord with herself, for there is no perfection under
the sun» [15]. The comparison between Marta and Psyche deepens our understanding of the narrative.
Marta’s repeated encounters with trials and transformations mirror Psyche’s mythical journey,
indicating that Klepikova intentionally aligns personal growth with archetypal models.

The author constructs Marta’s image as that of a fairy-tale heroine who must undergo a journey of
self-discovery. This is reflected in the story titles: «Beauty and the Beast», «The Meaning of life», «The
Shadow of birth, choosing a path», and dream titles such as «Marta and the darkness», «Marta and the
boary, «Marta and the mountainsy», «Marta and death», «Marta and the past».

Also, another work notes the opposition of right-left is rooted in the mythological belief that each
person is accompanied by a good and an evil spirit: a guardian angel is positioned on the right, while a
tempter demon is on the left [19]. Let us consider examples of this opposition within the cycle.

In the story «Phone call» (Dream one: «Marta and the darkness»)», the heroine holds a fork in
her right hand, while in her left hand she holds a dried crust of bread. The fork is associated with the
process of eating, nourishment, and thus with life; the dried crust bears the imprint of death. In other
words, death is on Marta’s left side, and life is on her right — corresponding to this symbolic opposition
and once again linking the heroine’s image to Persephone, who embodies the opposition between the
living and the dead. The eclipse scene embodies Marta’s confrontation with her shadow: the obscured
sun symbolizes suppressed aspects of herself, while the eventual reappearance of light parallels her
movement toward individuation.

In «The Black climber (Dream four: «Marta and the mountains»)», the semantics of the «left»
acquires particular significance: «From the left came a sense of disaster and the abyss» [15], i.e., the
left side is associated with negativity, ominousness, danger, threat to life—with death.

In the novel «Empire V» by V. Pelevin, the semantics of left space is conveyed through a left-
hemispheric writing technique which corresponds to a postmodernist worldview. The left-
hemispheric approach-linked to logic, analysis, and structuring-finds expression in various aspects of
the work’s poetics. At the level of mythological time and flat spatial representation, the author
employs left-hemispheric techniques to construct complex, multidimensional structures where
temporal and spatial categories lose their linearity and undergo fragmentation. This emphasizes a
break with traditional narrative forms and highlights the discreteness of perception.
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The right-left opposition is interestingly manifested in «Beauty and the beast (Dream eight:
«Marta and the fog»)»: «The sculptural pair sat back to back on the smooth floor. «Maybe I’ll settle
on the lap of the one on the left,” thought Marta. ‘I’ll nap there a bi-it looks free» [15]. «On the
outstretched legs of the right-hand sculpture sat an Indian family: a father with a bag stuffed with
plastic bottles and packs of cookies, three quiet wide-eyed children close in age, and a mother rocking
a baby in her arms» [15]. The heroine chooses the left side—empty, lonely, deserted, symbolically
dead-while on the right side life is bustling.

In «Anesthesia (Dream nine: «Marta and the wisdom tooth»)», Marta has her wisdom tooth
extracted in a clinic called «Zerde», located in a dim basement, where the doctor and assistant appear
quite strange: «The doctor sighed: «God knows, I didn’t want this’—and took off his glasses. His left
eye looked at the world with biblical wisdom and sorrow, while his right eye, barely open, hid beneath
the crimson-blue hues of a bruise»; and: «Tanka removed her glasses and glared angrily at the doctor.
The powder and makeup failed to conceal the large bruise under her right eye» [15].

It is well known that eyes are often interpreted as the mirror of the soul. In the Gospel of
Matthew 6:22, Jesus says: «The lamp of the body is the eye. Therefore, if your eye is clear, your
whole body will be full of light». Consequently, the eyes in the above excerpts from E. Klepikova’s
text carry symbolic significance. However, the author appears to reverse the traditional symbolism of
left and right sides. One would expect the left eye—associated with the dark, negative side-to be
bruised, while the right eye would gaze with biblical wisdom and sorrow. Yet in the story, the opposite
occurs, which, combined with the broader context, creates an atmosphere of inversion and illogicality.
For example, the story mentions a dental clinic named Mars —a place dedicated to health and thus
life-bearing the name of the god of war, a figure linked with death. In the previously mentioned clinic
Zerde (translated from kazakh as «mind, reason, consciousness»), everything is arranged in an
extremely irrational and strange manner.

In this context, «the bruised» right eye of the doctor and his assistant can, in our view, be
interpreted as a sign of distorted values in the modern world, where all oppositions are inverted- good
and evil, right and left, white and black, life and death, and so forth. What is righteous and light is
now subject to destruction—it is battered, suppressed, discredited to such an extent that even the left
eye aches to witness it, hence its expression of «sorrow». The wisdom reflected in the gaze signifies
profound life experience and a connection to a deep and distant past. It is likely that this interchange
of right—left semantics should be viewed as an expression of the fundamental duality of the world—
one cannot exist without the other, even when they are opposites, like life and death.

In the story «The Meaning of life (Dream ten: «Marta and the yogi»)», this duality is expressed
as follows: «Marta sat on a worn satin cushion. The cushion slid across the smooth polished surface
of the wooden platform. The platform swayed gently and tilted easily forward—backward, right-left.
<...>. A butterfly landed on her hand, moved its slender proboscis, found nothing of interest, spread
its silky golden wings, and glided among the trees: a sunbeam danced up-down, right-left. <...>. A
sudden gust of wind bent the grass, stirred the treetops. The leaves responded with an uneven rustle,
slender branches swayed right-left, right-left» [15].

The core semantics of the right and left sides reappears: «The right angel» respectfully placed
a thin one-meter stick into the saint’s palm. «It looks like a rolling pin. We use those to roll out dough
for beshbarmak» Marta thought. The sadhu pointed to the camera with his chin, as if to say, go on, now
is the time, then carefully, with the fingers of his left hand, grasped his private part by the tip, placed it on
the «rolling pin», and made one turn. Marta shuddered. <...>. With a light gesture, the left «angel»
received the now—vacant ‘rolling pin,” and the saint calmly resumed his original position» [15].

This fragment describes a scene in a Nepalese village, where the heroine finds herself in her
dream-life. It reflects the concept of right and left sides as understood in Hinduism. In fact, it
corresponds to the same archetypal notion discussed at the beginning of this analysis. While in most
contemporary cultures the right-left opposition is no longer so pronounced, among followers of
Hinduism it retains immense significance.
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In their tradition, the left hand is used exclusively for touching one’s genitals and is therefore
considered impure, defiled, sinful, under the power of the devil; it must not touch anything or anyone
else. The right hand, by contrast, is clean, righteous, used for communion with the gods. It is no
coincidence that the right angel gives the stick to the saint’s right hand, and this stick reminds Marta of
a rolling pin used to make dough for beshbarmak—symbolizing life. With his left hand, the saint touches
his private part, after which he hands the stick to the left angel, since the left side represents the defiled
sphere. This ritual confirms the idea of the world’s duality. The saint demonstrates that, both in human
nature and in life, there are two sides-a light, divine side and a dark, «dirty» one—but both are parts of a
single whole, and neither can be rejected.

The repeated movement in this story-right-left, forward-backward, up-down—can be interpreted
as a metaphor for Marta’s inner struggle between life and death, light and darkness. The constant
swaying may symbolize her inability to find balance and harmony in her life, which is why this motion
«makes her feel sick» and as if she is “in a fog» [15]. The fog symbolically represents a loss of direction,
uncertainty, and spiritual confusion. Indeed, Marta feels lost and entangled in her spiritual journey.

However, the image of the butterfly that appears in the fragment above — this time not as an
object to be caught, as it was in the first dream, but as a free, light creature with golden wings (linked
to the Sun) — testifies to the awakening of Marta’s soul, her inner transformation, and her movement
toward the side of life rather than death.

Another piece of evidence can be found in the story «Day off» (Dream twelve: «Marta and
fishing» )»: «Marta drove carefully: her hands, as required, were on the steering wheel at ‘ten o’clock,’
the speed was steady. The road stretched smoothly beneath the wheels. <...>. Dachas were on both the
right and left. <...>. The road curved slightly, and the sun now smiled from the left side; a sharp turn-
and the sun was on the right. A game of tag. Beware, daytime star Martisha is behind the wheel!» [15].
Clearly, this excerpt is full of life; it is connected with the depiction of nature, and the opposition of right
and left here is neutralized, becoming a sign of the world’s wholeness. The image of the sun is particularly
important here- its significance will be discussed later.

Later in this story, a fishing scene is described: Marta arrives at the site and positions herself
between two men-on the left, the one with a successful catch, and on the right, the one with no catch at
all. Thus, the author once again introduces the opposition of two sides when it comes to people.
Interestingly, for the heroine, «the hardest part was, standing half-turned-left shoulder forward-toward the
water, to bait the hook, cast the rod, and send the kernel of corn to the intended spot» [15], as if this was
not just an unfamiliar action for her, but also-symbolically-an unnatural one, associated with the left side.
In the end, she catches a fish for the man standing to her right, thereby activating her right, or light, side.
The fish, like the butterfly, is a well-established cultural symbol of the soul, and Marta’s catch can likewise
be interpreted metaphorically as the awakening of her soul, a dialogue with it-just as in the earlier case
with the butterfly. It is no coincidence that this happens in the twelfth dream, which is symbolically
connected both with the figure of Jesus Christ and with the cycle of the calendar year.

In the final story «Hello and goodbye» (Dream sixteen: «Marta and the letters»), the right-left
opposition is also present, but it takes on a different character: there are no adjacent antonyms; rather,
they are separated into different poles, as two sides that mutually exclude one another. This, in our
view, is of great significance, as it emphasizes the problem of the opposition between good and evil,
light and darkness, life and death.

Thus, in the aforementioned final story structured in the form of letters from the heroine to her
brother, or friend, or perhaps an imaginary recipient-the theme of the New year first appears,
symbolizing renewal, a new period in life, and even a new life itself. In the first letter, Marta writes:
«Ten years since you moved away to distant lands, and my heart has since turned to cold stone. The
best, pure part of me broke away and flew off. What remains is the dark side of the Moon» [15].
These words confirm our interpretation of the heroine’s light and shadow sides, and of the inner
discord she herself acknowledges.

Then, beginning with the second letter, the theme of the soul’s resurrection is introduced. In
this letter, Marta deliberately, as she explains, makes an error in the word for «Sunday»
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(«Bockpecenbe): «January 12, 2014 -resurrectiony. It is clear that this is no accident. In this way, the
heroine touches upon a divine theme, which may also indicate her spiritual growth. The following
letter, dated January 19, is directly connected to the theme of God: «Happy holiday to you, Orthodox
friend! And to your family too. The Baptism of the Lord. <...>. Then we went into the cathedral. To
the right of the cathedral-remember? — there grows a crooked pine tree, where priests distribute holy
water from two trays. <...>. We bought candles in the church. The right aisle was under restoration-
we couldn’t reach the Mother of God. We went to St. Seraphim of Sarov, then to St. George, and
finally to St. Nicholas of Myra» [15].

As we can see, the word right is repeated three times in this passage, while left is entirely absent-
this can be interpreted as an absolute affirmation of the divine, the light, the creative, with no presence
of the demonic, dark, or destructive. The restoration of the right aisle may, in contrast to the story
«Anesthesiay», where the right side was metaphorically desecrated (through the bruised eye of the doctor
and assistant), here in the final part of the cycle, be seen as undergoing repair, renewal-offering hope
for the triumph of light over darkness. The mention of saints’ names further reinforces this reading.

Nevertheless, the semantics of left does manifest in the final part of the work: «January 29,
2014. Wednesday. ‘I’'m eating apples and looking out the window... a line from a song. The Queen
of Negativity and Photoshop with a bitten apple in her left hand» [15]. In our view, this alludes to the
image of Eve, who partook of the forbidden fruit under the Serpent’s temptation, thereby aligning
herself with the satanic, evil, dark principle, traditionally associated with left-sided spatial
localization. It is telling that the figure with the «left hand holding the bitten apple» is designated as
the «queen of negativity». This can be seen as a metaphorical representation of the Shadow, an
alternative facet of the heroine’s light aspect-in other words, Marta is becoming aware of her shadow
elements. Overall, the frequent recurrence of the right—left opposition may reflect the eternal struggle
between good and evil, light and darkness, life and death. In the story, this opposition serves to
underscore Marta’s internal conflict her discord between her light and shadow sides—as she searches
for answers to the meaning of life.

For example, in the story «The Black climber» (Dream four: «Marta and the mountains») [15],
the appearance of the sun after darkness symbolizes the renewal and rebirth of Marta’s spirit during
her initiation. After encountering «the black climber» —a symbol of fear and death—Marta experiences
a kind of rebirth, coming to an understanding of life’s fragility, which once again confirms the idea
of the interconnectedness and cyclicality of life and death.

In the story «Heavenly aroma» (Dream six: «Marta and the flu») [15], we encounter a
reverse image of the sun-pies described as «small golden crescent moons». As is well known, the
moon or crescent is the shadow side of the sun. Notably, after eating the pies, Marta «blushes»,
as though warmed by the sun-thus returning to life after illness, symbolizing healing. However,
along with the healing pies, the end of the story mentions spoiled pies found in the bag of the
heroine’s friend. These pies thus bear the imprint of death. In this way, the pies acquire symbolic
meaning-containing both the light and dark sides, life and death-once again affirming the idea of
their interconnection and duality.

In the story «Anesthesia» (Dream nine: «Marta and the wisdom tooth») [15], 2013, the warm
sun that «gently warmed» creates a contrast with the cold and gloomy basement where Marta finds
herself. Returning to the image of Persephone, this reflects Marta’s simultaneous belonging to two
worlds-the upper, living world and the lower, dead world. As Marta descends the «dimly lit staircase»
into the basement, she sees «target-marked leaves» and «bold black arrows»-which can symbolically
be read as indicators pointing toward the lower, underworld realm. The «faint light of the lamp»
illuminating the worker’s desk in the basement may be seen as a symbol of Marta’s self, which she
is striving to discover.

At the beginning of «The Meaning of life» (Dream ten: «Marta and the yogi») [15], the jungle
is shrouded in mist, but when «the sun comes out», the fog dissipates, revealing the beauty and
splendor of the forest. The sunlight brings clarity and understanding into Marta’s life-she seems to
finally grasp the meaning of life, which lies in life’s very flow: «Droplets of dew sparkling on the
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fern leaves» symbolize the arrival of a new day and, consequently, renewal and rebirth. Naturally,
the sun is predominantly associated with life and its continuation: «Among the trees, in a stream of
sunlight, appeared a small round clearing» [15].

In the story «Day offy» (Dream twelve: «Marta and fishingy) [15], the sun serves as a universal
symbol of life force, energy, consciousness, and spiritual awakening. Marta’s drive toward the sun
symbolizes her journey toward self-knowledge and self-realization-toward a new birth. The sun acts as a
beacon, guiding her toward the goal of understanding and revealing her inner world. The playful game of
chasing the sun, as the heroine races in her car, symbolizes her search for herself—and the sun, in essence,
becomes a parallel image of Marta; the game is thus one she plays with herself.

Let us turn to the text: «Has anyone ever driven at dawn along a flat road toward the sun? The car
speeds ahead, swallowing up the kilometers, and it seems as though it will soon crash into the blazing
orange sphere. But the sun slowly and steadily rises-there it is above the hood, now climbing toward the
roof, and the car cannot catch up, no matter how fast it goes» [15]. The steadily rising sun parallels the
image of the heroine and her symbolic connection to Persephone, emerging from the darkness of the
underworld into the sunlight, which she herself brings forth with her return.

This becomes even more evident in the story «Shadow of birth» (Dream fourteen: «Marta and the
childhood shadow») [15]. The word day in the title is altered to shadow, and on this day a solar eclipse
occurs-that is, the sun is overshadowed by its lunar counterpart. In this story, Marta herself is presented
as a shadow, a double of herself, visiting her from childhood, which she recalls: «Grandmother used to
call me Martenka, Tenyochka, Shadow» [15]. This once again confirms the parallel between Marta and
the sun and, consequently, symbolically associates the heroine with the image of the Eternal Child-a
perpetually reborn substance. This is the climactic moment of the cycle, when Marta undergoes a rebirth
by reconnecting with her younger self. The sun, hidden by the moon, represents the loss or eclipse of her
true self. When Marta looks at the sun through «a sooty glassy, it reflects her distorted perception of reality
and of herself; the sun’s subsequent reappearance symbolizes a return to the self, renewal and restoration,
and perhaps even the growth of the soul.

Marta describes the sun during the eclipse as «black with an orange rim», which reminds her
of «a coal from a campfire» — another symbolic image associated with the struggle between light and
darkness. This reflects the heroine’s conflicting emotions as she experiences her rebirth. The shadow
creeping over the sun serves as the central symbol of the story. It reflects the opposition of light and
dark, the manifest and the hidden, good and evil-or more broadly, life and death. It is no coincidence
that the cycle ends with these words: «A year has passed. Reality or dream. Dream or reality. Marta,
Marta, where are you? — I don’t want to wake up» [15]. Reality signifies life, while in many cultures
sleep is seen as a «little death» — thus, the heroine, despite moving toward the light, still remains in
doubt, hovering between worlds, like Persephone. The calendar form of the final story further
supports our hypothesis regarding the plot-forming role of this myth in the work, and the parallel
between the mythological heroine Persephone and the modern heroine Marta, through which her
psychological portrait is constructed.

Conclusion

The heroine Marta’s image is complex and multifaceted, enriched with deep archetypes rooted in
ancient conceptions of femininity.

To reveal this intricate psychological image, it is necessary to examine the artistic processes that
highlight the many dimensions of her character and her connection to universal cultural and mythological
traditions. Building on this understanding, the main findings of the analysis can be summarized as follows:

1. Psychological portrait of Marta-the analysis demonstrates that Marta’s inner world is defined by
constant oscillation between light and shadow, life and death, alienation and belonging. Through symbolic
dream imagery, her journey reflects the fragmentation of identity and an ongoing search for integration.

2. Right-left oppositions and inversion of symbolism — furthermore, the recurring spatial codes reveal
an intentional inversion of traditional values. Bruised right eyes, deserted left sides, and symbolic reversals
reflect distorted moral frameworks and highlight existential instability in Marta’s perception of reality.
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3. Symbolism and Archetypes — in addition, key motifs such as the butterfly, fish, sun, fog, and
eclipse represent rebirth, transformation, and awakening. Archetypal references to Persephone, Psyche, and
Eve situate Marta’s personal narrative within broader cultural and mythological frameworks, deepening the
interpretation of her psychological portrait.

4. Integration and individuation — from a Jungian perspective, these symbolic inversions and
archetypal patterns emphasize Marta’s confrontation with contradictions and shadow aspects of the self.
This dynamic demonstrates her individuation process, where personal wholeness becomes possible only
through accepting opposites, symbolized by the interplay of right and left, light and darkness.

5. Contribution to literary studies — finally, by applying a psychoanalytic and mythopoetic lens, the
study broadens the understanding of Russian-language literature from Kazakhstan. It reveals how Klepikova
employs archetypal patterns and symbolic inversions to construct Marta’s rich psychological portrait and
positions the work within universal cultural and philosophical discourses.
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APXETHUIITIK ONMIO3ULUSIAP )KOHE KEHIMTKEPIIH, IIIKI 9JIEMI:
E.KVIEIIMKOBAHBIH OHI'TMEJIEPIHE IICUXOAHAJINTUKAJIBIK TAJIIAY

AngaTtna. bynr makanamga E. KnenukoBaubsiH <«JKpIpTrmansl KyHTI30e OOMBIHIIA TYC eMipi» aTTBl SHTIMeENep
OUKITiHAEeTi OacThl kedimkep Mapra OeiHeCiHIH imKi omeMi MH(OJIOTHUIBIK KOHE AapXCTHUITIK ONIMO3HUIHSIIAD
TYPFBICBIHAH TajaHaabl. Ka3ipri KasakcTaHABIK OPBIC TiJl JKa3yIIbl IIBFAPMAIIbUIGIFEIHA apHAIFAaH 3ePTTEY FHUIBIMA
allHaNBIMIa SKETKUTIKTI Jopekele KapacThippuiMaraH. Herisri omic peTiHAE ICHXOaHATUTHKAIBIK oIeOH ChIH
KOJITAHBUIBIN, OFaH MH(OIOITUKAIBIK, MOICHU-TAPUXHU JKOHE AHTPOIOJIOTHSUIBIK TOCUIACP TONBIKTHIPY PpETIHIE
KOCBUTabl. 3epTTey OaphIChIHIA OMIp MCH OJIiM, KaphIK MCH KapaHFBUIBIK, OH MEH COJI, )KOFapbl MCH TOMEH CHSIKTHI
OMHAPIIBIK KapaMa-KaNIIbUIBIKTAD aHBIKTAJBIN, OJIApAbIH MapTa ICHXOJIOTHACKIHIAFEl poii kepceriteni. Kedinkepaig
oetineci Ilepcedona men [lcuxes apxerunTtepi asChIHIA KapaCTBIPBUIBIN, €Ki OJIEM apachlHIa KE3IeH KaH MOTHBI
alKpIHAATaAbl. ApMaH-CeHIMIEP KeHinmkepiH OeHcaHANBIK KbhIpIAPBIH aIllaThlH HETi3ri KOPKEMIIK TOCcUT peTiHze
KapacTelpeliaabl. Tyctepaeri cuMBomimap (keOenek, KyH, Oanmbik) HOHT iyiMiHe CoiikeCc WHIWBUAyalUs TPOIECiH
OcitHeneiimi. MoTiHIeri KeHICTIK-yaKbITTHIK KYPBUIBIM, CHMBOJIZIBIK J€Talbaap MEH TycTep Xkyiheci Mapra OeiHeciHiH
TICUXOJIOTHSUTBIK TIOPTPETIH KYPYyFa yJiec Kocaabl. Kazipri oiien OeiiHeci apXeTUIITIK CHTIAT aJibIl, JKeKe Mmpoliemaap bl
JKAJIITBIaIaM3aTThIK MOHTE — OMIp MOHIH i3JIey MEH ilIKi yiJileciMIe YMTBITY MaceJIeCciHe KOTepe/Ii.
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APXETUIIMYECKHWE ONIMO3UIIUU U BHYTPEHHUW MUP T'EPOUHU:
IMCUXOAHAJTUTUYECKOE IMPOYTEHUE PACCKA3OB E. KJIEMMKOBOM

AnHoTanms. B cTatee paccMaTpuBaeTcs BHYTpeHHUN Mup repouHu Maptel u3 mukia pacckaszos E. Knenukooit
«Ku3Hp BO CHE IO OTPHIBHOMY KaJeHAApIo» dYepe3 Npu3My MH(OJOTMYECKHMX M apXETHIHYECKHX OINMO3UIMH.
TBOpUECTBO COBPEMEHHOM Ka3aXCTAHCKOM PYCCKOS3BIYHOM MHMCATENBHHULBI A0 CHUX IMOP HEAOCTaTOYHO H3YyuYeHO B
JIUTEepaTypoBeleHMH. B KauecTBe OCHOBHOIO METOAa HCHOJb3YETCs MCHXOAHATUTHYECKas KPUTHUKA, NOMOJIHEHHas
MHU(OMO3THUECKUM, KyJIbTyPHO-HCTOPUYECKHMM M aHTPOHOJOTHYeCKHM moaxogamu. Oco0oe BHUMaHME yIENseTcs
OMHapHBIM NPOTUBOIIOCTABICHUSIM ()KU3Hb — CMEPTh, CBET — ThMa, IIPaBOE — JIEBOE, BEPX — HM3), KOTOpbIE (OPMHUPYIOT
TICUXOJIOTUYECKUH OMBIT TEPOUHH U OTPAXKAIOT €€ KOoeOaHUsi MEXIy NPOTHBOIOJIOKHBIMU Hadanamu. O6pa3 MapTsl
UHTEpIIpeTHpyeTcs yepe3 apxerurisl [lepcedonst u Ilcnxen, 4To BBISBISIET YEPTHI IEPEXOAHOCTH U MOTUB OJIyXKIaHMs
Iy Mexay Mupamu. CHOBHIECHUSI CTAHOBSITCS KIIIOYOM K O€CCO3HATEIbHOMY: MX CUMBOJIMKa (6abouka, coyHIe, ppida)
OCMBICIISICTCd B IOHIFHAHCKOM KOHTEKCTE WHAMBHUIyaluH. IIpocTpaHCTBEHHO-BPEMEHHAs OpraHM3alusl, IBETOBas
HalIUTpa M CHMBOJIMYECKHE JeTald TEeKCTa AaHaJIM3UPYIOTCA KaK XYJOXKECTBEHHBIE CPEACTBA IMOCTPOEHUS
MICUXOJIOTHYECKOTO TOpTpeTa. MapTa ImpeacTaeT Kak COBPEMEHHas! KEHIINHA C apXETUIHYECKUMH YePTAMH, YbH JINIHBIE
MIEPEKUBAHUS BO3BOAATCS HA YPOBCHb YHHBEPCAIbHBIX TEM — IOMCKA CMBICTA KU3HU U CTPEMIICHUS K BHYTPEHHEH
TapMOHHHU.
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Abstract. This article examines the theme of the Semipalatinsk Nuclear Test Site and its artistic interpretation in
Kazakh literature. The main aim of the study is to explore how nuclear testing has affected humanity, nature, and the
spiritual world of the nation through literary works, and to identify the representation of ecological awareness in literature.
The Semipalatinsk test site is viewed not only as an environmental disaster in Kazakhstan’s history but also as a global
human tragedy. The analysis focuses on Rosa Mukhanova’s «The Eternal Child Image», Mukhtar Auezov’s «Japanese
Diaries», Gabit Musrepov’s «Japanese Ballad», and Rymgali Nurgali’s «Unfinished Tragedy». These works artistically
portray the moral, psychological, and ecological consequences of nuclear testing, emphasizing human suffering and moral
responsibility. Each author connects the environmental catastrophe with national identity, spirituality, and universal
humanistic values.

Through comparative analysis, the study relates Kazakh literary works to global literature, including H. G. Wells’
«The World Set Free», M. Oda’s «Hiroshimay, and F. Commoti’s scientific research. This comparison highlights both
similarities and differences in how nuclear disaster is depicted in various cultural contexts.

The study employs comparative, structural, and content analysis methods to reveal the relationship between
ecological consciousness, collective memory, and universal values. In conclusion, literary works about the Semipalatinsk
test site are seen as powerful artistic testaments that preserve historical memory, foster ecological awareness, and promote
humanistic ideals.
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Introduction

The main principles of twenty-first-century Kazakh literature are grounded in national interests
and universal human values. Among these, ecological themes have become one of the key
orientations of Kazakh prose. Since the years of independence, significant transformations have taken
place in Kazakh literature. In particular, there has been an increase in works that foreground national
interests, strive for a profound understanding of the human condition, and employ distinctive
approaches to representing the inner world of their characters. In our national literature, ecological
issues related to Semey, the Aral Sea, and the Baikonur cosmodrome have likewise not been
overlooked. In this study, we aim to analyze prose works devoted to the tragedy of Semey. It is well
known from the Kazakh people’s millennia-long, unbroken historical continuum that they have
endured numerous epochs of calamity and profound tragedy. As history and literature are inextricably
intertwined, historical truth and artistic cognition have become a powerful force that attests to the
capacity of Kazakh literature to shape and stimulate public consciousness. Major historical events
have been rendered in artistic language, and the layered truths of history and human destiny have
been inscribed on the pages of books. One such manifestation of the disastrous epochs that befell the
Kazakh people is the legacy of the Semey nuclear test site.

The Semey region is a sacred land where great figures were born and where intellectuals and
patriots gathered — the capital of Alash. It is common knowledge that this cultural region, bisected by
the Irtysh River, has undergone a man-made catastrophe and continues to suffer its consequences to
this day. According to concrete data, an area of 18,000 square kilometers was allocated for the
designated testing ground. The poisoning of the vast Semey steppe in this way began with the
detonation of the first atomic bomb in 1949. In the years that followed, more than 470 nuclear
explosions were carried out, subjecting the environment to radiation and causing irreversible
ecological degradation.

From 1949 to 1989, the Semey nuclear test site inflicted irreparable harm on the fate of the
Kazakh people, exerting a profound impact on the nation’s genetic well-being and spiritual integrity.
Through nuclear tests, not only the earth and the heavens were scarred, but fissures were left in the
human heart and soul as well. In Kazakh literature, this historically significant event has been
rendered in artistic language and enriched with philosophical reflections [1].

In Kazakh literary works devoted to the Semey test site, the focus is not limited to ecological
catastrophe alone; they also engage deeply with questions of human conscience and moral
responsibility, the harmony between nature and life, and the inner world of the individual. The works
that form the core of my analysis — Roza Mukhanova’s «Méngilik bala beyne» («The Eternal Child
Figure»), Mukhtar Auezov’s «Japanese Diariesy», Gabit Musrepov’s «Japanese Ballad», and Rymgali
Nurgali’s «Unfinished Tragedy» — address these aforementioned issues with considerable
philosophical and artistic depth.

It is well known that on 28 August 1991 the First President of Kazakhstan, Nursultan A.
Nazarbayev, issued a special decree that permanently closed the Semey nuclear test site [2]. Our
country, acting with foresight and a strong sense of responsibility, voluntarily renounced weapons of
mass destruction. This decision was highly esteemed by the international community. The
fundamental aspiration of Kazakhstan, which set as its goal a life free from nuclear weapons, was not
only to close the Semey atomic test site, but also to spearhead efforts to shut down similar testing
grounds throughout the world. Kazakh poets and writers deeply internalized the tragedy of this afflicted
region and represented it in their literary works. The Semey test site brought immense sorrow and
grievous suffering to the Kazakh people, leaving an indelible wound in the nation’s heart and jolting
the collective consciousness. The anguish and grief experienced by the people were transformed into
poetic and prose narratives by writers, while composers conveyed them through song.

Materials and Methods

The primary materials of this research consist of fictional and scholarly works in Kazakh and
world literature devoted to the theme of ecological disaster and nuclear catastrophe. The objects of
analysis in Kazakh literature are Roza Mukanova’s drama «Mangilik bala beine» («The Eternal Child
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Figure»), M. Auezov’s «Japanese Diaries», G. Musrepov’s «Japanese Ballad», and R. Nurgali’s
«Unfinished Tragedy». All of these works are examined as literary texts that, from different
perspectives, depict the consequences of the Semey nuclear tests for humanity, nature, and the
spiritual realm. In addition, for the purpose of comparison with analogous topics in world literature,
H. G. Wells’s novel «The World Set Free», the Japanese writer M. Oda’s «Hiroshimay, and the
scientific studies of F. Kommoty are employed.

The study applies comparative-typological, structural, and content-analysis methods. The
comparative analysis is aimed at identifying the artistic representation of nuclear catastrophe in
Kazakh and foreign literatures, its ideological content, and the ways in which the relationship between
humans and nature is depicted. Particular attention is paid to the similarities and differences between
the portrayal of the Semey nuclear test site tragedy in Kazakh literature and the Hiroshima and
Nagasaki tragedies in Japanese literature. This approach makes it possible to reveal authorial
perspectives and to trace the intersections between national worldviews and universal human values.

Through the method of content analysis, the system of characters, plot lines, metaphorical and
symbolic images in each work, and especially the motifs of «traumay» and «guilt», were examined in
detail. Particular attention was paid to the parallel aspects between the image of the child in R.
Mukanova’s drama «Mangilik bala beine» («The Eternal Child Figure») and the fates of war-affected
characters in M. Oda’s «Hiroshimay. In addition, the studies by M. Auezov and G. Musrepov were
used to elucidate their perspectives on Japanese culture and the system of humanistic ideas expressed
in their works.

Structural analysis was employed to identify the compositional features of the literary texts, the
forms of narration, and the modes of authorial interpretation. In each work, the tragic pathos, historical
context, and ecological consciousness were examined as core elements of the artistic system.

Overall, the research is grounded in identifying the spiritual continuity between the works, as
well as the consonance of ecological and humanistic ideas. By comparing the works of Kazakh writers
with those of world authors, the study aims to demonstrate the shared impact of nuclear catastrophe
on the destiny of humankind. In this way, the chosen methods are directed toward comprehensively
revealing the artistic structure of the literary works, their philosophical and ideological content, and
the evolution of ecological thought.

Results and Discussion

Among literary works devoted to the Semey nuclear test site, Roza Mukanova’s «Mangilik bala
beine» («The Eternal Child Figure») occupies a leading position, as it is one of the texts that most
convincingly reveals the authenticity of the human inner world. The main character of Mukanova’s
work is a young girl named Laila, who has remained in the form of a «child figure» as a result of the
consequences of the Semey nuclear polygon. In this section, the work is examined through the method
of textual analysis.

The child figure in the work functions as a symbol that embodies the pure, honest and genuine
essence of society. The impact of the Semey test site severely affected the physical and psychological
condition of these children. Mukanova reveals the child’s inner world by means of the symbolic
image of the «Moony, to which the heroine entrusts her innermost feelings. Laila’s lament — «I also
want to be a tender and beautiful girl. I want to be a girl appropriate to my age» — is heard not by the
people around her, but only by the «Moon» whose reflection falls on the surface of the lake. The
harshest words she hears from her aunt — «Are you a human? Look at yourself, you do not even
resemble a person» — clearly leave a deep wound in the young girl’s heart. She is not understood by
society; even her close relative, her aunt, is incapable of truly comprehending her. Consequently,
Laila expects kindness only from the Moon and confides her secrets solely to it. This raises the
question of responsibility for the fact that the girl remains in a childlike state: is it her own fault, her
aunt’s, or that of society at large? The absence of a carefree childhood, her inability to experience
youth, to laugh and play freely, and to unite with the beloved of her choice are all, within the logic of
the work, attributed to the devastating explosions of the Semey nuclear test site. The fact that Laila is
born as a child figure and dies still in that same childlike form, and that her inner feelings remain as
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pure and unblemished as those of a child, produces a particularly powerful emotional effect on the
reader. Through Mukanova’s work, the reader becomes acutely aware that the Semey nuclear polygon
destroyed not just one destiny, but hundreds and even thousands of lives akin to Laila’s, revealing the
wide-scale human tragedy caused by nuclear testing [3].

Next, Gabit Musrepov’s «Japanese Ballad» is examined through a sociological approach. The
central theme raised by Musrepov concerns the devastating impact of the atomic bombs dropped on the
two major Japanese cities, Hiroshima and Nagasaki, on the population’s everyday life and health, as
well as on the psychological state of humanity as a whole. Dividing the work into three parts — «The
Story of the Eye», «The Story of the Back» and «The Story of the Stone» — the author offers a distinct
representation of how the atomic bomb affects human destiny. The very phrase «Your back looks like
a map of Japan» already conveys an unbearable emotional and physical burden. In «The Story of the
Eye», a young girl who has been deprived of sight for nearly twenty years still dreams of seeing the
world again. Although she lost her vision as a result of the atomic bombing, she continues to hope that
one day these difficult times will recede into the past, and she will be able to see the mysterious beauty
of nature and recognize the beloved faces of her close ones.

In «The Story of the Back», through the words of a young man who, over twenty years, has had his
back stitched up sixteen times and has struggled sixteen times between life and death, we discern that half
of the territory of Japan’s two great cities vanished in an instant under the impact of the atomic bomb.

In «The Story of the Stoney, it is narrated how, at a temperature of three hundred thousand
degrees, people met death without even having time to feel pain; how young girls, boys, the elderly,
and small children were turned to ashes in a moment, leaving not a single trace of former urban life
behind. From the protagonist’s words — «I am a black stone; a black stone feels nothing. No one
comes to ask anything of a black stone» — we infer that he has been rendered disabled, has lost his
limbs, and has been deprived of speech and hearing. The young man who thinks that, if anyone were
to ask him, he would testify to the extent of humanity’s cruelty, will, without doubt, remain in this
state for the rest of his life [4].

Mukhtar Auezov’s work «Japanese Diariesy is a diary-style text written in 1957 as a result of the
writer’s journey to Japan. Although it was not originally conceived as a literary work in the conventional
sense, as a diary it powerfully conveys the author’s direct impressions of what he personally saw and
experienced. This diary may be analysed through documentary and visual research methods. One of the
most significant journeys in Auezov’s life was his trip to Japan. On the basis of this journey, he
identifies parallels between the bloody, tragic history of the Kazakh people and critical episodes in the
history of the Japanese nation. Indeed, the catastrophe of the Semey nuclear test site that befell the
Kazakhs has its analogue in the experience of the Japanese people. What the Kazakh people endured
over nearly forty years, the Japanese people experienced in a single instant when the atomic bomb was
dropped. When Auezov sees Japanese soil, he feels as though he is once again witnessing, with his own
eyes, the tragedy of Semey. The writer offers a particularly vivid portrayal of a young man named
Kikigawa. The skin on the young man’s back is left without a single unscarred place: his right arm and
fingers have lost their mobility, yet he remains an extraordinarily passionate and spirited individual. As
a result of the bombing, he has been deprived of his family, most of whom perished. Auezov conveys
Kikigawa’s inner thoughts in his diary with the following words: «May the calamity that befell
Hiroshima never be repeated. May the world live in peace». Thus, it becomes evident that the tragedy
of the Semey nuclear test site and the catastrophe endured by the Japanese people can only be fully
understood by those who have seen and felt such suffering firsthand [5].

Rymgali Nurgali’s work «Unfinished Tragedy» depicts how the population living side by side
with the powerful explosions at the Semey nuclear test site gradually turned into a community of living
test subjects, as the long-term impact of the tests led to a sharp deterioration in public health and an
increase in mortality. Military personnel evacuated the entire village for a week and, on 5 August 1953,
carried out the test of the first hydrogen bomb — an experiment unprecedented in the world at that time
— and continued such tests for many years thereafter. The villagers first observed the consequences of
the explosion in their livestock, and later noticed the emergence of unknown plant species growing in
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the vicinity of the settlement. What initially seemed insignificant was progressively associated with the
early deaths of local residents, the rise in cases of leukaemia and cancer, and the constant arrival of
scientists from distant places to study the health condition of the population.

From the remarks of Lieutenant Colonel Kashkenov and Sergeant Asanov, it becomes clear that
the hydrogen bomb tested at the Semey site is an extremely dangerous weapon with a particularly
destructive impact on human destiny. Unlike the atomic bomb, which first incinerates everything
around it and annihilates all in its path, the hydrogen bomb generates a mushroom of fire rising into
the sky — a radioactive cloud whose shock wave and radiation can, in an instant, obliterate human
beings, industrial plants and factories, and entire cities teeming with life.

In response to Sergeant Asanov’s question — «How can we understand the fact that such a
dangerous device is being tested on Semey soil without any consideration of radiation damage? Is
this not a way of slaughtering people without even cutting their throats?» — Lieutenant Colonel
Kashkenov is unable to provide a substantive answer and merely replies, «All of this is for the fate of
the country». The main purpose of the work, therefore, is to demonstrate the extent to which the
explosions at the Semey test site affected the local population and the sacred land imbued with the
blood and spirit of the Kazakh people. Nurgali undoubtedly succeeds in achieving this goal. The work
has left an indelible mark on the hearts of many readers, especially those who personally experienced
the consequences of the nuclear tests [6].

The notion of «atomic bomb literature» began to enter critical and scholarly usage from 1960
onwards. However, this topic first found expression in print in 1946 in material published in The New
Yorker devoted to the tragic events in Hiroshima and Nagasaki. In Japanese literature, «atomic bomb
literature» is generally divided into several stages. The initial stage consists of testimonies and
documentary works written by direct witnesses of the explosion; subsequent stages are represented by
works that focus on depicting the political and social consequences of the atomic bombing. In his 1977
study «The History of Atomic Bomb Literature», N. Hiroyoshi notes that from 1966 the term «atomic
bomb literature» («genbaku bungakuy) became established as a critical category [7].

The earliest science-fictional vision of the atomic bomb was depicted in H. G. Wells’s 1914
novel «The World Set Free». The idea of treating atomic energy as a potential source of power dates
back to the early twentieth century. The discovery of atomic force acquired immense social
significance, and the emergence of radioactivity came to signify the onset of a new stage of
civilization. Wells writes in his novel: «Once dropped, the bomb passed completely beyond human
control, and its action could in no way be governed until its energy was spent. From the crater created
by the explosion at the point where the bomb had buried itself, incandescent vapours began to gush
out, and earth and stones, already poisonous, already saturated with Carolinum, already emitting in
their turn a fiery, all-consuming energy, were flung high into the air» [8]. In this way, the prose
narrative announces the beginning of a new era.

M. Oda, through his novel Hiroshima, brought a new impulse to the development of atomic
bomb literature. In this work, the author depicts not only the dropping of the atomic bomb on the city
of Hiroshima, but also the political situation of that period. He is among the first to point out that the
nuclear tests conducted in the United States took place on territories historically inhabited by Native
Americans. In this way, the author demonstrates that «atomic bomb literature» is not unique to
Japanese literature alone, but should be regarded as an integral part of world literature. By posing the
question, «But where, after all, have the bombs been dropped, and what is burning?» [9], Oda represents
the United States’ intention to instil fear in other countries through its nuclear weapons. Furthermore,
in Mr. Griggs’s dream, in which the atomic bomb is dropped not on Japan but on the United States itself
and the entire country is enveloped in red flames, the narrative underscores the transformation of the
surrounding environment from a safe space into a dangerous zone. In this regard, F. Comotti explains
that the transformation of the natural environment into a hazardous area after the nuclear explosion is
linked to the fact that the survivors perceive that place as a «memory of the wound» [10].

The five nuclear-armed states — the United States, the Soviet Union, Great Britain, France, and
China — selected regions historically inhabited by indigenous populations as sites for their nuclear tests.
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From the very choice of these testing grounds, it is evident that the conduct of the tests was imbued with
political motives. According to Japanese scholars, the works of writers associated with the trend of
«atomic bomb literature» can be divided into two main stages. The first stage is based on the testimonies
and memoirs of direct witnesses of the atomic explosions, while the second stage is characterized by a
broader exploration of the political significance and social consequences of nuclear weapons. Some
researchers also identify a third stage, in which authors seek to represent the continuing impact of the
atomic explosions up to the present day. A feature common to all stages is the representation of the
historical event as a form of «trauma». A symbolic marker of renewal in the period after the atomic
explosion is the act of reinhabiting the site of the blast. Survivors experienced a profound sense of guilt
before the dead and underwent intense spiritual and psychological suffering. This feeling is particularly
evident in the works of M. Oda and Y. Oda. In line with this, K. Kruth defines «traumay as a life
experience with which survivors are compelled to continually come face to face [11].

As a result of the research conducted, it becomes evident that the theme of the Semey nuclear
test site has been addressed extensively in Kazakh literature. However, during the Soviet period this
topic could not be articulated openly and was instead conveyed in an indirect manner. This is
evidenced by the fact that, rather than speaking explicitly about the Semey test site, writers frequently
referred to the explosions in the two Japanese cities of Hiroshima and Nagasaki.

The severe consequences of the Semey test site profoundly affected the destinies of
countless individuals. This has been traced and assessed on the basis of the works analysed above.
The devastating impact of the Semey polygon is particularly pronounced in the oeuvre of Rymgali
Nurgali, who, drawing on historical sources and concrete factual material, succeeds in depicting
the present condition of the city of Semey. What torments the writer most is not only that these
powerful explosions took place on Kazakh soil and affected not just Semey but the entire territory
of Kazakhstan, but also that an ordinary population leading a simple everyday life was turned
into living test subjects. Nurgali thus voices an ardent wish that such brutality should never again
be repeated on Kazakh land.

Roza Mukanova’s «Mangilik bala beinesi» («The Eternal Child Figure») resonates closely with
Rymgali Nurgali’s work. The distinction lies in the fact that, whereas Nurgali depicts the lives of
thousands of people on a global scale, Mukanova, through the words of a single character — Laila,
who has remained in a childlike state — conveys the fate of one individual whose experience
nevertheless echoes the destinies of all those who suffered from the nuclear tests. It is evident that
contemporary readers engage with the works of both authors with profound reflection, and that their
texts are being incorporated into school curricula, thereby contributing to young generations’
understanding and awareness of the tragic events at the Semey test site. This is undoubtedly a
commendable development.

As aresult of experiments conducted over nearly forty years on Semey soil, the destructive capacity
of the atomic bomb was effectively tested. For four decades, the population of the region lived in the
position of laboratory «mice», used as human test subjects. In Japan, by contrast, some of the most
beautiful cities in the world — Hiroshima and Nagasaki — were subjected in a single instant to the
detonation of the most powerful atomic bombs, and half of their inhabitants perished at once. As shown
in the works of Gabit Musrepov and Mukhtar Auezov discussed above, these catastrophic events are
explored in depth: vibrant, thriving urban life is obliterated in a moment: people are turned to ashes by the
blast: their bodies are torn into countless pieces or burned to nothing in an instant. Such suffering
represents an almost unimaginable torment — a grave crime perpetrated against humanity.

Analysing the two writers’ works, I have observed that in «Japanese Diaries» Auezov pays
particular attention to the portrayal of women’s images. When reading about the terrifying silhouette
burned into the stone as a result of the atomic explosion, the figure of the living stone in Gabit
Musrepov’s narrative vividly comes to mind.

Turning to the similarities between the two works: while Mukhtar Auezov describes the burns on
the back of a man named Kikigawa, Gabit Musrepov’s text details precisely how that back appears,
emphasizing that its scars resemble a map of Japan. In «The Story of the Eye», despite the fact that the
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fifteen-year-old girl is blind, the narrative is valuable in that, as Auezov suggests, the beauty of Japan’s
landscape and the splendour of its nature are, in a sense, reflected in her very being.

Thus, all of these works ultimately converge on a single aim: the affirmation of peace in the
world and the insistence that weapons as destructive as the atomic bomb must never again be
used against humanity.

Conclusion

The theme of the Semey nuclear test site in Kazakh literature is one of the most complex and
deeply meaningful directions, where national consciousness and universal human values intersect. In
the works of Kazakh writers, this topic is represented not merely as an image of ecological
catastrophe, but as a symbolic space that reflects the spiritual wound of the nation and its resistance
to historical injustice. Through literature, the collective memory of the people is articulated, and a
destiny in which suffering and hope are intertwined is artistically rendered.

Roza Mukanova’s «Mangilik bala beine» («The Eternal Child Figure») is the most striking
literary embodiment of the Semey test site tragedy. In this work, the image of Laila — who remains
forever in the form of a child as a result of the nuclear tests — becomes a means of depicting the
nation’s spiritual trauma and the psychological scars left by ecological disaster. Laila is portrayed not
only as an individual character, but as a symbolic figure of the entire Kazakh people, through her fate,
the writer appeals to the conscience of humanity.

In Mukhtar Auezov’s «Japanese Diaries» and Gabit Musrepov’s «Japanese Ballady, the tragedy
of the Semey nuclear test site is depicted in parallel with the catastrophes of Hiroshima and Nagasaki.
This intertextual comparison demonstrates that the historical destinies of the Kazakh and Japanese
peoples are intertwined and that nuclear disaster transcends national boundaries to become a universal
human problem. In Rymgali Nurgali’s «Unfinished Tragedy», the issue of the test site is examined
from a socio-philosophical perspective, with the disruption of harmony between humans and nature
forming the core of the work’s artistic conception.

When compared with the works of H.G. Wells and M. Oda in world literature, the distinctive
feature of Kazakh writers lies in their representation of ecological and moral catastrophe in close
connection with national destiny and spiritual responsibility. In these texts, not only ecological
consequences are foregrounded, but also the nation’s historical memory, ethical values, and spiritual
resilience are explored in depth.

In conclusion, the works of Kazakh literature devoted to the Semey nuclear test site constitute
a powerful artistic means of preserving national memory, shaping ecological consciousness, and
affirming humanistic ideals. These texts are regarded not merely as recollections of a tragic past, but
as an enduring lesson in ecological and spiritual responsibility for future generations.
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KA3AK SJIEBUETIHAEI'T CEMEM IOJIMT OHbI KACIPETI

AngaTna. byn makamanga kazak omeOuerinmeri Cemed SApONBIK CHIHAK TOJUTOHBI TaKbIPHIOBI MEH OHBIH
KOPKEM/IIK MHTEPIPETAIUICHl TalAaHalbl. 3ePTTEYIiH HETi3ri MaKcaThl — SIPOJBIK aNmaTThIH aJam3aT TaFIbIpPbIHA,
Ta0WFaTKa JKOHC YITTHIK PYXaHUSATKA THTI3TCH OCEpiH oIeOM MIbIFapManap apKbUIbl KOPCETY, COHBIMEH Kartap
9KOJIOTHSIIBIK OWMIIBIH 9JIcOMeTTer1 KOopiHiciH alikpiHaay. CeMell moJuronsl Tek Ka3akcTaH TapuxXbIHAAFbI KOJIOTHSIIBIK
amar emec, OYKUI aaM3aTThIH OpTaK KacipeTi peTinae KapacThipbuiaapl. Makanana Po3a MykanoBaHbiH « MoHTiTiK Oaa
Oeitne» npamacsl, M. Oye30BTiH «)KanoH kyHzenikrepi», . Mycipenostix «XXanon 6amtagacen» sxone P. Hypramunsig
«AsIKTanmMaraH TpareIus» CUSKTBI TYBIHIBUIAPHI TaJlay HbICAHBIHA ajbIHFAH. Bys1 MIbIFapManapaa MOJUTOHHBIH aiaM
MEH TaOWFaTKa OKEJITreH 3apAanTapbl, pyXaHH KYH3eic TeH MOpPAIBIBIK >KayanmKepIIiIik Moceneci KopKeM TYphAe
OcifHeneHei. Op KajJamrep 63 TYBIHIBICHIHIA SKOJIOTHSIIBIK KACIPETTi YITTHIK TaFABIPMEH, afaMIepIIiTiK TIeH TYMaHU3M
nJesUTapbIMEeH Ca0aKTaCThIPa CypeTTEH i,

CanpICTBIpMAITBI TaJ/Iay HETi3iHAe Ka3ak ofeOneTiHIH Oyl OaFbITTarsl 13ICHICTEP] AIEMIIK 9/IeONeT YriaepiMeH
OaitmanbicTa KapacTelpbutazpl. . Yomnctin «bocatburran anem» xoHe M. OnanbiH « XHpOCHMay pOMaHIaphl, COHIAMN-
ak @. KoMMOTHIIIH FBUIBIMH €HOCKTEPIMEH CaNBICTHIPY HOTHIKECIHJIE SIIPOJBIK alaTThIH KOpKeM OcHHeNeHYiHJIeT
YKCACTBIKTap MCH albIpMAIIBUIBIKTAD aWKBIHIAJIIBI.

3eprrey OapbIChIHIA CANBICTHIPMAIIBI, KYPHUIBIMABIK JKOHE MAa3MYHIBIK Tajuay omicTepi KONAAHBUIBIN, Ka3ak
KaJIaMIepJICPIHIH TYBIHIBUIAPBIHIAFEl JKOJOTUSIIBIK CaHA, YITTBIK JKaIbl JKOHE aJaM3aTThIK KYHIBUIBIKTAD apachIHIAFbI
Oaitnanpic anbuIsl. KopbeiteiHapia CeMeld OMIOHBI Ty PAaTbI HIBFapMaiiap YITTIH TAPUXH JKaJIbIH CAKTAY/IbIH, SKOJIOTASUTBIK
MO/ICHUETT] KaJIbIITACTHIPY/IbIH XKoHE TYMAaHHUCTIK HACSIIapAbl JOpIiNTeyAiH MaHbI3/Ibl KOPKEM YIITICl €KeHI aTar oTiIe/.

Tipek co3nep: Cemeil IOJIMTOHBI, aTOM O0MOACHI, YITTHIK MYIUIE, 310U 3€pTTEY, IKOIOTHSL.

B.A. Epaemoexos, A.T. Tocemona’
[ITokopiM yHUBEPCUTET,
071412, Pecniyonuka Kazaxcran, . Cemeit, yi. ['munku, 20 A
"ORCID: 0009-0005-4107-4000
*e-mail: duiseshovaa@gmail.com

TPATEJANUS CEMUIIAJIATUHCKOI'O IOJIUTOHA
B KABAXCKOM JIUTEPATYPE

AHHOTaums. B cratee paccMmarpuBaetcst Tema CeMHNAIaTHHCKOTO SIIEPHOTO TOJMIOHA M €€ XyJO)KECTBECHHAS
MHTEpPIpETaLys B Ka3axcKoi ureparype. OCHOBHAs LIETIb HCCIIEI0BAHMS — II0KA3aTh BO3ACHCTBHUE SIAEPHBIX UCIIBITAHUH Ha
cyzp0y denoBeka, MPUPOy 1 TyXOBHBIM MUp HapoJa 4epes3 Xy JO’KECTBCHHbIE IIPOU3BECHHNS,  TAKKE ONPEICIUTh OTPasKeHHE
9KOJIOTMYECKOTO CO3HAaHWS B JuTepaType. CeMHIamaTHHCKUH IONUIOH TPEACTaBIEH HE TONBKO KaK JKOJIOrHyecKas
karactpoda B ucropun Kazaxcrana, HO 1 Kak o01edenoBedeckas Tparenus. B ieHTpe aHanmm3a HaxoaaTcs: mponsBeaeHust Po3sl
MyxaHoBoii «Beunsblii 00pa3 pe6énka», Myxrtapa Ayazosa «SnoHckue nHeBHUKNY», ['abnta MycpenoBa «SInoHckas Oaagay
u Pemvramm Hypramum «Hesasepm€nnas Tparenus». B 3THX Hpou3BeNEeHMSAX XYHOKECTBEHHO OCMBICIEHBI MOCIEICTBHSA
SIAEPHBIX UCIIBITAHUH JUISl YEJIOBEKA U IIPUPO/IbI, IOKAa3aHbl MOPAJIBHBIE U TyXOBHBIE CTpaJlaHusl, IPoOieMa OTBETCTBEHHOCTH
nepen OyAyIIMMHM TOKOJEeHWsMH. KaXnplli M3 aBTOpOB pPacKpbIBacT TEMYy OJKOJOTHYECKOTO OEACTBHS Yepe3 HpH3MY
HalMOHAJIbHOM CybObI, HDABCTBEHHBIX M T'YMaHUCTHYECKNX LIEHHOCTEH.

Ha ocHOBe CpaBHHUTEIBHOTO aHaIM3a IPOM3BENCHHS Ka3aXCKUX MNHUcaTeNed COMOCTABISIIOTCS C MHPOBBIMU
JIUTEPATypHBIME TipuMepamMu: poManamu . Yamica «OcBoO0XknEHHBI MUpP», M. Ombl «XUpocuMa» U HAYIHBIMHU
tpynamu @. Kommoru. B pesynprare BBISBICHBI OOIMIME M OTIMIHUTEIIBHBIE YEPTHI XYIO)KECTBEHHOTO OCMBICICHHS
SIIEPHON KaTacTPOQBI.
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B wuccrienoBaHMM TPUMEHCHBI CPABHUTCIBHBIN, CTPYKTYPHBIA U COJCPIKATCIBHBIA METOIBI AaHAJM3a,
MO3BOJIMBIIUE  PACKPBITH  B3aMMOCBSI3b MEXKIY OKOJOTHUCCKUM CO3HAHHUEM, HAIMOHAJIBHON MAMATBIO U
00IICYEITIOBEYCCKIMH IICHHOCTAMU. B 3aKiI0oucHe MOAYEPKUBACTCS, YTO por3BeaeHus 0 CeMUIaIaTHHCKOM TOJIUIOHE
SIBIISTFOTCS BYKHBIM XYI0’KECTBEHHBIM CBHICTEIHCTBOM, COXPAHSIONIM UCTOPUIECKYIO MAaMATh Hapoaa, GOPMHUPYIOLIIM
9KOJIOTHYECKYIO KYJIbTYpPy W YTBEPKIAIOUINM I'YMaHUCTHYECKHE HCalbI.

KiroueBble cioBa: CeMmuNanaTHHCKUHA TMOJUTOH, aTOMHass OomOa, HAIlMOHANBHBIA HHTEPEC, JTUTEPaTypHOE
HCCIIeIOBaHHE, SKOJIOTHS.
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KA3AK KOFAMBIHJIAFBI ECKLTIK TTEH JKAHA OMJIBIH KAKTBIFBICHI:
«KAJTKAMAH-MAMBIP» MEH «EHJITK-KEBEK» MBICAJIBIH/IA

AnaaTna. by makanana kKasak ofieouerinin kepHekTi okini [Ilokopim Kynaiioepaiviasiaeiy «Kankaman-Mambipy
xoHe «EHmik-Kebek» mosManapsl HETi3iHIe AOCTYp MEH KaHAIMIBUIABIK VFBIMIAPBIHBIH 63apa OalaHbIChl TepeHIHEH
KapacThIpbUIaibl. ABTOp IIBIFApMalapibl Tajjay apKbUIbl aKbIHHBIH KOFAMIAFbl MOPAJbIBIK KOHE pyXaHu
KYHZBIIBIKTApFa KO3KapachlH, ajaM TaFabIphl MEH epKIHIIK MaceseciHe aereH (UIOCOPUIIBIK ON-TOIFaHBICHIH
aiikprHaaiael. [Toamanapaarsl €CKi CaiT MeH PYJIbIK KaThIHACTAP/IBIH MIEKTEYII CHUIIAThl MEH JKEKe TYJIFAaHbIH ePKIHIIKKEe
YMTBUIBICHI apachIHAAFbl KaHIIBUIBIKTAP KOPKEMIIK TYPFBIIaH alliblialbl. 3epTTEy OapbICHIHIA TAPUXU-CATBICTHIPMAIEI,
TEKCTOJIOTHSIIBIK, KOHE TePMCHEBTHKAIBIK OICTEP KOJJAHBUIBIN, IIbFAPMANAPIbIH UACSIIBIK Ma3MYHBI, KOPKEMIIK
KyHecl MEH KOMIO3HMIMSIBIK KYPBUIBIMBI JKaH-)KakThl capanrtanaipl. [llokopiMHIH Oy TyBIHIBUIAPHI Ka3ak
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KOFaMBIHJIaFbI QJICYMETTIK-PYXaHH JKaHFBIPY YICPICiH OCiHENeH OTHIPHII, TYMAHUCTIK KOHE ATUKAJBIK KYHBUIBIKTAPIbI
JOpINTeHIi. AKBIH JOCTYPIII STMHMKAJBIK MOATHKA HICHOCPIH KCHEWTIN, aaM OOJIMBICHI, Maxab0aT NeH afajiblK, JIUICT
IeH ap YFBIMIAphIH kaHa (WIOCOQUSIIBIK JCHreWae maipiMiaiasl. Makanana conbiMeH Katap LlloxopimHiH
LIBIFAPMAIIBUIBIK 3BOJIIOLMICEI MEH OHBIH AOail JoCTYpiH JKaFacThIpyJarbl peji Je alKbHIanagbl. 3epTrey
Hotmwkeciane «Kankaman-Mambip» MeH «Emmik-Kebek» moamanapbIiHbIH Ka3ak oA¢OnueTiHAeTi KaHAMBUIABIK OacTaybl
peTiHmeri MaHpI3bl gonenaenesni. [llokopiM MbIFapManIbUIBIFBIHAAFE TYMaHUCTIK UACSIIAD MEH aiaM €PKiHJIr TypaTbl
oiap OYTiHTi 3aMaH 91cOMETTaHybI YIIIiH Jie ©3¢KTi OOJIBIN KaJia OepeTiHi aTam KopceTiie .

Tipek co3aep: lokopim Kynaitbepaiyibl, «Kankaman-Mambipy, « EHmik-Kebek», epkiHik, MOpallb, TYMaHU3M,
(bUITOCOPUAITBIK TTOI3HSL.

Kipicne

XIX raceipaplH COHbI MeH XX FachIpiblH 0achl Ka3aK XaJdKbIHBIH PyXaHU >KOHE MOJICHU
TapuxbIHJIa aca KypAeli opi TarapIpimIemTi Ke3eHaepAiH Oipi Oommbl. byn noyipne Peceit
UMIIEPHSICHIHBIH OTapJIBIK casicaThl KYIICHiN, Ka3akK JalachlHIa OKIMIIUIIK, CasICH XKOHE PyXaHH
OakpuTay TETIKTEpl HBIFAWIBI. YJITTHIH JOCTYpJIl OMIp CalThiHA CHIPTTaH €HIEeH J>KaHa OWJIiK
KYPBUIBIMBI MEH €ypONasblK ©PKEHUETTIH BIKMAJIbl Ka3aK KOFAMBIHIAFbl PyXaHU TYPAKTHUIBIKKA,
MOPAJIbBIK YCTAHBIMIAPFA KOHE MOJICHU OOJIMBICKA 30p acep eTTi. OChl TapuXu KaFaaiiia Koramia
VITTBIK ©31HAIK CaHa, aFapTyIIbUIBIK O YKOHE PYyXaHHW 13/I€HIC OarbITTaphl Kymele TycTi. Emmix
TarabIpbl MEH OOJIallaFbIH OiIaFaH 3USIIBUIAD KAaybIMBI €CKi CAJIT TEH jKaHa 3aMaH TajalTapsbl
apachIHIaFbl Kyp/ieii KalIIbUIBIKTapAbl MabIMAAl, KOFaM/Ibl )KaHAPTY JKOJIJAPbIH 137e/1.

Ocbl Wbl 13/1eHIC 9YipiH/e Ka3aKThIH KOPHEKTI OHIIBUIAAPHI MEH o/1e0HeT KalpaTkepiepi —
AbGaii KyHnauOailyJlel MEH OHBIH pPyXaHH MYpPAcChlH KalFacThIpymbl mokipTi  [lokopim
Kynaitbepaiyibl epexine opbiH anaasl. AOail o3 mbFapManapblHia alaMIepIILTIK TeH dMIIeTTITIKTI,
OUTIM MEH apibIH Ta3aJbIFbIH KOFaMJIbl ajifa 0acThIpap HETI3rl KYII JeN TaHBI, YITTHIK PyXaHH
KAHFBIPYABIH ipreTachlH Kamanel. An Illokopim com ipreracTsl OJaH opi TEPEHIETIN, OHBI
bumocoPusIBIK KOHE MOpaNbABIK XKyie peTiHae naMbITThl. On AGait MeKTeOiHIH HACSIBIK
cabaKTaCThIFBIH JKAJFACThIPA OTHIPHIN, Ka3aK KOFAMBIHJAFBl €CKi CalT MEH YXaHa OWIBIH, AOCTYpIi
caHa MEH arapTylIbUIBIK TyMaHU3MHIH apachbIHAaFbl KYpAeNl TapThICTapAbl KOPKEMIIK-
¢buocopusIIBIK AeHrelae OeifHemne ansl.

[IokopiM MIBIFapMAaIIbUIBIFBIHA KEKE TYJIFA MEH KOFaM apachbIiHAarbl KapbIM-KaThIHAC, aJaM
epKIHIIT1, ap MEH Y)KJaH MAceleci epeKille MOHTre ue O0iIbl. AKBIH YIIiH aJaM eMipiHiH MOHI MEH
PyXaHH KEMEJIIKKE KETYIIH JKOJIbl OJIIJIET TIEH MEHipiM YFBIMIAphIH TaHyAa KaTeip. OChl Haesiap
OHBIH TO33USJIBIK OHE MPO3AJIbIK MYPACBIHBIH OapibIFbIHIA JIEpIiK KepiHIC TamkaH. Ocipece,
«Kankaman-Mawmbip» (1912) xone «Emnmik-Kebex» (1912) mosmamapsl aKbIHHBIH QJICYMETTIK-
NICUXOJIOTUSUIBIK ~ OAaFbITTaFrbl  KOPKEMJIK  137CHICTEpiHIH IMIBIHBI OONBIN  caHamagsl. by
msrrapmanapa [okopiM skeke TYIFaHBIH 11IKI )KaH TYHHECI MEH KOFaMJIBIK IIEKTeYJIep apachIHIaFbl
TapTBICTBl TEPEH allla OTBIPBIN, Ka3aK KOFAMBIHBIH MOPAJbABIK KYPBUIBIMBIH >KaHa KbIpbIHAH
nalpIMIaiabpl. ATaaFaH TOSMajiap TEK FAIIBIKTBIK TaKBIPBIOBIH JKBIPIAYMEH IIEKTEIIMEH, COJ
TOYIpAIH QIIeyMETTIK-pyXaHu OonMbIchiH Oelineneiini. «Kankaman-Mameip» meH «Exmik-KeOek»
MMOAMAaJIAPbIHBIH ©3€TIH/Ie aAaMIbIK €PKIHIIKKE YMTBUTY MEH KOFaMIaFbl 9IUIETCI3MIKKE KapPChLIBIK
uzaescel xkatelp. [llokopiM Oy TYBIHABUIAPBIHIA PYJBIK KY€ MEH CAlTTHIK IIEKTEYJIEPAiH aaaMm
TaFJbIPbIHA TUTI3€TIH dcepiH (PUIOCODUSIBIK TYPFbIIAa capajail OTBIPHIMN, JKEKE TYJIFAHBIH PyXaHU
epKIHIIrIH KOFaM  3aHbIHAH O KOFapbl KOAAbl. MyHAalh KOpKEeMIIK  YCTaHbIM  OHBIH
JTYHUETaHBIMBIH/IAFBl TYMAHHUCTIK OaFbITThI AKbIH KOPCETE/I.

Conppikran na IllokopimMHIH Oyl mosmaiapbl YATTHIK 9eOHET TapHXbIHIA >KaHa KOPKEMJIK
napagurMaHbiH OacTayblHa alHaIABl. AKBIH €3 JOYIPIHIH PyXaHU >KOHE MOPAIBIBIK JaFIapbICHIH
OeifHeney apKbUIbl Ka3zak oieOueTiHne ajaM Tar[blpbl MEH KOFaM apachlHAAFbl KYpAedl KapbIM-
KaTBIHACTHI TEPEH aIlIKaH dJICyMETTIK-(PHIOCOMHUSITBIK TTOI3USHBIH YKaHA YIITICIH KaIbIMTacThIpbl. OChI
Typreigan anranna, «Kankaman-Mawmbeip» MeH «EnHmik-KeOek» Tek oneOu TybIHIBLIIAp FaHA €Mec,
COHBIMEH Oipre Ka3ak XaJKbIHBIH PyXaHH KaHFBIPYBIHBIH KOPKEM IISKIPECi.

Marepunannap MeH daicrep

byn 3epTTey >KYMBICHI KEIIeHAl FRUIBIMH Tajjay KaFuJIaTTapblHa CYHeHin >kyprizingi. Ex
NIBIMEH, mapuxu-carvicmuipmanst 20ic apkpiibl [llokopim Kymaitbepniynbiaeie  «Kankaman-
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Mawmsbip» MeH «Ennik-Kebek» nmosmanapblHbIH op Ke3€HJIerT HYCKaJlaphl CabICThIPBUIBIIN, OJap/IbIH
KOPKEMJIIK JKOHE HJIESITBIK IBOONUACH alKbIHAANAbl. COHBIMEH KaTap, mMeKCmoa02UsiblK maioay
20ici KOJJIaHbUIBIM, MOAMAaIap/IbIH KOJDKa30albIK jkoHe 0acha HycKallapblHIaFbl ailbpMalllbUIBIKTap
MEH aBTOPJIBIK TY3E€TyJep aHBIKTAIAbL. ByJl TOcUT IIbIFapManapAblH TYMHYCKAIbIK Ma3MYHBIH
KaJIITbIHA KENTIpyTre )KoHEe MOTIHHIH KOPKEeMJIIK TYTAaCThIFBIH Oaranayra MyMKiHAIK Oepmi. Conmaii-
aK, cepMeHe8MUKAIbIK manoay 20ici apKbUIbl TMOAMalapiarbl KOPKEMIIK CHMBOJMKA MEH
bunocopusIIBIK acTap, JOCTYP MEH YKaHAIIBUIIBIKTBIH UIESUIBIK TOFBICHI TEPEHIHEH MalbIMIaN k.
3epTTey OapbICBIHIA COHBIMEH OIpre 20e6uU-KoMRapamusucmix (CanibiCmulpmMansl) macin Jie
Kosaanpuibin, [lokopiM mbFapManibIbIFIHBIH AOall TOCTYPIMEH JKOHE HIBIFBICTHIK TYMAHHUCTIK OM
KyHeciMeH cabaKTacThIFBl KapacThIpbUIIbL. By omicTepain yilieciMai KOJIIaHBLUTYbl HOTHXKECIHAEC
aKbIH MOA3USACHIHBIH HAESIBIK-PHUIOCO(DUATBIK MOHI MEH Ka3aK KOFaMbIHIAFbl €CKl CalT IEH jKaHa
OWJIBIH KaKTHIFBICHIH OeiiHeNney 1eri KOpPKeMIIK epeKIIeNiri »KaH-KaKThl alllblIIb.

3eprreyain Heri3ri Marepuansl petinae [lokopim KynaitGepaiyabiHBIH KOPHEKTI TYbIHABLIAPHI
— «Kankaman-Mawmebipy» xoHe «EHTiK-KeOek» moaManapbIHbIH op KbUIAapAarkl 0aChUIBIMAAPEl MEH
KOJDKa30adblK HYCKalapbl alblHABL. ATam alTKaHma, 3eprrey OapbickiHma 1912 >xbutel Kazan
KanacelHIaFbl «SIpmam» OacmachlHAH IIBIKKAH —aJFallKel  OachUIBIMIAp, COHJak-ak Axar
KynaitbepnueB TapanbsiHaH KemnipiireH Koipkazoamap MeH KP  ¥FA  Oprtanblk  FRUTBIMH
kitanmxaHacelHbIH 1588-0ymackl, KIT 4499, K 398 xoHe YNTTBIK KiTalmXaHaHBIH CHPEK KOPBIHAA
CakTajFaH HycKayap maimananeuinbl. byran koca, M.O. Oye30B aThIHIAFbl OJCOMET KOHE OHEP
MHCTUTYTHIHBIH KOJKa30a KOPBIHIAFbl apXHBTIK gepektep MeH 2018 XKbUIbl KapblK KOpreH
«I1IokopiM mIbIFapMaIapbIHBIH TOJIBIK )KUHAFBD) FRIIBIMH CAJIBICTBIPYIBIH HET13T1 IEPEKKO31 PETIH/Ie
KapacThIpbUIIBl. Marepuangap/sl ipikTey Ke3iH/Ae OJIapAbIH TYMHYCKAJIBIK CEHIMJILITi, MOTIHIIK
TYPAKTBUIBIFBI KOHE MICSUIBIK TYTACTBIFbI 0acTbl Hazapra anbiHAbl. OChl HYCKallapFa >KYpri3uirexH
CaJIBICTBIPMAJTBI JKOHE TEKCTOJIOTHSIIBIK TaJJIay HOTHKECIHIE MOAIMANIAPAbIH KOPKEMIIK KyHeci MeH
TapUXd Heri3l, COHJal-aK aBTOPJABIH MIBIFAPMAIIBUIBIK SBOJIIONMICHL Typasbl HAKThl FHUIBIMU
TYKBIPBIMIAp JKacayFa MYMKIH/IK TYIbI.

HoTu:kesnep MeH TaJIKbLIAHYbI

Kazak XaJKbIHBIH JISCTYPIIl TyHHETAaHBIMBI MEH PYXaHU MOJICHHETIHIH HETi31H Fackipiaap OOMbI
KAJBINITACKAH PYJBIK JKylHe, 9NeT-FYphIl HOpMajapbl MEH MOpPaJIbIbIK Karujaanap KUbIHTBIFBI
Kypazsl. by sxyiie KoFaMIbIK KaTbIHACTapAbl peTTey IiH 0acThl Kypaibl 00Ja OTBIPHII, QJIEYMETTIK
TYPAKTBUIBIK MTE€H Y)KBIMJBIK TYTAaCTBHIKTHI KAMTaMachI3 €TTi. AJaiiia MyH1ail KYpbUIbIM Ke0iHe jKeKe
TYJIFAaHBIH EpPKIHJITIH IMIEKTeyTe, aJaMIblK TaHIay MEH MXEeKe KO3KApacCThIH YIXKBIMIBIK MYIIC
aJIbIHA EKIHIII KaTapFa bICKIPBLTYBIHA ce0ert 0011bl. Ocipece HeKelecy MeH Maxa00at Mocenecine
pyapabIK IMIEKTEYJIep MEH TYBICTHIK THIMBIMIAP aca KaTaH CAKTAJIBII, KEKe aJaMHBIH TaFIbIPhl MCH
ce3iMi KOFaMJBIK MOpaJbAbIH eoJeMiMeH OaranaHapl. MyHnai oleyMeTTIK axyaldl YIJITTBIK
MOJICHHETTIH TYPAKTHUIBIFBIH KaMTaMachl3 €TKEHIMEH, JKE€KE TYJIFAHBIH pPyXaHH JBOIOLHUSICHIH
TEXKEII, EpPKIH OiTay MEH 1IIKi 137ICHICTIH OpiCiH TapbUITTHI.

Kaii moyipniH omeOHeTiH ancak Ta, OHBIH KOPKEMJIIK JIEHTeii MeH HWICSUIBIK TePEHJIr €H
aNIbIMEH KAJBINITACKAH AJCTYPIIH KyaTbiMeH emeHeAl. Coa IOCTYpAIH TapuXu JaMy >KOJIbIHJA
KUHAKTAFaH KOPKEMIIK TKIpUOECI MEH SCTETHKAJIBIK-TAHBIMJIBIK OJIEYeTi oe0H MPOIECTiH
KEeMeJIeHy1H alKpliHaaiabl. Jlemek, ofeOMeTTIH pyXaHH MHCCHSICHI, TaKbIPBINTHIK ayKbIMbl MEH
KOPKEMJIIK Opici — OHBIH JOCTYPIIK HETi31HIH OMIpIICHIITIH AJNeNIeHTIH 06acThl onmeM OOJbII
caHanaapl. M.Oye30BTIH CO3IMEH alTKaHaa: «J{ocTyp MarblHAaChIHA XapakTep Je, TYp 1€, OKy MEH
ecy Je, JaMHu TYCIIl e3repy Jie, Ma3MyH MEH CBIPTKBI CHUIAT KOpPIiK-Ky#d Maceneci — 0api zne Tyren
Kipeni. bys1 ce3 FEUIBIMIBIK KaFbIHAH aHBIFBIPAK KOHE KOJIEMIIPEK YFBIMIBI aHFapTaasl» [1].

XIX raceIpablH cOHbI MeH XX FachIpIbIH OachIHIAFBl TAPUXU KaFAaiaap OYJ KalIIbUIBIKTHI
OYpBIHFBIIAH Ja OTKIp KepceTTi. Peceldi MMMIEPHSICHIHBIH OTapIIBULABIK cascaThl, OKIMIIIIK
pedopmamap MEH MOJIEHHM BIKHAIJAp Ka3aK KOFAMBIHBIH JOCTYPJi KYHJIBUIBIKTAp KYHECIH
MIARKAJITHIN, PyXaHU JaFaapbIC TYFbI3AbI. «MoceneHiH TyHiHI — IbIFapMara apKay OOJIFaH OKUFaHbIH
Kaii 1oyip/ie OpbIH aTFaH/IbIFBIH/IA €MEC, OHBIH Kail Ke3/I1H IIBIHABIFBI, TATA0bI MEH TAIFAMbl, ApMaHBI
MEH MakcaTblHa JIabIK OceiiHenenyinae. LIpIH MoHIHIETT KOPKEM MIbIFapMara KOWBUIATHIH YJIKCH
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Tanan Ta ockl» [3]. KoFraMIbIK caHaga JOCTYp MEH JKaHAIIBUIIBIKTBIH, IIHA CEHIM MEH PaIliOHAJIIBIK
OWJayAbIH, YXKBIMABIK MOpallb MEH JKeKe EpKIHAIKTIH apachbIHIAFbl iIIKI TapThic Kymeiai. Ochl
etneni kezeH e [lokopim Kymaitbepiyiibl CHSAKTHI OWIITBUT TYJIFAJIap aaM MEH KOFaM, CaJIT IIeH CaHa,
JOCTYp MEH ap-0’KJIaH MAcCelleNIepiH KaHa KbIpbIHAaH naibiMaayFa yMTULIbL. LIIokapim yiriH 6acTsl
MakcaT — FacbIpjiap OONbI KaJbIITaCKaH CaJITThl MYJIJE *OKKa ILIBIFApy €MeC, OHbI aJaMrepIliIiK
OJIIIIEMMEH, PYXaHH TaHBIM TYPFBICHIHAH KaiTa Oaranay Ooyiabl. AKBIH agaM OOJMBICHIHBIH MOHIH
TaHyJa «ap UTIMi» MEH «YKJIaH» YFBIMIAPbIH HETi3T1 GUiI0Cco(USIIBIK TIPEKKE aifHaIBIPHITI, HAFbI3
pyXaHU a3aTTHIK TEK ap aJABIHAAFl aJaJIIBIK APKBUTBI )KY3€Te aCaThIHBIH IS/,

lokopiM IIbIFapMallapblHbIH ©3€TiHAE IOCTYpJl KOFaM MEH j>KaHapFaH caHa apachblHIarbl
KaWIIBUIBIKTap TepeH (QHUIOCOPUSIIBIK JKOHE KOpKEeMJIK JeHreiae Oeitneneneni. On amam MeH
KOFAMHBIH apachlHJaFbl PyXaHU KaWIIBUIBIKTHI TEK OJIEYMETTIK TYPFbIIAH €MeC, STUKAIBIK >KOHE
SK3UCTCHIUSIBIK TYPFBIIAH KapacThIpAbl. AKBIH YIIIH 0acThl KYHIBUIBIK — aJaMHBIH ©3 ap-
OKJTaHbIMEH YisieciM TaOybl. OCBI UIes OHBIH MTOAMAJIAPBIHIA «ap UIIMIHE HETI3/IeNITeH KOPKEM/IIK
13/1eHiCy Jien atayFa 00JIaThIH KaHa OAFBITTHIH KAIBINTACYBIHA HET13 OOIIbL.

[HokopiMHIH TTOAMaTIaphI Aa O6enrii Oip Aopexene oneOn-Tapuxy KaJIbITka cail Oaranayra 001aThiH
TYBIHBUIAP KaTapblHAH. AKBIH 63 IIbFaPMaIIbUIBIFBIHIA 3aMaHBIHBIH OJIEYMETTIK, CasiCH JKOHE pyXaHU
EpEeKIICTIKTEePIH KOPKEMIIK JCHIeH e KeTKI3yre yMThiIaapl. On mosMamapabl KypacTelpy OapbIChIHIIA
TapUXy HAKTBUIBIKKA MOH OEpill, HaKThI JePEKTEP/Il, TAPUXH OKUFANIAp/Ibl, KeP-Cy aTayaapblH KOPKEMIIK
JeTallb PETIHIIE TalIaaHa/Ibl, SFHA OJlap TeK (haKTUTIK MaFbIHA/Ia €MeC, TIOATUKANBIK, (PHI0CO(USITBIK
KOHTEKCTTE Jie MaHp3Fa ue Oonansl. Onerre, [LIokopiMHIH Y3IIK TYBIHIBUIAPHI TAPUXU IHIBIHABIK TEH
KOPKEMJIIK KUSUIIBIH YHIECIMIH KOPCETE OTBIPHII, SIMTUKATBIK XPOHOTOITKA TOH KOITKA0ATThI KYPhLUTBIMFA U
6omazpl. MyHzIa AepeKTepAiH JMIIri, KeHinKepaepIiH MCUXO0IOTUSUTBIK IIBIHAWBUTBIFbI, QJICYMETTIK-Casich
KOHTEKCTTIH HaKThUTBIFBI O1p-OipiIMEH YilJIecirn, OKbIpMaHFa OeNris Oip AoyipAeri XalnbIK OMipiHiH KYpaesl
KYPBUIBIMBIH ~ TyCiHIipyae KbiMer ereni. COHBIMEH Karap, Tapuxyd JEPEKTEpIiH IMOITHKAIBIK
Tpancopmarusicel  [lokopiMHIH  (PUITOCOMUSIIBIK OMIaphl MEH MOPATBABIK-OTHKAIBIK HCSIapbIH
KETKI3YIIH TUIMII Kypaisl periHae kepiHic Tadampl. Ochl TYpFBIIAH KaparaHIa, 1ModMajiap TapuXH
HAaKTBUIBIK TICH KOPKEMJIIK OMJIayIblH YHJICCIMIUIITT apKbUIbI YVJITTBIK JOCTYP MEH aBTOPIBIH JKEKe
¢brocousITBIK KO3KapachlH KaTap OeiHeIeHTiH KOpKeMIIIK KYpPbUIbIM peTiHe OaramaHapbl.

«Kankaman-Mawmblp» pactanbl anFam per 1912 xbuiel CeMell KanacklHAarbl «Spaam»
OacmaceiHan «Kanmkaman-MambIp» JIETeH aTiieH, KaauM jKa3ybIHIa )Kapblk kepred. by 6aceuibivia
aBTOp 631H «MYThUIFaH» JIETeH OYpKEHIIIK eCIMMEH KOpCeTil, mbiFapManbl «Kazak TuTiHIe Tapuxu
XHuKash» periHae ycbiHraH. [losmanbiH OipHemie jxaz0a HycKamapbl cakTanraH, Oyn Ilokopim
IIBIFAPMATAPbIHBIH  TEKCTOJIOTHSUIBIK TYPFBIIAH MAaHBI3bI  3€PTTEYJIEPAl KaXeT eTeTIHAITIH
kepcereni. KP ¥urreik FrumbiM akagemusicel OpTanbiK FRUTBIME KiTammxaHachlHBIH CHpEK KiTanTtap
MEH KoJpka3oaap KopbiHAarel 1588-0yManbiH 5-13-gonTepiepine JaThIH XKoHE apad opinTepiMeH
KOIIIPUITeH opTYpJi JKUHAylIblIap YChIHFaH Hyckamap ©Oap. Conpaii-ak, KP ¥nurThIK
kiTanmxaHacklHbIH Cupek KopeiHaarsl K 398, Nell gonTepinae Kok CHsIMEH Ka3bUIFaH apad jKa3yJIbl
ketipme xoHe KII 4499-6ymaceinna Axar LIokopimMysisl keipreH Kupuil xasyisl «KankamaH-
Mampbip oHriMeci» aTThl HYCKa cakrainrad. byn conrel Komxkazta 1912 xeuiel Cemeiiaeri «Spaam»
OacracblHaH KapblK KOpPreH 0achUIbIMHAH co30€e-co3 KOIlipiJireH.

1980 xpurmapeiHBIH  COHBI MeH 1990 xwpumapnbiH  OackiHan  Oactanm  [lokopim
KynaitbepaiyibIHBIH HIBIFapMAIIbLIIBIK MYPAChl FUTBIMU aifHAIBIMFA JKYHeI Typ/Je eHTri3UTiI, OHbI
MOHOTpadUsIIBIK JIeHreiae Tanmgay yaepici KapkbiH ama Oactamael. Ocbl Ke3eHHEH OacTan
[IOKOPIMTaHY JepOec FRUIBIMU Cajla PeTiHe KaJIbIITACKII, ©31HIH TEOPHUSITBIK KOHE METOIOIOTHUSITBIK
HETi31H OpHBIKTHIPABL. COHFBI OHXBUIIBIKTAPAA Oy OaFbITTaFbl 3€pTTEYJICPAIH ayKbIMBI KEHEHIII,
aKbIH MYpachlHa KaTBICTHI )KaHA JEPEKTep MEH MHTEPIpeTalusiap FhUIBIMA TYPFbIIAa HETi3IeIIi.
Ananiga IllokopiM MypachlH 3epTTe€y MOCTYpPl TEK KEWIHT1 YaKbITTHIH €HIICI eMeC SKEHIH Jie aTar
©TKEH keH. by ypuicTiH Oacray ke3znepi akbIHHBIH K631 Tipi Ke3iHeH Oacrtay anazpl. XX FachIpIblH
0acbIH/Ia-aK Ka3akK 3UsUTbUIapbIHBIH apacbigaa [llokopiM mibiFapMaliblIbIFbIHA JETE€H KbI3bIFYIIBUIBIK
OSIHBITI, OHBIH 9JICOUETTET1, MOJICHUETTET1 OPHBIH alKbIHJayFa OaFbITTAFAH alIFAIIKbl TAJBIHBICTAP
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6oii kepcerti. Ochl TyprbigaH anranna, «Kazak» raseTiHae KapblK KOPreH Makajiajap MEH ChIH
HiKipJIep MIOKOpIMTaHyAbIH aJFaIIKbl IEPEKKO3/1epl pETiHE epeKIlIe MOHTE He.

Ocipece, coJ AQYIpJeTi YITTHIK O MEH MOJICHUET KeHICTITIH/IE )KETEKIIN PeJl aTKapFaH OJuxaH
Bexelixan cbIHIBI TYIFaigapAblH eHOekTepi MeH mikipiepi [lokopiM TysIFachlH TaHyIBIH OAacTanKbl
TEOPHSUTBIK-HICSUTBIK 1preTachlH KaylayJa MIenIyIl MaHbI3Fa ue 0omapl. [leMek, MIokopiMTaHyabIH
OacTayblH TeK KEHIHT1 FBUIBIMH 13/IEHICTEp/IEH eMeC, Ka3aK 3UsIIbLIIaphIHBIH XX Fachlp OachIHAAFbI
pyXaHH KbI3METiHEH i3jereH koH. 1915 xputel «Kazak» razetiHiH Oip canbiHma oHbIH Lllokopim
akbIHHBIH «Kankaman-Mambip» mo3Mackl Typaibl )Ka3blIFaH Tangay Makanacel [4] «Keip O6amaceny
JereH OypKeHIIiK atneH xapwsutanapl. KeiliH Oy makanma O.bekeiixaHoB mIbIFapManiapblHbIH
KUHAFbIHA eH/Il [5]. MakamaHbIH aBTOPHI TOAMAHBIH aliTap OWbl MEH MaHBI3BIH KETKi3yTe THIPBICHIIL:
«..KypT Kke3iH amryra «Kankaman-MaMbIp» CHSKTBI ©JieH eTe Kepek. Pac, Oi3fiH Ka3akka OCHI
6oiipiMeH 1, «Kankaman-Mamblpy alTysIbl KaKChl ©JeHHIH O0ipi 6omap. bipak «xern OepreHHeH Kol
cypanaaph» aereH. My#nsl llokopiMHEH keIl cypar ka3apiM», — Aeiai [6].

«Kankaman-MawmbIp» JacTaHbl KeHiHT1 XKbU1Iapbl OipHemle peT Kaita OachUIbIN, 9pTYpIii
KUHAKTapra eHreH. Aram atkanma, 1988 sxwimel «OKa3ymby OacmachlHaH MIBIKKAH JKMHAKTA,
conpaii-ak M. Marayun Kypacteipran «KansiH» OacrachlHaH JKapblK KepreH Oacwuibivaa, 1990,
2003 («Kazak aitnacel», «Pyxaamay), 2006 («XKox Tabanbik akpumiMen»), 2008 («OxkiHIITI eMipy,
«okopim» sxuHakTapel) sxoHe 2013, 2018, 2019, 2023 >xpugapsl xapblk Kepren Illokopim
IIBIFapMaIapbIHBIH TOJBIK JKWHAKTapbIHIA KAPHUIAHBIIT OThIpFaH. by mosma HaKThl Tapuxu
OKHFara CyieHce Jie, aKblH OHbI TepeH (hUI0co(UsIbIK Ma3MyYHMEH OalbITHII, pyXaHU-alaMT epPIILTIK
neHreire kerepai. lIlprrapMaHbIH ©3€T1 KeKe epKiHAIK MeH Maxa00aT ce3IMiHIH TaOUFH 3aHIbLUTBIFBI
MEH KOFaM OEKITKEH MOpPAIbJBIK THIHBIMIAPIBIH apachIHIaFbl BIMBIPACHI3 KaWIIBUIBIK. Kankaman
MeH MaMBIpJIbIH Tpareausachl JOCTYPIIl MOpaidb HOpMaJapblHBIH aJlaM KaHbIHA CaJFaH MIEKTCYIHIH
KOpiHiCl. AKBIH OJIap/IbIH SPEKETIH «KYHO» PETIHIIEC eMeC, aIaM IbIK TAOMFATKa aJalIIbIK TICH IIBIHANBI
Maxa00aTThIH aitFarel fen Oaranmaiiapl. Ocel apkbutbl [1IokopiM KOFaMIarsl oUIET YFBIMBIH ap MEH
pyXaHU Ta3ajiblK TYPFBICBIHAH KalTa MalbIMIanbl.

OH ceri3iHII FACBIPJBIH AJFAIIKbl MUPETiHAC Ka3aK Jajachl KMBIH-KBICTAy KE3€HII OacTaH
keumripai. En  TypFelHZapeiHa < TaAm KajdFaH KyH KacipeT IeH a3anka TOJbl  KOHFap
MIANKBIHITBUTBIFBIHBIH aJIIBIH ajia KkepiHicl efi. [llokopiM 63 moaMackiHia OChl TApUXH AaFaapbICKa,
XaIIBIKTBIH ayblp TYPMBICBIHA, COHAAM-aK OWTUIl «aKTaOaH-IIYOBIPBIHIBI, ANKAKON CYJIaMay
OKHWFaJIApbIHBIH 3apalbiHa Ha3ap ayaapanbl. O mibFapMachiHIa COJT KE3eHHIH OeilMoltiM, aaiiga
ocepiii Oip KepiHICIH, YKaJIbl anacamnbIpaHHBIH JKEeKe FaHa Oip KOpIHICIH KOpKeMMIIK TYpFBIIaH
OcitHenewmi. AKBIHHBIH MaKCaThIHIAa OYKIT €1 TaFAbIphIH/IaFbl KAWFBUIBl OKHFaJapabl KEHIHCH
CypeTTey emec, HaKThl Oip XanblK OMIpIiHIH COTiH, OHBIH a3all MEeH TO3IMIUIKKE TOJbI KYHIEpPiH
KepceTy. «MaoceneHiH TyHiHI — IIbIFapMara apkay OOJFaH OKWFaHBIH Kail Joyipe OpbIH
QJIFaH/IBIFBIH/IA €MEC, OHBIH Kall Ke3/iH HIBIHIBIFBI, TATa0bl MEH TaJIFaMbl, apMaHbl MEH MaKCaThIHA
nanbIK OceitHenenyinae. [IprH MOHIHIET] KOPKEM IIbIFapMaFra KOMBIJIATHIH YIIKEH Tajam Ta OCb»[2].

Maxa60aT TakpIpbIObl >kanmbl [lokopiMHIH OYKiJI IIBIFapMaIIbUIBIK MYpachbiHIa aWpbIKIIa
OpBIH QJaTHIHBIH aTan oTy KaxeT. [lIprrapManapbiHia KbIpiaaHaTBIH Maxa00aT Moceneci aKbIHHBIH
TEK KeKe Ce3IMiH HeMece pOMAaHTUKAJIBIK KOHUI-KYHiH FaHa OeliHenemeiini. On apkpuisl Lokapim
aJaMreplIlTiK, anaiablK, Tapbl3 OCH a3aMaTThIK MoceseNiepiH Je kerepeai. Maxab0aTka KaThICThI
OHBIH KO3Kapachl TepeH (PHI0CODUSIBIK MOHTE He: OJl CYHICIEHIIUTIKTI TEK epii-3albINMTHUIBIK
HEMece epKiH ce3iM el KapacThlpMai, ajlaM MEH aJlaMHBIH pyXaHHU oJIeMi apachIHAAarbl HO3IK
OaiinaHpIc peTiHae Oaranaiibl.

[ToxopiM MoA3UsICHIHAA Maxa00aT TeK AMOIMOHANIBI KYOBUIBIC €MeC, COHBIMEH Oipre ajgam
KAHBIHBIH OWIKTITiH, OW-CAaHACHIHBIH TEPEHJITIH amaThiH KOPKEMIIK Kypail. Meicanbl, «EHIIK-
Kebex» mosmaceiHma Maxab0aT TaKbIpPBIObI TPAreaUsIBIK CHUITAT aJIbII, YITTBHIK JTOCTYP MEH JKEKe
ce3iM apachIHIaFbl KAKTHIFBICTHI KOPCETE OTBIPHII, OKBIPMAHFa aJaMJIbIK KACUETTEP MEH KOFaMIaFbl
OIET MOceeNIepiH O callaThlH TepeH Ma3MyH Oepemi. An «Kankaman-MaMpipy HIbIFapMachiHIa
Maxab0ar ce3imi xKeKe ajam eMipiHAeri FaHa eMec, KOFaM OMipiHAeT] dJICyMETTIK JKOHE MOPAaJIbIBIK
KaThIHACTApAbl aWKbIHAAYIIBI (akTop peTiHae kepiHic Tabanmbl. ConbiMeH Katap, [lloxopiMuiH
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Maxab0aT TaKpIPBIObI TEK epJIi-3albINTHUIAP apachIHAAFbl KaphIM-KaThIHACKA FaHa apHaiMaraH. O
JOCTBHIKKA, TYBICTBIKKA, TYFaH JKepre JereH MaxaO0aTThl 1a TePeH MOA3USIIBIK (opMaaa KbIPIaIbL.
AKBIH YIIH Maxa00aT — eMip/ilH MOHIH allaThiH, aAaMJbl 13TUTIKTI icTepre >KeTeNCHTIH, pyXaHH
KeMeljieHyre »keTtenedTiH kymr. Ocel TyprbigaH Kaparanna, [lIokopiM IIbIFapMamibUIbIFBIHIA
Maxa00aT TaKbIPHIOBIHBIH MaHBI3ABUIBIFBl TEK POMAHTHUKAJIBIK HEMECE ICTETUKAIIbIK KaHa eMec,
COHBIMEH KaTap (QHIOCOPHSIIBIK, 9JICYMETTIK KOHE MOPAIbIBIK aCMEKTiIepAe NIe €peKIle OpbIH
anaabl. «...KaJmbl TYMaHUCTIK KO3KapacTapbIHBIH OesiHOec Oip cajiachkl peTiHIE KOpiHim, >KaHa
Fachblp OachIHAaFbl OOCTaH/BIK UACIAPhIHA, aJaM/IBIK IIPABO TYpajibl Oiapra mebdep yHaeceai» [7].

[IoxopiMHIH MOAMaIapbIHAAFBl KEHITTKEPIIEp TAPUXU TYJIFAJIapFa HET13/1eTreH, Olap/IblH oMip
CYpreH nadyipi MeH reorpadusulbIK KEHICTIrT HaKThl JepeKkTepMeH acrtapianrad. Conpaii-ak
HIbIFapManapia Ke3JeCeTiH jKep-Ccy aTayiaphl a HAKThl TAPUXHU KOHE MOJICHN KOHTEKCKE CYHEHTeH.
Benrini ¢onbknopranysl xoue opeduerranyuis 111. blosipaes: «Kamnaii 60iFaH KyHIe i€ SNOCTHIH
onTeyip Oip mepekci3 Mep3iMil eMec, HaKThUIBI TapuxH 131 0ap Ke3eH/l ©31HE JJyip FBIT aIyhl
Ke3leicoK Oonmaca kepek. TynTenm KelnreHJe TOJBIN KATKAH SMHMKANBIK >KbIpJapibl aipanmai
YHBITKAH JoYyip/IiH OeitHEC] COJ KbIpJIapaH aa 0acThl OPBIHIBI HEMACHE», — Akl [8]. FansiMHBIH
miKipiHIIe, TapuX MosManapa Kar-Kabat yreIMIap apKbUIbl KOpiHic Tababl; IFHU, TAPUXU OKUFaap
MEH KeHINKepyiep TeK KaHa Oip eJeMMEH eMmec, OipHelIe TMepCINeKTUBAIBIK JeHIeinepe
QJIEYMETTIK, MOJCHM, CasiCH XXOHE PyXaHH KOHTEKCTTep apKbuibl OeiiHeneHeni. Ochl TYpFBIAAH
Kaparanna, [1lokopim mibirapmaiapblHia TApUXH MIBIHIBIK IEH KOPKEM Oilay YHEMI e3apa YHIEecIr,
OKBIPMaHFa YJITTHIK OMIpJIH KYPACNUIITiH, CONl MOYyipJeri oIeyMETTIK KYPBUIBIM MEH KOFaMIIbIK
KaTbIHACTAPAbIH KOMKAa0aTThl CUIIATHIH KeTKi3el. AKbIH OAMaHBIH UCSICHIH KETKI3Ye XaIbIKThIK
YFBIMIIAPb! PUITOCOPHIIBIK OMiKKe KoTepe . MbIcalibl, I9CTYPIIi TYCIHIKTET] «GKOJD» — PYJIBIK 3aHFa
MoilbIHCYHY OoJca, [llokopiMae Oy yFbIM «apiblH KOJIbD», SFHU aJaM MEH KOFaM apachIH/aFrbl
pyXaHU KeJICIMHIH CHUMBOJBIHA aiHamaael. OchUIaiillia 01 MOPANBABIK OJIIEeMi CBIPTKBI HOpMa
eMec, 1IKI CeHIM JeHreiinae KapacTeipaabl. bysl mosMaHbIH 0acThl KaHAIBIFBI J]a — JOCTYP MEH
aJlaMTepILIUTIKTIH apachbIHAAFbl TENe-TeHIIKTI 1371y /€.

[oxopim KynanGepmiyaeiablH «EHTiK-Kebexk» moamacel — Kazak omeOueriHaeri maxadOar
TaKbIPBIOBIH QJICYMETTIK O/IIJIET JKOHE YITTHIK CaHa MACeNesIepiMEH YIITACThIPa JKbIpJIaFraH TEPEeH
Ma3MyHJbl TYBIHIBl. ByJ mibliFapmazna akbplH JK€Ke Targblp MEH KOFaMIBIK MOpajib apachbiHAAFrbl
KaKTBIFBICTBI, CAIT-ACTYP LICHOCPIHEH MIBIKKAH €Ki )KaCThIH TpareIusiChiH (pUIoco(usIbIK TYpFbIIa
capasiar OepreH.

[Tooma en anram 1912 xputel Cemeil KanackiHaarsl «SIpaamy» OacmacklHaH KaJiM Ka3ybIMEH
XKapbIK KepreH. bachUbIMHBIH MyKaOachIH/Ia HIbIFAPMaHbIH TOJBIK aTtaybl «KOJChI3 jKa3za SIKU Ke3
6onran ic» («Camocyn unm ciydaitHocTh») (Enmik-Kebex) nen GepinreH. byn araynsiH e3i-ak
MMOAMaHBIH MOHIH TEPCHHEH KO3FaNUTBIHBIH aHFAPTAJIbI: «XKOJICHI3 JKa3a» — 3aHCHI3, OJIETCI3 YKIMHIH
acTapbl, «ke3 OOJFaH ic» — Ke3JeHCOKTBIK IEH TaF[blp CaJMarblHBIH O€iHeci peTiH/e allbIHFaH.
[lokopiM OyJ1 modMana XKEKe aJaMHBIH EPKIHMAINT MEH JOCTYp HICHOCPIHAETI TaFablp TOJIKETiH
¢bmnocopusIIBIK TabIMMEH OPHEKTEH/I.

[IIprrapManbIH OipHEIIEe KO Ka30aIbIK HYCKaIapbl OYTiHT1 KYHTe IeHiH caKTaibIm xKeTkeH. KP
Foutbim akamemusicel OpTanbIK FHUIBIMH KiTamxaHacklHBIH CHpeK KiTanmTap MeH KoJpkazbamap
KopbIHa cakTanrad 1588-0ymansiy 1, 3, 4 monrepraepinae apad xoHe JaThIH dPINTEpIMEH JKa3blUIFaH
JacTaHHBIH YII TYpJi Hyckacel 6ap. ConbiMeH Katap, 9321-Oymanan 1912 XbUTbl XKapblK KOpPreH
«SIpmam» OacmaceiHIAFel >KMHAKTBIH Tarbl Oip AaHacel TaObuFaH. byman OGenek, KII 4499-
Oymacbiana Axat [LlokopiMyJTbl KOJIMEH Ka3bIl KaIIbIpFaH 15 OeTTiK KUPHILT )Ka3ybIHIaFbl HYCKACHI
na cakTanraH. AKbIH OyJI MOAMachlHAa 9iieNl TYJIFAChIH YITTBIK o/1€0MET TapuxblHAa OYpBIHFBIIAH
MYJI/I€ e3reliie KbIpbIHAaH TaHbITaAbl. EHTIK — ce31MHIH KypOaHbl eMec, pyXaHu epKiHAIKTiH CUMBOJIBL
Ownbry OeitHeci apkputbl [llokopiM olenaiH 1IKi 9J€MiH, ap-HaMbIC TIEH €PKIHIKKE YMTBHUIBICHIH
dbunocopusnplk TYpreiAa Oeitneneiimi. bynm Typreiman «Exmik-KeOexk» Kazak omeOueTiHaeri
TeHCPIIIK CaHa MEH TYMaHHUCTIK HIEsUIapbIH aFalliKbl KOPIHICTEPiHIH Oipil peTiHae OaraiaHabl.

[okopiM MIBIFapMaiIapblHBIH MOTIHIAIK TapUXbIH 3€PTTEY OJApIbIH KOPKEMJIK TYTACTBIFbIH
nonenaeyre MyMKiHaik oepeni. 1912 xpurrsl anramkel Kazan 6aceuibivbl MeH Axat HIokopimyJibr
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KOIIIPTreH HyCKaJlap apachbiHAaFbl albIPMAIIBUTBIKTAP TI0OMAJIApIbIH Ma3MYHBIHA HYKCAH KeNITipMeH,
KEpICiHIIIe aKbIHHBIH TUIIIK HMHTOHAIUSACH MEH KOPKEeM/IIK 13/1eHiciH aiikpiHaaiabl. by [llokopiMHiH
O JKYHECIHIH TYPaKTBUIBIFBIH )KOHE OHBIH (HUI0CO(OUSITBIK TY>KBIPBIMIAPBIHBIH YBOJIIOIUSIIBIK €MEC,
TYTACTHIK CUTIATTa OOJIFAHBIH JIOJEIICHII.

ATanraH eKi 1mosMa HICsIIbIK TYPFBIAaH ©3apa ThIFbI3 OalaHbicTa. EXeyiHIH e TYNKI MoHI —
aJlaMHBIH KOFaM aJJIbIHAAFbl MOPAJIBIBIK JKayanKepIIulri MeH opineTke ananabirbl. [lokopim
dbunocopusIbIK JKyHeciHAe amaM OMIpiHIH MOHI ap, OAUIET JXOHEe Maxab0aT YFhIMIApbIHBIH
Oipmirigae xatblp. O agaMapl KOFAMHBIH MACCHBTI OOBEKTICI PETIHAE €MeC, MOPAJbIBIK >KOHE
pyXxaHu CyOBEKT peTiHae KepceTemi. Tpareausi OHbIH MIbIFapMajapbliHAa TYHUIYIIH €MeC, pPyXaHu
osHy1bIH (hopMachkl. Byt TypFbI1a akbIHHBIH KOPKEMJIIK 9/1iCi TepeH 'YMaHHCTIK Ma3MyHFa He.

[IIokopiMHIH MOATUKAJBIK TUII JIe €peKIlle Ha3ap ayaapyra JahblK. OHBIH €63 KOJJIaHBICHI
TaOUFUIBIK TIeH (UIOCOPUSIIBIK CaTMaKTBUIBIKTBI YINTACTHIpanbl. KemTereH yreIMaap — «ap»,
KHYP», <OKOJ», «TaFIbIP», «Ce31M» — TEeK MOATUKAIBIK MeTadopa emec, GriocopusibIK KaTeropus
JeHreiline KoTepuireH. AKBIHHBIH IIBIFapMaliapbl OChl CUTIATBIMEH TEK KOpPKeM 9/1e0M Mypa FaHa
eMec, TYHUETaHBIMIBIK-(QUI0CO(PUSIBIK )KYHEHIH MOTIH/IIK YJTICIHE alfHATIIBI.

[oxopiMHIH «ap UTiMi» MEH «YKAaH» TYPaJIbl TYKBIPBIMAAPHI — OHBIH MOPAJTb (PHIT0CO(PHSICHIHBIH
ipreracel. «Ap» — aJiaM MEH KOFaMHBIH apaChIH/IaFbl STUKAJIBIK ©JIIIIeM 00JIca, «YKIaH» — aJaMHBIH 1K1
pyxaHu Teperrici. AKbIH aJaMJIbIK OOMMBICTHIH MOHIH OCHI €Ki YFBIM apKbUIbI aHBIKTAWIBI: agaM ap
IIBIHIAFRI ATAIBIK apKBUTBI FaHA HAFbI3 €PKIHIIKKE JKeTeml. bysl uies Tek Ka3ak JTyHHeTaHhIMBIH/A
eMec, KaJIIbl aJaM3aTThIK MOPaTb (II0CO(PUICHIH/IA 1a €PEKIle MaHBI3Fa HeE.

[lokopiM Ke3KapacTapbIHBIH KanbinTacybiHa Lleireic meH bartbic dumocodusiblk mocTypi
Oipmert bikman erri. On ®upnoycu MeH Xapu3IiH COMBUIBIK JAYHHETAaHBIMBIH TOJCTONMIBIH
MOPAIBJIBIK (PHIOCOMUIACHIMEH YIITACTBIPA OTBIPHIN, Ka3aK MOJICHUETIHIH PyXaHU KEHICTITIHE XKaHa
TYMaHHUCTIK Ma3MYH OKenJi. TONCTOWIBIH «aJaMHbBIH IMIKi ap-yaTbl — KymalaslH 1aybIChDy JIEreH
Karugachl [1IokopiMHIH «yKIaH» YFBIMBIMEH YHIECII, aJaM MEH PyX apachIHIarbl OailJIaHBICTHI
tepeH cunartaiiipl. CoHnplkTan na LokopiM Tek akplH HEMece OWIIBUI eMeC, YITTHIK MOpajb
(bumocouACHIHBIH HET131H KajaylmbUIapAbsIH O1pi caHaIa Ibl.

[okopim KynaitbepaiyibIHbIH HIbFapMAIIbUTBIK KYHECIHAE TOCTYP MEH KaHAIIBUIIBIKTHIH 63apa
cabaKTacThIFbI epekie KopiHic Tabaapl. O XaIbIKTHIK TOATUKAIBIK TOCTYP/Il CAKTald OTHIPHII, OHBI TEK
Ma3MYHJIBIK TYPFbIIa €MeC, HISSUIBIK JKoHe (GUIOCOPUSIIBIK JEHreiie >KaHApTThl. AKBIHHBIH
HIbIFapMaJIapbIH/Ia AMUKAIBIK OasH/Iay MEH JIMPUKATBIK-TICUXOJIOTUSIIBIK TAIIAYIBIH YINTACYhI apKbLIBI
VITTBIK O/IeOMETTIH KaHA CalalbIK CAaThICHI KAIbINTACTBl. byn Typrbinan anmranna, [llokopim Kazak
onebueTiHAe MOCTYpii (DONBKIOPIBIK OasHmaynaH xka30a omebuerTeri MOopalibIbIK-(HHUI0COPHUSITBIK
JIMCKYPCKa OTY/IIH KOPKEM KeIlipiH cajiFaH TyJIFa peTiHae OaranaHazpl. «O3iHIH aybl3 9e¢OHETIH Heri3
KbUIMai enroip ey xa30a opedueri epkeHaeMek emec. bizmiy ae xa30a onedueTimi3 aybi3 oneOneTiH
HETi3 KbUTyFa MiHACTTI. AJIBIMEH ca0aKThl IIETTEH eMec, ©31HeH aryra MiHaeTTi. JKaz0a omedueTimiz
Heri3111, Oepik 63 emiMi3aiH oedueTi 60IaMbIH Aece, 031MI3IIH aybl3 oIeONeTIMI3Te KauTyFa MIHIETT»
[9] neren mipkini FampiM banrabait O6aiFa3uysiel Aa Korraii kemi: « Teperueit yHuicek, [okopimMHiIH e
XaJTBIKTHIK (POJTBKIIOPMEH, JIOCTYPJIi TMO33MSIMEH TaMbIPJIACTHIFBI dJIJIeKaiiaa TepeH, JJeKaiaa Kypaesi
eKCHIH aHFapap ediK. OWTKeHI aKblH HIbIFapMaTapbIHAAFbl (OIBKIOPIBIK OCTYP HBIIIAHAAPHI Ke3re
aHaJlai1aH MaTBIHBIT, MCHMYH/1aJ1all TYPFaH JKOK, Teper e skaThIp. [1lokopiMe xkanaH YHpEHIeHIH FaHa
YCBIHAp JKaJlaH IIOKIPTTIK, XKBUIThIpaK 24 KaifTanay >koK. XajbIK 91eOMeTIHEeH TaMbIp aJaThiH CypeTTep
MeH o0pa3npl OeifHenmep/1i, KacTepili YFeIMIAp MEH KeCTelli TiT aWIIbIKTapblH aKbIH COJl KYHWiHJE
naiianana canmaiiapl. OHbI ©31HIH IIBFAPMAIIBUIBIK KyaThIHBIH KOPITIHE CANIBII IIBIHIAN/IBI, KEME e
KopKeM Omikke ketepesi», —ueiai [10].

On goctypal MEXaHMKAIBIK KaiTanay eMec, pyXaHH >KaHFBIPTY HbICaHbl Jen Tycinai. Kazak
AMOCKIHJIAFBI €PIIIK TEeH CYHICTIEHIIIIK, HAMBIC TICH ap CHUSAKTHI YFBIMIIAPABI 0J1 KOFAMHBIH pyXaHHU
JaMYBIHBIH OJIIeMi peTiHae Kaita mnaibimaansl. «Kamkaman-Mawmbipy MeH «Exmik—Kebex»
IoAMaJiaphl 197 OChl YCTaHBIMHBIH KepiHici. Exi mplrapMana ga akblH XaJdbIKTBIK CIOKETTEp MEH
aHBI3IBIK MOTHBTEP/II HETI3T€ ajia OTHIPHII, OJAPAbI KaHa 3aMaH/BIK OIay MEH TYMaHUCTIK TaHBIM
TYPFBICBIHAH JKaHFBIpTKaH. LllokopiM Oyl TybIHABLIAPBIHIA aJaMHBIH 1ITKI OJIEMIH, MOPAJIbIBIK
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TaHJAyJlapblH, PyXaHW a3aTTBIFBIH HETI3rl apkay erefl. byl — OHBIH TO33USACHIHBIH JOCTYPIIi
SMUKAIBIK OasHAay1aH 1IITeH NCUXOIOTUSIIBIK TEPEHIIKKe OeT OypFaHbIHBIH aliFaFbl.

[okopiM ACTYPITi MOACHUETTIH KYHIBUIBIKTAPBIH JKOKKA IIbFapMaid, KEpICIHIIE, OJlapAbl 3aMaH
TanabblHA caii KaiiTa MarblHANAyFa YMTBHULIBL. OHBIH IIbFApMaTapblHa TOH OACThl CHUIAT JTHKAJBIK,
(UITOCOMUSITBIK KOHE ACTETHKAIBIK omeMaepaiH OipryracTeirbl. Meicaibl, «Kamkaman-Mambipy
MOAMACBIH/A PYJIBIK CAITKA KApChl MIBIKKAH >KaHIAPIBIH OPEKeTi JKeKe epKIHIIK MeH aJaMIepIILTiK
KaTeropusuIapbl TYPFBICBIHAH KapacThIpbuica, « Entik-KeOekTe» KoFaMHBIH KaThI KaJFaH HOpMasiapbl
MEH OJIJIET YFBIMBIHBIH apachIHIaFbl KAUIIBLUIBIK TePeHIHEH armbuiabl. OChl apKbUIBI aKbIH JICTYP MEH
YKaHAPYIbIH, PyXaH! €CKi MEH YKaHa CaHa apaChIHAFbI KYPECTi KOPKEMIIK KaTeropus JICHreriHe KoTepeil.

AKBIHHBIH MOpajb puiocoduscbl MeH kopkeMIik anemi LIbirbic nen baTeic epkeHneTTepiHig
TOFBICKAH TYCBHIHAH TaMblp TapTanbl. OHBIH IIbFapMaNApPBIHAAFBl «ap», «YKAaH», «aKUKaT»
YFBIMIAPBI — JKAJIbBl aaM3aTThIK KYHIBUTBIKTAPAbI Ka3aK TYHHETAaHBIMBI apKbLIbI KalTa maibiMIay
opekeTiHiH HoTwkecl. Ocwl TyprbeinaH anraHna, [IIokopiM MOA3USCHIHBIH KOPKEMIIK MOHI TEK
ACTETUKAIBIK IIeHOepae eMmec, MoneHU-(PUIOCOPUAIBIK KEHICTIKTe ambuiaabl. O MO033UsSHBI
ATUKAIBIK TOpOME MEH PyXaHH KEeMEJJEHYIIH KypaJibl PeTiHIe KapacThIp/bl. AKBIH YIIIiH CO3 TEK
KOpKeM OeifHe TyAbIpy Kypallbl eMec, ajaM MeH KOFaMHBIH apachlHIarbl pyXaHU OaiIaHBICTHIH
MenuaTopbl. COHIIBIKTaH OHBIH TMOAMaJlapblHIAFbel opOip 00pa3, opOip okura skemici Oenrimai Oip
MOpaJIbABIK HesHbI OeiiHeneini. [IokopiMHIH AoCTYp MEH KaHAIBUIIBIKTHI YIITACTBIPY IAFbl TOCUT
OHBIH KOPKEMJIIK oJeMiHIH oMOeOanThIFbIH aMKBIHAAUTBHIH 0acThl Oenri. O GOJBKIOPIBIK CapbhiH
MeH (GUIOCO(USUIBIK TOJFAHBICTHI, MCUXOJOTUSUIBIK Talay MEH MOATHUKAJBIK TYCHAIIbl Iiedep
yinectipe Ounmi. MyHnmaii KepKeMIiK CHHTE3 Ka3ak oneOueTiHae OypbiH OonMaraH jkaHa cama —
WITTBIK pealu3M MEH MOpalbIblK (umocopusaHbiH OiphiriH Tyaslpael. by OarplT KeiiHTi
o7eOUEeTTET1 PEATHUCTIK KOHE MOJICPHUCTIK 13/IEHICTEpTe JIE BIKIAJ €TTi.

[okopiM MIBIFapMaTapbIHBIH KOPKEMIIK dBOIIOIHSICH OHBIH TYHHETAaHBIMIBIK KEMETIeHYiMEH
TBIFbI3 OaimaHplcThl. ON OMIPMIK IIBIHIBIKTEI OCHHENCyJe NEPEKTUIIK TEeH CHUMBOJIM3MII KaTap
KOJIZJaHa OTBIPBIN, peaucTiK OasHaayra (UIOCOQUSIIBIK acTap KOCThL. AKBIHHBIH «MOpPAJIbIBIK
peai3Mi» ICTYPIl peaiu3MHEH ©3Telle, OJ1 CHIPTKBI OMIp IIBIHIABIFBIH FaHA €MEC, aJaMHBIH 1IIKi
PYXaHH dJIeMiH, MOPaJIbJBIK TAHIAYIAphl MEH ap aJlIbIHAFbI )KayalKepIIUITriH CypeTTei .

Ocspunaiima, [llokopiMm KynaitOepiyiIbIHBIH IIBIFAPMAIIBUIBIFBl YITTHIK 9EOHETTIH AJCTYP
ca0aKTacTbIFbI MEH KOPKEMJIK jKaHapy YIepiciH TepeH OeiHenelTiH KyObuibic. On Ka3aKThIH
JOCTYPIIi TTO3TUKACBIH CaKTai OTBIPHIN, OHBI PAIMOHAIIBI OWay MEH (HIOCO(PHSIIBIK Talnay IbIH
Ouirine kerepai. AKbIHHBIH IIBIFApMaIapbl YITTHIK 9JICOMETTIH TeK TApUXH KE3CHIHIH aifHaChl FaHa
eMec, pyXaHu OOJIMBICTBIH MOHTUTIK KYHIBUTBIKTApbIH OCHHEIeTeH KOPKEeM-TaHbIMIBIK ()EHOMEH.

[okopiM ASCTYpii MOIEHUETTIH (hOpMachlH CaKTal, Ma3MyHBIH JKaHApTThL. Byl OHBIH
MIBIFAPMAIITBUIBIFBIH TEK VJITTBHIK asifia FaHa eMec, JIEeMIIK ofcOMeT KOHTEKCTIHIE € ©3€KTI eTel.
CoHpIbIKTaH OHBIH TO33MSICBIH MOJICHU-(DMIIOCOMUSIIBIK TYPFBIIAH 3eperney Kazak oAeOMeTiHiH JaMy
JIOTHKAChIH, YJTTHIK pPyXaHU JYHHEHIH OSBOJIONMACHIH TYCIHYAIH MaHbBAbl Kutti. Ochliaiiiia,
«Kankaman-Mambipy MeH «Emrmik-Kebex» mooMamapel Ka3aK pPyXaHUSATHIHIAFBI JIOCTYp MeEH
YKAHAIBUTIBIKTBIH, MOpPaJlb MEH EpPKIHIIKTIH, TYMaHW3M MEH VJITTHIK OOJIMBICTBIH ©3apa TOFBICHIH
KOPKeMJIIK TYPFbIIaH TepeH TaHbITKaH TybIHAbUIap. [llokapim KymaitGepniyiel ©3 mdyipiHiH pyxaHH
CYpaKTapblHa Kayall 13/1ei OTBIPBII, YATTHIK oeOUETTIH (PHI0COPHUSITBIK KOKKUETTH KeHEHTTi. OHBIH
HIbIFApMaJIapbIHJIAFBI ap, 9IUIeT, Maxab0aT NeH pyXaHH JKaHFBIPY WIesuapbl OYTiHI 3aMaH YIIiH e 63
MaHBI3bIH KONFaH YKOK, KaiTa OpKEHUETTIK caHa MEH a/IaMT€PIILTIK KYHIbUTBIKTAP/IbIH ipreTachl peTiHje
’KaHamia MoHre wue Oombim  otelp. JKyprisiren 3eprrey Homwkenepi . KymaitGepaiyibt
IIBIFAPMAIITBUTBIFBIH JOCTYP MEH JKaHAIIBUIIBIKTHIH TOFBICBIHIA TYPFaH, Ka3akK dIeOMETiHIH HACSITBIK Opi
¢bunocopUsIIBIK AaMybIHa THIH CEpHiH OepreH KyObUIbIC pEeTiH/e TaHyFa MYMKIHIIK Oepemi. AKbIHHBIH
«Kanmkaman-Mambipy, «Extik-Kebek» mosmManapbl apKbUTbl KOPIHETIH KOPKEM/IIK KOHE TyHHETaHBIMJIBIK
Kyiie YITTBIK CaHa MEH >XEKe TYJIFa EpKIHIIr apachbHAAFbl KYpAENi pyXaHH KaWIIbUIBIKTApIbI
OeliHeNIeNTIH, aJaMIepIIIUTIK TICH 9MIUTET UCSsUTAphIH )KaHa Ma3MYH/1a YChIHFaH Olpereil KopiHic.

3eprTey O6apbichiHIa aHBIKTanFanaal, [IlokopiM mosmanapbeIHIaFbl 0aCThI JKaHATBIK — JOCTY Pl
KOFaMHBIH MOPaJbJbIK YCTaHBIMIAPBIH aJaM €pKiHIIr1 TYPFBICBIHAH Kaiita Oaranmaybl. On pyJIbIK
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KYWCHIH IICKTEYIll CUNAThIH ChIHAW OTBIPBIN, PYyXaHW >KAHFBIPYABIH HETi31 — aJaMHBIH ap
aJJIBIH]IAFBI JKAayanKepIIiTri MeH YKJIaH Ta3anblFbIHa aen 0inai. Ockl TyprbiaaH anFanaa, [lokopim
HIbIFapMaapblH/ia PEaTM3MHIH XKaHa KbIPhl — MOPAJIbJBIK peaan3M OarbIThl KaiblinTacaabl. by anic
CBHIPTKBI IIBIHABIKTEI FaHA €MEC, aJaMHBIH IIIKI QJIEMiH, ap MEH Ce3IM apachIHIAFbl yiieciMmIi
cyperTeyre OarbITTaIFaH.

«Kankaman-Mambip» nosmacsiia [lokapim Kynaiioepaiyiisl skeke ce3iM MeH JSCTYpJli MOpaib
apachIHJIaFbl KaNIIBUIBIKTEI TepeH (PUI0COMUSIIBIK KOHE CTETUKAJIBIK TYPFBIIAH 3epleneiiii. AKbIH
KEKe TYJIFaHBIH TaOWFH KYKBIFBI MEH Maxa00aT epKiHAIrH KOFaMJarbl MOPaIbIbIK MICKTEyJIEpMEH
CaAITLICTBIPA OTHIPBIN, PyXaHW €PKIHIIK TIeH alaMbIK Kaaip-KacueT MoceneciH ketepeni. [Toamanarst
TpareausuIbIK (hopMa apKbUIBI OJT JKEeKe TaHIayAbIH KYHBIH, TOCTYP MEH aJaMIepIIIiIiK KaFuaaTapbIHbIH
Tapux¥ TYPFbIJA YiIecnieylH KOpKeMIIK JAeHrew e oerneneiai. by TybHabIIAa afaMHBIH 1ITKI dJIeMi
MEH JJIEYMETTIK OpTaMeH apaKaThIHACKHI, CE31IM MEH Mapbl3 apachIHAAFbl JpaMalibIK IIMEICHIC epeKIie
tepenmikneH cyperrenemi. «Emmik-KeOek» mosmackiHma Oyl TakpIpblll  JKaHA Ma3MYHMEH
TOJBIKTBIPBUIBII, AJICYMETTIK JIJIET MEH PyXaHH epKiHIIK Macernenepi KeH (GUIocopusIbIK MarblHaa
KapacTheIpbuiaabl. AKbIH EHjTik OeliHec! apKbUIbl Ka3aK KOFAMBIHIAFBI OHEIIIH pyXaHu JepOecTiri MeH
alaMJIbIK KaAipiH JOpINTeii, CO apKbUIbl T'YMAHUCTIK UISSUTAp IbIH KOPKEM opiciH KeHenTenl. EHTKTIH
TpareusiChl JKEKe TaFablp NIEHOEPIHEH IIbIFBIN, YITTHIK CaHAHbIH OSHYbl MEH MOpPaJbJIbIK
KayanKepIIUTIKTIH MOHIH alKbIHAANTBIH KOFaMJIBIK ICHIeHlre KoTepie/i.

[IokopiMHIH KOPKEMIIK 13ICHICTEPIHIH MaHBI3bl HOTIKENEPIHIH Oipi — (OIBKIOPIBIK
JOCTYP/Il JKaHA PYXaHU KOHE ICTETUKAJBIK TYPFBIIA KalTa ®KAHFBIPTYbl. OJI XAJIBIKTHIK ATHKAIBIK
CIOXKETTep MEH MHU(OMOITHUKAIBIK MOTHBTEP/l CaKTail OTBHIPHIN, OJIAPAbIH Ma3MYHbBIH 3aMaHayu
(GUITOCOPUSIBIK, ITHKAIBIK KOHE IMCHUXOJOTHSUIBIK MOHMEH TEepPeHACTTi. DNUKAIBIK OasHIaynaH
JTUPUKAIBIK-TICUXOJIOTUSIIBIK TajJlayFa Kelly apKbUIbl aKblH Ka3aK IMO33UACHIH jKaHA 3CTETHUKAJIBIK
carmara KeTepil, MO3THKAIBIK IUCKYpCKa HMHTEIJICKTYAIJBIK XoHE (HIOCOMUSIIBIK peduiekcus
aneMeHTTepiH eHri3ai. OchIHAal TYKBIPBIM WICTENIIK 3epTTEyIIIep E€HOEKTEepiHIe 1€ KOpiHIC
tabanel. Mocenen, A. ae Twuiizenxayzen Ilokopimai «aysi3ma ome0u mocTypai kazba HycKara
alHAABIPYIBIH OPTAJIBIK TYJIFAIApeIHBIH Oipi» [11] nen atan, onbiH «KamkamaH-MambIpy CBIHIBI
ModMaJapblHAa Ka3aKThlH TapUXH JKaabl MEH KOIIIeNi OJeT-FYPIbI, NiH apachlHIAFbl TEPEH
KaWIIBIIBIKTApAbl  KOpKeM-(GUmocoPusIblK JCHrele aImaTblHBIH KepceTemi. by Oaramay
[okopiMHIH (OTBKIOPIBIK-AMHUKAIBIK MYpaHbl JKail FaHa KaifTtajan KoiMail, OHBI KaHa pyXaHH-
WHTEJUICKTYaJJIBIK KeHICTIKTE KaiiTa KOATaFraHbIH ailKbIHIAIbl.

Ocpbl OarpiTTarel [1lokopiM KaHAIIBUIABIFBl KEHIHT1 PEAIHUCTIK YKOHE MOJAEPHUCTIK o1ebu
arbIMIApAblH  KaJbllITACyblHA  TEOPUSIIBIK  JKOHE  OCTETUKANBIK  Heris  Oonasl.  OHBIH
[IBIFApMaTapbIHIAFel PYXaHH 13/ICHIC, aJaM OOJMBICHIHBIH MOPAIBIBIK XOHE MeTa(U3HKAIBIK
KbIpJIApbIH alllyFa YMTBUIBIC Ka3aK 9/ICOMETIHIH JaMybIH/a JKaHa MapagurMa KajablTacThIPAbI.

MyxTap Oye30BTiH [LlokopiMIi «Ka3ak MO33USCHIHIAFBI PEAUTHUCTIK TOCTYPAIH 0acTayIIbIChDy
nen Oaramaybl TeriH emec. LIIokopiM XalbIKTHIK MOATHKara CYWEHE OTBIPBIN, ©MIP IIBIHIBIFbIH
¢butocopusIIBIK )KOHE MOPaIBABIK TYPFBIaH OeliHeNney 1iH *aHa epici amThl. OHBIH IIbIFapMatapbl
TE€K KOPKEM TYBIHIBl FaHAa €MeC, Ka3aK MOJCHHUETIHIH pyXaHH KOJIbIH, ATHKAIbIK KYHIBUIBIKTAp
KYHECIH caKTaraH TepeH JYHUETAHBIM/IBIK MOTiHAEP OOJIBII TaObLIa bl

Kammer  anranma, 3eprrey Illokopim KynaitOepmiyyibIHBIH —IIbFapManapbl JOCTYP MEH
YKAHAIIBUTIBIKTBIH apachbIHIAFbl PYXaHU KeIip KbI3METIH aTKapraHblH Janenaeiai. On QoibKIopIbIK
MOJICHUETTIH TIOATHKAIBIK YJTUIEPIH CaKTall, COHBIMEH KaTap WITTHIK OJcOMETTIH (PriIoCOPUSIIBIK,
TMICUXOJIOTHSUIBIK KOHE TYMaHHUCTIK JeHrewiH ketepai. «Kankaman-Mawmbipy men «Enmik-Kebex»
rosMasapsl apKbUTbl aKbIH KOFAMHBIH MOPAJIbJIBIK JaFAapbICHIH KOPCETII KaHa KOoiMai, OHbI €HCepYIiH
KOJIBIH — ap MEH YKJIaH Ta3aJIbIFbl apKBUTBI PyXaHHU a3aTTHIKKA JKETY MASSCHhIH YChIHIBL. Ochuiaiiiia,
3eprrey HoTmwkecl IlIokopiM MIBIFapManIbLIIBIFBIH Ka3aK OMeOMEeTIHErT JMOCTYp Ca0aKTaCcThIFbl MEH
KOPKEMJIIK YKaHapy/IbIH TYTac KepiHicl peTiHe TaHyFa MyMKIHIIK Oeperni. OHbIH (Gui1ocousUIbIK )KoHE
STUKABIK WessIaphl Ka3ipri 3aMaHHbIH PyXaHHU CYpaKTapbIMeH Je YHAeC, conabIKkTaH [1lokapimM Mmypackl
TEK ©TKEHHIH €CTeJIiT1 eMec, YITThIH MOHTUTIK pyXaHH OaraapiiaMbl OOJIBINT Kajia Oepei.
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KopbITbIHABI

[okopim Kynaitbepaiynbiaeie «Kankaman-Mameip» MeH « Extik-Kebek» moamanapsl — Ka3ak
PYXaHHUSITBIHBIH TAPUXBIHAAFBI IOCTYP MEH YKaHAITBUIIBIKTHIH TYHICKEH TYCHIH aiiKbIH OciHenereH
KOpPKEM TYBIHIBUIAP. by mIbIFapManapia akblH XalbIKTHIK JYHUETAHBIM MEH aJaM3aTThIK
KYHJIBUTBIKTapbl Olp apHara TOFBICTHIPHIN, JKEKE TYJIFa EPKIHIINT MEH ap-OKJIaH Ta3ajIbIFbl
MoceleciH TepeH QrIocoOPUsUIIBIK aeHrelae koTepeni. [loamanapaplH UACSUTBIK ©3eTiHAe IICTYpIIi
KOFAaMHBIH KaTaJl MOPaJbJAbIK YCTaHBIMIAPhl MEH aJaMHBIH 1IIKI pyXaHW €pKIHJIr apachIHIaFbl
MOHTIUTIK KaMIbUIBIK JKaThlp. Ockl apkbuibl IllokopiM [1oyipiiK HIBIHIBIKTHI FaHa €Mec, ajaM
OOJIMBICBIHBIH, MOHTUTIK PyXaH! MOCEJIeNIePiH JIe KOPKEMIIK TYPFBIJIaH TalbIMIaFaH.

AKBIH IIBIFapMalIapbIHBIH 0aCTBl KETICTIT YWITTBHIK 97e0MeTTe TYMAHUCTIK Oy KyHeciH
OpHBIKTBIpYBIHAA. [IIokopiM amaMibl KOFaMHBIH MOPAJIbIBIK MIEKTEYJIEPIHEH JKOFaphl KOS OTHIPHIT,
ap MEeH Y XKIaHJbl OMIp/iH €H 0acThl ©JIIeMi PeTiHIe YChIHAAbL. by uaesuiap oHbIH «ap UTIMIHIH
HETi31H Kypar, Ka3ak 91c0MeTiH/Ie )KaHa MOPaJIbABIK-(PHIOCODUSIIBIK MapaIuTrMaHbIH KaJIbIITaCybIHA
KOJI alIThl. AKBIHHBIH IIBIFAPMAIIBUTBIK QJIEMIHJE JOCTYP TEK OTKCHHIH CApKBIHIIAFBI €MEC, OHBI
pyXaHH TYPFBIIAH )KaHFBIPTYABIH KYpasblHa aiHAJIbI.

«Kankaman-Mawmbip» MeH «Exmik-Kebek» mosManaper Ka3ak oeOHeTiH/Er KaHa KOPKEMIIK
OarbITTBIH OacTaysl 00Jabl. MyHIa peanucTik OasHaay MeH (PHIoCO(USIIBIK TOJFAHBIC, STTUKAIBIK
aHbI3 OCH MCUXOJIOTUAJIBIK TalAay TaOUFH TypAae yieciM tanka. LIIokopim (osbKIOpIBIK 19CTYpIi
CaKTail OTBIPHII, OHBI TUKAJBIK KOHE TYMAHHUCTIK TYPFbIa OAlBITTHI. AKBIHHBIH a/1aM MEH KOFaM,
ap MEH O/IIJIET, ce31M MEH OOpBIII Typajbl OIaphl 63 3aMaHBIHBIH FaHa eMeC, Ka3ipri 3aMaHHbIH J1a
pyXaHH CypaKTapbIHa JKayan Oepe/l.

Kopsbitbiaapinait kenrenae, lokopim KynaitGepaiyibIHbIH Mo3Manapsl Ka3ak oaeOueTiHiH
PYXaHH SBOJIONUSACHIH alKbIHAANTHIH, aAaM3aTThIK Ol OWIriHE KOTEPUITeH MIbIFapMajap KaTapblHa
xatanpl. O I9CTYp MEH >KaHAUIBUIABIKTEI TOFBICTHIPA OTBIPBIIN, YITTHIK MOJICHUETTIH Ma3MYHBIH
TEPEHJCTTI JKOHE TYMaHHUCTIK OarmapeiH adkbiHAanel. ConpabikTaH, «Kamkaman-Mambipy MeH
«Ennik-Kebexk» — Tek omebm mMypa emec, Ka3aK XaJIKbIHBIH PyXaHU JaMYBIHBIH KOPKEM aifFarbl,
aZaMJIbIK 13TUTIK TIeH SJIUIET JKOJIBIH JOPINTETeH MOHTIIK IIbIFapMaap OOJIbIT Kajla Oepe/i.
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CTOJKHOBEHME CTAPBIX TPAJIUIIAI U HOBBIX UJEN
B KAZAXCKOM OBIIECTBE: HA IITPUMEPE I1IOOM
«KAJIKAMAH-MAMBbIP» U «<EH/INK-KEBEK»

AHHoOTanus. B 1aHHO# cTaThe MoApoOHO paccMaTpUBaETCs B3aUMOCBSI3b MOHATHI TPATUITMN M HOBATOPCTBA HA
OCHOBE I103M BBIIAIOIIETOCS MPEACTaBUTENS Ka3zaxckoi nureparypsl Llakapuma Kynaiioepnuesa «Kankaman-Mambip»
n «Ennnk-Kebex». Uepes aHanmu3 3TUX NPOMU3BEICHUH aBTOP PACKPHIBACT OTHOIICHHE I103Ta K MOPAJIBHBIM M AYXOBHBIM
LEHHOCTSIM 00IIecTBa, ero (GHUIOCOPCKHE PasMBILUICHUS O YEIOBEYECKOW CyabOe M cBoOoje JIMYHOCTH. B mosmax
XYZ0’KECTBEHHO BOILIOIIAIOTCS POTHBOPEUUST MEXKIY OTPaHMYMBAIOIINM XapaKTepoM JPEBHUX OOBIYAaEB M POJOBBIX
OTHOUIEHHH M CTpEMJICHHEM 4YeJoBeKa K JMYHOW cBoOome. B mpomecce uccienoBaHusi MPUMEHSIOTCS MCTOPUKO-
CPaBHUTEINILHBIH, TEKCTOJIOTHYECKUH W IepPMEHEBTUYECKUH METO[bI, YTO TI03BOJSIET BCECTOPOHHE MPOaHaIN3UPOBATh
nuAeHoe coAepiKaHue, XyIO)KECTBEHHYIO CHCTEMY M KOMIIO3WIIMOHHYIO CTPYKTYpPY NPOW3BEINCHHUN. DTH TBOPEHUS
[Makapuma, oOTpaxas TPOIECC COUMATBHO-TYXOBHOTO OOHOBIEHHS Ka3axXxCKOTO  OOIIECTBa, YTBEPKAAIOT
TYMaHHCTHYECKHE W 3THYECKHEe IEHHOCTH. [103T pacmmpser TpaHrIbl TPaIUIIMOHHON SMTUYECKON MOATHKH, TIOAHUMAS
BOMPOCHI YEIOBEYECKOTO OBITHS, JTIOOBU W BEPHOCTH, CIPABEIIMBOCTH W YECTH Ha HOBBIH (puitocodckuii ypoBeHb. B
cTaThe Takke 0003HaueHa TBopUeckas aBoonus [1lakapuma u ero poiib B IPOOJDKSHUH Tpaauiii Adas. B pesynbraTe
HCCIIeIOBaHMs J0Ka3bIiBaeTcsl 3HadeHue nosm «Kamkaman-Mawmbip» n «Ennmk-KeOex» kak HCTOKOB HOBaTOpCTBA B
Kazaxckoi jureparype. OTMedaeTcs, 4TO I'yMaHUCTUUECKHE WAEH M PasMbIIUICHHUS O cBOOOJE JIMYHOCTH, MPHUCYLIHE
TBOpuecTBy lllakapuma, COXpaHSIOT CBOIO aKTYaJIbHOCTB U ISl COBPEMEHHOTO JINTEPaTyPOBEACHHS.

Katouesble caoBa: Illakapum Kynaiibepaues, «Kankaman-Mawmbip», «Enmnk-KebGex», cBoboma, mMopais,
ryMaHu3M, puiaocockast moasusl.
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THE CLASH OF OLD TRADITIONS AND NEW IDEAS
IN KAZAKH SOCIETY: A CASE STUDY OF THE POEMS
«KALKAMAN-MAMYR» AND «ENLIK-KEBEK»

Abstract. This article provides a detailed examination of the interrelation between the concepts of tradition and
innovation based on the poems Kalkaman-Mamyr and Enlik-Kebek by the prominent Kazakh writer Shakarim
Kudaiberdiev. Through the analysis of these works, the author reveals the poet’s attitude toward the moral and spiritual
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values of society, as well as his philosophical reflections on human destiny and individual freedom. The poems artistically
depict the contradictions between the restrictive nature of ancient customs and clan relations and the individual’s
aspiration for personal liberty. The study employs historical-comparative, textological, and hermeneutic methods, which
allow for a comprehensive analysis of the ideological content, artistic system, and compositional structure of the works.
Shakarim’s creations, reflecting the process of socio-spiritual renewal in Kazakh society, affirm humanistic and ethical
values. The poet expands the boundaries of traditional epic poetics, elevating the themes of human existence, love and
fidelity, justice and honor to a new philosophical level. The article also outlines Shakarim’s creative evolution and his
role in continuing Abai’s literary tradition. The research demonstrates the significance of Kalkaman-Mamyr and Enlik-
Kebek as the origins of innovation in Kazakh literature. It is emphasized that Shakarim’s humanistic ideas and reflections
on personal freedom remain relevant for contemporary literary studies.

Keywords: Shakarim Kudaiberdiev, Kalkaman-Mamyr, Enlik-Kebek, freedom, morality, humanism,
philosophical poetry.
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HOTYCTOPOHHOCTD B IUKJIE PACCKA30B «I1OAPY7KKH»
JJHIOAMMWUJIbI YJIMIHKOU

AnHoTaums. B cratee uccnenyercst nuki paccka3zoB «loapysKku» Kak 4acTb UTOTOBOM Jyist JIxo AMUITBI Vimnxoii!
KHUTH paccka3oB «O Tene aymm». [ mpoBeAeHHs] aHalN3a UCHOJb3YIOTCS MPUEMbl CTPYKTYPHO-CEMHUOTUYECKOTO
MOJIX0/1a, a TAKXKE AJIEMEHTH MOTHBHOTO, MHTEPTEKCTYaJbHOTO M MH(OIIOITUYCCKOr0 aHan3a. ABTOP HPUXOIUT K
BBIBOJY, UTO B pacckazax nukia «I1oapyKKu» KaTeropus MOTYCTOPOHHOCTH peaTM30BaHa MHOTOIUTAHOBO. AKIICHTHPYSI
BHMMAaHHE Ha TIOTPaHUYIHBIX MPOCTPAHCTBAX U COCTOSIHHSX, aBTOP MOIXOINT K Hee (PUKTUBHOCTA MHpa peasbHOro. B
KaueCcTBE <«JIOTAIKH» 3TOTO aBTOPOM MOJEIHMPYETCS IMOTYCTOPOHHHM MHpP, BOCCO3IAIONMIUN BO3MOYKHBIE BapHaHTHI
nepexoaa/ He-Tiepexoja B MHOOBITHE. Paccka3bl cOCpeoTOYEHBI Ha TPOHHUIIAEMOCTH TPAHMIIBI TIOTYCTOPOHHETO |
MTOCIOCTOPOHHETO MHUPOB, BO3MOKHOCTH KOMMYHHKaH Mexay HuMu. Luxn «IloapyXKu» BO MHOTOM IMPOJIOJDKAET
TEMBI, KOTOPBIC BCTPEYAIUCH B MPEIBIAYIIMX MPOU3BEACHUSIX aBTopa. OIHAKO METaQU3MYECKOE 3HAUCHHE CHOKETOB
BBIZIBUHYTO Ha MEPBBI MJ1aH. B 1ukiie noguepkuBaeTcsi NPUHUIUI ABOUYHOCTHU: 3TO JBA MUPA — )KU3HU U CMEPTHU, AyLIH
U TeNa, 5TO aMOMBaJICHTHAs! (DYHKI[MS BEIIHBIX JeTalnel, OHCHPHUUYCCKUX MPOCTPAHCTB, 3TO «IIAPHOCTBY MEPCOHAKEH
(3apuda nu Mycs; Anmuca u Anexcanap; Canux u Jluns; JIuna nu Huna). I[Ipu aToM cocylecTBOBaHHE 3THX JIBYX Hadaj
BBICTPOCHO HE TOJBKO HA IPOCTOM 3€PKaJIbHOM OTPAXKCHHU, ITO CIIOKHBIC «JIAOUPHHTHBIC» CBSI3H, KOTOPBIC IPOIOIDKAIOT
MPOSICHITHCS BO BTOPOU YacTu cOopHuka «O Tene Ty,

KiroueBble cjI0Ba: TOTYCTOPOHHEE MPOCTPAHCTBO, TOTPAHWYHOE MPOCTPAHCTBO, IOTYCTOPOHHOCTb,
XyI0’)KECTBEHHOE MTPOCTPAHCTBO, COOPHUK «O Telle Ay, MPOCTPAHCTBEHHAS TIOITHKA.

BBenenue

[Tucarenbckas crparerus JlrogMuibl YIIMIKOW, KaKk HEOJIHOKPATHO OTMEYAET MHCATEIbHUIIA,
OCHOBBIBAETCA Ha JIBYX TOUKAX ee Ouorpaduu: Bo-MepBbIX, podeccuei 61oora, BO-BTOPHIX — HO3IHUM,
«3penbIM» BXOXJAEHHWEM B JIMTEpaTypHyrOo cpely. M Hayka, M HCKyCCTBO MJisi HEE SIBISIOTCS
TOXK/IECTBEHHBIMU TYTSMH TTO3HAHUS KM3HEHHOTO TIOTOKA, TJE MEHTPAILHOW (DUTYpOd IMO3HAHUS
BBICTYIIA€T YEJIOBEK — B €ro (U3MYecKoM IMpeiese WM TyXOBHOM Oeccmeptnu. B kHure scce
«CssiieHHbIH Mycop» (2012) oHa oTMeUaeT, 94To 0co00i 3HAUMMOCTBIO 00J1a1aeT OYEHb KOPOTKUN MUT
— «MUHYTAa JI0 IPOCHITIAHU», KOTOPast SBJISIETCS «IIETIbI0 — TOTaIKON 0 (PMKTUBHOCTH BCETO OCTAIBHOTO,
Kpome 3101 menu» [1]. [Ipockimanue — metadopa Hayasa >KU3HH — 3TO MOMBITKA «3a0BITh TO, OTKYA ThI
BBIHBIPHYJI M KyJla — TOYHO 3HA€UIb — NPEACTOUT BEpHYThCS» [l]. OMHO W3 NPUHIMIUAIBHBIX
TOJIO’KEHUH €€ MO3TUKU — ITO TO, UTO aBTOPA UHTEPECYIOT MOTPAaHUYHBIE TPOCTPAHCTBA MEXKITY PA3HBIMU
MUpPaMH W TIpeAeibl «TPaHMIl BO3BpamieHuss kK cebe» [l1]. DTuM 0OOCHOBBIBaeTCS HHTEpPEC
HCClIeIoBaTeNEel K U3yYEeHHIO TOTYCTOPOHHETO MPOCTPAHCTBA B ITPO3€ aBTOPA.

[TepcnekTuBbl «cnanuann3oBaHHo» modTuku (B.H. TomopoR) B 1iemom u mpouTeHne TeKcTa
CKBO3b NPHU3MY «IIPOCTPAHCTBEHHOCTU» B YACTHOCTU MO3BOJISIIOT PACIIMPUTH MNPEICTABICHUS O
MHOTOBapUAHTHOCTH PEIICHUN aHTPOIMOJIOTUYECKUX MPoOJeM COBPEMEHHOCTH Ha MaTepuaie
pycckoit murepaTypsl kKoHIa X X-Hadana XXI BekoB, ueM 000CHOBBIBACTCS AKTYaTbHOCTh TEMBIL.

CoBpeMeHHasi pycckas Ipo3a Bce daile oOpamjaercs K HECTaHAapTHBIM — ¢dopMam
MMOBECTBOBAHMS, JKCIIEPUMEHTUPYET C MPOCTPAHCTBEHHO-BPEMEHHOM OpraHu3aluend TeKCTa,
OamaHCUpPYET Ha PaHU PeaTbHOCTU U UPPEATbHOCTH XYA0KECTBEHHOTO MUPa (B Pa3HOW CTETIEHU Mbl
MOXKeM HaOJIoAaTh 3TO B Takux Tekcrax, kak «[louepk Jleonapmo» Juuer Pybumnoit (2008),

! Viunkas Jiogmuna Esrensesna 01.03.2024 r. BHecena MunncrepcTBoM 1octuiuu Poccuiickoit denepanuu B peecTp
CMMU u uznueckux i, BHIIOJHIIOMNX (yHKINU HHOCTpaHHOTO areHTa (Ne770).
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«IletpoBbl B Tpurie U BOKpyr Hero» Anekces CanpHukoBa (2016), «Cama, npuset!» JImutpus
HNanunosa (2022), B KOTOPBIX «peajibHas PEAJbHOCTh PACHIMPSAETCS 3a CUET IPOCTPAHCTBEHHO-
BPEMEHHOI OpraHM3aliy TEKCTA, YTO TAK)KE YKa3bIBAET HA AKTYaJIbHOCTh TEMBI

Ilenp wucciaenoBaHusi — 4Yepe3 MOJECIMPOBAHME IPOCTPAHCTBEHHBIX OTHOIIEHUH B
XYJI0’KECTBEHHBIX TEKCTAaX aBTOPA — MOMBITATHCS OCMBICIUTD MAPATUTMY «UYEIOBEK-IIPOCTPAHCTBOY
U €€ aKCHOJIOTUYECKH HEOAHO3HAYHOE COZIEP’)KaHUE B COBPEMEHHOCTH.

MarepuaJbl 1 METObI

Jlyig IpoBeieHUsT aHaIM3a NOTYCTOPOHHETO MPOCTPAHCTBA B IIMKJE paccka3oB «Iloapykkm»
HaMU HCIIOJIb3YIOTCS MPUEMBbI CTPYKTYPHO-CEMUOTHUYECKOTO MOAX0/1a, MIPU OMHUCAHUU CIIeHU(UKH
MOTYCTOPOHHOCTH MBI OOpamiaeMcsi K 3JE€MEHTaM MOTHBHOIO, WHTEPTEKCTYalIbHOTO U
MHU(OITOAITHIECKOTO aHATH3A.

TexcTsl paccka3os, Bxoasimue B Luki «Ilonpyxkmu», Takue kak «Jlpakon u @eHukc, «Anuca
MOKyIaeT cMepTh», «MHOCTpaHka», «biarocioBEHHBI Te, KOTOPBIE», SBISIOTCS MAaTEpUaIOM
uccnenoBanus. OHU paccMaTPUBAIOTCA KaK 4aCcTh UTOTOBOTO JUISL aBTOpa B KOHTEKCTE MPOOJIEMbI
MOTYCTOPOHHOCTH CcOOpHHKa paccka3oB «O Tene Aymu» (COCTOSIIETO M3 JBYX LHUKIOB —
«Iloapyxxu» n «O Tene gymm»).

B xone uccnenoBanusi Mbl ONIEPUPOBAIH MTOHATHEM KAaTETOPHUSl «IIOTYCTOPOHHOCTHY (TEpMUH
B. Anexkcanaposa [2]). B 3TOT TepMuH BKIIIOYAIOTCS, IOMMMO NPOCTPAHCTBEHHBIX OTHOILIEHUM,
ACTETUYECKUE, 3THUEeCcKe U punocopckue npeacTapaeHus u uaeu apropa. [lonstue norycroponnee
IIPOCTPAHCTBO 4YacTO paccMaTpuBaeTCs B JINTEPATypPOBEJEHUM B MHOM TEPMHMHOJIOTMYECKHUN
OTJIACOBKE, HAIpUMeEp, «MeTadhu3nIeCcKoe MPOCTPAHCTBOY», KHHOOBITHE», KMUHYC-ITPOCTPAHCTBOY.

Metopnonornyeckoit 6a3oi JUIsl UCCIENOBaHMUSA CTalHM CIEAYIOIIME paboThl 1O TBOPYECTBY
n3ydaeMoro aBtopa — uccienoBanus O.B. ITobusaiino [3], T.A. Cxokosoii [4], H.A. Eropogoii [5],
T. Cabo [6] u ap.

B coBpemMeHHOM JIMTEPATYypPOBENCHHHM HE pa3 OTMedalach CEMAHTHYECKas 3HAYMMOCTh M
¢dmocopcko-MUPOBO33pEHYECKAsT HAMOJIHEHHOCTh MPOCTPAHCTBEHHBIX MOCTPOCHUN B HOBEHIIEH
npo3e. [Ipexae Bcero oTMeTuM, 4TO B OOJIBIIMHCTBE HAYYHBIX PAOOT M0 MOATUKE MPO3bl YKA3aHHOTO
aBTOpa OCTAETCs HEPA3PEUIEHHBIM BOIIPOC O MECTE WM CTATyCE €€ MPOU3BEACHUI B COBPEMEHHOM
JUTEPaTYpHOM IIPOLIECCE U O XYJI0)KECTBEHHOM METOJE — BOMNPOC, KOTOPBIA HaM IPEACTABISIETCS
TECHO CBSI3aHHBIM CO CIIEU(UKON MPOCTPAHCTBEHHBIX TOCTPOCHUH.

H.A. EropoBa paccMaTtpuBaeT TBOPUECTBO MUCATENS KaK «CTHIK peaJii3Ma U MOCTMOIEPHU3MAaY
[5]. Ilpu 3TOM, IO MHEHHIO aBTOpa paboThI, B 3TOM CHHTE3€ MPe0dIalaloT PeaTuCTUIECKUe YePTHl,
a TIOCTMOJIEPHU3M HCIIONIb3YETCSl HE KaK METOJ, a KaK MpueM (B KauecTBE MOCTMOJEPHUCTCKUX
JJIEMEHTOB OTMEUEHO HCIIOJIb30BAaHUE MHTEPTEKCTA, IEPEOCMBICIIEHUE KYJBTYpPBl IIPOILIOTO,
MHOTOYPOBHEBasI OpPraHU3aIMsl TEKCTa, IPUEM UTPHI, IEHCTBHUE «IU30(PPEHUUECKOI TUIYHOCTH [5]).
Eme oauH BaxHBI BBIBOJA, K KoTopomy npuxoautT H.A. EropoBa — «mpunmun skdpacuca (B
IIUPOKOM 3HAUEHHWH) — OJIHA M3 JIOMHUHAHT XYJO0XKECTBEHHOTo Mupa» aBTopa [5]. UccnenoBatenb
T.A. CxoxkoBa YTBEp)KIaeT, UYTO MNHCATEIb «HACIEAYET TPAAULMHU PYCCKOH KIIACCUYECKOU
JIUTEPATYPhI, OTHOBPEMEHHO OCTABASICh B MPOCTPAHCTBE MOCTMOJEPHUCTCKON ACTETUKIY [4].

O06 ocoboM, «IOTPaHUYHOM)» MECTE NMHCATEIbHUIBI B OTEYECTBEHHON CIOBECHOCTH IHUIIET
Cynp Yao B cBOEH auccepTallii, MOCBSIIEHHON CPEICTBaM CO3JaHUs XapakTepa B Majoi IMpo3e.
ABTOp paboThI paccMaTpPUBAET €€ TBOPUYECTBO B KOHTEKCTE MOCTMOAECPHUCTCKOM KYJIbTYpHI, MPU
9TOM HE CUMTas ee NocTMoJepHUCTOM. MccnepoBarenb BUIAWT psAl KapAWMHAIBHBIX Pa3InuUi C
ACTETUKON ITOCTMOJEPHU3MA — B IEPBYIO 0UYEPENb, 3TO SPKO BBIPAKEHHOE JIMUHOCTHOE U aBTOPCKOE
HayaJjio B pacckazax [7]. 91o no3Boaser CyHb HYao OTHECTH TBOPUYECTBO aBTOPA K TAKOMY METOY,
KaK «HEOCEHTUMEHTAIN3M», HO C 3aMEUaHUEM O TOM, YTO «OH OCOOCHHO SIPKO BBIPAKEH B paHHHUX
MPOU3BEICHUSIX MUCATETLHULIBD [7].

M.B. be3pykaBas paccMaTpuBaeT Ipo3y aBTOpa B paMkax KoHuenuuu A.A. XKurteHesa o
HeomozepHusme. «IloctmonepHusm — TpaHchopMalys COCTOSIBIIETOCS, MOJEPHHU3M — CO3JaHUE
HOBBIX LIEHHOCTEW», — yTBepxkaaer M.B. bespykasas [8]. Ecnu «Heomonepauzm» neicTBUTENHEHO
CYILIECTBYET B COBPEMEHHOM JIMTEPATYPHOM MPOLECCE, TO AHAIUTHK XYyJA0KECTBEHHON JIUTEPATypPhI
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UMeEeT JIeJI0 He C OE3TMKUM MOTOKOM OKOJOXYJO0>KECTBEHHOW MH(POpPMAIUH, a C COCTOSIBIIMMHUCS
WHAVNBUAYATHHBIMU MUPAMH, B KOTOPBIX TBOPUTCS OyIyllee, a HE MOJBEPraeTcsl MpeacKa3yeMbIM
WrpaM YK€ WM3BECTHOE MpOUUIoe», — 3akiovaeT oHa [8]. Yiuukasa2, nmo mMHeHHio be3pykaBoii,
HaxXOJIUTCS «MEXAY PpEATUCTUYECKUM U MOJEPHUCTCKUM HAIMpPaBICHUEM XYJ0’KECTBEHHOTO
MMChMay, a €€ MOJACPHUCTCKAs UJEsl B «CO3HATENbHOMN NEKOHCTPYKIUU TOH PeaTbHOCTH, KOTOPYIO
YUTATEIb MUMEET NPaBO HAa3BaTh «TOTAJIUTAPHBIM IPOEKTOM» [8]. DTO «HE TOT MOAEPH, KOTOPHIH
MoJIpa3yMeBaeT aKTUBHOE IMPHUCYTCTBHE 0eCCO3HATENbHOT0, XaOTHYECKOro, JEMPECCHUBHOIO. ITO
CBOEOOpPA3HBIN «MOJEPH HJIIEW», KOTJa aBTOpP, OLIyIIas WIACHHBIM BakyyM, 0Opa3oBaBIIMi MOCHE
KOMMYHH3Ma (B TTOJIMTHKE) ¥ TIOCTMOJIEpHU3Ma (B KYJIBTYPE) HAUMHAET BBICTPAUBATh MOJICTh MHUPA,
KOTOpasi He TOJIKO pelIaeT 3a/1auu «OT MPOTUBHOTO», HO U 00JIaaeT [IECHHOCTHBIMU YCTAHOBKAMH,
MTO3BOJISIOIIIMME TOBOPUTH 00 aBTOPCKOM «ydeHun»» [8]. MccienoBarens, B IEPBYIO 04epeib, HMEET
B BHUIY MNpuTueBoe Hauyaio pomaHa «Jlectnuna SAxoBa» (2015) u KUTUHHYIO OCHOBY
TOKyMeHTanbHOU KHUTH «lanuans [lITaitH, nepeBomguuky (2006).

Pe3toMupyst ClI0KUBILIYIOCS TIOJIEMHUKY O XyJI0KECTBEHHOM METOJIE TUCATENILHULIBL, OTMETUM, YTO
OKOHYATEIbHO BOMPOC O MPHHAAIEKHOCTH TBOPYECTBA MUCATENST K MOJIEPHU3MY / TOCTMOAEPHU3MY /
HEOMOJICPHU3MY WJIH Pealu3My/Heopean3My, HEOCCHTUMEHTAIN3MY He pelieH. OHaKo B KOHTEKCTe
UCCIIEIOBaHMsI TIPOCTPAHCTBEHHBIX MOJENIE 3Ta MOJIEMHKa HMEET BaXKHOE 3HAa4YeHHUe, TaK Kak
ompesieNisieT PEKOHCTPYKIHIO MO0y ca aBTOPCKOTO BBICKA3bIBAHUS O MOTYCTOPOHHOCTH: MaprUHAIbHBINA
XapaKTep KaTeropu «IOTYCTOPOHHOCTB» U €€ MHOTOCTPYKTYPHOCTH IMO3BOJIIET HCTOJKOBAaTh €€ B
MO3TUKE aBTOpa Kak B MPOHMUYECKOM KtOu€ (MOCTMOJEPHUCTKOM MapagurMbl), TaK U B TParu4ecKu-
Cephe3HOM (B TapajirMe HEOPEATMCTHYECKOr0 HCKyccTBa). Kpome TOoro, Bompoc o crernuduke
MIPOCTPAHCTBEHHBIX MOCTPOECHUM OCIOXKHSIETCS «TOYKOM 3pEHHsD CMOTPSIIEr0O Ha MHUP — aBTOPA,
MIOBECTBOBATEJSI, IEPCOHAXKA U JIP.

HccnenoBanuio COOCTBEHHO MPOCTPAHCTBEHHBIX MOJENEH B MO3THKE MPO3bI H3y4aeMOro
aBTOpa MOCBAIIEHO HECKOJIBKO OTAEIbHBIX CTaTed U OTAENbHBIX NaparpadoB B AMCCEPTAIIMOHHBIX
UCCIEAOBAHUAX,  MPEANPHUHSATA  TOMbITKA  TUIMOJOTMYECKOTO  ONUCAHUSA  Pa3IUYHBIX
MIPOCTPAHCTBEHHBIX MOJIENICH, OTHAKO OTCYTCTBYET CUCTEMATHU3AIlMsl ClIeTTaHHBIX HA0II0ICHUH.

B yxe ynomsinytoit Hamu pabore H.A. EropoBoii, npu ananuze pomana «Kazyc Kykoukoro»
(2001), nmemaercsi, HECOMHEHHO, BEpPHOE 3aMEUYaHHE O BTOPOM YACTH pPOMaHA. «CIOKETHOE
MPOCTPAHCTBO «HPPEATHHOI» YaCTH MMEET CHMBOJIMKO-0000IIatonuii xapakrep (4T0 XapaKTepHO
JUTSI J)KaHpa TMIPUTYH ), €r0 MOXKHO pacCMaTpUBaTh BHE BpeMeHW» [5].

HccnenoBarens Jro Ha, m3ydas mosTuky paccka3oB aBTOpa, OTMEUYaeT, 4TO OJHHUM W3
BaKHEHMIINX CIOCOOOB BBIPAXKEHMS aBTOPCKOTO CO3HAaHUS B cOOpHHKE «Jltonu Hamiero wnapsi»
SBIISIIOTCSL XPOHOTONHWYECKHE CBS3U: XPOHOTONBI JETCTBA-pas/yTEPSHHOTO pas, JEMOHHYECKHIM
XPOHOTOII, XPOHOTOII BEYHOCTH [9].

Uccnenosatensckue Tpyasl O.B. Tlo6usaitno [3], T.A. HoBocenosoii [10] paccmarpuBaiot
MIPOCTPAHCTBO B MPO3€ MUCATENBHUIBI C MO3ULUN MU(OMOITUYECKOTO aHAIK3a, YTO OIpeeseTCs
caMMM XapaKTEpOM HMCCIEAYEMOro MaTepralia — 3To MPeXJIe Bcero poman «Menest u ee 1eTuy.

I'.A. Ilyumikaps, u3y4asi pacckasbl IMCATEIbHULIBI B KOHTEKCTE JKEHCKOW MPO3bI U YEPE3 MPU3MY
T'eHJIEPHOTO TI01X0/1a, 0COOBIM 00pa30M OTMEUAET TaKyl0 0COOEHHOCTh €€ MMO3TUKH, KaK BHUMaHHE K
OBITOBOMY IIPOCTPAHCTBY: «OBIT MAPCTBYET B cBOeH camomoctatouHocTu» [11]. Tak, aBTop paboTh
YKa3bIBaeT, YTO TOPOJICKAasl KBApTHUpa B pacckazax YIHUIKON 3 Kak XPOHOTOIN (PYHKIHOHUPYET
aMOMBAJIEHTHO: TO JIUIIEHA KOHHOTAUH MOHATUS «I0M» («OproBbl-COKOIOBEI»), TO MPUHUMAET Ha
cebs pynkumro noma («Uyxkue netny, «Jlsmua nom») [11].

2 Vauukas Jionmuna Esrensesna 01.03.2024 1. BHeceHa MUHUCTEPCTBOM FOCTULMH Poccuiickoii @enepanun B peectp
CMMU u u3nuecKkux i, BHIIOJHIIOMMX (yHKINU HHOCTpaHHOTO areHnTa (Ne770).
3 Vuuxas Jioqmuna Esrensesna 01.03.2024 1. BHecena MunuctepcTBoM focTuniuu Poceuiickoii denepanyuu B peectp
CMMU u uznueckux i, BHIIOJHIIOMNX (yHKINU HHOCTpaHHOTO areHTa (Ne770).
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MHorue oTnenbHbIe 3aMEeUaHUsl U HaXOJKU YUYEHBIX MO3BOJISAIOT MPUOIU3ZUTHCS K TOMY, YTO
MOKHO O0O3HAYHMTh KaTETOPHEW «IMOTYCTOPOHHOCTW» B mpose Jlroamunel Yiunkoi4. Tounoro
HAY4YHOTO OMpe/eIeHHs MOHATUS He CPOPMHUPOBAHO, OTHAKO OTJENbHBIE CTAThU, a TaKXke paboThI
JTUTEPATypPOBEIOB IO MPOOIEMaM TBOPUYECTBA IPYTUX aBTOPOB MO3BOJISIFOT 3TO CJIENATh.

Tak, uccienys oTaenbHBIE XapaKTePHI B Ipo3e nucaTenbHULbl, CyHp Hao oTMedaeT, 4To repou
«CYHIIECTBYIOT B JABYX MHPAaxX-MPOCTPAHCTBaxX» [7], OIMH U3 KOTOPBIX — BHEIIHHA, COOBITHITHBIH, a
JOpYrol — BHYTPEHHHA MHp 4yBCTB. [Ipm 3TOM Mup 4yBCTB JOBJIEET HaJ MHUPOM BHEIIHUM, a
B3aMIMOJICHICTBUE «BHEIIHETO BPEMEHH M BHYTPEHHErO MHUpa — OJWH U3 TJIABHBIX KOH(JIHMKTOB B
MPOM3BENCHUAX» aBTOpa [7]. YKa3bIBaeTcs, 4TO TEPOM YACTO yXOASAT B «BOOOpPaKaeMBI» MHD,
CHacasicb ’TUM OT PEATbHOCTH, — HOTYCTOPOHHEE MPOCTPAHCTBO U MOTYCTOPOHHOCTH (O Pa3INUUU
ATUX MOHSTHUN CM. J1ajiee), TakuM oOpa3om, mo MHeHUI0 CyHb Yao, MU 4acTh «IICUXOJIOTUYECKOTO
npocTtpaHcTBa». [Ipu 3ToM crokeTooOpasyromast (YHKLIUS MPOCTPAHCTBEHHOTO KOH(QIMKTA B
MIPOU3BEICHUAX aBTOPa HECOMHEHHA.

PaGotsI BeHrepckoii uccienoparensbHUIsl Tronae Cabo [6] BepBbIe OTKPHITO aKTYaTH3UPYIOT
BOIIPOC O HAJIMYMH B ITPO3€ MUCATEIST MUCTUUECKOTO HA4aJIa, TIO3BOJIIOT IPUYUCIIUTH €€ TBOPUECTBO
K TaKk Ha3bIBAEMOMY HANpPABICHUIO OTCYECTBEHHOTO «MHCTUYECKOTO» (METaQU3UYECKOrO)
peanu3Ma, SBISIIOLMIETOCS B KaKOW-TO CTEMNEHW OTrojockoM mnouckoB @.M. JlocToeBckoro,
YTBEPKIABILIETO, YTO OH WIHILIB PEATHCT B BBICIIEM CMBICIIE) [6].

B ocnoBy wuccnenoBanms ¢eHomena muctunmsma T. Cabo momoxeHa koHiemnius [IB.
TomopoBa o (haHTaCTUIECKOM KaK MEPEXOTHOM SBICHUH MEXKIY «HEOOBIYHBIM» U «IyACCHBIM [6].
Ha ocHoBe paccMoOTpeHHs] HappaTUBHOM AMCTAaHLIHUHM MEXIYy aBTOPOM U IE€poeM, HEUTpau3alluu
Pa3HUIBI MEX]Iy €CTECTBEHHBIM M CBEPXBECTECTBEHHBIM aBTOP PabOTHI MPUXOTUT K WHTEPECHOM
TUIOTE3€ 0 «IPO(aHHOM MUCTUIIM3ME» B TIOTUKE MUCATEIS.

Pe3yabTaThl U 00Cy:KI€HUE

JIorMuHBIM UTOTOM MHOTOBEKOBBIX Pa3MBIIUICHUH MHcAaTeNel 0 3arpoOHOM KU3HH CTAHOBUTCS
BOCCO3/]JaHUE B JIUTEpAType MOTYCTOPOHHETO MPOCTPAHCTBA KAaK MOJIETM aBTOPCKOTO CO3HAHMS,
OTCIOZIa K€ U HeyracaroUuil HHTEpEC NCCIEA0BaTENeN K H3YYEHUIO PA3HOTO PO «MUCTHYECKOT 0
U «MeTapHU3MIecKOro» B TBOPUECTBE Takux nucateneit, kak H.B. I'orons, @.M. JloctoeBckuii, JI.H.
Toncroii, B.B. Ha6okos u ap.

COopuuk pacckazoB «O tene aymm» (2019) coctout u3 nByX MUKpPOIHKIOB «Iloapykku» u
coOcTBeHHO «O Tene Aymu», B IUIAHE PEKOHCTPYKIMH KAaTETOPUU MOTYCTOPOHHOCTH B TOSTHKE
nucatens sisiercst utoroeiM. C.d. XKemobuosa u C.H. BapamkoBa paccmatpuBaroT COOpPHHK ¢
TOYKH 3pEHUsl OOpalleHHs] K TpaJulUsM POMAHTUYECKOHN JUTEepaTyphl, HHTEpecaM K AHAJEKTHUKE
OyIId U PaCIIUPEHUs] «3CTETHMUECKOTO KOHTEHTa, B KOTOPOM MEHSETCS CMBICIOBas NHpHpoia
Ha3BaHWUU PACCKA30B, JOMHHAHTHO OOpamieHHbIX K Guimocoduu xu3Hu u cMepTu» [12]. Onaum u3
MIPU3HAKOB TAKOTO MEePEX0ja OTMEYaeTC s IEPEX0]] OT UMEH B HA3BaHUU PacCKa30B K MeTaopruecku
00001IeHHBIM MOHATUSAM. OJHAKO B CTaThe 3TO pacCMaTpPUBAETCS KaK HOBBIM ATam B TBOpPUECTBa
aBTOPA, CKBO3b IPU3MY MTOTYCTOPOHHOCTH K€ UHTEPEC K TEME )KU3HU MOCIIE CMEPTU MOKHO 3aMETUTD
B €€ TBOPUYECTBE HAUMHAsI C PAHHUX PACCKa30B, a COOPHUK CTAHOBHUTCS 3aKOHOMEPHBIM CJIEICTBHEM
MHOT'OJIETHET0 UHTEpECa aBTOpa K TeME MOTYCTOPOHHOCTH. [IpruMeToit NTOrOBOCTH CTAHOBUTCS U TO,
YTO BCE PEKOHCTPYUPOBAHHBIE PAHEE TUIIBI MPOCTPAHCTBEHHBIX OTHOIICHUI HAYMHAIOT II0O-HOBOMY
(YHKIIMOHUPOBATH B CBSI3U C TEM, YTO COOTHOCSTCS C TPAHCIICHICHTHBIMH MUPaMH.

Tak, HavanmbHbIM pacckas «/[pakon u PeHHKC» TpoaoKaeT TeMy moBecTH «Becenbie
MMOXOPOHBD» — TEMY MPEOJOJeHUS cMepTh. | TaBHas repouHs pacckasza 3apuda, Kak U NepCOHAK
«BecenbIx MOXopoH» AJUK, TBITAETCA YCTPOUTH KU3HB CBOUX JIFOOMMBIX TTOCIJIE CBOCH CMEPTH. AJTUK
OCTaBIISIET POIHBIM Kaccery, 3apuda MUCbMO C YKa3aHUSIMH O TPOBEACHUU IMOXOPOH. Takum
obOpasomMm, 3apuda, Kak ¥ AJIMK, IPEICTaeT MEPCOHAKEM, KOTOPBIA MPEOI0IEBACT TPAHUILY MEKITY

4 Vumkast Jlrommmta Esrersera 01.03.2024 1. BHeceHa MunucTepcTBOM OCTULMHU Poccuiickoi
Oenepanuu B peectp CMU u pusnuecknx Jinil, BHIMOJHSIOMMUX (GYHKIIUA WHOCTPAHHOTO arcHTa
(Ne770).
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MHPOM MEPTBBIX M >KHMBBIX, 00Jiee TOrO — yMHpaBiseT >KUBBIMU Mociie cBoeil cMmepTH. CIOKETHO
cuTyauus noxoxa u Ha «Jlous byxape» (1999), rne byxapa ycrpauBaet xu3Hb Jouepu Muiouku,
nepes TeM Kak ymeperb oT paka. [loxoponsl 3apudsl B pacckaze HE COOTHOCSTCS C pUTYabHBIMU
TpagULIMsIMU HU OJHOU penuruu. OTneBaTh ee MpeiaraloT Mo-XpUCTHAHCKH, a TPOO MOKPHIBAIOT
KOBPOM — 110 MYCYJIbMaHCKUM OOBIYasIM.

Kosep, nprBe3eHHBII ¢ pOAUHBI OpaTOM, SBJISIETCS YaCThIO JJOMAIIHEr0, POAOBOTO POCTPAHCTBA.
KoBep, koTopeiM NOKpbIBaeTcsi rpo0, HE SBISIETCS HAaMas3lIbIKOM, HO HECeT B cede 3HaKu IMepexoja,
MEIHaTOPHOCTH. B MycCynIbMaHCKOW TpaJuliii MOJMTBEHHBIH KOBPHK, BBICTYIIAsi MECTOM OOILEHUS C
AJutaxom, 3allMIIAeT MOJIALIErOCs OT HEUMCTOTHI OKPYXAIOLIEro Mupa, otaensier ero [13], u, Takum
00pa3oM, caM BBICTYIAeT KaK CaKpaJbHOE MPOCTPAHCTBOS. MOJIUTBEHHBIN KOBPHUK MpeIHA3HAUCH JUIs
MOJIUTB BHE MEYETH, TO €CTh MMEHHO JJISi MPOCTPAHCTBAa HU3MEHHOro (MpoaHHOTro), IS 3alUTHI
Mosrsiierocs. Vcronp3oBaHne HaMaslblka B MEYETH Jae IMOPHLACTCS, TaK KaKk Me4YeTh cama 1o cede
MPOCTPAHCTBO cakpanbHOoe. KoBep ke, mpuBe3eHHBbIH Oparom 3apudbl, BBITOIHSIET HE TOJBKO
AHAJIOTMYHbIE OXPaHUTENbHbIEC (PYHKIIUH, HO ¥ 3HAMEHYET CJIOKHOCTH JIBYHAIIMOHAJIBHOTO MEHTAITUTETA
TepPOMHH, KUBYIIIEH Ha 3eMJIe apMsH U a3epOaiiyKaHIIeB OHOBPEMEHHO.

Ha koBpe nzo6paxxenst @enukc (Cumypr) u JlpakoH B BeuHOI cxBaTke. M3BecTHO, 4TO 110001
y30p Ha KOBpE B apaOCKOM MHUpE HCTIOJHEH cuMBosin3Ma. KoBep, Hecymumii Ha cebe nevams HEKOSH
KyJbTYpPBbl, KOPPEIUPYET B IOBECTBOBAHUM C Omneyamkom Tylln Ha Tele, ¢ TenoM nymu. Kosep B
pacckaze — KapaOaxcCKuii, OH BBIIIMUT mpaneaoM 3apudbl. CHMBOJIWMKA TKa4yecTBa, HHUTEH, HX
MIOTIEPEYHOCTH U MPOJIOJIBHOCTH, 3HAMEHYET CIIOKHBIA Y30p CyIbObI, B TOM YHCIIE HAIIMOHAIBHOM.
3apuda He MOKET pa3pelIuTh BOIPOC O HECKOHYAEMOM Bpak[ie Ha MaJIeHbKOM KJIOYKE 3€MJIU — €€
ponune. Ee «OeckopHeBoe» (a MOXKET, KOCMOIIOJIMTUYECKOE) COCTOSHHE B MHPE 3HAMEHYeTCS
pa3BenBaHUEM I0OCJIEe KpeMalllu ee mpaxa HaJ MopeM. TakuMm o0pa3oM, CTUXHS OTHSI, HECOMHEHHO,
cBsi3aHHast ¢ oOpazamu PeHnkca u JpakoHa, «moOek)aaeTcs» CHavyala BO3IyXOM, IIOTOM — BOJIOM.
Coenunenue cruxuii B mpo3e JI.E. Yiunkoitb6 cTaHOBUTCS 3HAKOM MTOTYCTOPOHHETO MHUPA.

Pacckas «Asnca mokynaeT cMepTh» HAUMHAETCs € 31IM30/]a PEMOHTA B BAHHOM KOMHATe — 3T0
YKECT ynpaBlieHus] AJTMCOM COOCTBEHHOM W3HBIO. BHE3ammHas yrpata 3Toro KOHTPOJIs — 0OMOPOK —
BBI3bIBACT B AJIMCE )KEJIAHUE KYNUTH <JIETKYI0 CMEPTH», TO €CTh IPOKOHTPOJIMPOBATh MOMEHT
repexo/ia B IPOCTPAHCTBO TOTYCTOPOHHEE.

ITocne obmopoka Amnuca OKasbIBaeTCs B MPOCTPAHCTBE M3MEHEHHOM, BpakaeOHOM el 7:
MIPOXOAUT «HEONPENEIECHHOE» BpeMs, a AJmnca U3YMISIETCd «CTPAHHOMY pAaKypcey: yBHUIENA
pa3dUTyI0 YallKy B TOHKOW JIy>KHIE, HOKKU YTIABIIETO CTYJIa, BOPCHCTBIM KPacHO-CHHHUI KOBEp
Bo3sie camoro Jmnay» [13]. IIpocTpaHCTBO mepeBOpayMBaETCs: BEPX M HHU3 MEHSIOTCS MECTaMU;
Tenepb Anuca AyMaeT O HE30pOBbE, KOTOPOE PA3pyIIMIO WIUIIO30pHBIM mopspok. Ilpu atom
BBICTPAMBAETCS LIEMIOYKA 3HAKOBBIX B MO3THUKE aBTOpa OHEMPUUECKHX MPOCTPAHCTB: OOMOPOK —
OeccoHHUIA — cMePTh (CoH). OOMOPOK CTAHOBHUTCS HAYAIOM OSCCOHHUITBL: AJHCa «IOTEpsia COHY, a
CMEPTh COOTHOCHUTCS CO CHOM — YHTH U3 KHU3HU AJKCa pelaeT ¢ HOMOUIbI0 CHOTBOPHOIO, «B3ATh — U
He MpocHyThes» [13], «yCHyTh BeuHbIM CHOM» [13]. 3HauMMoO, 4TO Ie€pOMHS BBITJISLAUT MPU 3TOM
3HAYUTEIbHO MOJIOKE CBOMX JIET, a cyacTiuBas BcTpeda ¢ AnekcanapoMm Edumonuuem BooOrie
pa3BopaunBaeT BpPEMs BCIIATH: aBTOpP YKa3bIBA€T, YTO «CYNPYrHM 3aMeTHO nomosonzenn» [13]. Ux
BCTpeua MPOUCX0IUT B anmpaxme (¢ ¢p. entracte, oT entre — MEXIy M acte — IelcTBUE), IPUYEM, TIOCTIE
croutbl u3 «Crsmeill kpacaBuub» U nepen coHatoi Illonena. IloHATHO, YTO My3bIKaIbHAs TeMa
pacckasa HampsIMyt0 OTCBIJIAeT HAC K CKBO3HON MeTadope «KU3Hb (JTIOOOBB) — COHY.

> O norpaHMYHON (YHKIMH KOBpPA CBHAETENILCTBYET M HCIONB30BAHKME 3TOTO 00pa3a B BOCTOYHBIX CKa3zKax (KOBEp-
camouteT). B MycyJbMaHCKOM TIOXOPOHHOM 00psiie KOBEP MOXKET UCTIOJIBL30BaThLCS KakK IMOCIeTHUH ciioi kadaHa (0ypa y
COCTOSTENBHBIX MYCYJIbMaH) HJIH JK€ KaK IMMOKPBIBAJIO Ha Ta0yTe (HOCWIIKAaX) MPH TPAHCIIOPTUPOBKE TeJa Ha KIIaa0uIIe.
¢ Vauukas Jionmuna Esrensesna 01.03.2024 1. BHeceHa MUHUCTEPCTBOM FOCTULMHK Poccuiickoii @enepanyun B peectp
CMMU u u3nuecKkux i, BHIIOJHIIOMMX (yHKINU HHOCTpaHHOTO areHnTa (Ne770).
7 Acconmanuio ¢ Anmucoii Jlsrorca Kappoiuia HTHOPUPOBATEL HENb3sl, HAIPUMED, APYT AJIEKCaHIpa TOBOPHT, UTO «Pajl
BUIETH psiaoM ¢ Camrkoid BonmeOHyro Anucy, KoTopas npuiuia kK HuM u3 Crpansl uynec» [13, c. 65].
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OtHomieHuss Ammchl W AJIeKCaHIpa BBICTPAUBAIOTCS B TOM UHCIE M UYEPE3 61d0eHUe
IIPOCTPAHCTBOM. Y HETO — «3aMeyaTesIbHOE YYyBCTBO OPMEHTAlLMU B NPOCTPAHCTBE, U B JIECY, U B
ropoje» [13], oHa, HA000OPOT, «OCTYIIUIIACH)» U YIIajia B OOBATHS, UX POMAH — 3TO «1P0O6al B OHOCThH)
[13], Anexcannp EpumoBrY genrKaTHO «BOHCAICS B AJHCUHY KBapTUPY, HUUETO HE HApYIIHUBY, €T0
JapOM CUYHUTAETCS JIEYEHHE HE CTOJIbKO JIFOJIEH, CKOJIBKO «JIEYEHHUE BCETo, K YeMy OH MPHKACACTCSI»
[13]. Bce monoxuTenbHble M3MEHEHHS B KU3HU AJINCHI CBSI3aHBl C IEPEXOJHOCTBIO: BIIEPBHIE
paclBeTaeT MBETOK Ha okHe (MMOrPaHUYHOE MTPOCTPAHCTBO); MOCIE c8a0bObL (aHAIOT TTOXOPOH) MYK
JapUT JaBHO OOCIIAHHBIN «IIOJAPOK» JJIs JIETKOW CMEpTH — 0aHOUYKy ¢ 0apOMTYypaToM; HaKOHEIl,
COpOKaJIETHSA 0ub AJIeKCaH Ipa YyIeCHbIM 00pazoM OepeMeHeeT, epexois epanuyy 0e31eTHOCTH.
Poxxnenne peOeHKa MPOMCXOTUT OJHOBPEMEHHO cO cMepThio Asnekcanzapa. [Ipu 3Tom B pacckase
MOKa3aHbl TPU BUA CMEPTU: 3aniaHuposantas (CaMoyouiicTBo MapThl, TeaTpalbHO OpOoCHUBIIEHCS
oJ Tmoe3n), sHezanHas (CMEPTh AJEKCaHlpa, pa3daBICHHOTO aBTOMOOWIIEM), U Jie2Kdsl, KOTOPOM
xoueT Anuca. CMmepTh AJIEKCaHpa Ka)XeTCs KOHIIOM, T€pPOMHS BCIIOMHUHAET O OapOuTypare, HO
BMECTO 3TOTO €IeT OAHOBPEMEHHO B POJJIOM U B MOPT U BO3BPAIIAETCS JOMOU C peOEHKOM K TOU
caMo¥l BaHHOH, «KHOBEHBKOM, custtonel Oenr3Ho» [13], ¢ KOTOpoif HaunHaeTCs pacckas.

W3simiHo 3aKO0BIIOBBIBAS, ABTOP MPUBOIUT IMOBECTBOBAHKE KaK OBl B Ty e, HO BCE KE UHYIO
TOUKY: 8b1X00 NAETCS C 3epKajIbHOU CTOPOHBI — U3 TIOTYCTOPOHHOCTU (CMEPTH) B peabHYIO KU3Hb.
3epKaJbHOCTh MOTYCTOPOHHETO IPOCTPAHCTBA HE TOJBKO OYEBHHA, HO U MOTEHLUAJIBHO CIOXKHO
(GYHKIIMOHUPYET: MEXTy MUPOM KUBBIX U MEPTBBIX HeluHetlHble CBsA3U. KaxeTcs, 4To )KU3Hb AJTHCHI
criaceHa AJIEKCaH/IPOM, a Ha CaMOM JieJie — CTOJIb K€ CIy4aiHOM, KaK BCTpeda ¢ OyIyIIMM MY>KeM,
OEpEeMEHHOCTBIO e2o Tovepu. Airca Kynuia Bee i Oyayiiei JIeTKOH CMepTH, HO He COOMpaBIIUHCS
yMUpaTh AJEKCaHIp TEpPBbIM IOMAJAaeT B MHOW MHpP — MTHOBEHHO U 0e3 mydenwmii. Cama
OJIUTEPAaTypeHHasi BO MHOTHUX TEKCTaX cJeNKa Mo KyIuie/mpoJaxke TyIId 3/1ech (PyHKIHOHUPYET B
JIPYroM pakypce: TEOpeTHUYEeCKOe HAMEPEHUE TePOUHU 0OMAanymb CMEPTh 3aKaHUMBACTCS pealbHOU
MOTEPEH TFOOMMOTO YeJIOBEKa M 0OPETEHHEM YaCTHYKH €T0 IJIOTH (BHYYKH). Takum oOpa3om, Anrca
MOKYTIAeT CMEPTh HE IS ceOsl.

B pacckaze «MHoOcTpaHka» mnpeObIBaHHE B TIOPbME MOPOXKAAET MOTPAHUYHbIE CUTYAallUH,
OJTHUM W3 BapuUaHTOB KOTOpbIX mis Canmxa MoxeT ctaTh cMepTh. s Poccun Canux «ymupaer»,
3TO K€ ciydaeTcs u ¢ JIuei, cTaBieil MoOCTeNIeHHO «MHOCTPAHKO», KoTopast B Poccuro Oombliiie He
BEpPHETCSI: NEPCOHAXM HAYMHAIOT HOBYIO >KM3Hb B JPYroM IpocTpaHcTBe. Puznueckas cMEpPThb
3aMeHseTcss MeTahu3nIecKoi cMepThIo Bo cHax JIunmu u Canuxa, rie oHu oka3bsiBatoTcs BMecte. CoH
JInnu nponomkaercs yepes roxa Bo cHe y Canuxa — 370 Ta ke camas peka (CaauxoM oHa ¢ TpyJIoM
y3HaeTcs — «Oeper BojoeMa, THXoi peku win o3epa» [13]), moromy uro Canux BUAUT OCTABIICHHBIE
Ha Oepery Tyhau JInnm. JIuns npockinaeTcst 1 He AOIUIBIBAET JI0 CIEAyIOIIero Oepera, He mepeceKkaet
BOJIOEM, OHA OCTaeTcs B peKe B OxkHIaHUU Myska. Calux ke, 0Ka3aBILIUCh B MIOTOKE, BHIILIBIBAECT HA
apyrom Gepery. BaxxHo, 4TO 3TO UMEHHO Opyeotl Oeper — He KAMEHHUCTBHIH, a IecYaHblii, Ha KOTOPOM
CTOAT TOKE€ HE TOJBKO JIMIHMHBI, HO ¥ ero cOOCTBEHHbIE Ty (PJu. Y IBOEHHAs! CEMaHTUKA «ITAPHOCTID)
Tydens u MudororeMa peku roBOpsAT O TOM, YTO 3TO HE TOJIBKO OHEWPHUECKOE, HO U MMOTYCTOPOHHEE
MPOCTPAHCTBO. Bo-mepBbIX, CHBI I'epOEB TOKIECTBEHHBI, BO-BTOPHIX, Kak W B pomanHe «Kazyc
Kyko1nkoro», BpeMsi HIOCIOCTOPOHHETO U ITOTYCTOPOHHETO MUPOB HE COBIAJAIOT, U MEXy CHAaMH B
MTOCIOCTOPOHHOCTH MPOX0auT roja. O6a repost He yMEIOT IJ1aBaTh, HO BO CHE OHU IUIBIBYT, MIECUaHBIN
npyroi 6eper 6marockinoneH k Camuxy: «A 3T1oT [O6eper] ObLT necuaHsblid, HexHBIN» [13]. Boga mpu
3TOM Ha CEMHUOTHYECKOM YPOBHE HeceT B ceOe /Ba aMOMBAJICHTHBIX 3HAYEHUS — KU3HU U CMEPTH.
Canux, cnacasicb MaTeMaTHUKON BO BpeMsl TOJUYHOTO 3aKJIIOYEHHUS! B OJJTMHOYHON TIOPbME, OCTABIICH
B JKHUBBIX KaK €JIMHCTBEHHBII MaTeMaTHK, KOTOPBIH «MOKET CO BPEMEHEM COCTaBUTh TOPJOCThb
Upaxay [13]. UpoHus 3akmioyaercsi B TOM, YTO CBOM MaTeMaTHYeCKHE CIIOCOOHOCTH OH Oyzer
NpUMEHSTH B JIOHIOHE — TAKMM OKOHYAaHUEM TEKCTa €IlIe pa3 MoAUYEepPKUBAETCS CIydaiiHbIA XapakTep
IIPOUCXO/SIIETO HAa TPAHULIE )KU3HU U CMEPTH.
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B pacckaze «bJjarocioBeHHbI Te, KOTOPbIE...» YIHIKasi8 OCMBICISIECT MOCICIHUI MEPHO.
YeJIOBEYECKON JKM3HM — TIIyOOKYIO0 CTapocThb. |J1aBHOM repouHe pacckaza — AJeKCaHape
BukentbeBHe — AeBsiHOCTO JeT. OHa, OyAy4l MEpPeBOJUMKOM CaKpalbHBIX TEKCTOB, IOCJE CBOECH
CMEPTH OCTaBJISIET ITOCIAHUE 10UEPSIM — IEPEBOJT UTAIBIHCKOW MOJIUTBBI MTOKUJIBIX, U 3TO ITOCIaHNE
o0beaunsiet cecrep. JIuga u Huna npunerarot B cakpaibHbBIN LEHTP (I0M MaTepy) pa3HbIMU MY TAMU,
X0Ts1 00€ enyT u3 MockBbl. JloM HaXOAUTCS HAa TOpE — KAK MUPOBAsi OCh, LICHTP MUpa. B «3aMkHyTOM
MIPOMEXKYTKE» MEKIY MOPEM U TOPOM HaXOATCS JIBa IMIOCCe, 00a UIYT BAOJIbL APEBHEH ABpeneBoOi
noporu. Anekcanipa BukeHTbeBHaA — UCCIieIOBaTEIbHIIIA APEBHUX TEKCTOB, Via Aurelia — npeBHss
pUMCKasi 10pora, iBa I10cce MOBTOPSIOT U3rHO JIpeBHETO My TH Tak ke, kak Huna u Jlnna noBropsitoT
OJIMHOKYIO JKU3Hb MaTEpH.

Bormpockl, HepaspenieHHbIe JoMa, pa3pemaloTcs TOIbKO B OE3bIMIHHON UTAIBTHCKOMN JAepEeBHE,
KOTOpasi CTAHOBUTCS IIPOCTPAHCTBOM, I'ZI€ TOJIBKO M BO3MOKEH JTUAJIOT C MAaTEPBIO — YK€ YMEpILEil.
[Ipu xu3HM Anexcanapbel BUKEHTbEBHBI UM HE XBaTaJIO MECTA: «BCE MECTA OKOJIO MATEPH OKA3aJINCh
3aHSATHI, @ OHU HU Ipu yem» [13], Ha ee moXopoHaX OHM YyBCTBOBAIM CE0sl MOCTOPOHHUMH. TOJIBKO
CMEPTh MaTepy MPUMHPSET CECTEP U TAET UM BO3MOYKHOCTh HA4aTh HOBYIO JKHU3Hb.

3akiaoyeHue

B pacckasax nukna «I[loapyxkm» kareropusi HOTyCTOPOHHOCTH PEaM30BaHa MHOTOILIAHOBO.
AKIIEHTHpYS] BHUMAaHHE Ha NMOTPAHUYHBIX IPOCTPAHCTBAX U COCTOSIHUSX, aBTOP MOAXOAUT K TOMY,
YTO caMa Ha3bIBAET «IOTaaKOW O (PMKTHBHOCTH Bcero octanbHOro» [13]. B kauecTBe «oraakm»
MOJICIUPYETCs MOTYCTOPOHHHI MUP, BOCCO3/1aBasi BO3MOXKHBIC BapUaHTHI Iiepexo/ia/ He-Nepexoia B
nHoObITHE. Pacckaspl cocpeoTOUYeHbl Ha TMPOHUIIAEMOCTH TpAHUIBl IOTYCTOPOHHETO H
IIOCKFOCTOPOHHETO MUPOB, BO3MOKHOCTH KOMMYHHUKALIUU MEX]Ty HUMH.

3apuda u3 pacckasa «JIpakon u eHuKcy», Kak U AJHK, TIIaBHBIN Trepoit moBecTu «Becemnbie
IIOXOPOHBI», IPEACTAET EPCOHAXKEM, KOTOPBIN MIPE00JIEBAET I'PAHULLY MEXKIY MUPOM MEPTBBIX
U JKHUBBIX, O0JIee TOT0 — yIpaBIAeT KUBBIMU Tociie cBoel cMepTu. CI0)KETHO CUTYyalus MO0X0xkKa
u Ha pacckas «/lous byxaps», rae byxapa ycrpauBaer *KU3Hb CBOEH noyepu MWIouUku, repen
T€M KaK yMepeTh OT paka.

Pe3ynbraThl McciegoBaHMS IOKAa3bIBAIOT, YTO aBTOP, OOpamasch K CIOKETY MOKYIKH
CMEpPTH B pacckasze «Ajuca MOKYMaeT CMEPTh», CO34AET WILIIO3UIO CBSI3M JABYX MHPOB 4epes
LEMOYKY Pa3IMYHbIX 00pa30B M CUMBOJIOB. CMepTh (M OXKUJaemasi, U CIy4HMBIIAsiCs) B pacckase
BBICTYIa€T HE KaK 3aBeplIeHUE >KM3HEHHOTO MyTH (aHAJIOrM4YHO BbIcTpoeH CpenHuili Mup B
pomane «Kazyc Kykorkoro»), a Kak IpoCTpaHCTBO JJIsI HOBBIX Hauaj, YTO TOBOPUT 00 aBTOPCKOM
MMOHMMAaHUU B3aUMOCBSI3M BCETO CO BCEM (3TOMY IMOCBSILIEH poMaH «3eJIeHbIH 1marepy»). Anuca
CTAHOBUTCS NEPCOHAXKEM-MeANATOpoM (Kak Menes u3 pomana «Mezes u ee JeTu»), a €€ HOBas
KU3Hb CTAaHOBUTCS LEMbIO CIy4yalHBIX BCTped U coObITui (Kak B cOopHuke «bennbie
POACTBEHHUKW», TJI€ BCE I€POU CBSI3aHBI CIIyYallHBIMU BCTpeuaMHu). AJIEKCaHJIp CTAHOBUTCS AJIS
HEe MPOBOJHUKOM, IOJICKA3bIBAIONINM HOBBIN MyTh (KaK U pacckaze «JlopoxxHbiil anren»). Bee
3TO TOBOPUT 00 HTOTOBOCTH JAHHOIO COOpHHKA JJIsi TBOPYECTBA aBTOpPAa OTHOCHUTEIHHO
KaTEeropuu MOTYyCTOPOHHOCTH.

B pacckasze «MHocTpanka» mpencTaBleHbl MOTPAaHUYHBIE MPOCTPAHCTBA BOJBI (OOIBIION
BOJOM Ha3piBaeT EneHa mnpocTpaHcTBO 10 mpockinanusg B pomaHe «Kazyc Kykoikoroy,
sMHUTrpanuu (CIOKeT nmoBecTH «Becenbple MOXOPOHB) MOTHOCTBIO MPOUCXOAUT B SMUTPALUHU, B
poMaHe «3eJieHbIM maTep» NpeACTaBleHbl ABa BUaa 3Murpauuu — u3 Poccum m B Poccuio,
IIPOCTPAHCTBO AMUTPALIMHU CBI3BIBAETCS CO CMEPTHIO, YKPAJACHHOM )KU3HBIO), CHA (OHEMpHUUECKUe
MPOCTPAHCTBA TPAJUIIMOHHO CBS3BIBAIOTCS CO CHOM).

B pacckase «biarocioBeHHbI T€, KOTOPBIE. . .» B 00JI€€ C:KaTOM BUJIE peann3yeTcs uaesi poMaHa
«Kazyc Kyko1koro» — ucThHa JISKUT Ha CTOPOHE CMEPTU U IPUMHUPSET cectep. B pomane «3eneHbiid

8 Ymuukas Jlronmuna Esrensesna 01.03.2024 r. Buecena MuHucTepcTBOM IocTHIMK Poccuiickoii deepaluy B peectp
CMMU u uznueckux i, BHIIOJHIIOMNX (yHKINU HHOCTpaHHOTO areHTa (Ne770).
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matep» cMepTh Onu MpUMUPSIET MEXIy coOoit ee moapyr — Tamapy bnun u Nanuny [omyxuny, HO
UX cONMKEeHNe HeceT OBITOBOM, CHUKCHHBIN XapakTep.

Hukn «Iloapyxkim» BO MHOTOM MPOJOJDKAET TEMbI, KOTOPbIE BCTPEYATHCh B IMPEIbLAYIINX
npom3BeIcHNsAX aBTopa. OmHaKO MeTapu3HuecKoe 3HAUYEHHE CIO’KETOB BBIIIBUHYTO HA TMEpPBBINA TUIaH
oobenuHeHneM «lloapyskex» BMecTe ¢ mukioM «O Tene mymmy. BakHO, 4TO B TIEPBOI YaCTH KHUTH
MEeAATMPYETCs MPUHLMI JBOMYHOCTH: 3TO JBAa MHUpPAa — JKU3HU W CMEPTU, AYIIHM M Tela, 3TO
amOuBasyieHTHast GYHKIUS BEIIHBIX JeTalleil, OHeMpHUUYECKUX MPOCTPAHCTB, 3TO «IIAPHOCTHY MEPCOHAXKEH
(Bapuda u Mycsi; Anmca u Anexcannp; Canmux u Jluns; Jluna u Huna). [Ipu a3ToM cocyrecTBoBaHme
3TUX JIByX Hayal BBICTPOEHO HE TOJBKO HAa IPOCTOM 3€pPKAILHOM OTPAXXEHWH, 3TO CJIOXKHBIE
«JTAOMPUHTHBIC CBSI3U, KOTOPBIE MPOIOIIKAIOT MPOSCHITHCS BO BTOPOM YacTH COOpPHUKA.

JlanpHele nepcneKTUBbl NCCIIeIOBAaHUS CBSI3aHbI KaK U C U3yUYEHHUEM OCTAJIbHBIX TEKCTOB
coopanka «O Teme mymm» (BKIIOYEHHOTO B HErO0 OJHOMMEHHOTO IIMKJIA) B KOHTEKCTE
MOTYCTOPOHHOCTH M € HW3YYEHHEM COJEPKATEJIbHOM M  CTPYKTYpPHOW  COCTaBJISIFOILEH
TUTOJOTUYECKUX MPOCTPAHCTBEHHBIX MOJIENIE HA MaTepuase TEKCTOB JAPYTHX aBTOPOB, I/I€ CIOKET
CBSI3aH C TPAHUIICH MOTYCTOPOHHOCTH M TOCIOCTOPOHHOCTH, Harpumep, TeKcThl JuHbl PyOuHOM
(IpOCTpaHCTBA-OTPAKEHUS, MPOCTPAHCTBO JMUTPAIMH, TOTYCTOPOHHOCTh W HAOOKOBCKUU
MHTEPTEKCT, NMEPCOHAXKU-MEIUATOPhI, 0e3yMue U MOTYCTOPOHHOCTh U 1p.), Anekces: CalbHUKOBA
(IpoCTpaHCTBA-COCTOSIHUSA, MOpPOYyalnbHOE MPOCTPAHCTBO, HMHTEPMEAHAIBLHOE MPOCTPAHCTBO,
TOpPOJICKOE W JIOMAITHEe MPOCTPAHCTBA, TPAHCTIOPT U np.), Jmurpus JlanumoBa (koMOMHAT Kak
MOTPAaHUYHOE TIPOCTPAHCTBO, KOMOWHAT KaK MOJIeThb MUpa (YABOCHHE MPOCTPAHCTBA), MOPTAIbHBIM
CIOXET, TOPOJICKOE MPOCTPAHCTBO U AP.).
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OTHERWORLDLINESS IN THE CYCLE OF SHORT STORIES
«GIRLFRIENDS» BY LYUDMILA ULITSKAYA
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Abstract. The article examines the cycle of short stories «Girlfriends» as part of Lyudmila Ulitskaya's11 final
book of short stories «About the body of the Soul». The analysis uses the techniques of a structural-semiotic approach,
as well as elements of motivic, intertextual and mythopoeic analysis. The author comes to the conclusion that in the stories
of the cycle «Girlfriends» the category of otherworldliness is realized in many ways. Focusing on boundary spaces and
states, the author approaches the idea of the fictitiousness of the real world. As a «guess» of this, the author models the
other world, recreating possible options for transition / non-transition into otherness. The stories focus on the permeability
of the boundary between the otherworldly and this world, and the possibility of communication between them. The cycle
«Girlfriends» largely continues the themes that were found in the author's previous works. However, the metaphysical
significance of the plots is brought to the fore. The cycle emphasizes the principle of binary: these are two worlds — life
and death, soul and body, this is an ambivalent function of material details, oneiric spaces, this is the «pairing» of
characters (Zarifa and Musya; Alice and Alexander; Salih and Lilya; Lida and Nina). At the same time, the coexistence
of these two principles is built not only on a simple mirror image, but also on complex «labyrinthine» connections, which
continue to be clarified in the second part of the collection «On the Body of the Soul».

Keywords: otherworldly space, boundary space, otherworldliness, art space, collection «About the body of the
soul», spatial poetics.

E.T. I'nasunckas
AnTail MEMJICKETTIK MeJJarOTMKaJIbIK YHUBEPCUTETI,
653031, Peceit ®enepanusicel, bapHaysin K., MomoaexxHas k-ci, 55
ORCID: 0000-0002-7198-7303
e-mail: glazinskaia et@altspu.ru

JJMIOAMMWMJIA YIMIKASHBIH «KYPBBIJIAP» OHI'TMEJIEPI
HUKJIIHAEI'T BACKA 9JIEM

AnpaTna. by makanana Jlrommuna Y uikasHbiH « KaHHBIH IEHECiHIe» aTThl COHFBI OHTIMeJIep KiTaObIHBIH Oip Oetiri
perinne «KypObuiap» oHriMe MUK KapacThIpbuIaabl. Tanaayna KypbUIbIMIBIK-CEMAOTHKAIIBIK TOCUIIEP, COHIAalH-aK MOTHB,
MOTiHAPAIBIK YKoHE MU(DOTTOITHKAJIBIK TAIIay dJIeMEHTTePi Komanbaasl. ABTop «KypObimapy cepHusChIHBIH SHIIMeNepiHe
0acka J1a KeITeTeH KaFbIHaH JKy3€eTe achIphlIabl JeTeH KOPBITHIHIBIFA Kenei. [[lekapa KeHiCTIKTepiHe )koHe MeMIIeKeTTepre
Ha3ap ayJapa OTBIPHII, aBTOP HAKTHI 9JEMHIH OHIaH MIBFapbLUTy UICSICHIHA XKaKbIHAAAbI. MYHBIH «O0JDKaM» peTiHze, aBTop
Oacka ayiem1i MoZeIIbJICH I, TpaHCHM3AIMs / Oacka TIpIILTIKKE KOIIyAiH MyMKiH HyCKaJlapblH KaiTa jkacaijipl. OHrimMenep
0acKa 9JEeMJIIK JKOHE OChI TYHHEITIK QJIEMICP apachIHIAFbI MICKAPAHBIH OTKI3TIIITITIHE XKOHE OJap/IbIH apaChIHIaFbl OaiIaHbIC
MYMKIHJIriHEe Ha3zap aynapanbl. «KypObuiap» cepusickl KeOiHece aBTOPIBIH AJJIBIHFBI JKYMBICTAPBIHIA KE3JCCKCH
TaKBIPBIITAPIBI KAJFACTHIPAIBL. AJaiiia CFOXKETTEpIiH MeTadH3UKAIBIK MaHBI3bl ajiFa KOWbUIFaH. [[MKC eKUTK MPUHITUITI
KepceTei: OyJI eKi aJIeM - eMip JKOHE OJ1iM, JKaH JKoHe JIeHe, OyJ1 MaHbI3/IbI OemexTep, Oy1 Kelinkeprep (zarifa skaHe musya;
anmica sxoHe Anexcannp; Canux sxone Jlust; JTnna sxone JInist). CoHbIMEH KaTtap, OChI €Ki KaFHIaTThIH OMip CYpyl KapanaibiM
aiina OeifHeciHJe FaHa emec; bysl KOJNIEKIMSHBIH EKiHI OeiriHie «KaHHBIH JEHECIHZE» KYMBICHIH JKaJFacThIPATHIH
«JTAOUPUHTHHY» KypAeTi KOCHUTBIMIAPHIL.

Tipek ce3aep: 6acka ofeM KEHICTiri, mekapa KeHICTIri, 6acka aieM, KopkeM KeHICTIK, « KaHHBIH ToHI TypabD»
(«O Tene qyuIny) >KMHAFBI, KEHICTIK IIO3THKACHI.
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MOTHBbI ITAMSITHA U 3ABBEHUA B @OPMUPOBAHUHN TPATHYECKOI'O
JUCKYPCA JIMTEPATYPbBI XX BEKA: TEOPETUKO-JIUTEPATYPHbBIU AHAJIN3

AnHotanusa. CTaThs MOCBSIICHA TCOPETHKO-IUTECPATYPHOMY aHAIIM3y MOTHUBOB MAMSTH U 3a0BEHHS KAK KIFOYECBBIX
KaTeropHid, ONpeIeIsromX (GopMUpOBaHKE TPArMIeCKOro AUCKypca B ureparype XX Beka. MccnenoBanue onupaeTcs: Ha
KOHIIENTyaJIbHbIE TIOJIokeHws M. baxTHHA 0 KyJIbTypHO# MaMsATH U € CTPYKTypUpYIOMIeH (QYHKITUH, a TAKKe Ha OTACTbHBIS
uneu [1. Puképa, M. brnanmo u I[1. Hopa, mo3Bosisitoniie yTouHNTh MEXaHU3MBI XY/ I0’KECTBEHHOM PETIPE3CHTAIIMH MTPOIILIOTO.
[TamsTh paccMaTpuBaeTcsl Kak MO3THUCCKUM MPHHIIT OpPraHW3AIH TTOBECTBOBAHMS, 3aJAIONHI XPOHOTOIIMYECKHE CBS3H,
KOMITO3UIIMOHHYIO IIETIOCTHOCTh I MOTHBHYIO CTPYKTYpy TeKCTa. 3a0BEHHE, B CBOIO OYepe/lb, TPAKTYETCS KaK SCTETUIECKH
MOTHBHPOBAHHAS CTpPAaTerysl, BBI3BIBAIOIIAS PAa3pHIBBI, CMEIICHUS WM CEMAaHTHUECKHE JIAKYHBI, KOTOpBIE (OPMHPYIOT
TParuuecKyro JOMUHAHTY TIPOM3BEICHMSI.

[pakTHveckas 4yacTh aHAIM3a OMKMPACTCs Ha comocTaBicHue pomaHoB K. Mcurypo «XyoKHHUK 36I0KOTO MHpay
u A. Hypneucosa «Ilocnennuit 1oar», 1eMOHCTPUPYIOLUIUX PA3IUYHbIE MOJENH XYA0KECTBEHHOI'O OCBOEHUS IIPOIILIOTO.
Y Hcurypo mamsTh penpe3eHTHpPOBaHA 4Yepe3 (ParMEHTApHOCTh U BapUATHBHOCTH IMOBECTBOBAHMUS, TOTNA KakK y
HypnencoBa oHa (GopMHpYET YCTOHUMBBIH MOTHBHBIN KapKac, YICpPKHBAIOLIMIA IEIOCTHOCTh YTPA4eHHOro mupa. B
000MX TEKCTaX B3aMMOACUCTBUC TAMSITH U 3a0BCHHS 331aET BHYTPCHHIOI HANPSHKEHHOCTH MMOBECTBOBATEIBHON TKAaHU U
BBICTYITAa€T OCHOBHBIM MEXaHH3MOM (hOPMHUPOBAHUS TPArHUECKOTO.

[IpennpunsTOe HCCiIeIOBaHWE HOCHUT OO30pHBIN XapakTep M CHCTEMAaTH3UPYEeT TEOPETHUYECKHE IMOIXOABI K
W3yYEHHIO TAaHHBIX MOTHBOB, (OPMHUPYS METOIOIOTHYECKYIO OCHOBY ISl JaJTbHEHUIINX paboT IO MOATHKE TPArmIeCKOTO
B nuTepaTtype XX Beka.

KiroueBble ¢j10Ba: MOTHB MaMSATH, MOTUB 3a0BEHUS, TParHIeCKHA TUCKYPC, TIpo3a XX BeKa, KOMIIapaTHBACTHKA.

Beenenune

[TpobGnema namsATH ¥ 3a0BEHUS KaK JINTEPATyPOBEIUECKUX KaTeropuid Obljia 4€TKo 0003HaueHa
M.M. baxtusabiM [1], KOTOpBI paccMaTpuBall «OOJNBIIYIO HAMSTh» KYyJbTYphl M «HAPOUYHUTOE
3a0BeHHEe» Kak (yHJAaMeHTaJdbHble MEXaHHW3Mbl OpPraHM3alMH JIMTEPAaTypHOTO mpoiecca. B ero
paboTax maMsATh MOHUMAETCS KaK CTPYKTYPHBIM MPUHIUI COXPAHEHUS TpaauluH, (popMUpOBaHHS
’aHpa, KOHCTPYHUPOBAaHUSA 00OpPa3HOTO MUpPA U TUATOTHYECKOTO OTHOIIECHUS TEKCTa K KYJIbTYPHOMY
Hacneauio. 3a0BeHHE, B CBOIO O4Yepe/b, MPEJICTaeT HE YTPAaTol Kak TaKOBOW, a OCO3HAHHOU
CTpaTerueil OOHOBJIECHUS XYIOXKECTBEHHOU (POPMBI, MO3BOJISIONIEH JTUTEpAType MEPEOCMBICIUBAThH
NPeXHUE MOJEIH M CO37aBaTh HOBBIE CMBICIOBBIE KOHurypamuu. Hecmorps Ha T0, yto BaxTun
chopmynupoBan 3Ty mpobinemy emé B 1940-e romel, €€ moTeHIMAn OCTa€TCs HEJO0CTaTOYHO
PAacCKpBITBIM B COBPEMEHHOM JIMTEPATypOBEIECHUH, OCOOCHHO B acleKTe MOTHMBHOI'O aHalu3a H
CTPYKTYPHOI poJii mamsTH U 3a0BeHUs B ((OPMHUPOBAHUH TPAruyecKoro TUCKypca.

M3yuenne MOTUBOB MMaMATH U 3a0BEHHS B JIUTEPATYPE CBS3AHO MPEK/E BCETO C aHATH30M TOTO,
KaK XyJ0XKECTBEHHBII TEKCT KOHCTPYUPYET MPOILIOE, YAECP)KUBAET UM YTPAUNUBAET OIMBIT, U KAKUM
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o0pa3oM 3TO BIUSET Ha Tparuueckoe mupoBuaeHue. Cpeau Hanboliee 3HAUUMBIX HCCieIoBaTenei
XX Beka MOXHO BBIJICIUTH CIEIYIOUUX YUEHBIX.

I1. Puxép [2] moka3zan, 4To maMmsTh B JUTEpaType (PYHKIIMOHUPYET KaK CIOCO0 MOCTPOCHUS
MMOBECTBOBAHUS: OHA (OPMHUPYET JIOTUKY PETPOCTIEKIUI, Pa3phIBOB, HECTHIKOBOK M TEM CaMBIM
3a1aéT TparnuecKyro Hanpsok€HHOCTh TekeTa. Ero principal discovery — 3a0BeHne Kak CTPYKTYPHBII
3JIEMEHT MaMSTH, 00ECIICYMBAIOIINI CIOKETHYIO HETIOJIHOTY M ATUYECKYIO TPOOIeMaTH3aLHIO.

M. bnanmo [3] o0o3HaYMWI JUTEPATYpy KaK MPOCTPAHCTBO «OMBITA YTpaThl», TIE
BOCIIOMHUHAHUE HE XpaHHUT (akT, a PUKCUPYET ero OTCyTCTBUE. Ero BKIIag — MOHUMaHKUE TOTO, YTO
(bparMeHTapHOCTh U HE3aBEPIIEHHOCTh TOBECTBOBAHUS SIBJISIOTCS CIIEICTBHEM PaOOTHI MaMsITH, a HE
TOJBKO CTHIIMCTHYECKUM TTPUEMOM.

K. Kapyr [4] npemnoxuna UHTEPOPETUPOBATh NMAaMATh KaK MOBTOPSIONIEECS BO3BpAlllCHUE
TPaBMBI, YTO TO3BOJUIIO UCCIIEAOBATEISAM OOBSICHUTH MOSBICHHUE B Mpo3e XX BeKa MUKINYHOCTH,
MOBTOPOB, aJIOTHYHBIX MEPEXO0JIOB, CBSI3aHHBIX C HEBO3MOKHOCTBIO OCMBICTUTH MEPEKUTOE.

I1. Hopa [5] BBEN uaero «MecT maMsTH» Kak CUMBOJIMUYECKUX TOYEK (pMKcaruu mpoiwioro. B
JUTEpaType 3TO CTaJI0 OCHOBOM JJIsi HOHUMAaHUs TOTO, KaK KOHKPETHBIE MTPeIMEThI, 00pa3bl, TOMOCHI
BBITIONHSIOT (DYHKITUIO XPAaHWIHINA YTPAYEHHOTO OMBITA.

V. Dko [6] akueHTHpOBaJ BHUMAHHE HA MHTEPTEKCTYaJbHOCTH U MaMSITH TEKCTAa O JIPYTHX
TekcTax. Ero BaykHbIi BKJIAJ - IPEACTABICHUE IPOU3BEACHUS KaK CUCTEMBI, B KOTOPOU MPOLLIOE HE
TOJIBKO BCTIOMHHAETCS, HO U BOCIIPOM3BOJUTCS YePe3 LIUTATHI, aJUTIO3UH, KyJIbTYPHBIE KOJBI.

B cBoto ouepenp, P. Jlaxman [7] TpakTyeT namsTh KaK CTPyKTYPHBINA IPUHLIUI XYJ0KECTBEHHOTO
TEKCTa, ONPEIeNIAIONINNA HHTEPTEKCTYa IbHbIE CBSI3U U TUHAMUKY JINTEpaTypHOU TPaULIUu.

Kak ormeuarot JI. bonn u J{x. Pancon [8] nuteparypHas naMsaTh HIOHUMAETCsl HE KaK IPOCTOE
XpaHeHHue MPOILIOTro, a Kak JMHAMUYECKUH MPOLIeCC, B KOTOPOM BOCTIOMUHAHUE U 3a0BEHNE B3aUMHO
(GOpPMHUPYIOT CMBICIOBYIO apXUTEKTypy TekcTa. McciemoBarenu mMOAYEPKUBAIOT, YTO HMEHHO
HANpPsHDKEHHOCTh MEXKIY COXPAHEHHWEM U YTPaTol MPOILIOro 3a4aéT KIIYeBble IMOLMOHANIBHbBIE U
HappaTUBHBIE PEKUMBI JINTEPATYPhI, BKIIIOUask TPAaruueCKuil.

B poccutickom nmuteparypoBenenun C. ABepuHIEeB [9] paccmaTpuBall KyJIbTypPHYIO HaMATh Kak
HUCTOYHUK (POPMUPOBAHUS TPArUIECKOTO, MOKA3BIBASI, YTO TPATrMUECKOE MBIIUICHUE OMUPACTCS Ha
HEBO3MO>KHOCTh BOCCTAHOBJIEHUS LIEJIOCTHOCTHU MPOIILIOTO.

W. Manepno [10] nokasana, yto aBroOnorpaduyeckas namsaTh B IuTeparype XX BeKa cBsi3aHa
C TIOMCKOM CaMOOINMCaHUs, T/Ae 3a0bIBAaHME CTAaHOBHUTCS 4YacTbi0 AaBTOPCKOM cTpaTeruu
PEKOHCTPYKIIUH CaMoro ceOsl.

B tpynax xazaxcranckux uccienonsareneii J[. Kamzabexyier [11], [12], [13] o603HadeHo, Kak
KyJIbTYpHAs U UCTOPUYECKAs MaMATh GOpMHUPYET KOHPIIUKTHI B HAITMOHATIBHOMN MPO3e, NOTIEPKUBas,
YTO TPaJAULIMOHHBIE YTPaThl, TPABMBI KOJIOHHATU3MA U KOJIJIEKTUBHBIE HCTIBITAHUS CO3/1al0T OCHOBY
TParn4eckoro JUCKypca.

Pabotei I'. EcembekoBoii [14], XK. CanapsibaeBoii [15], C. AHanbeBa [16] 1eMOHCTpHUPYIOT, YTO
MOTUBBl TIAMATH B COBPEMEHHOM Ka3aXCTaHCKOM JIUTEpaType BBICTYNAIOT HMHCTPYMEHTOM
MIePEOCMBICIICHUS CEMEHHOM, TUYHOW M MCTOPUYECKOM CynbObI, a 3a0BeHHE - CITIOCOOOM yXoJa OT
TPAaBMATUYHOT'O OMBITA.

Takum 00pa3oM, KIIIOUEBbIE OTKPBITUS HCCIIEOBATENe CBOASTCS K TOMY, YTO HaMsTh B
JUTEpaType — 3TO MEXaHU3M IOCTPOEHUSI CIOKETa, CTPYKTYPhl M TParuuecKoro HampsbKeHHs, a
3a0BEHHE — ITO HEOOXOIUMBIi 3JIEMEHT, GOPMUPYIOLIUI Pa3pbIBbI, MPOBAIIBI U CMBICIIOBBIE ITyCTOTHI,
BOKPYT KOTOPBIX U CTPOUTCS COBPEMEHHBIN JINTEPATYPHBIN TEKCT.

AKTyanbHOCTh pabOTHl OMpEeNsseTcss BO3pPACTAIOIIMM HHTEPECOM COBPEMEHHON TEOpUU
JTUTEPATypPhl K POIU MAMSITH U 3a0BEHUS KaK MOITUYECKUX KAaTETOPHi, BIUSIONIUX HA MOCTPOSCHUE
Tparuyeckoro AMCKypca. B ycCloBUAX yCHIIEHUS MEXIUCLUUIIIMHAPHBIX MMOAXO0J0B CYIIECTBEHHO
BO3pacTaeT HEOOXOIUMOCTh YTOYHUTH (YHKIUM JAHHBIX MOTHBOB, OINPEIEIHTh HMX MECTO B
CTPYKTYpE Xy10)KECTBEHHOI'O TEKCTa U MPEAJIOKUTH MOJIENIb aHAJIN34, TIO3BOJISIOLIYIO UCII0JIb30BATh
KaTeropuy MaMsITH U 3a0BEHUS B COTIOCTABUTEIILHBIX JIUTEPATYPOBETUCCKUX UCCIICTIOBAHUIX.
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Teopernyeckass 3HAaYMMOCTh HCCIEAOBAHUS 3aKJIIOYACTCS B PACIIMPEHUH TNOHATHIHOTO
amnmapara JIMTepaTypoBeeHUS B 001acTH U3YUYCHUsSI TPArudecKoro moBecTBOBaHUs. [IpakTuueckas
3HAYMMOCTh COCTOMT B IPUMEHHMOCTH PE3YyJIbTATOB B AHAJIW3€ HAIMOHAJIBHOM M MHPOBOU
auteparypbl XX Beka, a Takke B 00pa3oBaTeIbHON JEATEIbHOCTH.

OOBEKTOM HCCIIEIOBaHUS SBIISIOTCS MOTHBBI NTAMSITH U 3a0BEHHS B XYJI0KECTBEHHBIX TEKCTaX XX
BEKa.

[IpenmMeTroM wHccnenoBaHus BBICTYMAIOT (YHKIUMU JAaHHBIX MOTHBOB U HUX pOJb B
(bopMHpOBaHNHU TParn4ecKoro AUCKypca Ha marepuaie npo3sl A. Hypneuncosa («Ilocnemuuii gonry)
u K. Ucurypo («XymoXKHHUK 36I0KOT0 MUPa).

Ilenp nccnenoBaHus - BBISIBUTH JIMTEPATYPOBEAUECKUE MEXAHU3MBI, IIOCPEICTBOM KOTOPBIX
MOTHBBI AMSTH U 3a0BEHUS CTPYKTYPHUPYIOT, OPTraHU3YIOT U TOPOKIAIOT TParndecKuil IUCKypC B
XYJI02KECTBEHHOM JiuTeparype XX Beka.

JInst TOCTHKEHUS eI OCTABIICHBI 3a1a4H:

- CUCTEMATHU3UPOBATh OCHOBHBIE TEOPETUUYECKUE MOAXO0/bI K IOHUMAHUIO MOTHBOB MaMITH U
3a0BeHus B JuTepatype XX BeKa, OMHpasch Ha HaumbOosee 3HAYMMble BBIBOJBI COBPEMEHHBIX
HCCIIeIoBaTeIICH;

- YTOUHUTDH POJIb MOTUBOB MaMATU U 3a0BEHUS B CTPYKTYpE TPArudeckoro AUCKypca, UCXOMs
U3 CYLIECTBYIOIUX UHTEPIPETAIMOHHBIX MOJEEN U NOHIATUHHOTO anmnapaTa COBpEMEHHOU Teopuu
JIUTEpaTypHl;

- paccMOTpeTh OTAeNbHbIE, Hauboliee MOKa3aTeIbHbIe MPOSBICHUS MOTHBOB MaMSITH U
3abBeHus B mpousBeneHusx A. Hypneuncosa «Ilocnenuuii monr» u K. Ucurypo «XynoxHHUK 3510K0TO
MHUPa» B KOHTEKCTE (POPMUPOBAHUS HIIEMEHTOB TPArn4ecKOro IUCKypca.

l'umore3a uccae10BaHUS COCTOUT B MPEANOI0KEHNH, YTO MOTHBBI MAMATH U 3a0BEHUS, JaXKe
B OTPAaHUYCHHOM HAa0Ope CBOMX MPOSBICHUH, 00J1a1al0T CTPYKTYPOOOPa3yIOUIUM MMOTEHIUAIOM U
Y4acTBYIOT B (JOPMUPOBAHUH KITFOUEBBIX 3JIEMEHTOB TPAaru4eckoro IMCKypca B IuTeparype XX Beka.
[Ipennonaraercsi, yTo BBIOOpPOYHBIE (HOPMBI MX peanu3anuu B npousBeneHusx A. Hypreucosa
«ITocneguuit nonr» [17] u K. Ucurypo «XyaoKHUK 3610KOTO MHUpay, 1986 rona Hanucanwms, [18]
JEMOHCTPHPYIOT YHUBEPCATbHBIE MEXaHU3MbI B3aUMOICHCTBUS MaMSTU U 3a0BEHHsI, BIHUSIONINE HA
KOMITO3UIUIO, 00OPa3HyI0 CUCTEMY U MIOBECTBOBATENIbHbIE CTPATETUH, CBI3aHHbIE C BOSHUKHOBEHUEM
Y Pa3BUTHEM TPArHYECKUX CMBICIIOB.

3Ha4YeHUE MCCIIEIOBAHUS COCTOMT B YTOYHEHUU JUTEPATYPOBEAUYECKUX MOAXOI0B K aHAIU3Y
MOTHBOB TaMSITH ¥ 3a0BEHUS U UX POJIH B (POPMUPOBAHHUH TPATrHUECKOTO JUCKYpPCa, YTO MO3BOJISET
paclipuTh TOHSATUHHBIA anmapaT TEOpUHM JUTepaTypbl. Pesynbrarel paboOThl MOTYT OBITH
WCIIONBb30BaHbl TPU JAJIbHEHIIEM HW3YUYEHUU T[O3TUKH TPAruyecKoro, B COMOCTABUTEIbHBIX
HCCIEAOBAHUAX OTEYECTBEHHOM M MHUPOBOW JIMTEPATYpPBl, & TAK)KE B MPENOAABAHUN JUCLUILINH,
CBSI3aHHBIX C TEOPUEH TUTEPATYPHL.

MarepuaJjbl 1 METObI

B uccnenoBanun npuMeEHsSIIOTCS KYJIbTYPHO-UCTOPHUUECKUHN, CPABHUTEIBHO-TUIIOJIOTHYECKUH,
MOTHUBHBIM, HAPPATOJIOTMYECKUN U CTPYKTYPHO-CEMHOTHYECKHM METOJbl aHAJIN3a, MO3BOJISIOLINE
BBISIBUTH CIEHU(PUKY (QYHKIMOHUPOBAHHS MOTHUBOB TNaMATH W 3a0BeHHs B (HOPMUPOBAHHUU
Tparudyeckoro mauckypca. Ilpennonaraercs, 4To BBIOOp XYy/I0’KECTBEHHBIX CTpAaTErwii HAMpPSIMYIO
CBSI3aH C TEM, HACKOJBKO TOYKA MHUCHbMa aBTOpa NPHUOMIKEHA WM yJaleHa OT OMHCHIBAEMBIX
UCTOPUYECKUX COOBITUH. OTa JIUCTAHIMS ONpeAessieT MPUHIMUIBI OpraHU3allid XpOHOTOIA,
TUTIOJIOTHIO TIEPCOHAXKEH, XapaKTep HappaTUBHOM HWHCTAHLMM, a TAaKXE KOMIIO3UIMOHHBIE U
YKAHPOBBIC PEILICHMUS.

Jlist muTepaTyphbl, CO3JaHHOW aBTOPaMU-COBPEMEHHUKAMU KITFOUEBBIX KaTacTpod U COIMATBHBIX
nepeoMoB XX Beka, Oornee XxapakTepHa MOJENb IMaMsITH KaK CBUJCTEIbCTBA, B KOTOPOH
PEKOHCTPYKIHS IPOLUIOr0 CTPOUTCS IO CJIEaM HENOCPEACTBEHHO MEPEKUTOro onbiTa. HampoTus, B
npousBeneHusax nucatened XX-XXI BeKOB JOMUHUPYET MPUHIUI PENPE3CHTALMH MaMsITH Kak
PEKOHCTPYKIMM: Kak oTMe4aeT A. AcCcMaH, «KaXias aKTyalu3alus BOCIOMHUHAHUSI HE TOJIBKO
(buKCcHpyeT MPOILTOe, HO M HEM30EKHO ITPeodpasyeT ero, MpUBHOCS HOBBIE CMBICIIOBBIC aKIICHTH [19].
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Taxum oOpa3oM, mo3unus aBTopa — Oy1b TO OUEBUAEL AOXU WIH «CBUIETEIb CBUICTENCH» —
OTIpENIeNIAET CIOCOObI XYJIOKECTBEHHOTO MOEIUPOBAHMS TaMSITH, IOCKOJIbKY BOCIPHUITHE
MPOIIOr0 MPUHLIUIHAIBHO Pa3INyaeTcs y TeX, KTO Nepexkuil COObITHE JIUYHO, U Y TeX, KTO 001agaeTr
JMIIB ONOCPEAOBAaHHBIM 3HaHHEM O HEM. OOUMM ke A JuTepaTypbl XX BeKa CTaHOBUTCS
IIOHMMaHKME MaMATH KaK COBMECTHOI'O MPOCTPAHCTBA Pe(ICKCUN aBTOpa M MEPCOHAXKEH, a TaKxke
CTpeMJICHHE K TIPEOI0JICHUIO TPABMAaTHUECKOTO OTBITA, YTO COMIMKACT XY 0KECTBEHHbIE HAPPATHBHI
C MCCIIeIOBaTEIbLCKON Tpaauiuel trauma studies [20].

Pe3yabTaThl U 00Cy:KI€HUE

IIpencraBneHHbIN aHaIN3 B JaHHOHM CTaThe HAIpPaBJIECH Ha BBIABICHUE TOTrO, KAKUM 00pazoMm
MOTHBBI MaMATH W 3a0BeHUS (YHKIMOHHPYIOT B XYA0KECTBEHHON CTPYKType NpPOHM3BEACHUIA,
orpeesss UX 00pa3Hylo CUCTEMY, KOMIIO3MIIMIO U CHIEU(UKY Tparnueckoro auckypcea. O0parmienue
k pomanam K. Hcurypo «Xynoxuuk 3pi0koro mupa» u A. HypneucoBa «Ilocnemuuii monr»
MIO3BOJIIET PACCMOTPETH PA3INYAIOIINEC MOJEIIN PENPE3EHTALUH ITPOLIUIOTO U NCYE3ar0IIero MUpa,
COOTHECTH WH/IWBUAYaIbHbIE M KOJJICKTHBHbIC (OPMBI MaMATH, a TaKXe MPOCICAUTH POIb
XYA0KECTBEHHOTO 3a0BEHUsI B OPraHU3ali IOBECTBOBAHUSI.

«MOTHUB B TUTEpAType — 3TO HE MPOCTO MOBTOPSIOUIMICS JIEMEHT, Oyb TO 00pas3, CUTyaIs,
CIIOBO MM (pa3a, HO M MOUIHBI HHCTPYMEHT, HNPUIAIOIUN MPOU3BEACHUIO TIyOMHY H
MHOT'OCJIOTHOCTb CMBICIIA, BBIXOJSAIIYIO TAJIEKO 3a pAMKU [TOBEPXHOCTHOT'O CIOKeTa. OH BBINOIHSET
(GYHKIHMIO CHMBOJIMYECKOIO KIIIOYA, PACKPHIBAIOIIEIO CKPBITBIE MOATEKCTHI U YIIIyOJSIOLIErO
[IOHMMaHUE LEHTpPalbHbIX TeM. [lo cyTH, MOTHBBI — 3TO KHPIHUYHMKH, U3 KOTOPBIX CTPOMTCS
CMBICJIOBAsl apXHUTEKTypa Tekcra. OHM He NIPOCTO YKPAIIAIOT IOBECTBOBAHUE, A SIBIIOTCA €ro
HEOTHEMJIEMOH YacTbhi0, (HOPMUPYS €r0 IMOIMOHANBHYIO U UACHHYIO KaHBY» [16].

Ecnu paccmarpuBaTh MOTHBBI NAaMSATH M 3a0BEHUS KaK CTPYKTYypOOOpa3yroIlue 3JIEMEHTHI
XYA0KECTBEHHOT'O MHpPa, TO B 000MX pOMaHaX NaMsTh BBICTYIIAET HE CTOJIBKO KaK BOCIIPOU3BEICHHE
MPOILIBIX COOBITUH, CKOJBKO Kak crenupudeckuii GopMooOpas3yromuid MPUHIINI, 3adar0ITui
XapakTep MOCTPOSHHsI XyJI0’KECTBEHHOTO MHpa. B cBoio ouepenb, 3a0BeHHE (YHKIMOHUPYET Kak
MEXAaHMU3M, HapyLIAOIIUKA WINA Pa3MbIBAIOIIUI 3TU CBSI3H, IPH1aBas IOBECTBOBAHUIO TPATUYECKYIO
OKPACKY U BBISIBJISASI IPEAEIIBI BOCCTAHOBIIEHUS IPEXKHEN LIETOCTHOCTH.

VY Hcurypo naMsTh repost penpe3eHTUpOBaHa B BUJIE (hparMEHTApHBIX HapPaTUBHBIX OJIOKOB,
KOTOpBIE HE CTOJBKO PEKOHCTPYUPYIOT IIPOLUIOE, CKOJIBKO IEMOHCTPUPYIOT €r0 BapUAaTUBHOCTh U
MOJBMKHOCTh B IpeJenax XyJI0’KeCTBEHHOro Tekcra. Bocmomunanus OHo Manyu ¢GopmupyroT
CTPYKTYpy pOMaHa uepe3 4epelOBaHHE 3IM30/10B, CBA3aHHBIX HE JIMHEHHOCTHIO, & MOTHUBHBIMU
NEePEeKIIMYKaMH, 9TO co34aéT 3G deKT noBecTBoBaTeabHOM 3b10K0CTH. [luTaTta: «HOrOa 1 u cam He
YBEPEH, HACKOJIBKO BEPHBI MOU NPEXHUE CyKAeHUA» [18] mopuépkuBaeT xapakTep camol MaMsTH
KaK M3MEHYMBOTO XY0KECTBEHHOTO MaTepHala.

B pomane HypneucoBa nmaMaTe MMeeT MHOU XYJO’KECTBEHHBIM CTAaTyC: OHA IIPEIACTABICHA Kak
YCTOMYMBBIM MOTHB, (UKCHUPYIOIIMA CBS3b C HMCUYE3HYBIIUM MHPOM Apaibckoro mops. OO0pasbl
MPEKHET0 YKIIaaa - Mopsl, pbIOalkoi OOIIUHEL, IPUPOTHOTO PUTMA KH3HU - 00Pa3yIOT MOBTOPSIOIIYIOCS
MOTHUBHYIO CTPYKTYPY, KOTOpasl yACP>KUBAET LEIOCTHOCTD XyI0KECTBEHHOTO IPOCTPAHCTBA, HECMOTPS
Ha M300pakaeMyro KatacTpopuUecKyro yTpaTy. XapakTepHbIi npumep - cioBa repos: «Korma mope
OBLJIO TTOJIHOBOIHBIM, Ka3aJI0Ch, YTO ¥ MBI YKUBEM TIOJTHOM YKU3HEIO. ..» [18].

Takum oOpazom, B 000MX MPOM3BEACHUAX MOTHUB TaMATH 3a7aéT HaIpaBlCHHUE
XYZO’KECTBEHHOTO Pa3BUTHs TEKCTA, HO pealn3yeTcs no-pasHomy: y Mcurypo - uepes pa3pbIBHOCTB
U BapuaTUBHOCTh, y HypneuncoBa — yepe3 MOBTOPSEMOCTh U CTPYKTYPHUPYIOLIYIO YCTOWYUBOCTD.
MotuB 3a0BeHUs, HAIPOTUB, HAPYLIAET UM Pa3pylIaeT YCTAHOBJIECHHBIE CBSI3U, BBISBIIAA IPAHULIBI
COXPAHEHUs MIPEKHETO MUPA.

C TOouKM 3peHMs AMAJEKTUKH NaMsITH U 3a0BeHHs B (JOPMHUPOBAHUU TPArMUECKOro AUCKypca
o0a mucarens BBICTPAWBAIOT TPArMueCKUd TUCKYpC 4Yepe3 B3aWMOJICHCTBHE MOTHBOB IaMATH U
3a0BEHMsI, YTO O00pa3yeT XyJI0’KECTBEHHYIO HANpsKEHHOCTh TEKCTOB. Y Mcurypo mamsarte repos
CTAJIKMBAETCS CO CTUPAHUEM IIPEKHUX XYAOKECTBEHHBIX OpHUEHTUPOB. ClieHa, B KOTOPOH yUEHUK
Manyu npousHocuT: «Mbl OnaroapHsl BaM, MacTep, HO BpeMeHa ObUIM JApYTHE... ceiiuac MHOToe
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BCIIOMHUHAETCs nHa4ey [ 18] mokaswiBaeT, Kak MOTHB 3a0BEHHUS BBOJIUTCS B TEKCT Yepe3 OOHOBIEHHBIIN
XYJI0’KECTBEHHBIN KOHTEKCT U CMEHY 3CTETHUYECKUX KPUTEPUEB.

Y HypneucoBa 3a0BeHHE TMPOSBISAETCS KaK HWCYE3HOBEHHE MATEpUATbHON OCHOBBI
XYJI0’)KECTBEHHOTO MHpa — ApaibCKOTO MOps, YTO BEAET K Pa3MBIBAHHUIO TPEKHUX OOpa3HBIX
cTpykTyp. B perumke crapuka JIxymamesa: «Kak 3a0bITh MOpE, KOTOPOE KOPMHJIA HAC BEKaMU ?»
[17] motuB 3a0BeHust oPOpMIICH Kak yrpos3a yTparhl (yHIaMEHTAJIBHOTO 00pasa, OT KOTOPOTrO
3aBUCUT IIEJIOCTHOCTh MOBECTBOBATEIBHOIO XpOHOTOMA. 31ech, y Mcurypo numanor mamsitu u
3a0BeHUsT 3a7a€T MOJABIKHOCTh U «Pa3phIBHOCTHY» MOBECTBOBATEIBHOW TKaHU, TOTNA Kak Y
HypneucoBa oOH ompeaenser Tparudeckoe BEKTOPHOE CMEMIEHHE OT IOJIHOTHI K IyCTOTE
XYJI0’KECTBEHHOTO MTPOCTPAHCTBA.

Ny HypneucoBa u y Mcurypo namMsarth onpeaensier MASHTUYHOCTh EPCOHAXKEH, HO JETAET 3TO
no-pazHomy. Y Hcurypo mamste Mailynm — 3TO CBOETro pojia crmoco0 ompaBaaHus COOCTBEHHOTO
npouutoro. I'epoii mbITaeTcst NPeaCTaBUTh ce0sl 3HAYUMBIM XyI0KHUKOM M HACTaBHUKOM, HO €T0
BOCIIOMHUHAHHUsI HEM30EKHO TOJBEpPraroTcs Koppekiuu. Hamprumep, OH BCIIOMHUHAET O MPU3HAHUU
CBOMX KapTHH: «MHE Ka3aJioCh, UTO TOT/a sl ObUT B IIEHTPE TBOPUYECKOM ku3HU ropoaa» [18].

OnHako AanbHEHINNE CIEHbI MOKA3bIBAIOT, YTO €ro BIMSHUE OBUIO 3HAYUTEIHHO CKPOMHEE.
BosHukaer Tparuueckasi CUTyalysi: MaMsTh reposi BCTYNaeT B KOH(IUKT ¢ HOBOI pealbHOCTbHIO, YTO
CO3J1aET BHYTPEHHUH JpaMaTHU3M - OH BBIHYK/ICH MEHSATh CBOE OTHOLIECHHKE K IIponuioMy. B «Ilocnennem
JI0JIre» WACHTUYHOCTh MEPCOHAKEN OINPENENsIeTCsl MX OTHOLIEHUEM K MPOLUIOMY U K WCYE3HYBLIEMY
Mopro. [laMATh 37€Ch - HE NCHXOJIOTMYECKMHM MEXaHU3M, a 4acTh KOJUIEKTUBHOro kona. ['epoit-
TTOBECTBOBATEIIh TOBOPUT: «MBI HECEM B ce0Oe maMATh 0 Mope, OyaTo oHO BcE emié psimom» [17].

Takum 00pa3om, mamsTh CTAaHOBUTCS (OPMON KYJIBTYPHOTO CONPOTHBIICHHUS 3a0BEHHUIO U
IyXOBHOU cMepTH. FIMEHHO B comocTaBlieHuu Habmonaercs cienytomiee: y Mcurypo naMste — 310
WHJIUBHyalbHAsl UACHTUYHOCTb, CAaMOOIpaBAaHue, TpaBMa; y HyprencoBa — 3TO KOJIJIEKTUBHAs
UJEHTUYHOCTb, TPAAUIINS, CBS3b MOKOJEHUH. B cBO0 ouepenb, oHU 006a (OPMHUPYIOT TParuuecKuii
JTUCKYpC, HO IO-pa3HOMY: 4epe3 KpU3HC JMUYHOCTH U Yepe3 KpU3HC HapoJa.

C ToukM 3peHHs] KOMIIO3UIMOHHBIX (YHKIMH HamsITh U 3a0BeHHs, TO B O0OMX pOMaHax
HaOMIOMaeTCs dYepeloBaHWE BOCIIOMHUHAHWNA W COBPEMEHHBIX coObITHH TepoeB. Y Wcurypo
(hparMeHTapHOCTh BOCIIOMHHAHHMKA CO3MaéT d(DPEeKT HeHAAEKHOTO MOBECTBOBAHUS. [ '€poil TOBOPHT:
«B03MOXHO, 51 HE COBCEM TOYHO MOMHIO JIETAJIU. .. HO TOTAa BCE Ka3aaoch BaXHbIM» [18]. DToT mpuém
«HEHA/IEXKHOTO PAaCCKa3zyMKa» CO3MaET 0COOYIO0 TPAarMyecKyl0 WMHTOHAIMIO: YHUTATeIb MOHUMAET, YTO
Tparenus 3aKIIF0YaeTcsi He TOIBKO B COOBITHUSX MPOILIOT0, HO M B TOM, YTO MPOIUIOE HE MOKET OBITH
BOCCTaHOBJIEHO MOJIHOCTBIO. Y HypnencoBa KoOMIIO3WMIMSA LMKIWYHA: IPOLIIOE M HACTOsLIEE
HAKJIaIBIBAIOTCS APYT HA Apyra, co3naBas 3hdekt HenpepbIBHOW UCTOpUdecKoi Tpareaun. OnucaHue
MIPEKHETO MOPs UepPeIyeTcsl C KApTUHAMMU MYCTHIHU U COJIIHBIX TOJIEH, TJIe KOT/1a-TO OypiIuiia )KU3Hb:
«I" e mteckanuch BOJHBI, TEMEPh TOIBKO CYXOW BeTep, HATOMUHAS O TOM, 4TO Obu1ON [17].

Ecnu paccmaTtpuBath namsTh U 3a0BeHHE KaK HOCHUTEJEH KyJIbTYpPHO-UCTOPUUECKON TPaBMBbI,
TO Y aHTJIMHCKOTO aBTOpa KyJIbTypHAas TpaBMa CBsi3aHa B OOJIBIIICH CTENEHU C MOpakeHueM SmoHUH
BO BTopoii MUpOBO BOWHE W TOCIEACTBUSAMH 3TOTO COOBITHSA. Malyn — MpeACcTaBUTENbh «CTaporo
MTOKOJICHUSD», YbH [EHHOCTU AUCKpeaUTHpPOBaHBL. OO0 3TOM CBHIETEIHCTBYET IUAJOT C JOYEPHIO:
«MpbI HE 0OBUHSEM BacC... IPOCTO TO BpeMs OBLJIO APYTHM, U Ceiiuac MHOTOE BHAMTCS nHaue» [18].
OTO MATKOE, HO HEM30EKHOE «IEPENUChIBAHNE) MPOLLIOro - Tparuyeckoe 3a0BEHHE, CTHPAIOIIee
JUYHBIE 3acCIyrM repos. Y Ka3axCTaHCKOI'O aBTOpa TpaBMa — JKOJIOTMYECKAas W COLMaJIbHas:
MCUE3HOBEHHE MOpS pa3pyllaeT 3KOHOMHKY, TPaJWINH, YeJoBeYeckne CynpObl. [J1aBHBINA repoit
TOBOPUT: « MBI cTanu 3a0bIBaTh, Kak MaxHET MOPE... W 3TO 3a0BbIBaHKE CTpaltHee camoit oeasi» [17].
3nmech yxe 3a0BEHUE — TOYKA KpaWHETro Tparm3mMa: MCUE3HOBEHHE MaMSITH O3HAYaeT YHUYTOXKCHHE
LIEJION KYJIBTYPBI.

OCHOBHBIE aCIEKThI, OTpaKkaIre (YHKIMH PacCMaTPUBAEMBIX MOTHUBOB, MPEACTABICHBI B
Tabymue 1.
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Tabmuma 1 — @yHKIIMOHUPOBaHNWE MOTHUBOB IMaMATH 1 3a0BEHHUS B XyA0KECTBEHHOU CTPYKType
POMaHOB «XyIOXKHHUK 36I0K0TO MUpa» U «llocaeaanii 10Ty

IMapamerp
OYHKIUS TaMATU
Penpesentanus
HPOILIOTO

Pouns 3a0Benus

XpoHoTom
Komnoszunws

Tun Tparngyeckoro

I'maBHbBIE TEepol Kak
HOCHTEIIb MOTHBA
MaMsTH

I'epoif kak HoOcCHUTEND
MOTHBa 3a0BEHUS

K. Ucurypo
«XyAO0KHHK 3b10KOr0 MHPA»

dopmupyet (hparmMeHTapHOE
MMOCTPOCHNE TEKCTa; co3maér
TTOABMKHBINA 00pa3 MpoIioro
Henonnsre, HU3MCHYMBBIC
BOCTIOMUHAHMUS; Pa3phIBEI B
MTOBECTBOBAaHUH

PasMpiBanue mOpexxHUX —CBSIZeH U

XYAOXKCCTBCHHLIX OPUCHTUPOB

Bpemst pazomMkHyTO€, ¢ TMOCTOSSHHBIMHU
BO3BPAILECHUSMHU K MPOILIOMY
®parMeHTapHOCTb, HEHaIE)KHOE
MTOBECTBOBaHNE

HecornacoBanHocTb Bepcuid MPOILLIOTO

Ono Maryun — mepcoHax, 4bsl MaMsTh

3aa€T  CTPYKTYpy  TEKCTa:  €ro
BOCIIOMHHAHHUS hopmupyrot
(dbparMeHTHI ITOBECTBOBAHUSA 5
OMPEACTISAIOT XYJ0XKECTBCHHBIC
Pa3phIBHI.

Oun JIOKHBAET CBOH JTHH B

MOCJIEBOCHHOM pa3pyllleHHOW SnoHuu
nont haktnyeckor okkymanueit CHIA.

Ha npotskenun Bcero pomana repoit
obecrokoeH TmeperoBopamMu o Opake
cBoel Mianmei gouyepu. IlomyTHO OH
BBI3BIBACT B MaMSTH cambIe
3HAYUTENbHBIE CIEHBl M3 MPOXKUTON
KU3HU W TIBITAETCSl MOHATH, TAE BCE
MOIIJIO HE TaK, ¥ MOXHO JIU OBUIO BCE

WCTIPaBUTb.
Manyu otpaxkaer CTUpaHHUE MpexHEn
XYA0KECTBCHHOM HUACHTHYHOCTH:
yTpara TpU3HAHMS CTaHOBHUTCS
XYI0KECTBEHHOMN meTtadopoit
3a0BeHUSI.

A. Hypneucos
«IlocaenHuii 701r»
VY nepxuBaeT LIeTOCTHOCTh
XYyIO’)KECTBEHHOTO MHPA; COXPaHIET
00pa3 yTpadeHHOTO TIPOCTPAHCTBA
VYcroitunBele  MOTHUBBI  MPEXKHETO
yKJIa7a, TIOBTOPSIEMOCTh 00pa3oB

Ncyesnosenne MIPUPOTHOTO
XpOHOTONAa U CBS3aHHBIX C HHUM
obpazoB

KontpactHoe COOTHECEHHE
MIPOIIIOTO U HACTOSAIETO
[Muknudeckas CTpyKTypa, MOTHBHOE
IIOBTOPEHHE
VYTpara
Mupa
XKanurep noxasas nucatesneM Jajaeko
HE MWJCAIbHBIM T€poeM, MOJaBICH
TsOKENOW paboTOM M TOCTOSHHBIM
CTpEMIICHUEM BBINIOJIHUTh
HETIOCWIBHBIH IIJIaH I10 JIOBJIE PHIOBIL.
OH u cTapiiee MOKOJIEHHE PHIOAKOB —
HOCUTENIM YCTOMYMBOW mMaMsITH 00

MPUPOTHO-KYJIBTYPHOTO

Apare; 170:¢ BOCITIOMHUHAHHS
YACPKUBAOT IIEJIOCTHOCTh
MCYE3ar0IIero Mupa.

ITepconaxwu, JKUBYIIINE B
OITyCTEBIIIEM TPOCTPaHCTBE Apara,
BOIUIOIIAIOT BBIHYXJICHHOC

3a0BEHME: MCUYE3HOBEHUE XPOHOTOIA
paspylaeT NpexHIo 00pa3HOCTb.

ComocTaBneHre NOKa3bIBACT, YTO MOTHUBBI MaMATH M 3a0BEHHS pPEATM3YIOTCA B JBYX
MPOU3BEACHUAX Mo-pazHoMy: y Hcurypo onHu ¢dopMupyioTr ¢parMeHTapHOCTb M IOJBHUXKHOCTD
XyA0KECTBEHHOTO MHpa, Torga kak y HypnencoBa (pyHKIMOHHPYIOT KaK CPEICTBO COXpPaHEHHUs

YTPa4eHHOTO XPOHOTOTIA.

TParu4ecKoro AUCKypca aureparypsl XX Beka.

3aKa04YeHue

B CcOBOKYNMHOCTM pasznuuusi MOAYEPKUBAIOT MHOTOBAapPUAHTHOCTD

[IpennpuHATHII TEOPETUKO-TUTEPATYPHBIM M TEKCTYyaJdbHbIA aHAJINU3 TO3BOJIWJ BbBISIBUTH
KJIIOYEBbIC 3aKOHOMEPHOCTH (DYHKIIMOHHUPOBAHUS MOTHBOB MaMATH U 3a0BeHHs B (YOPMUPOBAHHUU
Tparu4yeckoro nuckypca autepatypbl XX Beka. Ha TeopeTnueckoM ypoBHE ObLIO YCTaHOBIIEHO, UTO
JaHHBIE MOTHUBBI TPEACTABIISIOT COOON YCTOHYMBBIE MOITHUECKUE KATETOPHH, 33/1aI0IIHe CIIOCOOBI
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XYJI0)KECTBEHHON pPENpe3eHTalluy MPOIUIOr0, OMNPENEISAIOIINE CTPYKTYpy IIOBECTBOBAaHUSA H
(dbopmupyIOIINE TPArn4eCKyI0 TOMHUHAHTY TEKCTa.

[IpakTryeckass 4acTb HCCIEAOBAaHWA, BBINOJHEHHAss Ha Martepuane pomaHoB K. Hcurypo
«XynoxxHuK 3b10k0r0 Mupa» u A. Hypreucosa «Ilocnennuii gonr», IpoaeMOHCTPUPOBaia, KaKUM
00pa3oM TEOPETHUYECKH BbIACIECHHBIE MapaMeTphl MamsITH U 3a0BEHHs PeaM3yIOTCSI B KOHKPETHBIX
XyJIOKECTBEHHBIX MozeisiX. Y Vcurypo MOTHB MamsITH MOJy4aeT BOIUIOIIEHUE B (hopMe pa3phIBHOM
MIOBECTBOBATEIbHOM CTPYKTYpPbl, OCHOBAHHON Ha BapHATUBHOCTU U (hparMEHTApHOCTH BOCIIOMUHAHUH,
Torga kak y HyprerncoBa oH (hopMupyeT yCTOHUMBYIO MOTUBHYIO CETKY, COXPAHSIOILYIO LETOCTHOCTD
MCUE3aI0IIero XpoHoTona Apanbckoro Mupa. MoTHB 3a0BeHHs, HAPOTUB, MPOSBIIAETCA KaK MEXaHU3M
pa3pyLIeHHs WM 00CIHEHHS XyI0’)KECTBEHHBIX CBSA3€H, UTO B 000X pOMaHax ONpeAeisIeT HalpaBleHUe
TParuyecKkoro pa3BUTHUs TEKCTa. B cBOIO oyepe/b, HEOOXOMMO OTMETHTD, uTo «Kazaxckas nureparypa
OTpPa)KaeT KyJbTYpHBIC, COLMANbHBIC W TOJUTUYECKHE MPOIECChl TpaHC(HOPMAIMU CBOETO Hapojaa U
BBICTYITA€T MOCTOM MEXKTy MPOIILIbIM U HAacTOsAmmuM» [ 13].

WHuTerpanus TeOpEeTUYECKOr0 U TEKCTYaJbHOTO aHAIN3a MO3BOJISET 3aKIIOUUTh, YTO MOTHUBBI
naMsATH U 3a0BEHUs BBINOJHSIOT JBOMCTBEHHYIO (YHKIMIO: OHM HE TOJBKO CTPYKTYypUPYIOT
XYJO’KECTBEHHYI0 TKaHb IPOM3BEICHMS, HO U OIPENEISIOT €ro CMBICIOBYIO HAIPaBIEHHOCTD,
3a/1aBasi MOJIEJIb yTPAThl, NCUE3HOBEHMSI U pa3pbiBa IPEEMCTBEHHOCTH. MccaenoBanye mokasano, 4To
MOSTUKA TMAMATH M 3a0BEHUsS SBISETCS OJHUM M3 LEHTPAIBHBIX MEXaHU3MOB (DOPMHUPOBAHUS
Tparu4eckoro B JATeparype XX BeKa M BBICTYNAET NPOAYKTUBHBIM HHCTPYMEHTOM
COIIOCTaBUTEJIBHOTO JINTEPATYPOBEAUECKOTO aHAIIN3A.

OTaenbHOr0 YNOMHMHAHHUSA 3aCIy’KHUBAET TO, YTO HACTOSIIEE HMCCIeI0BaHNE HOCUT 0030PHBII
XapakTep U peaqu3yer 3a/1aun, 0003HaUeHHbIEC B Hayaje padoThl: CUCTEMAaTH3alHI0 TEOPETHUECKUX
MOJIXOJI0B, YTOUHEHHUE POJIM MOTHUBOB MaMATH U 3a0BEHHsI B CTPYKTYpE TPAarmyeckoro AUCKypca U
paccMOTpeHHe HaumOoJjee IOKa3aTeNbHBIX WX NPOSBICHUH B BBHIOPAHHBIX NpOM3BEACHUSX. B
JalbHENIIeM TPenoiaraeTcsi pa3BUTh 3TU HAOIIOIEHUS, IPOAOKUB U3yUEeHUE TO3TUKH MaMSITU U
3abBenus B TBopuectBe K. Mcurypo u A. Hypneucosa.
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XX FACBIP QJAEBUETIHJAEI'T TPAI'EJAUAJIBIK JUCKYPCTBIH
KAJIBIIITACYBIHIAT'BI ’KA/IbI MEH ¥YMBITY MOTHUBTEPI:
TEOPUAJIBIK-OAEBU TAJIJIAY

AngaTnma. Makamaga XX Facelp oJeOHMETiHAC TpareausUIBIK Ma3MYHHBIH KaJbIIITACybIHA BIKMAT €TETiH €Ki
MaHBI3[bl YFBIM — €CTEC CAKTay KOHE YMBITY MOTHBTEPI — TCOPHUSIIBIK JKOHE 91¢OU TYPFhIIAH KApaCThIPBLUIAIbEI. 3ePTTCY
M. BaxTHHHIH MoIeHH ’Ka/1bl )KOHIHAET1 Heri3ri oinapeiHa, connai-ak I1. Pukép, M. branmo sxone I1. Hopansiy eTkeHi
KOPKEM MOTiHJe OeiHeNneyre KaThbICThl KeHOip TY)KbIphIMIAaphiHa CyleHe . EcTe cakray MOTHBI IIBIFApMaJarbl YaKbIT
TIICH KCHICTIKTiH OalIaHBICHIH, KOMIIO3UIMSIHBIH OipJIriH )KOHE OKUFAHBIH KYPBUIBIMBIH KaJIBINITACTHIPATHIH OACTHI TOCLIT
perinze TyciHuipineni. Ay yMBITy MOTHBI, KepiciHIIe, IIbIFapMaa Y3iIicTep MEH MaFbIHAJIBIK OJIKBIIBIKTAP TYABIPHII,
TpareusUIbIK SCepAi KYLIEHTEeTiH KOPKEM/IIK 9J1iC PETiH/AE KapacThIpbLUIabl.

Tanmaynery KonmanOanbel Gemiriaae K. McurypoHslH «XyHOXKHHUK 3BIOKOTO MHpa» koHe A. HypreiticoBTiH
«CoHFBI apbi3» POMAHIAPbI CANBICTHIPHUIAABL. MICHTYpO HIbIFAPMAChIH/IA JKabl OKMFAHBIH OOJIIEKTEHYl MEH opTypJIi
HYCKaJIap apKbUIbI KepiHce, HypreficoBTe jka bl )KOFaJIbBIN 0apa jKaTKaH dJIEMHIH TYTACTBIFBIH CAKTAIl TYPAThIH HET13Ti
MOTHB peTiHge Oepiniemi. Exi aBTopaa 1a ecte cakTtay MEH YMBITY ©3apa OaillaHBICHIT, IIBIFApMaAaFsl iIIKi MIHEIeHICTI
KYILSHTIM, TpareIusuiblKk MOHI1 KaJbINITaCThIPAIbI.

By 3epTTey kanmel Moy peTiHAe YCHIHBUIBIT, XX Fachlp d9AcOMETIHACTI TpareAusUIbIK MO3THKAHBI opi Kapan
TaNgayra apHaJFaH TCOPHUSIIBIK JKOHE dICTEMEIIIK HETi3 YChIHATBI.

Tipek ce3mep: kaJbl MOTHUBI, YMBITY MOTHBI, TPareIUsUIBIK AUCKYpC, XX FaChIp IMPO3achl, CAIbICTHIPMAIIBI
onebuerTany (KOMIIAPATUBHUCTHUKA).
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THE POETICS OF MEMORY AND FORGETTING IN THE FORMATION OF
TWENTIETH-CENTURY TRAGIC DISCOURSE:
A THEORETICAL-LITERARY ANALYSIS

Abstract. The article examines the motifs of memory and forgetting as fundamental categories that shape the
development of tragic discourse in twentieth-century literature. The analysis is grounded in Mikhail Bakhtin’s concept of
cultural memory and its structuring potential, as well as in selected theoretical insights of Paul Ricceur, Maurice Blanchot,
and Pierre Nora, which illuminate the mechanisms of literary representation of the past. Memory is approached as a poetic
principle that organizes narrative structure, establishes chronotopic coherence, and sustains the motif-based configuration
of the text. Forgetting, conversely, is interpreted as an aesthetically conditioned strategy that produces narrative ruptures,
semantic shifts, and zones of indeterminacy, thereby contributing to the emergence of the tragic dominant.

The practical section focuses on a comparative reading of Kazuo Ishiguro’s An Artist of the Floating World and
Abdizhamil Nurpeisov The Last Duty. These novels demonstrate distinct ways of engaging with a disappearing past: Ishiguro
foregrounds fragmented, variable, and often unstable recollections, while Nurpeisov constructs a persistent network of motifs
that preserves the coherence of a lost cultural and spatial world. In both texts, the dynamic interplay between memory and
forgetting generates internal narrative tension and operates as a central mechanism in producing tragic meaning.

The study is exploratory in nature and systematizes major theoretical approaches to these motifs, offering a
methodological framework for further investigations into the poetics of the tragic within twentieth-century prose.

Keywords: memory motif, forgetting motif, tragic discourse, twentieth-century prose, comparative literature.
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DIS YAKLASIMLI ELESTIRIDE YONTEM, KAVRAM VE ELESTIREN

Ozet. Edebiyat elestirisi, Platon ve Aristo’dan baslayarak giiniimiize kadar birbirinden farkli yéntem, kavram ve
elestirenlerle ifade edilmeye ¢alisilir. Edebiyat eserine distan ve igten yapilan yaklasimlar yontem, kavram ve elestirenler
arasindaki farklilikta etkili olur. Ortaya ¢ikan bu farklilikta incelenen unsuru dis veya i¢ yaklasimla ele almak belirleyici
rol oynar. Dig yaklagimli elestiri topluma, okura ve sanatgtya doniikken i¢ yaklasimli elestiri esere doniiktiir. S6z konusu
yaklasim farkliliklari, edebiyat eserini inceleyen, yorumlayan ve degerlendiren elestirenleri farkl bir diizleme ¢eker. D1
yaklasimli elestiri teorileri s6z konusu farkli diizlemler sayesinde ortaya ¢ikar. Elestiride dis yaklasim yoluyla edebiyat
eserinin iceriginin elestirisi yapilir. Bu tarz elestiride yapitin estetik ve sanat degeri ikinci planda incelenir. Bununla
birlikte dig yaklasimli elestiride Platon ve Aristo’yla birlikte edebiyatin dolayisiyla edebi eserin anlasilmasi, kavranmasi,
yorumlanmasi ve degerlendirilmesinin basat isimleridir. 20. Yiizyil’a gelinceye kadar edebiyat eserleri, daha ¢ok dis
yaklagimli kuramlarla ele alinir. Eseri distan degerlendirmeye c¢alisan elestirilerde, edebiyat eserinin sanat ve estetik
degeri pek fazla dikkate alinmaz ve biiyiik Olgiide igerigin elestirisinin yapildigi goriiliir. Genel siniflandirmalardan
hareket edildiginde dis yaklagiml elestiride toplum, okur ve sanatgi; i¢ yaklasimli elestiride ise eserin odakta yer aldigi
tespit edilir. Dis yaklagimli elestiri ¢ogunlukla topluma doniik elestiri, okura doniik elestiri ve sanatgiya doniik elestiri
olarak iic; i¢ yaklagimli elestiri ise esere doniik elestiri olarak tek ana baglik halinde ifade edilir.

Anahtar Kelimeler: dis ve i¢ yaklagimli elestiri, elestiren, estetik, i¢erik, kavram, yontem.

Giris

Edebiyat elestirisi, analiz ve sentez yontemlerinden yararlanarak edebiyati inceleme,
yorumlama ve degerlendirme asamalarini sistematik olarak ortaya koymaya calisan bir sanat
elestirisidir. Edebiyat elestirisi, bilginin sistematige doniistiiriilmesi noktasinda edebiyat teorilerine
bagvurur. Edebiyat kuramlar1 olarak da ifade edilen edebiyat teorileri, elestiriye metodolojik
yaklagimlar kazandirir.

Platon’dan baslayarak giiniimiize gelinceye kadar pek ¢ok filozof, edebiyati ¢6ziim bekleyen
problemler ag1 olarak kabul eder. Filozoflar, gelistirdikleri birbirinden farkli felsefi yontemlerle
edebiyat1 ¢cozme, kavrama ve anlama meselesini dnemli ugrasi alanlarindan biri haline getirirler. Yani
denilebilir ki felsefe, edebiyati inceleyerek insan1 kavramaya ve anlamlandirmaya c¢aligir.

Bunun yaninda 6zellikle modern donemle birlikte felsefenin yani sira filoloji, psikoloji, sosyoloji,
tarth ve cografya gibi bilimler i¢in de edebiyat, temel ugrasi alanlarindan biri haline gelir. Boylece
edebiyata duyulan ilgi neticesinde edebiyat teori ve elestirisinde yaklagim gesitliligi ortaya ¢ikar.

Materyaller ve Yontemler

Arastirmanin Modeli: Bu calisma, dis yaklagimli elestiri ¢ergevesinde yontem, kavram ve
elestiren unsurlarini inceleyen kuramsal bir arastirmadir. Arastirmada, nitel arastirma desenleri
arasinda yer alan dokliman analizi yani belge tarama metodu esas alinmistir. Bu metod kapsaminda,
Platon ve Aristo ile baslayarak giiniimiize kadar uzanan dis yaklasimli edebiyat elestiri teorileri
incelenmistir. Bununla birlikte calismanin konusu disinda olmasma karsin yeri geldik¢e dis
yaklagimli elestiri kuramlari ile modern donem kuramlari arasindaki degisim, doniisiim ve literatiir
verilerinden hareketle ¢oztimlemeler de yapilmistir.

Veri Toplama Teknikleri: Arastirmada kullanilan tiim verilere; edebiyat teorileri, felsefe,
sosyoloji ve psikoloji alanlarindaki temel kaynaklarin taranmasiyla ulasilmistir. Veriler toplanirken
su iki asamaya dikkat edilmistir:

1. Birincil Kaynak Taramasi: Berna Moran’in Edebiyat Kuramlar: ve Elestiri adl1 eseri basta
olmak iizere Platon, Aristo, Lukacs ve Eco tarafindan yazilan kuramsal metinlerden hareket
edilmistir.
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2. Sistematik Literatiir Taramasi: Birey, toplum, okur ve sanatc1 odakli olan dis yaklasimli ve
eser odakli i¢ yaklasimli elestiri teorilerini ele alan kitaplar, ansiklopediler, akademik makaleler ve
elestiri yazilar1 incelenmistir.

Verilerin Analizi ve Smiflandirma: Literatiir taramasiyla ulasilan veriler iki yolla
c¢Ooziimlenmistir: Bunlar betimsel analiz ve karsilastirmalt yontemdir. Analiz yapilirken su
parametreler Ol¢iit olarak kullanilmistir:

1. Kategorizasyon: Arastirmada literatiirdeki ana kategorizasyondan hareket edilmistir.
Boylece elestiri yontemleri iki ana siniflandirma dahilinde incelemeye dahil edilmistir. Birinci
kategoriyi dis yaklasimli elestiriler, ikinci kategoriyi ise i¢ yaklasimli elestiriler olusturmustur.

2. Parametrik Kargilastirma: Yontemler arasindaki benzerlik ve farkliliklar; yontemlerde
kullanilan temel kavramlar, elestirmenin tavri ile metni igerik ve estetik analiz baglaminda ele alis
biciminden hareketle karsilagtirilmistir.

3. Sentez: Arastirmada sentez siirecinde nitel ve belge taramasi yapilarak karma yontem
kullanilmigtir. Edebiyat teorilerinin birbirleri ile olan metodolojik benzerlikleri ve farkliliklari ile
birbirleri iizerindeki etkileri sentezlenerek bulgulara ve sonuglara ulagilmistir.

Literatiir Taramasi

Di1s yaklasimli elestiride edebiyat, toplumsal bir olgu olarak ele alinir. Bu elestiri teorisinde
edebiyatin tarihsel ve sosyal bir baglamda ortaya ¢iktig1 diislincesi hakimdir. Bu diislince ayni
zamanda, dis yaklasimli elestiri tiirlerinin temel bakis acisin1 da meydana getirir. Bu noktada
literatiirdeki temel yaklagimlar ve tartismalar su sekildedir:

1. Yansitma Kurami (Mimesis) ve Klasizm

Yansitma kuraminda edebi eser, dig diinyaya tutulmus bir ayna olarak telakki edilir. Bu
kuramin, genel olarak Aristo'nun Poetika adl1 eseriyle basladigi kabul edilir. Berna Moran (2018), dis
yaklasimli elestiride yansitma kuramini ilk ve en kéklii sifatlariyla birlikte ele alir. Literatiirde, sonraki
dénemde yansitma kuraminin klasizm ve realizm akimlariyla birlestigi belirtilir. Bu kuramin, idealin
yansitilmasi olan klasizimden, gergegin yansitilmasi olan realizme gectigi diisiincesi hakimdir.

2. Ahlaki Elestiri

Bu elestiri tiirli, Platon’un sanat ve toplumla ilgili diisiinceleriyle sekillenir. Platon'a gore sanat
ve toplum arasinda ahlaki ve etik degerler mevcuttur. Platon, sanata ahlak ve etik noktasinda birtakim
endiselerle yaklasir. Ahlaki elestiri, belki de bu yiizden literatiirde kuramlar dncesi bir tiir kontrol
mekanizmasi olarak kabul edilir. Basta M. Arnold olmak iizere pek c¢ok elestirmene gore edebiyat
insan ve toplum yasaminin elestirisidir. Ahlaki elestiriden hareket eden elestirmenler, hayati
anlatmakla miikellef olan edebi eserin degerini, ahlaki fayda ve yliksek ciddiyet ile agiklamaya
calisirlar. Ahlaki elestiri, estetik yerine igerige dnem verir.

3. Tarihsel Elestiri

Tarihsel elestirinin literatiirde 6ne ¢ikan ismi Hippolyte Taine’dir. Taine’in ik, ¢evre, an
merkezli elestirileri, dis yaklasimli elestirinin metodolojisini ortaya koyar. Literatiirden hareket
edildiginde, tarihsel elestiride edebi eseri anlamak i¢in o edebi eserin ortaya ¢iktigi ddnemin ruhunun
bilinmesi gerekir.

4. Sosyolojik Elestiri

Sosyolojik elestiri, edebiyat ile toplum arasindaki karsilikli iliskiyi ele alan bir elestiri
yaklagimidir. Literatiirde Georg Lukacs ve Lucien Goldmann’n fikirleriyle belli bir olgunluga ulasir.
Lukacs’a gore edebiyat toplumsal gercekligin biitiinliigiinii yansitmalidir. Goldmann ise genetik
yapisalcilik kavramiyla metnin yapisi ile toplumsal gruplarin yapisi arasinda var olan homolojiyi
inceleme konusu yapar.

5. Toplumcu Gercekei Elestiri

Bu elestiri kurami biiyiik 6l¢iide sosyolojik elestirinin bir adim 6tesini ihtiva eder. Edebiyati
islevsel ve ideolojik bir baglamda ele alir. Literatiirde, toplumcu gergekg¢i elestirinin ayni zamanda
toplumu degistirme ve doniistiirme amacinda oldugu belirtilir.

6. Biyografik Elestiri

153



«Hoxapim yHHBepcuTeTiHIH Xabapuibichl. Duonorus cepusicbd» Ned(4) 2025
«Bulletin of Shakarim University. Philology series» No4(4) 2025

Basta Sainte-Beuve olmak iizere biyografik elestiriyi odak noktasina alan elestirmenler
sanatety1; kisiligi, ailesi, ¢evresi, egitimi, meslegi ve 6zel hayati ¢cergevesinde ele alirlar. Literatiirde
her metinde gizli kalmig yonlerin bulundugu belirtilir. Bu ylizden biyografik elestiriyi odak noktasina
alan elestirmenler, sanat¢inin hayat dykiisiiyle eserin dykiisii arasinda bag kurmaya ¢alisirlar.

Ozetle Literatiirdeki Egilimler

Dis yaklagimli elestiri literatiirii, H. Taine ve Sainte-Beuve nin fikirleriyle 20. Yiizyilda 6nemli
yer edinir. Metni Ozerklestirmeyi esas alan Rus bigimciligi ve yeni elestiri ile 6nemini yitirmeye
baglar. 20. Yiizyilin ikinci yarisinda modernizm ve postmodernizmin ortaya ¢ikmasiyla bu gerileyis
ivme kazanir. Buna karsin Berna Moran’in da belirttigi iizere metnin icerigine ve toplumsal islevine
odaklanan kuramlar her donemde varligin1 devam ettirir. Bunun nedenini literatiir, edebiyatin insan
psikolojisi ile toplum sosyolojisini anlama misyonu ile agiklar.

Bulgular ve Tartisma

Incelememizin konusu, dis yaklasimli elestirilerdir. incelememizde i¢ yaklasimli elestiriler
kapsam disinda birakilir ve sadece genel siniflandirmada bagliklar halinde belirtilir. Elestiride dig ve
i¢ yaklasim hususunda pek tabii olarak birbirinden farkli goriisler ve siniflandirmalar mevcuttur.
Incelememizde gériis ve siniflandirma hususunda, Berna Moran’mn Edebiyat Kuramlar: ve Elestiri
isimli kitabinda ortaya koydugu fikirler esasi tegkil eder. Ancak makalenin imkanlar1 dahilinde daha
baska kaynaklardan da yararlanilir. Boylece konunun daha panoramik ac¢idan farkli yonleriyle ortaya
konulmas1 amaglanir.

Incelememiz dis ve i¢ yaklasimli edebiyat elestiri ve teorilerinin genel bir siniflandirmastyla
baslar. Buna gore dis ve i¢ yaklasimli elestiriler su sekilde siniflandirilabilir:

A. Di1s Yaklasimli Elestiriler

1. Topluma Doniik Elestiri (Yansitma Kurami ve Klasizmin Tesirinde Gelisen Elestiriler)

a. Ahlaki Elestiri

b. Tarihsel Elestiri

c. Sosyolojik Elestiri

d. Toplumcu Gergekei Elestiri

e. Biyografik Elestiri

2. Okura Doniik Elestiri (Okur Merkezli Kuramlar Duygusal Etki Kurami, Alimlama Estetigi
ve Romantizmin Tesirinde Gelisen Elestiriler)

a. Izlenimci Elestiri

b. Alimlama Estetigi

c. Feminist Elestiri

3. Sanat¢iya Doniik Elestiri (Ekspresyonizm yani Disa Vurumculuk ve Realizm Tesirinde
Gelisen Elestiriler)

a. Psikoanalitik Elestiri

b. Arketipgi Elestiri

B. I¢ Yaklasimli Elestiriler

1. Esere Doniik Elestiri (Yapisalct Kuramlar Rus Bigimciligi, Fransiz Bi¢imeiligi, Yapisalcilik,
Yapisal Dilbilim, Yapisalcilik Otesi, Derrida ve Natiiralizmin Tesirinde Gelisen Elestiriler)

a. Rus Bi¢imciligi

b. Yeni Elestiri

c. Yapisal Elestiri

d. Gostergebilim

e. Yapisokiimeiiliik

f. Postmodern Elestiri

g. Postkolonyal Elestiri
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Yapilan siiflandirmadan hareket edildiginde dis yaklasimli elestiride toplum, okur ve sanatgi;
ic yaklagimli elestiride ise eserin merkezde yer aldig1 goriiliir. Dis yaklagimli elestiri genel olarak
topluma doniik elestiri, okura doniik elestiri ve sanatgiya doniik elestiri olarak ii¢; i¢ yaklagimli elestiri
ise esere doniik elestiri olarak tek ana baslik halinde ifade edilir.

Edebiyatta elestiri tarihine bakildiginda, en baslarda, elestiri s6z konusu oldugunda edebiyata
distan ve ahlaki bakis agisiyla yaklasildig: goriiliir. Su halde edebiyat tarihinde, edebiyat elestirisinin
dis yaklasimli elestiriyle, topluma doniik elestiriyle basladigi sOylenebilir.

Topluma doniik elestiri Platon’un Devlet ve 6zellikle Aristo’nun Poetika’siyla belli bir forma
ulagir. Bu elestiri tiirii, ter iki filozofla temellenen yansitma yani mimesis kuramindan dogar. Ayrica
topluma dontik elestiride klasizm akiminin da 6nemli tesirleri olur.

Mimesis, sanat ve edebiyatin idealarin birer yansimasi oldugu fikri iizerine temellenen bir
kuramdir. Yansitma teorisi, ilk olarak Platon tarafindan bi¢imlendirilir. Ancak bir edebiyat kurami
olarak mimesis, Platon’un diisiincelerinden dogmaz. Sanat ve edebiyati gayr1 ahlaki bulan Platon
yerine, sanat ve edebiyat degerli ve dnemlidir diyen Aristo’nun fikirleri etrafinda kiimelenir.

Mimesisten ilk bahseden Platon’dur. Ayn1 zamanda Aristo’ya da dersler veren Platon,
diinyadaki her seyin, idealar diinyasindaki iyi ve kotli seylerin birer mimesisi yani taklidi oldugunu
savunur. Platon’a gore sanat ve edebiyat gayr1 ahlaki niteliklere sahiptir ve taklidin taklididir. Bu
yiizden her ikisini gereksiz bulur. Ayrica insanin duygusal tarafina hitap eden edebiyatin, dengeyi
bozduguna inanir. Berna Moran, Platon’un bu konudaki goriislerini su sekilde ozetler:

Platon’un son bir itirazi daha var edebiyata. Edebiyat bizim duygusal yanimiza seslenir.
Coskun duygularla davranan kisiler bizi ¢ceker ve heyecanlandirr. Oysa dengeli insan, bilge kisi,
aklini kullanarak duygularini dizginlemesini bilen kisidir.

Bir felaketle karsilastigimizda acimizi belli etmemek i¢in disimizi sikariz, ¢iinkii erkek adama
yarasan budur. Iste bundan otiirii duygu yanimizi costuran edebiyat kisiligimizi bozar [1].

Aristo da Platon gibi sanat ve edebiyatta taklidin var oldugunu kabul eder. Ancak Platon’un
tam z1dd1 bir noktadadir. Sanat ve edebiyatin taklit sayesinde tabiati tamamladigin diistiniir. Bir bagka
ifadeyle aslinda birer taklit olmalarina ragmen sanat ve edebiyatin madde ve ruh diinyasina mana
kattigini ifade eder. Bu yiizden her ikisini gerekli bulur.

Yansitma kurami, 6zellikle 18. Yiizy1l’dan sonra yetisen pek ¢ok estetisyen ya da teorisyeninin
ilgi odag1 haline gelir. H. Koch, Hegel, Lucas ve Shelling gibi estetisyen ya da teorisyenler mimesisin
olumlu ve olumsuz yonlerinden hareketle birtakim yeni yaklagimlar meydana getirirler.

Topluma doniik elestirinin teorik olarak prototipi olan yansitma kuraminda 6nemli kavramlar
arasinda mimesis, katarsis ve idea bulunur. Mimesis kavrami, Platon ve Aristo’nun iizerinde 6nemle
durduklart bir kavramdir. Her iki filozof, Yunancada taklit manasina gelen bu kavramla, tabiati taklit
eden sanat ve edebiyati kast eder.

Yansitma kuraminin bir diger 6nemli kavrami katarsistir. Katarsis, Yunancada arinma anlamina
gelir. Platon ve Aristo bu kavram trajedi ve komedinin izleyici iizerinde biraktigi etki manasinda
kullanirlar. Katarsisle kotiiliiklerden arinan ruhun 6zgiir ve tarafsizligini ortaya koymaya calisirlar.
Ayrica astral yani boyut degistirme ile katarsis arasinda bir bag da kurarlar.

Idea kavrami, yansitma kuraminin iizerinde énemle durdugu bir baska kavramdir. Her seyden
once bir tiir episteme olan idea, Yunancada fikir sozciigline karsilik gelir. Bu kavram ilk olarak Platon
tarafindan kullanilir. Daha sonra Aristo felsefesinin de 6dnemli bir izlegine doniisen idea, gercek
bilginin idealar diinyasindaki formu olarak algilanir. Daha genis bir ¢er¢eveden ele alindiginda
ideanin her seyi, o sey yapan bir form oldugu goriilebilir. Yani idea i¢in duyular diinyasindaki somut
varliklarin 6ziidiir, denilebilir.

Topluma doniik elestirinin ilk sirasinda ahlaki elestiri yer alir. Ancak ahlaki elestiri, Berna
Moran’da iizerinde ¢ok fazla durulur, fakat simiflandirmaya dahil edilmez. incelememizde bir
edebiyat kuramindan dogmamasina ragmen ahlaki elestirinin, tiim elestiri kuramlarinin olusmasinda
onemli pay1 oldugu gercegiyle karsilasilir. Bu yiizden ahlaki elestiri, bir tiir kuramlar 6ncesi bir
elestiri olarak kabul edilir ve siniflandirmaya alinir.
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Platon’un sanat ve edebiyatla ilgili goriislerinden hareketle ortaya ¢ikan ahlak anlayisi, bir tiir
ahlaki edebiyat elestirisini de tetikler. Platon’un insan ve toplum hayatinin diizenlenmesi hususundaki
kistas1 akla ve mantiga uygunluktur. Platon komedi ve trajedi dolayisiyla edebiyatin akla ve mantiga
uygunlugunu sorgular. Edebiyatin insan ve toplum hayatin1 ahlaktan ve gerceklikten uzaklagtirdigini
belirtir. Bu durum dolayisiyla sairleri suglu bulur. Platon’a gore sairler, komedi ve trajedi vasitasiyla
sahteyi gercek, yanlisi ise dogru olarak sunan kisilerdir. Sairler, yazdiklar trajedi ve komedilerle
toplumda gayri ahlaki davraniglarin sergilenmesine zemin hazirlar. Ayrica sairlerin ruh
diinyalarindan ¢ikan komedi veya trajediyi seyredenler idealar diinyasindan uzaklasirlar.

Platon, gayr1 ahlaki edebiyatin yanlis ve gereksiz oldugunu ifade eder. Ancak edebiyatin
varligini nasil siirdiirmesi gerektigi meselesinin tlizerinde durur. Platon, dogru ve gerekli edebiyatin
idealar diinyasindaki ger¢ekleri, mimesiste algilanan seylere doniistiirdiigii miiddetge varligini devam
ettirebilecegini diislinlir. Platon’dan sonra Aristo, ahlaki elestiride trajedi ve komedinin 6nemli,
gerekli ve olumlu bir dayanak oldugu fikrini ifade eder.

Topluma doniik elestirinin ikinci sirasinda yer alan tarihsel elestiri, bir yapiti dogru anlama ve
gecerli yargilama noktasinda eserin yazildigi donemle iliski kuran bir elestiri yaklagimidir. Bu elestiri
tiirtinde, oncelikle eserin ortaya ¢iktigi donemin inang Ozellikleri, gelenek ve gorenekleri, sanat
yaklagimlari, moda anlayislari, sosyo-ekonomik, kiiltiirel, askeri ve siyasi yapilar1 gibi 6zellikleri
hakkinda genis bir bilgi elde edilir. Clinkii tarihsel elestiriye gore sanat¢1 bir insandir ve tabii olarak
yasadig1 donemin kosullarindan etkilenir. Bu yiizden eser ve sanat¢1 hakkinda birtakim ¢ikarimlarda
bulunmak isteyen elestirmen, tarihsel tiim bilesenleri gz 6niinde bulundurmalidir.

Tarihsel elestiride, tarihi bilesenlerin yaninda sanat¢inin hayat hikayesi de onem arz eder. Eser,
sanat¢inin biyografisinden hareketle daha anlagilir hale getirilmeye ¢alisilir.

Tarihsel elestiri, sadece ge¢mise duyulan ilgi dolayistyla birtakim elestirilerle karsilasir. Tlk olarak
tarihsel elestirinin sadece eserin ve sanat¢inin gegmisine yonelmesi elestirilir. Metnin disindan hareket
eden tarihsel elestirinin, yapitin 6ziine inme noktasinda birtakim problemler ihtiva ettigi belirtilir.

Tarihsel elestiriye yoneltilen ikinci elestiri, bu elestiri metodunun ayrintiya olan diiskiinliigii
meselesidir. Ayrint1 dolayisiyla yapitin sanatsal degerinin géz ardi edildigi vurgulanir.

19. Yiizyil’da Gustave Lanson’la baslayan tarihsel elestiri yontemi, daha sonra Victor Cousin,
Francois Guizot ve Abel Villemain gibi elestirmenler tarafindan gelistirilerek stirdiiriiliir. Tiirk
Edebiyati’nda akademi kokenli bilim insanlarindan Fuat Kopriilii, Kenan Akyiiz ve Ahmet Hamdi
Tanpinar’in ¢alismalarinda tarihsel elestirinin yer aldigi goriiliir.

Topluma doniik elestirinin ii¢lincii yontemini sosyolojik elestiri meydana getirir. Sosyolojik
elestirinin temelleri 18. Yiizyil’da J. J. Rousseau ve Mme de Stael’in edebiyatta degisim ve ilerleme
kavramlariyla atilir. Her iki diislin insaninin fikirleri, 19. Yiizyil’da Hippoliyte Taine tarafindan
sosyoloji bilimiyle birlestirilir.

Sosyolojik elestirinin kurucusu olan Taine, her toplumun kendine ait bir edebiyatinin
bulundugunu belirtir ve bu diisiincesini sosyolojik elestirinin temeline yerlestirir. Bir sosyolog olarak
Taine, edebiyat eserini vk, mekan ve zaman baglaminda inceler. Taine’de 1rk bir ulusun kiiltlirtinii ve
bakis a¢isini; mekan, bir ulusun {izerinde yasadigi cografyayi; zaman ise eserin yazildigi donemi ifade
eder. Taine’in sosyolojik elestiriyle ilgili olarak one siirdiigii fikirleri, sonraki yillarda tarihsel
elestirinin de 6nemli basucu kaynaklar1 arasina girer.

Tiirk Edebiyati’nda sosyolojik elestiri, Milli Edebiyat Dénemi’nde Ziya Gokalp, Omer
Seyfettin, Yusuf Ak¢ura ve Necip Tirkgii tarafindan olusturulur. Bu elestiri tiirti, Tiirkgiiliikk ve daha
sonra kurulacak olan Cumhuriyet’in ilke ve inkilaplarmin belirlenmesi noktasinda siklikla kullanilir.

Topluma doniik elestirinin bir diger teorisi toplumcu gercekgi elestiridir. Toplumcu gercekei
yazarlarin fikirlerinden hareketle ortaya ¢ikan bu tiir elestiride toplum ve toplumsal olaylar merkeze
almir. Toplumcu Gergekei elestiri, sanat eserlerini ekonomik altyapi ve sinifsal farkliliklar noktasinda
ele alir. Bu elestiriye gore, bir edebiyat iiriinii toplumun yiikselisini ortaya koymalidir. Eseri
toplumsal bir ¢erceveden ele alan bu elestiride ahlaki, tarihsel ve sosyolojik elestiride oldugu gibi
yapitin sanat yonii ve estetik giizelligi pek fazla dikkate alinmaz. Yani bu edebiyat elestirisinde
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edebiyat eserinin igeriginin elestirisinin yapildigir goriiliir. Bu hususta Moran, toplumcu gercekei
elestiri ile ideolojik bakisin birlikte ele alinmasi gerektigini belirtir.

Eageleton’un deyisiyle elestirinin islevi metnin tamamlanmamishg: icine yerleserek metni
teorize etmek, metnin kimliginin asil ilkesini meydana getiren bu soylenmemigler’in ideolojik
gerekliligini aciklamaktir [2].

Lukacs ve Fisher toplumcu gercekei elestirinin en 6nemli temsilcileri arasinda yer alir. Ancak
her iki diisiin insaninin elestiri anlayiglar1 arasinda birtakim farkliliklar bulunur. Lukacs, bir sanat
eserinin degerli sayilabilmesi i¢in topluma faydali olmak sartin1 koyar:

Estetigin ayri ayri sanatlar ve tiirler igcerisinde ayrimlasmasi, daha iyi bir deyisle bu sanatlar
ve tiirler icerisinde estetigin sentezi, yalnizca bu 6zne-nesne iligkisinin diyalektigini ¢ikis noktasi
olarak alabilir: Bir sanat (bir tiir) ancak insan tiiriiniin topluma ve dolayisiyla doga ile metabolizma
iliskisine karsi aldigi belli bir tutumun siirekli ya da onemli ol¢iide tipik bir karakter tasimasi, boyle
bir karaktere ulasmasi halinde sanat (tiir) olarak gelisebilir ve bu nitelikle varligini koruyabilir [3].

Fischer ise toplumcu ya da ideolojik yonleri bulunmayan eserlerin de degerli yonlerinin
olabilecegini belirtir. Yani Lukacs’mn aksine, sanatin ideolojiye baglanmasi zorunlulugunu dikkate almaz.

Toplumcu gercekei elestiri, Tirk Edebiyati’'nda ¢ogunlukla toplumcu gercekei sanatgilar
tarafindan benimsenir ve bu sanatgilar tarafindan bir propaganda araci olarak kullanilir. Nazim
Hikmet, Ahmet Oktay, Sabahattin Eyiiboglu ve Attila Ilhan Toplumcu Gergekgi elestiriyi benimseyip
kullanan baslica sanat¢ilar olarak 6ne ¢ikarlar.

Topluma doniik elestiride son olarak biyografik elestiriyi ele almak gerekir. Biyografik
elestiride, sanatginin hayat hikayesinden yola ¢ikilarak sanat¢i ve eser arasindaki iligki ortaya
konulmaya ¢aligilir. Bu yiizden bu elestiri tiirlinde, sanat¢inin hayat hikayesi ayrintili olarak incelenip
arastirilir. Ayrica bazi durumlarda sadece sanatcinin biyografisiyle yetinilmedigi de goriiliir.
Kapsamin genisletilmesi amaciyla tarihsel, sosyolojik, psikanalitik ve arketip¢i gibi elestirilerden de
yararlanilir. Eserin dis diinyasina odaklanan biyografik elestiride de yapitin sanat degeri ikinci planda
kalir. Ayrica biyografik elestiriye yer yer elestirenin siibjektif tutumlar1 da yansiyabilir. Bu durumu
Ahmet Hamdi Tanpmar’in Yahya Kemal Beyatli’nin sairlik giiciinii ele aldigi asagidaki metin
orneklendirebilir:

Hig bir sairimiz onun kadar kendi kendisini tekrardan ¢ekinmemis, her manzumesinin ayri bir
glizellik alemi olmasinda israr etmemistiv. Bunun igindir ki, onun siirlerinden bahsetmek ¢ok
giictiir. Yahya Kemal dilin miikemmeliyet imkanlarint en son haddine kadar yoklamis, tartmis ve
bulmus olan adamdir. Baki ve Nef'i'den sonra Tiirk¢enin hakim sairi odur. Bu hiikiimde bir miibaldga
bulmak isteyenler Ses’i, Deniz’i ve A¢ik Deniz’i tekrar okusunlar. Bilhassa son ikisinde insan sesi
adeta okyanuslarin ugultusuyle yaris eder gibidir. Ve siiphesiz ki, melankolisini ve istirabini bu kadar
genis ¢igliklarla haykiran bir adami anlatmak i¢in dev kelimesinden baska sifat bulunamaz. Yahya
Kemal giizeli, u¢ucu hayallerde arayan sairlerden degildir [4].

Biyografik elestiri, diger lilkelerde oldugu gibi Tiirk Edebiyati’nda da genel olarak basta Ahmet
Hamdi Tanpmar ve Mehmet Kaplan olmak iizere akademik c¢evrede ortaya konulur. Mehmet
Kaplan’in, Tevfik Fikret (Devir-Sahsiyet-Eser) isimli eseri biyografik elestirinin  Tiirk
Edebiyati’ndaki onciil 6rnekleri arasinda yer alir.

Birol Emil, Inci Enginiin, Zeynep Kerman, Bilge Ercilasun ve Abdullah Ug¢man gibi
akademisyenler de biyografik elestiri modelini 6rnekleyen eserler ortaya koyarlar.

Edebiyat eserine dis Ogelerden hareketle yaklasan okur merkezli elestiri, incelememizdeki
ikinci ana basligi olusturur. Okura doniik elestirinin temelinde duygusal etki ve alimlama estetigi
kuramlar1 yer alir. Romantizm akimi ise bu elestiri anlayisinin ingas1 asamasinda, ilham kaynagi olma
gdrevini yerine getirir.

Duygusal etki kurami, sanat eserinin iglevi lizerine yogunlasan bir edebiyat teorisidir. Bu
kurama gore her sanat eseri, okuru iist diizey bir olusuma hazirlamali; okura haz ve zevk vermelidir.
Ayrica yapit, okuru hayal alemine gotiirmeli ve okura duygusal bir arinma yasatmalidir. Eser, okur
iizerinde arinma, zevk, haz ve estetik bir yasant1 uyandirabildigi dlciide islevini yerine getirmis olur.
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Duygusal etki kuraminin kurucusu A. Richards’tir. Richards, okuyucunun bakis agisinin eserin
haz ve zevk verme mekanizmalarini harekete gecirdigini diislinlir. Bu ylizden sanat eserinin fayda
islevini reddeder. Yapitin, sadece duygulandirma islevinin var oldugunu kabul eder. Ayrica
Richards’in diisiinceleri sayesinde eser merkezli yeni elestiri anlayisinin da ortaya ¢iktig1 goriiliir.

Okura doniik elestirinin koklerinde yer alan diger edebiyat kurami alimlama estetigidir.
Alimlama estetigi teorisi, duygusal etki kurami gibi dogrudan dogruya okuyucuya yonelen bir
teoridir. Bu kurama gore Onemli olan okuyucunun sanat eserini kavrayisi ve alimlayisidir.
Alimlamada, esas olan okurun eserden cikardig1 anlamdir. Wolfgarig Iser, Hans-Robert Jauss ve
Stanley Fish alimlama estetiginin 6nemli teorisyenleri olarak dikkatleri ¢ekerler.

Okur merkezli elestirinin ilk elestiri yontemini izlenimci elestiri olusturur. Izlenimci elestiri,
akilciligin sosyal bilimlere uygulanabilirligine tepki olarak 19. Yiizyil’da ortaya ¢ikar. Empresyonizm
ve rolativizm bigiminde de ifade edilen izlenimciligin temelinde gorecelik ve izafilik kavramlart
bulunur. Anatole France’ nin onciilii oldugu bu elestiri metodunda, «Nesnel sanat ve dolayisiyla nesnel
elestiri olmazy, fikri esas1 olusturur. Bu yiizden izlenimci elestiride, eserin niteligi ve yapisi lizerinde
pek fazla durulmaz. Bunun yerine eserin elestiren tizerindeki etkisi 6n plana ¢ikarilir.

Bu elestiri tiirli, Tiirkiye’de Modern Tiirk Edebiyati’nin baslangic doneminde Namik
Kemal’den itibaren pek c¢ok elestirmenin basvuru kaynagi olur. Attila ilhan, Gergegin Savasi’nda
izlenimlerinden hareketle birtakim elestiriler yapar. Asagidaki metinde ilhan, Cahit Kiilebi’yi
goreceli ve izafi bir bakis acisiyla degerlendirerek izlenimei elestiriyi 6rnekler:

Baska bir kitaba gececek, belki iizerinde bile durmayacaktik. Fakat yavas yavas, bu siir bir
sahesermis gibi davranmildigini,; biiyiik siirden sayildigini gordiik. Bunun iizerine, isin ~ 6nem
kazandigini diistinerek, bir kalem iistiinde duralim, dedik [5].

Empresyonizmden sonra okura doniik elestiri tiiriiniin ikinci yontemi alimlama estetigidir.
Alimlama estetigi, 1960’11 yillarda edebiyat alaninda ortaya ¢ikan degisim ve doniisiim neticesinde
ilk olarak Almanya’da ortaya ¢ikar. Basta Hans Robert Januss, Wolfgang Iser ve Roman Ingarden
olmak iizere 6nde gelen Alman elestirmenler, edebiyatin klasik kanonlarmi sorgulamaya baslarlar.
Boylelikle edebiyatta bicimcilige de meydan okumus olurlar. S6z konusu yazarlar, okurun edebiyat
eserine dogrudan katilimina salik verirler. Okuru edilgenlikten ¢ikmaya, sanat eserini ¢éziimlemeye
ve yapitta karanlikta kalmis yonler iizerinden ¢ikarimlar yapmaya davet ederler.

Alimlama estetigi, her seyden 6nce edebiyat iirlinlerinde sosyal ve tarihi yonler bulundugunu
kabul eder. Edebiyat eserlerinin zamanla okurdan okura degisim ve doniistime tabi tutuldugunu
belirtirler. Bu ylizden alimlama estetiginde edebiyat eserlerinin, okuyucunun fikri altyapisinin
olusmasinda etkili olan donemin kosullarina gore degerlendirilmesi fikri benimsenir.

Alimlama estetigi lizerine ¢alismalar1 bulunan Umberto Eco, agik yapit terimiyle bu duruma agiklik
getirmeye calisir. Eco, her edebiyat eserinin sanatgi tarafindan bir kez yazilamayacagi ve elestirmen
tarafindan ise bir kez agiklanamayacagini diistiniir. Clinkii her edebi eseri gerek yazildigi donemde,
gerekse sonraki yillarda yeni ve farkli okuyucular okur. Eco, yapitin okuyucu tarafindan her okunusunda
okuyanin bakis agis1 ve donemin Ozelliklerine gore yeniden sekillendigini diigiintir. Umberto Eco,
boylelikle okudugu eseri kendi muhayyilesinde tekrar tekrar sekillendiren okuyucunun bir bakima
okuyucu-yazara doniistiigiinii belirtir. Eco, doniisen okuyucuyu da alimlayic: olarak adlandirr.

Umberto Eco’nun ortaya koydugu fikirlerden hareketle alimlayicinin, eserin iginden Ortiik
bagintilar bulmaya calisan bir elestiren oldugu sdylenebilir. Umberto Eco, ayrica palimpsest ile
alimlama arasinda goriilen bir iligkinin varhi§indan da s6z eder. Eco, asagidaki metinde palimpsest ve
alimlama arasindaki iliskiyi su sekilde ifade eder:

Ve elbette Rushdie 'nin israrla belirttigi gibi, biitiin bu yeniden yaratimsal okumalar, teolojik adt
verilen Hint filmlerinde sik sik Hindu tanrilari canlandiran rollerde oynayan, bir Hintli Miisliimanin,
Cibril Farista’'min riiyalart olarak verilmektedir, ancak belki de tekanlamhiliga aliskin okurlar
agisindan onca agik degildir bu nokta. Bir baska deyisle, farkli okumanin kaynagr tipk
Pynchon’un olaylarimin  kaynag: gibi, paranoyadir. Ashinda riiyalarin  kullanimi, Rushdie 'nin
savunusunun bir par¢asidir, ancak kisisel olarak ve salt yazinsal diizlemde, bunlarin neredeyse talihsiz
boliimler oldugunu diistiniiyor ve onlart kurmaca gergekler olarak okumayr yegliyorum. Neden infilak
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eden ucgaktan diigen ve hayatta kalan Cibril zamanda da yolculuk etmesin? Sonucta, yoldasi Saladin
uzayan boynuzlart ve kuyruguyla seytana doniisiir ve sonra aniden iyilesir. Bunlar da okumalardir, bir
bakima alegorik, ama ayni zamanda psikolojik, palimpsest dinsel okumalardir [6].

Berna Moran ise agik eser ve alimlama kavramlariyla yorumbilim (hermeuetics) kavramini bir
arada diistiniir:

Duygusal etki kuramini incelerken soz konusu etkinin arinma, zevk, heyecan ve estetik yasanti
gibi psikolojik alanda etkiler oldugunu gormiistiik. Sanatin islevi bu etkileri uyandirmakti ve sanati
tammlamak igin sanatin ozii olarak ileri siiriiliiyvordu. Alimlama kurami ise sanatin tammiyla
ugrasmaz, anlam sorununa egilir. Esere anlami yazar mi yiikler, eserdeki sozciikler mi iiretir, yoksa
okur mu verir? Bu bir duygu sorunu degildir, diistinsel ve bilgisel bir sorundur ve bundan
otiirti alimlama kurami yorumbilim (hermeuetics) baglaminda éne siiriilmiis bir kuramdir [7].

Alimlama elestirisinde, oncelikle edebi eserin iki niteligi iizerinde durulur. Eserin okuyucuya
yonelmesi birinci, okuyucuyu yonlendirmesi ise ikinci 6nemli niteligi meydana getirir. Bu ylizden
alimlamada, sanat¢1 tarafindan bos birakilan metindeki alanlarin okuyucu tarafindan doldurulmasi
yani okuyucunun okudugu metnin bir parcasi ve {ireticisi haline gelmesi beklenir.

Tiirk Edebiyati’nda alimlama, son yillarda postmodernizmin de tesiriyle iizerinde 6nemle
durulan bir elestiri tiirli haline gelir.

Okura dontik elestirinin {i¢lincli yontemi olan Feminist elestiri de 1960’11 yillarda ortaya ¢ikar.
Toplumcu gerceke¢i feminizm, psikanalitik feminizm, radikal feminizm ve postyapisalci feminizm
biciminde tiirleri bulunan feminizm, her seyden once bir toplumsal hareketin adidir. Diinyada ilk
olarak Amerika Birlesik Devletleri, ingiltere ve Fransa’da ortaya ¢ikan feminist hareket, kisa siirede
diinya kamuoyunda kadinlarin toplumsal ve siyasal savasimi olarak kabul gortir.

Feminist elestiri kadinlarin toplumsal ve siyasal savasimini edebiyatta 6zgiil 6rneklerle
ortaya koymaya c¢alisir. Ozgiil érnek noktasinda ise toplumcu gercekei elestiriden yararlanir
feminist elestiri. Mesela Simone de Beauvoir’in toplumcu gergekei elestirileri, feminist
elestirinin gelisim doneminde etkili olur.

Toplumsal bir baskaldir1 olan feminist elestiri, bu yoniiyle sadece bir elestiri teorisi
olmaktan 6te sosyal, felsefik ve ideolojik bir hesaplagsma argiimanidir. Ciinkii feminist elestiride
kadin-erkek esitligi ve cinsiyet meselesi filolojik ve ideolojik sdylemin temel izlegini olusturur.

Feminist elestiri, giinlimiizde postmodern bir ¢izgide postfeminist elestiri olarak da varligini
siirdiiriir.

Tiirk Edebiyati’nda feminist elestiri, ¢cogunlukla toplumcu gergeke¢i sanatgilarin siir, dykii,
roman ve denemelerine yansittiklar1 feminist manifestolarla var olur. Sanatgilar yazdiklar: eserlerle,
feminist elestiriyi bigimlendirmeye calisirlar. Lale Miildiir, “shakespeare & co” isimli siirinde bu
durumu modernite ve feminizm ikilemi {izerinden 6rneklendirir:

shakespeare & co

kendine bir romeo ¢iz banliyoler jiilyet’i

beyaz blucinli mesin ceketli kremagilek yiirekli

ardinda kan izi birakmayan

bir romeo ¢iz... [8].

Edebiyat eserine dis unsurlardan hareketle yaklasan bir diger elestiri teorisi, sanat¢iya doniik
elestiridir. Psikanalitik ve arketipgi elestiriler seklinde iki alt yontemi bulunan bu elestiri kuraminda
sanatginin  psikolojisi odak noktasini teskil eder. Bunun yaninda sanatgiya doniik elestiride
ekspresyonizm yani disa vurumculuk, pozitivizm, realizm ve natiiralizm de etkili olur.

Ekspresyonizm, 20. Yiizyil’da ortaya ¢ikan ve sanat¢inin i¢ gergekligini 6n plana alan bir sanat
akimidir. Temelde Nietzche ve Freud’un fikirlerinden ilham alan bu sanat akimi, ilk olarak
Almanya’da ortaya cikar. Pozitivizm, realizm, natliralizm ve empresyonizme bir tepki olan
ekspresyonizm antipozitivist, antirealist ve antinatiiralist bir cizgide ilerler. Bir baska ifadeyle
ekspresyonizm, idealist gercekeilige bir karsi durustur. Ekspresyonizmin temel amaci, sanat¢inin
ben’ini renk, c¢izgi, kiitle ve diizlem yoluyla disa aktarmaktir. Bu amacina ulasabilmek i¢in de
edebiyat kanonlar1 ve ideal formlar1 bozma ve yikma egilimi gosterir.
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Ekspresyonist elestirinin baglica temsilcileri Franz Kafka, Georg Traki, Ernst Stadler, Gottfred
Benn, H. Mann, Alfred Doblin, T.S. Eliot, James Joyce, Hugo Ball ve August Stramm’dir. Tiirk
Edebiyati’nda ise Ahmet Hamdi Tanpinar ve Oguz Atay ekspresyonist elestiriyi yazdiklar1 eserlerle
ortaya koymaya ¢alisirlar.

Ekspresyonist elestirinin ilk metodu psikanalitik elestiridir. Freud’un 20. Yizyil’in ilk
ceyreginde baslattig1 psikanalitik c¢alismalari, psikanalitik elestiriyi ortaya cikarir. Psikanalitik
elestiri, Freud’un hayal diinyas1 ve olgu yaratma eylemi arasinda kurdugu nevrotik iliskiden hareket
eder ve sanatci ile eser arasindaki gizli sirlar1 agiga ¢ikarmaya calisir. Psikanalitik elestiri, sanatgr ile
eserin kahramanlar arasinda iliski de kurar. Nitekim bu elestiri tiiriinde kahramanlardan harcketle
eser ve sanatg1 arasindaki kaotik bagin ¢oziilebilecegi inanct hakimdir.

Psikanalitik yontemin kurucusu Freud, psikanalitik elestiri yonteminin ilk Ornegini
Dostoyevski’nin eserlerini inceleyerek ortaya koyar. Freud, yazarin yazarlik ediniminde bebeklik ve
cocukluk déneminin etkili oldugunu diisiiniir. Daha sonra Genette, Mallarme’in; Mouron ise Victor
Hugo, Racine ve Moliere’in eserlerini bu elestiri yontemiyle degerlendirirler.

Tiirk Edebiyati’nda Mehmet Kaplan ve Ahmet Hamdi Tanpinar psikanalitik elestiriyi kullanan
aragtirmacilar olarak dikkati ¢ekerler. Mehmet Kaplan’in, asagidaki metinde, Tevfik Fikret’in Mai
Deniz siiri elestirisinde deniz ve anne arasinda psikanalitik bir baglant1 kurdugu goriilebilir:

Fikret'in en giizel tabiat siirlerinden biri ‘Mai Deniz dir. Sair burada tabiati sadece gozle
seyretmez. Deniz onun derin duygularina bagl bir varlik haline gelir. Bu siir 1899 da yani sairin
huzursuzlugunun ve kétiimserliginin doruk noktasinda yazilmistir. Geceleyin uyuyamayan, perisan
hayaller i¢cinde ne yapacagini bilemeyen, adeta insan oldugundan utanan sair, sabah vakti ‘bir ¢ocuk
ruhu kadar miinevver, lekesiz, uyuyan mai denizi’ seyrederken, onun kendisine acidigini zanneder ve
denizden cok ozledigi seyi ‘saffet ve masumiyet’i bulur. Suur-alti psikolojisine gore anneyi temsil
eden deniz, sairin istiraplarina katilan ve onu teselli eden bir varlik olarak goziikiir [9].

Diger ekspresyonist elestiri yontemi olan arketipgi elestiri, Jungun analitik psikolojisi
cercevesinde 20. Yiizyil’da gelisim gosterir. Ismini ilk 6rnek veya ana &rnek manasina gelen
arketipten alan bu edebiyat elestirisinde amag; evrensel manada mit, imge, simge, kisi, durum veya
olaylar1 ortaya ¢ikarmak ve irdelemektir. Bir tiir edebiyat antropolojisi olarak da kabul edilebilecek
olan arketipg¢i elestiri, edebiyat ile mit, ayin, biliyii ve masal arasindaki iligki {izerine yogunlagir.
Bdylece bir nevi icgiidiiye benzer bicimde ge¢cmisten bugline, insandan insana aktarilan kolektif
bilingaltinin derinliklerine inilmek hedeflenir. Ayrica arketipgi elestiren Northrop Frye, okur ve eser
arasinda birakilacak mesafe sayesinde arketipin daha anlasilir olabilecegini belirtir. Asagidaki
metinde Frye, Madonna ve Hamlet 6rneklerinden hareketle bu fikrini ortaya koyar:

Bir resme bakarken, ona yakin durabilir, fir¢anin yaptiklarini ve spatulanin hareketlerini analiz
edebiliriz. Edebiyatta bu yaklasik olarak yeni elestirinin retorik analizine karsilik gelir. Biraz geri
¢ekilip baktigimizda, tasarim daha agik bir gériiniime kavusur ve bu durumda daha ¢ok temsil edilen
icerigi inceleriz: Bu mesafe, ornegin, bize kendimizi resim okur gibi hissettiren realist Hollanda
resimleri i¢cin ideal mesafedir. Ne kadar geride durursak, diizenleyici desenin o denli bilincine variriz.

Uzak bir mesafeden, diyelim Madonna’ya bakiyoruz; Madonna 'nin, merkezindeki cazibeye zit
bir noktadan yonelen genis bir mavilik halindeki arke-tipinden baska bir sey goremeyiz. Edebiyat
elestirisinde de siirin arketipik diizenlenisini gérebilmek i¢in ondan ‘geride’ durmamiz gerekir...
Hamlet’in besinci perdesinin basindan “geride” durursak, sahnede bir mezarin agildigini,
kahramanin, diismaninin ve kadin kahramanin mezara indigini ve bunu takiben yukaridaki diinyada
oliimciil bir miicadele basladigim goriiriiz [10].

Arketipg¢i elestirinin dogusunda Jung’un diislincelerinin yani sira antropolog George Frazer’in
The Golden Bough: A Study in Magic and Religion (Altin Dal: Biiyii ve Din Uzerine Bir Inceleme)
adl kitabindaki fikirleri de etkili olur. Amy Maud Bodkin, Northrop Frye ve Joseph Campbell bu
elestiri teorisinin basat elestirmenleri olarak dikkatleri ¢ekerler. Tiirk Edebiyati’nda Mehmet Kaplan
ve Berna Moran gibi akademisyenlerin, arketipgi elestirinin imkanlarindan yararlandiklar1 goriiliir.
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Sonuc¢

Sonug olarak distan yaklagimli edebiyat elestirileri topluma, esere ve okura doniik elestiri
bi¢iminde ii¢ ana eksen etrafinda gelisim gosterirler. Ahlaki elestiri, tarihsel elestiri, sosyolojik
elestiri, toplumcu gercekgi elestiri ve biyografik elestiri olarak bes tiir yontemle temsil edilen topluma
doniik elestiride yansitma kurami ve klasizm akimmin 6nemli tesirleri goriiliir. izlenimci elestiri,
alimlama estetigi ve feminist elestiri seklinde {i¢ metotla ifadesini bulan okura doniik elestiride ise
duygusal etki ve alimlama estetigi kuramlari ile romantizm etkili olur. Psikanalitik elestiri ve arketip¢i
elestiri biciminde iki yontemle ortaya konulan sanatgiya dontik elestiride ise ekspresyonizmle realizm
temel yonlendiricilerdir.

Dis yaklagimli elestiri kuramlart Platon ve Aristo’dan itibaren edebiyat eserinin anlagilmast,
kavranmasi, yorumlanmasi ve degerlendirilmesi noktasinda onciil rol oynar. 20. Yiizyil’a gelinceye kadar
edebiyat eserleri, ¢cogunlukla dis yaklasimli kuramlarla incelenir. Esere distan yaklasan elestirilerde,
yapitin sanat ve estetik degeri yerine bliylik dlciide igerigin elestirisinin yapildigi goriiliir.
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EXTERNAL APPROACHES TO LITERARY CRITICISM: METHOD, CONCEPT,
AND THE CRITIC

Abstract. Literary criticism, starting from Plato and Aristotle, has been expressed using different methods,
concepts, and critics up to the present day. Approaches to literary works from the outside and inside are effective in the
difference between methods, concepts, and critics. Taking the element examined with an external or internal approach
plays a decisive role in this difference. While the external approach criticism is directed towards society, the reader, and
the artist, the internal approach criticism is directed towards the work itself. These differences in approach draw the critics
who examine, interpret, and evaluate the literary work into a different sphere. External approach criticism theories emerge
through these different spheres. The content of the literary work is criticized through the external approach in criticism.
In this type of criticism, the aesthetic and artistic value of the work are examined in the second plan. However, Plato and
Aristotle, along with the external approach criticism, are the dominant names in the understanding, grasping,
interpretation, and evaluation of literature and thus the literary work. Up until the 20th Century, literary works were
mostly handled with external approach theories. In criticisms trying to evaluate the work from the outside, the artistic and
aesthetic value of the literary work is not given much consideration, and it is seen that the content is largely criticized.
When general classifications are taken as a basis, society, the reader, and the artist are at the focus in external approach
criticism, while the work is at the focus in internal approach criticism. External approach criticism is mostly expressed
under three main headings: criticism directed towards society, criticism directed towards the reader, and criticism directed
towards the artist; internal approach criticism is expressed under a single main heading as criticism directed towards the
work.

Keywords: external and internal criticism, critic, aesthetics, content, concept, method.
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CBIPTKbI BAT'BITTAT'BI OAEBU CbIH: 9AIC, ¥1T'bIM )KOHE CbIHIIIbI

AnaaTna. OnebueT chiHbl [11aToH MeH ApUCTOTENbACH OacTar OyTiHre IeHiH opTYPJIi 9IiCTEPMEH, YFBIMIapMEH
JKOHE CHIHIIBUIAPMEH OPHEKTEIyTe ThIPbICa/Ibl. Oe0H IIbIFapMara ChIPTTAaH JKOHE IIITeH jKacaFaH Ke3KapacTap 9icrep,
YFBIMJIAP MEH ChIHUIBLIAP apaChIHaFbl abIPMAIBUIBIKKA dcep erei. Ochl maiiaa 0onFaH albIpMAIbUIBIKTA 3ePTTENCTIH
AJIEMEHTTI CBHIPTKBI HEMece 1IIKI KO3KapacleH KapacThIpy ISy pei aTkapapl. ChIPTKBI KO3KapacTarbl ChIH KOFaMFa,
OKBIPMaHFa JKoHE CypeTIIire OarbITTaJiFal 0oJica, IIIKi KO3KapacTarbl ChIH HIBIFApMaHbIH ©3iHe OarbiTTainFaH. MyHual
Ke3Kapac albIpMalIbUIBIKTaphl 91e€0M LIbIFapMaHbl 3€PTTEHTIH, TYCIHIIPETIH XoHe OarallaliThIH CHIHIIBUIAPABI Oacka
neHreire korepei. ChIpTKbI KO3KapacTaFbl ChIH TCOPHUSIIAPHI OCBI OPTYPJIi ACHTeWIep apKbLIbl Naiaa 6onaabl. CEIHHBIH
CBIPTKBI KO3KAapachl apKbUIbl 9JcOM IIBIFAPMAHBIH Ma3MYHBI ChIHANaIbl. MyHIAil ChIHIA IIBIFAPMAaHBIH JCTCTUKAIBIK
JKOHE KOPKEMJIIK KYHIIBUIBIFBI CKIHIII TUIAHAa KapacThIpbUiaabl. JlereHMeH, ChIPTKbI Ko3KapacTarbl ChiHAa [1naToH MeH
APHUCTOTEIBEMEH KaTap 9JIcOMETTIH, JeMeK, ofeOu IIbIFApMaHbIH TYCIHITYiHiH, KaOBUITaHYBIHBIH, TYCIHIIPUTYiHIH KoHE
OaraaHybIHBIH 0acThl TYJIFaJIaphl OoJbIN TaObuTamel. XX Fachlpra NediH oJeOu ImbFapMayiap KeOiHece CBHIPTKBI
KO3KapacTarbl TEOpUsUIapMeH KapacTelpbulibl. [llbirapManbl ChIpTTAaH OaraayFa THIPHICATBIH ChIHIApAa o1e0u
LIBIFAPMaHbIH KOPKEM/IIK KOHE ICTETUKAIBIK KYH/IbIIBIFbIHA aca MOH OepiiMeii i )koHEe Ma3MYHBIHBIH ChIHFA aJIbIHATHIHBI
keOipek Oalikamaapl. XKanmmel KikTeynepre cyldeHeTiH 0oJyicak, CBIPTKbI KO3KapacTarbl ChIHIA KOFaM, OKBIPMaH KOHE
CYPETIIIi; aJI iK1 Ke3KapacTarbl ChIH/A IIBIFapMa Ha3apaa 00IaThIHBI aHBIKTaNIa . CHIPTKBI KO3KapacTarsl CHIH KeOiHece
KOFaMfa OarbITTalfaH ChIH, OKBIPMAHFa OaFbITTAJIFAH CHIH JKOHE CYPETIIre OarbITTaFaH ChIH OOJBIN YII; IIIKI
KO3KapacTarbl ChIH IIBIFapMara OarbITTaJIFaH ChIH PETiHJE Oip FaHA HETI3r1 TaKbIPBII TYPIHJC OPHEKTEIC/I.

Tipek ce3mep: CHIPTKBI XKOHE IIKi CHIH, CHIHIIBI, ICTCTHKA, MA3MYH, YFBIM, J]IIC.
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JUTEPATYPHASI KPUTUKA BHEIIHETO HATIPABJIEHUSI: METO/,
KOHIEIIMSA U KPUTUK

AHHoTanus. JluteparypHas KpuTHKa, HauwHas ¢ [lmaToHa m ApHCTOTENs, 0 HAIIMX IHEH BBIpakajaach C
MTOMOIIBIO0 PA3IUYHBIX METOAOB, KOHLIENIHWA W KPUTHKOB. BHEWIHWA W BHYTPEHHHH NOIXONBI K JINTEPATyPHOMY
MIPOU3BEACHUIO BIMSAIOT HA PAa3NIU4Ms MEXKIY METOJaMH, KOHICNIMSAMH W KPUTHKaMHu. Pemarouryio poiab B 3TOM
pa3IuuMUU UIPAET PACCMOTPEHHE HCCIEAYEMOTrO JIEMEHTA C BHEIIHEH WM BHyTpeHHEH Touku 3peHus. Ecau kputuka ¢
BHCIIIHUM TOJIX0JI0OM OPHEHTHPOBAaHA HA OOMICCTBO, YMTATEN M XYAOKHUKA, TO KPUTHKA C BHYTPCHHHUM IIOJXO0JIOM
OpPUEHTHMPOBaHA HA CaMO MPOM3BEIEHUE. OTH pa3iuuus B MOAXOAAX IEpeMelaloT KPUTHUKOB, H3YYarolluX,
HMHTEPIPETUPYIOUINX U OLIEHUBAIOUIUX JIUTEPATYypHOE NPOU3BEACHHE, B APYTYIO ITIOCKOCTh. TEOpUM KPUTHKH C BHELTHUM
MOJIXOI0M BO3HUKAIOT OJIarofapsi 3TUM Pa3iH4YHBIM IUIOCKOCTsAM. [Ipy BHEITHEM MOAXO0JIC B KPUTUKE OCYIICCTBIISCTCS
KPUTHKA COECP KaHUs JTUTEPATypHOTO MPON3BEACHHUS. B 3TOM THITE KPUTHKH 3CTETHYECKAs M XyA0KECTBCHHAS [ICHHOCTh
MIPOU3BEACHUS PaCcCMATPUBAIOTCA Ha BTOpOM IIaHe. Tem He MeHee, [ImaToH 1 ApHCTOTENb BMECTE C BHEIITHIM ITOAX0J0M
B KPUTHKE SBIAIOTCS JOMUHHUPYIOIIUMI HMEHAMH B IOHUMAaHHWN, OCMBICIICHUN, HHTEPIIPETALINH M OLICHKE JIUTEPATYPHI
H, CIIeZI0BATENFHO, TUTEPATypHOT0 Mpon3BeaeHns. BiioTs 10 XX Beka InTepaTypHbIC TPOU3BEICHHUS PACCMAaTPUBAINCH
B OCHOBHOM C TIOMOII[BIO TEOPHI BHEITHETO MOAX0Aa. B KpuTHUecknX paboTax, MBITAIOMINXCS OICHUTh TPOU3BEACHNE
W3BHE, XyH0KECTBEHHAS M ACTETHUYECKAs [ICHHOCTD JINTEPATYPHOTO MPOU3BEACHHUS HE IPHHUMAETCS BO BHUMAHHE, U B
3HAYHUTEJIBHON CTEIeHN HAOII0IaeTCs KPUTUKA coaepikanus. Vcxons u3 o0mux Kiaccu@UKauil, MOXKHO YCTaHOBHTS,
YTO MPU BHEIIHEM IOJIXO0/IC B IICHTPE BHUMAHUS HAXOAATCS O0IIECTBO, YUTATEIb U XYJOXKHHK; TIPU BHYTPCHHEM TIOIX0]1C
— mpowusBeneHUe. KpuTHka ¢ BHEIIHUM TOAXOJOM OOBIYHO BBIPAXKACTCS B BHJIC TPEX OCHOBHBIX PA3lICIOB. KPUTHKA,
OpUCHTHPOBAaHHAs Ha OOIIECTBO, KPHUTHKA, OPUCHTUPOBAHHAS HA YHTATENs, U KPUTHKA, OPHUCHTHPOBAHHAS Ha
XYJIO’)KHUKA; KPUTHKA C BHYTPEHHUM TMOJIXOJIOM BBIpAXKAaeTCsd B BUJE OJHOTO OCHOBHOIO paszjelia — KPUTHKH,
OPHUEHTUPOBAHHOI Ha MPOU3BEICHUE.

Ki1roueBble cji0Ba: BHEIIHSAA U BHYTPEHHSSI KDUTHKA, KPUTHK, SCTETHKA, COJCPKaHNE, KOHIICTIITNS, METO.
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IMPOEKTHAA JEATEJBHOCTD IJIAA PA3BUTUSA
KPUTUYECKOI'O MBIIIVIEHUSI CTYJIEHTOB B KYPCE
«MYJIbTUMEJINUHBIE CPEJICTBA OBYYEHUS»

AnHoTanms. B cratbe paccMarpuBaeTCS NPOCKTHAs IEATEIbHOCTh KakK 3(P(EKTHBHBIA METOI pa3BUTHS
KPUTHYCCKOTO MBINUICHUS. CTYACHTOB IIEJArOTHYECKOT0 HAMpaBICHUS B MPOIECCE W3YYCHUS JIUCIUTLTUHBI
«MyJbTUMEIUIHBIC CpPEACTBA B OOYYCHHH WHOCTPAHHOMY S3BIKY». AKTYaJIBHOCTh HCCIICHOBaHUS O0O0YCIOBJICHA
HEOOXOIMMOCTBIO TOATOTOBKH Oyaymux yduTelled K TpodecCHOHATBLHOW IEeATENBHOCTH B YCIOBUSAX HHQPPOBOM
TpaHchopMaIuu 00pa30BaHUs, THE KPUTHUECKOE MBIIUICHHE, yMEHHEe paboraTh ¢ wuHpopMmanmeid W BiaJeHUE
MYJBTAMEINHHBIMA TEXHOJIOTHAMH CTAaHOBATCS KITIOUEBBIMH KOMIIETCHIMAMH. Teopermueckuii anamms pabot [l.
XammepH, P. Tloma, D. ne bono, A.B. XyTopckoro m Apyrux HUcCClIEOBaTeNed MO3BOJIAI OMPEICIIUTh TPOCKTHYIO
NESTeNPHOCTh KaK ONHY W3 Hanmboiee pe3yJbTaTUBHBIX (GopM (GOPMHUPOBAHHS AHANUTHIECKUX, PEQIICKCUBHBIX H
KOMMYHHUKATHBHBIX YMEHHH yJaIlnXcs.

B pamkax mccienoBaHus CTyJCHTaM OBbLIO MPEIJIOKCHO BBIMOJHHUTH YICOHBIN MPOCKT — CO3/1aTh 0OYYaOIIHiA
CaliT Mo AHIJIMICKOMY S3BIKY, BKJIIOYAIOIIMNA MYJIbTUMCIUNHBIC MaTepUallbl U MHTCPAKTUBHBIC 3aJaHus. MeTogaMu
HCCIICIOBaHMS CTAJld aHKCTHPOBAaHME HA OCHOBE INKaibl JlalikepTa, meqarorudyeckoe HaONMIOICHUE M KauyeCTBEHHBIN
aHanu3 pe(ICKCUBHBIX OTBETOB CTYACHTOB. B OIpoce MpUHSIIM yYacTHE MATh CTYACHTOB TPETHETO Kypca.

Pesynbratel uccnenoBanus nokasanu, 4ro 80 % CTYICHTOB OTMETHJIM BBICOKYHO BOBJICYEHHOCTh B TMPOCKTHYIO
JIeSITeNBHOCTD, a 100 % y9JacTHHKOB yKa3aid Ha Pa3BUTHE aHAIMTHYECKOTO MBIIUICHHUS, CTIOCOOHOCTH K apTyMEHTAIlNH U
KPHUTHYECKOH orieHKe nHpopMarmu. CTyJeHTHI TaK)Ke OTMETIUIN POCT HU(PPOBOI TPaMOTHOCTH H MPAKTHIECKYIO 3HAYMMOCTh
MpoeKTa. BEIIBICHHBIC TPYIHOCTH KAacaINCh TEXHUYECKUX OTPAHUYEHUH U PacIIpeIeeHNs poJiel B KOMaHTIE.

Crneman BBIBOI O TOM, YTO NPOEKTHAs AEATEIBHOCTH CIIOCOOCTBYET PAa3BUTHIO KPUTHYECKOTO MBIIUICHHUS H
Mo eCCHOHANBPHBIX KOMIIETCHIINA OyIOyIHMX y4WTeneld WHOCTPAHHBIX S3BIKOB, a HHTETpAIWs MYJbTHMEIUIHHBIX
TEXHOJIOTUH yCHIMBAaeT 00pa30BaTeIbHBIN MOTEHITHAT MPOSKTHBIX 3aIaHUH.

KiroueBble cj10Ba: TPOCKTHAs JCATCIBHOCTh, KPUTUYECKOC MBINUICHHE, MYJIBTUMCAUNHBIC TEXHOJIOTHH,
nuQppoBasi rPaMOTHOCTh, MPO(ECCHOHaNIbHAS TOITOTOBKA, TIEJarOrH4ecKoe 00pa3oBaHue.

BBenenne. B coBpemMeHHOM Mupe 00pa3oBaHUE CTPEMHUTEIHLHO MEHSETCS: OHO CTaHOBUTCS
Oosiee THOKUM, MEXTUCIIUTUTHHAPHBIM, OPHEHTHPOBAHHBIM Ha IMPAKTHKO-OPHEHTUPOBAHHBIE HABBIKA
Y pa3BUTHE JINYHOCTU oOydaromerocs. OMHOM U3 BaXXKHEHUIIINX 33/1a4 BBICIIIETO 0Opa30BaHUs CETOTHS
sBisieTcss (OpMHUpOBaHWE Yy CTYJCHTOB YMEHHH ¥ HAaBBIKOB, HEOOXOAMMBIX Ui JKU3HH H
npodecCHOHABHOM AeITeTFHOCTH B YCIOBHSIX HEONPEIEICHHOCTH, OBICTPOTr0 OOHOBJICHUS 3HAHUMA
U TEeXHOJNOTHH. B 3TOM KOHTEKcTe 0COOYI0 3HAYMMOCTH MPHOOPETAaeT pa3BUTHE KPUTHUECKOTO
MBIIIJICHUS] KaK 0a30BOM YHHUBEPCAILHON KOMIIETEHITMH, HEOOXOAMMON OyIyIIUM CHEeIHaTUCTaMm,
oco0eHHO B chepe oOpa3oBaHuUsL.

[TonroroBka Oyaymux yuyutenaei TpeOyeT He TOJBKO TTTyOOKHMX MPEIMETHBIX 3HaHUH, HO H
CIIOCOOHOCTH K CaMOCTOSITEIbBHOMY aHaiau3y uHbopmarui, GOopMyIUpPOBAaHHI0 W 00OCHOBAHUIO
COOCTBEHHOM TO3UIIMH, CIOCOOHOCTHM K PEIICHHWI0O HECTaHAAPTHBIX 33lad W TMPUHSATHIO
00OCHOBAaHHBIX pemeHuid. Bc€ 3TO — HeoTheMJIeMble KOMITOHEHTHI KPUTHYECKOTO MBIILICHHS.
YuutniBas 9TO, 06p330BaT€J'H>HI:II71 MMpOLECC B MIEAArorndyCCKuX By3ax JOJIKCH 6BITI: BBICTPOCH TaKUM
o0pa3oM, 4YTOOBI CIIOCOOCTBOBATh PA3BUTHIO AHAIMTHYECKUX, PE(ICKCHUBHBIX W KPEATUBHBIX
CHOCOOHOCTEH cTyneHToB. POPMUPOBAHNE KPUTUIECKOTO MBINIICHHS] HEBO3MOXKHO 0€3 aKTHBHOTO
BKITIOYCHHUSI CTYJICHTOB B JICATEILHOCTD, TPEAINOJIATAIONIYI0 UCCIIE0BaHUE, TOCTAHOBKY MPOOIIEM,
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MOUCK peleHuil u ux aprymentanuio. OgHuM u3 3¢ (EeKTUBHBIX CIOCOOOB OpraHU3aIUN TaKOM
JESTEeIbHOCTH SIBIACTCS TPOEKTHasl JAEATENbHOCTb, I03BOJISIONIAS OOBEIUHHUTH 3JIEMEHTHI
CaMOCTOSITENTLHOTO TIOMCKA, TPYIIOBOI0 B3aMMOJICICTBH S, TBOPUECTBA U PUMEHEHUS MOJTyYEHHBIX
3HAHUH Ha MPAKTUKE.

[IpoekTHast NEATENBHOCTh B BY3€ BBICTYNAeT KakK MOIIHBIM HHCTPYMEHT (OPMHPOBAHUS
MeTanpeMeTHbIX KoMIeTeHIni. Pabota Has mpoekTamu TpeOyeT OT CTYIEHTOB CAMOCTOSATENIbHOCTH
B IUJJAHUPOBAHUHM, OTBETCTBEHHOCTH 3a pE3yJbTaT, YMEHHUsS paclpelessiTh pPOJd B KOMaHJE,
aHAIM3UPOBATh MH(POPMAIMIO M3 PA3JIMYHBIX HMCTOYHUKOB, KPUTHUECKH €€ OLIEHMBATh, a TaKXKe
MHTETPUPOBATH MOyUYEeHHbIE 3HAHUSI JUIs CO3/IaHMsI HOBOTO MpoxyKTa. OCOOEHHO SPKO pa3BUBAIOIIMIA
MOTEHIMAJ IPOEKTHOM AESTENbHOCTH MPOSBIAETCS B KOHTEKCTE U3yUEHUsI IUCLUILINH, CBSI3aHHBIX C
MHGOPMAIIMOHHBIMU TEXHOJIOTHSIMM M MHHOBAIMOHHBIMH METOJMKAaMH OOYy4YEeHHMsI, TaKUX Kak
IUCIUITINHA « MyIbTUMEIUHHBIE CPEeCTBA B 00YUYCHUN HHOCTPAHHOMY SI3BIKY».

JlaHHas AMCUMIUIMHA TpeACTaBisieT co00il 3HAUYMMBIA KOMIIOHEHT MOATOTOBKU OYIyIIHX
NpenojaBaTeyeil ”HOCTPAHHBIX SI3BIKOB, TAK KaK 3HAKOMUT CTYJICHTOB C COBPEMEHHBIMU ITU(PPOBBIMU
MHCTPYMEHTaMH M IIaTGopMaMu, KOTOpble MOTYT OBbITh HMHTErPHUpPOBaHBI B 00pa30BaTENbHBIM
npouecc. B pamkax Kypca CTyIEHTHI MOJIYy4alOT KaK TEOPETUYECKUE 3HAHUS O MYJbTUMEIUIHBIX
CpeACTBaXx, TaK U MIPAKTUYECKHE HABBIKU X MMPUMEHEHUS B yueOHOMU esiTenbHoCcTH. OIHAKO MPOCTOro
OCBOCHUSI ITU(PPOBBIX TEXHOJIOTHIA HEJOCTATOYHO: BAXKHO, YTOOBI OyIyIye MpernoaaBaTeld yMenu
OCMBICJICHHO BBIOMpaTh MOAXOIAIIME MYJIbTUMEIUIHBIE PECYpChl, aganTUPOBaTh MX K LEISIM U
3a7a4aM KOHKPETHOTO YPOKa, KPUTHYECKU OLIEHUBATh UX 3((HEKTUBHOCTH U CO3aBaTh COOCTBEHHBIE
METOAMYECKUE MPOAYKTHI. Bee 3Tu 3a1aun mpeanosnaraioT pa3BUToe KPUTUYECKOE MBIILJICHHE.

B pamkax mpemopaBaHusi JUCHMIUIMHBL «MyJbTUMEAMHHBIE CpelIcTBA B OOy4YeHHH
MHOCTPAaHHOMY SI3bIKY» Oblila peajn3oBaHa MpoekTHas popma paboThl, 3aKITI0YAIOIIAsICS B CO3AaHUU
oOydJaromero cairta i HW3Y4YEHUs aHTJIMMCKOTO s3bIka. Takod ¢Gopmar MpoeKTa MO3BOJIUII
CTyZCHTaM HE TOJbKO OCBOUTH NPAKTUUYECKHE HABBIKM BeO-Tu3aiiHa M paboThl ¢ HUGPOBBIMU
w1aTgopMamu, HO U MOTPY3UTHCS B IPOLECC Pa3padOTKU TUAAKTHYECKOI0 MaTepraia, OCHOBAaHHOTO
Ha MYJIbTUMEAUHHOM mojxozae. PaboTa Hag mpoeKkToM BKIIOYana B ceOs dTambl aHadu3a IeJIeBOn
ayJIMTOpUH, MOCTAHOBKH 0Opa3oBaTeNbHBIX IleNied, Moadopa M KPUTHUYECKOW OLIEHKH KOHTEHTa,
CTPYKTYPHUPOBaHUS caiiTa U pa3pabOTKU 3a/laHUI C MCIIOJIb30BAaHHEM MYJbTUMEIUNHBIX CPE/ICTB.
Takum o00pa3zom, CTYIEHTHl HE TOJBKO OCBaMBalU Y4eOHYIO AUCLHMIUIMHY, HO W pa3BUBAIIU
AHAJIUTUYECKOE M KPUTHYECKOE MBIIIJICHHE, KPEaTUBHOCTb, CIIOCOOHOCTh K CaMOOLIEHKE U
KOMaHJTHOH paboTe.

AKTyallbHOCTh HUCCIICIOBAaHHMsSI 0OYyCJIOBJI€Ha HEOOXOAMMOCTBIO TIOUCKa (P (EKTUBHBIX
METOJIMYECKUX TOAXOA0B K OOYYEHHIO CTYJCHTOB TIEJaroruueckuX HaIlpaBlIeHUH, KOTOphIe
criocoOcTBOBaM OBl Pa3BUTHIO KItOUeBbIX KommeTeHimmii XXI Beka. HecMoTps Ha oueBUIHBIE
MpEeUMYyIIeCTBa MPOEKTHOIO METOJa, B COBPEMEHHOW IeJaroruvyeckoil jaureparype Bc€ elmé
HEJ0CTaTOYHO MCCIEA0BAaHUM, NOCBSIIEHHBIX €ro IMOTEHIMATy HUMEHHO B KOHTEKCTE Pa3BUTHS
KPUTHYECKOTO MBIIUICHHS B MPOIEcCe U3YUCHUS TUCIUILIUNH MH(POPMAIMOHHO-TEXHOIOTUYECKOTO
npoduisa. Tem Gonee, ecnu peub UAET 0 OyAYIIMX MPEMOIABATENAX HHOCTPAHHBIX S3bIKOB, KOTOPHIM
MPEACTOUT paboTaTh B YCIOBHUAX IU(POBOM TpaHchopMmanuu o0pa3oBaHUs. DTO OMpeneseT
HAy4YHYI0 U IPAKTUYECKYIO 3HAUMMOCTh PAaCCMaTPUBAEMOM TEMBI.

Ilenpto Hacrosimiel cTaThbU SIBISIETCA aHANW3 MOTEHIMala MPOEKTHOM AESITeIbHOCTH Kak
CPEICTBA pPa3BUTUSl KPUTUYECKOTO MBIIUIEHUS CTYAEHTOB B IPOLIECCE H3YUYEHMs AUCLMILIUHBI
«MynbTUMenuitHBIE CpelicTBa B 00y4YeHHHM MHOCTPAaHHOMY s3bIKy». B pabore paccMmarpuBaroTcs
TEOPETUYECKHE OCHOBBI KPUTHUECKOTO MBIIIICHHS, €r0 3HaYeHUE B MPO(PECCHOHATIBHOM MOITOTOBKE
OyIymHMX YYUTENeH, a TakKe OCOOCHHOCTH pealn3allid Y4eOHOro MpPOeKTa IO CO3JaHHUI0
oOyuyaromero caiita. B pesynbraTe wHcciaeqoBaHUS BBIBIAIOTCS METOJUYECKUE YCIIOBHA,
crocoOcTByIONME (POPMUPOBAHUIO KPUTHUECKOTO MBIIUICHUS CTYACHTOB, U JAlOTCS MPaKTHUECKUE
PEKOMEHIALMY 10 MHTETPAllMi IPOEKTHOM EATENbHOCTH B Ipouecc udyuenus aucuuniaud MKT-
HAIpPaBJIEHHOCTH.

Jnst Gosiee riryOOKOTo MOHUMaHHSI BO3MOKHOCTEH MMPOEKTHON JIEATETbHOCTH B (POPMUPOBAHUH
KPUTHYECKOTO MBIIIJICHUS] CTYJEHTOB HEOOXOAUMO OOpaTUThCS K COJEPKAHUIO U CTPYKType
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IUCHUIUIMHBL «MynbTUMEINiHBIE CpPEeACTBA B O0yUYE€HMHM MHOCTPAHHOMY s3bIKY». JlaHHBIH Kypc
MPEJCTaBIAET COO0 KOMIUIEKCHYIO 00pa30BaTEeIbHYIO IPOTpaMMy, OPHEHTUPOBAHHYIO HA pa3BUTHE
y oOyuarmuxcs npodecCHOHATBHBIX, METOIUYECKHX U MU(PPOBBIX KOMITIETCHIINH, HEOOXOMMBIX
COBPEMEHHOMY YYMTENIO0 HHOCTPAHHOIO s3blKa. M3ydeHHWe AHMCLUUIIIMHBI HE OrpPaHUYMBAETCS
OCBOCHHMEM TEXHMYECKMX MPUEMOB pabOThl C MyJIbTHMEIUA, a HANPABICHO Ha (OPMHUPOBAHUE Y
CTYZCHTOB OCO3HAaHHOTO, AHAJUTUYECKOTO IOAXO0Ja K BBHIOOPY M TNPUMEHEHHUIO LU(POBBIX
MHCTPYMEHTOB B 00pa30BaTeIbHOM MPOLIECCE.

Ilenp Kypca 3akilO4aercss B TOM, YTOObI MO3HAKOMHUTH CTYJCHTOB C IIUPOKHUM CHEKTPOM
MYJbTUMEIUMHBIX TEXHOJIOIMH, IPUMEHIEMBIX B 00y4€HUN MHOCTPAHHBIM f3bIKaM, U HAY4YUTh UX
HCIIOJB30BaTh 3TH CPEACTBA B IPOEKTHOM M HCCIENOBATENILCKOM JesATenbHOCTH. IIpuopurerHoe
BHUMaHME YJENIAETCSl Pa3sBUTHIO HABBIKOB aHailu3a, OTOOpa M HMHTErpald MYJbTUMEIUIHBIX
KOMIIOHEHTOB (TEKCTa, rpauku, BHIEO, ayan0, aHUMAIMK) B 00pa3oBaTeNbHbINA mpoiecc. Yepes
BBINOJIHEHUE MPAKTHUECKUX 3aJJaHUH U MIPOEKTHBIX pabOT CTYJCHTHI Y4aTCsl HE TOJIBKO TEXHUYECKU
BJIAJIETh MHCTPYMEHTaMH, HO M OCO3HAHHO MOJXOIUTH K UX BHIOOPY U MPUMEHEHUIO, YTO HATIPSMYIO
CIOCOOCTBYET Pa3BUTHIO KPUTUUECKOTO MBIIUIECHUS.

JlucuMiiuHa CTpyKTYpUpOBaHa IO MOAYJISM, KaXKJbIi U3 KOTOPBIX HAIlpaBJIEH HA OCBOEHUE
OIPEIeIEHHOTO acleKTa MyJIbTUMEUMHBIX TEXHOIOTUI B 00pa30BaTeIbHON 1EATEIBHOCTH.

[epBblit MOIynb — «OCHOBBI MYJIbTUMEIUIHBIX TEXHOJOTHH B 00pa30BaHMM» — BKIIIOYACT
3HAKOMCTBO ¢ 0a30BBIMU MOHATUSAMHU U KOMIIOHEHTAMH MYJIbTUMEINA: TEKCTOM, IrpauKoii, ayauo,
BUJEO U aHUManued. 31ech CTYAECHTHl H3y4aloT TEOPETUYECKHE OCHOBBI IOCTPOCHUS
MYJbTUMEIUHHOTO KOHTEHTA U €T0 POJIb B 00y4€HUU HHOCTPAaHHBIM s3bIKaM. KiTroueBbIM 371eMEHTOM
MOJyJISl SIBJISETCS (POPMHUPOBAHUE TIOHUMAHHUS, YTO MYyJIbTUMEIUA — 3TO HE MPOCTO COBOKYIHOCTh
TEXHUYECKUX MHCTPYMEHTOB, a IE€AArOrM4eCKH OCMBICICHHAs CHCTEMa, HallpaBJICHHAs Ha
aKTUBH3ALMIO I03HABATEIbHON JACSATEIBHOCTH yYalIUuXCA.

Ocoboe BHHUMaHUE YyJeNseTcss BONPOCcaM BHU3YyalM3allud JaHHBIX M CO3JaHUIO0 MHGoOrpaduku
KaK CcIocoOy MpeACTaBIECHUs CIIOKHOW MH(POPMALMU B HAIJISIIHOW M CTPYKTYpUPOBAaHHOM (opMe.
CTyleHTbl aHAJIU3UPYIOT NPUMEPHI YCIEHIHBIX 00pa30BaTENbHBIX MYJIbTHUMEIHHHBIX MPOEKTOB,
OLIEHUBAIOT UX YPPEKTUBHOCTb, yUaTCs BBIWICHATh CHIIbHBIE U Cl1a0ble CTOPOHBI KOHTEHTa. Takoe
AHAJIUTUYECKOE OCMBICIICHHE CIIOCOOCTBYET PA3BUTHIO HABBIKOB KPUTHYECKOTO MBIIIJICHUS —
CIIOCOOHOCTH 3aJ1aBaTh BONPOCHI, (POPMYIMPOBATH apIyMEHTHI U €71aTh BBIBO/BI HA OCHOBE (PaKTOB.

Bropoif Moaynb OpHMEHTHPOBAaH Ha M3y4YeHHE IU(PPOBBIX HMHCTPYMEHTOB JUISI CO3JaHUSA
MHTEPAKTUBHOIO KOHTEHTA U NPOEKTHON paboThl. CTyIEHTHI OCBaUBalOT pabOTy ¢ COBPEMEHHBIMU
mwiaropMamMu A7 CO3JaHUS TECTOB W WHTepakTuBHbIX 3amanuii (Kahoot, Quizizz, HS5P),
3HAKOMSTCS C METOJUKOW pPa3pabOTKH IMOJKACTOB, OJOroB M 00pa30BATENbHBIX BHIEOPOJIHKOB.
Uepe3s MpakTUKy TNPOCKTUPOBAHUS HWHTEPAKTHBHBIX MAaTepHajoB OOydYaroIluecss ydarcs
aHAJIM3UpPOBaTh 00pa30BaTENbHbIE MOTPEOHOCTH LEJIEBOM ayAMTOPUH, BHIOMpATh aJEKBAaTHBIE
¢dopmatsl noxaun HHGOpPMALIUHU, OLEHUBATH YPPEKTUBHOCTh KOMMYHUKAIIH.

BaxHoe MecTo 3aHUMAaeT OCBOCHHME TEXHOJOTHI BUPTYAIbHON M JOMOJHEHHOW pPEaJbHOCTH
(VR/AR), a Taxxe MOOMIBHBIX NMPHJIOKEHHUH, TPUMEHIEMbIX IS S3bIKOBOTO 00ydeHus. Pabora c
THUMHU TEXHOJIOTUSIMHU MOOYXKIAeT CTyJAEHTOB K IIOUCKY TBOPUYECKUX PEIIEHHH, SKCIEPUMEHTaM U
KPUTHYECKOU OLIEHKE BO3MOKHOCTEH U OIPAHMYECHUN KaXJ10I0 MHCTpyMEHTa. B paMKax pOEKTHON
NESITEIbHOCTH CTYAEHTBl MOIYT pa3padaTbiBaTb MHUHM-KYPChl, BHUPTYaJbHbIE HKCKYypCHUH,
MHTEPAKTHUBHBIC S3BIKOBbIE TPEHAXEPBL, UYTO CIIOCOOCTBYeT He ToibKo passutuio MKT-
KOMIIETEHTHOCTH, HO M CAMOCTOSITEIbHOCTH MBILUICHHUS.

IIpoexkTHas AEATENBHOCTh 3aHUMAET LIEHTPAJIbHOE MECTO B M3YYEHHM TUCLMIUIMHBI, BBITOIHAS
POJIb MHTErpaToOpa 3HAHWH, YMEHHUI U HABBIKOB, MTOJYYEHHBIX B X0/I¢ Kypca. Kakaplii yueOHBIi MPOoeKT
CTPOMUTCSI Ha OCHOBE pEaTbHOM MeJarorm4eckod 3aJauu: CO3JaHHE MYJbTUMEIUHHOTrO Y4eOHOTrO
MOAYJIs, pa3paboTKa MoJKacTa ISl CaMOCTOSITENBHOIO W3y4YeHMsl s3blKa, CO3AaHue HHQorpaduky,
00pa3oBaTeNLHOTO BUICO WM YaT-00Ta IS SI3BIKOBOM MPAKTUKU. Takoi MOAX0/ MO3BOJISIET CTYACHTAM
JEHICTBOBATh B PEAJIbHOM KOHTEKCTE U OCMBICICHHO IPUMEHATh N3yYEHHBIE TEXHOJIOTUH.

[IpoexTHast paboTa OpraHU3yeTcss IOJTAMHO: OT TIOCTAHOBKM MPOOJIEMBI M TOHCKA
uHpoOpMalMU A0 Tpe3eHTauuu U peduiekcun pesynbraToB. Ha KakaoM »drame  CTyAeHTH
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CTaJIKMBAIOTHCSI C HEOOXOIMMOCTBIO IPHHUMATD PEIICHHS, apTyMEHTHPOBATh BEIOOP HHCTPYMEHTOB
U METO/IOB, KPUTHYECKU OLIEHUBATh JIOCTOBEPHOCTh M PEJIEBAaHTHOCTh MCTOYHHKOB. B mporecce
COBMECTHOH pabOTHI CTYACHTHI y4aTcsl aHATM3UPOBATh MYJIbTUMEIHIHBIC IPOIYKTHI C TOUKH 3PEHHS
ne1arornyeckon 3P PeKTUBHOCTH, ICTETUKH U KOTHUTHUBHOMN Harpy3Ku.

Ocoboe BHHMaHHE yIensieTcs Ppa3BUTHIO METAllO3HABATEIbHBIX YMEHUH: YMEHHUIO
IUIAHUPOBaTh  COOCTBEHHYIO  J€STEIbHOCTb,  OLEHHBATh  IPOMEXKYTOUYHBIE  PE3YJIbTATHI,
¢dbopMyTupOBaTh BHIBOABI M TPOTHO3MPOBATh JAanbHEHmMe mard. TakuMm o0pa3oM, MpOEKTHas
JeSITeIbHOCTh CTAHOBUTCS HE TOJBKO CPEICTBOM OCBOCHMS TEXHOJIOTHH, HO M HWHCTPYMEHTOM
(bopMupoBaHUS KPUTHYECKOTO, aHATUTUYECKOTO M KPEATHBHOTO MBIIIJICHUSI.

B pamMkax IOUCHMIUIMHBI PaccMaTpUBAIOTCS COBPEMEHHBIE TEHACHIMU MYJIbTUMEAUHHOTO
o0pa3oBaHus, BKIIOYas MCHOJIb30BaHHE McKyccTBeHHOro mHremiekra (MU). CtyneHTsl u3ydaror
Bo3MokHOCTH WM B TreHepanuy MyJbTUMEIUIHOTO KOHTEHTAa, aBTOMAaTH3allMd 00pa30oBaTeIbHBIX
NpPOLIECCOB M HMHIMBHIyanu3auu oOydeHus. OTaenbHble TEeMBl MOCBAIIEHBI pabore ¢
HeiipocereBbiMu nHCTpyMeHTamu (ChatGPT, DALL-E, Synthesia, Runway u ap.), ¢ momoibto
KOTOPBIX MOYKHO CO3/1aBaTh TEKCThI, H300paKEHHS, BHJICO M HMHTEPAKTUBHBIC MaTEPHAIIbI.

3nakomctBO ¢ MM compoBoxnaeTcst 00CYXICHHMEM JTHYECKHX aCIEKTOB, PUCKOB H
OTpaHWYCHUI UCIIOIB30BAHUS MOJOOHBIX TEXHOIOTHH. DTO HOpMHUPYET y CTyIEHTOB KPUTHIECKOE
OTHOILICHHE K LU(POBBIM MPOAYKTaM M YMEHHE aHAJIM3UPOBATH JOCTOBEPHOCTb U HCTOYHUKHU
HH(OPMAIMY — BaXKHBIH 2JIEMEHT IH(POBOH TPAMOTHOCTH M KDUTUYECKOTO MBIIILICHHS.

B pesynbTare 0OCBOCHUS AUCIUILTUHBI CTYAEHTHI IOJKHBI IIPOJIEMOHCTPUPOBATD:

— IOHMMaHHE CYIIHOCTH M BO3MOXKHOCTEH MyJIbTHMEAUIHBIX TEXHOJOTHH B OOyYeHHH
MHOCTPAHHBIM S3bIKaM;

—YMEHHE KpPUTHYECKH aHAJIM3UPOBATh MYJIBTUMEIUWHBIE PECYypChl C TOYKH 3pEHHS
negarorndeckoi 3 HEeKTUBHOCTH;

—HaBBIKM MPOCKTHPOBAHUS, CO3JaHUS M HMHTETPAllMM MYJIbTHUMEIMWHBIX MaTepUaOB B
00pa3oBaTeNbHBIN MTPOIIECC;

—TOTOBHOCTb K HCIOJIb30BaHMI0 MM U 1M POBBIX MHCTPYMEHTOB JJIsl TEHEPAIlMM U OLICHKH
KOHTEHTA;

—pa3BUTbIE HABBIKM KPUTHYECKOTO W TBOPYECKOTO MBIIUICHUS, KOMMYHUKALUU H
CaMOOpTaHU3AIHH.

Kpome Toro, yepe3 MpoeKTHYIO AEATEIbHOCTh CTYIEHTHI TPUOOPETAIOT OMBIT KOJUIEKTHUBHOTO
B3aUMOJEHCTBHS, YTO CIIOCOOCTBYET Pa3BUTHIO HABBIKOB COTPYJHHYECTBA, PACHPEACICHUS POJIeh 1
OTBETCTBEHHOCTH 3a PE3yJIbTaT.

Takum obOpazom, muctmunHa «Myremumeouiinble cpeocmea 8 00yYeHUU UHOCIPAHHOMY
A3bIKY» BBICTYIAET HE MPOCTO KaK KypC, HAIIPaBJICHHBIA HA OCBOEHHE IU(POBBIX HHCTPYMEHTOB, HO
KakK LIeJIOCTHAst 00pa3oBaTesibHasl CHCTEMa, OPUCHTUPOBAHHAS HAa Pa3BUTHE KPUTUYECKOTO MBIIIUICHUS,
CaMOCTOSATENIFHOCTH M PEeQIEKCUBHOCTH CTYAEHTOB. lcronp3oBaHHE NPOEKTHOH AeATeTbHOCTH
M03BOJISIET O0BEANHUTH TEXHMYECKUE, METOANYECKHE M KOTHUTHBHBIC aCTIEKTHI 00y4YeHUsI, IPEBPATHB
MPOLIECC U3YUEHHUS B IPOCTPAHCTBO JUIS UCCIIE0BATEIBCKOTO U TBOPYECKOTO MOUCKA.

B pesynbpTare cTyJeHTHI HE TOIBKO OCBaWBAIOT COBPEMEHHBIE MYJIbTHUMEIUIHbBIE CPEICTBA, HO
U (GOPMHUPYIOT TMO3UIHMI0 AaKTHUBHOTO, KPUTHYECKH MBICISIIEr0 IMeaarora, CrocoOHOTro
alanTUpoOBaThCS K BBI30BaM LUGPOBOH 35M0XH M 3(G(PEKTHBHO NPUMEHSATh HWHHOBAIIMOHHBIC
TEXHOJIOTUU B 00YYEHUN UHOCTPAHHBIM SI3BIKAM.

MarepuaJjbl 1 METObI

HccnenoBanue NPOBOJAMIOCH B paMKax IPENojaBaHUs JUCUUIUIMHBL «MyJIbTHMEIUIHbIE
cpencTBa B OOy4eHHHM MHOCTPAHHOMY SI3BIKY» CO CTYICHTaMH TPETHEro Kypca Melaroruueckoro
HampaBJICHUsl TOATOTOBKH. lLlenmpio maHHOrO 3Tama paboThl SIBISUIOCH BBISBICHUE BIIHSHUS
NPOEKTHOW JEATENBHOCTH Ha PAa3BUTHE KPUTHYECKOTO MBIIUICHUS OOyJaromuXcs, a TaKKe
OTpeJIeIeHUE OTHOIICHHUS CTYIGHTOB K HCIIOJIB30BAHMIO MYJIbTUMEIUIHBIX TEXHOJIOTHIA B IIpoIecce
00yYeHHS U pean3alii y4eOHBIX TPOCKTOB.

B kauecTBe OCHOBHOW (hOpPMBI OpraHu3alMK Y4eOHOTo Iporecca Obula BhIOpaHa HOPOEKTHAs
NIeATeNbHOCTD, TIPE/IIIOJIATAIoNIast CO3AaHIe CTyJeHTaMHi 00YyYalOIIero caiTa Mo aHIJTHHCKOMY SI3BIKY.

167



«Iokapim yHHBepcuTeTiHIH Xabapiubichl. Duonorus cepusicbd» Ne4 (4) 2025
«Bulletin of Shakarim University. Philology series» Ne4 (4) 2025

JIaHHBIM TPOEKT peaar30BbIBAICA B T€UEHHE OJHOrO Y4eOHOrO CeMecTpa M BKIIIOYall CIEAyIOIIne
STaIbl: aHAIN3 1IETICBOI ayTUTOPHH, ONIPEIECIIEHIE CTPYKTYPBI CaiiTa, MOI00P U KPUTUYECKYIO OLIEHKY
M (POBBIX MAaTEPUAIOB, Pa3padOTKy MYJIbTUMEIUITHOTO KOHTEHTA, 0(hOPMIICHUE CaiiTa U arpoOaInio
MaTepUajIOB BO BpEMs IE€JAarOrM4ECKOM IpaKkTUKHU. TakodM NOAXO0J IIO3BOJIMI HMHTETPUPOBATH
uupoBble, METOJUYECKUE W AHAIWTUYECKUE HABBIKM CTYICHTOB, a TaKXKe CO3[aTh YCJIOBUS IS
Pa3BUTHSA KPUTHUUYECKOTO MBIILIEHUSI B COOTBETCTBUM ¢ KoHuenuuei Jl. Xammneps [2] u P. Ilona [3],
paccMaTpUBaIOLIMX POEKTHO-UCCIIENOBATENbCKYIO JAEATENIbHOCTh KaK OJAWH U3  HauOolee
3 PEeKTUBHBIX METOI0B (HOPMHUPOBAHHS AHATUTHUECKUX U Pe(IICKCUBHBIX YMEHUH.

MeToa0a0rnuecKyr0 OCHOBY UCCIIEI0BAHUS COCTABUIIN:

— KOMIIETEHTHOCTHBIN MOX01, OTPEACISIOIIUI CTPYKTYPY U COAepKaHue PO ecCHOHaIbHON
MOATOTOBKU Oy TyIIEro yUnTeNs;

— JEATEILHOCTHBIN TMOAXO0J, NMPEANOararolil akTUBHOE y4acTUE CTYJEHTOB B CO3JIaHUU
00pa30BaTEeNbHOTO MPOIYKTA;

— KPUTHKOTIO3HABATENILHBIN TOJIX0J1, OCHOBAHHBIM HAa UIEAX PA3BUTHUSI KPUTUUECKOTO MBILIUICHHUS
Kak yHuBepcasibHol komnereHnuu (3. e bono [1], B.A. Kopotsies [4], A.B. XyTtopckoii [6]).

JUnist TOCTHKEHHUS LIENIU UCCIeI0OBaHUS ObUT UCTIONb30BaH KOMILIEKC METO/I0B, BKIIOUYAIOIIHI:

1. TeopeTndeckue METOIBI: aHAIW3 HAYYHOH JUTEpaTyphl MO TPoOJIeMe KPUTHYECKOTO
MBILUICHUS], TPOCKTHON AEATENbHOCTH, LU(PPOBOM MENArOTMKU M MYJIBTUMEAUWHOTO OOYYCHHS;
COTIOCTABJICHUE TEOPETUUYECKHX IMOAXO0A0B; 0000IIEHNEe COBPEMEHHBIX HMCCIEAOBaHUN B 00nacTu
HNKT-xomnereHuuit negarora.

2. DOMIUPUYECKHE METOIBI:

— aHKETHPOBAHUE CTYICHTOB, pa3paboTaHHOE Ha OcHOBe HIKabl JIalikepTa (1-5), BKitouaromiee
15 yTBepkAeHUM, HANpPaBICHHBIX HA OLIEHKY BIJIMSHUA TPOCKTHOW NESITEIBHOCTH Ha pPa3BUTHE
KPUTHYECKOT'O MBIIUICHHSI, BOBJICUEHHOCTH U UGPOBOI IPaMOTHOCTH 00Y4aIOIINXCS;

— Ka4EeCTBEHHBIN aHAJIN3 OTKPBITHIX BOMPOCOB aHKETHI, TO3BOJISIIOIINI BBISIBUTH CyOBEKTHBHBIE
OLICHKH, TPYJHOCTH ¥ PEKOMEH/IAlINM CTYJEHTOB IO OpPraHnu3alui IPOECKTHOU IEATEIbHOCTH;

— Hejarornyeckoe HaOIr0IeHUE, OCYIIECTBIsIEMOE Ha BCEX 3Tanax MpOeKTHOW paboThl, B TOM
qyclie B IMpoliecce B3aUMOJCHCTBUS CTYJEHTOB B MallbIX Ipynmnax, pa3pabOoTKu KOHTEHTa H
IIPE3EHTALMM PE3YJILTATOB.

3. Meroabl KOMMYECTBEHHOW 0OpaOOTKH JIAaHHBIX: aHajJu3 YacTOTHBIX paclpeeicHuH,
UHTEpIpeTanysl J0Jeil OTBETOB (B IPOLIEHTaX) M COINOCTaBICHHME IIOJYUYEHHBIX JaHHBIX C
TEOPETUYECKUMHU BBIBOJAMH UCCIIEIOBATENEH. YUACTHE MSATH CTYJEHTOB HE MO3BOJISET IPOBOIUTH
CTaTUCTUYECKU 3HAYUMBbIE IPOBEPKU, OHAKO SIBJIIETCS JOCTATOUHBIM /ISl KAUECTBEHHOTO aHAJIN3a,
XapaKTEPHOTO JIJIsl UCCIICIOBAHUM C MaJIOM BEIOOPKOM B MEIarOTHKeE.

4. MeTozibl KaueCTBEHHOT'O aHajaM3a: KOHTEHT-aHAJIW3 TEKCTOBBIX OTBETOB CTYIECHTOB,
HaIlPaBJICHHbIN HA BBIABJICHHE JOMUHUPYIOUIMX CMBICIOB, TPYJIHOCTEH, MOTHBOB M OTPaKCHHS
pediekCuBHBIX TpoueccoB. J[aHHBIH MOAXOA COOTBETCTBYET METOAOJIOIMH HHTEPHPETATHBHOTO
aHaJlM3a, PEKOMEHJOBAaHHOM JJIsi M3yueHUsi o0pa30BaTeIbHOM Cpellbl U MHAMBHAYAIbHOIO OIBITA
CTYJIEHTOB [7].

Marepuanamu UCCII€I0BaHUS BBICTYIINJIIN:

— pe3yibTaThl aHKETUPOBAHUS CTYACHTOB;

— pa3paloTaHHbIE CTYJEHTaMH MYJIbTHUMEIUNHbIE 00pa3oBaTeIbHbIE MaTepUalbl (CTPYKTypa
caiiTa, KOHTEHT, YIIPaXXHEHUS!, BU3YAJIbHbIE JIEMEHTHI);

— 3aMUCcHU HAOJIIOACHUIN MTpernoaBaTes;

— OTYETHl CTYJEHTOB O IPOXOXAECHHUU MEJarornyeckol MNpaKTUKU C HCIOJIb30BAHUEM
CO3JaHHOI0 calTa.

Bes  cobpannHas  uH(popmarnms — Obula  CTPYKTYpHpOBaHa,  KilacCU(UUUpOBaHA |
MpoaHaJIM3UpoOBaHa ¢ y4€ToMm Lenedl u 3amad ucciepoBaHus. KomMOMWHaAIUs KONMMYECTBEHHBIX U
KAaueCTBEHHBIX METOJ/IOB I03BOJIMJIA MOJYYUTh LIEIOCTHOE NMPEACTABIECHUE O BIMSHUU IPOEKTHOU
NesITeIbHOCTH Ha Pa3BUTUE KPUTHUECKOTO MBIIUICHUS CTYAEHTOB, a TAaKXKE€ ONpPEeAeTUuTh (aKkTophl,
CIOCOOCTBYIOIIHE U MPENATCTBYIOMINE 3()PEKTUBHOCTH MPOSKTHOTO 00YyUYEHUS.

Pe3yabTarsl M 00CyKIeHHE
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C uenbto omnpeneneHust 3QPEeKTUBHOCTU MPOEKTHOM NEATENbHOCTH KaK CPEICTBa Pa3BUTHS
KPUTHYECKOT'O MBIIICHHUS CTYJICHTOB ObUI MPOBENEH OMPOC Cpeiu 00y4aroIuXxcs TPEThEro Kypca
MeJarornyeckoro HampaBlICHUS, W3YYalOIIMX IUCHUIUIMHY «MyJbTUMeIUHHbIE CpEeICcTBa B
Oo0y4yeHUH WHOCTPaHHOMY S3BbIKY». B uccrnenoBaHMM TPUHSIM YydYacTHE MATh CTYJEHTOB,
MPUHUMABIIKX y4YacTHE B MPOEKTE MO CO3JaHUI0 OOy4YaroIllero caiTa Ajsl W3Y4YeHHs aHTJIHICKOTOo
A3bIKa. MeToiMKa aHKeTUpOBaHMs ObUIa MOCTPOEHAa Ha OCHOBe MiKaubl JlaiikepTa, BKIIOYAOLICH
YTBEPKJCHMSI, HATIPaBJICHHbBIE HA BBISBICHUE CTETICHU COTJIACHS PECIIOHIEHTOB C PSAIOM CYKICHUH,
KacarolIuXcsl BIUSHUS MPOEKTHOW NEATEbHOCTH HAa WX aHAJIMTHYECKHE, KOMMYHUKATHBHBIE U
pedIekCUBHBIC YMEHHUS.

Pe3ynbraThl aHKETHPOBAHMS IOKAa3ald, YTO TOJABIAONIEe OOJBIIMHCTBO CTYIEHTOB
MOJIOKUTETIFHO OLICHUBAIOT MPOEKTHYIO JESTeNbHOCTh KaK (opMy OpraHu3aluu yuyeOHOH paOoThI.
Tak, 80 % y4YacTHHKOB OTMETWJIH, YTO paboTa HaJg MPOEKTOM Oblia Ui HUX HWHTEPECHOH W
MoTtuBupytoniei. [logoOHbI pe3ynbTar coryiacyercsi ¢ BeiBogaMu J. ae bono (1995), xoTopsrit
YTBEPIKIIAET, YTO HHTEPEC M BOBJICUEHHOCTH 00YYAIOIINXCS BHICTYHAIOT HEOOXOAUMBIMHU YCIOBUSIMHU
JUISl aKTUBU3ALMA KPUTHYECKOT0 MblluieHud [1]. s cTyIeHTOB co3aHue caiTa CTajo He TOJIbKO
NPAaKTUYECKHUM  33JlaHHeM, HO ¥ CIOCOOOM  MpPOSBICHHS  TBOPYECKOW  HMHUIMATHBBI,
CaMOCTOSATEIILHOCTH M CITIOCOOHOCTH MPUHUMATh PelIeHHs], 4To, mo MHeHuto J[. Xanmepn (2014),
ABJIAETCS OJTHUM U3 KIIFOUEBBIX MHAUKATOPOB Pa3BUTOT0 KPUTUUECKOTO MBbILUIEHUS [2].

bonbmmucTBO cryaeHtoB (80 %) cooOmMIMIM, YTO ydyacTHE B IPOEKTE CIIOCOOCTBOBAIO
Pa3BUTHIO HaBBIKOB CaMOCTOSITENIBHOTO MPUHATHUSA pemieHuit, a 100 % pecrioHIeHTOB OTMETHIIN, YTO
paboTa Ha/l MPOEKTOM IOMOTjia UM (OpMUPOBATH COOCTBEHHOE MHEHUE U apTyMEHTHPOBATh €r0. ITO
CBHUJIETEIILCTBYET O BHICOKOH CTETIEHU KOTHUTUBHON aKTUBHOCTHU U Pe(JIEKCUBHOCTHU CTYIEHTOB, YTO
noarsepxkaaet uaeu P. [Tona u JI. Dnaepa (2008) o ToMm, 4TO KpUTHUECKOE MBIIIIICHUE POPMUPYETCS
4yepe3 TMOCTOSTHHOE OCMBICIIEHHE COOCTBEHHBIX JEHCTBUMA U perieHui [3].

3HAUYUMBIM pE3yJIbTaTOM MCCIEA0BAaHUS CTAJIO TO, YTO BCe ONPOLIEHHbIe OTMETUIIN PAa3BUTHE
AQHAJIUTUYECKUX YMEHHUMN: CIIOCOOHOCTU CPaBHUBAThH, OLIEHUBATh MH(OPMALMIO U JIeJaTh BBIBOJBI.
Kak ormeuaer B.A. KopotsieB (2020), iMEHHO aHATUTUYECKUM KOMIIOHEHT MBIIUICHUS JICKHUT B
OCHOBE TNpo(eCCHOHATbHOM KOMIIETEHIIMM TIearora, IOCKOJbKY TIO3BOJIIET NPUHHUMAThH
00OCHOBaHHBIE pelieHuss B oOpaszoBaTenbHOM Tpouecce [4]. B Xxome mpoekTa CTYIEHTHI
aHAJIM3UPOBAIM CYIIECTBYIOIIME HU(GPOBBIE PECYpPChl, COMOCTABISIIM HMX (YHKIHMOHAIBHOCTD,
CTPYKTYpPY U BH3YalbHbIC pEIICHHUS, YTO TpeOOBajIO OT HUX YMEHMsSI KPUTUYECKHU OLCHHBAThH
MH(OPMALINIO U BHICTPAUBATh JIOTHUECKHUE apTyMEHTHI.

OTtnenbHOro BHUMaHUS 3aCTyKUBAET [MOKa3aTeb BOBICYEHHOCTH CTYAEHTOB. 80 % pecriOHIEHTOB
yKa3ajld, YTO OHU YyBCTBOBAJIM ceOS YAaCThbIO KOMaH/Abl M AKTUBHO Y4YacTBOBAJIM B OOCYKICHUU
MPOEKTHBIX pemieHuil. ToT Qakt xkoppemupyer ¢ uneeir K. bpynepa (1996) o coumanbHoii mpupose
MO3HAHMSI, COTJIACHO KOTOPOM KpUTHYECKOE MbIIUIeHHE (POPMUPYETCsl HE U30JIMPOBAHHO, a B MIPOLIECCe
B3aUMOJICUCTBHS C JAPYTMMH Y4YacTHHKaMH 00pa3zoBaTeNnbHOro coodmiectBa [5]. PaGora B Tpymme
MO3BOJIWJIA CTyJIEHTaM pa3BUTh KOMMYHUKATHBHbBIE YMEHHS, HAaBBIKM apryMEHTAlU{, MPUHSATHS
pelIeHnid U pa3perieHnss KOH(GIMKTHBIX CHTYyalluii — 3JIEMEHTOB, TECHO CBSI3aHHBIX C KPUTHYECKUM
MBIIICHHEM U TPO(eCCUOHATBHON MOATOTOBKOM OYAyIIEero yuuTessl.

PecrioHieHTEl OTMETUIIN, YTO y4acTUE B MPOEKTE MO3BOJIMIO UM OCBOUTH MYJIbTHUMEIUIHBIE
TEXHOJOTMM M HAy4YUThCS TNPUMEHATh HX B oOpazoBarenbHbix wmensx. 100 % cryneHToB
MOJTBEPMIIN, YTO paboTa Ha/l CAUTOM CTUMYJIHUpOBaa pa3BUTHE IM(poBOI rpamoTHOCTH, a 80 %
OTMETWJIM, YTO CO3JIaHHBIE MMM MaTepHalibl OKAa3aJUCh IOJIE3HBIMU BO BpEMs I€Jaroruyeckoi
npaktuku. Kak momuepkuBaer A.B. Xyropckoit (2013), umudpoBas KOMIETEHTHOCTb CETrOAHS
CTaHOBUTCS HEOTHEMJIEMON YacThIO Mpo(hecCHoHaNbHON KOMIETEHIIUN Mearora, a uCMojb30BaHNe
NKT B TmpOEKTHOW JESATETBHOCTH CIIOCOOCTBYET pa3BUTHUIO KPUTUYECKOTO aHAIW3a U
CaMOCTOSITEJIBHOTO MTOMCKA perieHuu [6].

AHali3 OTKPBITHIX BOMPOCOB AHKETHI MO3BOJIMJ BBISIBUTH Psifi KAUECTBEHHBIX MOKa3aTeleH,
OTpaKAIOIIUX JTUYHOE BOCIIPUITHE CTYICHTAMH ITPOEKTHOM NesTenbHoCTH. Cpen Hanboiee 4acThiX
MOJIOKUTETFHBIX OT3BIBOB OBUIM YKa3aHBI: «KOMaHAHas paboTay, «UCIOIb30BAHUE KpPEaTHUBA»,
«aHanu3 MHQOpMAIMI», «OTBETCTBEHHOCTb 3a pPe3yjbTaT». DTO MOATBEPXKAAET, YTO MPOEKTHAas
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NeSITeNIbHOCTh CIIOCOOCTBYET (POPMUPOBAHUIO HE TOJIBKO KOTHUTHBHBIX, HO U METAKOTHUTHUBHBIX U
ad(eKTUBHBIX ACIEKTOB KPUTHUYECKOTO MBIIUICHUS, YTO corjacyercs ¢ moaxonom JI. XammepH
(2014), paccMarpuBamINei KPUTHYECKOEC MBIIUICHHE KaK MHTETPATUBHYIO CIIOCOOHOCT,
BKJTIOYAOIYIO PeQIIEKCUIO, CAMOPETYIISALIUIO U MeTarno3Hanue [2].

[Ipu 3TOM B XO/1€ aHKETHUPOBAaHUS ObUIM BBISBICHBI U ONpenenEéHHble TpyAHOCTU. HekoTophie
CTYACHTHI yKa3alli Ha IPOOIEMbl TEXHUYECKOTO XapaKTepa: OrPaHUICHHBIE BO3MOXKHOCTH IaTdopm,
T1aTHele (YHKIMHM U CIOKHOCTU MPH CO3JAAHUU CTPYKTYpHI caifTta. Takke pecroHIEHThl OTMETHIIN
HEOOXOIUMOCTh OoJiee YETKOTO paclpeNeNeHus PoJied M HaIWyus HACTABHHYECTBA CO CTOPOHBI
mpernojaBaTeNisa. OTH 3amedanus mnoareepxkaator nosunuio C. B. MBanomoit (2019), xotopas
MOTYEPKUBALT, YTO APPEKTUBHOCTH MPOEKTHOW MEATEIHLHOCTH BO MHOTOM 33aBHCHUT OT YPOBHS
MEJaroru4ecKoro COMPOBOKIAEHUS U Ka4e€CTBA OPraHU3aMOHHON MOJIEPKKU CTYIEHTOB [7].

Baxno ormeruts, uto 100 % Y4YaCTHMKOB COIVIACWJIMCH C YTBEPXKACHHUEM, YTO IPOEKTHAs
NeSITeNIbHOCTD TOJIOKUTEIBHO BIUSET HAa Pa3BUTHE KPUTUYECKOro MbiuieHUs. [Ipu 3tom Tpoe
CTYJEHTOB BBIPA3WIIH JKEJIaHME Y4aCTBOBATh B aHAJIOTMYHBIX MTPOEKTAX B paMKaX JAPYTUX JUCHIUTUIHH,
YTO CBHJETEIbCTBYET O BHYTPEHHEH MOTHMBALlMM K CAMOCTOATEIbHOW IO3HABATEIbHOM
JesSTeNbHOCTH. TakuM 00pa3oM, MOKHO yTBEPKAATh, YTO BHEAPEHUE MPOEKTHBIX (hOpM 00yUEHHUS B
muctumiuael  UKT-HanpaBneHHOCTH cnocoOcTBYeT (OPMHPOBAHUIO Y CTYAEHTOB HE TOJIBKO
U(GpOoBBIX U TMPO(EeCcCHOHANBHBIX KOMIIETEHIIUH, HO ¥ KIIOYEBBIX HABBIKOB KPUTHYECKOTO
MBIIJICHUS] — aHaJIn3a, UHTEPIIpeTalui, 000CHOBAaHUS, CHHTE3a U CAMOOLIEHKH.

ComnocraBneHne MOMYYEHHBIX TaHHBIX C TEOPETUYECKUMU MOTOKEHHUSIMHU TTOITBEPIKIAET, UTO
MIPOEKTHAs JIeATENbHOCTh, HHTETPUpPOBaHHAs B Yy4eOHBIM MPOLIECC, OTBEYaeT TPEOOBAHUAM
KOMIIETEHTHOCTHOTO MOAX0/1a U CIIOCOOCTBYET pean3allii IPUHIIUIIOB aKTUBHOTO 00yueHus (A.B.
Xytopckoit, 2013; B.A. KopotsieB, 2020). Ona ¢dopmupyer y CTyIEHTOB yMEHHE paboTaTh C
nH(popmManyen, aHaIM3UPOBATh MEJAarorHueckue CUTYallud, BbIOWpATh ONTUMANbHBIE PEUICHHS U
00OCHOBBIBATh CBOIO TIO3HMIIMIO — BCE ATO OTPa)kaeT CYIIHOCTh KPUTHUYECKOTO MBIIUICHUS Kak
YHUBEpPCATbHON KOTHUTHBHOM criocoOHoCcTH X XI Beka.

3akioueHune

[IpoBenénHoe uccieqoBaHUe MO3BOJIMIO MOATBEPAUTH THIIOTE3y O TOM, YTO MPOEKTHas
JESATENbHOCTh SBISACTCS J(PQPEKTUBHBIM HHCTPYMEHTOM pPAa3BUTHUS KPUTHUECKOTO MBIIUICHUS
CTYJEHTOB NeJarOrMYecKuX HampapieHuil. B pamkax npucruminnel « MynbTUMEAUIHBIE CPECTBA B
00y4eHUH WHOCTPAHHOMY SI3BIKY» CTYACHTHI HE TOJIbKO OCBaWBAJIM COBPEMEHHBIE IH(pOBBIC
TEXHOJIOTUH, HO U (OPMHUPOBAIM AHATUTUYECKUE, KOMMYHUKATUBHbIE U pe(IeKCUBHBIE HABBIKH,
HE00X0AUMBIE 1151 MPO(PECCHOHANBHOM NEATETbHOCTH.

Pe3ynbTaThl ompoca mokazaid, YTO y4acTHE B MPOEKTE MO CO3JaHUI0 O0ydYarollero cairta
croco0CcTBOBaIO (POPMUPOBAHUIO Y CTYACHTOB YMEHHH CaMOCTOSITENILHOTO MPHHSITHS PELICHHA,
KPUTUYECKOU OIICHKHU MH(OpMAIIMU, apryMeHTaIlui COOCTBEHHOM MO3UIHH 1 3HPEKTUBHOMU PaObOTHI
B KOMaH/jie. DTu ymeHus, no muenuto J[. Xannepu [2] u P. [Tona [3], cocTaBAsIOT SSAPO KPUTUUECKOTO
MBIIIICHUS] U ONPENIENSIIOT TOTOBHOCTh JINYHOCTU K PEIICHUIO CIIOKHBIX M HECTaHJAPTHBIX 3ajad.
[TonydyeHHbIEe MaHHBIC TMOATBEPXKMAIOT, YTO BOBJCUYECHHE CTYJCHTOB B pPEANbHYIO IMPOCKTHYIO
NeSITeIbHOCTD CO3JAET YCIIOBUS AJIsl MHTETPAllMd TEOPETUUECKUX 3HAHUMN U MTPAKTUUYECKUX HaBBIKOB,
9TO COCOOCTBYET OPMUPOBAHUIO LIETOCTHOU MPO(HECCHOHATLHON KOMITETEHITUH.

Ocoboe 3HayeHHWE NPOCKTHAs JEATEILHOCTh MPHOOpETaeT B YCIOBHUAX IH(poBU3AIIN
obpazoBanusi. COBpEeMEHHBIN TpenoaaBaTelb WHOCTPAHHOTO S3bIKA JTOJHKEH YMETh OCMBICICHHO
MIPUMEHSTH HU(POBBIE TEXHOJIOTUH, aHATM3UPOBATh 00pa30BaTEIbHBIE PECYPCHI U aIallITUPOBAThH UX
non moTpedHocTn oOydaromuxcs. Kak ormeuaer Xyrtopckoit (2013), kpuTHYECKOE MBIIIICHHE
SBJIIETCS HE TOJIBKO KOIHUTHBHBIM HaBBIKOM, HO M KOMIIOHEHTOM NpO(eCCHOHAIbHOM KYJbTYpbI
rejarora, ONpeiessonuM KauecTBO MeIarorniyeckux pemienuii [6]. CienoBareabHO, OpraHUu3aIus
MIPOEKTHON JESITENTbHOCTH Ha OCHOBE MYJBTUMEIUIHBIX TEXHOJIOTUH BBICTYNAET OJHUM U3
3¢(eKTHBHBIX CHOCOO0B  (OPMHUPOBAHUS TOTOBHOCTH CTYACHTOB K TPO(ecCHOHATBHON
NesITeIbHOCTH B IU(pOBOH cpefe.

[To pesynbraraMm HCCIEIOBAHUS MOXKHO BBIICIHUTH PSI METOIUYECKHX PEKOMEHIAINH I10
BHEAPEHUIO IPOCKTHOM JAEATEIHHOCTH B Tpolecc u3ydeHus nucuuruind MK T-nanpaBieHHOCTH:
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1. Opranuzamnus MPOEKTHOM pPaOOTHI JODKHA BKIIOYATH IOJTAIHOE COMPOBOXKICHUE CO
CTOPOHBI NPCIIOAABATCIIA: OT MMOCTAHOBKHA HpOGHGMBI [0 aHaJin3a pe3yJIbTaTOB.

2. HeobxonuMo mpeaycMaTpuBaTh 3JIEMEHTHI B3aUMHOTO OLIEHUBAHUS U CaMOOLEHKH, YTO
CIOCOOCTBYET pa3BUTHIO pe(hJICKCUU U OTBETCTBEHHOCTH 3a PE3yJIbTaT.

3. LlenecooOpa3Ho  HUCHOJB30BAaTh  MEKAUCHUILIMHAPHBIE  MPOEKTHI, OO0BEIUHSIONINE
1U(POBBIC U METOAMYECKHUE ACTICKTHI MMOATOTOBKH OyIYIIUX YUUTEICH.

4. Cnenyer oOecneuuBaTh [JOCTYH CTYACHTOB K COBPEMEHHBIM MYJIbTHUMEIUNHBIM
wiatgopmMam U pecypcam IS peaan3aiuy MPOEeKTOB.

5. BaxxHO MHTErpuUpoOBaTh 3JIEMEHTHI KPUTHUECKOTO aHANIM3a B KaXKAYIO CTaUI0 MPOEKTa — OT
IJIaHUPOBAHUSA 10 NPC3CHTAIMU TPOAYKTA.

Takum o00pa3oM, MpoeKkTHas [EATEIbHOCTh MOXET paccMaTpUBAThCS KaK KIIFOUEBOM
MHCTPYMEHT (POPMHUPOBAHUS KPUTHUECKOTO MBIIIICHHS, CIIOCOOCTBYIOIINI Pa3BUTHIO Y CTYIEHTOB
YMEHUU aHaJu3a, apryMeHTaIuu, OOOCHOBaHMS M oneHkd wuHpopmamuu. OHa dopmupyer y
GYI[yIJ_[I/IX IIeaaroroB roToOBHOCTh K HpO(I)eCCI/IOHaHBHOMy CaMOpa3BUTUIO, OTBCTCTBCHHOCTH 34
KAauyecTBO COOCTBEHHOM JESITENTbHOCTH M CIOCOOHOCTHM TMPUHUMATh pELIEHUS B YCIOBUSX
HEONPENEIEHHOCTH.

Pe3ynbTaThl MpoBEeIEHHOTO UCCIEAOBAHUS MOATBEPKIAAIOT, YTO CUCTEMATUYECKOE BHEAPEHUE
MMPOCKTHBIX MCTOJ0B O6y‘-I€HI/I$I B HCH&FOFHHGCKI/II)'I nponecc ABJIACTCA BaXHBIM HAIIPAaBJICHHUCM
MOJIEpHU3ALIMU BBICIIET0 00Pa30BaHUsI U COOTBETCTBYET COBPEMEHHBIM TPEOOBAHUSAM MOATOTOBKH
eaaroroB HOBOI'O ITOKOJICHUS.
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«MYJIbTUMEJUAJIBIK OKbITY K¥PAJIJAPBI» KYPCbI ASICBIHJIA
CTYAEHTTEPAIH CbIHU OUJIAYBIH JAMBITYFA APHAJIFAH
KOBAJIBIK KbIBMET

Annarna. byn makanana «llleren TimiH OKBITYyIaFrbl MYJbTHMEAMSUIBIK Kypaliap» MOHIH OKbITY OapbIChIHIA
CTYIEHTTEPIiH ChIHA OMJIAyBIH JaMBITYJaFbl KOOAJBIK KBI3METTIH THIMIIIITT KapacThIpbUIaasl. 3epTTEYIiH ©3€KTiIIiT
Oojamak TmIeTea TN MYFaTIMIEPIHIH KOCIOM JaspiblFblH HU(DPIAHABIPY JKaFJalbIHAA KETUIMIPY KaKETTiUTIriMeH
tycingipineni. CelHE OIay, aKHapaTThl Tajlfay, apryMEHTAIUS KOHE MYJIBTUMEIUSIIBIK TEXHOJOTHSIIAPIbl MEHICPY
Kazipri meaaror yUIiH Heri3ri Ky3slperTepain 0ipi Oomnbin Tabbliagsl. Teopusutblk Heris peringe /1. Xamneps, P. ITox, 3.
ne bono xone A.B. XyTopckoit eHOeKTepi TaIaH bl

3eprrey OapbIChIHIA CTYJEHTTEpre ceMecTp OOWBbI aFbUIIIBIH TUIIH OKBITyFa apHajFaH OiniM Oepy caifTTapbiH
a3ipiiey :x00achl YCHIHBUIIBL JK0OABIK )KYMBIC KOHTCHTTI Talay, MaKCATThI ay TUTOPHUSHBI AHBIKTAY, MYJIETUMETUSITBIK
MaTepHalIap/bl ipiKTey *KoHE OJaplibl NelaroruKajblK MakcaTrapra OeiMaey Ke3eHAepiH KaMThIIbl. 3epTTey aicTepi
petiame JlaiikepT WIKaJachl HETI3iHIAE JKYPTi3UINeH cayajaHaMa, TeNaroruKajblK OakKbuiay >KOHE CTYICHTTEpIiH
pedIIeKCHACHIH canallblK Taaay Koiananeuiasl. CayamHamara 3-Kype CTYASHTTEP1 KaThICTHI.

3eptrey HoTIXKENepi cTyneHTTepaiH 80%-5I )k00aNbIK KBI3METTiH OJIapIbIH MOTHBALMSACHIH apTThIpFaHbIH, ai 100
%-BI aHANMTHUKAJBIK JKOHE CHIHHM Oiflay MaFAbUIapbIHBIH adTapibslkTail maMbeiraHbelH Kepcereni. CoHbIMeH Oipre
CTYACHTTEp MYJIbTUMEIUSIIBIK TEXHOJOTHSUIAPAbl KOJJaHy KY3bIPETTEpiHIH IKaKcapraHblH aTal OTTi. AJIbIHFaH
MOJIIMETTEp KOOANBIK OKBITY IBIH OOJAIIaK MyFaJliMAEP/iH KOCiOH )KOHE CBIHU Oifjiay KY3bIPETTEPIH KaJbINTACTBIPY/IaFbl
QJICYEeTIH oNe eI

Tipek ce3mep: 00aNbIK KbI3MET, CHIHH OWNAy, MyJIbTHUMEIMSUIBIK Kypajuap, LU(PIBIK cayaTTbUIbIK, KociOn
JAfBIHIAY, IeIaroTUKaJbIK O1TiM Oepy.

D.A. Zhangaliyeva, U.D. Sarmanova, D.K. Rakhmatulina
Shakarim University,
071412, Republic of Kazakhstan, Semey, 20A Glinka street
*ORCID: 0009-0009-2025-9195
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PROJECT-BASED LEARNING AS A MEANS OF DEVELOPING
STUDENTS’ CRITICAL THINKING IN THE COURSE
«MULTIMEDIA TOOLS IN FOREIGN LANGUAGE EDUCATION»

Abstract.This article examines the effectiveness of project-based learning in developing students’ critical thinking
within the course “Multimedia Tools in Foreign Language Education.” The relevance of the study is driven by the need
to enhance the professional preparation of future foreign language teachers in the context of educational digitalization,
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where critical thinking, analytical skills, and proficiency in multimedia technologies are essential competencies. The
theoretical framework is based on the works of D. Halpern, R. Paul, E. de Bono, and A.V. Khutorskoy.

As part of the research, students were assigned a semester-long project to create an educational website for teaching
English. The project involved analyzing the target audience, selecting multimedia materials, evaluating digital content,
and adapting it for pedagogical purposes. The research employed a Likert-scale questionnaire, pedagogical observation,
and qualitative analysis of students’ reflective responses. Participants were third-year students of a pedagogical program.

The results indicate that 80% of the students reported increased motivation and engagement, while 100% noted
significant development of analytical and critical thinking skills. Students also highlighted improvements in their digital
and multimedia competencies. The findings confirm that project-based learning effectively fosters critical thinking and
professional competencies in future foreign language teachers, while the integration of multimedia tools enhances the
educational value of project tasks.

Keywords: project-based learning, critical thinking, multimedia technologies, digital literacy, professional
preparation, teacher education.
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O9JEBUETTEI'l /KACAH/bI 3UAT:
ITPO3AJIBIK IIBIFAPMAJIAPIBI OKBITY JAT'BI /KAHA MYMKIHAIKTEP

Angarna. Kazipri 6imiMm Oepy xyiecinae skacanapl 3uat (JK3) OimiM anymbuiapabiH oAe0u MIbIFapMaiapiabl
KaObl11ay, TYCIHY KOHE Taijay Aar[bUIapblH JaMbITya MaHBI3Ibl Kypaa peTiHle KoigaHblia Oactajgsl. Makanana
TIPO3AITHIK IIBIFApMaap/Ibl OKBITY OapBICHIH/IA )KACaH/IbI 3USATTHI Al TaaHy IbIH OipKaTap THIM/Ii OaFBITTaphl dKaH-KaKThI
KapacThIpbIIaAbl. BipiHIIiaeH, o MOTiHAETT KopKkemaeyiln Kypanaapasl (Meradopa, SIUTeT, TeHey, THIepooa, TUTOoTa,
METOHUMHSI, CHHEK/0Xa) aBTOMATThI TYPAE aHBIKTAIl, CTYACHTTEpAiH UIbIFApMaHbIH OCHWHENIK KyaThlH CaHalbl TYpAe
YFBIHYBIHA KOMeKTece i, EKiHIIieH, CTATHCTUKAIBIK Tajliay SicTepi apKbUIbl CO3MEPIiH KOJAAHBUTY JKULIIT1, MOTIHACT1
HETi3ri KOHIENT CO3/lep MEH aBTOPJIBIK CTHJIbIIH CaHbIK TYPFblJIa epeKIIeNiri aiKkpHaanabl. Y IiHIIIeH, TPO3ajblK
MOTIHICP/I WLIFOCTpPAlMsIay CTYICHTTCPIIH KUSUIBIH JAMBITHII KaHa KOMMal, MOTIH Ma3MYHBIH KOPHEKI TYPFhIIA
KaObuImaybiHa bIKHan ereni. ConbiMeH KaTap, K3 TycCiHIIpMe CO3/iK KbI3METIH aTKaphIl, IIbFapMaliapja CHPCK
KE3/ICCETIH HeMece KOHEPreH CO3JIep/liH MarblHACKIH alliblll, OUTIM aTyIIbuIapabH 9/1e01M MATIHII TEpeHIpeK TYCiHyiHe
xarmad okacaiinel. Bynan Oenek, JK3 HeriziHme opTypii TamchlpManap Kacaibll, CTYACHTTEPMAIH IIbIFapMaHbI
KaHIIAJIBIKTEl MEHTePTeHIH TEKCEPYAiH >KaHa >KOJJIapbl YCBIHBUIAAR. MyHIall MYMKIHAIKTEp CTYyACHTTEPIiH 9/e0u
Tanmay KaOijeTTepiH S>KeTImipinm KaHa KoWMaid, OJap[blH CHIHM OWIay JaFdblUIapblH, CO3IIK KOPBIH, MOJEHHU
KY3BIPETTIIITiH apTThIpaabl. HoTrkeciHae, skacaH bl 3UAT AOCTYpIi o1e0u OimiM Oepy i )KaHa FRUIBIMH XKOHE ITUPPITBIK
JIEHTere KOTepeTiH MOPMEH/I Kypas peTiHae KopiHeri.

Tipek ce3aep: jkacaHIOpl 3UAT, KOpKeM oneOuer, HUQPIBIK TEXHOJOTHsIAp, oAcOM Tanmay, MpPO3ajbIK
LIbIFapMarnap.

Kipicne

Kacaugpr 3usar (OK3) meH HeHpOXKeNminepaiH COHFBl KbULAAPAAFbl KAPKBIHABI JTaMYbI
TYMaHHUTAPJBIK FBUIBIMIIAP, COHBIH IMIIHIAE 9MeOMeTTaHy cajlaChlHIa aHAa MYMKIHIIKTEpre >KOJ
amtel. Erep Oyran naediH nu@piblK TEXHOJOTHsUIAp ofe0M IIbFapMaiapabl Tangayla KeOiHe
CTATUCTUKAIBIK MOJIMETTepAi OEpyMeH IIeKTelce, Ka3ipri Ke3eHIe KOpPKeM MOTIHIepl
MHTepHpeTanusiayaa HelHpokenep/i Koaany 6acTl epeKIIeNniKKe allHaIbII OTHIP.

Kaszipri Tapna «digital humanities» TeHiperiHae MaHBI3bI MiKipTaIacTap Opic ajibIIl KaTHIP.
ArtanraH OafFbIT TEK AQCTYPJI FBUIBIMH CYpaKTapFa jKacaHIbl 3UAT KOMETIMEH >kayan OepyMeH
MIEKTEIy1 THIC TIe, dJI/Ie KOMITBIOTEPIIIK TEXHOJIOTHSIAPCHI3 MYMKIH OOJIMaraH MYJIJIC KaHa FhUTBIMHU
MOcCeJIeNiep/Ii aliFa TapTyhl KAKET e JeTeH MOcelie TalKbIFa TyCcyie. One0u 3epTTeyiep TYPFhICHIHAH
anFaHga, Oy e3repic MOCTYpili dficTepAl (MbICalbl, CO3 caHay HEMeECEe MOTIHIIK METpUKaIapIbl
ecenTey) TeK KbUIIaM opi KeHUT opblHAayMeH FaHa mmekrenmel, kepicinme, BERT, GPT, Claude,
Gemini CHAKTBI 3aMaHayd HEHPOXKEINITIK YITUIEpiH KOMETIMEH KOpKEM IIbIFapManapabl TepeH opi
Ma3MYHJIBIK JICHIeIe TalljayFa Koy KaXeTTUTITiH OUTaiperi.

OpnedueTTany/1a *acaH bl 3USTTHI KOJIaHy IbIH OipHele HaKThl OarbIThl 6ap. EH annbiMeH, o
MOTIHJIET1 KOpKeM/Ieyill Kypainaap/asl (Metadopa, SuTeT, TEHEY, THIepoosia, CAMBOJIMKA JKOHE T.0.)
aBTOMATThI TYpPJE aHBIKTAll, KOPKeMIIK XYHEHIH epeKIIeNiriH Tanaayra MYMKIHIIK Oepexmi. by
one0u HIbIFapMaHbIH TO3TUKAJBIK KYPBUIBIMBIH, aBTOPJBIH CTUJIBAIK KOJITaHOACHIH allyna aca
MaHb3Abl. CoHBIMEH KaTap, JK3 MOTIHre CTaTUCTUKAIBIK TaJIay YKacar, CO3JepIiH KUK KECTECIH
TY3yTe, CoreMIepAiH opTalla Y3bIHABIFBIH €CEeNTeyTe, CUPEK HEMece apXauKajblK ce37ep/l Oemyre
KOHE aBTOPJIBIH CO3/IIK KOPBIH aHBIKTAyFa KaFaail skacaiinpl. MyHIail caHIbIK Talgay aBTOp CTHIIIH
CaJIBICTBIPMAJIBI 3epTTeye Naiganel. byman Oesiek, KOpKeM MOTIHII WUIIOCTpalusara, rpadukara
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HeMece aHMMallusFa alHaJIbIPy apKbUIbI IIBIFAPMaHbl CTYACHTTEP/AIH OeifHelN Typae KaOblUiaaybIiHa
BIKIIAJT €TyTe O0Ia b,

K3 conwpiMen Oipre mbpIFapMaHbl Ma3MYHIBIK TYPFBIJIAaH Tajjam, TYCIHIIPME CO3IIK PejiH
aTKapa anajpl. SIFHM OKbIPMaHFa TaHBIC €MEC YFBIMIAP/Ibl AllIbIIT KOPCETIN, MaFbIHACKIH TYCIHAIPEII.
bynan Oacka, OKbUIFaH WIbIFapMa HETI3IHAE TECT CYpaKTapblH, IIKIpTaJlacka apHajlFaH
TarChIpMaIapAbl, 3CCE TAKBIPBINTAPBIH JKOHE IIBIFAPMAIIBUIBIK JKATTHIFYJIApAbl aBTOMATTHl TYPHAE
nanelHAan, oKy mpoueciH xeHuimereni. Conmait-ak K3 op Typii aBTOpiap IIbIFapMalapbliH
CaJIBICTBIPBII, OJIApABIH YKCACTHIKTaphl MEH albIpMAIBIIBIKTAPbIH, I9YIpPIIiK €peKIIeIIKTep i, 91e0u
arpIMIAP/IBIH BIKIMAJIBIH KepceTyre MyMKIHIIK Oepeni. Ocwinaiiiia, K3 Tek TEXHUKaIBIK KOMEKIII
eMec, COHBIMEH Oipre o1e01 Tajiay IbIH KaHa 9/IICTEMETIK MYMKIHIIKTEPiH alllaThIH KyaTThl KypajFa
alHAJIBIIT OTBIP.

3epTTey MakalachlHBIH MaKcaThl — JKacaHAbl 3UAT, COHBIH IHIHAE HEHPOKEIIiK
TEXHOJIOTUSUIApAbIH 3aMaHayd Ka3akK MpO3aJIbIK LIbIFapMaapblH Tajijgay/a KOJAAHBULY OJAApbIH
KepceTy. 3epTTeyliH e3eKTulri O0u1iM 6epy MEH T'yMaHMTapiblK FRUIBIMAApAA KACaHAbl 3HUATTHI
KOJIJIaHyFa JeTeH KbI3bIFYIIBLIBIKTHIH apTybIMeH aikbpiHaanaael. Kasipri ranaa K3 KypannapbiH oKy
yZAepiciHe eHri3y om jae OacTamkbl CaThIChIHIA TYPFAHBIMEH JKOHE KONTEreH IeNarorrap OHbIH
MYMKIHAIKTEPIH TOJBIK MEHrepMEercHiMeH, Oipkarap ToXKIpuOeTik 3epTTeysiep HEUpPOXKEIUTIK
MOJICNBJCPAIH THIMALIITIH JoNeien OoThIp. Ocipece, JUHIBUCTHKA MEH d7eOMeTTaHy cajlachiHla
aBTOMATTAHBIPBUIFAH MOTIHAIK TaJIJIay, CEMAaHTUKANIBIK KIKTE€Y, CTUIMCTUKAIBIK €PEKIICITIKTEP/Il
aHBIKTAY >KOHE MOTIH MHTEPIPETANUACHIHA KATHICTHI JKaHA dICTEMENIep KACAJIbIM, OJiap FHUIBIMU
13ICHICTePIIH asAChIH KEeHeWTyre MyMKiHIIK Oepyae. CoHbiMeH KaTtap, K3 TEXHOJOTHsUIAPBIH
KOJJIaHy JIOCTYPJII TYMAaHHMTAPJBIK 3€pPTTEYJepAl TOJBIKTHIPBIN KaHa KOWMAaid, KaHa 3epTTey
napaauryManapbiH KajablITaCThIPYFa >KOJI allajibl.

Marepuanaap MeH daicrep

3epTTey HbIcaHbl peTiHae Myxrtap MarayunHiH <«OKapmak» pomanbsl anmbiaasl [1]. by
IBIFapMa  TOYeJCI3MIK KE3eHIHJErl Kas3aK IMpo3achlHa YJITTHIK OOJIMBIC TIEH OJICYMETTIK,
¢buocopusIIBIK Maceenepi TepeH KO3FaybIMEH epeKIIeICHE]I].

3epTTey )KYMBICHI )KaCaH bl 3UATTHIH 3aMaHayH YJT1Iepi apKbUIbI )KY3€re achpbliaapl. Herisri
unesutap MeH Takpipeintap GPT Tingik Mogenbaepi apKbUIbl ailKbIHAaICca, KeHinKepiepaiH MiHe3-
KYIKBl MeH OasiHmay epekmieniktepi BERT Herizinzeri ceMaHTHKANBIK Taiaay SIICTEPl apKbLIbI
KapacTeIpbUIbl. MoTiHaepaeri GuinocousIbIK oiap MEH YITTBIK MOJACHH KOATAPAbl TaHy YIIiH
HEHUpOXKENJIIK HHTEpIpeTalus MeH MeTadopanapbl TaHyFa apHaJIFaH MOJENIbEP KOJIAaHbUIIbI:

1. Kepkemaeyim Kypaijapabl aHbIKTay — MOTIHIErT MeTtadopa, SIHUTET, TEHEY CHUSKTHI
OcitHeney TocUIAepiH aBTOMATThl Typae aikeiHmay. byn Oareirta BERT yarimepi Men
CTHJIMCTUKAJIBIK TaJ1ay MOJCIbIEP KOTTAHBUI/IBL.

2. CTaTUCTUKANIBIK Talay — CO3JEPAIH KOJIAHBUTY XKHULIITIH €CenTey, MOTIHHIH Kbl CO3
KOpPBbIH aHBIKTay QHE CTHJIBIIK epekienikTepai tannay. byn tannay ymin GPT ynrinepi men
noctypiai NLP oxictepi (TF-IDF, xwuinik ananusi) maiganaHbuiIbL.

3. WMnarocTpaTUBTIK Tajaay — KOpKEM MITiHJII BU3Yyal bl OeiiHere aifHanaAbIpy apKbUIbl OHBIH
Ma3MYHBIH KOpHEKi Typae kepceTy. byim makcarra Gemini, Midjourney ChIHABI MYJIbTUMOJAIIbIBI
Heposkeniyep nai ananblIIbL.

4. Kemenai MOTIHAIK Tangay — IIbIFapMaHblH Ma3sMYHJIBIK KYPBUIBIMBIH, HJESUIBIK
OarbITTapbIH, aBTOPJIBIK CTUJIb MEH OasH/Aay epeKIIeNiKTepiH KaH-xKaKTel Tangay. byn ymin GPT,
Claude, Gemini CHSIKTHI ip1 TUIIIK MOJEIBACP KOIAAHBLIIBI.

5. Tect TamncelpManapblH KYpacTbIpy — OKBITY IPOLIECIH KOJJay, MOTIH HETi3iHJe TecCT
CYpaKTapblH aBTOMATTHI TYp/e Kacay. Tect KypacTeipy O6apbiceinna GPT yarinepi naigananplibl.

Ocnl onictepaid 6apibirbl «XKapMaky» poMaHbIH 3aMaHayH MUQPIBIK TYPFbIIaH KapacThIpyFa,
JOCTYPIIl ofe0u Tanaay bl )KacaH bl 3USAT MYMKIHAIKTEPIMEH TOJBIKTHIPYFa OaFbITTAJIIbI.

OnedueTke mIory

CoHFbl OHXBULABIKTApAa HUGPIIBIK KOHE KOMIBIOTEPIIIK TEXHOJOTUSIApAbIH OapibIK canara
€HY1 FBUIBIMIAFBI ©3€KTI Mocenenepaiy Oipi O0mbIn OThIp. byl KyOBUTBIC YIKEH ACpeKTepal oHAeY
OMICTEPIHIH JKETUTyIMEH, €CENTeY KyaThIHBIH apTYbIMEH JKOHE aHATUTUKAIBIK KypaJIIapIbiH KEHIHCH
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KOJIIaHBLUTYBIMEH OaiimanbIcThl. XX FAaCBIPABIH COHBIH/IA FRIIBIMH aliHabIMFa eHTeH «Data Miningy,
«kacauabl 3uaT (K3)», «OarmapnamanaHfaH OKBITY» YFBIMIAphl OacTamnKbIla >KapaTbUIBICTaHY
FBUIBIMIAPbIH/IA TTAlAaIaHbUIBII, YaKbIT ©T€ KeJe dJICYMETTIK KoHe T'yMaHHUTapIIbIK O11iM cajlachlHa
na eHe Oacraapl [2]. Data Mining yreiMbiH 1989 sxputer I\, ITsTeuxuii-lllanupo eHrizim, oHbIH
MaKcaThl )KaChIPBIH 3aHIBUIBIKTAP MEH YKCACTBHIKTap bl Ta0y eKeH IiriH kepceTkeH [3]. Ka3zipri tanma
Data Mining Tek 3KOHOMHKA, COIMOJIOTHS, MEIUIIMHA, OHIIpicTe FaHa eMec, oJcOMeTTaHyaa na
KOJIIaHBUIBIM, Ka3yllbl CTHJIIH, >KAHPJBIK ABOJIOLHUACHIH, TaKbIPBIITHIK-00pa3ablK KyHelaepiH
JiepeKTep HeTi3iH/e cunaTTayra MyMKIHAIK Oepyze.

Hudpasixk Tpanchopmanus xarmaibiaga K3 OutiM O0epy MEH T'YMaHUTAPIBIK 3epTTEysepre
KYHeN Typae €Hill, OKbITY MPOLECIH AapajaHiblpy, MOTIHIAI Tajjay >KOHE TYBIHIbI Ma3MYHBIH
BU3YaJ/Ibl WILTIOCTpalMsUIapFa TYPJACHAIPY CHUSIKTHI jKaHA IUAAKTHKAIBIK MYMKIHIIKTEP YCBIHBII
otelp. @uiosnor, raneM 1. CeicoeB XX3-HbIH OiniM Oepy *KyHeciHneri OpHbIH 6ec BEKTOP apKbLIbI
cumarTaiael: OutiM  Oepy MEHEIDKMEHTI, OKBITYAbl JapallaHIbIpy, OKBITYUIBIHBI JaspiayIbl
OHTalNIaHABIPY, OKY YAEPICIH YHBIMAACTBIPY XKOHE MOHIK OKBITYABI KeTuiaipy [4]. by monensaep
Kokang yHUBEpCHUTETIHIH 3€pTTEyNIUIEpl aTam KOPCETKEHICH, MYFaliMre KOMEKIIl aybIC
accuctentrepi (Merlin), Toymik Oo0iibl KoipkeTiMIi dwar-O0TTap, Oeilimumenmeni miuatdopmanap
(Kidaptive, Knewton), conmaii-ak quajortik opranapra Herizaenren AutoTutor xone Watson Tutor
apKbLIbI XKYy3ere acansl [5].

Kacannpl 3usaT 9MeOMETTI OKBITYNA Ja >KaHa OaFrbITTapAbl aWKbIHAAN OTHIP. 3eprreymn P.
XaipytnuHoBa K3 HeriziHaeri rpaMMaTHKAIBIK jkdHE OporpadusIbIKk KOMEKIIIEpAiH, UATOTTIK
ACCUCTEHTTEP/IIH, MOTIH Tajjay >KYHeJIepiHiH MEKTENTerl OpbIC TUIl MeH 9Je0ueTi cabaKkTapbIHaa
TUIMAUIITIH aTal eTil, OJapAblH MATiHAET] KepKeMIeyill Kypanaapabl (Metadopa, SIHUTET, TCHEY
T.0.) aBTOMATTHI TYp/i€ alKbIHIayFa, O1TIM alTyIIBIHBIH MOTIHA1 TEPEHIPEK TYCIHYI1HE BIKMAJ €TETIHIH
[6]. CoHbIMEH KaTap, KOPITYCTBHIK OICTEPAl KOJIIaHy apKbUIBI MOTIHTE CTAaTUCTHUKAJBIK Tajaay
KYprizy — JeMMaTu3auusi, KUK Ti3iMaepi, h-rpamiaap, KOOKKYPEHIHs, JEKCHKANbIK OaiIbIK
WHJEKC1 CUSKTBI KOPCETKIMITEPl aHBIKTAY apKbLIbI aBTOPJIBIK UIWOCTHIIBII CUTIATTay MYMKIHITIH
oepeni. by typreina Writefull cexinai 6armapnamanap akaJaeMHUsIIBIK Ka3y bl JKETIAIpyTe, MOTIHI1
FBUTBIMHU MOTIH YJIT1JIEPIMEH CaJIBICTBIpA TajliayFa MYMKIHIIK jkaca bl [7].

KepkeMm MoTiHII WILTIOCTpalMsiFa alHANIBIPY Maceleci e Kasipri ojeOueTTaHyaa ©3€KTi.
3eprreymi P.P. bakupoB ofeOueTTi OKBITyJa HEUPOXKEIIEpAl KOJIAHYABIH TYKBIPhIMIaMaChIH
yeoinbin, Kandinsky 3.1 weiipoceriniy kemerimen A.C. IlymkunHiH «Kanuranckas nouka»
mIFapMaceiHaarel  benmoropek Oekinicin Oeiineneyni, conmaii-ak ChatGPT 4o apkeiier A.IL
YexoBThIH «TOJCTBIN ¥ TOHKHUID» IIBIFAPMAChIHBIH KEHIKEpIIEpiH CalbICTBIPMAaIIbl KeCTere TYCipyai
ToXKiIpuOeae kepcereni [8]. MyHmai Tociinaep KOpKeM MOTIH Ma3MYHBIH BU3yaTH3alldsIIayAbIH KaHa
KOJIAPBIH alKBIHIAM, CTYICHTTEPIIH KaObLIIaybIH KEHIUIIETEII.

Kanner anranma, XX FaceIpAblH COHbIHAH Oactam KanbimrtackaH Data Mining men K3
Tocinaepi omebuerTanyra camaibl jkaHa JeHrei okenai. Omap KepkeMAeyill Kypalgapsl sKyheri
Typae Ttabyra, MOTIHHIH CTaTHUCTHKAIBIK OCHHECIH KYpyFa, KOPKEM MOTIHJI WIIIOCTpaIUsIayFa,
IIBIFApPMaHbl KeUIEHI1 Tangayra MyMKiHIIK Oepeni. JK3-HbIH OuiM Oepy KOHE JIMHTBUCTUKATIBIK,
oneOu KOJTaHBICTAPBI JKOHIHIETI 3epTTeysep Oy OarbITThIH ©3CKTUIrH AQJIeNAeH, oAcOneTTi
OKBITY/Ia Ma3MYH MEH KYPBUIBIMJIBI OipTIHCT TEPEH TallJayFa >KOJI alllaThIHBIH aliFaKTai Ibl.

HoaTu:xesiep MeH TaJKblIay

Kazak onebuerinie Toyenci3ik Ke3eHIHJET1 aIeyMETTIK, MOJICHU e3repicTepi OelHenenTin
MaHBI3[IBl TYBIHABUTAPABIH Oipi — Myxtap MarayunHin «Kapmak» pomanbl. byn msirapmana
KOFaMJIarbl PyXaHH JaFaapbiC, YVITTHIK OOJIMBICTBIH TapTHICBI MEH JKaHAa FAChIp aJaMbIHBIH IIIKi
KaWIIbUTBIFBI OasHAATA b

BERT ynrinepi MeH CTHJIMCTUKAIIBIK Tajl1ay MOJAEIbAEP] HETi31Hae pOMaHIaFbl TPOI TYpJiepi
(metadopa, >MUTET, TEHEY MXoHE T.0.) aBTOMATTHI TypHae alKbIHAaIabl. Helposkeni apKbLIbI
Tanganrad «KapMak» poMaHBIHBIH TULIK ©pHET1 TpornTapra aca 6aif, MyHaa Metagopa MeH SMUTET
KEHIMKep/IiH TCUXOJIOTHSUTBIK OJIEMIH alica, TEHEYJIep OHBIH XalliH ailKbIH OelHenen KepceTes,
rurnepOoIa MEH JIMTOTa SMOIMSHBI KYIICUTIN, METOHUMUS MEH CHHEKIIOXa HJCSITBIK-CUMBOJIIBIK
MOHJI TepeHaeTemi. Meicanbl, «OKapmak — OyTiHHIH Oeimeri» KeHINKep/iH eKire >XapblUiFraH
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OOJIMBICBIH KOPCETCE, «KOC albIp TaFIBIP CHIPBD» OMIp JKOJBIHBIH KakK OOHYIH acTapiiaillibl, «UT
TipJiri yumiH O9piH e KypOaHFa IIamyfra 93ip» TYPMBIC aybIPJIBIFBIH OeiHemnel i, SnuTeTTepacH
«aKpIp3aMaH aJaMbl, Ka3aK aKbIp3aMaHBIHBIH» KEUIMKepAl AQYIPAiH KYHpeyiMeH acTacTBIPHII
KepceTce, «MYIIKLI Xall, IIapachl3 a3amm) MCUXOJIOTUSIIBIK aybIp JKaFIai sl OciiHenel i, TeHeyIepAcH
«IIBIHBI ACTBIHJIA KYHAI3-TYHI TE€KCEpPICTEe FYMBIP KEMIM JKaTKAHAAp CHSKTHD KEHINMKEPIiH OMIpiH
0aKbUIayMEH CaJbICThIPaIbl, TUIIEpOOIIaiaH «YII KYH, YIII TYH KaTapblHAH OMIaHIBIM» Y31KC13 OB
ociperneiili, METOHUMUSAIA «eMIp — OWIIK MeH OalibIKy» TipKeci emipai OWIiK TeH OalIbIKIICH
aIMacThIpajbl, CHHEKI0Xana «Kapmaky ce3i OyTiHHIH OemIIeri apKbUIbl KEHIKep TaFIbIPhIH FaHa
eMec, TyTac KoraM KyuiH OeitHeneiai. Ocbuiaiina, TponTapAblH Oap IbIFbl MIBIFApMaaFbl 0acThl HIes
— aJJaMHBIH €Kire KapbUTFaH 0OJIMBICHI MEH JQYip KaWIIBUIBIFBIH KOPKEM JKETKI3ydiH THIMII TOCLT
00JIBII TaOBLIAEL.

Pomanra jxacaifaH CTaTHCTHKABIK TalAay HOTHYKECIHIE MOTIHCT1 JKaJIBI CO3 CaHbI IIIaMaMeH
55 230, an Gipereit ce3mik Kopwel 15 739 ce3nmeH TypaThIHBI aHBIKTAIABI, OYJI jKa3ylibl TUTIHIH
OAMITBIFBIH Op1 POMAHHBIH KOJIEM/Ii, KYpAeIi CTHIBIE XKa3bUIFaHbIH Jomenaeiai. XKullik tanmay eH
KOIl KE3JCCKEeH Coe3lep KaTapbhlHIa Ka3aK TUIIHIH KOMEKIIl Ce3/lepl MEH JXIKTey eCIMIIKTEpPiH
kepcereni. MoceneH, «aa» (598 per), «emec» (595 pet), «ae» (521 per), «men» (505 pet), «6ip» (420
pet), «kok» (394 per), «bap» (370 per). MyHmail nepektep pOMaHHBIH OasHAAY CTUIIHIE
KaIFayJIbIKTap MEH ILIbLIAyJIapIblH MOJ KOJJAaHBUIFaHBIH aWKbIHAaiabl. COHBIMEH Oipre «MeH»
eCIMIITIHIH XMl Ke37eCyl POMaHHBIH OIpiHII >KaKTaH OasHIaJaThIHBIH, SFHA KEHIMKEpAiH 11K
oyapbl MEH ©31HIIK pedIeKCHCH alIbIHFbI KaTapFa MIBIFATBIHBIH KepceTeai. Al «0ipaky, «eMecy,
(OKOK» CHSIKTBI KapCBUIBIKTBI OUIMIPETIH CO3AEpAiH KWl KOJAAHBUTYBI IIBIFApMaja KaWIIBUIBIK,
TapThIC, 1IIKI Apama ©3eKTi eKeHiH nanenneiai. Epexiie Ha3ap ayaapatbiH TYHiH ce3 — «eki» (210
pet). by mpirapmanarel 6acThl UIes — alaMHBIH €KITe )KapbUTYybl MEH «KOC JKapMaKy TY>KbIPBIMbBIH
anrakraiael. COHNan-aK, YITTBIK Ma3MYHJIBI ce3lep immHae «Ka3ak» (149 per), yakpITKa KaThICThI
kb (102 per), xaHa OoyipAl MEH3EeUTiH «kaHa» (144 peT) ce3aepiHiH Xkul Ke3Jecyl aBTOPIbIH
Tapuxu, KOFaMIBIK, YITTBIK Moceliejepre KeHi1 OenreHiH aWrakrainbl. An Mapar nen Mypart
ecimaepi 121 per kaiitananaael, OYJ1 OHBIH OKUFa XKeNiciHer 0ac Kelinkepiaep eKeHiH AIeNIeHIi.
OchIHmal KUITIK TIeH CO3/1K KOPBIHBIH €pPEKIIeTIKTepl POMAHHBIH KOPKEMIIK dJIEMiH allKbIHIAIM,
HEri3ri uaes — agaM OOIMBICHIHBIH OOJIIEKTeHYyl MEH KOFaMIaFbl KaWIIBUIBIKTHI 9/1e0ue MIbiFapMa
apKBUIBI KOPCETY MaKcaThIH KyaTTaiapl. Tangay 6apeiceiana GPT yarinepi, NLP oxictepi (TF-IDF,
KUUTIK aHanu3i) naigananeiiabl. OChl apKbUIbl CTYIEHTTEP oAcOMEeTTI jkKaHa FHUIBIMU KbIPBIHAH,
CaHBIK dpi canajblK TYPFhIIAH TYCIHYTe MYMKIHAIK anaabl. SIFHU, CTaTUCTUKAIBIK TaJIJIay — ofcOu
TYBIHJBIHBI TYCIHIIIPY/I€ KOCHIMIIIA OJIEIAl KypaJl, OJI )Ka3yIIbIHBIH CTHIIIH, IIbIFApPMa HJICSICHIH KOHE
KOPKEMJIIK ePeKIICIIIKTEPIH CaHapMEH KOPCETIMN, AICTYPJl CYOBEKTHUBTI Tajlaay bl TOJBIKTHIPAIbI.
byn crymeHTTepniH FBUIBIMU-3€PTTEY AAFABUIAPHIH KANBINTACTHIPYAAa aca MaHBI3ABL. 3epTTeyIi
I1.B.CricoeB »kacaHIbl 3USATTHIH JKOFaphl OLTIM Oepy callachiHAa aHAIWTUKAIBIK Kypaad peTiHIe
KOJIIaHBLTYBI OKBITY THIMLTITIH apTTHIPATHIHEI aTan oTeli [4]. FeulbiMu TYPFBIIAH allFaH1a, MyH/IaHi
TOCUT CTYIEHTTEPiH (DUIIOJOTHSUIBIK Talay JaFablIapbliH KETUINIPYMEH KaTap, OJapiblH CaHIBIK
rYMaHUTapHUCTUKA 9/licTepiHe OelfiMenyiHe bIKIa eTei.

Kepkem mipirapmanapaa cupek KOJAaHBLUIATHIH HEMECE Ka3ipri OKbIpMaHFa OIpJIeH TYCIHIKTI
Ooa OepMEHTIH JeKceManap/abl jKacaHIbl 3UAT HETi3iHAe Tajlfay CTYACHTTEep YILIIH THIMII 9JIic
Oomein TabbUTaABL. JloCcTYpiTi JKaFaiiaa cTyaeHT opOip TYCIHIKCI3 CO3/IIH MaFbIHACHIH aHBIKTAY YIIIH
TYCIHIIpME CO3IKTepai y3aK KapacThIpybl KaxeT Oosica, HEHpoXkedi Kypajaapbl Oy MpoLecTi
anTapIIBIKTal KeHUIAeTe M. MocerneH, CTY/IEHT POMaH MOTIHIHE Ke3/IeCKEH «KYKai» ce31 OOWbIHIIIA
KOMBUIFAaH CYpakKKa »acaHAbl 3UAT «KBICHIM, *o0ip, aype-capcaH» JereH aHblKTama oOepeni. A
«KOHBUITAKCY» CO31HEe KaThICThl «KOHBUITAKCY HEHI OUImipedi?» JereH Cypakka jkayarl peTiHje
«KOHUT TOJMay, KaHaraTTaHOay, pu3a Ooiamay» JereH TyciHaipme ycbiHbUIaAbl. COHBIMEH Karap,
«0OaKyJ1 co3» TIPKECIHIH MaFbIHACKHIH CTYACHT CYparaH >KaFaaiiaa, HEMpoKes OHbI «KOIITACY, COHFBI
ce3» Jem aHbIKTaiabl. OChl TOCUIIIH apTHIKIIBIIBIFBI — CTYJCHT MOTIHJEr1 KYpHeii HeMece CHpeK
KOJIZIAaHBUIATBIH CO3JIEP/IH MaFbIHACBHIH JIEp KEe31HJIE TYCIHIN, MOTIHHIH Ma3MYHBIH TOJIBIK HTepe
amanel. bynn omic cTyneHTTepiH o1e0u Tanaaydarbl OSJICEHIUTITIH apTThIPHIN, MOTIHMEH >KYMBIC
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xacay Kaburerrepin xerunaipeni. CoHbIMEH Oipre, 3aMaHayd TEXHOJOTHUSHBI OLTIM alTyAa YThIMJIbI
naianany »KoJIJapblH KOpCeTeIl.

Heiipoxeninepai THiMII TalqamaHyIbIH TaFbl O1p KOJIBI — OKY MPOIIECIHAE TECT )KYMBICTapbIH,
TarcelpMantapAbl, KPOCCBOPA KOHE TYpii Oaramay KypalgapblH aBTOMATTHI TYpPAE KYpacThIpy.
Makasia asicblHIa TECT CypakTapbiH d3ipieyzae HerizineH GPT yarimepi maiimamaneuinbl, ce0eoi
HEHposKen MOTIHAI Ma3MYHJIBIK TYpPFBIJa TalJam, cayajiapibl KyWesdl KypacTbpyFa MYMKIHJIK
oepeni. Mynpaait Tocii Kaszipri OutiM Oepy >KyHeciHie OKBITYIIbUIAp YIIiH THIMII Kypajaapabiy Oipi
0o TaObITAABL. YKacaH bl 3UAT HET131H/1€ JAMBIHIAIFAH TECT TalChIpMAIapbl OKBITYIIBUIAPFA OKY
MPOIIECIHAC YaKBITTHl YHEMJCYTE >KaFjaai kacaiiel. JlocTypri karmaiiila TeCT KypacThIpyFa Kerl
YaKBIT )KyMcayuca, HeHpOoKeTiHIH KOMETIMEH JTalbIH CYpaKTap bl Maiiaanany apKblIbl CTYACHTTEPAIH
OLTIM IEHreliH JKeJen TeKcepyre 00mabl.

ExinmmieH, HeHpo)kedl apKpUIbl »KacajlfaH TECT CYpaKTapbl HIBIFAPMAHBIH Ma3MYHbIH,
KOPKEMJIIK €PEKIICTIKTEPIH JKOHE HICSIIBIK ©3€TiH TOJBIK KaMTHUIbl. Bysl CTymeHTTepAiH MOTIHII
KaHIIAJBIKTBl TEPeH MEHrepreHiH Oaranayra, oJapiblH o1edu Tangay KaOuleTTepiH alKpIHIayFa
MYMKIHAIK Oepei.

Y 11 IeH, JKacaH/Ibl 3UAT OKBITY TPOIIECIH KaHFBIPTHII, 9ICTEMEIIK KYMBICTBI KEHUIIETITT
KaHa KoWMai, OHBI camajbl kaHa JeHreire kerepeni. JKacaHIbl 3USATIICH O31pJEHTEH CypakTap
CTYIEHTTEPAIH ILIbIFapMaHbl KaObUIAAYbIH, CHIHU TYPFBIIAH TalAayblH >KOHE OUTIMIH HAKTBI Opi
00BEKTHBTI OarasiayFa KoJIaiiIbl OOJIBIT, OKBITYIIBIIAPFA KOCBIMIIIA 9/IICTEMEIIK KOJIay KopCceTe .

Temenneri cypakTap HelpoxKelli apKbUIbl KYPaCThIPBIIJIbL:

1-60nim. Binimoi mekcepy (0ypoic scayanmol mayoanvl3)

«Kapmary pomanvinviy agmopsl Kim?

a) Myxmap Oye3os

2) Myxmap Mazayun ]

0) lnusc Ecenbepun

8) lllepxan Mypmasa

Pomanoasw bacmet keiiinkepdiy ecimi Kim?

a) Mapam ~

a) Eporcan

0) Hypnan

8) Asan

«Kapmaxy cesi neni 6in0ipedi?

a) Byminniy exize 6oninyin [~

a) baiinvix nen ounikmi

0) Kapxuvipay, cayne

8) Tapuxu oxuza

Llvizapmanuvly neeizei udesicol Kaucwol?

a) Kexe aoammuwiy pyxanu moawvlcybvl

2) Kazax Kozamvinsiy dcanevipyvl

0) Adam OOIMBICLIHBIY eKice HCaAPbLIYbl ~

8) [[ocmyp meH dHcanaubiioblKmoiy yunecyi

Poman xanoaii popmaoa 6asnoanzan?

a) Ywinwi osrcax 6asnoay

2) Bipinwi orcax 6asnoay [~

0) ABMOPILIK-COIPMKLL CUNAMMAY

8) uanoemix 6asnoay

2-001im. AmblK cypakmap

1. «Axgvip3aman adamvly Snumeminiy MA3MYHbIH MYCIHOIpIn, OHbIY Kelinkep OeliHeciH
autyoazol poein maioaHbl3.
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2. XKasywwr pomanza «Kapmaxy amayein ne cebenmi bepeen den otinaiicolz? O3 nikipinizoi
0an1e10enis.

3. Pomanoazvl memacghopanap men meneynep Keulinkep NCUXOI02UACHIH auly2d Kalau blKnail
emedi? Movican kenmipiyis.

Ochbunaiima, HEWpokeal KOMETIMEH [albIHAQJIFaH TEeCT CYpakTapbl oJcOMETTI OKBITYyIa
3aMaHayd TEXHOJIOTHSUIAPAbl THIMAI TaijanaHyJblH alKbplH Yiarici. Byl Tocim OKBITYHIBIHBIH
JKYMBICHIH OHTAWJIaHABIPBINT KaHa KOWMaM, CTyIEHTTEPIIH OKYy IpoIleciHe OCJICeH[I KaThICYbIHA,
FBUIBIMHU-3€PTTEY JaFbUIapbl MEH CHIHU OiIay KaOlleTTepiH JaMbITyFa KEHIHEH BIKIIaJ eTe/l.

birim anympiiap HeWpoOKeNi TeXHOJIOTHSIAPBIHBIH KOMETIMEH o/e0ueT cabarblHa Hemece
FBUIBIMU KYMBICBIHA KQ)KETTI WILTIOCTpAIHsIIap, KECTeNep MEH ChI30anapapl OHAM 93ipiiei amajbl.
byn ymin ChatGPT-40, GeminiAl, Kandinsky 3.1, Midjourney, «IllegeBpym», Stable Diffusion,
JuliusAl cuskThl xyienepaid (GyHKIMOHAIABIK MYMKIHAIKTEpiH Nainananyra 6omanasl. MoceseH,
«Kapmaky poMaHBIHBIH MOTIHIHE CYHEHIIT, HEUPOXKeITi apKbUIbI IBIFapMaaaFbl HET13T1 OKUFaJIap MEH
KeWinkepuepaiy OeifHeciH KopHEKi Typae kepceryre 6omans! (1-cyper).

1-cyper. «XKapmaky pomaHbl OOMBIHIIA XKacadFaH CypeT

MyHnpait BU3yanapl Tangay CTyACHTTEPIH oeOu MOTIH/I TEPEHIPEK TYCIHYiHEe, KeHUIMKepiep
QJIEMIH KO3 aJiIblHA €JIECTETyiHE jKOHE POMaH Ma3MYHBIH KOpPHEKI TypJie MEHrepyiHe aiTapibIKTai
piknan ereqi. CoHbIMeH Oipre, KepHEKI Kypaiaap CTYICHTTEPAiH HIbIFapMallbUIbIK OMIaybIH
JaMBITa b, KHSUTBIH XKETUIIIpe i, 91e0u o0dpa3aap sl caHa/ia MIbIHAWEI OeiiHenepMeH OaillaHbICThIpa
KaObUIIayblHA MYMKIHAIK Oeperi. Busyanael Tanmay oici TeK KOPKEM HIBIFapPMaHbl CTETHKAIBIK
KaObLIIay/ bl FAaHA €MeC, COHBIMEH KaTap CTYIACHTTEPAIH 3€pPTTEey MOICHUETIH J¢ Kb TaCThIPAIbI,
cebebl onap WUIIOCTpalusIapabl  o3ipiey OapbIChIHIA MOTIHHIH Ma3MYHBIH KailTa Kapar,
KeHiMKepyepiH 9peKeTi MEH INCUXOJIOTUSACHIHA TepeHipeK YHijeni. MyHIall Tocin OKy HpOIeciH
YKaHIAHABIPBINT KaHa KOWMai, MOHApaJbIK OaJIaHBICTRI KYIICUTE I 9e0ueT neH OcitHeney eHepi,
onebuer neH HU@pPIBIK TEXHOJOTUSUIAp TOFBICANbl. JleMek, Heilporkeni HeTi3iHJer! BU3yaau3amus
onebu OimiM OepymiH >kKaHa MapaJurMachlH KYpyFa, CTyJACHTTEP/IIH 3aMaHayHd akKMapaTThIK opTaaa
[IBIFAPMAIIBUTBIKIICH OMIaybIHA )KOHE FRUIBIMU TAJIAY JaFIbUIAPBIH TaMBITYFa CETTeCe/l.

Xorapeima ce3 0oFaH HEHpOXKETIre HEri3JeNreH BH3YyalIn3alusi MEH OKBITYIbI KOJIIANThIH
TOCUTIEPMEH KaTap, oaebOuerteri data mining OoJamarbl CAaHIBIK TYMAaHUTApPUCTHKAIAFbl ©3T¢
TEXHOJIOTUsUTApMEH Jie OalTaHbBICHII, MOTIH/II )KaHa KbIPhIHAH TaJayJiapFa >KOJI amraasl. MoceneH,
TOJNBIKTBIPBUTFAH MBIHABIK (AR) poMaH KEHICTITIH KapTara He caxHara IIBIFapbIIl, KeHIMKepIepIiH
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JKYPII ©TKEH 131H KO3 aJIJIbIMBI3Fa oKeJce, Taouru Tuiaepai oHaey (NLP) MoTiH KoliHaybIHAH )KETEKIIT
TaKbIPBINITAP/Ibl, KEHIIIKEpIIep apaKaThIHACKIH XKOHE aBTOP KOJIJaHFaH KOPKEMAIK Toclaep i (3IuTeT,
Metadopa, T.0.) aBTOMATTBI TYpJE CY3TiIEH OTKI3iMN, MaFblHAjIap KAaTMapblH alKbIHAANIBI, aj
MMMEpCHUBTI Taxipubenep IbIObIC, O€iiHE >XKOHE OpEeKeT apKbLIbl OKBIPMAHIbl OKUFAHBIH IIIiHE
JKETENer, KEHIMKepiiep AMOIMACHIH, 1IMIKI ail KYHIH HAaKThl CE31Hyre MYMKIHIIK Oepemi. Ochbl
3aMaHayd TallayJlaplblH HOTH)KECIHIE aBTOPJBIK CTHJIb aWKbIHIAJIBIN, KEHINKepiep >Kelici
rpadukansik Typae oepineni. Keickachl, data mining neH ochl TEXHOJIOTHSIIAPIBIH O1pIIecTiri 9ae0u
IIBIFApMaHbl aHBIFBIPAK TYCIHIPIiM, cabaK yCTiHAe KOPHEKi 9pi KbI3BIKTHI TANAAY KacayFa MYMKIH/IIK
Oepeni. buriMm amymbuiap MOTIHII OKBIIT KaHa KOWMal, KOPy—eCTy—OpPEKET apKbUIbI Ce3iHel,
3epTTeymli 60Jica, SCTETUKAIBIK MHTYUIMSCHIH JEPEKTIK JNeNIepMEH YIITacThIpas! [9].

KopbITbIHABI

Myxtap MarayunHis «Kapmaky poMaHbIHA jKacallFaH OyJI 3epTTey AOCTYpIi 9eOnueTTany Ibl
3amMaHayW MHUQPIBIK TOCUIIEPMEH VINTACTBIPA OTBIPHIN, >XKAaCaHIbl 3HUAT TEH HEUpOXKEIUIePAiH
KOPKEM MOTIHII TajjayAa >KaHa FhUIBIMU JIEHreld YChIHATBIHBIH KepceTTi (1-kecre). Lludpribik
TeXHOJIOTHSIIAPJIBIH  €HTI3UIyl  MOTIHAIK  JACPEKTEepHl  KyHeneyre, KypbUIBIMIAyFa IKoHE
CTaTUCTHUKAJIBIK OHJICYyTe MYMKIHIK Oepin, HIbIFapMa Ma3MYHbI MEH KOPKeMIIK ()OpMaChIHBIH TEPEH
KabaTTapblH OYPBIHFBIIAH J1a aHBIK Opl JOJI alKbIHAAyFa JKOJN aIlThl, €H OacTBICHI — TaJay.ibl
CyOBEKTHBTI MabIMHAH T'Opi AEPEKKe, aTOPUTMIIK JJeNaepre CyHeH .

1-kecre. Heiipoxeninepiy o1edu TayigayJarbl KOJIIaHBLTYBI

MaxkcaTbl Heiipo:kei / Kbi3meri
Mogean
Onedu MaTiHeT1 BERT, GPT, Mertadopa, SnHUTET, TEHEY CHUSIKTB KOPKEMIIIK

KOPKEeMJICYII KYpanaapasl

Claude, GPT-4

TOCUIACP/II aBTOMATTHI aHBIKTAY, KYHEIey.

aHBIKTAY
CraTHCTHKAIBIK Tajaay GPT, TF-IDF Ce3zepiH XHUiNIK KeCTECIH KYpY, KajJamrep CTUIiH
aHBIKTAYy.
Tyciagipme ce3mik GPT, Claude, Kenepren Hemece cupek KOJIAaHBIIATHIH
Gemini COe3IepaiH MarbIHACHIH TYCIHIIpPME CO3/IK apKbLIbI

Taoy.

bimimai Tekcepy

GPT-4, Claude

ABTOMATTBI TYPJIE TECT CYPAKTAPBIH KYPACTHIPY,
OKY IPOIIECiHAC KOJIaHY.

KepkeM msirapmaHbl

HETI31HJE CypeT )kacay

Gemini,
Midjourney,
Stable Diffusion

Poman keftinkepnepi MeH HACAIIBIK ©3€TiH
BU3YyaJ/Ibl OciiHeNey, CIOKETTIK KopiHicTepIi
WLTIOCTpanusiay.

Ocol Typreigan anranga, BERT men GPT cekinmi TUIMIK MOJENbAEPIH CTHIMCTHKAIBIK
MOJYJIbAICPl KOPKEMIEYIll Kypainaapabl (Meradopa, SMHUTET, TeHEYy, TUIepOoIa, JUTOTa, METOHUMUS,
CHHEKJI0Xa) aBTOMATThI TYp/E aHBIKTAI, >Ka3yIIbIHBIH CTHJIH alKbIH KOpCeTTi; MeTadopanap MeH
SMUTETTEPIH KEHINKep TCHXOJNOTHSACHIH allylaFbl POl HAKThI CTATHCTHKAIBIK JIEPEKTEPMEH
nonennenai. ConsiMen Karap GPT, TF-IDF >xone kuinik Tanmay oicTepi pOMaHHBIH JICKCUKAIIBIK
KYPBUIBIMBIH aIlIbITl, KAl KaWTalaHaThIH TIPKECTEp, KUIT CO3/eP MEH CEMaHTHKAIBIK ©3eKTepIi
AMKBIHIA/IBL: «EK1» CO31 MEH «KapMaKy YFBIMBIHBIH TYPAKTHUIBIFBI KEUITIKEP CAHACKIHBIH €KITe JKapbLTyhI
MEH IIIKI TYTaCTHIKTHIH MTalKATybIH POMaHHBIH UJISSUTBIK ©3€T1HE aifHANIBIPAThIHBIH aifFakTaabl. CHpek
JIeKCeMallap/IbIH aCTapIibl MOHIH allly apKbUIbl TYBIHIBIHBIH (HI0CO(USITBIK KATBIOBI 1a HAKTHUIAH/IBL.

Busyammzanus xypammaper (Gemini, Midjourney, Stable Diffusion) wmaesnsik e3ex TmeH
00pa3IbIK >KYHEeHI KepHEKI eTyll KaMmTamachl3 eTim, OuTIM ajylibulapra Kypeli MOTHUBTEP MEH
KCHICTIK-YaKbIT JKEIICIH Te3 opi Jon YFeIHIbIpyFa xkopaemaecti. GPT-4, Claude xone Gemini
YIITiIepiHiH KeMIeH Il MOTIH/IIK Tallaybl pOMaHIbl Ma3MYHIBIK-UIESITBIK )KOHE CTHIIBIIK TYPFBIIAH
TYTac KapacTelpyFa MYMKIHJIK Oepil, azaM OOJIMBICHIHBIH JKapbUIybl MEH 1IIK1 KaH KaKTHIFbICHIH
OypeIHFBIAAH Aa aWkbpiHAald TycTi. COHBIMEH Oipre j>kacaHjabl 3USAT HETI3IHAC HalbIHIAIFaH TECT
TarcelpManapel OUTIMII OaranayJblH OMICTEMECIH J>KaHFBIPTHIN, OKBITY YAEPICIHIAC YaKbITTHI
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YHEMJIeyTe >KoHEe OarayiayJblH OOBEKTHUBTUIITIH apTThIpyFa Karmai >kacaapl. TYCIHIIpME CO3IK
GyHKUMATIApBl CHPEK HEMece KOHEpPreH CO3/epliH MarbIHACBHIH OJKbUIJAM Tayblll, MOTIHII
KaOBLIIay bl )KEHUICTTI.

MaHBIBABICHl JKAaCaHABl 3USATTHI ONEOMETKE KONIaHy TEeK TEeXHUKAIBIK MYMKIHIIKTEpPIi
KeHEHTyMeH mekTenmMeini. bipkatap 3epTTeymiijiep aramn ©TKEHJIEH, O0J aBTOPJIBIK IMEH OKbIpMaH
POIIiH, MOTIHHIH Ma3MyHbl MeH (OpPMAachiH (HIOCOPHUIIBIK TYPFbIIAH KalTa MmaibIMAaybl Tajar
ereni. XK3-men xasputran He K3 KeMeriMeH oHJENTeH MOTIHIEP «THOPUITI aBTOPJBIKY) YFBIMBIH
©3CKTEH/IIpIl, TYMHYCKAIBIK MEeH JapajblK OJIIeMIepiH kKaHalla KapacTeipyra urepmeneiai [10].
Ocpiran coikec, MUQPPIBIK TYMaHUTAPUCTUKA KOHTEKCIHIE ATHKAIBIK-KYKBIKTBIK HOpPMasapabl
HAKThUIAy, aJTOPUTMICP/IH ANKBIHIBIFEI MEH TYCIHIIPMENIIri, AepeKTep/i OPBIH/LI MaigaiaHy,
ABTOPJIBIK KYKBIK TCH JKayarmKepIIUTIK MIEKTepiH Oenriiey, MoACH! MYpaHbl CaKTay KaruIaTTapbiH
OeKiTy 3epTTeyAiH axbIpamac OeJirine aifHaxybl THIC.

KopbeITeIHIBUIAH alTKaHaa, KacaHIbl 3HATTBHIH ONCOMETKE C€Hyl »aHa MapaJurMaHbIH
OacranybiHa cebenkep Oonapl. Kepkemik Tocinaepai aBTOMATThI TYPJE aHBIKTAY, CTATUCTUKAIIBIK
JJIeIep YCBhIHY, MOTIHII BU3yalIM3alMsuiay, JICKCUKAIBIK KYPBUIBIMBIH JKYHENl Taligay KoHe
KEIIeH I capanTay JJCTYpii ofe0u Tanaay SJicTepiH ThIH ACHreire kotepai. MyHaail ogicremenep
CTYJICHTTEPiH FBUIBIMU-3EPTTEY KaOUTETTEpiH KETULIPIN KaHa KOoMMal, oJlapbl 3aMaHayH CaHJIBbIK
TYMaHUTApUCTUKA TocuimepiHe Oedimaen, UUQPIBIK OOYIpAiH >KaHA FHUIBIMH TajanTapbiHA
naspiaiapl. COHBIMEH Karap acaHIbl 3WUATTHIH OJICYeTI MYHBIMEH IIEKTeIMeH, Oosamiakra
oneOueTTI KOMTUIAI CaJbICTRIPMANBI Talfay, TapUXM MOTIHAEPl KallblHA KENTipy, OKbIpMaH
KaOBbUIIaYbIH MOJICIBICY CHUSAKTHI )KaHa MYMKIHIIKTEPTe JKOJT aIliajibl.
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HUCKYCCTBEHHBIV MTHTEJUIEKT B JINTEPATYPE: HOBBIE BO3MOXXHOCTH
B OBYYEHUU ITPO3ANYECKHUM ITPOU3BEJAEHUAM

AnHoTanmmsi. B coBpeMeHHOH cucreme oOpazoBaHus HMCKycCTBeHHbIH nHTewnekt (M) HaumHaeT akTUBHO
UCIIONIb30BAThCS KaK BaXKHBIH MHCTPYMEHT JUIsl pa3BUTHUS Y 00yUaroIIMXCsi HABBIKOB BOCIIPHUSTHS, TOHUMaHUS M aHAJIN3a
JUTEPATYpPHBIX POU3BeAeHUN. B cTaThe BcecTopoHHE paccMaTpuBatoTcs 3G QekTHBHBIEC HarlpaBieHus npuMmenenus: MU
IPU K3YYEHUM MPO3aUYECKUX TEKCTOB. Bo-IEpBBIX, OH MO3BOJIIET aBTOMATUYECKH OMNPEAEISATH XYJO0XKECTBEHHBIE
cpeactBa (Meradopy, SIHUTET, CPaBHEHHE, T'MIEpPOOIy, JUTOTY, METOHMMHMIO, CHHEKIOXY), IOMOoras CTyICHTaM
OCO3HAHHO BOCIIPHHHUMATh OOPa3HOCTh MPOU3BENCHHS. BO-BTOPBIX, C IMOMOIIBIO CTATUCTUYECKHX METOIOB aHAJIN3a
BBIABISIIOTCSI YaCTOTHOCTH YIOTPEOJICHHSI CJIOB, KITIOUEBBIE KOHIENTHI TEKCTa M KOJIMYECTBEHHBIC OCOOEHHOCTH
aBTOPCKOTO CTWIIS. B-TpeThux, BH3yanu3amus MPO3aWdeCKUX IPOU3BEACHUN CIIOCOOCTBYET Pa3BUTHIO BOOOpaKCHUS
CTYJIEHTOB U TIOMOTAeT BOCIPUHUMATH COJCp)KaHNEe TIPOU3BECHHUS B HarsiqHou ¢opme. Kpome toro, MW BeIMomHIET
(DYHKIIMIO TOJIKOBOTO CIIOBAPSI, PACKPHIBAs 3HAUEHHS PEIKUX MIIH YCTApEBIINX CIIOB, UTO CIIOCOOCTBYET DoJiee riryOoKoMy
MOHUMAHHIO JIUTepaTypHOro Tekcra. Ilommmo 3Toro, Ha ocHoBe MM paspabatbiBaroTcsi pa3sHOOOpa3HbBIC 3aJaHMSA,
NPEAIaraloTcsl HOBBIE CIOCOOBI MPOBEPKM YCBOCHUS Marepuaia CTyJCHTaMH. Takue BO3MOMKHOCTH HE TOJIBKO
COBEpPIICHCTBYIOT aHAJUTHYECKHE CHOCOOHOCTH OO0ydYaloIMXCs, HO M pa3BHBAIOT MX KPUTHYECKOE MEIIUICHHE,
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CJIOBApHBIN 3amac ¥ KyJbTYPHYIO KOMIIETEHTHOCTh. B UTOre MCKYCCTBEHHBIH MHTEIJUIEKT MPEACTAET KaK JAeHCTBEHHBII
WHCTPYMEHT, ITOJHUMAIONINN TPATUIIMOHHOE TUTepaTypHOe 00pa3oBaHre Ha HOBBIM HAYYHBIN U TU(POBON YPOBEHB.

KiioueBble c10Ba: HCKYyCCTBEHHBIH HHTEIUICKT, XYyIOKECTBEHHAs IJHTEpaTypa, LU(PPOBBIE TEXHOJOTHH,
JUTEPaTypHBINA aHATIH3, TPO3aNIEeCKUE TIPON3BEICHHUS.
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ARTIFICIAL INTELLIGENCE IN LITERATURE:
NEW OPPORTUNITIES IN TEACHING PROSE WORKS

Abstract. In the modern educational system, artificial intelligence (Al) is increasingly being used as an important
tool for developing students’ skills in perceiving, understanding, and analyzing literary works. The article
comprehensively examines effective ways of applying Al in the teaching of prose texts. Firstly, Al allows for the
automatic identification of literary devices (metaphor, epithet, simile, hyperbole, litotes, metonymy, synecdoche), helping
students consciously perceive the imagery of a literary work. Secondly, through statistical analysis methods, the frequency
of word usage, key concepts of the text, and quantitative characteristics of the author’s style are identified. Thirdly, the
visualization of prose works not only develops students’ imagination but also enhances their visual comprehension of the
text content. In addition, Al serves as an explanatory dictionary, revealing the meanings of rare or archaic words and
contributing to a deeper understanding of literary texts. Moreover, Al-based exercises and new methods for assessing
students’ comprehension are proposed. Such opportunities not only improve students’ analytical abilities but also develop
their critical thinking, vocabulary, and cultural competence. As a result, artificial intelligence appears as an effective tool
that elevates traditional literary education to a new scientific and digital level.

Keywords: artificial intelligence, fiction, digital technologies, literary analysis, prose works.
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INTRODUCING DIFFERENTIATION METHOD TO BUILD AN INCLUSIVE
CLASSROOM AMONG 7™ GRADERS’ ENGLISH LESSONS

Abstract. In today’s highly diverse classrooms, effective instruction must recognise and respond to the different
readiness levels, interests and learning styles of students. This article examines how a differentiated instruction (DI)
method can be introduced in the 7th-grade English curriculum at an IB school in Astana to build a more inclusive
classroom. Drawing on the theoretical foundations of differentiation and inclusive pedagogy, literature on DI in English
as a Foreign Language (EFL) settings, and a proposed phased implementation model (pre-lesson, lesson delivery, post-
lesson/reflection), the article provides a framework for tailoring English lessons to a heterogeneous group of students.
The framework addresses differentiation by phase, knowledge of English proficiency, student interest, and learning styles.
When teachers proactively design content, process and product options, and monitor student engagement and outcomes,
students with varied needs can access the curriculum, feel valued, and participate meaningfully. The article concludes
with implications for practice at school contexts and recommendations for further research.

Keywords: differentiation, inclusive classroom, 7% grade, heterogeneous, learning style, interest, readiness.

Introduction

The modern classroom is characterised by learner diversity in multiple dimensions: prior
knowledge and language proficiency, cultural and linguistic backgrounds, interests, motivations, and
preferred learning styles. In the context of English language education among early adolescents, such
as 7th graders, this diversity presents both challenges and opportunities. The school serves a
multilingual and multicultural student body in Astana, Kazakhstan, where English is taught as an
additional language and learners arrive with varying levels of proficiency, motivation and
background. For 7th-grade English classes at school, simply delivering a one-size-fits-all lesson risks
excluding some learners—those who are either ahead or behind, those whose interests differ, or who
learn best through different modalities.

Inclusive education demands that all students — regardless of their proficiency, interest or
preferred way of learning — should have equitable access to meaningful learning opportunities [1].
Differentiated instruction (DI) is widely recognised as a pedagogical approach that enables teachers
to respond to learner diversity while maintaining high expectations for all students [2]. By
differentiation along the dimensions of content (what students learn), process (how they learn) and
product (how they demonstrate learning), DI helps to ensure that each learner can engage, progress
and succeed.

In the specific context of 7th-grade English lessons, this article proposes a structured
differentiation method organised by instructional phase (pre-lesson, during lesson, post
lesson/reflection), by students’ English knowledge/proficiency, by interest, and by learning styles.
The objective is to build an inclusive classroom in which every student has multiple pathways to
access the curriculum, engage with it, and demonstrate their learning. The rest of the article is
structured as follows: a review of key literature on DI and inclusive instruction in EFL contexts;
presentation of the differentiated framework; discussion of implementation at school’s 7th grade; and
conclusion with implications and recommendations.

Literature Review

Differentiated Instruction and the Inclusive Classroom

Education today faces the vital task of addressing learners’ diverse needs in increasingly
heterogeneous classrooms. Differentiated instruction (DI) has emerged as a pedagogical framework

184



«Iokapim yHHBepcuTeTiHIH Xabapiubichl. Duonorus cepusicbd» Ne4 (4) 2025
«Bulletin of Shakarim University. Philology series» Ne4 (4) 2025

that promotes equity and inclusion by adapting teaching methods, materials, and assessments to suit
varying readiness levels, learning preferences, and interests. According to Tomlinson, DI is not a set
of strategies but a philosophy of teaching that begins with the recognition of student diversity as an
opportunity for responsive instruction. In inclusive classrooms, where learners of differing linguistic,
cognitive, and socio-emotional backgrounds learn together, differentiation plays a critical role in
fostering engagement and academic success for all.

This literature review examines key theoretical foundations and research findings related to DI
in inclusive education settings. It highlights conceptual understandings of differentiation, explores its
relationship with inclusive teaching practices, and synthesizes evidence from recent studies, including
those of [3], [1].

Theoretical Background of Differentiated Instruction

Tomlinson’s framework defines differentiation as proactive modification of content, process,
product, and learning environment in response to learners’ differences in readiness, interest, and
learning profile [4]. The central assumption is that all students can learn effectively when instruction
aligns with their individual learning needs. Differentiation, therefore, is grounded in constructivist
and learner-centred theories, in which students construct understanding through meaningful
interaction with content [5].

Dale and Warness further emphasize that differentiation must involve systematic variation in
tasks and supports to enable mastery learning [6]. They argue that effective differentiation prevents
the marginalization of lower-performing students and promotes self-efficacy through accessible
challenges. Similarly, Tomlinson and Imbeau note that differentiation should not mean individualized
instruction for every learner but the creation of flexible pathways that allow all students to progress
toward shared learning goals [7].

Differentiation and Inclusive Education

While numerous studies describe the structure and strategies of DI, its broader value lies in its
capacity to promote inclusive learning environments. Rather than focusing on implementation
barriers, current research highlights DI as a proactive framework that supports equity by valuing
learner diversity. By tailoring instruction to multiple readiness levels and abilities, teachers create
classrooms where all learners—regardless of background or capacity—access the curriculum
meaningfully. This conceptual alignment forms the bridge between differentiation and inclusion.

Inclusive education seeks to provide equitable opportunities for all learners, including those
with special educational needs, linguistic differences, or varied socioeconomic backgrounds.
According to UNESCO [8], inclusion entails removing barriers to participation and ensuring that
every learner feels valued and supported. Differentiated instruction provides a pedagogical
mechanism for achieving these goals.

Gheyssens et al. [3] assert that inclusive differentiation should not be understood as a reactive
strategy but as a systematic, school-wide commitment to student diversity. Their study across
European classrooms revealed that when DI is embedded in lesson planning, assessment, and
collaboration, students with differing abilities engage more confidently and demonstrate stronger
academic outcomes. Celik [1] similarly observed that differentiated approaches in language teaching
promote inclusivity by allowing students to participate at varying proficiency levels while sharing
common communicative objectives.

Tomlinson [2] stresses that inclusive classrooms are characterized by flexibility, respect for
individual growth trajectories, and continuous formative assessment. Differentiation operationalizes
these principles by ensuring that instruction responds dynamically to learners’ evolving needs. As
Dale and Warness [6] argue, the essence of inclusion is not uniformity but accessibility;
differentiation serves as the practical means to achieve that accessibility.

The benefits of differentiated instruction are evident in its ability to enhance student engagement
and motivation, build a positive classroom rapport, and improve academic achievement. [9] found that
differentiated environments improve learners’ self-esteem, autonomy, and sense of agency through
opportunities for choice and appropriate challenge. Differentiation also fosters positive classroom
relationships; when students collaborate in mixed-ability groups, they develop empathy and cooperation
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skills [10], [1]. reported that differentiated practices strengthen language outcomes and create more
cohesive classroom communities. In inclusive contexts, flexible assessment methods as portfolios and
performance tasks, allow teachers to recognise individual progress, ensuring aquitable learning
opportunities for all [3]. Overall, the literature highlights differentiated instruction as an effective and
equitable approach that promotes engagement, autonomy, and access to learning for every student,
viewing diversity as a valuable classroom resource.

Phased Implementation and Classroom Practices

Practical models of DI typically focus on three key instructional dimensions: content, process,
and product [2]. Teachers may differentiate content by varying texts, resources, or complexity levels
to ensure accessibility for all learners. Process differentiation involves adapting learning activities
and grouping structures to align with students’ learning styles or multiple intelligences [11]. Product
differentiation allows learners to demonstrate understanding through diverse outputs, such as written
reports, oral presentations, or creative projects.

Effective differentiated instruction is often structured through phases: planning (pre-lesson),
implementation (during lesson) and reflection/assessment (post-lesson). In the planning phase, the
teacher anticipates student needs, designs varied tasks and materials. During the lesson, the teacher
uses flexible grouping, scaffolds tasks, offers choice and monitors student progress. In
reflection/assessment, students may choose how to demonstrate learning, and the teacher uses
formative feedback and adjusts subsequent instruction accordingly (Gheyssens & Van Den Brande).
The literature underscores that differentiation is the most successful when it is embedded in the
instructional cycle rather than treated as episodic.

Building on the literature reviewed above, this article proposes a differentiated instruction
framework designed for 7th-grade English lessons. The framework addresses four major axes: phase
(pre-lesson, during-lesson, post-lesson/reflection), student knowledge of English (readiness levels),
student interests, and student learning styles. Each axe will guide the teacher’s planning, delivery and
assessment of instruction.

Materials and Methods

Pre-Lesson Stage

In the pre-lesson planning phase, the teacher should conduct phasing test to identify students’
English level (e.g., vocabulary, grammar, reading comprehension, writing) and meet their interests
and preferred learning styles. According to Kolb’s learning style theory, learners may prefer visual,
auditory, read/write, or kinesthetic modes of learning [12]. When planning lessons, these preferences
are taken into account. For example, when preparing slides, teachers can add pictures alongside new
vocabulary or short videos to introduce a topic. Reading and writing tasks can be included in every
lesson, while these is space for hands-on activities, such as creating booklets on a given topic, allow
students to engage kinesthetically.

Based on this data, the teacher will group students into approximate group (for example: Phase
1 — less progressive, Phase 2 — more progressive) and design content, learning process and summative
assessment accordingly:

Content differentiation: For the less progressive students, the teacher may provide scaffolded
vocabulary list, simplified texts, visuals, writing templates with ready to use phrases; for the more
improved group of students, a teacher can offer an original text with or without pictures; independent
task, writing templates without phrases but questions to answer.

Process differentiation refers to the adaptation of teaching and learning activities (the process of
learning) to accommodate students’ diverse needs, abilities, and learning styles. In other words, it involves
varying the ways in which students engage with content and develop understanding. Effective process
differentiation allows learners to access the same curriculum through different levels of support and
challenge. In practice, this can be achieved through a variety of classroom strategies. For instance, for the
teaching process, teachers may prepare different handouts for students according to their proficiency
levels, such as simplified texts or vocabulary definitions for less advanced learners.

Product differentiation: Students are given a choice of how to demonstrate their learning: e.g.,
write a short story, record a podcast, create a poster, or present a dialogue. The tasks differ in
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complexity (tiering) but address the same language objectives (e.g., use of Present Simple, Present
Continuous, topical vocabulary, persuasive phrases). For example, students study «Travelling and
Adventure» and they can show their learning results by choosing a city and creating either a poster
or an e-presentation.

Learning environment: The teacher plans for flexible seating, partner/triad groupings, stations
differentiated by readiness and style, and establishes expectations and supports for groupings.

During-Lesson Stage

During the lesson, the teacher organizes the class in flexible groupings (homogeneous or
heterogeneous depending on task) and monitors student progress. Key practices include:

Differentiation in the classroom can be effectively implemented through a combination of strategies
that address students’ varying readiness levels, interests, and learning profiles. Tiered assignments allow
different groups to work on tasks of varying difficulty or scaffolding levels, all aligned with the same
learning objective. Similarly, choice boards give students autonomy to select from a range of activities
that match their interests or learning styles, promoting engagement and ownership of learning.

Teachers can provide scaffolded support by pulling less-progressive students for guided
practice while allowing more proficient learners to work on extension tasks or engage in peer
teaching. Ongoing formative tasks or assessment play a key role, as teachers continuously monitor
progress, ask probing questions, and adjust lesson pacing or task complexity based on students’
responses—reflecting the «output = input» principle described by Gheyssens and Van Den Brande.

In addition, differentiation can be strengthened through multiple modalities, such as visual
(charts, diagrams), auditory (recordings), kinesthetic (role-plays, movement), and collaborative
learning tasks that accommodate diverse learning preferences. Activities should also connect to
students’ interests, especially those relevant to 7th-graders—such as cities, favorite movies, computer
games, or social media—to sustain motivation. Throughout these practices, teachers can offer extra
guidance and scaffolding for those needing support while granting greater independence to advanced
learners. Pair and group work further encourage collaboration and peer learning, allowing students to
learn from one another.

Post-Lesson Phase

After the main instructional activities, students engage in reflection and demonstrate their
understanding through differentiated product options. To support this process, the teacher integrates
several assessment and feedback strategies. Students complete self- or peer-assessments, reflecting
on their task choices, evaluating their performance, and setting personal goals for improvement. The
teacher conducts formative and summative assessments using rubrics tiered by achievement level but
aligned with shared learning objectives to ensure fairness and consistency.

Feedback is personalized according to each student’s readiness, interests, and learning
preferences—for example, a visually oriented learner who needs support in writing may receive visual
scaffolds combined with a peer conference. Finally, the teacher uses insights from student work,
engagement levels, and reflections to plan the next lesson, adjusting groupings, scaffolding, and task
options as needed. This continuous process sustains the cycle of differentiation, ensuring instruction
remains responsive to learners’ evolving needs.

Phase-by-phase considerations in the current study context

In the planning phase, the teacher can administer a brief online diagnostic through the school’s
LMS to determine students’ English proficiency levels. To better understand learners’ interests, the
teacher may also collect interest profiles (for example, via Google Forms) to identify preferred topics
such as music, sports, travel, gaming, or social media. Additionally, learning-style inventories can
offer useful insights into whether students respond best to visual, auditory, kinesthetic, or
reading/writing tasks.

During the lesson, the teacher takes advantage of the school’s well-equipped classrooms—
including interactive whiteboards and computers—to provide multimodal learning experiences. For
example, proficient learners might create a short English «travel vlog», developing learners could
perform a collaborative role-play at activity stations, and emerging learners might work with
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scaffolded graphic organizers and peer-supported reading. The teacher circulates to observe, record
notes on a tablet, and uses short exit slips to gauge understanding.

After the lesson, students upload their completed work to the LMS and respond to short self-
reflection prompts (e.g., «What choice did I make? Why? What will I do next time to improve?»).
The teacher reviews the submissions using a tiered rubric aligned with common learning goals and
provides individual or pair feedback to help students set personalized improvement targets. These
reflections and assessments then inform planning for the next lesson, with adjustments such as
regrouping students, modifying tasks, or introducing new interest-based activities to maintain a
responsive and differentiated learning cycle.

Results and Discussion

Addressing students’ readiness within differentiation

Differentiation by readiness means tasks and scaffolding must align with their current level but
still aim toward the same objective (e.g., «Use past simple to describe a holiday»). At the school of
current study, 7th-grade students may vary from early-intermediate to advanced levels of English.
Therefore, for emerging students: simplified text, scaffolded sentence starters, peer-group support;
for developing students: standard text with optional extension questions; for advanced students: richer
text, optional challenge tasks (e.g., adding modal verbs or reported speech). Importantly, the common
goal remains constant, so no students are “left behind” or given a trivial task.

Differentiation by interest

Interest-based differentiation motivates students and supports engagement. At IB school, a
teacher might offer activity options tied to topics students care about: e.g., travel, favourite sports
teams, digital media, environmental issues. The choice board might include tasks such as writing a
travel blog, creating a sports commentary in English, or making an infographic about climate change.
By aligning tasks with interest, the teacher taps into intrinsic motivation, which is known to enhance
engagement (Widayanti et al.).

Differentiation by Learning Styles

While the concept of «learning styles» is debated, it remains pedagogically useful to vary how
content is delivered and how students demonstrate learning. The teacher can structure learning stations
and tasks that reflect visual, auditory, kinesthetic, social/solitary preferences. For example: a visual station
uses mind-maps/infographics; an auditory station uses audio recordings and peer discussion; a kinesthetic
station uses role-play or movement-based tasks; a solitary station uses individual reflection and writing.
This variety helps ensure that students with different predispositions can engage meaningfully.

Benefits and Challenges

Research shows that DI supports social inclusion, self-concept and well-being in heterogeneous
classrooms. For instance, Pozas et al. found positive association of perceived teacher DI practice with
students’ school well-being and inclusion. In EFL classes, Purnamaningwulan and Purwanto
documented students’ positive perceptions of DI in a 7th-grade EFL context: increased motivation,
better collaboration and improved learning experience. In the current study context, such benefits
may translate into improved student engagement, a stronger sense of belonging in the English
classroom, and higher achievement across proficiency levels.

However, implementing differentiated instruction has challenges. Gheyssens and Van Den
Brande highlight that often DI is implemented only partiallythat is, only one dimension is
differentiated or only occasionallyrather than embedded as a pedagogical model. Teachers require
time, professional development, and planning support. In an international school, teacher workload,
class size, and resource constraints may impede full implementation. Moreover, data collection (on
interest, learning style, readiness) and grouping logistics require systems and flexibility.

Monitoring and Continuous Improvement

The teacher this school should maintain a differentiation log or journal: key data include number of
students in each readiness band, task choices made (by interest/learning style), student engagement levels
(observed and self-reported), outcomes (via formative worksheets, exit tickets, products), and reflection
outcomes (student reflections, teacher notes). Over time (say one unit spanning 4-5 weeks) this data can
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inform adjustments: e.g., more scaffolding for emerging students, different interest options for low-
engagement students, alternative grouping strategies for kinesthetic-preferencing learners.

Moreover, involving students in decision-making builds ownership. For example, at the end of
a unit, a class discussion or survey: « Which activity did you choose and why? How did it help you?
What other choice would you like next time?» This supports metacognitive development and
inclusion. A study on differentiated instruction in writing activities found increased learner autonomy
when students were offered choice and reflected on their preferences.

Conclusion

This article has presented a differentiated instruction framework tailored to 7th-grade English
lessons at an IB school in Astana. By structuring differentiation across four axes — phase (pre-lesson,
during-lesson, post-lesson/reflection), readiness (students’ English proficiency/knowledge), interest,
and learning styles — teachers can design inclusive, responsive lessons that meet diverse learner needs
while maintaining high expectations for all.

The theoretical foundations demonstrate that differentiated instruction supports inclusive
education by enabling access, engagement and meaningful progress for every student (Celik, 2016;
Tanjung & Ashadi, 2019) and is effective in EFL/EAL settings (Purnamaningwulan & Purwanto,
2025; Hidalgo-Camacho et al., 2019) [14]. The practical framework aligns with these findings.

In the current study context, several enabling conditions exist (international school
environment, diverse learner body, resources) but also challenges (time for planning, grouping
logistics, gathering accurate interest/style data, differentiated assessment). Addressing these through
professional development, planned reflection, data-informed instruction and student involvement
fosters sustainable implementation.

Recommendations for Practice

To sustain effective differentiation, schools can implement a structured cycle of professional
development, planning, and reflection. Leadership can schedule regular workshops and collaborative
planning sessions for English teachers to share differentiated strategies and materials. Each unit
should begin with a diagnostic assessment and interest/learning style survey, supported by continuous
tracking of students’ readiness and task choices. A flexible materials bank—including scaffolded
readings, challenge texts, infographics, and video-creation tasks—would allow teachers to quickly
tailor lessons to diverse needs. Students should have opportunities for reflection and choice, selecting
tasks that match their interests and evaluating their learning process. Ongoing formative assessment
through exit slips, observations, and peer/self-assessment enables teachers to adjust scaffolding and
groupings dynamically. Finally, regular review and refinement of differentiation logs help identify
which strategies and interest-based options are most effective for future planning.

Recommendations for Further Research

Given the relative scarcity of studies conducted in Kazakhstan or Central Asian international
schools, future research could investigate how DI implementation at IB school affects student
outcomes (proficiency gains, engagement, self-concept) via action-research or quasi-experimental
design. Moreover, longitudinal studies could assess how student choice and differentiated tasks
influence motivation and language retention over time. Finally, exploring the intersection of digital
tools with DI offers promising avenues for resource-rich international schools.

In conclusion, introducing differentiated instruction in the 7th-grade English classroom at the
IB School is both feasible and aligned with inclusive education imperatives. With careful design,
ongoing reflection and institutional support, DI can transform a mixed-ability, multicultural class into
a dynamic, engaging, inclusive learning community where every student has a pathway to success.
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7-CbIHBIII OKY IIBIJIAPBIHBIH AT'BIJIIIBIH TIJII CABAKTAPBIHIA
NHKJIIO3UBTI CbIHBIII KAJIBIIITACTBIPYFA APHAJIFAH
CAPAJIAII OKBITY 9ICIH EHI'T3Y

Angartna. ByriHri TaHma opTypii CHIHBINTApAA THIMAI OKBITY — OKYIIBUIAPBIH NAWbIHIBIK JICHICHICPIH,
KBI3BIFYIBUIBIKTAPBIH JKOHE OKY CTHIIBAEPIH €CKepe OTHIPBII XKYpri3inyi KaxeT. by makana Acrananarsl IB MexTeOiHIH
7-CHIHBINTAFBI aFBUIILIBIH TUI Oarnapiamachkina capaanrat oKpITy (CO) aficiH eHri3y apKbUIbl HHKIIIO3UBTI OKY OPTaChIH
KaJbINTACTHIPY bl KapacThIpajpl. Makalia capajiaHFaH OKBITY MEH MHKITFO3UBTI MEIarOTMKAHBIH TCOPUSUIBIK HETI3AepiHe,
meT Timi perinae arsutibiH TUTIH (EFL) okpiTygaret CO Typaitel oie0neTTepre %oHe Ke3eHIiK eHTi3y yricine (cabakka
JeHiHTi JaWbIHABIK, cabak oTKi3y, cabakraH KeWiHri Tamnmay/pednekcus) cyieneni. OHma op Typii HOeHreimeri
OKyIIbLIapFa OeHIM/IeNIreH aFbUILIBIH TiJTl ca0aKTapbIH YHBIMIACTHIPYFa apHAIFAH KYPBUIBIM YChIHBIIA b, BYJ1 KYpbLUIBIM
capaJiay/IblH Ke3eHIepiH, aFbUIIIBIH TiJi MEHIepY [JCHIeHiH, OKYIIbUIAP IbIH KbI3bIFYLIBUIBIKTAPBIH XKOHE OKY CTHUIIBACPIH
KaMTHIbI. MyFamiMIep Ma3MYH/IbI, OKBITY TIPOIIECIH KOHE HOTHIKENIK OHIMICP i aliIBIH aJla Kocrapiarn, OKyIIbUIapIbIH
KATBICYbl MEH KETICTIKTepiH YHeMi OakpLIal OThIpca, dp TYPJi KOKETTIIiKTepi 6ap OKyIIbUIap OKy OarmapiamMachiHa
TOJIBIK KATBICHII, ©3]ICPiH OaralaiiTEIHBIH CE31HIM, OCNCeH I KaThica anaapl. Makaiga MEKTEN KaFJdalblHIa capajaHfaH
OKBITY/IbI CHII3Y/IIH TOXKIpHOEIIiK MaHBI3bIH jKoHE OoJallaK 3epTTeysIepre apHalFaH YChIHBICTapAbl KOPBITHIH IBLIAN/IBI.

Tipek ce3ep: capanay, THKIIO3UBTI CBIHBII, 7-ChIHBIII, 9PTEKTI, OKY CTHII, KbI3bIFYIIBUIBIK, TaHbIHABIK ICHICHi.

Y. Hypaan, A.C. Ayb6akuposa, K. K. Kakcoi6aea”
MexnyHapoaHas 1mkosa ropoja Acrasa,
010000, Pecniybnuka Kazaxcran, . Acrana, yin. Typkecran, 32/1

190



«Iokapim yHHBepcuTeTiHIH Xabapiubichl. Duonorus cepusicbd» Ne4 (4) 2025
«Bulletin of Shakarim University. Philology series» Ne4 (4) 2025

"ORCID: 0009-0001-0649-5791
“e-mail: Zhaxybayeva zh@isa.nis.edu.kz

BHEJIPEHUE METOJIA JU®®EPEHIIUALIAN JJI5I CO3TAHMS
WHKJIIO3UBHOI'O KJIACCA HA YPOKAX AHTJIMICKOTO SI3bIKA
B 7-X KJIACCAX

AnHotanus. CoBpeMeHHBIX Kiaccax 3(Q(QeKTHBHOE 00YUYCHUE JOIDKHO YYUTHIBATh H PEArHPOBATh HA PA3INIHEIC
YPOBHH TOTOBHOCTH, MHTEPECHl M CTIJIM OOydeHHs ydamuxcsi. B maHHOW cTaThe paccMaTpHBaeTcsi, Kak METOJ
nupdepenpoBanHoro ooyderus (J1O) MoxkeT ObITh BHEJAPEH B YIEOHYIO TIPOTpaMMy IO aHTIIUHCKOMY SI3BIKY IS 7-TO
kimacca B IB mkone T.AcTtaHbl ¢ [enpi0 co3maHus Oojiee MHKIIO3WBHON oOpa3oBaTenbHOUW cpenpl. Omupasch Ha
TEOpETHYECKHE OCHOBHI TU(epeHIIHAIN 1 HHKIIO3UBHOW NIeIaroruky, uccieaoBanust 1O B KOHTEKCTE MPernojaBaHus
aHTIMCKOTO s3bIka Kak wmHOcTpaHHoro (EFL), a Tarke Ha mNpemIoOKEHHYIO IMOJTAHYI0 MOJENb BHEAPCHUS
(TIOATOTOBHUTENHHBIN 3TAII, TPOBEJICHUE YPOKA, ITAII MOCIIe YpOKa/pedIeKCHs), CTaThs MpeIaracT CTPYKTYpY aJanTaiuu
YPOKOB AHIJIMHACKOTO sI3bIKa JUIS HEOAHOPOJHOW TPYIIBI ydyalluxcs. B JaHHOW CTPYKType OTPa)KCHBI ACHCKTHI
nudepeHIManu Mo dTanaM, YPOBHIO BJIAJICHUS AHIIIMUCKUAM SI3BIKOM, MHTEPECAM M CTHJISAM OOYYCHHSI yYaIIUXCs.
Korma yuwmrens 3apaHee NpPOCKTHPYIOT BapHAHTHI COJACPIKAHMs, Mpollecca M IMPOAYKTa, a TaKKE OTCICIKUBAIOT
BOBJICYEHHOCTh U PE3YJIbTAThl YYCHHUKOB, YYalIUECs C Pa3IUYHBIMUA MOTPEOHOCTSIMH IOJyYarOT JOCTYN K Y4eOHOMH
MporpaMme, 4YyBCTBYIOT CBOI 3HAYMMOCTh M MOTYT aKTHBHO y4YacCTBOBaTh B OOydYeHHH. B 3aKIIOYEHUH CTAaThU
paccMaTpUBAIOTCS MPAKTUYECKHE BBIBOIBI JIJIS IIKOJIBHOTO KOHTEKCTA WM JIAaHBI PEKOMEHAALWHU U JATbHEHIINX
HUCCIIEIOBAHUMN.

KiaroueBble cioBa: nuddepennmanys, WHKIIO3UBHBIA Kiacc, 7-W Kiacc, Pa3sHOPOIHBIA, CTHIh OOyYEHWS,
HWHTEPEC, TOTOBHOCTE.
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OPTA MEKTEIITE OKBIJIBIM JAT IbIJIAPBIH KAJIBIIITACTBIPY MOCEJIECI

AnaaTna. Makanaaa OKbUTBIM JTaFABICKIH JAMBITY MOCENeCi TiJI YHPETY ofiCTEeMECiHIH MaHbI3Ibl OaFBITHI PETIHIIE
KapacTeIpsiIFaH. OKBUTBIM — OKBIPMaH MEH MOTIH apachbIHIAFbl KYPAETi KOMMYHHUKAaTHBTIK OpEKeT PeTiH/Ie aHBIKTaIIBIII,
OHBIH JaMYBI XKaH-)KaKThl O1TIM MEH TUIII TepEeH MEHrepydi Tayam eTeTiHi kepcetiieni. OKbUIBIM TaFABICHIH KETIIIPY
KOFaMHBIH JIaMy JICHIeiiHe COMKeC ©3repill OTBIPAThIHBI, Ka3aK TiTiH OKBITYJaFbl OKBIJIBIMFAa KOMBUIATHIH TaJanTapIsIH
KYpJAENEHIN, OKbUIATBIH MOTIHIASPIIH TYpJiepi, KYPICNJIri MeH KeJeMiHiH e3repy YpIici TaigaHaabl. 3epTreyliep
HOTWKECIHJIE TUI YHpeHy YJAepici celyiey opeKeTiHiH OapJibIK TYpJIepiH — THIHAAJIBIM, aWTBIIBIM, Ka3bLIBIM KOHE
OKBUIBIMIBI KaMTYBl THIC €KEHI FBUIBIMHM HETi3JieNreH. Auaiifa OKbUIBIM SpEKETi 9JiCTEeMEeNiK TYPFhIJaH >KETKUIIKTI
JIEHreiie KapacThIphUIMAil OTBIP, COMICYIiH ©OHIMII (opManapbIMEH CalbICTBIPFAHIA Ha3aplIaH ThIC KATYHII
OTBIpFaHbIFbl aHbIKTAIBL. Jlereamen, M.A. I'pysunckas, O.M. Koanp xoHe A.A. MUpOIIOO0OB CHUSKTBI dJIiCKepiep
OKBUIBIMJIBI COMJICY JKOHE TUIINIK JAFAbUIap/Ibl KAIBINITACTRIPY MEH OaKbUIAYIbIH MaHBI3IbI Kypajbl eI KapacThIPabl.
OKy TEeXHUKACBIH MEHI'€PY, OKbLIBIMHBIH CHHTETHKAIIBIK )KOHE aHATMTUKAJIBIK TYpJiepi, (POHCTHKATBIK 3aH BLIBIKTApIbI
UTepy CUSIKTBI Q[IICTEP OKBLIBIM JAFIbICHIH KaJBIITACTHIPYIAFbl HETI31 PO aTKAPATHIHBI JOICIICH/I.

OKBUIBIMHBIH TiJTIK KOPJBI, TPAaMMaTHKAIBIK KOHE Ka3y NaFIbUIapblH JKETIIIpyTe ocepi, aKmaparThiK >KOHE
OiniM Oepy KpI3METTEPiH aTKapy €peKIIeTiKTepi aHbIKTIIbI. OKBUIBIM MOTIHIEPIH TaHAQY Ke3iHe Tij YHpeHyIIIepIiH
OimiM neHrensepi, KAKETTUTIKTepi MEH KBI3bIFYIIBUIBIKTAPHI ecKepityi THiC exeHi kepceTiyai. COHbIMEH 0ipre, OKbLUTBIM
ANIBIHAAFEl JKOHE KEHiHT1 TamcelpMaiapAblH OJKYHelml YHWBIMIACTBIPBUIYBI, Ma3MYHABIK MaFJsUIapAbl ITaMBITyFa
OaFBITTaIFAH CTpATEeTHsUIAp — 00JDKay, BU3yalIJaHIbIPY, OaiIaHbICTRIPY, CYpaK KO0, HAKTBUIAY, JKHHAKTAY KOHE Oaranay
OKBUIBIMHBIH THIMILTITIH apTTHIPA]IBL.

KaTteichiMIBIK OaFaapIiibl 9MICTEMENIK TOCLT OKBUIBIM JAFBICHIH JAMBITY 1 HETI3T1 MAPT OOJBIN TaOBLIA bl XKOHE
TUIIK KAaThIHACKA KOJI JKETKI3YAiH COHFbI MaKCaThl PeTiHAe KapacThlpbuiaabl. OChUIAalIIa, OKbUIBIMABI MEHIEPTY T
yiipeTy ypaiciHiH MHTErpaTHBTI OeJiiri peTiHae Ce3[iK KOp MEH rpaMMaTHKaHBl XETUIIIpyre, couney apeKeTTepiH
JIAMBITYFa, COHBIMCH KaTap aKmaparThl KaObLIAay MCH OHACYl KETUIHIpyre OarbITTaldfaH KEIICHIl IPOIECC PETiHae
YCBIHBUIAIBI. MaKanaja OKBUIBIM JaFAbICEIH JaMBITYyFa KATHICTHI FEUTBIMU TY)KBIPBIMIAP MEH OICTEMEIIK YChIHBIMIAP
Oepisie OTBIPBII, OYJ1 OAFBITTAFEI 3E€PTTEYNIEPIi Opi Kapal TePEeHIETY Ka)KETTUIIr aTarm oTiIreH.

Tipek ce3aep: OKbBUIBIM JNaFAbICHI, T YHpPETy omicTeMeci, KaTBICBIMIBIK Oarnmap, MOTIHII TYCiHY, OKBUIBIM
CTpaTerusuIapsl, TUIMIK KaTbHaC.

Kipicne

Tinai oKBITYABIH HETi3ri MakcaThl — Ceiiey 9peKeTiH urepy ekeni oenrimi. Timai yipery
YAEpiciHAe Coiey OpEeKEeTIHIH HETI3r1 TypJepi — OKbUIBIM, THIHIAIBIM, JKa3bLUIbIM KOHE aWTHLUIBIM
JaFIplIapbIH  ©3apa OalllaHbICTa JaMBITy YIKEH MaHbI3fa ue. byn marmputapablH  OipTyTac
KQJIBINTACybl TIJT YHPEHYIIIHIH €pKiH KapbIM-KaThIHAC J>KacayblHAa, ©3 OWBIH OUIAIpim, TiKip
aJIMacyblHa, OW-MIKIPIH JKYHemni opi cayaTThl KETKi3yiHe, COHJai-aK KaKeTTi aKmapaTThl THIMII
nalanaHyblHa JKarFaai sxkacaiapl. COHBIMEH KaTap Til YUPEHYII ThIH MOJIIMETTEP/Il TeK KaObLaamn
KaHa KolMail, ollap/bl capaiall, CbIH TYPFBICHIHAH OaraliayFa MallbIKTaHaAbl. bysl marasiiap b
1IITHE OKBUTBIM JKETEKII peut aTkapaapl. Ceb6edi THIMII OKY CTpaTerusIapblH MEHI'ePY apKbLUIBI aJ1aM
epKiH oiijlayFa, cayaTThl Coijieyre, T TaChIMAIIAYyIIbl YIATTHIH MOJCHU €PEKIIEIITiH, OOJIMBICHIH,
JTYHUETAaHBIMBIH TYCIHYTE, acTapiibl MaFblHAJAp/bl TaHyFa Oeiimaeneni. Tiaal OKBITYJa OKBLIBIM
JaF IBICHIHBIH TUIM/II 9JIICTEMEMEH YIBIMAACTHIPBUTYBI TLI MEHIepY MPOIIeCiHEe OH bIKMaN eTeai. Timmi
YHpETy YAEpICIHIE OKBUIBIM MOTIHIHIH TaHBIMIBIK, 3€pACIiK, aKMIapaTThIK JKOHE KaHPIBIK
epEeKIIEeTIKTepiH Taaaii OlryiMeH KaTap, OHbI CaHAJbI TYpJie KaObU1Iay J1a MaHbI3Ibl MAKCATTAPIBIH
Oipi Oombin TaObLIaABl. OKBUIBIM — CO3JIEP MEH CO3 TIPKECTEpPiHIH MaFbIHAJBIK OipiikTe Oipirim,
yipeHylrire bIKIIaM Ja Ma3MYHABl akKmapar YCHIHYBIMEH €pEKIICICHETIH COWUey OpeKeTi.
OKBUIBIMHBIH 0acCThl MaKCaThl — MOTIHJIET1 HETI3T1 oHE KOCHIMINA aKMapaTThl oPTYPJl JEHTreiae
TYCiHiI, KaObu1aai amy. Ocbl apKbUIbl TUT YHPEHYII aJbIHFaH MOJIIMETTI JKyHelen, OHbl 63 Ka)KeTiHe
THIMJII TIaii1aiana OTHIPHIT, OWJIay KaOijaeTiH AambITanbl. HoTrkeciHae OHBIH TaHBIM ©pici KEHEHI,
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€63 KOJIJIAHBIC MOJICHUETI KETUIe Il KoHE TUIAIK AaFabUIapasl MeHrepy Kaoineti apraasl. COHbIMEH
Oipre yipeHyIli co37ep/IiH T€K HETi3ri MaFbIHACKIH FaHA €MeC, OJIAPJIbIH acTapiIbl MOHIH, KOCHIMIIIA
PEHKTEPIiH, SMOIUSIIBIK KOHE IKCIIPECCUBTIK MYMKIHIKTEPiH axkpipaTa Oinel. CoHmai-aKk MOTIHHIH
KAHPJIBIK TYTACTHIFBIH TAHBIT, OHBIH Ma3MYHBIH TYTAC KaObUIAAYFa JaF IbLIAHAIbL.

Tinmi MeHrepy yAepiciHIe consiey opeKeTIHIH OapibIK TYpJepiH Oip yakbITTa KaTap JaMbITy
epekuie MaHpI3ra ue. ConapAbIH iIIiHAe OKBUIBIM JAFAbICHI KETEKIi OPBIH alla/ibl, OUTKEHI coey
opekeTiHiH 0acka TYpJepiHiH XeTinyl KeOiHe OCHl JAaFJIbIHBIH KaJbINTACy JCHICHIMEH TiKeeu
OaitmanbicThl. OKBUTBIM — PELENTUBTI, SIFHU KaObUIIAYIIbl JaFAbUTAPABIH KaTapblHA jKaTaibl. by
OpEKeT Kopy MEH Oilliay KbI3METiHIH 63apa 0aiIaHbIChl apKBLIbI )KY3€Te acaThIH KAPhIM-KATHIHACTHIH
MaHbI3Abl TYpl Oousbinl TaObutaabl. OKbUIBIM OapbIChIHAA TUT YHpEHyIIl ©3iHe KaXeTTI KaHa
aKIMapaTiieH TaHBICHIN, OHbI OYPBIHFBI TOKIPUOECIHE CYHEHE OTBIPHIN TYCIHYT€ THIpBICAABl. by
JIaFIBIHBIH KOMETIMEH OJ1 TYHHETAHBIMBIH KEHEHUTIN, ChIHU TYPFBIJAH Oilyiay KaOUIeTiH 1aMbITa b,
CoOHIBIKTaH OKBUIBIM TE€PEH TaHBIMJBIK KbI3METTI TaJlall €TeTiH, MICUXUKAIIBIK YAEpiCTep HETI3iHIe
iCKe acaThlH KypJeni Jarasl 0oibin caHanagsl. COHBIMEH KaTap OKbUIBIM COWJIey 9pEKETiHIH e3re
TYpJIEpIMEH CaJbICTBIPFaH/1a OPBIHIATYHI )KaFbIHAH OlpmiaMa )eHia aen ecenteneni. OHbIH cebedi —
OKBLIBIMHBIH 0acTamKbl Ke3eHiHJe 0acThl Tajmamn TeK jka30alia MOTIHJI TaHBII, OHBI IayBICTAl OKY
OompIn TaOBLIAABI. AJ TUT YHPEHY/I jKaHa/aH OacTaraH €pecek ajaM YIIIH €H oyel jkKaHa TULIIH
rpadUKaNbIK TaHOANAPBIH €CTe CakTay MIHIETI TyblHAaiabl. Ke3 annbiHma MOTiHHIH OONyBI Tl
yhpeHymiire TipeKk OOJbIN, OHBIH OKYy OpEKeTiHe auTapiblkTaii kemek kepceremi. OcwiFaH
OalilIaHBICTHI OKBUIBIM COMIICY OpeKeTiHIH OacKa TypJiepiHe KaparaHJa *KeHUTIpeK MeHrepiieai Aem
ecenreneai. bactankbl ke3eHIe OKY TEXHUKACHIH KETUIAIPY MEH OKY >KbUIIAMIBIFBIH apTThIpyFa
epekuie keHin Oexmineni. CoHnal-ak MOTIHJETi yHpeHylIire TaHbIC Co3/AepHAl TyTac KaObuimai
OTBIPBIN OKY TOCUTIH MEHTepy JIeé MaHBI3IbI poJ aTkapaabl. TUIal YHPEeHYAIH aJFaliKbl caThIChIHIA
YHpEHYIIIHIH Ha3apbl HET131HEH JKEKEJIeTeH CO3CP/iH Ka3bUIybl MEH MarbIHACHIH €CTE€ CaKTayFa
OarprTTananbl. O CO3/IK KOMETIMEH aHa JIEKCHKAIBIK OIpIiKTepAiH MOHIH aHBIKTAal, MOTIHHIH
KaNmbl Ma3MYHBIH TyciHyre ymrtbutaabl. Ochbl ceOenTi TUT MEHrepyliH OacTamkbl IEHreHiHe
YUpEHYIIHIH TUIIK MYMKIHAITIHE Caif, Ma3MYHBI )KEHUIIETUINeH KbICKA MOTIH/IEP YCHIHBLIAIBL.

JlereaMeH, T YHPEHYIIH Keleci Ke3€HI — MOTIHHIH Ma3MYHBIH TEPEH TYCIHY JaFIbICHIH
KaJIBIITACTRIPY CATBICBIHAA OlpKaTap KUbIHABIKTap Oalikananel. byn nenreine Tin yiipeHyuui kebine
«TBIHJATBIMY» ACIEKTICIHE Ha3ap ayJapblll, OChI OAaFBITTaFbl KaOILJIETTEPIH KETUIIIPYTe YMTHUIA b
AJ TpaMMaTHKaibIK OUTIM MEH JaFibUIapAbl OCKiTy, OoNapibl KETUIAIPY >KYMBICTaphbl HEri3iHEH
YKOFaphl JICHTeWre oTKeH Ke3ze Ky3ere achipbuiaapl. Ceisiey OelICEHAUNITIHIH apTybl MEH Couiey
opekeTiHiH Oip FaHa TYpiH y3aK yakbIT OOIBI TaMbITyFa 0achIMIBIK Oepy OKBITY yiepiciHae Genrii
01p Kapama-KaHIIbUTBIKTAPABIH TYBIHIaybIHA ceOer 00aabl xkoHe Oyl 3 Ke3eriH e O11iM canachiHa
Kepl ocepiH Turizemi. MyHail Ke3eHIeri €H HEeri3ri KEeMIIIK — OKBITYJIbIH KOMMYHHKATHUBTIK
OarbITBIHBIH ecKkepiiMeyi. «KaThICBIMIBIK OaF1apiibl OKBITYIBIH COHFBI MaKCATThl HOTHXKEC] — TUIIIK
KaTelHac. TiMAiK KaThlHAC AETEHIMI3 — ajaMaapablH Oip-OipiMeH Tijjecyi, ceisiecyi, Till apKbLIbI
TUIIIK KaThlHAcC jkacaybl» [1]. OchlFaH opaii OKbUIBIM JaF[IBICHIH KaJbIITACTBHIPYFa apHAJIFaH
ONICTEMETIIK JXKYHe TeK Tl YHPEHYIIIHIH >KeKe >KYMBIC ICTeyiH eMeC, OHBl ©3TeJIepPMEH KapbIM-
KaThIHACKA, TUIIIK OPEKETKE TyCyre OarbITTaysl THIC. By skylie eHIM/II coitiey OpeKeTiH TaMbITY/ bl
6acThl MakcaT eTyi KaxeT. COHABIKTaH OKbUIBIM SPEKETiH THIM/1 YHBIMIACTBIPY KOJAAPbIH aHBIKTAY,
TUT YHPEHYIITIHIH OKY TEXHUKACHIH KETUIAIPY TOCUIIEPIH 3€PTTEY, OKBUIBIM MOTIHAEPIHE KOWBLIATHIH
TananTappl Oeiriiey >koHe TUNIK KaThIHACKA JKETENEUTIH MOTIHMEH YXYMBIC TYPJIEPIH FBUIBIMH
TYpFBIIA 3epJeney Ka3ipri yakpITTa epekile MaHbI3Fa ue Oonbin oThlp. Ochl Karjail MaKaJlaHbIH
KapacThIpaThIH HETi3I1 MACeNeCiH — TUT YHpeTy yAepiCiHae OKBLIBIM JaFABICHIH KaJBbIITACTHIPYIbIH
THIMJI1 9MIICTEPIH alKBIHIAY KQXKETTUIITTH HAKThUTal TyCel.

Marepuangap MeH daictep

MakasiaHblH 3€epTTe€y HBICAaHBl PETIHAE T YHPETy YAEpICIHAE OKBUIBIM JaFIbICHIH
KAJBIITACTRIPYIBIH THIMII TOCUIACPIH KapacThIpFaH FaubIMIApIbIH EHOEKTepl TammaHiel. by
MoceJiere apHaJIFaH 3epTTeyJiep )KYpri3reH raasiMaapasiH KatapeiHa UL A. I'py3unckas, E.W. [1accos,
A.A. JleontbeB, A.A. Mupomo6oB, E.I'. XKenesznosa, E.H. Conosoa, O./. Kosans, I'. Porosa, ®.
Pabunosuu, T. Caxapora, M.JI. BaiicOypa, C.A. bioxuna, B.1. Xycannosa xone O.B. AdanacreBa
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CBIHJIBI 3ePTTEYIIUIEP/Ii XKaTKbI3yFa 0oJael. Kazak Ti1iH OKBITY 9[iCTEMEC] CallaChIHIa KaTHICHIMJIBIK
OarbITTaFbl OKBITY YCTaHBIMJAPBIH HETi3/ICI, COMJIey OpEeKeTiHIH TYpJIepiH KikTereH raimbiM .
OpaszbaeBa ©3 NOKTOPJBIK IUCCEPTAIMSACHIHAA ajFall PET OKBUIBIM SPEKETIH JaMBITYABIH 9Jic-
TOCLIIEPiH JKaH-KaKThl Tannaran [2]. Conpaii-ak Ka3ak TUTIH €3re YT OKUIIepiHe OKbUTBIM aPKbLITBI
MEHIePTYIIH OJICTEMENiK Heri3nepiH apHaiibl 3eprrereH [.T. belicenOexkoBa Oy OarbITTa
KaHJUJATTHIK Tuccepranus KopraraH. FameiMHBIH «Kazak TinmiH 0acka YIT OKiAepiHe OKBUIBIM
OpeKeTi apKbUIBl YHPETY dicTeMeCi» aTThl 3€pPTTEY eHOETIHIE TUIMIK KaThIHACKA CYHEHTeH OKBLIBIM
OpEKEeTIHIH FBUIBIMU-QMIICTEMENIK TYFBIpJaphl ANHKBIHAAJIBIN, OKBUIBIM TYpJepi MEH OJapbIH
oenrinepi HaKThI cunattanrad. COHBIMEH KaTap MOTIHAEPIH TypJiepl KYHUEIEHII, onap IblH ©31HIiK
epekmenikrepi Tanganran. [.T. belicenOekoBa 63 eHOETiHAe OKBLIBIM IaFABICBIH KB TACTHIPYIBIH
THIMJ1 OJICTEMECIH YCBIHBIN, NaybICTall OKYy MEH IMTeH OKyFa apHajfaH J>KaTThIFyJap MeEH
TarnceIpMaap xyiecin a3ipuerex [3].

ATtanraH eHOEKTep/1e OKBUIBIM JIaFABICHIH KaJBIMTACTHIPY/IBIH THIM/1 KOJIIaPhl MEH 9/IICTEDI,
OKBUIBIM MOTIHIMEH JKYMBIC JKYPTi3yAiH TYpJepi jKoHE OKBUIBIM MOTIHJIEpiHE KOWBUIATBHIH HETi3ri
Tajantap FhUIBIMU-TCOPUSUIBIK Opl OAICTEMENIK TYpFblla KapacTelpbuiraH. byn 3eptreynepae
KOFapbl HOTHXKeENIEpre KOJ KETKI3yre MyMKIH/IK OepeTiH HaKThI 9JIiC-TCUIEep KyHeci YChIHBUIFaH.

Ocsl Makananbl Jaspiiay 0apbIChIHIA MEJarOrUKaNIbIK 3€pTTEy YAEPICIHAE TCOPUSIIBIK KOHE
MIPAKTUKAJBIK SJICTep KaTap KOJJAHBUIABL. ATam alTKaHIa, 3epTTEYy KYMBICHI OapbIChIHIA TYpJIi
aKmapar Ke3jaepl IMailajaHbUIFaHABIKTaH, TEOPHSIIBIK MOJIIMETTEPAl Taljay TocUIaepl icke
acwIpbUIAbl. JKalmbl FHUIBIMU-TCOPUSUIBIK KOHE OMICTEMENIK MIHASTTepAl WIeIyre MYMKIHIIK
OCpeTiH aHATUTUKAIIBIK 3€PTTEY OAICTEPl KOMAAHBUIALL. OPTYPIIl JEPEKKO3AEPl capanTtay apKblIbl
Tajnay >KyMBICTaphl )KYPIi3iiil, 3¢pTTeY TaKbIPbIObIHA KATHICTHI HET'13T1 JKoHE KOChIMIIIA 91e0HeTTeD
alikpiHAanabl. OChl IepeKTep HETi31H/Ae TaKbIPBINTHIK KOHE Ma3MYHBIK MIONY kacanabl. COHbIMEH
Oipre 3epTTey HbICAaHIApblHA COliKeC MaTepHaijap Ma3MyHbIHA Kapail TONTACTHIPBUIBIN, OJapAbIH
0acThl yCcTaHBIMAApPBl MeH OarbITTaphl OenrineHai. CoHmaii-ak FaabIMIApIbIH YCHIHBICTAPHl MEH
TYKBIPBIMIApbIHA CBIHU TYPFBIaH O0ara Oepy omicTepi apKbLIbl KEMICH I1 Talay KYPri3iiil.

Tanmay MeH HOTHAKeJIep

Tinmik garael — >KanmbUIaHFaH OaiylaHbICTapFa HET13/eNeTiH yaepic 6oybin Tabbutaabl. by
OaitmanpicTap (HOHETHKANBIK, JIEKCHUKAIBIK, TPAMMATHKAIBIK Kypalgapsl caHAIIbI TYpJe MEHrepy
apKBUIBI KaJbIMTacaabl. MaFbIHATBUIBIK — TUIMIK JaFAblIapablH O0acThl €peKIIeNirt CcaHallajbl.
AtanraH JaFaplIapIblH KOMETIMEH YHUPEHUIETIH TUIAEe AYPHIC CoWey MYMKIHJITT KaMTamachl3
etinemi. Ceitney naFapIChl — OPEKETTI OCKiTyre OarbITTalFaH, )KYHell Typ/ie KalbIlITaCKaH OPhIHIAY
Tocini perinae cunartanaasl [4]. Fanmeim @. OpazbaeBa OKbUIBIM YFBIMBIH T'paUKaJIbIK TaHOANAp
apKbUIBI Kara3 0eTiHe TYCKEH Co3JIep MEH Co3 TIPKEeCTEePIHIH MaFbIHACKI MEH Ma3MYHBIH OMJIay jKOHE
caHa YJepiCiHiH HeTi3iHae KaObu1Iam, cayaTThl, TypbIC, MOHEPJIETI 9pi TYCIHIKTI TYPJE OKY JK9HE COJI
MOTIHHEH Ka)KETTI aKmaparThl TYCIHIN, ipiKTeH ajdy OpeKeTl peTiHAe cumaTTaiapl. 3epTreyn o3
eHOeKTEepiH/Je OKbUIBIMHBIH TaHBIMJBIK, 3€PHACNTIK, 13ACHIMIIK KOHE KOPCETIMIIK TypJepiH KIKTer
kepceteni. ConbiMeH Katap, «OKbUIBIM OapbhIChIHIA YCHIHBUIFAH MaTEpHANIbI TYCIHIN KaObuimay
FaHa €MeC, COHBIMEH KaTap OHBIH JpOip TINMIK-KATBICBIMIBIK OIpJITiHIH MarbIHACHIH YFBIHBIIM,
KYPBUIBIMBIH TaHBIT, OHBI TUIIIK KaThIHAC OApbICHIHIA KEHIHEH MaiganaHa Oy Ka)XeTTir» ©3eKTi
MOCeJIe PEeTiH/Ie KapacThIpbUIa b [S].

OKBLIBIM, €H alABIMEH, OWJIay YyAepici MEH MUIBIH OIpJICCKEH KbI3METIHE TOyeli Ooaspl,
eKiHIIIJIeH, Jka30ama Type 6epiireH rpadukanbik TaHOamap Ti30€riH QyphIC TaHbII, aXKbIpaTa oiryre
OallTaHBICTHI XKY3€ere acajbl, YIIIHIIIIEH, OYJI YIepICTe aTaaFaH TaHOATAp/IbIH 1TKI MaFbIHACHI MCH
Ma3MYHBIH AYPBIC TYCIHYIIH MaHBI3bI 30p. ATallFaH epeKIIeTiKTep TOJIK ICKe aCKaH Karaii1a FaHna
OKBUIFaH MOTIHHEH KaKETTI aKIapaTTap 1piKTeJiI aJbIHbII, TUT YHPEHYIIIIHIH KOJIECIHE )KapaThlUIa Ibl.

CeiineciM opekeTiHiH Oip TapMarbl pETiHAE OKBUIBIMHBIH MAaHbBI3IbUIBIFBI MbIHAIAH
aCTeKTIIepMEH CHUITaTTaa bl

1) Tin yipeHymi OKbUIBIM YyIEepici apKbUIbl TUIMIK KAaThIHAC YIIIH KaXXETTI aKmapaTTapabl
MEHIepiN, OJapabl TULMIK KapbIM-KaThIHAC OapBICHIHA THIM/II TTaliJaaHa bl

2) OKBUIBIM HOTIKECIHIE oneOMeT, MOJICHHMET, KOFaM eMipi CHSKTHI TYpii cananapjaa
KUHAKTAJFaH aJaM3aTThIK ToKiprOe Olp Tapuxu KEe3eHHEH EKIHIMICiHe Oepineni, Oyl e3 Ke3eriHie
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aJiaMziap apachIHIAFbl KATBIHACTHI JKETUTIIPIIT, O1TIM KOKKUET1H KeHEUTIM, Oi-caHaHbl OalbITasl. Oiiay
KaOl1eTi )KOFaphl JICHIei/Ie TaMbIFaH TYJIFaHbIH COMJIey MOJICHHETI Jie COFaH COMKEC epeKIeIeHe Il;

3) OKBUIBIM OpEKeTi apKbUIbl TN YHPEHYI MaHBI3IbI aKmapaTTapAbl 3epiAeliell, 1piKTer,
KUHAKTANIBI dKOHE KOPBITHIHABI kKacaibl. By ynepic yakpIT ©Te Keje capamnTalblll, FhIBIM MCH
TeXHHUKa cajaJlapblH/Ia JKaHa 13IeHICTepre Heri3 0oja ajmaabl. AJTaMHBIH KOFAMIIBIK KBI3MET1 apThIIl,
KOMMYHHKAIUSUTBIK YAEPICTEp KEeT JaMUJIbI.

OKBITBIM OPEKETI — TIJ YHpeHy OapbhIChIHIA OpJaibIM HAKThl TOXKIPUOEaE CypaHBICKA He
ceiineciM opekeTiHiH Typi Oonbim TaObutambl. (CebGebi OKBUIBIM  apKBUIBI KOMMYHHKATHBTIK
KY3BIPETTUTIKTIH aXpIpamMac Kypampaac Oejiri — akmapaTThIK-KOMMYHUKAIHMSUTBIK KY3bIPETTUIIK
JamMuIbl. AKIapaTThIK-KOMMYHHUKAIUSIIBIK KY3BIPETTUTIK YFBIMBI MBIHAJIAP IBI KAMTH/IBI:

— aKnmaparThIK-KOMMYHUKAIMSUIBIK TEXHOJIOTHUSAJIAP KOMETriMEeH Ka)KeTTl aKMapaTThl 137en
Taly KabineTi,

— TEXHOJIOTHUSIIAPABI KOJIaHa 01Ty MaIllbIFbL;

— QJIBIHFaH aKMapaTThIH MILIHAWBUIBIFBIH, )KaHAIBIFBIH JKOHE ©3CKTLTIK JOPEXKECIH aHBIKTAY;

— aKmaparThl HaKThl )KaFasT eH KOWBUIFaH MIHJETKE COUKEC OHACY;

— aKmapaTThl MypararTar, cakTai oiny;

— OHBI KeH ayKbIMJIBI MOCEJIeNIep Il ey 1e THIM/II Mmaiaanany [6].

OxputbIM  y¥FeIMBI — onuickep-rambiMaap W.JI. KomecuukoBa men O.A. JloaruHaHbH
aHBIKTaMachl OOWBIHINA, Kaz0ama Typae OepiareH MOTiHII KaObulay MEH TYCIHyre OarbITTajFaH
ceiinieciM opeKeTiHIH penenTuBTi Typi Ooneim Tadbuiansl [7]. E.M. [laccoB Ta OKBUIBIMIBI TIJIIIK
TaHOamapabl KaObLIgayFa OaFbITTaliFaH COMJIECIM OpPEKETIHIH pelenTuBTI (opMackl peTiHIe
kapacteipanbl [8]. Conpaii-ak, I'. Porosa, ®@. PabunoBuu, T. CaxapoBa CBIHIBI 3€pTTEYLILUIED IC
OKBUTBIMIBI COMIIECIM OPEKETIHIH PEIenTHBTI TypiHe *)aTKbi3aabl. Cebedi Oy1 opekeT — HaKThI Oip
aBTOPJIBIH, PEMPOMYKTUBTI KbI3METIHIH HOTHXKECIHJE IMaia OOJFaH MOTIHJI OKbIPMaH TaparblHaH
KaObU1lay MEH OHJEYy YIepiCiHe Heri3eireH dpekeT Typi perinae KapacTelpbiiansl [9]. Ocwiran
ColiKeC, OKBUIBIM — rpaduKaJIbIK TaHOAIAp apKbLIbl KOATAJIFAH yKa30alia TUIIIK aKImapaTThl BU3yal bl
KaObUIlayFa HETi3eNIeH COMIeciM OpEeKeTIHIH PelenTHBTI Typi peTiHae TaHbuiaabl. Erep Oy
YFBIMFa aHATOMMSUIBIK TYPFBIJAH CHUIaTTaMa OepceK, OKBUIBIM JpeKeTl OapbIChIHAA aJlaMHBIH
PElenTOpIbIK KaObuiay MyIIENepiHiH OeNCeHAl KBI3METi Ky3ere acaipl. AJl TICHXOJIOTHSIIBIK
TYPFBIIAH aJFaH]a, CyOBEKTIHIH CBHIPTKBI OpTaJaH ©31HE KaXKETTI MOJIIMETTI aylyFa OarbITTaJIFaH
OpEKEeTi PEIENTUBTI OPEKET JCT aTaaIbl.

OKBUIBIM OPEKETIHIH KAJIBINTACy OHE JaMy YACpICIHE HEri3ri TepT Kypamaac KOMITOHEHT
Katbicaapl: 1. Kepy mymenepinin kpi3Mmeri; 2. Oinay xyiecinin Oencenainiri; 3. Tinaik Gipraikrepain
TaHOABIK KypbUTbIMIAphl; 4. KaTbIChIMABIK OIpiKTepAiH MarbIHAIBIK >Kyieci. bymapmeH karap,
KOchIMIIIa OipHere (pyHKIMOHAIIBI AIEMEHTTEp Je Oip Me3eTTe KYMbIC icTeii: 1. ApTUKYISAIUSIIBIK
anmaparThlH KUMbLI-opekerTepi; 2. Jlaypictan oKy yaepici; 3. Ecty mymienepiniy O6e1ceH Il KaThICh; 4.
Tinnik MaTepuannapabH kuHakTaarad Kopbl. Famsiv O.U. KoBanb OKbUIBIMIBI — COMIIECIM OPEKETIHIH
©3Te TYPJICPIH KEeTUIIIPY/IiH Heri31 00BN TaObUIaThIH, Opi aHa TUTIHAE J1e, 63Te TUIE e OLTIM KEHICTITH
YIFaiiTyFa MyMKIHZIK O€pEeTiH, KT KYII MeH Ta0aHAbLIBIKTHI Tajlall €TeTiH MaHbI3/IbI 9pi AepOec apeKeT
nen cunarraiapl [10]. Omickep A.A. MupomoOOB OKBUIBIMIBI YHPETYIiH OacTamnkbl Ke3eHIHIEe
OKBITYIIBI MEH OKYJIBIK KYPacThIPYIIbUIAPHI €Ki HET13T1 Macesere epeKine Ha3ap ayAapybl THIC eKeHIH
aTar Kepcerei: OIpiHIIIC — OKyFa apHaJFaH MOTIH/I 1pIKTeY, €KIHIIICI — OKYIIIBUTAPFa MOTIH/II TYPHIC
OKy YIIH KaKeTTi (DOHETHKAIBIK 3aHIbUIBIKTAPAbI MEHIepTyIiH MaHbBABUIBEFE [11]. OKbUIBIM
JAFIBICHIH KAJTBITACTHIPY KYMBICBIHBIH OAaCTamKbl KE3EHIH/IE /19T OCHI €Ki aCTIeKTKE epeKIle KOH1T 6oy
carnaibl HOTHKEre KOJI JKETKI3yTe >0 ammaabl. OKbUTBIM OPEKETiH OChI OaFbITIICH OacTaraH yarFaaiia Ti
YHpEHYIITIHIH €Ki HeT13T1 COMIIey NaFIbIChI — 1IIIK1 )KOHE CBIPTKBI coyiey KabinerTepi Karap gamMmupl. OKy
yZlepiciHzie anibIMeH OKbIPMAaHHBIH IIIKI COMJICYl KaJbIITaChIIl, YaKbIT 6T¢ KeJle OCHI iIIKi CoiseyIiH
HETI131H/I€ OHBIH CBHIPTKBI COMIICY JaFIBICHI )KETLIE TYCEII.

OKBUTBIM JaFIBICEIH MEHIEPY — Y3aK YaKbITThl K&KET €TETIH Opi MIBIFapMAIIbLUTBIK KaOl1eTTi
Tajam ereTiH Kypjaeni yaepic. Ceiisiey opeKeTiHIH Ke3 KEJITeH TYPIH JKOFapbl JCHTEeWre >KeTKizy
OipHelIe Ke3eHHEH TYpaabl >KOHE JKyHenmi Typae YHWbIMIAcTeIpblUlybl THic. Ocbl Typreima A.A.
JleoHTREB Ccoliiey MaFIbUIAPBIHBIH aBTOMATTAHABIPHUTY CAThUIAPBIH OIpHEIIE HETI3T1 Ke3eHIepre
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06T KepceTeal: TYTACThIK — COMICYIIH OIpi3auIiri MeH >KYHEIUIiri, TEriCTiK MeH KUBIHIBIKTBIH
00Maybl, OallIaHBICTRIPBITT COUNEYTe NaWbIHIBIK, TYPAKTHUIBIK TIEH OCpIKTIMIK, HKeMIUTIK — SIFHU
OLTIMAI KaNmbLIai amy KabiIeTi skoHe o3 OuTiMiH Oakputay MyMKiHAITI [12]. By kypaeni yaepicTig
TUIMJ1 Opi HOTHKET OOJTyBI €H aJIZIbIMEH OKBIIBIM SJIICTEPiH AyphIC MeHrepyre OaianbicTsl. Ce0ebi
OKy TEXHUKACBhIH TEPEH WIrepy Coisiey OpEKeTiIHIH Heri3ri TypsepiHiH Oipi OOJbIN caHaJaThIH
OKBUIBIMJIBI Camalibl ACHIeHIe TaMbITyFa MyMKIHAIK Oeperi.

OJIicTeMeNiK eHOeKTep/ie OKYy TEeXHUKACBIH YHpeTy OapbIChIHIA OKBUIBIMHBIH €Ki TypiHe
epeKIlle Ha3ap ayAapy KaKeTTiri alThUIa bl CHHTETUKAIIBIK OKY KOHE aHATUTUKAJIBIK OKY. OChIFaH
0ailTaHBICThI «OKBLIBIMJIBI Kall 9J[ICTEH OacTaraH >koH?» JIETeH 3aH/Ibl CYPaK TYBIHIAN L. 3epTTeYIIep
MEH ToXipuOe KepceTKeHAeH, Tin YHpeTyniH OacTanmkbl Ke3eHIH/AE OKBUIBIMIbI CHHTETHUKAIIBIK
omiceH Oacrtarad THiMIi Oomibinm Tabbutambl. CeOe0i OKBITYIBIH aJFaIlKbl CATHICHIHIA Ma3MYHBI
KEHLJI, KYPBUIBIMBI KapanaiibiM MOTIHICPAl TaHAay OKbUIBIM YAEPICiH KEHUIACTIN, aHATUTUKAJIBIK
OKyFa KOIIyre JalbIHBIK )Kacahapl. MyHIal TOCIT OKY OPEKETIH THIM/II YHBIMIACTHIPYFa, OKBLIBIM
JaFABICHIH JKYHETl Type KaJbINTaCThIPYyFa KoHE HOTHIKEN MEHrepyre YIKeH MYMKIHAIK Oepeti.

benrimi omickep M.A. I'py3uHCKas OKy TEXHHUKAcChlHa OailimaHBICTBI ObLIAll nem ararm
kepceteni: «OKy MexaHHM3Mi — Oyl Hasap aynapbulfaH MOTIHIIK MaTepHalIbl JbIOBICTHIK
OcitHEeIepMEH 1971, J)KbUI/IaM JKOHE HAaKThl 0alJIaHBICTBIPY, COHAA-aK MOTIHHIH TYCIHIKTI OOJIIKTepiH
OaphIHIIA TYPHIC TBIOBICTHIK )KOHE WHTOHAIMSIIBIK JANIIKIEeH aiiTy» [13]. JleMek, OKbUTBIM — OenTiii
Olp MeXaHM3MI€ HETI3JEITeH OpeKeT, all OHbl THIMII MEHrepy YVIIIH OChl MEXaHH3MHIH
3aHJIBUIBIKTAPbI, SFHU OKY TEXHHKACHI TOJIBIK UTepinyl KakeT. OKy TeXHUKACHIH KAJBINTACTHIPY1a
€Kl HETI3T1 9MiC KOJJAHBUIAbI: AyhICTANl OKY *OHE JBIOBICCHI3 OKY. Bysl eki Tociia 1€ OKBUIBIM
JAFIBICHIH AMBITy/1a ©3apa OipiH-0ipi TONBIKTBHIPATHIH MaHBI3ABl POl aTKapajbl. JlereHMeH, IieT
TUTIHJIET] JKaHa KoHE OYPBIH KE3ECHEereH IbIOBICTap IbIH JKa3blTy €pEeKIIeTiKTepl OKYAbl YHUpEHY
OapbIchIHIa OenTil O1p KUBIHABIKTApP TYFBI3BII, OKBUIBIM YIEPICIH OasymaTabl.

OKBUTBIM — MaHBI3[IbIl KOMMYHHUKATHBTIK KY3BIPETTUIIK pETiHAe OipHEIe TYpIIi JaFIblIap IbiH
KUBIHTBIFBIH KAMTUTBIH KelIeH1 O1IiM canachkl. byn garapl Tek rpaMMaTHKaNIbIK KYPBhUIBIMIAPIbI
ecTe caKTayFra jKaF/Jail )kacan KaHa KoiMaii, COHbIMEH Oipre MEHIepuIil jKaTKaH TiJ/Ie epKiH cousey
MEH alTBUIBIM KaOUIeTTepiH >KeTuihaipyre bIKman ereni. OKbUIBIM OpeKeTiHIH 0acThl MakcaThl —
aKnmapaTThIH HETi3T1 opi CEHIMI Ke31 0OJbII caHalaTBIH KiTanTap, ra3eT-KypHalap jKoHe e3re Jie
MOTIHJIIK MaTepHaJIIapAbl TYCiHIN, Tanmai Oury. Timal MeHrepyaiH 06acTamkbl, OpTa JKOHE JKOFaphl
caThUTaphIHA COMKEC op JICHIeHre JalbIK MOTIH TYpJIepl TaHJIAJbI, OHJAFBl CO3 CAaHBI MEH KoleMi
ecernke anbiHaAbl. bacna GackUIbIMIapbl MEH HHTEPHET PECYPCTapbIHIAFbl TP dKaHp MEH CTUIIbAET1
MOTIHAEPl OKYy Ke31HJIe aJIIBIMEH aKIMapaTThl )KUHAKTAY, CYPHINITAY, KAOBLIAAY, YFBIHY KOHE OHICY
JaFabUIapbl KakeT Ooyanmbl. AJT alblHFaH MOJIIMETTI THIMII WTrepy YIIH OKBUIBIMHBIH OapiIbiK
TYpPJEPiH MEHTepy MaHBI3bl. by Typiepre aHaTuTHKAIBIK OKY, CHHTETHKAIBIK OKY, TAUBIHIBIKIICH
OKY, JalbIHABIKCHI3 OKY, ayAapMaJbl OKY, ayJapMachl3 OKY, HET13I1 OKY, KOCBIMIIIA OKY, IIIOJIBII OKY,
KBIJIIaM TAHBICHII OKY, 13/IET OKY, 3ePTTEII OKY, TYCIHII OKY, IIAMIIaH OKY *oHE Tarbl 0acKa OKbLIBIM
narapuIapbl skaranbl. OchuiapablH OapibiFbl Oip-OipiMeH e3apa OalIaHBICHIN, Tid YHPEHYIIHIH
OKBUIBIM 9PEKETIH XKYHell TYpe )KeTUIIipyre MYMKIHIIK Oepei.

OKBLITBIM OpeKeTi 0aphIChIHA TIJ YHPEHYIIIEp KoOIHECE )Ka3bUIFaH MOTIHTE 3€HIHIH TOJIBIK
HIOFBIpIaHabIpa anMaiael. OChIFaH Opaid, OKBUIBIM YIEpICIH THIMAI YHBIMIACTBIPY MaKcaThIHA
apHaiibl HyCKayJap MEH CTpaTerusiapabl KOJJIaHy KaKETTIIIr maiaa 00yaasl, SsFHU OKBIPMaH TEK
KaFa3Jarbl ce3Nep/i ko30eH Kaaaraian KaHa KOWMa bl

OKBITBIM CTpaTETHsUIapbIH Ma3MYHBIK JaFablIap PETiHAE JKeTi Herisri OarbITKa Oemyre
Oosaapl, aTall alTKaHaa:

1. bomxay — 6akplIay HEMece KeKe TOXKIpHUOe HETi31He alaFbl OKUFaIap bl Oomkay.

2. Buzyanpanaplpy — KeHinkepiaepiH, OKUFalapblH KoHe KepiHicTepaiH OeifHeciH oifmia
€JIECTETY.

3. baiimaHpICTBIDY — MOTIHIAI OKHM OTBIPBIN, €Ki HEMece OJaH KOl akKmapaTTbl e3apa
OailTaHpICTRIpa 01Ty HEMECe OJIap/IbIH apachIHIaFbl KATHIHACTHI AaHBIKTAY.

4. Cypakx KO0 — MOTIHT€ KaTBICTBI CYpaKTap KOWBIM, aKIapaTTh 13/ICHY.

5. HakTpimay — TYCIHIKTI apTThIpy, aHBIKTaMaiap Oepy *oHe IIaracyjap/iaH apbuly.
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6. )KunakTay — MOTIHHIH HET13T1 Ma3MYHBIH KbICKAIIIa KOPBITBIHIBLIAY.

7. baranay — OKbUIFaH MaTepUaliFa CyObEKTUBTI MiKip KaJIbINTAcThIpy [14].

OKBUITBIM TaFIBICHIH KIBITITACTHIPYAa MYFAIiM OKYIIbIIAPIbl MOTIHHIH JKEKE CoOIeMIepiHe
eMec, TYTac MOTIHIe Hazap ayaapyra OarbITTalTBIH OKY CTPAaTETHSCHIH YChIHAABL. OKbIFaH
aKmaparThlH OachkIM Kem OeJiiriH TYCiHy YIIH aJsIMeH al3al] Topi3aec KeyieMJil OipiiKTepaiH
KYPBUIBIMBIH TYCIHY I MEHIepy KaskeT. byJ1 yIIliH OKbUIBIMIIBI TYTAC TYCIHYAEH OacTar, coJaH KehiH
erKeH-TeMKel TayayFa Kelry KaxeT. Erep oKbUIbIM OaphIChIHIA YKEKE CO3JEp/li FaHa TYCIHYTe
O6achIMIBIK Oepiiice, OKYLIBIHBIH Ha3apbl ycakK OeJIIeKTepre HIOFBIPIAaHbI, 3€HiHI MIAIIbIPaiIbl.
CoHbIMeH KaTap, OKbUIBIMFAa MYMKIHITTHIIIE @y TEHTUBTI MOTIHAEPA1 KOJAaHY MaHbI3Abl. AYyTEHTUBTI
MOTIHEP OKBUIBIM YIEPiCiH )KEHUIAETYTE eNeyJIi BIKMaIbIH TUTI3e1. « OKbLIIBIMHAH aJaThIH J1933aTThI
YKOMBITT ajMay YIIH MOTIH OOMBIHINIA KOIl KaTThIFy OepydiH KaxeTi kok» [15]. Kem xarmaiina Tin
YHpeTy OKyJBIKTapblHAAa OCpiIeTiH MOTIH ajIbIHIAFbl )KOHE MOTIH COHBIHJAFBI TalChIpMasapIbIH
mamazaH ThIC Kem OOJybl Hazap ayaapapiblK. byn mocene Oi31iH 3epTTEy HBICAHBIMBI3FA
KIpMETeH/IIKTeH, OChl MaKayia IIeHOepiHe TaaKbUIaHOalabl, anaiina Oonamakra 3epTTeyAl Tajiar
€TETIH ©3€KT1 TaKbIPBIITAPIbIH Oipi pETiH/Ie KApACTHIPBUTYHI THIC.

OKyIIBIHBIH qyphIC O0IKaM kacay KalijeTi OKy MaKkcaTTapblH THIM/I IIEUIyTe TiKelIen acep
eteai. MoTiHai 60Kay OKYIIBIHBIH aJI/IBIH ajla )KUHAKTAIFaH O1J1IM JCHI€iIMEH ThIFbI3 OailIaHBICTHI.
AsnpIK OUTIM HETI31HIIe OKYIIBUIAp MOTIHHIH TaKbIPHIOBIH, JKaJIFAChIH JKOHE asgKTAybIH OoJlkKayra
KabimerTi 6osanbl. OChl CTpaTETUsIHBI MMal1ajaHy apKbLIbI TUT YHPEHYII 63 MIKipiHe Colikec HeMece
Kapama-KaiIbl KeJIeTiH jKaHa aKmapaTTapabl )KHHAKTaIl, MEHIepyre MyMKiHIIK anaasl. by mporiecc
OHBIH CHIHHM TYPFBIJIaH OiJIay KaOlJaeTiH JaMBITY bl bIHTATaHABIpaab! [16].

OKBUTBIM JaFIbICHl HOTIDKECIHIE T YHPEHYII MOTiHII, OHBIH Ma3MYHbI MEH MaKCaThIH
TYCIHY, HETI3T1 OWJbI aHBIKTAYy, MOTIHHIH KYPBUIBIMIBIK 3JIEMEHTTEPIH, CTUJII MEH TYPIH alKbIHAAY,
OKBUIFAaH MOTIH OOMBIHIIIA CypaKTap KYPacThIPy, SPTYPIil AEPEKKO3IEepACH KOChIMINA aKnapaT Tady
XKOHE MOTIHAEPre CAIBICTBIPMANIBI TaNJay jKacay IaFabUIapblH MeHrepeli. Erep oKy marapIChiH
KaJIBINTACTRIPY OacThl MakcaT Ooyica, OHAA TIA YHPEHYII ajJAbIMEH MOTIH Ma3MYHBIH TOJIBIK
MeHrepyi Tic. Tek cojgaH KeiliH raHa OepiireH MOTIHJE aBTOPIBIH HETi3rl MakKCaThlH, KiMmre
OarpITTaJIFaHbIH, aBTOPJBIH OYJl Moceliere KaThICThl KO3KapachblH >KOHE OKbIpMaHFa KETy YILIIH
KOJIJIaHFaH TUTAIK KypajIapblH caparrTar, Tajaaay KaOiaeTiHe KeTe .

KopbITbIHABI

Xorappina KenTipiUIreH Ke3KapacTap HeETi3iHIe T YHpeTy oIiCTeMeciH 3epTTeHTiH
MaMaHAApAbIH OKbUIBIM TEPMUHIH «OKBIPMaH MEH MOTIH apachbIHAAFbl ©3apa OpeKeT» peTiHAe
KapacThIpaThIHBIH Oalikayra Oonanpl. FameiMmapablH TiKipiHINE, OKBUIBIM CHSKTHI KypJeni
KOMMYHHKATUBTIK JaFIbIHBI THIM/II MEHI'EPTY YIIiH OeTiIi O1p TaKBIPHIN asChIH/IA KaH-)KAKThI, KEH
KesieM/Ii OiimMre ue 0oy oHe Tl TepeH MeHrepy KakeT. OKbUIBIM OpEKeTiHIH HOTHXKEI1 JKy3ere
acybl YIIIH TUT YHPEHYIIIHIH MEHIepyre THIC aKmapaTKa KaThICThl 0a3aJIbIK HEMece asuTbIK OuTiMi
6omysl mapt. COHBIMEH KaTap MOTIHHIH MOHIH TOJBIK TYCIHY YIIIH KEH ayKbIMIbl OUTIM MEH
Jnarapuiap KaxkeT. Tinm yWpeHyIIiHIH jKaHa MOTIHAI TYCIHIN OKY MakCaThIHJAa OHBI ©3 OMIpJIiK
TOXipuOeciMeH OailaHbICTBIPa 01Tyl MAaHBI3IBI 9pi KAXKETTI 9peKeT OOJIbIN TaObLIabI.

OKbBUIBIM JaFJbpIChIHA apHAJIFaH 3epTTeysiepre IOy »kacay OapbIChIHIIa Makajiajap.blH
3epTTey HBICAHJAPbIHBIH OPTYPIILIir Oaiikansl. JlerenMen, 3epTreyuriiep iy 6acTel 3eiini kebiHece
Oenrii 6ip ©3eKTI Macesenepre ayaapbUFaHbl aHBIKTaIAbl. Makananapasl TaKbIPBINTHIK TYPFbIAA
TaNgaraH/ia, «OKbUIFAHIbI TYCIHY» MAcCeJIeCiHe apHaJFaH eHOCKTEp/iH CaHbl OaChbIM E€KEHIH Kepyre
Oomnazel. byt skarnait OKy maFapIChIHA JIETEH KO3KapacThl KalTa KapacThIpy KaXXETTITH alKbIH 1Al TbI.

CoHbIMEH KaTap, «OKbUIFaHIbl MIHAETTI TYPJIE TYCIHY» TaKbIpbIOBIH 3€pTTEreH MaKaiaiap aa
MaHBI3]IbI OpBIHFA Ke 00kl TyciHOeH OKYy THIMII HOTHXKE OepMei I, ajl MOTIH/II TOJIBIK TYCIHIM OKY
OKYZBIH MaKcaTbhlHA JKETyAe Heri3ri Kypayi Ooublll caHajansl. Makajanapaa KeTepiireH e3eKTi
Macenenepain 0ipi — «OKy 9/eTi». AKNapar KuHar, OuTiM aimy 06acTbl MakcaT OOJIFaHBIKTAH, KiTam
OKY aJlaMHBIH eMipiHJie KYHJbl opi Mmaimanbl apekerTepliH Oipi perinae OaramaHazibl. OKbUIBIM
JaFbIChl TaKbIphIObIHIA «OKyFa JEreH Ke3Kapac» Maceseci € MaHbI3Ibl OOJbII CaHalajbl.
AJITaMHBIH OKYyFa OH KO3Kapachl OKBUIBIMJIBI JAMBITY MEH OHBIH THIMJILUIITIH apTTHIPyAaFbl O0aCThI
(dhakTopaapabIH Oipi OOJIBITT TAOBLIAIBI.

197



«Iokapim yHHBepcuTeTiHIH Xabapiubichl. Duonorus cepusicbd» Ne4 (4) 2025
«Bulletin of Shakarim University. Philology series» Ne4 (4) 2025

OKBUITBIM JAaFJBICBIH TaMBITY TIJT YHPETY OMICTEMECIH KETULNIpYAiH OapIibIK Ke3eHAepiH/Ie
3epTTey HbICAHBIHBIH OPTAJIBIFBIH/IA TYPFAaH 0ACThI MAcelie PETiH/Ie KAIBIITACHII, COIIey SpEeKeTiHIH
Oy TYpiH KONTEreH 9MiCKepiiep XKyuem Typae 3epTren keneni. FeuisiMu omeOuerrepae ceiiney
OpEKEeTiHIH OCBI TYPiHE apHaIFaH eHOeKTep MOJI. JlereHMeH, ataiuFan eHOeKTep e OepiireH OKbLIbIM
JaFABICHIH TAMBITYFa KaTBICTHl HYCKAYJIBIKTAp MEH YCHIHBICTAp/bl Ka3ipri 3aMaH TaJanTapblHa cai
Tajjar, ipikTen KOJAaHy MaHBI3Ibl eKeHIH yMmbITHay KaxeT. CeOe0i OKbUIBIM JaFbICHIH JAMBITY
MakcaTTapbl KOFaMHBIH JaMy YpIICIHE CoiiKkec yHeMi e3repinm oTkIpyFra Oeitim. Kaszipri 3amaHFrbl
TajamnTapra cail meTeln TUIIEPiH, OHBIH 1IIiH/E Ka3aK TLTiH OKBITY OApBICHIH/Ia OKBLTBIM/IBI MEHT€PTY
TaJanTapbl, OKBUIBIMIBI JTaMBITYIBIH IAPTTaphl — SFHH OKBUIATBIH MOTIHAEPIIH TypJiepi,
KYPIEJITIK AeHrell MeH KeJIeMi aliTapIIbIKTail e3repicke yIblpayza.

Fanpimoapapiy mikipiHine, Ke3 KeJIreH TULAI MEHrepy VIIIH OKYy YIEpici coisiey opeKeTiHIH
OapIBIK TYPiH — OKBUIBIM, Ka3bLIBIM, THIHAIBIM, AU THIIBIM — KAMTYBI THIC. JlereHMeH, Kot JKaFaaiiia
OKBUIBIM OPEKET1 9/IICTEMEITIK TYPFBIJAH KETKUTIKTI AeHTeine OarananOait kenemi. OKpIIFaH MOTIH/II
KaObU1an, TYCiHyre OarbITTanFaH Oysl ceiiyiey opeKeTi Keiijie eHIMCI3 Jel CaHaJIaThIHIBIKTaH,
TBIHIAJIBIM JKOHE JKa3bLIbIM CHUSKTHI OHIM/II OPEKETTEPMEH CaJIbICThIPFaHa OFaH KOHLI a3 OesiHe .
Anaiiina kei0ip 3epTTeyuiiyiep OKbUIBIMIBI «COMIEY KOHE TUIAIK JaFablIapabl KAIbIITACTHIPy MEH
OakpuTayFa MYMKIHJIIK O€pETiH KYpal» PETiH/Ie KapacThIPBIIN, OHBIH MAHBI3IBUIBIFBIH aTall KOPCETE 1.
OmapaplH MiKipiHIIEe, OKBIPMaHHBIH 63 0€TIMEH KETKITIKTI KOJIeMIET]I MOTIH I OKYBI CO3/IIK KOP/IBI,
rpaMMAaTHKAJIBIK )KOHE JKa3y JaFAbUIapblH JaMbITYFa BIKIal eTe/ii. COHBIMEH KaTap OKbUIBIM TiJl MEH
MOJIGHUETTI 3epTTey, aKmapar ajy *oHe OuTiM Oepy Kypajbl, COHIai-aK ©31H-e31 OKbITY Kypasbl
peTiHe A€ OPTYPIIl KbI3SMETTEP aTKapaibl.

Kyprizinren Tangayiaapaad KOPHITHIHABI )Kacacak, OKbLIBIM OPEKETIH JaMBITyFa OaFbITTalIFaH
YKYMBICTAp KaTBICBIMIIBIK OaFbITTa YIUBIMIACTHIPBUTYHI THIC. BT ©3 Ke3eriHae T YUPETYIiH COHFbI
MaKCaTThl HOTHIKECI — TUIIIK KaThIHACKa KOJI KETKI3yTre MYMKIHIK Oepei. Ocbl MaKcaTKa KeTy YIIiH
OKBUIBIM ~ MOTiHAEpl  Tin  yiHpeHymriepaiH — OumiM  JeHreii,  KaXeTTUTKTepl  JKoHE
KBI3BIFYIIBUTBIKTAPbIHA COMKEC MYKHSAT TaHIAIBINT ajdblHybl KakeT. COHBIMEH Karap OKBLUIBIM
aJIJIBIH/IA KOHE COHBIHA OEpiJIeTiH TarchlpMaap Kyheci AypbIC YHBIMAACTBIPBUTYHI apT. Tek ochl
YKaF/1aii/1a OKbUIBIM JTaFIbICHIH KAJBINTACTRIPYFa OaFbITTAIFAH iC-1Iapajap 63 THIMILTITIH KepceTe/l.

gaeduerTep
1. Kypmanosa A.K., Kypman6aesa III.K. KaTbicbIMABIK OaFmapibl OKBITY MOCENECiHIH 3epTTenyi //
TopaiireipoB yHUBepcuTeTIHIH Xabapmibichl, [legarorukanbik cepusicel. — 2022, — Nel. — b. 400-412.
2. OpazbaeBa @. Tinaik KaThIHAC MEH KATBICHIM OICIHIH FHUIBIMU-TCOPUSUIBIK HET13/1epi: M. FhUL.
JIOKT. ... nucc. — AnmMatsbl, 1996. — 417 6.
3. beiicenbexoBa I'.T. Kazak TtinmiH Oacka yAT OKUIIEpiHE OKBUIBIM OpEKEeTI apKbUIbI YHpeTy
oJicTEeMeECi: Me. FhUL KaHJ. ... aucc. — AamMatsel, 2001. — 146 ©.
4. Baiicoypn M.JI., bioxuna C.A. O0yyeHre MOHUMAHUIO MHOS3BIYHOTO TEKCTa MPU YTEHUH Kak
TTOMCKOBOM JesiTenbHOCTH // IHOCTpaHHbBIC A3bIKHU B TIKOJIE. — 1997. — No 1. — C. 19 —24.
5. OpazbaeBa @. Tinmik karbiHac. llerrapmamap skwHarbel. 2-T. TUIMIK KaThIHAC: FBUTBIMU
MoHorpadus. — Anmatel: AH-Apsic, 2019. — 584 6.
6. ConoBoBa E.H. Meroauka o0yueHHsI HHOCTPAaHHBIM sI3bIKaM: MPOJBHUHYTHIM Kypc: mocobue s
CTYAEHTOB Tiel. By30B U yunutenei. — M.: ACT: Actpens, 2008. — 219 c.
7. KonecnukoBa W.JI., [onrmna O.A. AHIIO-pyCCKMM TEPMHUHOJIOTMUECKUH CIIPAaBOYHUK IIO
METOJIUKE MPETNOJJaBaHusl MHOCTPAHHBIX A3bIKOB. [ DnekTpoHHbIN pecypc| URL:
https://dispace.edu.nstu.ru/didesk/course/show/2517/10 (xapanran kyHi: 09.10.2025).
8. ITaccoB E.N., Ky3nenosa E.C. O6y4enue urennio: yueOHoe nmocodue. — Boponex: NuTepnuHraa,
2002. -236c.
9. Porosa I'.B., Pabunosuu ®@.M., CaxapoBa T.E. Meroanka oOy4eHHsI HHOCTpaHHBIM SI3bIKAM B
cpenneit mkone. — M.: [Ipocsemenune, 1991. — 287 c.
10. Koans O.M. CamocrositenpHas paboTa mpu OOy4YeHHHM YTCHUIO HAa MHOCTPAHHOM SI3bIKE //
Bectnuk BI'ABT, Bem. 39. Paszmen III. ®unocodckue, couuanbHO-NEAArOTHYECKUE U
¢dunonornueckue Hayku. — 2014. — C. 79-82.

198



«Iokapim yHHBepcuTeTiHIH Xabapiubichl. Duonorus cepusicbd» Ne4 (4) 2025
«Bulletin of Shakarim University. Philology series» Ne4 (4) 2025

11. Meronuka oOyueHUS WHOCTPAHHBIM SI3bIKAM: TPAAMIMU M COBPEMEHHOCTb: KOJUICKTHBHAA
MoHorpadus / mox pea. A.A. Mupomro6osa. — O6uuHCK: Tutyn, 2010. — 464 c.

12. JleontheB A.A. Hekoropbie mpoOseMbl OO0ydYeHHUsI PYCCKOMY S3BIKY KaK HHOCTPAHHOMY
(ncuxonoruyeckue ouepku). — M.: Uzn-so MI'Y, 1970. — 88 c.

13. I'py3unckas, M.A. Metoauka nmpenoiaBanusi aHTJIMMCKOTO s3bIKa: yaeOHoe rmocobue. 5-¢ u3m. —
M.: TocynmapcTBeHHOE y4eOHO-TIEArOrH4ecKoe H31aTeIbCTBO MHHHCTEPCTBA IPOCBEIICHUS
PCOCP, 1947. -223 c.

14. Birkner V. Reading Comprehension in Teaching English as a Foreign Language. [ DnekTpoHs
pecypc] URL: https://www.monografias.com/trabajos68/readinscomprehension-teaching-
english/readinscomprehension-teaching-english2.shtml (kapasran kyni: 10.10.2025).

15. Kenesnora E.I'. Urenne kak oauH M3 COCOOOB OOy4YeHHUs aHTIMKACKOMY s3bIKY // HayuHbrit
BecTHUK IOxHOTO MHCTUTYTa MeHepKkMeHTa. — 2019. — Nel. — C. 110-114.

16. Pycremona C.K., AnumxanoBa b.E., Baiiromkaposa M.U., baG:xanora P.JK. Methods of teaching
reading at English lessons // Mononoii yuensrit. — 2015. — Nel1. — C. 1478-148]1.

References
1. Kurmanova A K., Kurmanbaeva Sh.K. Katysymdyq bagdarly oqytu maselesinin zerttelui [Study
of the problem of communicative-oriented teaching]. Toraygyrov universitetinin Khabarshysy.
Pedagogical series, 2022, No. 1. — P. 400—412. (in Kazakh)
2. Orazbaeva F. Tildik katynas pen katysym adisinin gylymi-teoriyalyk negizderi [Scientific and
theoretical foundations of language communication and communicative method]. Doctoral
dissertation. — Almaty, 1996. — 417 p. (in Kazakh)
3. Beisenbekova G.T. Kazak tilin basqa ult okilderine oqylym areketi arqyly uiretu adistemesi
[Methodology of teaching Kazakh language to non-native speakers through reading activity]. PhD
dissertation. — Almaty, 2001. — 146 p. (in Kazakh)
4. Vaisburd M.L., Blokhina S.A. Obuchenie ponimaniyu inoyazychnogo teksta pri chtenii kak
poiskovoi deyatelnosti [Teaching comprehension of foreign-language text in reading as a search
activity]. Inostrannye yazyki v shkole [Foreign Languages at School], 1997. — Ne 1. — P. 19-24.
5. Orazbaeva F. Tildik katynas. Shygarmalar zhinagy. 2-t. Tildik katynas: gylymi monografiya
[Language communication. Collected works. Vol. 2. Language communication: scientific
monograph]. — Almaty: An-Arys, 2019. — 584 p. (in Kazakh)
6. Solovova E.N. Metodika obucheniya inostrannym yazykam: prodvinutyi kurs [Methods of
teaching foreign languages: advanced course]. — Moscow: AST: Astrel, 2008. — 219 p. (in Russian)
7. Kolesnikova I.L., Dolgina O.A. Anglo-russkii terminologicheskii spravochnik po metodike
prepodavaniya inostrannykh yazykov [English-Russian terminological reference book on foreign
language teaching methodology]. — Available at:
https://dispace.edu.nstu.ru/didesk/course/show/2517/10 (accessed 09.10.2025). (in Russian)
8. Passov E.I, Kuznetsova E.S. Obuchenie chteniyu: uchebnoe posobie [Teaching reading:
textbook]. — Voronezh: Interlingva, 2002. — 236 p. (in Russian)
9. Rogova G.V., Rabinovich F.M., Sakharova T.E. Metodika obucheniya inostrannym yazykam v
srednei shkole [Methods of teaching foreign languages in secondary school]. — Moscow:
Prosveshchenie, 1991. — 287 p. (in Russian)
10. Koval O.I. Samostoyatelnaya rabota pri obuchenii chteniyu na inostrannom yazyke [Independent
work in teaching reading in a foreign language]. Vestnik VGAVT, 2014, Iss. 39. — P. 79-82. (in
Russian)
11. Metodika obucheniya inostrannym yazykam: traditsii 1 sovremennost: kollektivnaya
monografiya [Methods of teaching foreign languages: traditions and modernity]. Ed. A.A.
Mirolyubov. — Obninsk: Titul, 2010. — 464 p. (in Russian)
12. Leontiev A.A. Nekotorye problemy obucheniya russkomu yazyku kak inostrannomu
(psikhologicheskie ocherki) [Some problems of teaching Russian as a foreign language
(psychological essays)]. — Moscow: MGU, 1970. — 88 p. (in Russian)

199



«Iokapim yHHBepcuTeTiHIH Xabapiubichl. Duonorus cepusicbd» Ne4 (4) 2025
«Bulletin of Shakarim University. Philology series» Ne4 (4) 2025

13. Gruzinskaya [.A. Metodika prepodavaniya angliiskogo yazyka: uchebnoe posobie [Methods of
teaching English]. 5th ed. — Moscow: Gosudarstvennoe uchebno-pedagogicheskoe izdatelstvo, 1947.
— 223 p. (in Russian)

14. Birkner V. Reading Comprehension in Teaching English as a Foreign Language. — Available

at: https://www.monografias.com/trabajos68/readinscomprehension-teaching-
english/readinscomprehension-teaching-english2.shtml (accessed 10.10.2025).

15. Zheleznova E.G. Chtenie kak odin iz sposobov obucheniya angliiskomu yazyku [Reading as one
of the methods of teaching English]. Nauchnyi vestnik Yuzhnogo instituta menedzhmenta, 2019, No.
1.—P. 110 -114. (in Russian)

16. Rustemova S.K., Alimzhanova B.E., Baigoshkarova M.I., Babzhanova R.Zh. Methods of
teaching reading at English lessons. Molodoi uchenyi, 2015, No. 11. — P. 1478-148]1.

K.K. Mykanosa, A.B. CaiiienoBa”
[ITokopiM yHUBEPCUTET,
071412, Pecniyonuka Kazaxcran, . Cemeit, yi. ['munku, 20 A
*ORCID: 0009-0005-5562-4966
*e-mail: aiko14.08(@mail.ru

MPOBJEMbBI ®OPMUPOBAHWS HABBIKOB UTEHHUSA B CPEJTHEM IIKOJIE

AHHoTanus. B cratee paccMaTprBaeTcs npodiaeMa pa3BUTHS HABBIKOB UTCHUS KaK BAYKHOTO HAIIPABICHHUS METOIUKA
MIpenoJaBaHus s3blka. YTeHue onpenesieTcs: Kak CI0’KHOE KOMMYHUKATUBHOE B3aUMOJICHCTBHE MEXKIY UATATENIEM U TEKCTOM,
TpeOyrolee BCECTOPOHHHMX 3HAHWN M TIIyOOKOrO BIAICHHsS S3BIKOM. [l0Ka3aHO, YTO LENM pPA3BUTHS HABBIKOB YTCHUS
U3MCHSIOTCS B 3aBUCHMOCTH OT YPOBHSI Pa3BUTHUs OOLIECTBA, & TPCOOBAHUSI K YTCHHIO, BKITFOUAs BUIBI, CIIOXKHOCTh U 00BEM
TEKCTOB, U3MEHSIIOTCS B TIPOIIECCE O0YUCHUSI MHOCTPAHHBIM SI3bIKaM, B TOM YHCIIE Ka3axckoMy. Ha ocHOBaHWY McCIieToBaHUI
HAyYHO 0OOCHOBAHO, YTO MPOLIECC U3YYCHHUS A3bIKA JIOJDKEH OXBATHIBATH BCE BUJIBI PEUCBOM JEATEILHOCTH — ayAUPOBAHUE,
TOBOpPEHHE, IMCEMO M YTeHHE. TeM He MEHee, YTeHHE 3a4acTyl0 HEIOOIICHMBACTCS METOAWYECKH M yJCISIeTCS MEHBIIe
BHHUMaHHUSI TI0 CPABHEHHIO C MPOIYyKTUBHBIMH BHIAMH PedH. B TO e BpeMs, Takue MeToaucThl, kKak M.A. I'py3unckas, O.1.
KoBams 1 A.A. Mupomnro0oB, pacCMaTpUBaIOT YTCHHUE KaK BKHBIM MHCTPYMEHT (POPMHUPOBAHUS M KOHTPOJS PEYEBBIX U
SI3BIKOBBIX HABBIKOB. [ToaTBEp KIaeTCs POIIh OBNIAACHNS TEXHUKOH YTCHHS, CHHTETHIECKIX U aHATUTHYECKIX (DOPM UTEHHS, a
Taroke yCBOSHHMS (DOHETHUECKMX 3aKOHOMEPHOCTEN B (POPMHUPOBAHIH HABHIKOB YTCHHUSI.

OmpenerneHa 3HAYUMOCTD YTCHUS U Pa3BUTHS CIOBApHOTO 3araca, TpaMMaTHIECKUX M IIICHMEHHBIX HaBBIKOB, &
TAKXKE €r0 POJIb KaK CPEJCTBA U3YUCHHUS SA3bIKA M KyJBTYPBI, a TAKKE KaK HHPOPMAITMOHHOTO M 00pa30BaTEIBHOIO pecypca.
INomguepkuBaeTcst HECOOXOMMOCTb YUUTHIBATH YPOBSHB 3HAHUIA, ITOTPEOHOCTU M MHTEPECHI YYAIIXCS IIPU BBIOOPE TEKCTOB JUIS
yreHus. Tarke 0TMeYaeTcsl BAXKHOCTb CUCTEMHON OpraHU3aluy 3a1aHUi JI0 U MOCTIE YTCHUS, a TAKXKe CTPAaTerHil pa3BUTHUS
COJIep)KaTeNbHBIX HABBIKOB — IPEJCKa3aHMs, BU3yalM3alliM, YCTAHOBJICHUSI CBS3€H, [MOCTAHOBKM BOIPOCOB, YTOUHEHMS,
0000IIIeHNS 1 OIICHKH JIJIS TIOBBIICHUS () ()CKTUBHOCTH YTCHHSL.

KomMMyHHKAaTUBHBIN NOAX0]] pacCMaTpUBAETCs KaK KIIIOUEBOE YCJIOBUE PA3BUTHUsI HABBIKOB YTEHHS U JIOCTHKECHUE
KOHEYHOM IIeNTN — S3BIKOBOTO 00meHNs. TakuM 00pa3om, OBIIaJieHIe YTEHHEM MPEICTABICHO KaK MHTETPAaTUBHBIN TPOIIece,
HAITpaBJICHHBII Ha COBEPIICHCTBOBAHUE CIOBAPHOTO 3ar1aca, TpaMMAaTHKH, Pa3BUTHE PEUEBBIX HABBIKOB, 8 TAK)KE BOCIIPHATHA
1 006paboTku nHpopMayi. B cTaThe maHbI Hay4HBIE BEIBOIBI U METOANYECKHE PEKOMEH IAIINH 110 Pa3BUTHIO HABBIKOB YTCHUS,
a TaKKe MoTIepPKHyTa He0OXO0IMMOCTh TATLHEHIINX UCCIIEIOBAHHUI B ATOM 00JIaCTH.

KiroueBble cioBa: HaBbIki 9TCHUS, METOIWMKA MPETIOJaBAHUS S3bIKA, KOMMYHHKATHBHBIN TOIXOI, TIOHUMAaHHE
TEKCTa, CTPATeTHH YTECHHS, S3BIKOBOE OOIIICHNE.
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PROBLEMS OF DEVELOPING READING SKILLS IN SECONDARY SCHOOL

Abstract. The article addresses the development of reading skills as a crucial direction in language teaching
methodology. Reading is defined as a complex communicative interaction between the reader and the text, requiring
comprehensive knowledge and deep language proficiency. It is demonstrated that the goals of developing reading skills
change in accordance with societal development, and the requirements for reading-including types, complexity, and
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volume of texts-evolve in foreign language teaching, including Kazakh. Research confrms that the language learning
process should encompass all types of speech activities: listening, speaking, writing, and reading. However, reading is
often methodologically undervalued and receives less attention compared to productive speech forms. Meanwhile,
methodologists such as I.A. Gruzinskaya, O.I. Koval, and A.A. Mirolubov regard reading as an essential tool for
developing and monitoring speech and language skills. The role of mastering reading techniques, synthetic and analytic
reading types, and phonetic regularities in reading skill formation is substantiated.

The significance of reading for vocabulary expansion, grammar, and writing skills, as well as its function as a tool
for studying language and culture and serving informational and educational purposes, is highlighted. It is emphasized
that learners’ knowledge levels, needs, and interests must be considered when selecting reading texts. Additionally, the
systematic organization of pre- and post-reading tasks, along with strategies for developing comprehension skills-
prediction, visualization, connection, questioning, clarification, summarization, and evaluationare noted as essential for
enhancing reading effectiveness.

The communicative approach is identified as a fundamental condition for developing reading skills and achieving
the ultimate goal of language communication. Thus, mastering reading is presented as an integrative process aimed at
improving vocabulary, grammar, speech activities, and the perception and processing of information. The article provides
scientific conclusions and methodological recommendations for reading skill development and highlights the need for
further research in this field.

Keywords: Reading skills, language teaching methodology, communicative approach, text comprehension,
reading strategies, language communication.
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KOPKEM HIbIFAPMAHBIH KOMITIO3NIUACBIH MEHI'EPTY IE
MHTEPBEJCEHAI O AICTEPAIH TUIMALJIIT'T

Angarna. by makanana »KOFapbl CHIHBIN OKYIIBUIAPHIHA KOPKEM HIBIFAPMAHBIH KOMIIO3HIIUSACHIH MEHICPTY/IC
UHTEPOEICEeH Al dAiCTep Il KOJIIAHYIbIH MeAarOrHKaIbIK THIMIUTIT 3epTTeneni. Kommo3unus one0u MOTIHHIH HIICSITBIK
KOHE KYPBUIBIMIBIK JXYHECIH pPETTCHTIH MAaHBI3Jbl KATErOPHs PETIHAC KapacTHIPBUIBIN, OHBIH CHOKETTIK JKEi,
KOMIO3HUIUSUIBIK OeTiMIep, KeHiKepiep apachlHAaFbl KOH(IUKT, OKUFa TaMYBbI, YaKbIT TICH KCHICTIK OailJIaHBICHI CHSIKTHI
HETI3r1 3JEMEHTTEpl Taujgay HBICAHBIHA aNbIHA/BI. Makanaja KOMIO3HIMSUIIBIK TajllayIsl YHBIMIACTRIPY OaphICHIHIA
KOJIJAaHBUTFaH HHTEPOCIICCHTI dIiCTEeP IiH — IPaUKAIIBIK ChI30a apKBUIBI KOMITO3UIMSIIBIK KYPBUIBIMIBI TANAAY, KEHIKep
OpEKeTi apKbUIBI KOMIO3MIVSUIBIK OOJIKTEpi aHBIKTay, KeCTEMEH >YMBIC, YaKbIT CBI3BIFBI (TaiMiIaiiH) ofici —
OKYIIBUIAPABIH MOTiH KYPBIIBIMBIH XKYHEl TYCiHyiHE dcepi ®KaH-KaKThl CUTIIATTaIaabl. Op SJICTiH OKY YIepiciHIeTri peJi
HaKThl MBICAIJIAPMEH KOPCETTiN, rpaduKaiblk chi30amap KOMIO3MIMS JJIEMEHTTEPIH BH3YaIbl TYpHe KyHeneyre
MYMKIHJiK OepeTiHi, KeHIITKep opeKeTiHe HET13ACNTeH TaIIay OKYIIBUIAPABIH OKUFA JJOTHKACKIH TYCIHYiH TepeHIETETiHi,
KECTEMEH >KYMBIC KOMITO3UITUSIIBIK OOIKTEP/Ii CABICTHIPA OTBHIPHITT MEHTEPTYTE KOJIAMIBI €KeHI JJIeIeHe Ti. ATl YaKbIT
CBHI3BIFBI (TalMITIalH) 9/1ici OKUFAHBIH YaKBITTHIK THHAMHUKACKIH MEHTePTY/Ie THIMII KYpal PEeTiHIAe TaHbUIAIbI. 3epTTey
HOTIKEJIEPi HHTEPOEIICEeH Il TOCUIACP/Il MaKcaTKa cail KoJJaHy OKYyIIbLUIAPpBIH aHATUTHKAIBIK OMJIaybIH JaAMBITATHIHBIH,
KOMIO3UIMSUIBIK  KYPBUIBIMABI TEPEH MEHIepPTYre, MOTIHHIH Ma3MYHJBIK CPEKIICTIKTepiH JKyienl KaObuigaybiHA
MYMKIHJIIK OepeTiHiH aliKpIHAak bl MaKanaia YChIHBUFaH 9IICTEMEIK MISHTiMIepP 9IcOMETTi OKBITY A2 KOMIO3HUIIHASIIBIK
TaNIayabl )KETUTIIPYTe apHAIIFaH MPAKTHKAIBIK YCBIHBICTAP PETIHIE KapaCThIPBLIAIbL.

Tipek ce3mep: oncOH-TCOPHUSIBIK YFBIMAAP, OKBITY OIiCTEpPi, OKBITY XKOJIApbhl, MEKTENTEri Ka3ak oJcOuerTi,
olicTeMerTiK HeTi3aep.

Kipicne

Kasipri OinimM Oepy KEHICTIriHAe KOpKeM IIbIFapMaHbl TEpeH opi caHaibl KaObUIAal anaThlH
OKYIIIBl TYJIFAChIH KaJIBIITACTHIPY MOCENECl epeKIe MOHTe ue OONBIT OTHIp. OAeOM MOTIHHIH
Ma3MYHBIH FaHa €MeC, OHBIH IMIKi KYPBUIBIMJBIK YHBIMIACYbIH, KOMIO3ULUSIIBIK KYHECIH TYCIHY
OKYIIBIHBIH aHAJTUTHKAJIBIK OMIAYbIH JAMBITYyJa, MOTIHI TyTac KYOBLIBIC pETiHIE KaObLIAaybIHAA
memryii pen atkapanbl. OcblFaH OalIaHBICTBI KOPKEM IIBIFApMa KOMIIO3UITUSICBIH MEHIePTYIiH
OMICTEMEITIK HETI3/IePiH KapacThIpy OYTIHT1 KYH/IE 63€KTi OarpITTapAbiH Oipi caHanaasl. Korammarsr
aKIMapaTThIK TACKBIH, MOTIH/I XKBUIAAM TYTHIHY JIaFAbICHl OKYIIBLIAPBIH 9160 IIBIFApMaHbl TEPEH
Tangay AaFAbUIAPBIH SJICIPETIN KAaTKaH KaFaaiaa, KOMIIO3UIMSUIBIK TajllayFa OaFbITTalIFaH OKBITY
OMICTEpIH >KAHFBIPTY KAKETTLNIr alkbiH ce3uiefl. KoMIMO3UIMSHBIH 3KCHO3UIMS, OailaHbIC,
IIUENICHIC, MIAPBIKTAY IIET1, MMM CUAKTHI KYPBUIBIMIIBIK OOIKTEPIH CaHAIbl YFBIHBIPY OKYIIIbIFa
OKUFa JMHAMHKACBIH, KEHIMKepyep apachlHIAFbl KapbIM-KAaThIHACTAPABI JKOHE IIIBIFApPMaHBIH
KOPKEMJIIK TYTaCTBIFBIH TYCIHyre MyMKiHAIK Oepeni. byin — Tek omeOu TeopussHbl MEHTepTy FaHa
€MEC, OKYIIBIHBIH JIOTUKANBIK, WHTEPIPETAIUSUIBIK JKOHE CBIHM Oillay KaOUIeTiH JaMbITyFa
OaFrpITTaJIFaH MaHBI3/bI IEIarOTUKAJIBIK MiH/ICT.

CoHFBI KbULAApBl 9NEOMETTI OKBITYAa KY3BIPETTUTIKKE HETI3AENTreH Tocuiaep KyIuewi,
IIBIFAPMaHbl OMIPIIK TOKIPUOEMEH OalJIaHBICThIPA OKBITY AaJABIHFBI KaTapfa IIBIKTBL. MyH#aai
KaFJaiia KOMIIO3UIMSUIBIK TalAayablH peji OYpPBIHFBIIAH Jla apTa TYCIM, OHBl MEHI'ePTYIiH THIM/II
oficTEeMENepiH  aWKbIHAAYy  KAKETTUIIN  ©3€KTI  FBUIBIMHU-TIPAKTHUKAJIBIK ~ MOCEJIE  PETIHJEe
KapacThIPbLIA/IbL.

Marepuanaap MeH daicrep

3epTTey MaTepualibl PeTiHIE KOFaphl CHIHBINITAPFa apHAJIFaH Ka3aK o7e0ueTi Oarmapiiamacsl,
KOPKEM IIbIFapMaHbl TAJIJAY YACPICIHE KOJIIaHBUIATHIH 9IICTEMENIK KypaJaap )KoHe OKYIIIbLIap IbIH
KOMITO3ULIUSUIBIK KYPBUIBIM KOHIHJET1 TYCIHIKTepiH aHBIKTayFa apHalFaH Oakpuiay MaTepHalaaphl
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naiianaHeuAbpl. Matepuangap KypaMblHIA ole0M MOTIHACPAIH KYPBUIBIMIBIK-CEMaHTHKAIIBIK
epeKUIeNiKTepiHe KATBICThl JACPEKTEepP, KOMITO3UIMSIIBIK 3JEMEHTTepAl MEHIepTyre OarbITTallFaH
TaTnchIpMaap KelIeHi )KOHEe O/IiICTEMENIK YCHIHBICTAP JKWHAKTAIIBl. MaTepuaIblH CarajiblK JKaFbl
OHBIH MAa3MYH/BIK TOJBIKTBIFBI, KOMIO3MLHUSHBI JKYHENl Typle TailaayFa MYMKIHAIK OepeTiH
TEOPHSITBIK-O/IICTEMEITIK HET137IeMEIEPMEH KaMTaMachl3 €TiTyl apKbUIbl CHUTIATTAJICa, CAHJIBIK YKaFbl
3epTTeyre eHri3ireH cadak yirijiepi, TarcelpMaiap CaHbl )KOHE TaJIaHFaH MOTIHIEPAIH KeJIeMiMeH
oenrineHai. 3epTTey OaphIChIHIA Ka3aK oJcONETIH OKBITY dlicTeMeci xkoHiHAer: O. Ooaumanysl, C.
PaxmetoBa xoHe T. OniMOB €HOCKTEpiHJE YCHIHBUIFAH 90U TalaylblH TOKIPUOETIK YaTiIepi
KOJJAHBUIABI. OICTEP KEMICHI PETIHAE MOTIHre KYPBUIBIMIBIK TallJlay, KOMITO3HUITUSIIBIK
ANIEMEHTTEP/II JKYHeney, CambICThIpMaibl Tannay, Oakplaay, WHTEPIPETAIVSUIBIK Tajaay KoHE
OKYIIBUIAPJIBIH [IBIFAPMAIIBIIBIK JKYMBICTApPhIHA KOHTEHTTIK Tajmay oJIicTepl MaiJalaHbUIIbL.
Conbimen Oipre M. JKymabaeBTbIH megarorukaibk TYKeIpeiMaapsl MeH K. KymaninoBTiH kepkeM
Tajngayra OarbITTAIFaH OMICTEMENIK MaWbIMAAphl KOMITO3HUITUSIIBIK KYPBUIBIMABI MEHIEPTYIiH
oicTeMeNiK MOJIETIIH JKacayFa Heri3 OOJIbI.

HoaTu:xesiep MeH TajKblIAy

OJebuer — KaH AYHUEHI, OH €Ki MYIICHI, aJIIbIC €Ki TaMBIP/IbI TYTENICH JKaiam, el yaksITTa
Jla Ke3re KOpIiHOCHTIH ce31M KbUIIaphl apKbUIbI aKblJT MECl — aJlaM/Ibl ©3 BIPKbIHA KETEJICT aJaThIH
KacueTTi ayHue. OHbI OKBITYBIH KbI3BIKTBIFBI /1a, KYPAETUIITi 1€ OCBIHAA KaTca KepeK.

Onebuer Teopwsichl OOWbIHIIA OuTiM  Oepy — OKyIIbIIapFa KOPKEMIIK  TaHBIM
KaJIBINTACTRIPYJaFbl HETi3r1 Kypampaac Oerik Oonbin TaObuiaabl. MeKTen OKyIIbUIapbiHa ofe0HeT
TEOPHSCHIH MEHI'EPTIICH TYPHIN, KOPKEM IIbIFApMaHbl TUI OHEPIHIH E€PEKIIe TYBIHIBICHI PETIHIIEC
KaOBUIIATHIT, OHBIH aCTapbIHAAFbl TY)KBIPBIMAAPBI YFBIHABIPY, 97e0U NaMyIblH 3aHIbLUTBIKTAPbIH
TYCIHIIPY, COHJal-aK 91e0nueTTI eMipMeH OalIaHBICTBIPA OKBITY MYMKIH eMec. TEeOopHUsIIbIK KoHE
onebu OUTIMHIH XKYHeni Typae Oepiiyl ac YpHakThIH caH TYpJli KOPKEeM MIJIIMETTEp apachblHaH o3
KOJBIH TaOybIHA Karmail »kacaiimbl [1]. MekrenTeri omeOMET TEOPUSACHIH OKBITY YIEpici TeK
TeIaroruKa MEH 9/1e0r ChIH eMeC, COHBIMEH Oipre ACTeTHKa MEH NCUXOJIOTHS FhUIBIMAAPBIHBIH 12
naMy OarbIThIHA cail KypblUTybl KaxkeT. Coll o1e0u-TeopUsIIbIK YFRIMAApABIH 0ipi — Kommo3uius. by
— IIBIFapMa KYPBUIBIMBIHBIH HETi31H KYPaWTBIH, aBTOPJBIH HICSUIBIK )KOHE KOPKEMIIK MaKCaThIH
KETKI3yJIeTi MaHbI3/IbI TETIK.

Kpickama aiTKaH1a, KOMIIO3UIHS — KOPKEM TYBIHABIHBIH KYPBUIBICH. JlereHMEH, OYJ1 YFBIMIIBI
TEK CBIPTKBI KYPBUIBIM JICTI HIeKTeyre OosMaiiibl, cebebi KoMmo3uius Tek opma eMec, Ma3MyHMEH
TBIFBI3 OalmaHbICThl. O KOPKEM IIIBIFAPMAaHBIH CHIPTKBI YIJIECIMIH FaHa eMec, 1MTKI Ma3MYHJBIK
YHJECTITIH 1€ KAMTHUIBL.

Kommo3urust MeH CroKeT e3apa ThIFbI3 OaiaHpicTa OOJIAJbl: €Keyl /€ 910U TYBIHIBIHBIH
Ma3MYHbIH KepKeM OeHHeNney/iH »oHE OHBbl HAKThl KYpbUIBIMFA KENTIPYIiH Tocuigepi OOJbII
cananaapl. CrOXKETTIH TOJNBIKKAHIBI KYPBUTYBl VIIIH OHBIH OapiibIK KE3eHIEpl KOMITO3HUITUSIIBIK
TYTacThIKTa 6p0yi KaxeT. byl — KOMIO3HIIMS MEH CI0)KETKE TOH OpTaK cUnar. Anaiina, 0yi ekeyiHiH
apacblHIa aWbIpMambUIBIKTap 1a Oap. EH anmpiMeH, crokeT opOip omeOu misFapMmaza Keszaece
6epmeiizi. Mbicaibl, pUIocoPpUsIIBIK CUIATTAFbI TYBIHBUIAPAA, TUPUKATIBIK 6JICHACP MEH IPO3aJIbIK
IIaFblH IIBIFapMajap/ia OKuFa skelici 0onmaysl MyMKiH. By ofebu mipirapManapabiH KaHPIIBIK
€PEeKILEeTIKTEePIH aKbIHIANTHIH MaHBI3IbI TYC.

CoHbIMEH KaTap, KOMITO3HIIHS TEK CIOXKETTIK JKeJIiHI KyieneymMeH mekTenameni. O CIoKeTTIK
eMeC AJIEMEHTTEpHl 1 KaMThIN, oyapiael Oenrini Oip KypbuibiMFa OipikTipeni. Ockl TyprblaaH
aIFaH/a, KOMITO3HIIUS CEOJKETKE KaparaH/a KeHIpeK MaFbIHaFa ue.

CroxeTTi mblFapMasapaa okura epOyiHiH TOpTiOi, Keilinkepiepain 6aiaaHbIckl MeH OeiftHenep
KYyHecl HaKThl Oip KasbllKa OarbIHOAWbI. OpOip Ka3ylibl ©3 TYBIHABICHIHBIH CIOKETTIK JaMybIH
©31H/IIK [IBIFApMAIIBIIBIK HUETIHE cail KypacTbipazpl [2]. Con cebenTi CIoKeT eH KOMIO3HLIUSHBIH
KYPBUIBIMBI 9p IIbIFapMajia 9pTypiii 00iysl 3aH bl EHIl OChl OalilaHbIC apKbLUTBI TAMHUTBIH CIOJKETTIK
Ke3eHepre Hazap ayJapanbik.

OxwuraHblH OacTalmybl — OHBIH KipicTeci iCTeTTi, MyHAa HIbIFapMa KeUIMKepJIepiHiH KapbIM-
KAaTbIHACBKIHA TOKTaIMac OYPBIHFBI XKaFaal, TIPUIUTIK, KOFaMIBIK OpPTa, axyall CUIAaTTaaaabl. ABTOD
OKBIPMaH/IbI €JIMEH, )KEPMEH, COJI OPTaIaFbl JKaJIIbI KaFJaiMEH TOJIBIKTail TAHBICTBIPHIT aJIa Ibl.
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OxwuraHbIH OaiIaHBICYBI — KEHITTKepJIep apachIHIaFbl OPEKETTIH 0achl, TAPTHICTHIH OacTaTyHhl.
Aiitansik, Mipxkakpsint JlynatoBTeiH «bakpiTchi3 XKamansiHaarey Oaitmanbic XKaman meH Famunbig
oTeIpbIicTa TaHbICYBl. Erep me YKaman on oTeipeicka Oapmaca, FamuMen ne tanpicniac efi, OyHmai
Maxab0aT OKUFACHI )Ka3blIMAC Ta efi.

OKuFaHbBIH JaMybl — IIBIFApMaJIaFbl OacTaIFaH OPEKETTIH OIPTIHACH OpicTer, KEHIKepIepaiH
apa-KaThbIHACKI MEH TapTBICTBIH TepeHIel Tycyi. Byn ke3eHae OKbIpMaH KEeWimKep.IiH MaKCaThIH,
OHBIH QJIJIbIHAH IIBIFATHIH KeJIepriiepal Oaiikaii 6acTaiibl. ABTOP KeHIMKEpi TYpJIl )KaFaaiFa Tycipy
apKbUIbI OKBIPMaH/IbI HET13T1 Macesere OipTiHe KaKbIHAATaIbI.

Mpicanbl, MyxTtap ©Oye30BTiH «KOpFaHCHI3IBIH KYHI» OHTIMECIHAE OKHFAaHBIH JaMybl
Fasuzanbiy Gonpic baliMaramOeTrieH >KONBIFY Kaylli Typajisl xabapnaH Oacranansl. byn corren
OacTan oKpIpMaH OoJianakTa 00JIaThIH KUBIHABIKTAP bl Ce31HE OacTaiibl.

[uenenicy aerenimiz He?

Hluenenicy — miblFapMaZarbl TapTHICTHIH IIAPBIKTAN, KEHINKEpAIH ayblp TaHIayFa Hemece
OpeKeTKe TipeJeTiH TYChl. by coTTe OoKbpIpMaH OKUFaHBIH Kail OarbITKa Kapail epOuTiHIH OlIMeH,
YJIKEH KbI3BIFYIIBUIBIKIIEH OKY/IbI KaliFacThipabl. [llnenenicy ke3eHi — mblFapMaHblH €H KapKbIH/bI,
€H oceputi Oeiri.

Con «KopraHChI3IbIH KYHIHEH» MbICal KENTIPCEK, OONBICTHIH apaM MUFBLIBI allbUIb, Fa3usa
KOPFAHCBI3 KYWre TYCETiH TYChl — IIBIFAPMAaHBIH IIUENICHICY COTi. bysl &epae OKbIpMaH KbI3IbIH
TaFJbIpbIHA aJlaHJal OacTaibl.

Oubl Kaail aHBIKTaNMBI3?

e OxuraHblH JaMybl — KeHIMKEepAIH MaKcaTKa J>KETy JKOJBIHIA KEe3IeCKCH aJFalllKbl
KUBIHJIBIKTAPBI apKBUTBI OLTIHE].

e [lIuenenicy — TapTHICTBIH IIBIHBIHA KETKEH, KEUIMKEP YIIH €H KYP/Iei COT TYbIPAThIH TYC.

OKuraHbIH 1aMybl MEH HIMEJICHICY1 — MIbIFapMa iMIiHACTi TapThICThI TEPEHIPEK TYCIHYTe 5KOJI
amaTelH Herisri ke3eHaep. Ockl OeiKTepal MyphiC aHBIKTAlW OUTy OKYIIBIHBIH O1e0u Taljaay
KaOUIeTiH JaMBITHIN, KOPKEM MOTIHI TEpPEeH TYCIHYiHe MYMKIHIIK Oepenai. ©Onebu mIbIFapMa TeK
Ma3MyH eMeC, KypbUIbIM apKbLJIbl J]a 63 MOHIH TaOAaThIHBIH YMBITIIAFaH KO H.

[apbIkTay mIeri — CFOKETTIK JaMyIbIH €H dKOFapFhI CaThl, aaM/Iap apachbIHIaFbl OPEKETTECTIKTIH
OapbIHIIIA KYIIIeHin, epoireH >xepi. by ke3enae kerinkepaepIiH MiHE3-KYJIBIKTaphl alllbUTBIT, HAFbI3
OeitHenepin aHpIKTayra Oonanel. [IIbFapMaHbIH CIOXKETIH OAPIBIK KE3eH-KE3eHIMEH TYTaCThIPhII, Oip
OYTIHIIKKE, YHIECTIKKE OKEJIETIH JI¢ — OChlL. OYe30BTiH «KOpFaHCHI3IBIH KYH1» OHIMECIHIH MIapbIKTay
mieri — Fa3u3anbIH 03 TaFpIpblHA HATYBIHAH, J)KYTYFa aifHATIFaH akaiFa KapChl TYPybIHAH OacTasajbl.
Bacto! keitinkep Fasuza oceinaiiima ke3 anupiHaa OyYKuT emipiH ecke Tycipeni [3].

[emrim — KOpKEM MIBIFAPMAaIaFbl OKUFA KENICIHIH MaHbI3/bI Ke3eHaepiHiy Oipi. O aBTOpIBIH
OasHOaFaH OMIpJIK KYObUIbICKAa OepreH Oarachl, y3aKKa CO3BUIFAaH TapThIC TEH KYPECTEePIliH
HOTIXKecCl peTinae kepinexi. lemrim — kelfinkepain 6acblHaH ©TKEH OKUFajap/AaH KeWiHTi TYHiHi,
OMIPJIIIK aKUKATThI aBTOP K&3KapackiMeH KOpHIThIHABUIAY. Com MyxTap Oye30BTiH «KopFaHCHI3IbIH
KYH1» IIBIFAPMACBIHAFbI MbIHA Y31H/I1 )Ka3yIIIbI MIENNMIHACH: «OKeCiHiH Ka0ipiHe Ka0bICHII, )KaHbIH
JKeT1JIel JKereH KaWFbIHbIH COHFbI TOJIKBIHBIH COHJA IIBIFapbINThl. COHFBI €M1 TayCbUIFaHFa JCHiH
MaH1aiibIHa YKa3blJIFAaH MYH TapKaMaii, Ky3iH/e 91l e COJl KacipeTTiH Ta0bl cakTayiFaH. JlereHmeH,
Oasta Ky3iHeH: «MeH KiHOJI eMECITiH, MEH TIOKITIH», — JeTeH OCUKYHO Ta3alblK MIEH aybIpTHaIbIKTaH
apbuTFaH OanaHbIH OaNFbIH OeiiHeci OaKama by,

byn memniMHIH ocepiiliri OKbIpMaHFa ©3]IITHEeH Ce31JIe/l, OHbl apHAWbl JONENIC KaTyIbIH
KaxeTi ®OK. KOMITO3UIMSIHBIH KYpaMbIHa STHJIOT II€H MPOJIOT Ta Kipei.

[Tposior — kepkem mibIFapMara Kipicre icneTTi. bByHma Heri3ri cro)eTke AeHiHT1 OipHele OKura
OasHmanaapl, Keiae OacTel KEHiNmKepliH OTKEH eMipiHeH OipHelie KepiHicTep Oepiyi MYMKIH.
[Iponornen kKarap TOKTanaThlH Ke3eH — »muiior. lllsirapManarbl TapThIC asKTabIN, MaHbBI3JIbI
oKuFranap OITKeH COH, HICIIIMHEH KEHiH Kelill, aBTOPJAbIH OKbIpMaHFa XXETKi30eK OoiFaH OWBIH
KBICKAIIIa KOPBITHIIN OKEJIETIH KOPBITHIHABIHBIH O1p TYypi [4].

OcpUnaifiia, CHOKETTIK JaMyJblH JKOFaphila CHUIMATTaIFaH KEe3CHIEPIH KYWenl Typae
OpHANACTBIPHIIN, KUBICTBIPHIIL, 1€0ep TYpAe PETTEHTIH HOPCE — IMIbIFapMaHbIH KOMITO3UIIUSCHL.
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Kommo3surus — onebu mbirapMaHbIH, KYPBUIBIMBI, OHBIH KeKe OelliMIepiHiH e3apa 0ip-0ipiMeH
JIOTHKAJIBIK TYpPAE YHJIecin, apTypii oficTepMeH OaiylaHBICTBIPBUIBIN, TyTac OIpiiKKe aiHaybl.
[IIprrapMaHbIH KYPBUIBIMBIHBIH IIBIMBIP OOJYBI, Tapayyap MeH OemiMIepaiH e3apa yiiecimii
KaJFacybl, apOip 06IIMHIH OPBIH/IBI Opi A OpPHATIACYHI IIBIFAPMaHbBIH CallachlHA dCcep eTei.

Onebu IIBIFApMaHBIH ~ KOMMO3UIUSIIBIK ~ KYPBUIBIMBIHBIH — THIMJUIIT, €H  aJJIbIMEH,
CYpETTENIETiH OKUFalap/bl, KeHINKepaepAiH SpeKeTTEpiH TaHJIaI, OJIapbl YTHIMJIBI TYPAE IpiKTer,
Oip-OipiMeH yistectipe Outy mmedepiirine OalIaHbICTBI 00Iaabl. by, €3 ’KOK, JKa3yIIbIHBIH KUBIH
XKargaiiapaa TyiiH Taba OileTiH KepereHiriHe, aK MeH KapaHBIH IIEeTiH aXKbIPATHIIN, €H MaHBI3/IbI
JIETeH JKaUTTapbl aHbIKTal O1yiHe OaiyaHbICTHI [S].

KoMMo3uIusHeIH KOPKEMIIK KYII-KyaThl — IIbBIFAPMAHBIH HE aWTHUIFAaHABIFBIMEH KaTap,
KaH/Jail yakpITTa, Kail OKMFa HEMece OpeKeT Kail skepje OasHIaIaThIHBIMEH 7€ THIFbI3 OailIaHBICTHI
[6]. Mbicabl, erep OacTbl KeHinkep mblFapMa 0apbIChIH/IA YIKEH KYII-XKIrep, TaKbIPIIBIK TaHBITHII,
COHBIHJIA OMIpJIEH YMITIH Yy3reHJeH Kyime 0ojica, MYHBIH ocepi Oip Typii Oomampl. An erep Oy
TOPBIFY IIbIFAPMaHbIH OpTa TYChIHAA O0JIca, KeiiH KeHinKkep KaiTa cepIiifin, 6aThlI KalmblHa KeJce,
IIBIFApMa COHBIH/IA OHBIH OCBIHJAM KY¥iie OOJFaHbl OKBIPMaHFa MYJIJIE ©3Tellle dcep eTeIi.

KepkeMm mibirapmaarbl KOMIIO3UIMSHBI TEOPUSUIBIK TYPFBIIAH TYCIHIIPY KETKUTIIKCI3 — OHBI
OKYIIbLIap MIBIFAPMaMEH XYMBIC Ke31H1e 03 OeTiHIe Oaikar, Tannai amysl Taic. COHIBIKTaH Ka3ak
onebueti cabaKTapblHAAa KOMITO3UIMSIIBIK OOMIKTepi (IKCIO3ULUS, OKUFAHBIH OacTalysl, JaMyshl,
IIUENICHICY1, MAPBIKTAY IIET1, IMIEIIIMIi) OKBITY 9ICTEPiH HAKThI, THIMJ1 TOCUIEP apKbLUIBI MEHI€PTY
— MyFamiMHIH 6acThl MiHAETI. JKOFaphl CHIHBIN OKYIIBUIAPBIHA 9J€OUETTI OKBITY1a KOMITO3UITUSIIIBIK,
Tangayra YWpery — IIbIFapMaHbl TyTac KaObUIIam, ilIKi MarFblHA KaTHapiapblH capajiayFa Kol
amranael. Anaiia MEKTen ToXipuOeciHae KOMIO3UIMSHBI MEHIepTy KoOiHe (hopMalabl CUIIAT aJIbIIl,
OKYIIBUIAP TEK CIOXKET AJIEMEHTTEPIiH JKaTTall allyMeH IIeKTemin jkataabl. Ochl opaiiia OKyIIbIFa
KOMITO3HIIUSTHBI TEK KYPBUIBIM PETIHIE eMec, UIess MEH Ma3MYH/Ibl OaiJIaHBICTHIPATBIH KOITKA0ATTHI
KOPKEM KYiie peTiH/e KaObUIAaTy — 9JieOnueT MyFalliMiHiH KociOu medepirine Tikenae 6aiIaHbICThI.
Komno3umusHbl OKBITY1a MBIHAIai MaKcaTTap KO3Ielyi THIC:

e OKymbuIap KOPKEM IIbIFaApMaHbIH KYPBUIBIMBIH TYCIHY I YHPEHE];

e Keilinkep Tarmplppl MEH OKHFa KENICIH Talfaidl OTBIPHIN, aBTOp HJCSICHIH TaHyFa
JaFabUIaHA b,

e CIOXETTIK JKeJiH1 a)KbIPaThIM, OpOip O6TIKTIH KOPKEM/IIK KbI3METIH aHBIKTAH ayajibl.

KepkeM mibIFapMaHbl OKYIIBIFA MEHTEpPTYIIH €H THIMII JKOJbl — TEOPUSIIBIK OuTiMiH
IIBIFApMaMeH YINTacThipa Tangay. MyHAarsl MakcaT — OKYIIBIHBI TEK JKaTTal aiyFa eMmec,
IIBIFAPDMAHBIH KOPKEMJIK TaOUFaThIH YFbIHYFa, MOHIH J>KeTe TyciHyre Oaymy. MaceneH,
KOMIIO3HIIUSTHBI MEHTEPTY/I€ OKYIIIBIL:

® IIIBIFAPMAaJIaFbl OKHMFa KaJlall 0acTaFaHbIH;

® TapTHICTHIH KaJlail TybIH/IaFaHbIH;

® KeHinmkepsepIiH opeKeTTepl MEH MIeIIMIepl OKUFaFa Kajai ocep eTKeHiH;

e OKWFaHBIH MIAPBIKTAY IIETT MEH MICHIMIHIH KaHIall KOPKEeMIIK JKYK apKajaFaHblH TYCiHY1
THIC.

Ocbl MakcaTTapzbl Ky3ere achelpy YIIiH 97e0ueT Myraiimi cabak OapbIChIHIA TYpJi 9fic-
TOCUTAEPIl, MPAKTUKAIBIK TarChIpMaliapbl, rpaduKaJIbIK ChI30amapapl THIM/II MaigalaHybl KaKeT
[7]. Temenae comapabiH OipKaTapbiHa TOKTAJICAK:

1. I'padukansik cp130a apKbUTBI KOMIO3HIIUSIIBIK KYPBUTBIMIBI TaJIay

KepkeM mibFapMaHbIH KOMITO3UIUSIIBIK KYPBUIBIMBIH —Tayjayna rpaduKaiblK —Chi30a
(CBIZOAITBIK MOJIEITh, BU3YAJIIBI JUATpaMMa) KOJIAaHy — OKYIITBIHBIH MOTIH/I1 KYPBUIBIMBIK TYPFBIIaH
KyHeneyiHe MyMKIHIIK OepeTiH THIMII dficTeMenik Tocinaepain Oipi. I'padukanbik cpiz6a kepkeMm
MOTIHJIETI OKWFajapIblH ©pOy JOTHKACHIH, KEHINMKepJep apachlHAaFbl KaThIHACTAPIbI, TAPTHIC
JTMHAMHUKACBHIH JKOHE KOMIO3HUIIMSUIBIK Ke3eHACPAiH e3apa OaillaHbIChIH KOPHEKI TYpAE KOPCETEi.
MyHnaii Bu3yannbl MOJENbIAEP KypAeni omeOu akmaparThl BIKIIAMAAIN, OKYIIBIHBIH MOTIHI
KaOBUIIaybIH KSHUIIETE I opi Talaay JaFabUIapbiH KYHETeH/I.
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I'padukansik cb130aHbIH 0aCTHI APTHIKIIBUTBIFBI — KOMITO3HIIMSUTBIK JIEMEHTTEPIH PETTUIITH,
OJIapIbIH OKUFA JKEJTICIH/IET] aTKapaThIH KbI3METIH JKOHE MOTIHIETI IMOIUSIIBIK-UICSUTBIK KEPHEYTIH
namMy OarbITBIH alKBIH KepceTyiHae. MoceseH, SKCIOo3uIUAAaH 0acTamn MeNnmre JeHiHT1 CI0KETTIK
KO3FaJIbIC CBI3BIK, JUarpaMMa, MUpaMUIANIBIK KYPBUIBIM HEMece JoFa TYpiHAe OenrijieHimn, opOip
KE3€H HEri3rl JMU30ATapMEH TOJBIKTBHIPBUIAAEL. Byl TOCUT OKyIIbIFa OKHFAHBIH YHBIMIACY
JIOTHKACBIH TYCIHYTE, TAPTHICTBIH KYILIEIO JKoHEe OJceHey HYKTENEpiH A9 aHBIKTayFa MYMKIHJIIK
oepeni. ['padukanblk MomenbIep TEK CIOKETTIK Taljgay YVIIiH FaHa €MeC, COHBIMEH KaTap
KEeHIMKEepIEep/IiH MCUXOJIOTHSIIBIK JaMyblH, TApPTHIC CHUMATHIH, aBTOPABIH OKUFaHBI YHBIMIIACTBIPY
CTPATETUSACHIH KOPCETyre Ne¢ KOJAaHbUIaabl. MbIcalibl, KEHINKEpIEPAiH 63apa KapbIM-KaThIHACHIH
aHBIKTAayJa «KEUIMKEePIIK KapTay, al TapThICThIH JUHAMUKACHIH Tajl/ayda «TapThIC BEKTOPBD) NIl
aTanatblH chiOamap THiMal. OChIHIAW BU3YalAbl TOCUIACP ApKbUIBI OKYIIBUIAp IIBIFAPMaHBIH
KYPBUIBIMBIHA TEK Ma3MYHJIBIK €MeC, KOMIO3UIUUTBIK-(DYHKIIMOHAIIABIK TYPFBIIAH qa Oara Oepyre
JaFIblIaHaabl.

[legarorukanblK TYpPFBIIAH ajFaHia, TpadUKalblK ChI30anapabl KOJJaHy — WHTEpOEICEeHIl
OKBITY TE€XHOJIOTHSJIAPBIHBIH TajlanTapbiHa cail oiic. O TONTHIK, JKYITHIK JKOHE JKeKe (pOpMaTTaFbl
TarcelpManapAa THUIMII iCKe achIpbUIafbl. TONTBIK JKYMBICTA OKYIIBUIAD KOMITO3UIIUSIIBIK,
KE3CHJEP/AiH PETTUIIriH Oipiece aHBIKTAll, 9P AMU30THIH KOPKEMIIIK KbI3METIH JTONENACH Il; KeKe
’KYMBICTa OKYIIIBI ©31H1K HHTEPIIPETAIMS JKacall, MOTIHA1 TalJayblH BU3YAJIJbI TYPJE poCcCiMIeHi.

MyFaniM IIBIFApMaHbl  OKYIIBIAPFa TOJBIK OKBITKAHHAH KEHiH OIpre CrOKETTIK-
KOMITO3UITUSUTBIK ChI30a sxkacaiipl. by cb130aia mbirapMaHblH KCTIO3HUIIHSICHI, OKUFAHBIH 0aCTaTyhbl,
JaMybl, IIHEJICHICY1, MapbIKTay Ieri MEH IIemiMi Ke3eH-Ke3eHiMeH OenrineHeni [8]. Meicamsl, 8-
CBIHBIN OarnmapiaMaceiaa Mipskakbein J{ynaTtoBTeiH «bakeiTchi3 XXamam» mbrapmMacsiHia;

Hlvizapmanwiy 6acmanywvr: JXamanaslH TyHUETE KEyi;

Hlvizapmansiy damyst: YKamanbiH 3epek, aKbUIABI OOJIBIT OCYi;

Ulvizapmanviy 6atinansicyst: XKaman meH Fanuaiy TaHBICTBIFBL;

Hlvizapmanwiy wiuenenici: XKaman meH Fanmina enfeH xpIpakka Kalnybl;

Ulvizapmanviy wapvikmay weei: Famunig aypymaan KaWTeic Oonbin, JKamannblH capal
Kymanra 6apysr;

Llewimi: bakbITchl3 JKaManIbIH FAIIBIFBIHBIH 3UpaThiHA Oapap kKoJaa Ka3a TaOybl.

9-cebIm Oargapiamackinaa beriimOer MaiinuaHiH «l1lyFanpiH OeNrici» TYBIHIBICH OCPIITEH.
[Ierrapmara KOMIO3UIUSUTBIK TAIIAy JKACACAK;

Hlvizapmanwiy 6acmanywi: beriimOet nieH nockl KackiMykaH aybligaH MIBIFBII, ipreiec aybuFa
oet Ty3eiini. XKox kpickapchiH aereH oiimeH Kacoivkan Lllyranbiy Oenrici )Kaiiabl oHriMe OacTaibl.

Ulvizapmanviy damysr: EciMOek eciMi OalIbIH OpTaH KOJIald TOPT YIbI, OJIapIbIH apachiH/Ia
epeKIIIe epKeien OCKeH KanFbl3 KbI3bl — Lllyra 60omansl. [llyranbiH CHIPT KenOeTI cCUIaTTanaibl.

Hlvizapmanwiy Oatinanvicyst: EciMOekTiH aybutbiHa KazakOaiaeiH Oanacel — OO0apaxMaH
kenexi. lllyra MeH O01paxMaHHBIH apachlHAa ce31M maiiia 6o1a OacTaiibl.

Hlvizapmanviy wuenenici: AiiHa0ai nereH ayblUl TYPFBIHBI KbI3bl Kyms3umansl O0mpaxmaHFa
KOCKBICHI Kellel. O0apaxMaHHBIH OKeci YHIHIEe >KeM-IIen KaaMmaraH COH, AHaOalnblH YiliHe
Oapanel. Con ke3ne AitHabaii 6ip apOa 1menTi TeriH Oepirt, KOC Ka3bIHbI 0Y30aii TBICHIPHII CHIAIANTIBI.

Hlvizapmanvly wapvixkmay weei: O0apaxman Kymumara keHin OeJMereH COH, opi e
apaceiaga lllyra Men OOapaxMaHHBIH CyHicTieHIIIiri Oenrimi OosFaHHaH KeiiH, AiHabOait
«TypikTepre KachIpbIH aKIlia >KMHAFaH» JIETeH jkallaMeH O0paxMaH/Ibl )Kep ayaapTabl.

Hlewimi: Coman kewin Illyra carbIHBINI TEH yaWbIMFa CaJIBIHBIN, CHIPKATTAHBIN KaJlaJbl.
KbI3bIHBIH KaFJaliblHA KaHBI ayBIPBIN, OKeci OO0JapaxMaHAbl alJblpyFa IICHIM KaObLIIai/Ib.
Ananina, O6npaxman kenrenme, llyra mynue camagel. «lllyransiH Oenrici» Aen OTBHIPFaHBI —
[yransiy OeiiT OackiHa OpHATHUIFAH Tac [9].

Ochl Tanra"FaH HIBIFapManapasl rpapuKaIbIK chi30a TypiHae Oepin kepcek. llIsFapmaHbig
KOMITO3ULIUSUIBIK KYPBUIBIMBIH OKYIIbUIApFa KOPHEK] TYpAe KOpPCeTy YIIiH MUpaMUIAIBIK Chi30a o1ici
KOJAaHBUIBL. byt oicTe opOip KOMIMO3UITUSIIBIK KE3€H — AKCIIO3UIIHS, OalIaHbICy, 1aMy, ITUEJICHIC,
[IapBIKTAy IIETi JKOHE MISHIiM — MUPaMUIaHbIH JKeKe IeHrerinae kepceerineni. [Tupamunansia Oip
JKarblHJAa KE3CHHIH aTaybl, eKIHII JKarblHAa COJ KE3€HI'e COWKEeC OKWUFaHBIH CHIATTaMacChl
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OpHAJIACTHIPBUIIBI. MBICabl, SKCHO3WINS KE3€HIHJE KEUINMKEPAiH OMipiHe Kipicre >Kacajbll,
OKHMFaHbIH Oactamybl Oasumanapl: XKaman nynuere kemyi Hemece lllyra eceifim, ceIpT kenbOeri
cunattanabl. baillaHpicy Ke3eHIH 1€ KeHIMKepIiep TaHbICKII, HET13r1 KOH(IMKT naiiaa 6omabpl: XKaman
meH Famupin ke3mecyi, Lllyra meH OOnapaxmaH apachblHOAFbl CE3IMHIH TybIHIAybl. OcChIHAAM
MMPaMUJAIBIK ChI30a OICI OKYIIbIIApFa KOMIO3UIIMSIIBIK KE3CHIEPAl alKbIH TYCIHYTE, CIOKETTIH
JIOTUKACHIH OaKblIayFa >KOHE KeHiMKepyepAiH ic-opeKeTi MEH OKHWFa [UHAMHUKACBIH Oaranayra
MyMKiHAIK Oepeni. CoHbIMEH KaTap, OYJI TOCLT MHTEPOENICEH[I OKBITY TEXHOJIOTHSIChIHA COWKEC
KEJIiM, MOTIH/II Tajay JaFblIapbiH JKYHelni n1aMbITyFa bIKnan ereni (1-cyper).

I KamanablH JyHHeEre Keoyi; |

-l
g
v

| ZKamanablH 3epeK, aKbLIIbI 60.IbIN 6CYi; I

W

v

| JKamaa meH FanuaiH TaHBICTBIFbBI; |

ZKamaa men Faanain e1aeH KbIpaKKa
Kalnybl;

Faauain aypyaas KaiiTeic 6oabim,
_— Kamanaeia capan Kymanra
6apybl;

—> | BakpiTchi3 JKaMalablH
FAIIBIFbIHBIH 3HpPaThbIHA Gapap
/K012 Ka3a Ta0ybl.

1-cyper. «[Tupamua» omiciMeH jkacanaThlH TAalChIpMa YITici

[lenarorukanslk TOXipuOe KOpCEeTKEHAEH, NHpaMHUIAIBIK ChI30a 9ici OKYUIBUIAPABIH
KOMITO3UITMSUTBIK  Tajjay KaOuleTiH endyip apTreipaabl. OKyIIbUIap MOTIHHIH JIOTHKACBHIH TeE3
TYCiHEIi, op ONU3O0ATHIH MaHBI3BIH AaWKBIHAAW amajgsl KOHE KEWilKepiiep apachIHIaFbl
OaifmanbicTapIbl HAKTHI kKope Ounexi. CoHnmali-ak, 9iC OKYIIBUIAPABIH ©3 OMIIapbiH KyHeli Typre
OasHIaybIHA, MOTIHHIH KYPBUIBIMBIH HHTEpIIpETaIusiay KaOUIeTIH AaMBITyFa CEMNTITIH THTi3edl.
[Mupamunanblk cbI30a 9JIiCi MIBIFApMaHBIH KOMITO3UITUSUTBIK TYTACTBIFBIH TYCIHYTE MYMKIHIIIK Oepit,
HMHTEPOEIICEH I OKBITY TEXHOJIOTHUSACHIHA TOJIBIK COMKEC KEJIe/Il dKOHE OKBITY MPOIIECIH camnajbl €Te/I.
Kanmer  amrannma, rpadukanblk  Cchi30a  KOMIO3HWIMSIHBI  OKBITYJa  aKmapaTThl  KOpHEKi
YUBIMAACTBIPYIBIH J1a, TAJIIay HOTHXKECIH XKYHEIl KOPCETy TOCUIIHIH A€ KbI3METIH aTKapasisl. by
O/lic KOPKEM IIbIFAPMAHBIH KYPBUIBIMBIH TEPEH TYCIHYTe, KOMITO3UIUSIIBIK TYTACTHIKTHI CE31HYTE
JKOHE OKYIIBIHBIH MOTIHAI HMHTEpIIpeTanusiaay KaOUIeTIH JaMbITyFa OaFbITTalFaH THIMAL
MeJaroruKabIK Kypaji OO TaObLIa bl

2. Keiiinkep opekeTi apKbLIbl KOMIO3UITUSIIBIK OOTIKTEP/Il aHBIKTAY

Kefiinkep opekeTi apKbLIbl KOMIO3ULUSIIBIK O6JIIKTEP/Ii aHBIKTAy — KOPKEM IIbIFAPMAaHBIH 1K1
KYPBUIBIMBIH MEHTEPTYIeT1 €H KOJAMIIbI opi THIMI daicTepaid Oipi. by Tocin okuFaHbIH TaMybIH
TEK CBIPTKBI CIOKET PETiHAE eMec, KeHINKepiH iIIKi dJeMiMeH, OHBIH MIHE3/IK e3repicTepiMeH,
OpEeKeT MOTHBTEPIMEH THIFBI3 OalJaHbICTa KapacThIpyFa MYMKIHIIK Oepeni. OneOueTTaHy
FBUTBIMBIH/IA KOMITO3UIIMS MEH KEHIMKep 1iH MCUXOIOTHSIIBIK OOJIMBICHI ©3apa aKbIpamac KaTeropusiiap
OOJIBITI ecerTene/Il, OUTKEHI OKHFa JaMybl dpIaiibIM KEHIMKEePIiH ic-opekeTi MeH mmenrimine Toyeni [10].
CoOHIBIKTaH KOMITO3UIIUSHBI KEHINKep apKbUIbI TaAATy OKYIIBUIAPABIH OACON-TCOPUSUIBIK OMIaybIH
TEPEHICTII, KOPKEM MOTIHJII TYTaC KYPBUIBIM PETiHIEC KaObUIIayblHa KaFaai jkacaiibl. by oicTiH
MearOruKaNIbIK, THUIMIUTIT — OKYIIBIHBI JalblH aKMapaTThl KaObUIAAyIIbIIaH OEICeHl TaliayIibFa
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arHaIBIpybIHAA. OKYIIBI KeHIKepIiH opOip OpeKeTiHE CYpaK KOsl OTHIPBII, OHBIH OKUFaJiap KyheciHe
THUTI3€TiH dCepiH, MICHTyIli 3MH30ATap/bl, TapTHICTBIH TYBIHIAY XKOHE epOy cebenrtepiH o3 OeTiHiIe
aHbIKTaibl. MYHIal aHAIUTUKAIBIK JKYMBIC OKYIIBUIAPABIH ceOer-cauaapiblK OaiIaHbIC OpHATY,
KeHiNKepiH opeKeTi MEH OHBIH IMIKI KYHiH caibIcThipa OlTy, TapTHICTHIH TaOMFAThIH ally CHSAKTHI
YKOFapbl ICHI eIl Oliyiay JaFIbUTapbIH 1aMbITa bl

CoHblMeH KaTap, KeHIMKep oOpeKeTi AapKbUIbl KOMIO3UIMSHBI Talfay — OKYIIBIHBIH
TICUXOJIOTHSUTHIK KaObUIIayblHA Ja OH ocep eTedl. OWTKeHl OKymblIap KeOiHe KeHimkepre
AMOIMOHANIBI TYPJIC KAKBIHIAUIBI, COJT ApKBUTBI OKUFAHBI TEPEHIpeK TyciHeai. OChl IMOLMOHAIIBI
KBI3BIFYIIBUTBIKTHl KOMITO3HUITUSIIBIK TaJIIayFa OaFbITTay — OICTIH HETI13T1 apTHIKIIBLIBIFBI.

«KyJs1arep» moamacsl Heridinae 9icTi Jky3ere acpIpy yJrici

1. Cro:xkeTTiH OacTanybl — KellilkepaiH 0acTankbl Kyiii

Myranim cyparbl:

— Ierrapma Gactanranga AkaH cepiHiH 00aMBICH KaHmai? O KaHIai opeKeT YCTIHAE KopiHemi?

OKyuibl skayaobl:

— AKaH cepi enre TaHbIMaJ, CEpLIiK OHEepiMEeH KypreH, Kymarep aTTsl TYJINapbiH epeKIie
KacTepJIeHTiH Ke3eHae oepinesi.

byn ke3eHze 3KCro3uIms TeK OKUFa OpTAChlH FaHA CUIATTAIl KOWMaiIbl, AKaHHBIH OMIPIIIK
KYHIBUIBIKTaphl MEH OHBIH Kymarepre aereH epekine OalIaHBICBIH TaHBICTHIpaibl. Ochlmaiiiia
KOMITO3HUITUSTHBIH QJIFAIIKBI 061iM1 KeHINKepAiH OoJaliaK TpareusChiH aJlJIbIH ajla MeH3EH .

2. bailJIaHBIC — CHO2KeT KO3FAJIbICHIH 0aCTAlTHIH HIEIIiM

Cypak:

— AKaHHBIH KaHJIali IIenIiMi OKUFaHbIH opOyiHe TypTki Oonaasr?

Kayamn:

— On Kyunarepai 6olirere Kocy/ibl YiFapbltl, EpeiiMeHieri yJIKeH ToiFa aTTaHabl.

By cor — kxoMno3uusuIbIK OaimaHbIcThIH OacTanmybl. OKynibl AKaHHBIH IIEIIiMI Ke3/1eHCOK
€MeC, OHBIH TYJIFAJIBIK OOJIMBICBIMEH, CEPUTIK HAMBICBIMEH OaiJIaHBICTHI €KeH1H TyciHeai. OChl Ke3eH
OKUFaHBIH JIaMybIHA aJIFAIIKbI CEPITiH Oepei.

3. llInesieHic — TAPTHICTHIH Kyp/AeJieHe Tycyi

Cypak:

— Kaii sni3oaran 6actan mmueneHic Kymeesmi?

Kayan:

— Kynarepzin maObICBIH Kepe ajiMaraH TON OHBIH OMIpiH KUsIbl. AKaH pyXaHH KYH3eicKe Tarl
0oabl.

byn snu3on KOMOO3MIMSIHBIH €H ayblp Ke3€Hl PETIHJE OKYIIbIFa TapTHICTHIH TaOUFaThIH
TYCiHyre MyMKiHAiK O6epeni. Kynarepain emimi — xeke Tparenus FaHa eMec, KOFaMJIaFbl KbI3FaHbIII,
OIUIETCI3 /K, KAThITE3 11K CUSKTHI 9JICYMETTIK-TICUXOJIOTHSIIBIK KAWIIIBUIBIKTAP IbIH KOPIHICI.

HIappIKTay 1IETi — PyXaHH! KapbLIbIC

Cypak:

— AkaH OyJ1 KacipeTke Kajaif xkayan oepemi?

Kayam:

— Omn 3ap enipen, Kynarepai »oKrari, sKypekxKapbl eJIeH IIbIFapabl.

[apeikTay meri — AKaHHBIH PyXaHH JaFIapbICBIHBIH €H OMiK HYKTecl. bysr TycTa aBTOPIIBIK
YH, O3TUKAIBIK madoc kymeieni. OKymbl AKaH OpeKeTiHiH M03MaaFbl HET13r USSHBI alllydaFbl
MaHBI3bIH Ce31He].

5. llemim — keilinkepAin Keiinri Kyui

Cypak:

— I[Toama conpiHaa AKaH KaHAai Kyiiae Kanaabl?

Kayam:

— O enyieH OKIIayJIaHbII, KaJFbI3AbIKKA 00 ypaasl. PyxaHu jkapachl xKa3blUIMai bl

[emriM KOMITO3UITUSHBI asIKTaIl KaHa KoMMaiiapl, AKaH O€HHECIHIH TpareIHsUIbIK TYTaCThIFbIH
alIapl.
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Kannel anranma, KEHINMKEp OPEKEeTI apKbUIbI KOMITO3HIMSIIBIK OOJIKTEP/l aHBIKTAY OicCi
KOPKEM MOTIHJII KYPBUIBIMABIK 9pi NMCUXOJIOTHSUIBIK ASHreiiie TYCIHyre MyMKIH/IK OepeTiH THiMai
TOCUT 00 IBIN TaOBLIAIBL. ByIT 5KyMBIC OapBICHIH/IA OKYIIIBLTIAP KEHIMKEPAiH opOip KalaMbIH OKHUFaHBIH
JMHAMUKAChIMEH OaillaHBICTBIpa OTBIPHIN, CIOKET Kypaylibl (pakTopiaapAblH ilKi cebern-cangapblH
Tanjayra JarapUIaHagbl. Ocipece, KEHIMKepAiH MIHE3 epeKIIeNiri, eyl opekeTrTepre oOapy
MOTHUBTEPI, OHBIH MICUXOJOTHSUIBIK KYHiHIH ©3repyl CUAKTHI acTIeKTiIep/1i KOMIO3UIUSIIBIK JKeTIMEeH
VIITAaCTBIPY apKbLIbI OKYIIBLIAP IIBIFAPMaHBIH KOPKEMIIK TAOUFAaThIH TEPEHIPEK CEe31HE/I].

OMICTIH THIMIUINI — OKYIIBIHBI JaiblH aKmapaTThl KaObUIAAyIIbl €MeC, MOTIHHIH IIIKi
3aHIBLIBIKTAPBIH 63 OCTIMEH allyIIbl TYJIFA PETIHAC KalbTacThipybiHaa. Cypak-kayar, miKiprajaac
KOHE JIOJIETII TYXKBIPBIM JKacay opeKeTTepl OJapAbIH Taljay, CAlbICTHIPY, )KUHAKTay KaOijgeTTepin
nambiTaabl. CoHbIMEH KaTap, «KyJarep» nosmMacsl MbICaiblHAa KOPTeHIMI3eH, OKyLIbIIap CIOKETTIK
OeJIKTep/l TEK CHIPTKbI OKHMFalap apKbUIbl eMec, AKaH CepiHiH IIMKi aneMiMeH OalIaHbICThIpa
naibIMaaiabl. bysn — KoMmo3uIusHb! (popManibl KYPhUIBIM PETIHE eMec, KOPKEM OMIBIH KO3FaIbIChI
pETiHIE YFbIHYFA )KEeTeIen .

Keitinkep opekeTi apKblTbl KOMIO3UITUSIIBIK OOTIKTEPl aHBIKTAY — OKYIITBIHBI KOPKEM MOTIH/II
TepeHipek KaOblayFra keTeneini. by Tocin apKbuIbl OKyIIbIIap OKUFAHBIH KeJiCiH KeHinKepaiH
MiHE31 MEH IC-opeKeTTepiMeH OalIaHBICThIpa OTHIPHIN Talmaiabl. HoTmxkecinae, KOMITO3UITUSIIBIK
KYpPBUIBIM MEH KeHiNnKep MCUXOJOTHICH apachlHAa THIFBI3 OaiJIaHbIC OPHAUTBHIHBIH TYCIHEAl. Oic
OKYIIBIHBI aHAIUTUKAJIBIK OWJIayFa, MOTIHMEH JKYMBIC 1CTEY/IIH KaHa ACHTeHiHE KeTeIeH/Il.

3. KecremeH xymbic

KepkeM mibirapMaHblH KOMITO3UIUSIIBIK KYPBUTBIMBIH MEHTE€PTY/I€ KECTEMEH OKbITY — OKYIIBIHBIH
MOTIHI KYHeni KaObUIIayblH KaMTaMachl3 €TeTiH THIMAL OICTeMeNiK TocuiaepAiH Oipi. Kecremik
MOJIENbIep 9O MOTIHIEr KYpHenl aKmaparThl KYPhUIbIMIAYFa, CIOKETTIK YKOHE KOMITO3UITHSUIBIK
AJIEMEHTTEP/IIH apachIHAAFbl OaiylaHBICTApABl KOPHEKI Typae Kepceryre MyMKiHmik Oepemi. Kecre
apKbUTBl OKBITY OKYIIBIHBIH aKMapaTThl Talaay, CalbICTHIPY, >KUHAKTAY JaFJbUIAPBIH JIAMBITHII,
KOMTIO3UIIMSIIBIK Ke3CHICPIIH MOTIH 1IIH/IET1 KbI3METIH 1071 aHbIKTayFa sKaFaai skacaiiapl [11].

KecremMeHn i KyprizilieTiH JKYMBIC, €H  QIIbIMEH, KOMIO3UIUSHBIH  KYPBUIBIMIBIK
KOMITOHCHTTEPIH OKYy YACpICIHAE BH3yaJlJbl TYpAE YHBIMIACThIpyFa OarbITTananbsl. Mbicalbl,
HKCIO3MLINS, OaliyIaHbIC, 1aMybl, IUENIEHIC, IAPBIKTAY IIET1 MEeH IIEIIIM CUSKTHI Ke3eH el apHaiibl
KecTere 0oy OKYIIbIFa OKWFA JKEJICIHIH JIOTUKAIBIK PETiH, KeHIMKEPIePAiH OpEeKET NTUHAMHKACHIH
KOHE TapTHICTBIH ©p0y CHUIMATBIH aWKbIH Kepyre MyMKiHAIK Oepemi. MyHpail kecrenepae
SMU30JTAPABIH  Ma3MyHBI, KEHIMKEpIepaiH 1C-OpeKeTTepi, SMOUMOHAIIBIK-TICUXOIOTHUSITBIK
e3repicTepi kKoHe OJapAbIH KOMITO3UIMAIAFbI peJIi Oip KypbUIbIMFa TycCipiiin Oepineni.

Kectenmik TanmayaslH THIMIUIITT — OKYIIBIHBIH MOTIHMEH J>KYMBIC OapbIChIHIA I1acCCHB
KaOBUIIayIIIbl eMeC, 9PEKETKE HEeri3/1ereH Tanaaymsl cyObekTKe aifHanybiHaa. Kecre Kypy kesinzae
OKYIIBLIAp MOTIHAET1 0aCTHI AMTU30ATaPAbI 63 OETIHIIIE TaHAI, OJIAPAbl KOMIO3HUITUSIIBIK TYPFbIIaH
KIKTeyre YyihpeHeni. byl onmapIblH OKUFalapablH ce0emn-caliapiblK OaillaHBICHIH aHBIKTAy,
ABTOPJIBIK MTO3UIIUSHBI TYCIHY JKOHE KOPKEMJIIK IeTambaepal Oaraiayra OarbITTalIFaH aHAJIUTUKAIIBIK
KalineTTepin apTThipabl. KecTeMeH OKBITY OKYIIBIIAP/IbIH MIBIFAPMAIIBLUIBIK OMIAYBIH 1aMbITAIbI.
ONTKEeH] KecTe TeK aKMmapaTThl OPHAJIACTBIPY KYpasibl FaHA €MEC, MOTIHHIH KOPKEMJIIK JTOTUKACHIH
KaliTa KypyFa apHaJfaH aHaJUTUKAJIBIK MOJelb Oonbll  TalbUIagbl. OpOip SMU30ATHI
KOMITO3UIUSAaFbl HAKThl KbI3METIMEH OaiJIaHBICTHIPY OKYIIbIFa IIBIFAPMAHBIH UACSUIBIK JKYHeciH
TyTac Kepyre KeMmekTecemi. MoceneH, KEeWINMKepiH TCUXOJIOTUSIIBIK 3BOJIONUSACH], TapTHICTHIH
KyIIero Hemece 0aceHey Ke3eHJAepl KecTe apKblIbl CalbICThIpMalbl TYpJe KOPCETIITeH e OKYIIbI
KOMITO3UITUSHBIH 1TKI MEXaHU3MI1 Kalai )KYMBIC ICTEUTIHIH aHBIK TYCIHE/I.

KecTenmik oficTi TONTHIK >XKOHE YKEKe >KYMBIC (hopMaTTapbliHAa KoJimaHyFa Oosanbl. TONMTHIK
KYMBIC OapbICBIH/IAa OKYIIBIIAP CIOKETTIK Ke3eHAEP 11 aHbIKTaya MiKip alMachII, FEUTBIMU JJIENICY
JAFIBICBIH KaJBITITACTHIPAAbl. AJl KEKE KYMBIC KE31HJ€ OKYIIbl MOTIHJI ©3 OeTiHIIe OemeKTen
Tajmayra, KOMIO3HIIHSIIBIK JIEMEHTTEPAIH MOHIH HHTEpIIPETaUsIIayFa MYMKIHIIK anaasl. MyHaai
TarchlpManap OKYIIBIHBIH ©31HIIK 13/ICHICIH, JKayalKepIILTriH JKOHE 3epTTEYHIUNK MOJECHUETIH
KAJIBINITACTRIPyFa OAFBITTAIIFaH.
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JKanme! anFana, KECTEMEH OKBITY KOMIIO3UITUSIHBI MEHTePTY/IIH 3aMaHayH, HHTepOeICeH 1 opi
FBUIBIMM HET13€NTEH TACUIl peTiHAe 9/1eOMeTTI OKBITY o/IiCTEMECIHEe MaHbI3AbI OpbIH anazasl. O
OKYIIbIIapFa Kyp/iei KOPKEM MOTIHI KYPBUIBIMIBIK TYPFBIIaH TYCIHYTE, KOMIIO3UIIUSUIBIK KYUCHIH
TYTaCTBIFBIH CE31HYyTE J)KOHE IIBIFapMaHbl TEPEHIPEK TalAayFa MYMKIHIIK Oepei.

Kecteni MyfamiM naiiblH KYHiHAE YCHIHYBI MYMKIH HEMece OKYIIbIIapMEH Oipiecim
KypacTeIpyFa 0onajsl. 1-kecTene MyMKiH OOJIAThIH JKayarl KECTe TONTHIPbUTFaH. TalganFaH mbiFapMa
Fabutr MycipenoBThIH «¥JmaH» pOMaHBHI.

1-kecte. KecteMeH *xacanaThlH TancelpMa yirici

KoMno3nuusibIik Morinpaeri kepinici Keiiinkepain kyiii / ABTOpABIH KO3KAPachl
0eJtiK JpekeTi / naesichbl
1 2 3 4

OKuraHbIH XIX raceipmarbl  Kazak JKac ¥amaH — akpuiabl, ABTOp Ka3ak

Oacramybl JanachblHBIH ~ QJIEYMETTIK ajfblp, €1  iMIHAeri KOFaMBbIHAAFbl onten
JKaFIalbl, pyapaiblK SKarmaiira Oeif-kail TeHCI3AIr MCH
KaTbIHacTap, el KapaMalThIH KBI3 QJICYMETTIK
Oackapyaarbl PETIiH/IE TaHBLIAIBL. QMIETCI3IKTIH
KEMIIIUTIKTEp, KOFaMJIaFbl TaMBIPBIH KOpCeTyTe
omineTci3mik  KepiHicTepi TBIPBICATIBL.

Oepineni.

Kac ¥Ymman AKBIJIJIEL,
AJFBIP, el 1rugeri
’Karmanra Oeit-xai
KapaMaWThIH KbI3 PETiHJE
TaHBUIA/IbI.

ABTOp Ka3ak
KOFaMbIH/IaF bl 2)7 ()
TEHCI3/IIT1 MCH QJICyMETTIK
OMIIETCI3AIKTIH TaMbIPBIH
KOPCETYTe THIPBICAJIBI.

BaitnanpICybl ¥YmaHHBIH )KacTalblHaH ~ ¥YJIIAH ©3 OpTachlHAarkl ABTOp Ynnaugait
LIEMIEHIITT MEH OMIUIETCI3AIKTI CE3iHei, IapacarThl oMen
rapacaTbIMEH eIl Ko3iHe eNJIIK MOceJiere apajiaca TYJIFAaChIHBIH Tapuxu
Tycyi; 6u KecanTsin OacTaipl. opraza KaJsai
Baiican 6aii aybuibIHA KaJBIIITaCKAHBIH
malbysLi xKacaysl, JKoHus KepceTesi.

KapTThIH oJiMi. OCBI
OKUFaIaH KeNiH

Y ITIaHHBIH TaFIbIPBI
e3repyi.

Jamyst ¥mmman med EprazapaeiH ¥iamam  —  OWIiKKe OWUeENIiH KOFaMIaFbl
TaHBICYBI; YmaHHBIH ~apallacaThlH, aKBUILIMEH, pOJIiH KeTepy, OHBIH
OHBIH OWeJl aTaHBIN, €I epiK-KirepiMeH eIl  aKBLI-TIapacaThIH en
IIITHACT] MapyaHbl )KOJIFa  OIpiKTipeTiH Oatbul Oackapyna MaHBI3]TBI
Kotwobl, baiican aypuibiHa —TysIFara aifHayIaseI. (akTop peTiHze TaHy.
TOPTIM OpHATYHI;
¥maHHBIH €71 aHachlHA
alHaIIyBbI.

1-KecTeHiH JKaJFachl
1 2 3 4
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[Huenenicyi Bbaitxan-baiikynak ¥Yiman KubIHABIKKa Koramparel OMIIIK Talackl,
apachlHIIAFBl TApPTHICTAp, Kapchl  TYpPaabl, €l KepealMayIIbUIbIK, imiKi
KepuIi eNJIepMEH  1IIIHAETI Aay-)KamKalAbl JKaylblKk — €Al apTka
KAKTBIFBICTAp; YJITaHHBIH O HIeNIyre TapTaThIH KYII €KeHIH aBTOP
Oememi apTKaH CallblH  THIPHICAJIBI. CBHIHAW]IBI.
KbI3FaHBIII  II€H 1K1
KaCTBIKTBIH KYIIIEIOI.

[apreikTay meri EpnazapaplH  Kapraiiein, YJIIaH  JKadFBI3OBIKTE  KemrOacmibl TYJIFaHbIH
en Oackapy TI3TiHIHIH ce3iHemi, OipaKk XanblK KAIFBI3JBIFBI, €1  VIIH
Tyrenaed YimaHfa eTyi; YIIiH KYpeciH jKacayFaH SPIIKTIH
¥ananra KapChl TOKTATIaMIbI. ayBIPTIAJBIFEI KOPCETUIETI.

KYIITePAiH KYPBLUIYHI,
OHBIH OMIpIHIH COHFBI

Ke3eHIepiHaeT1 aybIp
HIeTTiMaep.

[Hemrimi ¥YnnaHHbIH eMipaeH oTyi, Kaiicapibik, enre mereH ABrop  ¥YimaH — OeliHeci
Oipak em eciame «Em amanmpIk, pyXaHH apKbUIBl  Ka3aKTBIH  YJIBI
aHacel» OONBIM KaTybl. OWIKTIK. olienepin TOpinTeii;

¥YiamaH — XanblK JKaablHOa
MOHT'1 KaJIFaH TYJIFa.

Kecre apKbuibl KOMIO3UIMSUIBIK Tajaay oOIiCi KOPKEM MIBIFAPMAHBIH KYPBUIBIMBIH JKYHeli
KOHE KOPHEKI TypAe KepceTyre MYMKIHIIK Oepemi. OpOip KOMITO3UIUSIIBIK KE3€H — OKHFaHBIH
Oacranybl, OalIaHbICYBl, JaMybl, IIHENIEHICYl, IIAPBIKTAy INIEri >KOHE HIelIiMi — KECTeHIH JKeKe
OaraHIapBIHJIa KOPCETUIE ], )T Op Ke3EHI'e COMKEC KeHIMKEPIiH KYHi, OpEKETI MEH aBTOPABIH HUACICHI
CUIMAaTTalaabl. ByJ Tocia oKylIbUIapra MOTIHHIH JIOTHKAJIBIK KYPBUIBIMBIH OipJIeH Kepyre, OKUFaiap
MeH KeWilKepyiep apachlHIaFbl OailylaHBICTApABI CAJIBICTHIPYFa, CIOKET TUHAMHUKACHIH OakplIayFa
MYMKiHIiK O6epeni. Kecte omiciHiH TaFbl 6ip THIMIUTITT — OKYIIBUTAPFA aKMapaTThl BU3YAIIbl TYPAC
KyHeneyre, Kyp/esi CIOKET 3JIEMEHTTEPIH bIKIIaMIall, Te3 KaObuinayFa skaraail skacaybiaaa. Kecre
apKbUIbI OKYIIIBI TEK OKUFaJIapAbIH XPOHOJIOTUSIIBIK PeTiH OakplIan KaHa KoWMal, KeHimkepiH ic-
OpeKeTTepPl MEH TNCHUXOJOTHSIIBIK KYWiH, COHJAM-aK aBTOPJBIK HACSHBI TajjayFa Ja MYMKIHIIK
amanel. Mpicanel, YImaH pOMAaHBIHIAFBl Op KE3€HJlI KecTere TYyCipy apKbUIbl OKYIIbLIap
KEeHIMKepJIep/liH MiHE31 MEH OpEKETIHIH OKHUFaFa THTI3€TiH dCcepiH alKbIH Kepe ajajbl, TapTHICThIH
epOy JKoHe LIMEJICHIC COTTEPIH CaNbICThIpa Oiei.

Kecte omici OKymIbUTapbIH aHAIMTHKAIBIK OWJIAYBIH aMbBITaIbl: OKHFA JKEJIICIH, KeHIImKep
OpEKEeTiH JKOHE aBTOPJBIK MAEAHBbI Oip-OipiMeH OaiaHbBICTBIpa Tangayra JaFIbUIaHIbIpanbl. by
TOCUT KOPKEM MOTIHII KYPBUIBIMIBIK JKOHE Ma3MYHABIK TYPFBIIAH TEpPEHIPEK TYyCIHyTe,
KOMITO3ULMSUIBIK TYTACTBIKTBI CE3iHyre MYMKiHIIK Oepeni. Kecre omici apKpuIbl OKyIIBLIap
IIBIFAPMAaHbl TEK MOTIH PETIHAE eMeC, JOTHKAIIBIK, TICHXOJIOTHSIIBIK KOHE HICSUTBIK OailaHBICTaphI
Oap TyTac xyiie peTinae KaObuIIaibl.

2. YaKpIT ChI3BIFHI (TaliMITalH) 9tic

«Talimmaite» 9J1ici — KOPKEM IIbIFAPMAaHbIH OKUFAJIAPBIH XPOHOJIOTHUSIIBIK TOPTITITICH BU3YaJI/IbI
TYPAE OpHAJNACTBIPY aAPKBUIBI KOMIO3HMIMSIBIK KYPBUIBIMABI HAKThUIAyFa JKOHE OKYIIBIHBIH
AQHAIMTUKAJIBIK OWIay KaOUIeTiH AaMbITyFa OaFbITTalFaH THIMJII MEAarorHKanbIK Tocia. by omic
ocipece KemKabaTThl HEMece KypHesi KYpbUIBIMIBI IIbIFapMajapibl Tajjgayaa MaHbI3IbI, ceOebi
OKUFaNapJelH Oip-OipiMeH OalIaHBICHIH, KEUIMKEePAiH SBOJIOIMICHIH, IIHEICHIC TEeH MICIIIMHIH
epOyiH KepHEKI TypHae KepceTyre MyMKiHAiK Oepemi. TaiimialiH OKyIIbUIapFa TEK OKUFaIApIIbIH
XPOHOJIOTHSICBIH JKYHelleyre FaHa eMmec, OJIApAbIH ceOem-caniapblH, OKUFAHBIH JIOTHKAJIBIK
OailTaHBICHIH, KEUIMKEPJIK OPEKETTEPAIH CIOKETKE OCepiH TYCIHYre KeMeKTecel. OiCTeMENiK
KOJIJIaHy ToCiaepi:
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1. TonThIK XKYMBIC: OKYIIbUIAp OIpHEINIEC aJlaMHAH KypaJlFaH TONTa IIbIFapMaHBIH HET13ri
OKUFaJlapbIH TOCTepre Hemece (IMMUapTKa yaKbIT CBHI3BIFBI PETIHIE OpHanacThipansl. bym omic
KOMMYHHUKAITUS JaFIbUIapbiH, O1pJecKeH Tanaay KaOuIeTiH JaMbITyFa bIKIaI €Te/Il.

2. JXXeke HeMece KVIMEH XYMBIC: JAalbIH KecTere OKHUFaIapJbl OPHANACTBIPY HeMece
XPOHOJIOTUSIHBI KaJIblHA KENTIPY TarchipMaaapbl apKbUIbl OKYIIBI ©3 O€TIMEH KOMITO3UIUSIIBIK
KE3€HIepl aHBIKTAIl, JIOTUKAIIBIK OWIaybIH JKeTUIIIPEIi.

3. TI'padukansik cxemanap: OKUFagapIbl BU3yaabl Typie O0eimn, op Ke3eHHIH KeHImKepIIik ic-
OpEKET IeH CIOKETTIK POIIiH KOPCEeTy YIIiH rpaduKaNbIK OJIOKTap Hemece chi30anap maijanaHbuIa bl

4. udpasik mnatdhopmanap apKbeUIbl MHTEPakTUBTIK kymbic: Padlet, Canva, Google
Jamboard, Miro cuskThl Mmiuardopmanapaa OKyIIbUIAp TalMIIaiH jkacay apKbUIbl OKHUFaJlap.Ibl
BU3YaJ/Ibl PETTEeMN, op Ke3eHre KhICKallla cHMaTrTaMma, CypeT Hemece OeifHe Koca anajibl. byn amic
ocipece KalIbIKTBIKTaH OKBITY JKaF/IaiibIH/Ia HEMECe HHTEPaKTUB cabaKTapaa THIM/IL.

5. CaJbICTBIpY JKOHE Tajjay: OKYyIIbl TaWMJIaWHIArbl op KE3CHII IIbIFapMaHbIH
KOMITO3UITUSUTBIK TalAaybl MCH KEeHIMKep OpeKeTIMEH OaiIaHBICThIPA OTBIPHII, CIOKET KYPBUIBIMBIH
TOJIBIK TYCIHEI].

OJIICTIH MeIarOTUKAIBIK dKOHE TAHBIMJIBIK THIMILTIT:

e OKyIIbUIap KOMIO3ULUSUIBIK OOMIKTepAl HAaKThl 06JIim, onapasiH Oip-OipiMeH OaillaHBICHIH
AHBIKTaUIbL;

e CIOJKETTIK JKEJHIH JIOTUKACBIH TYCIHII, KEHIMKEp OPEKETTEePiHIH OKHFa opOyiHIET1 peIiH
Oaraaliipl;

e JlorukansIk onay, xyieney, BU3yaiIbl aKkIapaTIIeH KYMBIC jkacay KaOiIeTTepiH JaMbITaIbl;

e Kypaeni MoTiHaepil KYPBUIBIMIBIK TYPFBIZA TOJIBIK MEHI€pyTe KaFaai skacaiibl;

elludppnbik 1uarpopmanap apKbUIBI  MHTEPAKTUBTI  TOCUI  KOJJAHYy  OKYIIBIHBIH
HIBIFAPMAIIBUTBIK KOHE aKMapaTThIK CayaTThUIBIFBIH apTThIPAIbL.

Ocponaifmia, TaliMIaitH 9J1ici OKYIIBIIAPFA KOPKEM IIBIFApMaHbl TEK Ma3MYH/IBIK TYPFbIJA FaHA
€MeC, COHBIMEH KaTap KOMITO3UIUSJIBIK >KOHE XPOHOJOTHSIIBIK TYPFbIIAH TEpeH KaObuinayra
MYMKIHIIK Oepemi. byyn Tocim kepkeM MOTIHAI >Kyieni Tanjay MeEH TYCIHYIIH, COHJail-ak
MIBIFAPMAIIBIIBIK OMIIAYABl JAMBITY *KOJIBIHAA THIMII Kypasl OOJIbIT TaObLIa IbI.

Taiimnaiin omtici — KepKeM HIBIFApMa/IaFbl HETI3r1 OKHUFajap/bl yaKbIT PETIMEH OpHAJIACTHIPY
apKBUIbI KOMITO3UIMSUTBIK KYPBUIBIMIBI KO30€H IIOJIyFa MYMKIHIIK Oepemi. byn Tocim okymibira
OKHFaJIapJIbIH ceOer-calaapbiH, KeHINMKep MiHE31HIH 3BOJIOIMSICHIH, IHETICHIC MeH IIeNTM/Ii HaKThI
axplpaTyra keMekrtecenl. CoHbIMEH Karap, OyJl o/iC OKYIIBIHBIH JIOTHKAJIBIK OWJIAaybIH,
XPOHOJIOTUSUTBIK Ti30€KTEY IaFibUIapblH JaMBITAAbl. OMICTIH MaHBI3IBUIBIFEI — KOPKEM MOTIH
Ma3MYHBIH TEPEH MEHTIepill, IIbIFapMaHbl KYPbUIBIM/IBIK TYPFbIJIa TYTac KaObUIIayFa sKarail skacai Ibl.

KopbIThIHABI

KepkeM mIbliFapMaHblH KOMIIO3WIUSUIBIK KYPBUIBIMBIH Tanjgay — oae0ueT cabarblHa
OKYIIBUIAPJBIH MOTIHMEH JKYMBIC ICTEY JaF[bUIapblH, JIOTUKAJBIK Oiflay KaOlleTiH KoHe
AHATMTUKAJIBIK TYPFBIIAH Oilay KaOUTETIH KaJbIITACThIPYAaFhl MENTyIi OaFbITTapAbIH O1pi OOJIBII
TabbuIabl. 3epTTey OaphICHIH/IA KOJIAHBUIFAH 9/1iC-TACIIIEp — KecTesep MeH rpaduKasik chiz0anap
apKbUIBl  KOMITO3HMIMSUIBIK ~ OOJIKTEepZll KOPCEeTy, «TaWMJaiH» odicl apKbUIbl  OKUFaIapIbl
XPOHOJIOTUSUIBIK PETIICH OPHAJIACTBIPY, COHAAN-aK KeHINKep 9peKeTi apKbUIbl CIOXKETTIK Ke3eHAep i
Tajaay — OKyIIblIapFa IIbIFapMaHblH KYPbUIBIMABIK TYTACTHIFBIH HAKTHI KOPHEKI Typ/e KaOblUigayra
MyMKiHZiK 6epeni. ConbpIMeH KaTtap, mudpibik matgopmanapasl (Padlet, Canva, Google Jamboard,
Miro) maiigasiaHy HMHTEPaKTHBTIK cabak (opMaTbiHIa OKYIIBIHBIH OEJICEHIUIIrIH apTThIPaIbI,
[IBIFAPMAaHBIH XPOHOJOTHSIIBIK JKOHE JIOTUKAIBIK OalIaHBICHIH Ka/IaFallayFa bIKIAN eTE/i.

3epTTey HOTHXKENEpl KOMIO3UIMSIIBIK TajlayJblH OKYIIBUIAPAbIH KOpPKEM MOTIHII TepeH
TYCIHyiHe, KEHMiNKepJiK opeKeTTep MEH CIoKeT epOyiH nepOec Oaranayra, aBTOp MICACHIH ANKBIH
KaObLI/1ayFa bIKMA €TETIHIH KOPCETTi. OMICTEPIIH OPKANCHICHI OKYITBIIAPBIH JKac €pEKIIeIiKTepl MEH
KOTHUTHUBTIK IaMy JIeHreiiiHe OeifiMenTen ie cabak THIMALTIT alTapIbIKTal apTaasl. KoMIoHEHTTepIiH
e3apa OaillaHBICHIH Tajlay apKbUIbl OKYLIbUIAP TEK CBHIPTKbI KYPBUIBIMIIBI €MEC, IIbIFapMaHbIH IMIKI
Ma3MYH/IBIK YHJIECTITiH, KOPKEMJIIK TOCUIIEP MEH TICUXOJIOTHSUTBIK MOH/II JIE TYCIHE aJIaIbl.
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Conpaii-ak, KOMIO3HIUSUTBIK TAJIAY SCTETUKAJIBIK TAFaM KaJIBINITACTRIPYFa, IIBIFaPMAaIIBUTBIK
oliyay KaOlleTiH NaMbITyFa JKOHE o/1eOMeT apKbUIbl TYJIFaHbIH IIIKI TYHHECIH TEpeH TYCiHyTe
MYMKiHAIK Oepeni. OKymbuiap 9e0u-TeOpHSIIBIK YFRIMAAPIbI MEHT€PY apKbLIbI IIBIFAPMaHbI TYTAC
KaOBUIAN/Abl KOHE OHBIH HICSUIBIK, KOPKEMIIK >KOHE KYPBUIBIMIBIK EpPEKIICTIKTEpiH ©3IriHeH
Oaranait anmajpl. AJIBIHFaH TOXKIPUOEIIK HOTHKEIEp MEKTENTET1 9/IcOneT cabarbIiHAa KOMITO3HITHSITBIK
Tanmayabl KYWedl KOJNJAHYIbIH FHUIBIMH TYPFBIAAH HETI3NENTeHIINH pacTaiiibl >KOHE OHBI
MPaKTHKAIBIK cabaKkTa THIMI1 €HT13y MYMKIHJIITIH KOPCETEIl.
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IOPEKTUBHOCTDb UHTEPAKTUBHbBIX METOJ10B
B OBYYEHUH KOMITIO3UIINUU XYJOXECTBEHHOTI'O ITPOU3BEIEHUSA

AHHoTanusi. B 310l crathe mccnmexyerca menarornieckas 3QQEKTUBHOCTh NPUMEHEHHS HHTCPAKTHBHBIX
METONOB TMpHM OOYyYEHWH CTapUICKIACCHUKOB KOMIIO3HUIMH XyJOXKECTBEHHOTO mpousBencHusA. Kommosunms
paccMaTpUBaeTCs Kak BayKHAs KaTETOpHsl, PETyIHPYIOMas HACONOTHYECKYIO U CTPYKTYpHYIO CUCTEMY JIUTEPAaTYPHOTO
TEKCTa, a B KaU€CTBE 00BEKTA aHAIIN3a BBLACIAIOTCS €€ OCHOBHBIC 3JIEMEHTBI: CIOXKETHAs JTMHUSI, KOMITIO3ULIIMOHHbIC YacTH,
KOH()JIMKTBI MEXly IEPCOHAXAMH, PA3BUTHE COOBITHH, CBSI3H BO BPEMEHHU M IPOCTPAHCTBE.

B craree mnonapoOHO OmMCAaHO BIMSHUE WMHTEPAKTUBHBIX METOAOB, INPUMEHIEMBIX IIPH OpraHU3aluu
KOMITO3MLIMOHHOTO aHajM3a: aHaln3 KOMIIO3MIHOHHOW CTPYKTYPHI C IOMOIIBIO Tpa)MuecKOil CXEMBI, BBISBICHHE
KOMITO3MLIMOHHBIX YacTel yepe3 AeHCTBUS MepcoHaxKe, padoTa ¢ TabiMuamMu, MeTOJ] BpeMEHHOM JIMHUN (TaiiMIlaiiH) Ha
CHUCTEMHOE ITOHUMAHHUE CTPYKTYPBI TEKCTa y4alluMHCs. Poib KaX10ro MeToa B y4eOHOM IpOLecce HILTIOCTPUPYETCS
KOHKPETHBIMH NpUMEpaMu: rpa)Uueckue CXeMbl MO3BOJISIIOT BU3YalIbHO CHCTEMAaTH3MPOBATh 3JEMEHTHI KOMIO3HIIMH,
aHaJIM3 JCUCTBHH NMEepCOHAXEH yriryOsieT TOHMMAaHue JIOTUKU cOOBITHH, paboTa ¢ TabJIMIIaMU CIOCOOCTBYET OCBOCHHUIO
KOMITO3UILMOHHBIX YacTeH depe3 COMOCTABJICHHE, & METOA BPEMEHHOH IMHHM 3()()EKTHBHO MOKA3bIBACT BPEMEHHYIO
JIUHAMHKY cOObITHH. Pe3ynbpTaTsl nccrnenoBaHHUs MOKA3bIBAIOT, YTO LIEJIEHANPABICHHOE IPHUMEHEHHE MHTEPAKTUBHBIX
METOJIOB CITIOCOOCTBYET Pa3BUTHIO aHATUTHUECKOTO MBIIUICHHS YIAIINXCS, yTIIyOIICHHOMY OCBOSHHIO KOMIIO3UIIMOHHON
CTPYKTYPBI M CHCTEMHOMY BOCIIPUSITHIO COAEPKAHUS TEKCTa. METOAWYECKHE PELICHWs, IPEJICTABICHHBIC B CTAThE,
paccMaTpuBAalOTCSl KakK MPAKTHYECKHE PEKOMEHAAIMHM 110 COBEPIICHCTBOBAHMIO OOydYeHHs JHTEepaType depes
KOMIIO3MIUOHHBIN aHaJIH3.

KaioueBble cioBa: nuTEpaTypHO-TEOPETUUECKHE KOHLEIINHU, METOAWKA OOYYEHHs, METOXbl NpPENoJaBaHMs,
Ka3axcKasi JUTepaTypa B IIKOJIE, METOJUUECKUE OCHOBBL.
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EFFECTIVENESS OF INTERACTIVE METHODS
IN TEACHING THE COMPOSITION OF A LITERARY WORK

Abstract. This article examines the pedagogical effectiveness of using interactive methods in teaching high school
students the composition of a literary work. Composition is considered an important category that organizes the
ideological and structural system of a literary text, with its main elements analyzed, including the plot structure,
compositional parts, conflicts between characters, event development, and temporal and spatial relationships.

The article provides a detailed description of the impact of interactive methods applied in organizing compositional
analysis: analyzing the compositional structure using graphic diagrams, identifying compositional parts through character
actions, working with tables, and the timeline method on students’ systematic understanding of text structure. The role of
each method in the learning process is illustrated with specific examples: graphic diagrams help visually organize
composition elements, character-based analysis deepens students’ understanding of event logic, table work facilitates
mastering compositional parts through comparison, and the timeline method effectively demonstrates the temporal
dynamics of events. The study results indicate that the purposeful use of interactive methods fosters students’ analytical
thinking, promotes a deeper understanding of compositional structure, and enables a systematic perception of the text’s
content. The methodological solutions presented in the article are considered practical recommendations for improving
literature teaching through compositional analysis.

Keywords: literary-theoretical concepts, teaching methods, teaching methods, Kazakh literature in school,
methodological foundations.
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TEACHING INTERCULTURAL COMMUNICATION BASED ON MEDIA TEXTS

Abstract. This article explores the use of authentic English-language media texts-specifically, advertising
slogans and social media content-as a means of developing intercultural communication skills among students in
English language education. The study emphasizes the importance of media literacy and cultural awareness in the
process of foreign language acquisition. Through the analysis of American advertisements and real user comments
from social media platforms, students were introduced to key cultural values and language features typical of English-
speaking societies. The research also included a survey that demonstrated students’ preference for learning about
foreign cultures through social networks rather than traditional media. The findings suggest that media texts serve not
only as linguistic material but also as cultural guides, promoting deeper understanding, empathy, and tolerance. The
article highlights the effectiveness of integrating media-based resources into the educational process to foster
intercultural competence in learners. Furthermore, it argues that exposure to authentic digital discourse enables
students to recognize cultural nuances, humor, and social dynamics reflected in everyday communication. The study
also underscores the role of critical thinking in interpreting online content, helping learners distinguish between
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stereotypes and genuine cultural representations. Ultimately, the approach encourages active, reflective, and culturally
responsive language learning.

Keywords: intercultural communication, interactive methods, critical thinking, formation of communicative
competence, discourse analysis, media texts.

Introduction

Globalization has made intercultural communication an essential skill. Intercultural
communication refers to the exchange of information and ideas between people from different
cultural backgrounds. It involves understanding different ways of thinking, behaving, and
communicating. Effective intercultural communication helps people avoid misunderstandings, build
relationships, and work successfully in diverse environments.

In this context, media texts such as films, news articles, advertisements, and social media
content, play a significant role in intercultural communication. They reflect cultural values, beliefs,
and language use in real-life contexts, making them valuable tools for learning about other cultures.
By analyzing media texts, learners can develop cultural awareness, critical thinking, and
communication skills, which are essential for navigating today’s globalized world.

Using media in teaching helps learners understand different perspectives, analyze cultural
narratives, and enhance communication skills. However, its effectiveness depends on content
selection and teaching methods.

This study explores the role of media texts in fostering intercultural competence, their impact
on language learning, and the challenges of integrating them into education.

Literature Review

The role of media texts in developing intercultural communicative competence has drawn
substantial interest from educators and researchers alike. Media literacy and the use of authentic
media materials are increasingly seen as pivotal in foreign-language education, providing learners not
only with linguistic input but with insights into cultural norms, values, and communication practices
in English-speaking societies [1].

Recent international studies demonstrate this trend. For example, Amine Adraoui, Adiba
Bousfiha, Merieme El Amine, and Es-said Mazizi [1] reveal how media literacy among EFL students
contributes to intercultural communicative readiness. Irene Tsintsadze [2] addresses how media
literacy, when seen through the lens of digital transformation, fosters intercultural awareness and
critical engagement. Iryna Alyeksyeyeva, Tetyana Chaiuk, Elizaveta Galitska and Iryna Kovalchuk
[3] show that authentic media content supports deeper interpretation, reflection, and cultural
responsiveness among learners. Similarly, Will Baker [4] emphasizes that intercultural
communication should be considered a central element of English Language Teaching methodology,
while Mingshu Liu [5] highlights the significance of cultural content in English language teaching
for enhancing students’ intercultural competence.

In the Kazakhstani context, a growing body of research confirms the relevance of these themes.
Rakhima Zhumaliyeva and Akbota Muratkyzy [6] explore how the competence-based approach to
intercultural communication functions in Kazakhstan’s higher education system, emphasizing the
need to integrate cultural and linguistic dimensions. Aigul Yeleussiz [7] examines how EFL teachers
in Kazakhstan perceive media literacy and its incorporation in classrooms, pointing to both challenges
and opportunities. Aigul Yeleussiz and Gulmira Qanay [8] expand this perspective by addressing
policy implementation and educators’ attitudes toward media literacy in national education. Likewise,
Perizat Yelubayeva, Sholpan Kudyarova, and Galiya Kulzhanbekova [9] investigate the effects of
integrating media literacy into English language teaching, highlighting improvements in critical
reading, listening, and communicative skills. Beibitkul Karimova, Zhazira Ailauova, Yeriyakul
Nurlanbekova, and Baglan Bazylova [10] further demonstrate that cross-cultural and linguacultural
competence can be effectively cultivated through media-based classroom practices.

These works collectively underscore that media texts operate not only as language resources
but as cultural artefacts — vehicles through which students can engage with «ways of being» in target-
language communities. Building on this foundation, the present study focuses specifically on using
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authentic English-language media texts (advertising slogans and social media content) as tools for
cultivating intercultural communicative competence among Kazakhstani learners of English. It
extends prior research by drawing on real user comments and social-media discourse, thereby
combining linguistic and cultural analysis in a media-rich learning environment.

Materials and Methods

This study investigates the role of media texts in the development of intercultural
communication skills through a comparative analysis of advertisements and social media content,
alongside a survey of students with diverse academic backgrounds and varying levels of English
proficiency. The research applies discourse analysis, comparative analysis, and survey methods to
explore how media texts convey cultural values and how students interpret them.

The first stage of the research involved a comparative analysis of advertisements and social
media content. Media texts were selected using the mass sampling method from publicly accessible
sources. These included advertisements from international brands such as Coca-Cola, Adidas, Apple,
Reebok, and Dove, as well as social media posts by globally recognized public figures such as Elon
Musk, Michelle Obama, Oprah Winfrey, Taylor Swift, and Emma Watson. The materials were
collected primarily from platforms such as Twitter, Instagram, and Facebook. They were examined
for linguistic, cultural, and communicative features, with special attention paid to how they express
cultural norms through lexical choices, discourse structure, and implied meanings. Key lexical and
phraseological units were identified, forming the basis for the second stage of the research.

As part of the instructional procedure, students worked with the selected media texts through a
series of guided analytical and interpretive activities. These activities included identifying key words
and phrases in advertising slogans and social media posts, interpreting their meanings from both
linguistic and cultural perspectives, and discussing the cultural values and social ideas embedded in
the texts. Students were encouraged to compare the represented values with those typical of their own
cultural context and to reflect on differences and similarities in communication styles. Such tasks
were designed to promote critical thinking, cultural awareness, and the development of intercultural
communicative competence.

The second stage comprised a survey designed to assess how students from different faculties
and academic levels perceive and interpret English-language media texts. The survey involved 65
students from NAO «Shakarim University of the city of Semey», located in the Abai region of
Kazakhstan. Participants included both undergraduate and graduate students from a variety of
programs, including Foreign Language: Two Foreign Languages, Economics and Management,
Thermal Power Engineering, Technical Physics, Accounting and Finance, and Design. The
questionnaire explored the frequency of students’ exposure to English-language media content, their
ability to identify cultural references, and their interpretation of selected lexical items. In the final
part of the survey, students were asked to interpret a specific word or phrase previously identified in
the media text analysis. This task was intended to evaluate the influence of cultural background on
semantic comprehension.

The collected data was analyzed using discourse analysis and basic statistical techniques. The
results were categorized based on recurring linguistic and cultural patterns found across the media
texts and student responses. This approach provides insights into how media content contributes to
learners’ cultural awareness, supports the development of intercultural communicative competence,
and facilitates more effective engagement in cross-cultural contexts within educational settings.

Results and Discussion

The comparative analysis of advertisements and social media posts revealed different strategies
for communicating cultural values through media texts. In advertising, brands tended to use slogans
and narratives that conveyed emotional and symbolic messages related to family, perseverance,
individuality, and inclusion. For instance, the Coca-Cola company, through its well-known campaign
«Holidays Are Coming», communicated themes of collective celebration and emotional warmth.
Similarly, their slogan «Open Happiness» used metaphorical language to associate the act of drinking
a soft drink with emotional satisfaction and joy. Another campaign, Adidas’s «Impossible Is
Nothing», emphasized personal growth and overcoming adversity. This message, rooted in self-
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determination and the idea that limits are psychological, reflected core ideals of Western and
especially American culture.

Reebok, with its campaign «Be More Humany, employed nonstandard grammar to encourage
self-improvement and physical strength. The slogan implied that being human is not a fixed state but
something to strive toward, resonating with the cultural value of personal development. Dove’s «Real
Beauty» campaign promoted authenticity and self-acceptance by challenging mainstream beauty
standards. Through phrases like «You are more beautiful than you think», the brand encouraged
psychological empowerment and inclusivity. Apple’s iconic slogan «Think Different» further
contributed to this cultural narrative by celebrating innovation, creativity, and nonconformity. By
intentionally breaking grammar rules, Apple emphasized that original thinking often requires
rejecting conventional norms.

In contrast, the language used in social media posts by public figures was more personal,
direct, and ideologically expressive. Elon Musk’s posts on the X platform (formerly Twitter),
such as «Occupy Mars» and «Freedom of speech is essential» combined brevity with strong
symbolic meaning. These phrases promoted innovation, autonomy, and the core American ideal
of individual liberty. Michelle Obama’s statement « When they go low, we go high», which gained
popularity on Instagram and Twitter, became a widely recognized expression of moral leadership
and ethical resilience.

Oprah Winfrey, known for her inspirational tone, posted the phrase «Turn your wounds into
wisdom» on Instagram. This metaphorical message reflects the Western notion that personal suffering
can be transformed into strength and insight. Meanwhile, Taylor Swift and Emma Watson used their
Instagram and X accounts to advocate for equality, inclusion, and social justice. Their language
emphasized values like fairness, diversity, and shared responsibility especially in the context of
gender discourse. These posts, while rooted in personal belief, also acted as tools for shaping public
consciousness and engaging followers in broader cultural conversations (Figure 1).

43%

16%

v

M Several times a week M Once a week Rarely Daily

20%

Figure 1 — Frequency of watching foreign news, movies, or social media content

The pie chart illustrates the frequency with which people watch foreign news, movies, or social
media content. According to the results, 43 % of respondents reported watching such content daily,
21 % do so several times a week, 16 % watch it once a week, and 20% watch it rarely. We can observe
that the majority of respondents (64 %) watch foreign content either daily or several times a week,
indicating a high level of regular exposure to international media (Figure 2).
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H Yes, but only a little B Neutral

m No, does not influence m Yes, strongly influences

Figure 2 — Respondents’ perceptions of how foreign media content affects their views of other countries

The second pie chart presents respondents’ opinions on whether foreign news, films, or social
media posts influence their perception of other countries. According to the data, 49 % believe that such
content affects their opinion, but not significantly. Meanwhile, 24 % report that it has a strong influence,
23 % remain neutral, and only 4 % say that it does not influence their opinion at all (Figure 3).

M Social media

M Talking to friends and teachers

TV and news

Figure 3 — Preferred media sources for learning about other countries

This pie chart illustrates the distribution of media sources respondents most frequently use to
learn about other countries. A vast majority (88 %) reported using social media, followed by 10 %
who rely on television and news websites. Only 2 % mentioned communication with friends or
teachers as their primary source. We can observe that most respondents prefer informal and easily
accessible platforms like social media to explore global topics.

A comparative analysis of advertising campaigns and publications on social networks reveals
two different but complementary ways of forming and transmitting cultural values through language.
Despite the fact that both media formats have ideological and cultural significance, their stylistic,
structural and pragmatic features differ significantly. Advertising materials are usually compressed
into short, emotionally saturated slogans with metaphorical and symbolic overtones, whereas posts
on social networks more often reflect personal beliefs and can serve as tools for activism and self-
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identification [1]. This section examines how these formats express key cultural values, especially
prevalent in American society, and how these expressions can help in the learning process of
intercultural communication.

To begin with, the advertising language is specifically designed to create associations between
products and broader cultural ideals and emotional experiences. For example, Coca-Cola uses slogans
such as «Open happiness» and «Celebrate Together», which are based on metaphorical language and
emotional appeal. The verb «open» not only implies access, but also implies agency — the idea that
consuming a product can lead to an immediate emotional effect. The phrase «Celebrate together»
evokes associations with community and unity, which at first glance may resemble collectivist values.
However, in the context of American culture, it reflects commercialized holiday traditions, especially
around Christmas, and reinforces consumption as an element of emotional and cultural experience.

The Adidas slogan «The impossible is nothing» also serves as a vivid example of the connection
of products with aspirations and values. Syntactic inversion emphasizes the word «impossible», while
the general meaning asserts that restrictions are imposed by the person himself. This reflects the
American ideal of self-determination and heroic individualism, where success is seen as the result of
personal determination and perseverance [4]. The involvement of world-famous athletes such as
Muhammad Ali gives the campaign emotional credibility and cross-cultural appeal, but the main
message remains within the framework of the Western narrative of overcoming difficulties through
personal strength.

The themes of personal transformation and empowerment are also developed in Reebok's
slogan «Be more Humany». The grammatically unusual construction used here will attract attention
and encourage reflection. The idea that a person can become «more» human suggests that humanity
is not a static state, but something that can be developed through discipline, physical change, and
psychological resilience. Such ideas correspond to the American values of continuous self-
improvement and personal growth. The slogan encourages consumers not only to achieve physical
fitness, but also to create an idealized version of themselves that meets cultural expectations regarding
effort, productivity, and success.

Dove's «Real Beauty» campaign offers a different approach, challenging established beauty
standards. Unlike slogans calling for activism and transformation, Dove's ideas, such as «You're more
beautiful than you think», focus on self-acceptance and authenticity. These messages reflect Western
discussions about feminism, body positivity, and mental well-being. At the same time, they also
function ideologically, promoting self-esteem as a commercial value -suggesting that self-acceptance
can be both emotionally and socially liberating.

A pattern of norm-defying is also evident in Apple's slogan «Think Different». Going beyond
the traditional standards of beauty or athletic achievement, this slogan uses a subversive approach,
deliberately violating grammatical rules. This violation symbolizes and highlights the brand's
innovative, rebellious, and visionary identity. The phrase celebrates nonconformity, originality, and
risk taking-values deeply rooted in American entrepreneurial and educational culture [4]. By
celebrating «the crazy ones» and «losersy, the ad links creativity with individuality, positioning Apple
as a cultural leader rather than just a technology company.

Although advertising slogans are carefully thought out and ideologically saturated, social media
posts tend to reflect a more spontaneous and personal use of language. However, they also contain
important cultural values. For example, Elon Musk's posts on the X platform (formerly Twitter), such
as «Occupy Mars» and «Freedom of speech is essential..», reflect the language of protest and
activism. The phrase «Occupy Marsy» adapts the rhetoric of social movements (such as Occupy Wall
Street) into a symbol of progress and technological discovery, which echoes the American mythology
of expanding borders and freedom of human choice.

Continuing this theme, Michelle Obama's well-known phrase « When they go low, we go high»
illustrates moral dignity and ethical leadership. Unlike Musk's futuristic and provocative style, her
words emphasize politeness, strength, and emotional resilience in the face of negative circumstances.
This rhetorical style appeals to American ideals of perseverance and honesty and often serves as a
moral compass during periods of social discord or political conflict.

220



«Iokapim yHHBepcuTeTiHIH Xabapiubichl. Duonorus cepusicbd» Ne4 (4) 2025
«Bulletin of Shakarim University. Philology series» Ne4 (4) 2025

Similar metaphors expressing resilience can be found in Oprah Winfrey's Instagram post, where
she says, «Turn your wounds into wisdom» This statement is rooted in the Western psychological
narrative, where personal suffering is not seen as a weakness, but is perceived as an opportunity for
personal growth. Such ideas are especially common in the American discourse on self-help, where
the process of healing and development is closely linked to autonomy and emotional understanding.

Finally, many celebrities actively use their platforms to engage in cultural dialogue and
activism, which highlights the ideological function of language on social media. For example, Taylor
Swift and Emma Watson regularly publish materials supporting gender equality, diversity and
inclusivity. Their messages contain terms such as «justice for all» and «gender as a spectrumy», which
reflect a discourse on human rights and progressive values. These posts, popular with a young
audience, not only express personal beliefs, they shape public opinion and encourage civic
engagement, becoming an important cultural influence in modern public debate.

The second stage of the study involved a survey aimed at exploring how students with different
academic backgrounds interpret English-language media texts and slogans. A total of 65 students
from «Shakarim University», Kazakhstan, participated in the survey. Participants represented a
variety of majors, including Foreign Language: Two Foreign Languages, Economics and
Management, Thermal Power Engineering, Technical Physics, Accounting and Finance, and Design.
Regarding academic level, 77 % of the respondents were undergraduate students, while 23 % were
enrolled in master’s programs.

One of the key findings relates to the frequency of students’ exposure to English-language
media content. As shown in Figure 1, 43 % of respondents reported consuming such content daily,
while 21 % did so several times a week. Another 16 % indicated that they engaged with foreign media
once a week, and 20 % reported watching it rarely. These results demonstrate a generally high level
of interaction with global media, especially through social and entertainment platforms.

The influence of foreign media on students’ perceptions of other countries was also addressed.
Figure 2 shows that 49 % of students felt that such media influences their views to some extent, while
24 % believed it had a strong influence. Only 4 % reported that it had no influence, and 23 % remained
neutral. These findings suggest that although students may not always consciously acknowledge it,
foreign media content contributes to shaping their cultural perceptions and awareness.

Regarding the preferred sources of information about other countries, the results presented in
Figure 3 indicate a strong inclination toward social media platforms: 88 % of participants identified
Instagram, TikTok, YouTube, and similar networks as their primary source. Other responses included
traditional media such as television and online news (10 %) and personal communication (2 %). When
asked what they consider the most interesting media formats for learning about other cultures, 65 %
of students again pointed to social media, while 23 % preferred films and TV series, 10 % chose news
channels and newspapers, and only 2 % selected advertisements. This highlights the role of informal,
visually engaging platforms in cultural learning.

Students were also asked what aspects of foreign content interest them most. The leading
responses were language and communication style (67 %) and cultural traditions (63 %). A smaller
portion of participants expressed interest in politics and social life (23 %), stereotypes and prejudices
(19 %), and gender roles and habits (6 %). These preferences reveal a focus on everyday cultural
codes and interpersonal dynamics, rather than formal or institutional themes.

In the final section of the survey, students were invited to interpret the slogan «Be More
Humany, which had previously appeared in one of the analyzed English-language media texts. Their
responses demonstrated a wide range of personal reflections and cultural interpretations. Many
students focused on the emotional and moral dimensions of the phrase.

For example, several participants interpreted «Be More Humany» as a call to show empathy,
compassion, and kindness in daily interactions. Phrases such as «be kind and able to empathizey, «be
sincere, not like a robot or a machine», and «be more caring and loyal toward others» were mentioned
multiple times. Some respondents emphasized emotional authenticity, interpreting the slogan as an
encouragement to express real emotions, not to hide behind social roles, and to stay true to one’s character.
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Other responses focused on self-improvement and moral responsibility. One student said, «It
depends on the context, but [ understand it as a call to become a real human being, to grow and develop»,
which reflects the influence of cultural values related to personal growth and ethical behavior. Another
wrote, «To be more human means to show high levels of empathy and critical thinking.

There were also responses that highlighted tolerance, open-mindedness, and universal human
values. For example: «Humanity should be prioritized despite everything — education, status, fame,
race. We must be kind and open-minded with people». This suggests that some students associate the
phrase with social responsibility and inclusion.

In summary, most respondents linked the slogan «Be More Human» with emotional sensitivity,
authenticity, moral development, and social values. These interpretations suggest that the students
were able to go beyond literal meanings and engage with the deeper humanistic message of the slogan,
shaped in part by their own cultural perspectives. Students were also asked to interpret the slogan
«Think Different», which originates from a well-known advertising campaign. Their answers
revealed a strong tendency toward valuing critical and independent thinking.

Many students interpreted the slogan as a call to think independently and to form one’s own
opinions. Responses included: «Try to understand different opinions», «Think in your own way, don’t
repeat someone else’s pathy», and «Don’t follow the general idea of society — be different». These
statements indicate that students associate the slogan with individuality and non-conformity.

Others emphasized creativity and innovation. Phrases like «approach things in a creative way,
«don’t be afraid to break stereotypes», and «look at things from a different angle» reflect a growing
awareness of the importance of original thinking, which is essential in global communication and
intercultural competence.

Some students highlighted the role of media literacy, stating that «Thinking differently is about
critical thinking and being able to analyze media content». A few mentioned that this mindset
involves «out-of-the-box thinking» or «not accepting the world as it is presented», showing their
understanding of how slogans like this can encourage a more thoughtful interaction with information.

A particularly insightful response read: «This slogan is brilliant in its simplicity and power. It
doesn’t just provoke non-standard thinking — it creates a sense of uniqueness. It’s like a challenge: don’t
be like everyone else, be someone who changes the rules». Such responses illustrate students’ ability to
interpret abstract and symbolic messages in media texts in a nuanced and culturally informed way [3].

Conclusion

The results of this study demonstrate that both advertising discourse and texts in social networks
play an important role in the formation of students' intercultural communicative competence.
Analyzing authentic materials such as slogans, headlines, and content created by users on social
media helps students become more aware of the cultural values, communication norms, and social
attitudes that shape discourse in an English-speaking environment. Social networks, in particular, act
as a preferred and effective tool for studying culture, due to their accessibility, relevance and
popularity among young people.

In addition, the integration of advertising materials and content from social networks into the
educational process helps to increase students' motivation, develop critical thinking and promote
meaningful interaction with cultural diversity. By working with real media discourse, students
develop the ability to interpret language in the context of culture, forming a more empathetic and
flexible worldview. These conclusions emphasize that authentic media content should be considered
as an integral part of modern foreign language teaching, focused on the development of intercultural
competence.
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MEJUAMOTIHAEP HET'T3IHAE MOJIEHUETAPAJIBIK
KOMMYHUKAIUATA YUPETY

AngaTna. by Makamama arFbUIIIBIH TUTi cabarblHIA CTYACHTTEPIIH MOJACHUETAPANbIK KOMMYHUKATHBTIK
JIaF IbUTAPBIH JAMBITY KYPaJlbl PETiH/IE aFbUIIIBIH TUTIHIET] TYITHYCKa MEAMaMOTIHIAEP I — KapHaAMaJBIK YpaHaap MeH
QNIEYMETTIK JKeJiiepZieri KOHTEHTTI — KOJJIaHy KapacThIphUIAIbl. 3epTTeyle IeTesl TUTIH MeHrepy OaphIChIHIA
MeuacayaTThUIbIK TIeH MOJCHU Xal0apIapJibIKThlH MaHbBI3IbUIBIFBI aTan oTiledi. AMEpHUKANbIK XapHaMaiap MeH
QJICYMETTIK JKeJNieperi naiianaHymsuiap KalaplpFaH MiKipJaepAl Tajanay apKbUIbl CTYAEHTTEpP aFbUILIBIHTUIIL
KOFaMfa TOH HETi3ri MOJCHM KYHJBUIBIKTAp MEH TUINIK epeKulenikrephl aHbikTajnsl. COHBIMEH Kartap, 3epTreyre
cayaJlHaMa >KYPTi3iJIiI, OHBIH HOTIIKEJIEpl CTYJCHTTEPIIH LIeTeJ MOJICHUETI Typallbl aKIapaTThl IaCTYpJli Meauaaan
repi 9JICYyMETTIK JKeJiJiep apKbUIbl adyAbl )KOH KOPETiHIH KepceTTi. 3epTTey HATIKeNIepi MeANaMaTIHAEpAiH TeK
TUIIIK MaTepuas FaHa eMeC, COHBIMEH KaTap MOJCHU Oarnmap OepeTiH Kypasl eKeHiH, OJlap CTYICHTTEPIH MOICHH
KYOBLIBICTAP bl TEPEHIPEK TYCIHYIHE, dKAHAIIBIPIBIK MIEH TO3IMIUTIKTIH KaJbIIITaCybIHA BIKITAN €TCTIHIH JOIEIICHII.
Makanaga OimiM Oepy TMpolieciHe MeauapecypcTapAbl CHTI3YIiH THIMIIITT KOepCeTimin, OWI CTyACHTTEPIiH
MOJIEHHETApaNIBIK KY3bIPETTIIITIH JaMBITyFa MYMKIHIIK OepeTini atamn etineni. COHBIMEH Katap, TYIHYCKa ITUQPITBIK
JIMCKYPCIICH JKYMBIC iCT€Y CTYACHTTEPre KYHICTIKTI KapbIM-KaThIHACTA KOPiHIC TaOATBIH MOACHHU PEHKTEPI, 9317111
JKOHE OJIEYMETTiK TUHAMHUKAHBI TaHyFa KOMEKTeceli. 3epTTey OHJAWH-KOHTEHTTI MHTepHpeTanusuiay OapbIChIHIa
CBHIHM O¥JIay IbIH MaHBI3bIH alKBIHIaNH I, ce0e0i O CTyICHTTEpre CTEPEOTUIITED MEH IIIBIHAWBI MOICHU KOPiHICTEP i
aXbIpaTyFa MyMKiHIik Oepeni. Hotmxecinge, Oy Tocin Oencenni, peieKCUBTI )KoHE MOJCHHU TYPFBIAAH >KayarThl
TiJI YHPEHYl KaMTaMachl3 eTel.

Tipek ce3mep: MoneHHETapabIK KOMMYHHKAIMS, MHTCPAKTHBTI SiCTep, ChIHK OWIay, KOMMYHHUKAaTHBTIK
KY3BIPETTUTIKT] KJIBIITACTBIPY, IUCKYpC-Tajliay, MEANaMaTiHIEP.
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OBYYEHUE MEXKYJIbTYPHOI KOMMYHUKAIIUA HA OCHOBE
MEJIUATEKCTOB

AHHoTanmsi. B jaHHOW crTaThe paccMaTpHUBAcTCs WCIOJNB30BAHME AyTCHTHYHBIX — AHIJIOS3BIYHBIX
MEIMATCKCTOB — B YaCTHOCTH, PCKIIAMHBIX CIIOTaHOB M KOHTEHTA U3 COLMAIBHBIX CETEH — KaK CPeICTBa Pa3sBUTHUSA
MEXKYJIBTYPHBIX KOMMYHUKATHBHBIX HABBIKOB y CTYJICHTOB B IIpoliecce OOYYCHHUS AaHTIUHCKOMY SI3BIKY.
HccrenoBanre mMOTYCPKUBACT BAXKHOCTh MEIUATPAMOTHOCTH M KYJIbTYPHOM OCBEHOMIEHHOCTH B IIpolecce
OBJIAJICHUSI HHOCTPAHHBIM S3bIKOM. AHAJIM3 aMEPUKAHCKOW PEKJIaMbl M PEaJIbHBIX TOJIb30BATEIILCKUX KOMMCHTapUCB
U3 COIMATBHBIX CETCH MO3BOJIUII CTYICHTAM MTO3HAKOMUTBCS C KIFOYCBBIMH KYJIbTYPHBIMH LIEHHOCTSIMU U SI3bIKOBBIMU
OCOOCHHOCTSIMH, XapaKTEPHBIMHU JJIsl aHTIIOSI3BIYHBIX COOOMIeCTB. B mccnemoBanmne Takke ObUT BKIIIOYEH OMPOC,
MOKa3aBIIKii, YTO CTYACHTHI NPEANIOYUTAIOT U3y4aTh HHOCTPAHHBIE KYJIbTYPhI Yepe3 COLMANbHbIE CETH, a HE Yepe3
tpaguionasie CMU. Tlony4yeHHble pe3ysbTaThl MOKA3bIBAIOT, YTO MEAMATEKCTHI CIIy)KaT HE TOJBKO S3BIKOBBIM
MaTepHUalioM, HO M KYJbTYPHBIM OPHEHTHPOM, CIOCOOCTBYIOIIUM OoJsiee TIyOOKOMY MOHMMAHHIO, SMIIATHH H
TosiepaHTHOCTH. CTaThs MOMUEPKUBAET 3PPEKTUBHOCTh WHTETPAIIMN MEIUAPECypCOB B 00pa30BaTeIbHBIA MPOIECC
[utst (GOPMHUPOBAHHUST MEKKYJIBTYPHOH KOMIIETeHIMH y 00y4aromuxcs. Kpome Toro, yTBepxKuaercsi, 4To 3HaKOMCTBO
C ayTEeHTHUYHBIM LU(PPOBBIM AUCKYPCOM MOMOTaeT CTyAEHTaM pPAaclO3HABaTh KYJIbTYPHbIC HIOAHCHI, IOMOp H
COLIMANBHYIO JHHAMUKY, OTpakéHHBIC B IMOBCEIHCBHOM oOIIeHUH. MccienoBaHue Takke MOTYEPKUBACT POJIb
KPUTHYCCKOTO MBIIUICHUS TIPU WHTEPIPETAIUN OHJIANH-KOHTECHTA, YTO MOMOTACT YJYaIlUMCS OTIIMYATh CTCPEOTHUIIBI
OT MOJJIMHHBIX KYJIbTYPHBIX MpPEICTABICHUNA. B KOHEYHOM WTOre JaHHBIA MOIXOJ CIIOCOOCTBYET aKTUBHOMY,
OCO3HAHHOMY U KYJBTYPHO YYBCTBUTEIHLHOMY U3yUCHHIO S3BIKA.

KiroueBble cjioBa: MEXKKYIbTYpHAas KOMMYHHKAIIMS, WHTCPAKTUBHBIC METOIBI, KPUTHUYCCKOE MBIIUICHHUE,
(dbopMupOBaHHE KOMMYHUKATHBHOM KOMIIETCHIIMH, JUCKYPC-aHAIN3, MEIHATEKCTHI.
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KA3AK TLJII CABAFBIHJIA YJATTBIK KOPITYCTHI KOJIJIAHY "KOJIJAPBI

AngaTna. Byn Makamaga Kazak TiTiHIH VITTBIK KOPITYCBIH MEKTENTe Kas3ak Tiji cabaFblHIa KOJIaHYIBIH
oIicTeMeltiK KbIphIHAH KapacThIPBUIBII, TEOPHSIIBIK JKOHE MPAKTUKAJIBIK MAHBI3EI TaJJaHAbl. YJITTHIK KOPIyC apKbLIbI
OKYIIBIHBIH CeiijieciM IaFAblIapblH, aTan aiiTKaHa, OKBUIBIM, alTBUIBIM, THIHIAJBIM JKOHE JKa3bUIBIM OpEKeTTepiH
JIaMbITy MEH TUIIIK Oarmappl KaJbINTACTBHIPYAaFbl THIMAUII KepceTineni. 3epTTey OapbhIChIHAA YIATTHIK KOPITYCTHIH,
TaOWFH TUIMIK JEPEKTepi YCHIHATHIHBI, OKyIIbIIapFa OepiireH MOTIH KYPBUIBIMBI apKbUIBI CO3IEPIiH MaFbIHACHIH
TYCiHyre, rpaMMaTHKajbIK (opManapiblH KbI3METIH OalikayFa, COMJICyHiH CTHIBAIK XKoHE KOMMYHHUKATHBTIK
epeKIIeIIIKTePIH aXKbIpaTyFa MYMKIHAIK OepeTiHi aHbIkTanbl. COHBIMEH KaTap, KOPIyCTarbl MaTepuaiiap OKyIlIblIapFa
JIMAJIOITIH KYPBUIBIMBIH MEHIepTyre, CO3IepHi AYphIC KoijaHyFa, (paseosorusuiblK OipiiKTepal TyciHyre skarmal
xacaiiasl. COHbIMEH Karap TULIIK Oaraapabl JaMbITyAa KOPIyC OUTIM alyIIbuIapAblH Tl 3aHIBUIBIKTapbIH ©31iriHEeH
Taly, CanbICTBIPY, KOPBITHIHABUIAY KaOlIETTepiH AaMBITY apKbUIbl 3€PTTEYMIUIK KaOUIETTepiH KalbIITacTHIPAIbL.
3epTTey JKYMBICHI KOPITYCTBIH TUIMIK KY3BIPETTUIIKTI apTThIpy/a, COWIey MOJCHHETI MEH 3epTTEeYLIUNK JaFIbIHbI
JIaMBITyla MaHBI3[IBI Kypajl eKeHiH KopceTTi. Makanaga KOpITyCThI MaiaaiaHy apKbUTbl €Ki HEeTi3ri OarbITKa — coiieciMm
OPEKETIH NaMbITy MEH TUIIMIK Oarmapiabl KaJbIITaCThIpYFa Ha3ap aydapbUlabl. 3epTTey HOTHXKENEPi YITTHIK KOPITYCTHI
JKYHeTi KOJIaHy OKYIIBUTAPABIH TIIIK KY3BIPETTIIITIH, COUICY MOICHUETIH, 3epTTSYIIUIIK JaFIblIapblH alTapiIbIKTai
KYIIEHTETiHIHE KO3 XKETKi3Ii.

Tipek ce31ep: YWITTHIK KOPITYC, TIIMIK OaFmap, coiieciM Jarapuiapbl, TpaMMaTHKAIBIK (OopMa, JHAJIOT.

Kipicne

Kazipri Oumim Oepy y#eciHae TUIII OKBITY odJicTeMeci Oipiama e3repicTepre yIIbIpar,
OKYIIBIHBIH TUIAIK KY3BIPETTUIIrH KaH-)KaKThl JaMbITyFa OarbITTaJIFaH 3aMaHayH TocULAep XKykeni
Typae eHrizuryge. byn esrepictep Ka3zak Tl cabaFbiHIA JOCTYpJl KaTTayFa HETi37eNreH
TOCUIAepACH Tepi, TIAIH TaOMFU KOJJIAHBICBIHA CYMEHIeH, IEPEKKE HEri3/IeireH, 3epTTeyLIiTiK
CUTIATTaFbI OMIICTEPAIH KaKETTUIIrH alKbIH KopceTeai. OChIHIal CypaHbICTapIbIH HOTHKECIHIE Tl
yiipeTy yaepiciHae akmapaTTBIK TEXHOJIOTHsIIapAbl, HMUQPIBIK IuiaTdhopManapasl KoHE acipece
VITTBIK TUT KOPIYCTApbIH KOJIIAaHYy ©3CKTUIIKKe ue Oombim oThlp. Kaszak Tini moHiHIH 0acTbhl
epeKUIeNiriT — OHBIH TEK JHMHI'BUCTUKAJBIK OUTIM OepyMeH HIEKTEeIMEW, OKYIIBIHBIH KYHIENIKTI
eMipie KOJJaHa ajaThlH TUAIK JaFdbUIaphlH  KaJbINTAacCThIpybl. OchiFaH  OailJIaHBICTHI
Oarmapnamanapia CedieciM OpEeKeTiHIH JaMybl, (YHKIHMOHAJABIK CAayaTTBUIBIK, TUIIIK Oarmap,
KOMMYHHKATUBTIK JaFablIapIbl )KETUIIIPY HET13T1 MIHAETTEpAiH Oipi peTiHae aHbIKTanasl. COHBIH
1IIiH/e YITTHIK T KOPIYCTaphl — MEKTEI OKYIIbIIapbIHA TUII ©MIpJIiK KOHTEKCTe MEHI€PTYAiH €H
THIMAL TTUQPIABIK peCypCcTapbIHbIH Oipi. ¥JITTHIK TUJT KOPIyCTapbl — TUIMIH TaOWFU KOJAAHBICHIH
KMHAKTaWTBIH d3JEKTPOHABl IulaTdopma. Herisri epekmieniri - 3IEKTPOHIBl >KUHAKTAJFaH
MOTIHZEpAC FaHA €MeC, COJ MOTIHAEPHIH >KOCmapibl Typae kyheneHin Oepimyinae [1]. Keitinri
KBUIIAPBI 9JIEM €J/IePiH/Ie YIATTHIK KOPITYCThI KYPacThIPBII, OHBI Oi1iM Oepy Kyiiecinae nmaiganany
TOKIpuOeci KeHiHeH KoimaHpuibil Kenemi. CeOebi, OuTiM  amymiblmapablH  OOMBIHIA TUIIIH
KOMMYHHUKATHBTIK KbI3METIH MEHIepy MEH Tl CaHaJbl TYPJE TYCIHY JaFblIapblH KaJIbIITACTHIPY
- OutiMm Oepy KyHeciHAeri Heri3ri MiHAeTTepaiH Oipi Oonbim oThIp. JKaHapTeutran OuTiM Oepy
OarmapiamacblHa COMKEC, eNMiMI3NIiH MEKTENTepiHAe Tid cabakrapbl, OHBIH IMIIHAE Kaszak Tii
cabaFbIHBIH MakcaTTapbl COHJeciM opeKeTi MeH TUImiK Oarmgap OarbIThl OOMNBINT HKIKTETIEdI.
MakcaTtTapIbIH OChUIAHINA KIKTENyl OKYIIBIHBIH TiI/II MEXaHUKAIBIK €MEC, MaFbIHAJIBIK, CAHAIIBI
JICHT€i/Ie MEHIepY1H KO3IeH .

YITTBIK KOpHyC — TUIAIH jka30a JKOHE aybl3Ila YITUIEpIH JXKUHAKTAWTBIH, KYHEICHTIH
AIIEKTPOHIBI Iepekko3. A.balTypchiHyIbl aTbiHAaFs! 111 O1TiMI HHCTUTYTHI YChIHFaH «Ka3ak TiUTiHIH
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WITTBHIK KOPITYCBHIH KOJIJAaHYIIBUIAPFa apHAIIFaH HYCKAYJIBIK» aTThl eHOeKTe: «Ka3zak TUTiHIH YITTHIK
koprycsl (KT¥K) - Ka3zak TUNIHIH JIGKCHKa-TPAaMMAaTHKAIBIK JKYHECIH TOJNBIK KaMTBIFaH (TE€peH
aAHHOTAITMSUIAaHFAaH) MHIJUTMOHJAFaH CO3KOJJIAHBICTAH TYPATBIH SJIEKTPOHABI IMIMIIHIETI KeJeMl
MOTIHACp JKMHAFbl, Ka3aK TiJdl JKaliael OapiblK MONIMETTI JKMHAKTAYIIbl  «aKbULIBD)
MaMaHJIaHIBIPbUTFaH O01711M KOphD» [2] mereH aHbpIKTama OepiiareH. OjieM OOMBIHIIIA KOPITyCTap IbIH
OaceM Oemiri Gip Tinai (monolingualism) FaHa KaMmTuasl. JlereHMeHe, KOCTIIAL JKOHE KO TUIII
koprycTap aa ke3zaeceni [3]. Kasip kazak Timinae Oip Tiaal GipHEIIe KOpmycTap iCKe KOCBUIBII, Til
OUTIMIHIH TYpIi canacklHa )kKaHa MYMKIHAIKTEp Oepil OTHIp.

Korapbina alTbuUTFaHIal, MEKTENTErl Tid cabaKTapblHBIH OacThl MIHIETTEpiHIH Oipl —
OKYIIBLIAP/IBIH COMIIECIM OPEKETIH JaMBITY: aybI3Ia XKoHe jka30alna coinery, 11aaor IeH MOHOJIOT
KYPacThIpTY, MIKIp OUIAIPTY, TaNaaTy, ol KOPBITKbIZY. OCBI TYpPFBIIaH ajiFfaHAa KOPIYC OKYIIbIFa
KYHJIETIKTI KapbIM-KaThIHACKA TOH COMJIEM YITUIepiH, Cypak-xKayal KypbUIBIMIAPBIH KOHE dpTYpIIi
CTHJIBJICTI MOTIHAEP/l YCHIHY apKbLIbI COWUJIECIM NaFAbIChIH TaOWUFH OpTaja KaJbINTaCThIPyFa
MYMKIHIIK Oepesi. A, Tinmik 0armap OarbIThl — OKYIIBIHBIH TUAIK KYOBUIBICTApABI CAHATBI TYPAC
TYcCiHyiHe, OalKar, CaJIbICTBIPBIIN, ©31HIIK KOPBITHIH/IBI )KacayblHa OaFbITTasIFaH. by — Tek epexeHi
KATTaTy €MecC, TUIMIH IMIKI 3aHJBUIBIKTApPbIH WHAYKTUBTI JKOJIMEH, SIFHU JEPEK apKbUIBI YHUPETY
yaepici. bygan OGeinek, YATTHIK KOPIYCThI KOJIAHY OKYIIBIHBIH 3€PTTEYIIUIK JaFAbIChl MEH
AQHAIMTUKANIBIK OWJIAYBIH, TUITE JIETeH KBI3BIFYIIBUIBIFBIH KymiedTemi. KopmycneH xymbic ictey
OapbICBIH/Ia OKYIIIBI TEK TiJT YHPEHYIl FaHa eMec, Oenrim IeHreiae TUT 3epTTeyIIiCiHe aifHaIa b,
By mexTenTeri Tin cabaFblH )KaHFBIPTYFa, OKBITYIBIH THIMALIITIH apTTHIPYFa YIKEH YJec KOcabl.

Marepuanaap MeH daicrep

3epTTey *KYMBICHI OapbIChIHIA TUIAIK JE€PEeKTepi Tajaay, OKbITY MPOIECIHIeT1 e3repicTepai
0akpuTay JKOHE OKYIIBUIAPABIH KOPITYCIIEH >KYMBIC ICTEY JaFJbUIapblH Oarajayra OarbITTajFaH
MeIarOTUKAJIBIK TOXIPUOE d1icTepl KOITaHBIIIBI.

AnppiMeH 3epTTEeYAIH TEOPHsUIBIK Oefiri yimrH Oakpulay JKOHE JKHHAKTAy oJicTepi
KOJITAaHBUIBI. TaKbIPBITKa OaiIaHBICTHI FRIIBIMU €HOCKTEp MEH HHTEPHET CaUTTapliaH akmaparrap
KUHAKTAIIBI. FBUTbIMU eHOEKTepiH OachlM KOMIILIIri MIeTeN FabIMAAPBIHBIH 3epTTeyJIepiHCH
Kapanael. Cebebi, TLT KOPMyChl aifam peT YJIbIOpUTaHWsAa OTKEH FachIpAblH O0-KbUIIapsl
Kypbutran OonaTbiH. HoTmkecinae, arbUIIIBIH TITIHIE KOPIycKa OaiinaHbICThl Oipimiama eHOeKTep
*apbIK kepai. HakTer aTan aiitcak, [x. Kennenn, I1.betikep, A. Xapau, 1.0. FaasiMaapabsIH KOPIycKa
KATBICTHI )Ka3bUIFaH 3epTTeY eHOCKTEpi Oap.

3epTTeyaiH Heri3ri 9ficTepiHiH 0ipl — MeJaroruKaablK SKCIIEPUMEHT. DKCIIEPUMEHT MEKTEITE
8-10 chIHBINTAp apaJbIFBIHAA KYPriziai. O yiI Ke3eHHEeH TYP/bl: JalbIHABIK, TOKIPUOETIK KYMBIC
YKOHE HOTIDKENIep/l )KuHaKTay. JJalbIHBIK Ke3CHIH/IE TTOH MYFaIiMi OKYIIIbLIapFa KOPITYCIIEH KYMBIC
iCTey1iH KOJIJapbIH TYCIHAIpIN, KOpIyc nHTepdeiiciMeH TaHbICyFa skarnai sxacansl. (1-cyper)

Toxipubenik Ke3eH e OKYIIbIIap TOMEHIET1IeH TarnchlpMaiap bl OPbIHIA b

— Jluasor TeIHay jKOHE COJI YATIre YKCac TUaior KYpacTeIpy;

— CesnepiH rpaMMaTHKAIBIK (POpMaslapblH aHBIKTAY;

— Ce3aepaiH op TYPIi CTHIIBAETI MOTIHAEPAETI KOJJAaHBICHIH CaJIbICTBIPY;

— TypakTsl co3 TipKeCTEepiHIH MaFbIHACKHIH TAJIAY;

— opdorpadusIIBIK KoHE MyHKTYAIHSIIBIK HOPMaJIapabl KOPITYC apKbLIbI TEKCEPY.

Ochl aTtasFaH OpEKeTTEp HETI3iHAE OKYIIbUIAp KOPIyCKa CyHeHe OTBIPBIN TUIMIK
3aHIBUIBIKTApbl ©3/1€pl )KUHAKTAIM, KOPBITHIHABI IIBIFApBII, COUIECIM dPEKETIHE KUl Ke3IeCeTiH
KYPBUIBIMIAP bl KOJIIAHYABI TOXIPUOE JKY31HAE YHPESHII.

Konnansuiran olicTepAiH Tarbl Oip Typi — calbICThIpMalbl Tajiaay dici. byn omic kopmycran
QJIBIHFaH TAOWFW MBICAIIAp MEH OKYJIBIKTAaFbl KYpAei HeMece KacaHIbl MbICAIIAP/IBI CaIbICTBIPY
YILiH nainananeiasl. OCkl TYCTa €CKepyiMi3 Kepek, 3epTTeyIii FalbIMIap KOPIYCTHI TUIAIH TaOUFH
OpTachl PEeTiHAE caHall, TYMHYCKa JEePEKKO3ePaiH MaHbI3IbUILIFBIH atan eteni. [4] Hotmkecinme
KONTETeH OKYJbIK MbICAJIapPbIHBIH TUIIIK JKaFbIHAaH TaOMFHIIBIK JCHIeHl TOMEH eKeHi, ajl KOpIyc
MaTepHUaIIapbIHBIH OKYIIBIHBIH COMICY TOXKIPHUOECIHE JKaKbIH €KEHI aHBIKTAJIbl. By Tocim Tuimik
Oarmapapl JAaMbBITYyFa Jla ocep €TTi: OKYIIbUIAp TI'paMMATHKAIBIK KAaTETOPHUSIAPIBIH IIIBIHANBI
ceiyieyieri KbI3METIH TEeK €pEekere eMec, HaKThl MOTIHTE CYHEHE OTBIPHIIT TYCIH/I.
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KA3AK TUIIHIH, ¥N1ITTbIK KOPIYCbI

AXMET BAUTYPCbIHY/ bl atbiHgarsl TUT BUTIMI UHCTUTY Thi

| Kopnycrap 6oubiHwWa i3aey

MapgeHn-
penpeseHTaTnsTi
iwxopnyc

Awnanekrinik

Heriari kopnyc Aybi3wa iwkopnyc iwkopnyc

TepMuHonornansixK Makan-maren

iwkopnyc OKy iwxopnyce! iwKopnyco! Tapuxw iwkopnyc @
Mapannens JKasywsinap Tapuxu- OHOMacTHKanbIK L ’
iwkopnyc iwkopnyce! "‘I’ZZ";":T’;'(’:”‘ iwkopnyc

XKaprama . Axmer ®paseonornsm 3amaraym noasns

MaTiHgep BaiTypebIHynbl iwKopnych! iwKoprycs!

iwkopnycsi iwkopnycsi

Antol TinAl LEARNERS’ Karenep

fapanene. CORPUS iwxopnycel

1 - cypet. ¥ITTBIK KOPITyC HHTEpdEiic

MyraniMep MEH OKYIIbUIAPABIH MIKIpJepl MEH YCHIHBICTAPBIH XWHAY YIIH OaKblUIay KOHE
cyx0ar omicTepl KOJMAHBUIABL. 3EpPTTEY HOTHXKENEpl KOPIYCThIH cabaKTaFrbl KOJIAWIIBUIBIFBI,
THIMJIUTIT], KUBIHIBIKTAPHI TYyPaJIbl IEPEKTEPAl )KHHAYFAa KOMEKTECTI.

Ocpl oicTep KelIeHi YITTHIK KOPIYCTBIH TiJl cabaKTapbIHAAFbl COMIIECIM OpEeKeTIH JaMbITyFa
KOHE TUIAIK Oarmap/bl KaJBINTACTBIPYFa BIKMAJBIH JKaH-KaKThl opl FRUIBIMH TYPFbIIaH Oaranayra
MYMKIHJIK Oep/Ii.

Kazak timinzgeri kopmycrapra Tokranaibik. EH ipici — AxmeTr balTypchlHyIbI aThIHAAFRl T
6imimi MucTutyThl a3ipneren Kazak TininiH yitTelK Kopmychl (KTYK). [lonm OuBUIFBI KBUIIBIH
KOepceTKim OOWBIHIIA, aTaIFaH KopmycTa 70 MIJITHOHFA JKYBIK co3 0ap. Herisri koprrycran Oesexk,
18 Typmi imKopIycThl KAMTUABI [5].

Och1 aliTBUTFaH KOpIycTaH Oesiek, Tim — Ka3biHa KOpITychl 0ap [6]. ATanraH KOpITyC ©3 iIIHeH:

1. ITyOauIICTUKAIIBIK MOTIHAED;

AybI3eKi cenney;

Fruteimu MoTiHzAECD;

Oxky;

. bana tini 6enimaepiHeH KypairaH.

HeTmKeJIep MEH TaJIKbLJIAay

3epTTey HOTIKENepi YVITTBHIK TiJ KOPIMYCTapblH Tl cabaKTapblHAAa KOJAAaHY OKYIIBLIApIBIH
ceiyieciM OpeKeTli MEH TUIAIK OarJapblH JaMbITy/la aWTapiIbIKTall OH ©3repicTepre OKeJreHiH
KOpPCEeTTi. DKCIIEPUMEHTKE KaThICKAaH 8-10 ChIHBIN OKYIIbUIAPhl KOPITYCIIEH XKYMBIC ICTEYAIH *KaHa
dbopmaTeiHa TE3 OeiiMaenin, TIIAIK MaTEepPHANIbl ©3IITIHEH 13/IeT, CAJBICTHIPHIN, KOphITa aily
JaFIbLIAPBIH APTTHIP/BIL.

DKCnepuMeHT OaphIChIHAA OKYIIbLIAp TAOWFU JHAJIOT YITLIEpIMEH KYMBIC jkacanbl. bip aiita
KETEPJIiri, YITTHIK KOPIyCTa JUAJIOT TUAIK JieHrel OoiibiHIIa OepinareH. (2-cyper)

Bbyn ocipece, Ka3ak TUTIHIE OKBITIAWTHIH CHIHBITITAPAAFHI Ka3aK Tl yiIiH oTe THiMIl. Cebell,
«bacraysim, HEeTi3ri opTa *KoHE KaJIbl OpTa OLTIM JIeHT eHIIepiHIH >KaIbl O171iM OepeTiH MoHaepi MEH
TaHIAy KypcTapbl OOWBIHIIA YIATLIIK OKYy OaFmapiamaiiapeiH OekiTy Typanb»y Kaszakcran
Pecniy6nukacel Oky-arapty MuHHCTpiHIH 2022 xputebl 16 Kbipkyiiekreri Ne 399 OyiipbirbiHia:
«Heri3ri opra 6imim Oepy neHreuingeri «Kazak timy», «Kazak Tini MeH omeOueTi» OKy MoHAEpi
OOWBIHINIA OKYIIBUIAPABIH OimiM, OUTIK JKOHE HaFapiFa KoWbLIaTelH Tamantapbl «lller Ttinmin

PIENEVRN
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MEHTEPY/IIH KBl €yPOIAIbIK KY3bIPETi» ACHTeUIEepiH HETI3Te ana OTBIPHIN, alKbIHAAIFan» [7] —
JIeT KOPCETIIreH.

25 gazcorpus.kz/_auyzsha-ishkorpus/beinecontent/index.php

2-cypeT. AybI3IIa IKopIyc, OCHHEKOHTEHT

SlFHM, Ka3aK TUTIH €KIHII TiJ PEeTiH/e OKUTHIH CHIHBINTAPIBIH TUIAI MEHIepyi AeHreinepre
OoiiprHIIa Ky3ere acaabl. OChl KbIpbIHAH ajiFaH/aa, MUATOTTAPABIH JIeHreinepre OemiHinm Oepimyi
TUiMAl. MpIcansl, aybi3ma ikopnycra «Aya paidbl» TakbIpblObIHIAa Al JeHreiinae TeMeHaeriaen
JUasor OepiiareH:

- Kanpig xanaii?

- Caonem, Ocem! Menze 0opi JKaKCHI.

- byrin ceno0i, aya paiibl 1a kepemer!

- U9, xyH xbutbl, 20 rpaayc.

- EpTen xaHOBIp jKaya sl €KeH.

- Onpa casbakka 6GapailbIKIIIbI.

- Kaxcel.

- Kemke xe3neckeniue!

Jluanor TeIHIAY apKbUTBI KOJ JKETKI31IeTiH HOTHXKE:

— OKymbuIap KYHIETIKTI KOJIAaHBICTaFbl COMJIEM YJITICIH MaliagaHy 16l YUpEeHeIl;

— Jluanor KypacTelpy Ke3iH7e >KaTTaHzbl (KJIUIIe) coiyieM eMec, TAOUFU Coiyiey HOpMachlH
KOJI1aHa]Ibl.

Conpaii-ak, KOpIyc HETi31H/Ie XXYPri3UIreH TarchipMaap OKyIIbUIAPABIH TUATOTTHIK COMIIeY,
MmiKip OUIHipy, JOonenaey, Kapchl apryMEHT JKacay MaFAabUIapblH KYMICUTTi. ToxipuOe COHBIHIA
aNBIHFAH aybI3lia KYMBICTapAa OKYIIBUIAPABIH CoilieM Kypay Honjiri, OalIaHBICTBUIBIFBL,
KOMMYHHKATHUBTIK KaFasATKa cail TIpKeCTep/Il KOJIAaHybl alTapJIbIKTal )KaKcapraHbl OalKaJl Ibl.

Kopryc marepuannapblH KOJJaHy OKYIIBUIAPABIH Ka3bUIBIM KYMBICTAPBIHA J1a OH 9CEp €TTi.
Omap MOTIH JKa3faHJa CTWIMCTUKAIBIK COWKECTIKTI, CO3JEpIiH TipKecy KaOUIeTiH, CeleymiH
JIOTHKAIIBIK OalTaHBICHIH CaKTayFa YMTHULABL. KOpmycTaH anblHFaH Ce3 TIpKECTepi MEH Ccoiem
YAT1IepiH KOJIJaHy OJIap IbIH XKa3bUTbIMIAFGI JAJIIITT MEH OporpadusuIbIK CayaTThIIBIFBIH aPTTHIPIBL.
MacerneH, Ke3-KelreH ce3/1i )ka3y apKbUIbl, COJl CO31H AYPHIC-OYPBICTHIFBIH TEKCEPE aJJIbL.

JKazba »yMbICTaphIH Tajay HOTHIKECIH/IE OKYIIBUIAPIBIH COMIEM/II HET13C13 Y3apThIN XkKazy,
OpPBIHCHI3 €03 KOJIJIaHy, CTWJIb apanacTelpy KaTenepi asaiiranpl Oaiikannel. [llerenmik ranpiM
P.K.berTrep kKopmycThl jka3blUTbIM Ke31HAE KOJIAHYIbl 3€PTTETeH 00JaThiH. FabIMHBIH MmiKipiHIIE,
KOpITyCcTap TUILIIK 3aHIBUIBIKTapAaH aKnapat OepeTiHAiKTeH, O1TiM amylIbuIap YIiH TanThlpMac OKy
KypaJsbl peTiHae canayra oomazipl [8].

Tingik Garmap OOMBIHIIA 1a KOPITYCIIEH )KYMBIC KacaibIHbl. KyMbIC 6apbIChIHAA OKYIIbLIAP
rpaMMaTHKaJIbIK (popManapablH KbI3METIH MEXaHUKAJBIK KaTTay apKbUIbl €eMeC, HAKThl KOHTEKCTTEH
a"rapa Oactajbl. Meicanbl, OKy IIIKOPITyCHIHAH «OKBD» TYOIpiHIH TYpiieHyiH Kapaasl. Kopmycra:
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«OKBICaH», «OKbIFAaHHAH», «OKBIFAHBIH», «OKBID, «OKBIIBIM», «OKbIMai», «OKBIFaH», «OKBITHII,
«OKBIFaH» CHSKTBI CO3JIEPAl OKYIIBUIAp aHBIKTAMAChI3, TEK KOPIyC COMIeMIepiHe Kaparl Kacaty
YKOJITAPBIH ©3/1epi TYCIHAIpAl. Jloi ochuIai OKyIIbIIap «THIHIAY, «O1TIM», «COUIIE», «CHINIAY CHSIKTHI
ceznepai Tannanbl. byman Oenek, ce3nepliH TpaMMaTHKAJbIK MarbIHAJAPbIH MOTIH Heri3iHze
AHBIKTAJBI. OCIpece, OMOHUM CO3JEpl Taaay THIMIII OO0l MBICATIBI: «Kapay, «0Ka3y, «TaMbIp,
«I1aHay, «aky, T.0. cesaep. OChI aTanFaH co3IepAl MOTIH/IETT MaFbIHACHIHA Kapall aXXbIpaTy apKbLIbL,
KaHJail MOHJIIE JKYMCaJFaHbIH aHBIKTal auapl. Bya TiNAiK 3aHIBUIBIKTBEI WHAYKTHBTI JKOJIMEH
MEHTepY/IiH THIM/II €KEHIH JOMeNIE/Ii.

®pa3eosoTHsIIBIK  TIPKECTEPAIH TaOWFH KOJJAHBICBIH TYCIHY 1€ Kymeiai. OKxymisuiap
¢bpazeonoru3Maep IMIKOPIMYChIHAH KYPEK», «TLD», «Cy», «KOJI» CHUSAKTBI CO3ICpPIiH KaThICyMEH
KacalFaH TYPaKThl TIpKeCTEP/IiH MaFbIHACHIH KOPITYC apKbUTBI TAJIJAH aaIbl.

JIManekTiik 1MKOPIyCThl TaiianaHy apKbUIbl XaNBIKTBIH COIJIey TUTIHIETT alMaKThIK
EPEKIICTKTEP/Il, STHOJIMHTBUCTHKAIBIK KYOBUIBICTApIbl aHBIK Kepcere anambid [9]. Cabakra
OKYIIbLIAP JAMANEKTITIK 1MIKOPIMYCThI KOJITAHBIN, MBIHA CO3ACPAIH KOJJIAHBICHIH TaJIabl:
«OeUTEKIIeY», «CBIMY», «KYMBIPTKA», «TYKBIM», «KEYIpT», «Koyim», T.0. bepiiren ce3aepiiH Kaii
aliMakTa Wi KOJIJAaHBIIATBIHBI TYpalibl HAKTHI aKIMapaTKa Ke3 JKeTKi3e anapl. MyH/Ia TYPMBICTHIK,
aybI3Ila, op OHIPTe TOH aWTHUIBIM MEH CO3JEpIiH TipkecTepi 6ap. byn — TinaiH mbiHaAKB emMipaeri
QJIeyeTiH YFBIHYFa, OHBIH QJIEYMETTIK ’KOHE MOJICHH KOHTEKCTEPiH Ce31Hyre MyYMKIHAIK Oepeti.

YITTBIK KOPITYCTBIH CHHOHHMMJIIK KaTapiapisl aHbIKTayFa kemeri 30p. OHBIH Kypaigap
Oenimingeri «CHHOHMMal3epin» (CHHOHUMIEP >KYHECiH) KOJAaHy apKbUIbl CO3AEPIiH CHHOHUMJIK
KaTapblH aHbIKTayFa O0omaael. CHHOHMMAN3ep OKYIIbIFa Oip co3iH OipHele MarbIHAIBIK OalaMachiH
HAKThl MBICAIIAPMEH, KOHTEKCTEri KOJJIAaHBICKIMEH KepceTeni. byn jkaHa ce31i MeXaHHMKAIBIK
JKaTTaTIai, OHbIH MaFbIHAIBIK OPICIH TYCIHAIPY apKbUIBI €CT€ CaKTayJlbl >KeHuImeTemi. Mpicambl:
«0aThID CO31H CHTI3TEH/IC CHHOHUMAM3ED «KYPEKTI», «EP», «TOYCKEIIILD, «0aThIP», «OIKET»H, KOTKIPY
CO3JIepIi KOHE OJNap.IbIH alMaKTHIK, (PPa3eoNOTHsUIBIK CHHOHUMIH, KOHTEKCTEPIH KOoca YChIHaabl. by
OKYIIBIIAP/II CO3/1 KOJIAHBUIATHIH OpPHBIMEH Oipre MeHrepyre, OWIbI NI, KOPKEeM IKETKI3yre,
MAaFbIHAJIBIK PEHKTI aXKbIPaTy KaOUIETIH JaMBITYFa )KOHE 3epPTTEYIIUTIK OarbITKa Oetiimaerini [10].

Toxipube COHBIHIA OKYIIBIIAPABIH KOPITYC apKbUIbI JIEPEK KHHAY, CYPBINTAY, CAIBICTHIPY,
Tangay KaOijeTi Ke3re KepiHepiliK JEHrewe ocim, ojap e3[epiH TiJ 3epTTEYIIiCi pelliHae ce3iHe
6actanpl. [llerenaik rameiM JIx. JIng ce3iHe CyleHCEK, «KOPITYCTHIK TallChIpMaliap O11iM aayIIbIHbI
©3TeHIH U/IeAChIHA CYHeHOeH, 031H1H XKeKe 3epTTeyiH KYTi3€TiH 3epTTeyiHiH pesine enaipeai» [11].
byn akamemusuTbIK  JaFabl  KYMBICTapbIHIA, JKOOAJBIK TalchlpMaiapla epekinie OalKasibl.
OKymbIIap €63 XKHUUIIrT MEH CTUIIBJIIK KOJAAHBIMFa apHAJIFaH IIAFbIH 3€PTTEYJIep JKacarl, OHbI ChIHBII
aNJbpIHAAa KOpFail annael. BymaH IIBIFATBIH KOPBITBIHIBI, KOPITYCIIEH JKYMBIC »acay apKbLIbI
OKYIIBUIAP/IBIH 13/IEHYIIUTIK MIEH 3epTTEYIILTIK JaFIbIJIapbIH JAMbITA aJlaMbI3.

3epTTey JKYMBICHI OapbICHIHIA ANBIHFAH HOTIKEIEp YITTHIK KOPIYCTHI Till cabaKTapbIHIA
KOJITAHY/IBIH KOIKBIPJIBI apTHIKIIBUIBIKTAPBIH alibll KepceTTi. EH anabiMeH, Kopiycra akmaparrap
TaOMFX MOTIH apKbUIBI OEpUIreHIIrT ceOenTi TUT YHpeTyae THIMIUTT JonenaeHal. Mekrenrte
KOJIZIaHBUIATBIH IOCTYPIIi OKYJIBIK MOTIHAEPIHEH allbIpMAILIBLIBIFbI, KOPITYC HAKTHI ©Mip/ie KOJIAAHbUIFaH
TIPKECTEPl, COMIeM KYpPBUIBIMIAPBIH, TUAIOTTApAbl YChIHAIBL byl epekmenik Ka3zak TUTiHIe
OKBITIIAMTHIH CHIHBINTAPAAFbl OKYIIBIHBIH TUIIIK KY3BIPETTUIINH KEHEWTE Il jKoHe coiieyNiH Taburu
yiriciH KanemTactbipanasl. Ce0edi, KOPIMyCTaH ajblHFaH IUAJIOTTHIK MaTepuaiiap OKYIIbLIApIbIH
KOMMYHUKATHUBTIK OPEKEeTIH JaMbITyJaa TUIMAI KypangapablH Oipi Gonbin mbIKTEL. Erep ceitieciMm
opekeTi OyphIH KeOiHE JKaTTaJIlFaH YiTLIepre CyreHce, KOPITYyCIeH KYMBIC iICTey apKbLIbl OKYIIIbLUIAp
HaKThl JKaFJasTKa caill TUIMIK OipiikTepai KoJjaHyAbl YipeHni. Byn ceiineyniH IIbIHANBUIBIFBIH
apTTHIPHII, KYHIETIKTI eMip/ie KapbIM-KaThIHAC JKacay/ia TULIIK epEKIIeNTIKTep 1l KOPCEeTTi.

Y ATTHIK KOPIYC OKYIIBUIAPFa TULIK OaFmaapapl MEHIepTy/ae A€ TUIMIUTITIH gonenaeni. Timmaik
Oarmap — Kasipri MeKTen OaraapiaMachiHIa >KaHAPTBUTFaH Ma3MYHBIHIAFBI TUT YHPETYIIH MaHbI3 bl
OarpITTapAbIH Oipi 60BN caHana bl TaxkiprOe KopceTKeH1eH, KopIyc 0yi1 OaFbITTa OKYIIbIFa TUIIIK
KYOBUIBICTap 1Bl ©3 OCTIMEH TaybIIl, aHBIKTAI, TaJIayblHa MYMKIHAIK Oepesi. OKyIIbl JaibIH epekeH1
naigananOaii, ©3 KOPHITHIHABICBIHA CYWEHTeH TYHIH jkacaiiibl. by Tocin OimiM amymbuiapabIy Tire
JIETeH 1K1 Ce3IMTaJABIFBIH JAMBITHIIN, TUIAIK HOPMaHBI CaHaJIbl MEHTEPYJICPIHE >OJI aIlajbl.
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CoHbIMEH, KOPITyC HETI3IHIE CO3ACp/iH TPaMMATHKAJIBIK (OopMajapblH Taiiay OKYIIbUIAPIbIH
MHIYKTUBTI OWIayblH AaMBITTHL. Bys Tocin epekeHi Kyp JKaTTay emec, caHajbl TYpAe TYCIHY.l
KaMTamachl3 eTTi. HoTwkeciHae OKymbIap TpaMMATHUKAJbIK KaTeropusyiapAbl KOJIIaHy/aa
Oerncenipex 00bIN, Tangay AaFAbUIAPbIHBIH KaKCapFaHbIH KOPCETTI.

Conpnaii-ak, KOPIYCTBIK MaTephall OKYIIbUIAPABIH CTHJIBAIK aibIPMaIIBUIBIKTApAbl CE3iHY
KaOineTiH KymenTTi. OKylbiiap KOpKeM 9e0HeT CTUII1, FBUIBIMH, ITyOIUIIMCTUKANIBIK JKOHE aybI3eKi
Celiey CTHIIIEPiH aHBIKTAIl, CAJIBICTBIPY dKYMBICTAPbIH KYpri3e amabl. Ochuaiiia, oxapabH Co3iK
KOPBIHBIH KEHEI01HE, CTUIIJIEP/Il aKbIpaTyblHa, COMIICY JAaFAbIapbIH XKaKCapTyFa bIKIaJ eTTi.

byn aiiTeurranHaH 0eJieK, KOPHYyCThl ca0akKa €HTi3y MyFaliMmjaep YIIH A¢ THIMII eKeHi
Oaiikanapl. Cebebi, Myramimzaep YIIiH MbIcalgapAbl >KacaHIbl KypacThIpFaHHAH KaparaHna,
KOpPIyCTaH AaibIH, TAOUFU MOTIHIAEPAl aIyIbIH QJIJEKAi/1a >KCHUT €KeHIH alTa KETKEHIMI3 JKOH.
CabakTbIH eTy OapbIChl a e3repreHiH Oaiikayra 00Jabl: OKYIIBUIAP KOPITyCIIeH OeICeHAl HKYMBIC
)Kacay apKbLIbl 3€PTTEYII pOJIiHE €HE aJIbI.

Kopryc Herizinze »Kypri3iireH TarncblpManap Kaszak TUTIHIH TaOWFH KOJIJAHBICHIH YHpeTynae
THIMJII TYCTapBIH KOPCETTI. MbICaIIBI:

1. OKymbuIap JEKCUKAIBIK OIpIIKTEp/IiH HAKThI MOTIH/IET1 KOJJaHBICHIH TYCiHE OacTaibl;

2. Opdorpadus OoiibIHIIIA KaTEJIep a3al/Ibl;

3. OpdodnusIbIK KOHBEHTEPAl KOJAAaHy apKbUIbl Ka3aK TUTIHIH Op}odMus 3aHIbUIBIFBIMEH
TaHBICTHI;

4. I'pammaTuKabIK popMaIapAbl, OHBIH iIIiHAE MOP(OIOTUSIIBIK KYPBUIBIMABI AYPHIC TYCIHIT,
KOJIZIaHy JKULJICTCH;

5. OKymIbIap/IeH 63 OCTIHIIE TUIMIK 3aHIBUIBIKTap/ bl Ta0a 0Ty AaFablIaphl 1aMBIJIbL.

CoHbIMeH, VITTHIK KOPIYCTHI KOJIIaHFaH/Ia TOMEH/IETIIeH apTHIKIIBIIBIKTap OalKail allaMbl3:

1. AypI3a imKopIycTarsl MaTepuaIaap bl Ka3ak TUTIH €KIHII TUT PEeTiHIE TSHTeHIIIK OKBITY
Ke3iH/e KOJIaHyFa 00abl;

2. OKy imIKOPITyChI apKBUTBI OKYIIBUIAPFA MOP(OIOTHAIIBIK TAJIIAY JKacaTyFa 00IaIbl;

3. XKa3pUIbIM TanceIpMachl apKbUIbl OKYIIBUIAP.IBIH Ka3bUIBIM JAFIbLIAPBIH XKETUIIIPY;

4. Typnl 13ACHYWIUTIK TamnchlpMajap OPBIHAATY AapKbUIbl OKYIIBLIAPABIH 3€PTTEYIILIIK
KaOUIeTiH 1aMbITy YIIiH KOJ1aHyFa 00Jaibl.

Ochb1 OepiireH MAJIIMETTEP/Il TOMEHIET |-KecTere skylhenen OepreH i )KoH KOpIiK.

1-xecre. ¥J'ITTBIK KOPITYCTBI KOJIAaHFaHdarbl apThIKIIBIIBIKTAp

Jlarabl Hotmxe

TrIHAaIbIM/ AUTBLTBIM Oxymbutap neHreiniepi OOWBIHINA NalbIH JUAIOTTAPMEH JKYMBIC
JKacau bl

OKBLIBIM OKyIIBIHBIH MOTIHMEH JKYMBIC JKacay HNaFdbIChl, OHBIH IIIiHJE
OKBUIBIM 9PEKETi JKaKcapaibl

Kazpuisim Crunbaepai axelparta anajibl, Ce3 KOJAaHBICTAPBIH JKAaKChI TYCiHE Il

Tingix 6armap Ce3 TyiIFachiHA TaNmay jkacaymasl YHpeHemi, (Ppa3eosIOTHsIIBIK
OipIiKTEep Typajsl OLTIMAEPIH KaIBIITACTEIPyFa 00Ia IbI

3epTTeymrinik OKyLIBIHBIH ©3[IrHEeH eKe >KYMBIC jKacay apKbUIbl 13ACHYILILTIK

KabisreTi apTambl

KopbIThIHABI

byn 3epTTeyae YITTHIK TUT KOPIYCTApbIH Tid cabarblHIa KOJAAHYIBIH THIMIUIIT JKaH-KaKThl
capajaHbIll, OHBIH OKYIIBUIAP/ABIH COWMJIECiM MaFIbICHIH MEH TIJIIK OargapbIH KETUIAIpyAeri peli
FBUIBIMU TYPFBIIAH HETi3AeNl. 3epTTey KOPBITBIHABLIAPHI KOPIYCTHl TYPaKThl MaiiianaHy TUIIIK
KY3BIPETTLTIKTIH OapibIK KOMIOHEHTTEPIHE — TBIHIAIBIM, aWTBUIBIM, OKBLIBIM, >Ka3bLIBIM JKOHE
TUIIIK Tayjay KaOUIeTTepiHe — OH 9Cep €TETIHIH KOPCETTI. Ocipece CoiieciM opeKeTl MEH TUIIIK
Oarmap OarbITTApPBIHBIH KYIICIOl KOPIYCTBHIH TAaOWMFM KOHTEKCT YCBIHY MYMKIHZIITIMEH TBIFBI3
OaliiTaHbICTHI OOJIIEL.
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CetineciM opeKeTiHIH JaMybl OKYIIBUIAPIBIH TUIMIK KapbIM-KaTbIHACTA €PKiH CoMJeyiHEH,
IUCKYpC OeNTiIepiH OpBIHABl KOJJAHYybIHAH, TaOMFU JUAIOT KYPBUIBIMIAPBIH WUIepyiHEH aHBIK
Oaiikanmanpl. KoprycraH anblHFaH  IIBIHAWBI  TIPKECTEP, MOACHHU-TUIAIK  YJTLIEp  KOHE
KOMMYHHKATHBTIK KaFJasTTapra TOH COWey OpHEKTepl OKYIIbUIAPIBIH COWNey MOICHHUETIH
KJIBIITACTRIPYAa MaHBI3Abl OPBIH anajbl. bys Tin ylpeHylIiHIH TULI TeK OKY IOHI PETiHAE eMec,
KYH/JIETIKTI KOMMYHHUKALUs KYpasibl peTiHje KaOblUIayblHa MYMKIHIIK Oepi.

Tinaik OarmapabIH OPHBIFYBI Ja KOPITYCIICH JKYMBIC KYPri3yIiH THIMII €KEHIH JIOJIeNIe/Il.
OxymslIap rpaMMaTHKaIbIK (GopMaiapblH KbI3METIH, CO3ACPAIH MAarblHAIBIK PEHKIH, CTHIIBIIK
alBIPMAIIBUTBIKTAP/IBI JANBIH €PEeKENEPICH eMec, TAOUFU MOTIHAEP HETi31HIe WHIYKTHUBTI KOJIMEH
MeHrepAi. by TUIIiK HOpMaHbI caHallbI TYpAe TYCIHYTe, TUIMIH 1MIKI 3aHIBUIBIKTAPBIH ©3/ITTHCH
Oaiikar, amra OuTyre armai sxacaabl. OCbIHIAAN TOCUIAEP OKYIIBIIAPIbIH AaHATUTUKAIBIK OMIaybIH,
CaNIBICTBIPY JKOHE KOPBITBIHIBI Kacay KaOUIEeTTepiH AaMBITHIN, 3€pTTCYIIUTIK JaFblIapbIHBIH
KaJIBINITaCyblHA BIKMAJ €TTi.

CoHbIMEH KaTap, KOpIyC MaTepHalJapblH cabakTa KOJJaHy Tl YHpeTy oiicTeMeciH
YKAHFBIPTHIN, MYFAJTIMHIH YMBICHIH JKCHUIJETTI: MbIcaaaap Taly, CTHIBMIK MEH I'PaMMAaTHKAJIBIK
dopmanapasl  calbICTBIpy, (pa3eonorusmiaepli TYCIHAIPY, KOHEpreH, AHUaleKT Ce3ACpaAiH
MarbIHACBIH allly CHUAKTBI KYpAEN TanchlpMasiap/bl HAKThl JAepeKTepMeH KamTamachi3 erTi. Cabak
KYpPBbUIBIMBI UHTEPAKTUBTI, CEHIM/II JIepEKKE CYHEHTeH, 3epTTeYIIUTIK OaFbITTaFbl CUITAT aJIIbI.

KopwIThIHIBUTANM alTKaHa, YITTBIK KOPIYC — TUT YHUPETYIiH WHHOBAIMSIIBIK KYpajbl FaHa
€MeC, OKYIIBIHBIH TUINIK CaHACHIH, COMJIEY MOJCHMUETIH >XKoHe (DYHKIMOHAIIBIK CayaTTbUIBIFBIH
JaMBITyFa apHaJFaH THIMII TeJarorukaiblK pecypc. KopmycThl Kazak Tiji cabakTapblHA Ky#eni
KOJIJIaHy Kas3ipri OumiM Oepy TajmanTapblHa TOJNBIK Caii KeNedl JKOHE OKBITYJIBIH CamachlH jKaHa
JIEHTere KoTepe/i.
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WAYS OF USING THE NATIONAL CORPUS IN KAZAKH LANGUAGE LESSONS

Abstract. This article examines the methodological aspects of using the National Corpus of the Kazakh language
in school-based Kazakh language lessons and analyzes its theoretical and practical significance. The study demonstrates
the effectiveness of the national corpus in developing students’ communicative skills-namely, reading, speaking,
listening, and writing-and in forming linguistic norms. It was identified that the corpus provides natural language data,
enabling students to understand word meanings through text structure, observe the functions of grammatical forms, and
distinguish stylistic and communicative features of speech. In addition, corpus materials help students master the structure
of dialogue, use words accurately, and understand phraseological units. Regarding linguistic orientation, the corpus fosters
learners’ research skills by enhancing their ability to independently identify language patterns, compare linguistic
phenomena, and draw conclusions. The findings of the study show that the national corpus is an important tool for
improving linguistic competence, developing speech culture, and strengthening research skills. The article focuses on two
main directions-developing communicative skills and forming linguistic norms through the use of the corpus. The results
confirm that systematic use of the national corpus significantly enhances students’ linguistic competence, speech culture,
and research abilities.

Keywords: national corpus, linguistic norms, communicative skills, grammatical form, dialogue.
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IIYTHU UCTTOJIBb30OBAHU A HAITMOHAJIBHOTI'O KOPITYCA
HA YPOKAX KA3AXCKOI'O A3bIKA

AunHOoTaums. B naHHON cTaTthe paccMaTpHUBAarOTCS METOJMYECKME AaCMEKThl HCIOosb3oBaHMs HanumonambHOTO
KOpIIyca Ka3axCKOT'O sI3bIKa Ha ypOKax Ka3axCKOTO si3blKa B LIKOJIE, a TAK)Ke aHAIM3HPYIOTCS €ro TeopeThdeckas U
MpaKTUYECKas 3HAYMMOCTb. [Toka3aHa 3()()eKTUBHOCTh KOPITyCa B Pa3BUTHH PCUCBBIX HABBIKOB YYAIUXCS, 3 UIMCHHO
HABBIKOB YTCHUS, TOBOPCHHUS, ayAMPOBAHHUS U IIHChMA, a TAKXKE B JOPMHUPOBAHUM peUeBOil HOPMBI. B X0/1€ riccneoBanus
BBISIBJICHO, YTO KOPITYC MPEJOCTaBIISIET ECTECTBEHHBIE SI3bIKOBBIC IAHHBIE, TO3BOJISIS yUALIUMCS MIOHUMATh 3HAUE€HUE CIIOB
4yepe3 CTPYKTYpy TeKCTa, HaOMIOIaTh (QYHKIUU TpaMMaTH4ecKux (GopM, pasiuyaTh CTHIMCTUYCCKHAC U
KOMMYHHUKaTHBHBIE 0COOCHHOCTH peun. KpoMe Toro, MaTepHuaisl KOpITyca MOMOTAIOT YYaIluMCs OBJIAaAeTh CTPYKTYPOr
JTIaJiora, IpaBMIIFHO HCIIONIB30BATh CJI0BA M TOHUMATh ()pa3eoOTHIeCKUe eIUHHUIEI. B pa3BUTHH S3BIKOBOIT OpHEHTAIINH
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KOPITyC CIIOCOOCTBYET (DOPMHPOBAHUIO HCCIICAOBATEIBCKUX HABBIKOB YYAIIUXCS IMyTEM PA3BUTHS UX CIIOCOOHOCTH
CaMOCTOATENIFHO HaXOJAWTH SI3BIKOBBIE 3aKOHOMEPHOCTH, CPaBHHMBATH M JI€JaTh BBIBOJABI. Pe3ynbTaThl MCCIEIOBAaHUSA
MTOKA3aJi, 9YTO KOPITYC SBJSIETCS BaKHBIM HHCTPYMEHTOM B ITOBBIIICHUH S36IKOBOM KOMIETEHTHOCTH, Pa3BUTHH PEUEBOM
KyJNbTYpHl U HCCIIEOBATEIILCKAX YMEHHH. B cTaThe BHUMaHME yJEJIeHO ABYM OCHOBHBIM HAIpAaBJICHUSM — Pa3BUTHIO
peueBoi NesITeTHHOCTH U (POPMHUPOBAHUIO PEUCBON HOPMBI ITOCPEICTBOM HCIIONB30BaHMs Kopmyca. [lomydeHHbIe faHHbIe
MOTBEPXKIAIOT, YTO CHCTEMATHIECKOE NMPUMEHEHHWE HAIMOHAIBFHOIO KOPITyca 3HAYMTENBHO YCHIIMBAET S3BIKOBYIO
KOMIIETEHTHOCTb, PEUEBYIO KyJIBTYPY M UCCIICAOBATEILCKIE HABBIKH yUAIINXCA.
KroueBble c10Ba: HAMOHAIBHBINA KOPITYC, SI3bIKOBBIC HOPMBI, pEUCBBIC HABBIKH, TPaAMMaTHIYCCKast popma, IHUaIor.
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CARTOONS AS AN ADDITIONAL RESOURCE FOR TEACHING ENGLISH

Abstract. Cartoon comes from the Italian word «Cartone», meaning a large paper. Over time, it has evolved into
a powerful medium that serves not only entertainment but also educational purposes. In the field of language learning,
cartoons have proven to be an effective visual tool that simplifies abstract concepts, stimulates curiosity, and promotes
active engagement. Previous studies have demonstrated that visual narratives enhance learners’ motivation, retention, and
comprehension of linguistic structures. Nevertheless, the systematic process of designing cartoons that are directly aligned
with English Structure lessons has received limited attention. This research applies a design and development approach
to explore how a cartoon can be constructed as a supplementary material for teaching grammar. The study describes each
stage-from needs analysis and storyboarding to character creation, scripting, and animation-emphasizing the integration
of grammar points into context-based storytelling. The final product, titled «Coraline in the Country of Nightmaresy,
presents English sentence structures through imaginative yet pedagogically relevant scenarios that support both
understanding and enjoyment.

Keywords: cartoon, English grammar, cartoon design, visual learning, language teaching, narrative technique.

Introduction

As a teaching tool, numerous studies have been conducted on teaching with cartoons or other
animated illustrations, such as comics. The studies show a definite positive effect on students' language
learning performance, especially on their grammatical competence. An experimental study by Arikana
and Tarafa on the use of cartoons in English language classes showed that the experimental group,
which used cartoons in English language classes, performed better in vocabulary and grammar skills
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than the control group [1]. Cartoons are not only for children, but also for people of all ages, including
adults. High school or college students must deal with images of everyday life. This explains why age
is not an obstacle to cartoons having their audience. Piaw conducted an experimental educational study
using cartoons for students aged 20.2 years. The study showed that the students' learning speed
increased. The students' motivation to read also increased, which yielded significant results: students
were able to comprehend complex ideas after reading the text through the cartoon.

The course «Foreign Language in Intercultural Communication» at the Department of Foreign
Languages of Shakhimov University is compulsory for students specialising in English language
teaching and is held in the second semester. This course aims to improve students' skills, knowledge,
understanding and accuracy of English language structure, with an emphasis on English grammar and
structure. The materials used in class are mainly in the form of e-books, PDFs and PPTs with some
images or illustrations on their pages/slides. However, cartoons that have a positive impact on
students are not promoted in the classroom. Thus, this study presents new material for studying
English grammar and structure.

Cartoons are useful not only for entertainment but also for teaching students in a different way.
They offer an engaging and informative learning process. However, creating a cartoon that transforms
text material into a cartoon is not as simple as drawing pictures. Creating a cartoon for teaching
requires certain basic processes and principles. Thus, in this study, we will try to give an idea of how
a cartoon is created as supplementary material for university students and show complete examples
of cartoon design.

In the field of education, there are several concepts for creating cartoons as supplementary
teaching material. The first three concepts are taken from Kabapinar's book [2], based on his research
in science classes with some students. As teaching material, an effective cartoon can serve as a means
of identifying students' ideas without influencing the ideas of others, it can serve as a practical work
goal and correct students' misconceptions. Another concept is described by Kabapinar [2], who
described some concepts of cartoons as teaching material. The main principles are: the amount of text
in the cartoon should be as small as possible, the cartoon should represent a real-life situation, and
the content of the cartoon should be reliable and scientific, as it is focused on reading.

Materials and Methods

The type of this research is project research, which creates a product based on certain theories
and previous research rather than creating a new theory. Based on this, a method and strategy for
conducting the research is developed. These are commonly accepted methods used in design and
development research by Richey & Klein [3]. There are several stages of design and development,
but we use the general stages described in Ellis & Levy [4]. The stages include: a) identifying the
problem; b) describing the objectives; ¢) designing and refining the artifact; d) testing the artifact; e)
evaluating the test results; and f) communicating these results. Below are illustrations of the periods
used in this study (Figure 1):

Identify Describe Design & Test the
the problem the develop the \\ artifact
objectives // artifact
(b) (€) (d)

The first step is to define the problem. The problem in this study is the lack of cartoon material
in the course «English based on entertainment resources» for university students. Design studies are
usually conducted because of complex problems that require immediate tool development or because
of the lack of an effective method in a particular context [4]. In this study, the problem is the lack of
a tool in the subject. However, this does not mean that existing tools, methods, or teaching and
learning strategies are ineffective. The purpose of this study is to introduce a new teaching aid known
as a cartoon and to evaluate the possibility of using cartoons in the classroom. The next step is to
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describe the purpose. As mentioned above, this study is typically conducted to provide a new teaching
aid. However, the main purpose is to understand how a cartoon is created for university students and
how it can be implemented for developing speaking skills. Once the researcher has formulated the
problem and objectives of this study, the design phase is carried out. According to Ellis & Levy [4],
the researcher must consider certain factors at this stage, such as:

¢ Creating a conceptual framework, including functionality and system requirements;

¢ Analysing alternative solutions and designing the system architecture;

e Creating a prototype;

Testing and evaluating the artefact. This step is intended to assess the reliability of the product
and whether it is applicable in the described context [4]. Typically, the method of testing and
evaluating the artefact involves direct observation. Here are some of the indicators to consider when
testing and evaluating the artefact:

¢ Determining how the product meets or fails to meet its established functional capabilities and
requirements;

¢ Applying generally accepted, literature-supported processes;

¢ Ensuring recognition of the value of the artefact.

This project is managed using a method of expert evaluation and direct monitoring of end users.

University students, second-year students majoring in Translation at Shakhim University, are
participating in this study. An expert is participating — a lecturer with a PhD in education who has
experience in developing educational cartoons, or another lecturer with a master's degree in education
who teaches English. The data collection methods involve two stages: before and after the design. To
collect data, the researcher distributes a questionnaire to each participant. Participants are given three
different questionnaires. The first type is distributed among students at Shakarim University to gather
information about their needs, shortcomings and interests in the course «English based on
entertainment resources». The second type of questionnaire is sent to students learning English. The
questionnaire sent to students is designed to obtain preliminary data about learning and the context
of learning in English language structure classes. In addition, the questionnaires sent to experts are
aimed at obtaining feedback and recommendations on the creation of cartoons as supplementary
material for the English language course.

Results and Discussion

From the answers to the questionnaire, it was interesting to study the subject «English based on
entertainment resources». The students enjoyed the course and understood the material. This
discipline used some teaching materials, such as texts, books, magazines, worksheets, and song lyrics.
Cartoons or comics were not used in the teaching and learning process in the course. Students thought
that using cartoons in class could make the learning process more fun and help them understand the
concept of the 11 topics presented in the questionnaire; two out of five students chose the topic «The
use of grammatical features in narrative and descriptive texts». In addition, the rest chose other topics,
such as direct and indirect speech, modal auxiliaries and conditional clauses. The reason why two
students chose the topic «The use of grammatical features in narrative and descriptive texts» is that
«this topic is best suited for cartoons and helps students better understand the topic» and «grammatical
features are difficulty.

The researcher sought material on this topic from an English teacher specialising in «English
as a second language in intercultural communication», who is an expert in this field of research. Based
on the material studied, it was found that this topic explores several subtopics, such as the genre of
narrative text, the structure of narrative text, the use of the past tense, and conjunctions. The researcher
decided to focus on the most important of the various subtopics of narrative text using an example of
narrative text rather than explaining the essence of narration. The reason we focus on the example of
a story is that this cartoon allows students to recognise and analyse the text before starting the lesson.
So, the purpose of this cartoon is to help students analyse the grammatical features and characteristics
of narrative text.
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The researcher chose myth as the genre. Coraline in the Country of Nightmares was chosen
because the story is not taught in school. This story is a myth because it is related to other people's
beliefs in their family values.

The story is a work by British writer Neil Gaiman in the genre of dark fantasy for children. It was
first published in 2002 and is recognised as one of the classics of children's literature. Neil Gaiman
wrote this work for his little girl. He wanted to create a fairy tale for girls, but one in which they could
make bold decisions on their own and become real heroes. With the same goal in mind, he created a
character named Coraline — an ordinary girl who, thanks to her courage and resourcefulness, confronts
evil forces in a parallel world. In this book by Gaiman, there is no character who is a saviour, as in a
traditional fairy tale; the main character is a girl who overcomes her fears on her own [6].

Plot. The main character of the film is a young girl named Coraline. She and her parents move
into a new house. Feeling lonely and curious in her new surroundings, Coraline begins to explore the
house. In this way, she finds a hidden door that leads her to a parallel, or alternative, world. In this
world, everything seems perfect — excellent food, cheerful parents, and all kinds of entertainment.
But Coraline realises too late that behind this beautiful spectacle lies great danger. It turns out that
the «second mother» of this world is actually an evil spirit. She wants to

bind Coraline's soul forever. Thus, the girl must choose between real life and deceptive fantasy.
She fights resolutely to save her real parents and return to her world.

Elements of the cartoon. The cartoon is distinguished by its unique artistic design. a) Frame-
by-frame animation requires each character and scene to be created by hand and moved behind the
camera. This helps the film to clearly draw a fine line between realism and fiction. b) Colour palette:
the real world is represented in dark and cold tones, while the alternative world is represented in light
and warm tones. This contrast also reflects Coraline's emotional state. b) Symbolism — elements such
as the characters' eyes, the mirror, the door, and the black cat have deep meanings that reflect the
alternative reality. c) Music and sound — also play a big role in creating the atmosphere. The musical
accompaniment was skilfully used to convey fear and anxiety. [7]

Characters. In this cartoon, the main character is Coraline Jones. She is a brave, curious young
girl searching for the truth. Although she feels lonely in her new environment, she is determined to
fight evil, finding her inner strength from the moment she encounters the parallel world. Coraline's
real mother and father are constantly busy with work in the real world and do not pay enough attention
to their daughters. Nevertheless, they love Coraline with all their hearts and try to protect her. The
Other Mother is an evil spirit in the form of a mother in an alternate world. At first, she seems very
kind and caring, but then she reveals her true, terrible personality. Her goal is to bind Coraline to her
world and take possession of her soul. The Second Father is the image of a father in the alternate
world. Although he may seem cheerful and caring, he is actually just a puppet controlled by the Other
Mother. Wybe Lovatt is Coraline's neighbour. He befriends a girl in the real world and tries to help
her. In the parallel world, she does not speak, but continues to help Coraline. The black cat is a
mysterious character who inhabits both worlds. While in the real world she is just a cat, in the alternate
world she can speak and helps Coraline find her way. Mr. Bobinskey is an eccentric circus performer
who lives on the top floor of the house. He is a curious man, sometimes strange, but sincerely wishes
Coraline all the best. Miss Spink and Miss Forcible are former actresses and Coraline's neighbours.
They run for office and make important observations about Coraline's future.

Research and evaluation of the method

There are several sessions that the researcher conducted with experts. The sessions discuss
issues prior to the preparation of the product pilot project, design. After several sessions, the
researcher distributed questionnaires to the experts. The design specialist paid particular attention to
the episodes of the cartoon, the design of the characters and the background. At the same time, the
subject matter expert focused on the theme of the cartoon, the content, some grammatical corrections
and the language of the cartoon. The purpose of this step is to determine whether the cartoon is made
correctly based on the principle of cartoon design. In addition, the purpose of this step is to determine
whether the developed cartoon corresponds to the course objective and whether the cartoon can be
used in the learning process.
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When developing a cartoon, two things need to be considered, based on discussions with a
design expert. The first relates to the size of the characters, and the second to the episodes. Based on
the discussion, the size of the characters can be created to demonstrate the power of the speaker or as
a general picture to foreshadow the cartoon [5]. The second thing to pay attention to is the duration
of the episodes in each frame. Before editing, the total number of frames was 16, but some frames
had too much dialogue and needed to be split into two or three frames. The frames that need to be
split into two frames are frames 2, 4, 7, and 8. After splitting the frames, the total number of frames
will be 24. Another thing to pay attention to is the background of the cartoon, which should reflect
what the story is about. For example, the plot tells the story of a neighbourhood on the outskirts of
the city, which should then be depicted by Kent's background.

The final stage is to show the cartoon to the target audience. This is a test of English based on
entertainment resources which was conducted for 3-rd year course students. They were selected based
on the latest Cambridge English Placement Test (English language proficiency test). Five of the six
students took part in this stage. Two of them received the highest scores, two others were in the
middle of the list, and one received the lowest score.

The purpose of this step is to describe how the cartoon meets or does not meet the requirements.
The cartoon is a tool for identifying students' ideas without the influence of others, correcting students'
misconceptions, and developing language. At this point, the researcher used handouts to test students'
understanding of the cartoon. The handout was adapted from Padlet, a programme that was commonly
used to test students' understanding of storylines. Handouts can show students' reactions to the cartoon
and determine whether the cartoon can be used.

Before using the handout, the researcher discussed it with an expert on the topic to determine
whether it was a suitable tool. The expert agreed with this tool because there were several questions
that required students to write down certain elements of the conversation depending on what they were
studying. First, students had to write down the name of the event. Second, students had to describe the
characters in the story. Third, students had to describe the situation in which the event took place.
Fourth, they had to describe the conflict in the story and how it was resolved. In conclusion, the expert
agreed that this handout would help test the students' understanding of the story.

After the expert approved the handout, the researcher determined the order of instruction. In
the experimental lesson, students entered the classroom and worked in pairs, with at least one laptop
per pair. The classroom did not resemble a typical classroom. Students were given about sixty minutes
to work on the cartoon. Students had to open the cartoon's html file and read it. During the lesson,
students had to analyse the cartoon using the handouts. The students had to write down the
grammatical features (past participles and conjunctions) and a summary of the cartoon. Below are the
results of the students' work on the cartoon.

Questions and answers on the handout:

1. What is the name of this story? In this first question, the researcher correctly indicated the
name of the cartoon - «Coraline in the World of Fear». However, students A and D shortened it and
wrote only «Coraline». Although the title corresponds to the content, it is not a complete answer
because it is not the full version. Students B, C and E wrote the correct, full name of the story.
Therefore, only three of these answers can be considered complete and specific.

2. What parameters were used to determine this? In the second question, students had to
identify the main locations that appeared in the cartoon. Student A wrote down the kitchen, the
alternative world and the garden. Student B named the real house, the alternative world and the secret
door. Student C indicated the forest, the house, and the dark room. Student D wrote that the kitchen,
the hall, and the world of the second mother. Student E indicated only one place - «another world».
In general, the students answered in the right direction, but only Student B's answer is specific and
closely related to the cartoon content.

3. Who are these characters? In this third question, the students had to name other important
characters besides Coraline. All students named Coraline herself. Students A and C wrote the second
mother and the black cat. Student B added his mother and father (both real and alternative), as well
as Weebie. Student D identified one character that no one else wrote down: the «puppet boy» (which
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is probably equivalent to Weeb). Student E wrote only Coraline and the cat. Overall, Student B
covered a wide range of characters, while Student D named one particular additional character.

4. What are the problems in this story? Only three students answered this question completely.
Student A said, «Coraline is alone, her parents don't pay attention to her». Student B clearly said,
«The second mother wants to deceive Coraline and take possession of her soul». Student D wrote,
«The alternative world is not real, but it captivates her». Students C and E did not answer this
question. Among the answers, Student B's answer is the most complete and clearly reflects the main
conflict of the cartoon.

5. What are the solutions? Only students B and D answered this question. Student B said,
«Coraline saves her parents and returns to her world. She understands the meaning of real life».
Student D said, «Coraline fights bravely and defeats the second mother». Students A, C, and E left
this question blank. Both answers are consistent with the content, but Student B's answer is broader
and better describes the conclusion.

Conclusion

The purpose of this study is to understand how a cartoon is created as supplementary material
for university students and how graphics/drawings interact with speaking skills. The results and
discussions answer the first question. The design of a cartoon begins with the selection of a theme
and plot, the creation of images, the publication of the cartoon, and ends with the evaluation of the
cartoon design by subject matter experts and target end users. After evaluation by experts, the cartoon
shows that graphics/images interact with text to convey a message. In this case, the message is the
content of the narrative story. The graphics/drawings illustrate the message, and the texts emphasise
it. According to the experts, there should not be too much text in the cartoon, as it contains several
images that help convey the message.

The result of this research was a cartoon as a product. The cartoon consists of 25 frames and
tells the story of «Coraline in country of nightmares» This cartoon is intended to display one of the
narrative texts in the form of a cartoon as supplementary material. In addition, it is assumed that this
cartoon will encourage students to analyse the grammatical features of the narrative text. The results
of the evaluation conducted by experts show that the cartoon is well made and can be used in the
learning process. Below are the factors that indicate that the cartoon is well made:

1. The cartoon corresponds to the educational goal

2. The characters used depict the story

3. The background, text, new phrases, slang, and other images tell the story

4. It is easy to learn the story in the cartoon

However, this study focuses exclusively on the process of creating cartoons. The process of
developing a prototype cartoon for students of «English based on entertainment resources» for
university students has been completed. The objectives of this study have been achieved. Although
the study is relevant and produces results, it can only be the beginning of Shakarim University's
research on the subject of «English based on entertainment resources» in English language teaching.
It is recommended that further research be conducted on the creation of cartoons and other studies
related to the development of English language materials. Many studies show a positive attitude
towards the use of cartoons for language learning, but it has not been proven that this cartoon
improves students' performance in learning a foreign language. This suggests that further research
related to the implementation of the cartoon may be needed.
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AFBLIIIBIH TIITH OKBITY JAFbI KOCBIMILIA KYPAJI PETIH/IE
AHUMAIUSIBIK ®UJILMIEPII KOJIIAHY

AngaTna. Kapukarypa yiakeH Kara3nbl OUTIipeTiH UTambsHIBIK «Cartone» ce3iHeH MIBIKKaH. KapukaTypa Tek
KOHIJ KOTepy YIIiH FaHa eMmec, OiTiM Oepy YIIiH Je KyaTrThl KypayFra aiiHanael. Tinal yiipeHy ke3iHne MyiabTQUIbMIED
KYPAEJi YFIMAAP/IbI XEHUIICTY e )KOHE OKYIIbLIAP bl MAaFbIHAIIBI IPOLIECKE TAPTYFa KeMekTece . KenrereH seprreyinep
MyJIBTQHIBMACPIH OKYIIBUIAPABIH MOTHBAIIMSACH MEH TYCIHITiIHE OH 9cep eTETiHIH Jomeneai. Anaiaa, aFbUIIIBIH T
cabaKkTapbIHBIH KYPBUIBIMBIHA COMKEC KeJIETiH MYJbTOUIBMAEP XKacay Mpolleci oy Jie JKaKChl TYCiHUIMETreH. by
Makxasa/a arbUIIbIH TPAMMAaTHKAChIH OKBITY KOHTEKCTIHJIE KOCBIMIIIA MaTepuall peTinae My IbTQHUIBMII Kajail jkacayra
OoNaThIHBI Typallbl TM3aliH JKoHE a3ipsey OoWbIHIIA 3epTTey OepiiareH. 3epTTey Heri3ri rpaMMaTHKAJIBIK OWIapibl
OeiHeNnelTiH MyJIbTGUIBMICPAIL XKOcTapiay, jxodaay koHe Kypy Ke3eHIEpiH cumaTtTaiiibl. by 3eprreynid TYnKUTiKTi
HOTH)KEC] aFbUIIBIH COMJIEMIEPIHIH OpTYPIl KYpPhUIBIMIAPBIH KBI3BIKTHI KOHE KOPHEKI cleHapuiiepre OipiKTipeTiH
«KopKbIHBIII oneMiHferi Kbi3 — KopannHay aTThl aHUMALUSUITBIK MYJIBTQUIBMI OOJIIBL.

Tipek ce3mep: MyJbTQMIbM, aFbUIMIBIH TPAMMAaTHKAChl, MYJIbT(QHIBM IU3aiHBI, KOPHEKI OKBITY, Til YHpeTy,
OasHIay TEXHUKACHI.
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AHUMAIIMOHHBIE ®UJIBMbI KAK I[OHQJIHHTEJIBHBIﬁ PECYPC
JJI ITPEITIOJABAHUSA AHI'VIMUCKOI'O AA3BIKA

AnHoTanus. Kapukatypa mpoucxXoauT OT HTaTIBTHCKOTO citoBa «Cartoney, 03HadaroIero OO0l TUCT OyMarm.
Kapukarypa cTajma MOIIHBIM CPEACTBOM HE TOJBKO UL pa3BICUCHHA, HO W JUIA oOpa3oBaHus. llpn m3ydeHnn s3bIKa
KapUKaTypbl MOTYT IIOMOYb YIPOCTHTH CJIOKHBIC MOHSATHS M BOBJICYHh YYAIIMXCS B OCMBICICHHBIA MpOIECC.
MHOTOYHCICHHBIC HCCIICOBAHUS JOKA3aJH, YTO MYIbT(OUIBMBI MOJOXKHUTEIBHO BIMSIOT HA MOTHBAIIMIO M TIOHUMaHUE
yuammxcs. OIHAKO MPOIecC CO3AaHUS MYJIBT(UIEMOB, KOTOPBIC ObI COOTBETCTBOBAIH CTPYKTYPE YPOKOB aHTIIHICKOTO
sI3bIKA, OCTACTCS HEJOCTATOYHO M3YYCHHBIM. B 3TOH CTaThe MpEACTaBICHO HMCCIICIOBAHUE MO JU3aliHy U pa3paboTke,
MOCBSIICHHOE TOMY, KaK MOXHO CO371aTh MYJIbT()MIEM B KQ4eCTBE JOMOJHUTEIBHOTO MaTeprala B KOHTEKCTE 00yYeHUs
rpaMMaTHKe aHTJUICKOTO s3bIKa. B McciieJOBaHUY ONMMCAHBI ATAIbl IIAHUPOBAHUS, COCTABICHHS IIPOCKTA U CO3AaHUS
00ydaromux MyJIbTQUIEMOB, OTPAXKAOIINX KIFOYEBBIC TpaMMAaTHYeCKHE MOMEHTH. KOHEYHBIM pe3ylbTaToM 3TOTO
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HCCIICIOBaHMS CTal MyJIbTGUIBM 1O Ha3BaHueM «KopaiiHa B CTpaHe KOIIMApOBY», KOTOPBIA OOBEAUHACT pPa3IHIHbIC
CTPYKTYPHI aHITIMHCKIX TPEATIOKEHUN B YBJICKATEIbHBIC U BU3yaJbHO IPUBJIEKATENbHBIC CIICHAPHH.

KiioueBble cjoBa: MyInsTQHIBM, TpaMMaTHKa AHTJIMHACKOTO $3bIKa, AW3aH MYJIbT(MIEMOB, BH3YyaJIbHOE
o0ydeHme, IpenoaaBaHne sI3bIKa, TEXHUKA TOBECTBOBAHHS.
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