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JIMHI'BUCTHUKA
LINGUISTICS

https://doi.org/10.53360/3080-3861-2026-2(6)-1
FTAMP: 16.21.27

K. Puicoepren, /1. Ilaman™, JI. Caabik
Axwmer baiitypcbiHyibl aTbiHAaFs Ti1 6171iM1 HHCTUTYTHI,
050010, Kazakcran PecryOnmkacel, AnMartsl K., [lleBuenko k-ci, 28
ORCID: 0009-0003-0583-862X
*e-mail: pashan_dan@mail.ru

AJIMATBI KAJTACBIHBIH YPBAHOHUMJIIK KEHICTII'TH KAJIBIIITACTBIPATBIH
BPEH/IUHI'TIK ’KOHE UMUIZKAIK ®AKTOPJIAP

AnpaTna. Makanaga AJMaThl METamoJIMCIHIH YpOaHOHHUMJIK KYHECIHIACTI KCHICTIK Kypayllibl JKOHE Kajia
WUMH/DKIH aliKbIHAANTHIH TaHBIMAJ TOTIOHUM/IIK HBICAH aTayJiapbl KapacThIpbuiaibl. KanaHbIH KaJdbIITACYBIHAAFEI COYJIET
OHEepi MaHBI3IBl POl aTKapFaHbIMEH, OHBIH KaJlail atanybl OolaH Ja MaHbI3Abl Oouibin keieni. COHABIKTAH COyJeT
TEOpHACHIHIA CcoyJieTn Oenrisi O0ip 00bEKTIMEH eMec, KOpIIaFraH OpTaMeH JKYMBIC jKacay MYMKIHIIriHe ue OoJajbl.
CoyJneTIiHiH )KYMBIC ICTEHTIH MaTepUaNIbIK KCHICTITIHICTI HBICAHAAP JKAIIBI KaJla KeHICTITIH KaJabIITacThipaasl. OHbBI
«KaJlaHbIH Oip Oeueri», «ypOaHOHMMIIK KCHICTIK», «Kajla KCHICTITiHIH OeJieri», «kajma JaHamadThI», «Kajia
MHTEPbEPI», «KaJaJIBIK NEeH3aX» JET 9pTYpIIi aTayFa Ooaabl.

Anmathl Kanackl OHOMAaCTHKOHBIHBIH KYPBIIBIMBI, TAPUXH ©3TepicTepi HAKThl IEPEKTEPMEH KOpPCeTiliN, Kaja
MMHIDKIH KJIBINTACTBHIPBINT OTBIPFaH HBICAH aTaysapsl 3epTrenti. JKeke OpeHy OO KabINTacklll OTHIPFaH KONTeTeH
MOJICHH, STHUKAIBIK HBICAHIAP OHIP TYPHU3MiH JAMBITHIN OTHIP. AJI OHBIH aTaybl OpeHA OOJBII KanbinTacyra OipaeH Oip
ocep eTeTiH (axTop. ANMaTHl KaJachIHBIH KelOeTi 3aMaHayd OW3HEC OpTajbIKTap MEH KEHECTIK MOCTMOICPHHU3MII
OipikTipeai, OChl KOpiHiC Kaja OHOMACTHUKOHBIHIA Ja CUMAT Tabaspl. OJeMIiK xahaHTaHy CaalapbIHBIH AJIMAThI
Kajachl HBICAH arayjapblHa Ja ocepi 0achlM OOJIBII OTHIPFAHIBIFBIH KepeMi3. OHbBIH apThIKIIBUIBIKTaphl MEH
KEeMIITiKTepi co3 Oosaabl. AJMaThl KaldachlH OpPEHI €Till OTHIPFAH COHFBI KE3CHJEIl HBICAH arayJjapblHA Tajay
xacanapl. 3eprreyne miahapiblH TOINOHUMMSCHIHIA alpBIKIIa MOJEHU-JJICYMETTIK OpHBI Oap araynapra ILIOJy
JKacallblll, OpeH/| eH UMUIDKIK (akTopiapbl KypyFa Heri3 OOJIbII OThIpFaH cebenrepre Tajijaay jkacajiraH.

Tipek ce3nep: yp6aHOHUM, YpOaHOHUMIIK JaHAIIADT, IPrOHUM, KAJIAJIbIK HHTEpbEep, OpeH I, Kajla UMUK, Kaja
OpeHIUHT.

Kipicne

Kenteren MmatepuanablK HBICAHAAP apKbUIbI TApaThUIATBIH Kajla KEHICTITIHIH CeMaHTHUKAaChl
MOJIEHHET kaHe puiiocodusi, CEMHOTHKA YOHE JIMHIBUCTHKA, COYJIET JKOHE JAU3aliH, MOJIEHH reorpadust
MaceleNiepiH KAMTUTBIH KeH FhUIBIMHU TUCKYPCTBIH TaKbIPHIObL. OPTYPIIl FAUIBIMAAP/IBIH MPOOIEMaITbIK
epiciHe aiiHaJla OTBIPHIN, Kala OHOMACTHKOHBIH KYpaTbIH XEKe arayjap €3 €peKUIeNiriHiH pTypil
KBIpJIapbIH amael.  J[oCcTypii OHOMACTHKaAA ONlap dIEyMETTIK OMip MEH el MEKEHHIH MOJICHUETIHIH
TapuXy TMHAMUKACHIH KOPCETETIH TULAIK MaTepHai PeTiHJIE KapacThIPbUIaIbI.

Kasa keHicTiriHiH MIMHJDKIH KaJbIITACThIPAThIH JKEKe aTaysapra COLMOIMHIBUCTHKA TYPFBICBIHAH
Kapacak, oJlapblH QJIEYyMETTIK KEHICTIKTET1, TUIIIH SJIeyMeTTIK AU (epeHITUsIChIH, JKEePrUTIKTI ©31HIIK
epeKIIENIKTI KaJbIITacThlpy peiiH ama anambi3. Peceifnmik famev O.A. IlomomxkeBnu CibipaiH
allMaKTBIK-KEHICTIKTIK CHUMBOJIIAPbIH 3€pPTTeH OTBHIPHIN: «XaJbIKTBIH OMIp CYpy KEHICTII — eMIp/iH
kepcetkimm. KeHicTik opkamaH KacuerTi caHanaabl. COHABIKTAaH, ayMaKTHIK-KEHICTIKTIK apeanaap
Typajibl aliTKaH/ia, HaKThl aJamiapibl FaHa eMec, COHbIMEH Oipre reorpadusuiblK, CascH, dJIeyMeTTiK-
MOJICHH KJHE aJaMapbl TeK iC )Ky3iHAe FaHa eMeC, COHBIMEH Oipre pyXaHu >KOHE CUMBOJIBIK TYP/E
O1piKTipe aJaThIH Ke3-KeJIreH 0acKka KeHICTIK jKaTaIbb» JIeM TOIIbITaraH 0omateiH [1].

Op aifMaKThIH, OHIp, KaJaHbIH OpPEeHIMHIIH KaJBIITACThIpy cascaTbl O0ap. JKeke OpeHIMHITI
KQJIBINITACTRIPY VIIIH KOpep KO3/l TaHFaIIbIpap KOpPKi, €CTITeH KYWIAKTBHIH eCIHJe KaJlaThH
KaFpIMIIbl aTaybl Ooyybl Kepek. SIFHM Bu3yan, BepOan, T.0. Oenrijiep >KUbIHTBIFBIHAH TYPAThIH
©31HJIIK PEeCMHU «TaHBIMIBIK MiHE31» Oomybl Kepek. OHBI KOPreH aaaM CoJI KaJlaHbIH ©31HIIK
KEKEJITiH, PECYpChIH, EpEKIIETIKTep KUBIHTBHIFBIH TaHYbl KaXeT. AJ KaJlaHblH HMH/DKIH
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KaJbINTACTBIPY TE€K MEMJIEKETTIH FaHa €MeC, COJ Kajla TYPFbIHJIApbIHbIH, OM3HEC OKIIAEpPiHIH,
KOCIMOPBIHAAP MEH a3aMaTThIK KOFaMJIap/IbIH Oipiiece aTcalbICKaH eHOCT1H KaXKeT eTeli.

XKeke OpeH1 KaIbINTACTBIPY KONTET€H MOJIEHH, STHUKAJIBIK, casich (akTopiapra OaillaHbICThI
KOJIJAHBUTAJIbl, OJ1 KBl alifaHia OOBEKTIHIH TYPAaKTBUIBIK XoHE OYTIHAIK meHOepiHae emip
CYpylH Kamtuzbl. bpenn Ooiy jkeke TyiFara Aa, QJI€yMETTIK TOIKa J1a, MEMJIEKETKE Jie KaThICThI
KongaHbutagsl. O ©3iHIH HeTisri KeKelliK KacHeTTepiHe Kapail, opTypii KaObUIJaHybl MYMKIH.
YATTHIK, IHUA, MOJICHHM, MEHTAbJIbI, MEMJIICKETTIK OpeHn, T.0. Oonbin kenmemi. Kes-kenren kana
YIIH 63 JapallbIFbIH, KEKEIITriH CaKkTay — JaMyJbIH 0acThl MAPTHI, Kala OPeH/IH KAJIBINITACTHIPY,
Oyl KaJaHblH IIIKI JKOHE CBHIPTKBI cascaTblHa, TUIAIK cascaThiHa ocep erenmi. Kama MMHIKIH,
OpeHIH KaJBINTACTBIPAThIH YPOAHOHUM/IIK KEHICTIK TaKbIPBHIOBIHBIH TOJBIKTAH 3epTTEIMEYi, OCHI
3epTTeyre Heri3 Ooisabl. EniMi3 Toyenci3aikke ue OOJIbII, HAPBIKTHIK SKOHOMHKA KAPKBIHIBI JaMH
Oacranpl, anemze, Kasakcranga sxahanmany keH eTek jKaWbln, ypOaHu3amus yIepici jae Kylueiie
TycTi. OChlFaH Opail COHFBI IIMPEK FACBIP KOJEMIHJE YITTHIK OHOMACTUKAHBIH LIETKEepl CaHaJbII
KEJTeH ypOAHOHUMUKA, 3P2OHUMUKA CBIHJIBI KaHa cajlayapbl 00i KeTepi. YpOaHOHUMIED KaJIIbl
Kajaillll HbICaH aTayiapbl 0OoJyica, 3pProHUMJIEpP HETI3IHEH KOMMEpLus, cayJa-CaTThlK HbICaH
aTayJapblHa KaTBICTBI OOJBIN Keledl (caynma KemeHjaepi, KOHaKyW, ¢upma, KoMmmaHus, kade,
MelpaMxaHa, COH CaJIOHAaphI T.0. OpTa jKOHE Killli KOCII HbICAH aTayJiaphl).

MaTtepuanaap MeH dicTep

AnMaTthl KaJachblHBIH OpEHIUHTIH, UMUKIH KaJbIITACTHIPAThIH yPOAHOHUMJIIK KEHICTITiH
Tangay OapbICBIHAA CUIATTAy, WHTEPIPETAWsIIAy TOCUIIEpl KOJJAHBUIABI jKoHE Oyl omictep
abCTpaKTLII-IOTUKANIBIK TYPFBIIAH OM TYHIOTe, KOPBITHIH/BI jKacayFa MYMKIHIIK Oepexdi. 3epTrey
MakcaThl KeJeci MIHISTTepAi KaMTHIbL: «Kajda OpeHmi», «Kala HMMHKI» OOJBII OTBIpFaH
ypOaHOHUM/IIK aTayiapAbl Tajaay, allMakThIH OPEHAMHTIH KaJIBINTACTHIPYAbIH HEri3ri OarbITTapblH
KapacThlpy, YCBhIHBICTap aiTy.

Oneduerke mmony. JKekemk, HapaiblK KacHeT €H alIbIMeH TICHXOJIOTHS/Ia TYBIHAIAIN, KEWiH
oneymeTTaHyFa aybicajpl. H. Majeii napajbIKThl ICUXOIOTHsIMEH OaillIaHbICTBIPA/Ibl, a1aMHbIH «MeH1»
KEKEJIKT1, OYTIHIIKTI, OacKaJaH 3 epeKIIUIri 6ap TyJiFa eKeHAITH ce31Hy JeT TyciHaipenl [2], conaa
opOip aJaMHBIH COLIMYMJIAFbl iC-OpEKETIH TYCIHAIPETIH >kekenmik Kacueri Oap. JI. CMUpHSTHH:
«AWMaKTBIH €pEeKILeNIri /Ie aJaMHbBIH >KEKEeNirl CHUAKTHI 031H OacKamapaaH epekienen typaabl. Comn
KaTapJa ayMakThIK Oipereiiik Te 6ap — Kasipri yakpITTa HEMece ©TKEH yakbITTa Oip aymakra Oipre
Typy ceOeOiHEeH >XKeplIeCTEpMEH OJIEYMETTIK KaybIMIACTBIK ce3iMmi maiga Oomambr» [3]. SrHm, Oip
KEHICTIKTe, Oip ayMaKTa eMip Cypil ’aTKaH agaMaapia KoFaMabIK Oipiry naiiia 0omasl.

Op KaJlaHbIH aliMarblHJa KOIIIUTIKKE TaHbIC OpBIHJAAp Oap: KEHICTIK, JKepriuTiKTI acxaHa,
KMIMI, MOJIGHUETI JlereH CHsKTBl. bynmap alMakTblH OpeHJIH KaJbINTAaCThIPaThIH KOATap. ©Op
aiiMaKTBIH OpEeH[IH KaJIBINTACTHIPATHIH TAPUXbI, TAPUXH TYJIFAApbl, CAsSCH JIUACPIEpi, MOICHHET
KOHE COyJIeT ecKepTKilTepiHiH OpeHaTepi Oonanel. KanmanapaelH namyblHIa TayapiblK OpeHaTep
MaHBI3/Ibl pOJl aTKapaibl, dJEYMETTIK >KOHE MOJIEHU YHBIMIApIbIH OpeHaTepi (YHUBEPCUTETTED,
TeaTpyiap, KiTamxaHanap, casbakTap, MelpamxaHaiap, cayJa OpTajJbIKTapbl), OKHFajbl OpeHaTep
(kepmenep, ceMmuHapiap, KOH(EpeHIHsIap, CaMMUTTEp, OJMMIOHANaNap, KOHKypCTap,
yemnuoHatTap). Kana Openni con KagaHblH reorpaduscbIMeH ThIFbI3 OalIaHbICThl OOJIFaHIBIKTAH,
OHBIH CTPATETHSUIBIK JKOCIIAphl J1a MEMJICKETTIH YITTHIK CTPETETHSIChIHA HETi3/IeNIll KacaaJbl.
Kana Openpi, Aapaiblfbl — COJ Kajla XaJKbIHBIH O13]1iKi Jien KaObUIJaraH JYHHEC] jKoHE e3iMi3
OCBIMEH epeKIIeMi3 JIeN TaHbIFaH MyHueci. «OOBEKTUBHAS COCTABIISIFOIIAS UMUK TEPPUTOPUHU —
3TO COBOKYITHOCTh KOHKYPEHTHBIX TPEUMYIIECTB M HexocTtaTkoB. OHHM  oIpenensiorcs
0COOEHHOCTSIMH OTPACJICBOH CIIEIUAN3AIUN TEPPUTOPHH, HATMYHEM SKCIIOPTHOTO TOTEHIIMAIA,
TEPPUTOPUANBHBIM ~ PACIOJIOXEHUEM, TPAHCIOPTHOW  OCBOEHHOCTBIO, YPOBHEM  DPa3BHUTHUS
COITMAILHOW C(epbl, COCTOSTHHEM MPOW3BOJICTBEHHOTO IIOTCHIIMANA, CIOXHUBIIUMCS YPOBHEM
WMHBECTHIIMOHHOW aKTUBHOCTH M MHOTHUMH Jpyrumu Qaxropamm» [4]. JKekemik, napanbik, OpeHn
TYCIHIT1 KenTeH Oepl MapKETHHT cajlaChlHAa aybICBINT KEeTTi. BpeHITIH mapaibiFbl — COJl OpeHIIeH
OalIaHBICTBl aCCOIMALMSIAPABIH  OONyBl, ©3 JapajblfblH KaJbIITACTBIPBIN, CaKTam TYpPY
CTpaTErusChIHBIH 00Jybl. BpeHTI KOMIILTIK, SFHU MaKcaTThl ayJJUTOPUs KaJIbIITacThIpaabl. bpeHn
— HBICAHHBIH 63 JIapaJIbIFbl, KOIIKE TAHBIC EPEKIILIIr 00JIybl, COHBI KAJIBINTACTHIPYHI.
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batpIcThIK 3epTTeyIiiep WITTHIK JapalbIKThl MEMJICKET OpeH Il e TaHu b, ce0e01 OpeHATIH
KAJBIITACYybIHIA Tapux, reoprpadus, STHUKAIBIK Herizmep xkatanbl. Ochlnaiiima kKama OpeHmiH
KAJIBIITACTBIPY OHBIH >KEKENIriH, JapalibIFbIH KaJbIITACThIpMail icke acmaiinbl neil amambiz. On
oiiyap, KapbIM-KaThIHAC KOHE MAKCATThl ayJUTOPUS apachlHAa acCOIMalus TYbIHIATaThIH iprerac.
«MMumK TOposia MpeaCcTaBiseT cO00M COBOKYIMHOCTh YOKICHUNW M ONIYIICHUHN JIIOJICH, KOTOPHIC
BO3HHUKAIOT 10 TOBOJy €ro OCOOCHHOCTEH. JTO CYyOBEKTHBHOE IMPENCTABICHHE O TOPOJEC MOXKET
(dbopMUpOBaTbCA BCIEACTBHE HEMOCPEACTBEHHOIO JIMYHOTO ONbITa (Hampumep, B pe3yJibTaTe
NPOXKUBAHUS HA €ro TEPPUTOPHH) MM OIMOCPEIOBAHHO (HANpUMeEp, CO CJIOB OYEBHIIEB, U3
marepuaioB CMU u T. 1.) [5].

OHOMaCTUKaHBIH ypOAaHOHUMUS, YPrOHUMUS cajanapsl O0WbIHIIA Peceil oHoMacTHKackIHIA
Moackey, Cankrt-IlerepOypr, ExarepunOypr, HomociGip, Mpkyrck, Maxaukana, ApXaHTeIbCK,
CypryT T.6. chIHIBI OipKaTap ipi KajmamxapJslH dproaumaepi seprrengi. by mocene Kazakcranga
na coHrbl 20 KbULIBIH KeleMiHe 3epTrenai. bypoinrbl Actrana, kasipri Hyp-Cyntan KaacbIHBIH
sproaumepin L. KapkeinOekoBa, al AnMaTel TaraMXaHalapbIHBIH TAPUXbl MEH TUIK KYpaMbIH
C. Umanbepauena, M. KakumoBa, I'. ManueBa [6] o3 3epTTeyiepiHae KapacTbIpFaH OOJIaThIH.
Ocpl OarpITTaFBl )KYMBICTAp KaiiTa KaHJaHBII, 3epTTeyiep KaHama OarbIT ay/a.

Hoaruixesiep xoIHe TAJIKbLIAY

Pyxanu ic-mapanap, yJITTBIK K00ajJap MEH MEMJICKETTIK OaraapiiaManap Ky)KaTTBIK CHUITaTKa
ve OoNFaHABIKTaH OHOMACTHKAAA OJIAp/Abl 2eopmoHuM TEPMUHIMEH aTay KalblITachll Kejenai. by
Ja enfiiK, MEMJIEKETTIK MMUDKII, aiiMakTap MEeH eNJi MEKEeHAEPAiH MMH/DKIH KaJIbIITACTHIPATHIH
MaHBI3]1bI GaKTOPABIH Oipi.

KazakcranubslH OpeHai, UMUIKI OOJBII OTHIPFaH MOACHU-opKeHHeTTiK «Kazak enmi — ¥Iibl
nana eni», «Kazakcran — MoHTTIK e1» UAesiChl, TYPU3MIl JaMbITy cayiachkl OoiibiHIIa « TyFaH xep»
xo0acel, «KazakcTaHHBIH Kuemi xep reoprpaduscel», jkaHa TyirFanapabl TaHeiTyga «100 jkaHa
eciM», MOJIEHHET cajachbiHAa «3aMaHayun Ka3akcTaH MoJEeHMETI», OHIpJIep MeH alMakKTapibl
TaHbITYa «Meranonuctep Kypy» OaraapiiaMachl, FBUIBIM calachlHJarbl «bojamaky», oT0achlUIbIK
KYHJIBUIBIKTBI JIOPINTEYyae pecnyOnmuKanbk «Mepeim otdack» ko0ackl 6ap. Ockl xo0amapsiH
uzaescel maiga OoFaHHAH KEHiHT1 ic — JOypbIc aTay TaHjay. bys reopToHUMaEp MEMIEKETTIH
WUMIDKIIH KaJbIITACTHIPYIIBI atayyiap, COHIBIKTAH Jla OHBIH MOH-MarblHACHIHA, KaOBUIIaHybIHA /1a
epeKie MoH Oepiei.

OchbI cusKTHI 9pOip KaTaHbIH, OHIPAIH OpeHIi 00k OThIpFaH atayiap 0ap. Actanamer3 Hyp-
Cynrannarsl batimepex, Kazax eni, Axkopoa, Xan wamulp, Moneinik en xaxnacvl, Hyp anem,
Omnoaywin reweni, Tayencizdix capativi — YATTBHIK OpeHn ataynapel. Hyp-Cynranasl kepMereH
azam Ja OyJl ataynap/bl €CTIreH Ke3Je Kail Kajla Typalibl aliThUIbIN KaTKaHbIH OipsieH Ouneni. byn
ataynap — Hyp-Cyntan KajiacklHbIH 0acTbhl CUMBOJAApbl MEH KOPHEKTI OpbIHAapbl. Onap KalaHbIH
UMUDKI MEH OpeH/IIH KaJIBINTACTHIPHIN OTHIP.

Kama oHOMacTHKOHBIH 3epTTey KaHa OarpITTapAblH Oipi. Kama OHOMacTHKOHBIHBIH
KYpbUIBIMBI, TapUXH ©3repicTepl KoHe ypOaHOHOHUMIEP (TOAOHUM, DOPrOHUM, OUKOHHM,
SMIIOPOHMM >K9HE T.0.) 3epTTeylIiiepai KbI3bIKThIpMail OThIp Aeyre Oonmaiinel. «Kama OpeHni eH
O1piHIII SMOLMOHANJIBIK KEHICTIKTE OMip Cype/i, HaKThl IIeKapackl MeH QyHKUIUACH XKOK. OHBIH €H
0acThl KBI3METI — Kajla TYPFBIHAAPBIHBIH, TYTHIHYIIBIIAPABIH, TYpPUCTEP MEH HWHBECTOPIApP.IBIH
caHacelHa ocep ery. Ce0ebi Kama OpeHIl yFbIMBI — O13/iH Kajlara JEereH KaTbIHACBIMBI3/bI, OHBI
Kanai ce3iHeTiHairimMi3ai oiaipeni» [7].

AnMaThl KaJachIHBIH COyJIeT FUMapaTTapbl Kell emec, ce0edi, calbICThIpMalibl TYPAE ajbIl
Kapacak KpIcKa Mep3imje xkacanraH. Kamana skacel 100-1eH ackan FumaparTtap a3, OyraH rachkIpiap
TOFBICBIHJIAFBl KaTaKJIM3MJEp MEH KEHECTIK JaMmy ocep erTTi. AJIMaThl FUMapaTTapbIHBIH HETi3Ti
0eJiri pecrmyOJMKaMbI3JIbIH acTaHaChl OOJIFaH Ke3/€ CabIHIbI, KEHIHT1 KEHECTIK KEe3€H YJITTHIK
coyneT MeKkTeOiHIH maiiaa OomybIMeH epekiueneHi. On Ke3eHJeri cajiblHFaH FUMaparTap Typabl
OPBIHBI, BIHFAMIIBI, TAPUXH, CAICU KOHE KaJla KYPbUIBICHI KOHTEKCTIH JKOHE COYJIeT MIeHIiMAepiH
Oelinenelt anawl» Jen aita amambi3. Al COHFbI 20 JKBULABIH apXHUTEKTYpachl >KajIbl QJEMJIK
apXUTEKTypaJaH epekiienenoelini. Ore ipi Meraxxodanap KOK Jecek Te 0omaapl, an OyJI KajlaHbIH
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TapuXW OpPTAJbIFbIH CAaKTayta KOMEKTECIIT KGJ’ICI[i. TGMGH,Z[C Kajla OHOMAaCTHUKOHBIHIArbl KaJIaHBIH

MMUJDKIH KAJIBITACTRIPAIbI IETEH HhICAHAApP Ti3iMiH Oepim oThIpMEI3 (1-kecTe).
1-kecte — Kana OpeHIiH KaJIbITITaCThIpa ajJaThlH HHTEPhEPIIEP

Cayner anemeHTTepi Jlemamsic opBIHAAPHI
- €CKepTKiLITep - IapKTep
- MOHYMEHTTEp - casibakrap
- cTeanap - ayutesiap
Kana 6penain - ipi oiiBIH-calbIK KeleHepi
Monenu opbiHaap KaJIBINTacThIpa anaThiH | Cayaa-caTThIK KeIeHaepi
- TeaTpIap HUHTEpBEepIIep - OM3HEeC OpTaNBIKTap
- My3eilep - cayJia OpbIHAPbI
- KepMernep - bazapnap
- KiTanmxaHanap - bapaxoika
Kana KyppuibIMbl Cnopt canacel
- TaHFBUIIAP - CTIOPT KemIeHepi
- Kellenep - CTaIUOHAAp
- TyJI3apiap - TpaMIUTHHJIEP

Anmarbl apxutektypacbiHblH AaMybl 1927 xbuibl Kazak CCP acrtanacein Kpi3buiopaanan
Anma-ATara (KaJaHblH OYpBIHFBI aTaybl) KOIIIpreH coTTeH Oactanabl. OHTYCTIK acTaHa 9CKepu
OeKiHICTeH ipl MEramoJiicKe, eNiH Kap>Kbl-9KOHOMHUKAIBIK JKOHE MOJICHH OpTAJIbIFbIHA AHHAIIBII,
KeITereH e3repicrepaeH oTTi. Ka3ipri yakpITTa KajlaHbIH Kea0eTi 3aMaHayd OM3HEC OpTajIbIKTap
MEH KEHECTiK MocTMOonepHu3MIl OipikTipeai. Ocel TYpFbIIaH AJIMAaThl KAJIACBIHBIH HBICAHIApPBIH
KEHEC OKIMEeTI K€3CHIHEH KeJle KaTKaH JKOHE 3aMaHayu Jien 0eiicek O0omnaanl. Kamampeizga OypeIHHAH
KOIIIUTIKKE TaHbIC TApUXU OpbIHAAp Oap, aTam alTcak: «Anmamur» Konax yui (Kabanbai 6amuip,
85, 1967); «Apman» xunomeampwi ([Jocmeix, 104, 1968); Kazax memnexemmix yupxi (Abai, 50,
1970); KP ynmmuix ximanxanacol (oypvingvl A.C.Ihwkun amuinoagvl kimanxaua) (Abai, 14,
1970); Hexe capaiivr (Abau, 101 a, 1971); «Meoey» my3 atiovinvl (1972); Pecnybauxa capaiivl
(llocmuix, 56, 1970),; «Kazaxcman» Konax yui ([Jocmuix, 52, 1977).

Kana oHOMacTHKOHBIHJA TAPUXU OKUFAIAP/IbIH, TAPUXH TYJIFAIApIbIH alaThIH OPHBI €peKIlIe.
Comnapra GaiTaHBICTBI HBICAH aTayJapbl KOWBUIBII jkaTaabl. AaMatel KanaceH [|. KonaeB 6ackapsim
OTBIpFaH TycTa, iFHU 1965-1980 sxpu1aphl KONTEreH MaHbI3Ibl FUMapaTTap CaJbIHFAHBIH O1J1eMi3.

1970 xbu1mapsl Ka3ipri JloCThIK JaHFBUIBIHAA KEIIEH/1 KYPBUIBIC dKYMBICTAphI KYPri3uial,
on ke3ne Brnanumup JIeHMHHIH eciMIMEH aTanfaH oHE KaJlaHbIH OacThl KellenepiHiH Oipi
6osiran. Pecniybnuka capaiibl (1-cyper) — KeHec 3aMaHbIHAH KeJie )KaTKaH KaJIaHbIH YJIKEH OpeHJIiHEe
alfHaJFaH FUMaparTapiblH Oipi. ATaybIHBIH ©31HAIK cTartychl O6ap. OHbBIH aTbl pecrnyOiukKa MeH
aJIBIC-)KaKbIH IIeTe] YINH TaHbIMaJ OOJIbI, 63 UMHUIKIH KaismracTeipapl. Capait 1970 Kbuthl
canblHabl, OypblH JleHWH aTbiHAaFrbl capail gen aramraH. Ce6eOi, oHbl OipiHmineH Jlenun
KelleciHiH OoWbIHAaH cannbl, ekiHmaeH, JlenunHin 100 XKbpUIIbIK MepelTONbIHA apHaIl apHaibl
amtel. Keitin kene CoBeT ekiMeTi blJipIparaH coH, PecryOnuka acraHachl AJIMaThIIa¥Fbl €H YIKEH
MOJICHU FUMapar fen «PecrmyOnuka capailb» ataybsl Oepiiil.

1-cyper. PecriyOnrka capailbIHBIH OYPBIHFBI )KOHE Ka3ipri CypeTi
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Kaita oHomacTukachlHIa OCBI YPAIC, IFHU OpHAJIACKaH KEeHICTIT1HE, OPHBIHA Kapai aT KO oIl
ne Oap. AiMaTbIHBIH Tarbl Oip Openni Oonbin oThipraH Kekmebe nemansic opubl 0ap. Coi
KekrebeHiH aifHanbIChIHIA calblHFaH HblcaHaap HelMmuHriHge KekreOe aThiH maiiiamaHaTbIHBIH
OaiikaiiMb13. Cebebi, KexToOeHiH opHanmackaH OpHBI KOPHEKTI, XalbIK apachblHIa ©31HMIK UMHJIKI
Kaneintackad. Cosn MaHHaH cajblHFaH TYPFBIH KelleHiHiH aThl «KekreOe» nen aramaabl. MyHnaa
MapKETUHITIK amall KOJIIaHbUIFaH.

Ochbl CHSIKTBI, OpHAJacKaH Kelecine Kapai ar-@apabu, Na Kairbekova, Varlamova, Abay,
Bukhar Zhyrau Tauers, Dostyk Residence, jicanvlHOagbl HCAKbIH HbICAH AMAYbIHA KAMbICHbL
Botanicheskiy Bul'var, Esentai City, Sputnik, >xone opHamackaH aymaHbiHa Kapaii Remizovka,
Besagash, Alatau City artel HbICaHmap Oap.

Peceii 3eprreymi T.B. IllmeneBa Kana OHOMACTUKOHBIHBIH KOIKOATBUIBIFBI TYypasbl
3eprreyinge: Pa3znooOpasue ee MpoOsBICHUNH MOXHO MPOAEMOHCTPUPOBATH HA Ba)KHEUIIEM U3
KOJIOB — IMIEPCOHHOM, KOTOPBI COCTOMUT B HAWMEHOBAaHUU TOPOJCKOTO OOBEKTa uepes
YIOOMHHAHHE JIOACH. YHUKAJIBHOCTh COYETAeTCs B HEM C THUIOBBIMH 4YepTaMH TOpO/a,
MEPEKUBILETO CO CTPaHOM BCE MEPHOJIbI, OTPA3UBIIMECS B TOPOJICKOM OHOMaCTHKOHE.
[lepcoHHbINl KOA BOBJIEKAET B TOPOJCKYIO CpeAy OOJIBIIIOE YUCIO CYIIECTBUTEIBHBIX JUYHOMN
CEMaHTHKHU, YTO MO3BOJSET YBUACTh pPa3IH4HbIe CYyOKOIbI MEPCOHHOCTH, K KOTOPHIM MOKHO
OTHECTH TMOCECCHUBHBIM, MEMOPATHBHBIA, UTpoBOil. Onucanue ymoOHee MOCTPOUTH OT THUIIOB
umen» aen kepcerei [8]. Kama oHOMacCTHKOHBIHIAFBI ajaM aTTapbIMEH aTalfaH OPBIHAAPIbIH
COJI KaJIaHBIH TapUXBIMEH OalIaHBICHl 0ap €KEeHIH aTam aTKaH OO0 aThIH.

AJnMatbiia 1a OCBI JKOJIMEH JKacaifaH ataynap na Oap. Meicanbl, Medey Mmy3 auobiHbl.
Kesinneri con xepne Meney attel 0aii, OOJMBIC MEKEHIIET€H AEN alThuIaAbl.  AJMAThl KaJlachl
JereHjie eH annbiMeH Mezey MIaTKajibl oiffa opamanasl. Al OHBIH TapuxblHa, Here Meney nen
aTanmyblHa MoH Oepe Koiimaiinel. Kenec 3amanbinaa Meney Meneo Oounbin OypMaliaHbII aTaiibl —
nen, Meney My3 aliJIbIHBIH HEJIKTEH oylaid atanysl Typaisl Tapuxuibl T.E. Opa3oB TOJIBIKKAaHIbI
aknapat Oepeni. On xep Meney IlycbipmMaHOB jereH OONBICTBIH kKepi OOJIFaHIBIFBIH pacTalThIH
TapuXu Ky’)KaTTapMeH JiepeKTep Kenripeal [9].

AJnMathbl AereH/ie eKiHIII ecKe TYCETiH, Kajara KeTylIuiepAl KeI3bIKThIpaThiH [IIsIMOKyTaK
keweHi. AnartaynbiH TanFap acyblHbIH OOKTEpiHJIEr! XanblKapaiblK KemeH 1954 xpuinan Oepi
KBICKBI CIIOPTIIEH allHaNbICATBIHIAPABIH CYHIKTI OpHBbIHA aiiHanFaH. An oHbl llIsMOymak emec,
[erHOyMaK aen aTaJFaHAbIFbl TYpajbl Ja jka3bliraH Ooikamaap 6ap. bynak kepceH, ke3iH air
JIeTeH XaJKbIMbI3 aTaM 3aMaHHaH Oepi TayaaH Oactay amnaThlH MbIHA OyiakTel LlIsiHOYMaK nem
aTaraH. O31HI3 OyJ1 )epre Kelil KepceHi3, 0abanapbIMbI3[IbIH 9pOip OysIaKThl, ©3€H/1, TayAblH
opOip IIOKBICHIH, Tall OachIll TaHBIFAHA KO3 )KeTKizeci3. Exxenri TapuxTaH cwlp MIEepTETiH Oy XKep
TEK KEHWIHT1 JXY3 XBULJBIH KOJEMIHJIE FaHa WICTEAIKTEPAiH IbIOBIC YHIECTIKTEpiHE Kapai
HIeMOyniak  atansin KeTkeH. bi3z: IleiM neren on TtericTik xkepae eceTiH Kek. IIIbIM KanbiH
OCKEH JKepJIeH OyIaK MIBIFybl MyMKiH. AJ, MbiHa 013 Oinetid [IIpiHOy1aK 0N TayasiH TeOeCiHEeH
arplll TYp, IIBIHHAH aFbIll TYpPFaH Ccy OONFaHABIKTaH, MY3JaK IIbIHJA IIBIM Kallaii eceldl JereH
cayan TybIHOaWnabl. SIFHH, Oy IMIBIM ce3iHe OailIaHBICTBI eMecC OCIMIIK. byn Tay HIBIHBIHBIH
OacbIHaH aFblll TYPFaH MOJIJIp, Ta3a CYN-CybIK OyJIaK — Jiern 0okaM jKacaiiMbI3.

HIpMOyIaK — TayAarsl *koHe Tay OOKTepiHJeri OyjlaKTapAblH Kanmbl ataybl. Anrtal, XKericy
(Konrap) Aunataysl, Ine Anataysl, Tanac Anaraysl, Kynreii sxone Tepickelt Anaraynap eHipiHe
ke3necedi. Typki TITIHAETT IIBIH JET€H €O3 TEPEeH, TIK IaTKaJl JjJereH MarbiHa Oepeni. On Oipas
JBIOBICTHIK ©3TepicTepre VIIbIpan, Ka3ak TiMiHAE IIbIM JAen alTwUIbll Kyp. Keitne TeHiperin
KaJIbIH, OepiK WIbIM OackaH OyJIakThl Ka3akTap IIBIMOYIaK Jedal. AJ TYpKi Ce3lHEH e3repi
KETKEH IIBbIH €631 IIBIHbIpay KYABIK, HIBIHBIpAy naeyre keneni. Kazakra Tik mbiH OackiHaa Oyiiak
o6onmMaiiael. On Taburat (pusnka) 3aHbiHA Kapchl 0oyaael. COHNBIKTAH TYPKI TUTIHAET! IIIBIH MEH
Ka3aKThIH IIBIM CO3iH IIATHICTHIpMAy Kepek.

Kana nanpmadTeiHga crnopT capailnapbl, CTaAHOHIAp, KOIMKBI3METTI CIIOPTTHIK KEIIEHIEp,
CIOPT apeHajiapbl, TPAMIUIMHAED €PEKIe OpBIH aliblll, Kajla KOHAKTapbl MEH TYpHCTEpIi ©3iHe
TapTHIN TYPaThIHBI OCIT1TI.
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Anmartel Kanaceiaaa 2017 xputbl 28-1111 KBICKBI Y HUBEpcHaa oTTi. YHUBEPCHaA JKapbICTaphl
KBICKBI CIIOPTTHIH 12 Typi OoiibiHIIa 60l OnapAplH apacblHa Tay MIAHFBICHI, OMATIOH, IIAHFBI
KapbIChl, MIAHFBI KOCCANBICHI, IAHFPIMEH TPAMIUIMHHEH CEeKipy, CHOyOOp., (pucTaiii, MoHepIen
CBIpFaHay >koHe T.0. oibiHIap O0ap. OChl TapUXU COTKE apHAIl apHaiibl €Ki capail CaJbIHABI: AJIMaThI
ApeHa xoHe XaJbIK apeHa.

Anmarel  Apena KpIcKbl VYHUBEpPCHAJaHBIH €H YIKEH CIOPTTBIK HBICAaHBl. ATaybl
YHUBEpCHUTAJa OTIN OThIpFaH AJIMaThl KaJachIHbIH CHUMBOJIBI pETiHIE AJIMAThI )KOHE XaJIbIKapasblK
TEPMUH apeHa ce3iMeH OipikTipije KOHbUIIbl. YKanmbl oleMIiK OHOMACTHKAJa apeHa €31 Kol
KOJIZIaHbLIa b, XalIbIKapablK gopexeneri Rod Laver Arena (Poo Jleiisep apenacwi), Oracle Arena
(Opaxn-apena), Imtech Arena (Mmmex Apena), Oakland Coliseum Arena (Oxneno Konuzeym-
apena), New Arena (Kawa Apena), Oakland Arena (Oxneno-apena), HSH Nordbank Arena
(Hopobank apena) ciopt KemeHaepi oap.

An Peceii onomactukaceinga 400 neH aca apeHa ce3iMeH OipiKTipesne »acajFaH CTaJIuoH,
cniopt rumapatarrapsl 6ap exeH. Onapasin iminne [/CKA Apena, BTH Apena, Manas cnopmuenas
apena, Jleoosas apena, Apena 2000, JIAC  Tamunegpmo-Apena, Manas cnopmusnas apeua
Jlyocnuku, YCA Yea-Apena, YCK  Apena Memannype, Yebokcapvi-Apena, Jledosas Apena
Tpaxmop, C3K Ilnamunym Apena, Jleoosas apena, [llaiiba apena 6ap.

Ochwl ypIic Ka3ak OHOMAaCTHKAachlHIa na Oaiikamanel. Actanambei3 Hyp-cyiranHan Oacray
anraH AcTtaHa ApeHa >KanFachlH Tayblll, emiMi3[iH Oacka KalajapblHIa Ja OChl aTrayMeH
OaifTaHBICTHI HBICAHIAP KeOeHin kemenmi. Meicanbl: Anmamor Apena, Xanvik Apena (Armamot),
Typxicman Apena (Tpxicman), Mepeii Apena (Kvizviiopoa), Axmebe Apena (Axmebe), Tapas
Apena (Tapas), Abau Apena (Cemetl) xoHe T.0.

2020 xbuUTbI AJMaThl KaJIACBIHBIH E€CKEPTKIIITEp Ti3IMIH jKaHAJIaFaH Ke3JIe TOYeJCI3MiK
XKbuaapsl canbiHFaH 200-re TapTa 00beKTIIEp COM TiziMre KOochbulabl. COHBIH 1MIIHAEC KYHIBLIBIFHI
MEH MaHBI3bI )KOFaphI JIEN ecenTerin, AIMarel ApeHa J1a KOCBUIIBI.

Peceii oHoMacTUKachblHIAa OSPrOHUMAEPMAIH HETI3rl (QYHKUUSUIApbl JeM  MBIHAJIAP
KepceTiyie/ll: HOMUHATHBTIK, aKHOapaTThIK, JKapHaMalbK, J3CTeTHKaJIbIK. «HoMuHaTtusTi
(GyHKIMS, OHBIH aThl alTHIN TYpFaHai, KOMIAHUSIHBI, YUBIMIBI HEMECE OHIMII aHBIKTAay YIIiH
KaxeT. AKnaparTelKk (QYyHKIUsS Hazap ayJaapyfa bBIKOal eTell, OOBEKTIHIH MaHBI3]IbI
cunarramanapbin kepcetedi. JKapHama (YHKIUACH KBI3BIFYIIBUIBIK TYIBIPYFa, OIEyeTTi
TYTBIHYIIBIHBI JYpbIC OarbITTayFa KOMEKTece[l. DCTETUKAJIBIK (YHKIHUS KIMEHTKE MO3UTHUBTI
KOHUI-KYH CBINan, OFaH KarbIMIBl ce3iMjep Colilnayra apHanradH. On  VIIIH Tapuxu
KaillpaTkepiepaiH, aTakThl aJaMJapAblH, 94e0M  IIbIFapMajiapaarbl  KeHINKepJep/iH,
HK30TUKAJBIK TOMOHUMJEP/H, KYCTap MEH >XKaHyapJjapAblH aTaylapblHBbIH, dien eciMaepiHe
Herizaenaren sprouumMaep Kommanbutaaei» [10]. Arimamer Apena, Xanwix Apena ataynapbl OCBI
yuIl GyKHIMSHBI A2 TOJIBIK aTKaphill OTHIP JeN aiiTa amaMbl3. AThl FaHa JapAail eMec, aTKaphbli
OTBIPFaH KBI3METI Jie 30p. AJTMaThl KATaChIHBIH 1pi HBICAHJAPBIH aTaFraH Ke3/e aThl aTajlbl, Kaja
KapHaMachlHa J1a 30p YJIECiH KOCBHII OThIPFaH Kaibl 0ap.

JXone ocbl My3 aiibIHBIHBIH kaHbiHaH Athletic village TyprbiH yit KemieHi canbiHIbl. ATaybl
Ta3a JIaThIH TpaduKackiHaa Oepiired. bys 6apnbIk Tigep oHOMacTUKachiHAa OalKanaTelH YpAic,
JaThiH TpaduKkaceiHAa Oepy OIpiHIIACH AaFBUINIBIH TUTIHIH BIKMAJIBIHBIH 30p €KEHJITIH,
eKIHIIIJIeH, XaJIbIKapabIK OpEeKere MIBIKKaH/a )KbUIIaM TaHBUTYHI YIIIIH KOJAAHBIIAIbI.

Atnetukanelk KamamblK TyprblH yi  kemeHi U (Universiade) arpUIIIBIH  OpIIMEH
opHanackaH 14 fumaparTaH »JKOHE KbI3MET KepceTeTiH 3 OJokTaH Typaasl (2-cyper).
FumaprrapasiH opHIilacy peTi Jie aFbUILIIBIH dpIiMeH OepuIreHiH e MoH 6ap. AJl KaJIbl, COyJIETTIK
xocmap OoibIHIIIa OapIBIK HBICAHIAP JKapTaCKa CalbIHFaH CypeTTeperi KYH alaMbIHbIH OelHeCiH
oertnenerini. Conma Oyi KepAe Tapux MEH KaHAIBULIBIKTBIH OalIaHBICBIH OalKaiiMbI3. Opin
OeiiHeciHJle OpHJIACKAH HBICAHAAp >KaJMbl ajFaHia TYPKI QJEeMIHJErl OpHBI eJeyii jKapTac
OepTTepiHeri KyH aJlaMbIHbIH OcHHeCiH OeitHemei .
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2-cyper. Athletic village TypFbIH Y KeIIEHIHIH CHIPTKBI KOPiHICI

KopbIThbIHABI

CoHblMEH, Kajla OHOMACTHKAChIHIA  aTayJaplblH  KOJJAHBICBI ~ KOMMYHHUKATHUBTIK
KOKETTUTIKTEH TYBIHIAHIbl. Meramoimc TYpFBIHIApPBI MEH KOHAKTaphl Kall Keple KaHmau
reorpaUsIIbIK HBICAH, MOJICHU €CKEPTKill Oap eKeHiH OuTinm KaHa KoWMai, COHbIMEH KaTap OHBI
KepiN, pyXxaHH KyaTTaHaJbl, KalWtamanOac Oipereli HeHMUHTIHE TaHIaHbIC OiLmipedi. Mmumkmik
HBICAH aTayJIapblHbIH CEMHOTUKAIBIK KOABIHAA, OJAapAblH CEMaHTHKAIBIK acCOIMATUBTIK ©piciHe
TIITIK, MOJICHU-TAHBIM/IBIK, TAPUXHU aKlaparTap MIOFbIpIaHFaH. AJIMaThl KajachklHaH 0i3 KEHECTIK
Ke3eH FUMapaTTapbIMEH KaTap 3aMaHayHW HBICAaHIApHAbl Ja KemTen Ke3xecTipemi3. byn 06i3aiH
KaJIaHBIH TapUX TCH OONamakThl OallaHBICTRIpA OLTYi, KAHAIIBUIIBIKKA AIBIK €KCHIIT1, dJIEMJIIK
KEHICTIKKE YMTBUIBICHIH Oalikatagel. KpeatuBTi ayHuenepiiH Oomybl, Kajda OpeHIIHIH >KaHa
HBICAHJITAPMEH TOJIBIFYBI, ©31HIK UMHUDKIHIH KAJBIITACYbl, OapJIbIK KE3€H YpIakTapbl YIIiH Kaja
KEHICTITIH/IE XKYPY OapbIChIHA J1933aT ChIIaphl aHBIK.

AJMaThl KaJachlHBIH OpeHJIIHe, SFHU MaKTaHBIIIBIHA aWHAIIBIN, KOIIIUTIKKE TaHBIMAJl €Til
OTBIpFaH Kaja MEH Kajla MaHbIHAa kepiiep oTe kem. Onapra »KeKe TOKTANbIN, KeIeMIl 3epTTey
KYpP3iry Ke3eHi OacTaysl en ecenteiimis. Kama 0HOMacTUKOHBI IMHTBUCTEP/Il ©31HE TapTHII, KaJia
MOPTPETIH JKacayFa Heri3 Oonaibl.

Kana yHeMi nmamy ycTiHzAe, aHa HBICAHJAPMEH TOJBIFBIT OTBHIP. TYPFBIHAAPHI J1a KBUIAH
KBUTFA ©CIM, Kypambl Ja e3repinm oTbipansl. OHBIMEH KaTap Kajla YpOaHOHHMHSCHI 1€ Y3IIKCI3
JaMyIa, KyH O3FaH CalbIH JKaHa arayJiap rmaiaa 0oiysa, araynap 6a3acel xaHapy/a, Kajla XaTIKbIHbIH
TUIMIK, MOJICHH-IEYMETTIK TOPTpeTi Ae e3repyae. Ockl Mocenenep KYHAbl JEKCHKAIBIK MaTepua
YKUHAKTAIM, AJTMaThl KaJIaChIHBIH YPOaHOHUM/IEP] CO3/IITH jkacayra Oactama 0oJaabl et O1eMis.

Anevic: 3epmmey KP F)KBM FK-uiy xapoicoviianovipyvimen BR20280984 «Kazax mininiy
JHCAnRLIPY 2Neyemi: dcayapmnanap, ypoicmep meH yoepicmep» ammol 6a20apiamaiblK-HblCAHAbL
KapoACuLIAHObIPY HCOOACLIHbIY ASICHIHOA 23IPTIeHOI.
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BPEHIMHT' U UMUK KAK 3BHAYUMBIE ®AKTOPbI, POPMUPYIOLIIUE
YPBAHOHUMHNYECKOE ITPOCTPAHCTBO r. AIMATBI

AnHoTtauusi. PopMUpOBaHUE TOPOJCKOTO MPOCTPAHCTBA — SIBJICHHE MHOTOTpaHHOE. XOTS apXUTEKTypa Urpaer
BaXXHYIO POJIb B CTAHOBJICHHH TOpOja, eiie 0ojice BaKHBIM CTAHOBUTCS TO, KaK OH HasbiBaeTcs. [losToMy B Teopuu
APXHUTEKTYPBl APXUTEKTOP MOJIy4aeT BO3MOXKHOCTh pab0OTaTh C OKPYXKAMOMICH Cpeoif, a He ¢ KOHKPETHBIM 0OBEKTOM.
OObeKT B MaTepHaIbHOM IPOCTPAHCTBE, B KOTOPOM paboTaeT apXUTeKTop, (GopMUpyeT oOlliee TropojacKoe
MPOCTPaHCTBO. ETro MOXKHO MO-pa3HOMY Ha3BaTh 4YacTHIleH ropojaa , ypOaHOHMMHUYECKUM MPOCTPAHCTBOM , YACTHIICH
TOPOZICKOTO IPOCTPAHCTBA , TOPOICKHIM JIAHAMAPTOM, TOPOACKAM HHTEPHEPOM , TOPOJCKUM Mei3aKeM.

WzydeHa cTpyKTypa OHOMAacTHKOHA ropoja AJMAaThl, HCTOPHICCKHE H3MEHEHHS, OTpakKeHHBIC (HaKTHICCKUMHU
JAHHBIMH, Ha3BaHUS 00BEKTOB, (POPMUPYIOIINX UMUK TOpoaa. MHOTHE KyJIbTypHBIC, STHHICCKHE OOBEKTHI, CTABIINE
JUYHBIMA OpeHJaMH, Pa3BHBAIOT TypHU3M perHoHa. A ero Ha3BaHHe-(paKTOp, BIHSIOMUN Ha CTaHOBICHHWE OpeHIa.
OOnmk ropoma AJMAaThHl codeTaeT B ceOe COBpEMEHHBIE OM3HEC-IIEHTPHI M COBETCKHIA ITOCTMOICPHU3M, UTO HAXOIUT
CBOE€ OTpaX€HHWE W B OHOMACTHUKOHE ropoja. Mbl BHIUM, YTO BIMSHHE TOCIEACTBUM MHUPOBOH TioOanmu3anuu Ha
Ha3BaHMs O0BEKTOB ropojia AnMmaThl Takke mpeobiamaer. O ero JOCTOMHCTBAX W HENOCTATKax TaKXKe MONAET pedb.
OnomacTH4ecKui aHan3 OBI ClIeTaH U 0 HAMMEHOBAaHUIX OOBEKTOB MOCIIEIHETO epHo/ia, CTaBIINX OPeHI0M ropoaa
Anmatel. CTaThsi MOCBSIICHA aHAIN3Y HAUMEHOBAaHHA O0OBEKTOB, (HOPMHUPYIONHX YPOAHOHUMHYESCKOE MPOCTPAHCTBO
ropojia AjMaThl, aHAIU3y MOTBAIIHH, JISKAIIUX B OCHOBE CO3IaHuUs OpeHIa 1 UMHKEBBIX (JaKTOPOB.

KaroueBble ciioBa: ypOaHOHWM, YpOAaHOHMMHUYECKHH JaHAMA(T, dPrOHAM, TOPOJACKOW HHTEphEp, OpeH.,
UMUK TOpoJia, OpeHIUHT TOpoaa.
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BRANDING AND IMAGE AS SIGNIFICANT FACTORS FORMING THE
URBANONYMIC SPACE OF ALMATY

Absract. The formation of urban space is a multifaceted phenomenon. Although architecture plays an important
role in the formation of a city, what it is called becomes even more important. Therefore, in the theory of architecture,
the architect gets the opportunity to work with the environment, and not with a specific object. The object in the
material space in which the architect works forms a common urban space. It can be variously called a particle of the
city, urbanonymic space, a particle of urban space, urban landscape, urban interior , urban landscape.

The structure of the onomasticon of the city of Almaty, historical changes reflected by actual data, names of
objects forming the image of the city are studied. Many cultural and ethnic objects that have become personal brands
develop tourism in the region. And its name is a factor influencing the formation of the brand. The image of the city of
Almaty combines modern business centers and Soviet postmodernism, which is reflected in the onomasticon of the city.
We see that the impact of the consequences of global globalization on the names of the objects of the city of Almaty
also prevails. Its advantages and disadvantages will also be discussed. An onomastic analysis was also made about the
names of objects of the last period that became the brand of the city of Almaty. The article is devoted to the review of
the names of objects that form the urbanonymic space of the city of Almaty, the analysis of the reasons underlying the
creation of the brand and image factors.
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K. HAAXMETYJbIHBIH F'bIJIBIMUA MYPACBI: 3AMAHAYH TLJ1
BIJIIMIHJAEI'T CABAKTACTBIK MOCEJIECI

Angatna. Byn FeuTbIMH Makana Ka3ak TiUT OumiMiHIH #KepHEeKTi Mamanbl, Kaszak bBiniM  akajneMHsSICHIHBIH
KoppecmoHaeHT Mmymeci, Kasakcran Pecrybnmkacer 6itiM Oepy iciniH y3zairi, KCPO arapty iciHiH Y3Iiri, (GHIOJOTHS
FBUTBIMIAPBIHBIH, KaHIuAathl, podeccop Kunast [llasxMeTyIbIHBIH 3epTTEeYIEPiH TaliayFa apHainraH. FaapiM Kazak Tin
OLTIMI, TYPKITaHY, JKaJIIbl TUITAHY YKOHE TIT MEH 9JICOMETTI OKBITY 9JIiCTEMEC] CallaJIapbIHAAFHI iprelii 3epTTeyIiepi apKbLIbI
FBUIBIMH OpTaJa KCHIHCH TaHbUTFaH. Makanaaa FalbIMHBIH CHOCKTEPl KaHAIIBUIIBIFRIMCH, TY)KbIPHIMIAMAJIBIK JKOHE
ollicCHAMaJIBIK TEePEH/IrIMEH epEeKILeNeHIl, JIMHIBUCTUKA JHIMKIIONEANIChIHA eNeylli Yilec KOCKaHbl atan etineai. byn
3epPTTEYJICp Co3XKAcaM KOHE CO363repiM (IepUBATOOTHSA, MOPQOIOTH) JKYHEIEpiHiH ©3apa KaThIHACBIHAA TCOPHUSLIBIK
JKOHE KOJIJAHOAIIbI IMHTBUCTHKA, OJICYMETTIK JIMHTBUCTHKA, YKAJIITBI TLT OUTIMI CHSIKTBI MOCETIEIep Il KAMTH/IBI.

JKyMBICTBIH MaKcaThl — FAJILIMHBIH TU1 OUTIMIHIH 9pTYpIIi cajlanapblHAAFbl KETICTIKTEpiH HeTi3re ajla OTHIPHII,
QJIEM/IIK YKOHE OTaH/BIK Tij1 OiTiMIMEH cabaKTaCTBIFBIH JAQJICIICY JKOHE OJIapIbIH JTaMy YIEPiCiH KepceTy.

MakanaHblH 63eKTUIIr TiUIMIK KyOBUTBICTap MEH 3KCTPATMHTBUCTUKAIBIK YACPICTEpi Tanmaynarsl 3aMaHayd
MOHAPANBIK TACUIAEP TYPFHICHIHAH JTHHIBUCTHKA CAJNACBHIHIAFBl 3€PTTEY HOTIDKENEPiH ChIHM TYPFhIOaH Oaranay MeH
KHUHAKTAy KaxxerTimirimen adkpiaganaasl. K. [lasxMeTysIbIHBIH 3aMaHayH TiT FBUIBIMBIHBIH KaJbIITACYBIHA 30D YIieC
KOCKaHBI TYXKbIpbIMIanasl. O 3epTTey asChIH Ka3ak TiJl OUTIMiHIH IpaMMaTHKAJIBIK UTIMIHEH 0acTall, ©3¢KTi TIITaHbIM,
STHOTAHBIM, CO3TAHBIM TAPI3/i YIepicTepi 3epaeneyre JIeiiH KeHEeHTTi.

FanpiMHBIH JKapusulaHFaH €HOEKTepi JIMHTBUCTHKA KYPAIJApblH JKaHa TOCIIAEPMEH TOJBIKTBIPHII, aTajlFaH
eHOEKTep 3epPTTey HbICAHBIHBIH Ma3MYH/IBIK asChIH KEHEWTKEH/IIr JKalibl KOPBIThIHABUIAYFa 00aabl. Makaia COHbIHIA
K. HlastxMeTyJIbIHBIH ©31HIIK FRUIBIMH KOHIICIIIMSICHIH KaJBIITACTRIPFAH SPEKINe TUIIK TYJIFa €KEHI aTan KepceTiiei.

Tipek ce3mep: ce3xacam, CO363repiM, JEPUBATONOTUSA, MOP(OIOTHUsA, COIMONPArMajIMHIBHCTHKA, 3THOC,
JIUHTBOCOITHYM.

Kipicne

©3€eKTi JIMHTBUCTUKAIBIK OarbITTap MEH >KaHAIBIKTAp OpJaiibiM FHUTBIMH TalKbLIAy HBICAHBI
peTiHAe Ha3zapra aiblHaAbl. ATalMbIIl 3€pPTTEYAIH ©3€KTUIIN 3aMaHayd JIMHIBUCTHKAJAA
AHTPOIIOLIGHTPUCTIK ~ OaFbITTBIH ~ KYILICIOIMEH JKOHE TUIAIK TYJIFa MOCENIeCiHE  FhUIBIMHU
KBI3BIFYIIBUTBIKTEIH apTyBIMEH THIFBI3 OaimaHbpICThl. OChI TYPFBIAH allFaHJ/a, FAIBIMHBIH TUIIIK
TYJIFACBIH KOCIOM JIeHTelie TanaayablH MaHbI3Ibl €KeH1 aKbIH. ATaIMBII OaFbITTaFbl 3epTTEyIIEp
FBUTBIMH JIUCKYPC IMIEHOEPIHAET1 3epPTTEYII TYJIFAaHBIH TUIIIK MiHE3-KYJIKbIH, OHBIH KOHIIETITYJIJTBIK
KYHeCiH, TePMUHOJOTHUSIIBIK KOJIIAHBICHIH JKOHE O31HJIIK epPEeKIIeNIKTepiH TePeHIPEeK TYCIHyTe KO
amaapl. byt 3eprreynep aBTOp TUTIHIH KYPBUTBIMABIK-CTHIIBIIK KBIPIAPBIH, YFRIMJIBIK aIapaTThIH
KAJIBINITACy KOJIAPBIH JKOHE aBTOPJIBIH FHUIBIMU YCTAHBIMBIHBIH TUINIK KOPIHICIH KEUIEHl Typle
3epaeneyre MyMKiHAiK Oepeni. Ocbl apKbuIbl Oenriai Oip 3epTTeyLIiHIH FbUIBIMU OaFbITTHIH
JaMybIHa KOCKaH YJIECIH Oarayiayra »OJI aliajpbl.

Bbynan Genek Tinjik TysiFa KYOBUIBICHIH TaJ/1ay TEK JKEKe 3€pTTEYIIiHIH FRUIBIMU MYPachIMEH
FaHa IIeKTenMmel,  Oenrun Oip TapuXu Ke3eHJAErl TUITaHY FBUIBIMBIHBIH JKOHE FBUIBIMU
MEKTEMTEeP/1iH KATBINTACY 3aHAbLIBIKTAPBIH JKOHE OJIap/IbIH 63apa ca0aKTaCThIFbIH alKbIHIANTbI.

OcpiFan opail 3epTTeylll TYJIFaHBIH TIUAIK OOJIMBICHIH IMOHAPAJBIK TYPFBIIAH 3€pTTEy Ti
O1/1iMi, KOTHUTHUBTIK OHE OJIEYMETTIK-TYMaHUTAPIIBIK FRUIBIMIAPBIH TYHICIHAETI ©3€KTi FHIIBIMU
MocenenepaiH Oipi peTiHae KapacThIpbUIaabl. MyHAall YCTaHBIM TUIMIK TYJIFaHBl TEK TUIIIK
OipmikTep *KyHeci apKblUIbl FaHAa €MeC, COHBIMEH KaTap OHBIH TAHBIMJIBIK, MOJICHH KOHE QJIEYyMETTIK
KbIpJIapbIMeH OIpJIikTe 3epieneyre MYMKIHIIK TyFbi3anael. [loHapanblk 3eprrey ImeHOepiHje
FBUIBIMU JUCKYPCTBIH KYPBUIBIMBI, aBTOPJBIH TaHBIM KEHICTITi, TEPMHHOJOTHSUIBIK KYHEHIH
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KaJBIITacybl MEH KbI3METI, COHAal-aK TUT MEH Oiyiay, TUI MEH MOJICHHMET, T MEH KOoFaM
apachIHJIaFbl ©3apa OaillaHbIcTap TepeH opi Kykenl Typae TangaHaabl. by OareITTarkl i37¢HICTED
3epTTeyLIl TYJIFAaHbIH FHUIBIMH JYHUETAHBIMbIH, KOTHUTHUBTIK JKYHeNlepiH KoHEe KOMMYHUKAIUSUIBIK
CTpaTerusUIapblH TEPEHIPEK allbIll, 3aMaHayd Til OUTIMIHAETi aHTPOIOICHTPUCTIK  OaFBITTHIH
KAJIBIIITaCyblHA BIKIAJ €TEIl.

Martepuaniap MeH dicTep

3eprrey marepuansl perinae Kunast IlasxMeTylIbIHBIH KapblK KOpPreH KiTanTapbl MEH
OHBIH TEOPUSIIBIK JKOHE KOJIIaHOAIIBI TUT OUTIMIHE KaThICTHI MaKalaaapbl albIHIbI. ATan alTKaH/aa,
(UI0TIOTUA-KOHTAKTOIOTHS, IEPUBATONIOTHS, MOP(OIOTHs, COLMONPArMaIMHIBUCTUKA, COHIal-aK
T O11IMI TEOPUSACHI OAFBITBIHIAFBI 3€PTTEYJIEP KAMTBUIJIBL.

3eprTey OapbIChIHIA KOJIJAaHBUIFAH HET13I1 9/IiCTepre MbIHAJIAP JKATa Ibl:

a) CHUNATTaMAaJIBIK OJIC AapKBUIbl FaJIbIMHBIH FBUIBIMA MYPACBIHIAFBl TUIIIK JEpEKTep
IpiKTeIIin, XYHeNneHin, OHbIH aBTOPJIBIK TUIIHIH KYPBUIBIMIBIK-CTHIBIIK €PEKIICITIKTEPl, YFBIMIBIK
anmapaThl )KOHE FRUTBIMH KO3KapacTapbIHBIH MAa3MYHJIBIK KbIPJIAPBI CAIaIbIK TYPFBIAAH TaJIaH/Ibl;
0) COLMOJMHTBUCTUKAIBIK OMiC, OJ TUIMIH ONEyMETTIK TaOWFaThlHA KATBICTBI KEH ayKbIMJIbI
Mmacenenepai memryre OarbiTTaniFad (Kunast [asxmerynbl eHOCKTepiHE COIMOJIMHTBUCTHKAIBIK
KaFJaiiibl 3epTTey 9MiCTeMECiH KOJJaHy ToH); 0) KYpPBUIBIMABIK-CTHIIBIIK Tajaay 9JIici aBTOp
TITIHIH €peKIIeNiKTepiH aHbIKTayFa OaFbITTANbIN, OHBIH COWUJIEM KYPBUIBICHI, CTUIIBIIK KOJIAHBICHI
oHE TePMHUHIEP/I Maijanany yieci KelmeH i Typae KapacTblpbLiaibl.

HoaTnxkesiep MeH TaJaKblIay

bizgiy nmaiipiMaaybIMbI3IA, aiABIHFBI  OYbIH  KaJbIITACTBIPFAH  FBUIBIMU  JISCTYPAL
cabakracteiprad kepHekTi Tyra Kunasat [lasxmeTysisl 6omamak FEUTBIMHBIH HET13T1 KaFuIaTTaphbl
MEH 9JIiCHAMAJIBIK YCTaHBIMIIAPBIH TEPEH UTepPill, 0JIApbl ©31HIH 3€PTTEY KbI3SMETIHE THIMII TYPAC
JKYy3ere achIp/ibl feyre 90aeH Oonaapl. O FHUIBIMU FYMBIPBIH T OiTiMiHE apHaraH OUTIKTI MaMaH.
Ocwr Tycra Bubrensm ¢oH ['yMOOMBATTHIH T QrutocoDUsICHIHAA KOPIHIC TalKaH TEPEH oujap
epekiie mMazmynra ue. On TUIAIH TaOMFATBIH KaTaH epexkenep >KUBIHTBIFBl PETIHAE eMmec, IMIKi
3aHJIBUTBIKTAp MEH JlaMy YpIici Oap TyTac kyie peTiHjae 3epiaeney KaxeTTiriH kepceremi [1]. byn
YCTaHbIM T1J1 OUTIMIH (hopMab/Ibl OAFbITIICH FaHA IIEKTeMeH, OHbl KOIKbIPJIbI FBUIBIMU JKYHEe peTiHe
TaHyFa MYMKIHIIK Oepeni. AtanraH Teopusuiblk OarbiT Kunasr [llasxMeTyJIBIHBIH FHUIBIMU
MypacbIMeH Jie cabakTachin >kaTelp. Ockl TypFbiiaH anranaa, [lasxmerynsl enoektepi ['ymOombar
HeT13/IereH TUIIH KYUEeNUIIK, TYTaCThIK KOHE TUHAMUKAJIBIK JaMy KaFuJalapblH 3aMaHayd FbUIBIMU
KEHICTIKTE JaMBITHIN, Ma3MYHIBIK TYpPFbIAA TepeHJETKeH1 aHrapbuiaabl. Famsivabiy «Illaprapam»
(¢punonorusi-koHTaKkTONOTHs) MOHOTpadusackl, «Kazipri Kazak TUT» (JIeprBaTOIOTHS, MOP(OIOTHS)
OKYJBIFBI, «OpTa MEKTENTET1 TUT YCTapTy )KYMBICTApBIHBIH KYyleci», « OKyIIbUIap/IbIH ka30alia xoHe
aybI3Illa cayaTThUIBIFBIH apTTHIPY KOJAapbD» daicTeMelnik Tangamaiapel, «Oi meH Ce3 xoHe «lc»
(CoumonparManvHTBUCTUKA) TOPi3AlI  KHHAKTAPJABIH KApPBIK KOPyl KOIDKBULABIK  FHUIBIMU
13JIEHICTep/IIH HOTWXKECI OOJyMeH KaTap, TUITaHy FBUIBIMBIHBIH TEOPHUSUIBIK JKOHE OJIICHAMAIBIK
JaMybIHA eJIeyJIl yJieC KOCKaH MaHbI3Ibl eHOEKTEp peTiHae OaraHa bl

Faneim eHOexTepineri alTkaH oWIapbIHBIH 631 OipHENIe MakaiaHblH o3eri 0omap exi. OHBIH
OopiH cumarTan >xaTy MyMKiH emec. COHIBIKTAH 3epTTEyILIiHIH Oyl OarbITTarbl HETi3Ti FHUIBIMU
HOTHOKEJIEpiHe FaHa KBICKAIIa TOKTAIMAKITbI3. ABTOPIBIH FHUIBIM YKOJIBIH/IA aJIFaH HET13T1 OaFBIThI —
Ka3ak TuT OUTIMIHIH rpaMMaTukanelK imiM canacel. ConbiH Herizingae 2007 xputbl « Tanep-IIpecc»
OacmacelHaH XKapblK KepreH, «Kaszipri Kazak Tumi» aTThl OKYJIBIKKA KOCBHIMINA OalaMalibIK
TOpexeeri FhUIBIMA €HOeK Kaszak Til OuTiMiHzeri ipremi 3eprreyiepAiH Oipi GoJibIn TaObLIabl.
ATtanraH eHOeKTe ce3kacaM MEH Ce303repiM KylelepiHiH (IepruBaToIOrus MeH MOP(OIOTUIHbIH)
e3apa OalTaHbBICH TYPKITaHy asChIH/IA apHaiibl KAPaCTBHIPBLIBII, CO3/IK OYTIHIe JTEKCUKOIOTHSIIBIK-
JICPUBATOJIOTHSIUTBIK TYPFBIAH Tayjiay >KacajdblHAIel. ABTOP MOP(GOJIOTHS MEH CO3KacaMHBIH
apakaThIHACKIH aWKBIHIAM, OJapbIH IIEKapachlH HaKTbUIaWabl. EHOEKTIH KaHAIIBUIABIFBl —
abdukcrepain OUPYHKIUSATBUIBIFBI KYOBUIBICHIH KEH ayKbIMIa KapacThlpyblHOA. FameiM Oy
KYOBLIBICTBI TEK JICPUBATONIOTHS IIEHOEPIH/E FaHA eMeC, CHHTAKCUCTIK JIEHTel/Ie e KapacThIpabl.
3eprreymni ce3diH OYTIHIIK JKOHE TYPJICHIMIIK JACHTEWJIepiHEe TOoH KYPBUIBIMIBIK CHUITATTAPIbI
allKbIH/IAIl, OHBIH JIGKCHKOJOTHSIIBIK, JEPUBATONIOTHUSIIBIK, MOP(HOIOTUSIIBIK, CHHTAKCUCTIK KOHE
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CTUJIMCTUKAJIBIK KbIPJIApbIH KEIeHl TYpJe HEri3Aer, KYHIbl TEOPUSUIbIK TY>KbIPbIMIApP YCBIHIBI.
Ocipece apdukcrepain OUGyHKIUSIIBUIBIFBl TEK JIEPUBATONOTHS IICHOEpiH/IE FaHa eMec, TiIIiH
CHUHTAKCHUCTIK HKEMIUTITIH apTThIPAThIH ayKbIMJIbI KYOBLIBIC PETIHE eTKeH-TErKEMIIl 3epIeeHe .

Kunast Hlasxmetynnbl OudyHKIMSITBIIBIKTE auKcTep iy €Ki Typiii KBI3METTI KaTtap atkapy
KaOUIeTIMeH TYCIHIIpemi: SIFHM ce3kacaMIblK aduKcTepAiH CO3TYPICHIMIIK  KbI3METKE
OeliiMenyi HeMece KepiciHIIe CO3TYPIACHIMIIK apPUKCTEPAIH CoPKACAMIBIK KbI3METKE KaTBICYbI
HOTHIKECIHJIE OJIApABIH KOCATKBI €KiHI (QyHKIUsFa e 00mysI [2].

Kazak TiniHIH JepuBaTONOTUACH MEH MOP(OJIOTHSICHIH JaMBITYFa ThIH OarbIT YChIHFaH OyJi
eHOeK FBhUIBIMM OBl JKaHa JeHreiire KeTepreH KYH[bl TYbIHJIbl peTiHae OaranmaHaibl. OKyJbIKTa
KOJIJaHBUTFaH FBUIBIMH 97IcOMETTEp CaHBIHBIH 366-Fa, all KepKeM 9/1e0u HipIFapmaniap Tiziminig 132-
r'e J)KeTyl €eHOCKTIH JEePEKKO3MIK 0a3aChIHbIH ayKbIMIBUIBIFBIH, 3€PTTCY/IIH KEIICH Il CUIIaThIH JKOHE
TEOPHSUIBIK 9pi NPAaKTUKAIBIK acCHeKTUIepIiH YHiaeciMal ymTackaHelH Kepceremi [2]. by
kepcetkimrep Kunasr Illasxmeryiasl eHOCKTEpiHE TOH FBUIBIMU aIlllapaTThIH KYHEIUIIriH,
TOINENIUTITH JKOHE KeIlcanajbl HeTi3re CYWeHTeHIH aiiKblH aHFapTajsl. FaneiM e3 3epTreynepinue
OpTYpJi FBUIBIMH OarbITTap MEH KOpKeM MOTIHAEpHi cabaKTacThlpa KOJJIAaHY apKbUIbl TUIIIK
KYOBUIBICTAp/IbI KEIISHMl TajjayFa MYMKIHIIK OepeTiH Oepik TeOpHSUIBIK-o/liCHAMAIBIK HeTi3
KaJblOTacThlpAbl. Tl — KanbIITacKaH JMHTBUCTUKAJBIK MapaJurManapibl Y31IKCi3 JKaHFBIPTBII,
KaliTa KapacThIpyFa MYMKIiHAIK OepeTiH auHaMHUKaIbIK KyObuieic. Ocwl keHinae T. Bunorpan
Obutail Jlen »ka3aabl: «3epTTeylli jkaHa MapagurMaHbl i37ey OapbIChIHAA 91 COJ Ke3eHJe
KApKBIHIBl JaMBIFAaH ©3r¢ FBUIBIMIAPIABIH ocepiH ce3ineni. CaHaibl He OciicaHalbl JeHTene
KApKBIH/Ibl JaMbIFaH FbUIBIMM OaFbITTBIH 3TAJOHBI PETIH/E TAHBUIA/IbI, aJ1 OHbIH KO3KapacTapblHbIH
KopKeM-OeliHel  BIKNAIBl HETI3iHIe KaHAal Moceleneplli KeTepyre OOJaThIHBI KOHE OJiapFa
YCBIHBUIATBIH JKayanTapAblH THIMIUTC aikeiHganans [3]. Horwkecinae Tinm OimiMiHze >kaHa
3epTTey OarbITTapbl KaJbIITACHIN, OPTYPJI FHUIBIMU OarbITTap/AbIH ©3apa ca0aKTacThIFbIHA 3KOJI
ambuiapl. FanbiM  TIAIK  KYOBUIBICTApAbl TapUXH, MOICHHM JKOHE OJIEYyMETTIK KOHTEKCTe
KapacThIPBII, OJ1ap/ibl TMHTBUCTUKAJIBIK OaFbITTapMEH YHAECTIPEe/Ii.

Kunasrt [lasxMeTyJIbIHBIH ©31H/1K ON JapajblFbIH TAHBITATBIH O1p jkalf — OHBIH 3€PTTEYIILIIK
OpICIHIH KeHJIr1. ABTOP/bIH (DUI0TOrUs MEH KOHTAKTOJIOTHs Macenenepine apHanran «lllaprapan»
FeUTBIMHU KMHAFBI 2006 xbuUThl skapusimanabl. JKunak «Mannpaange», «OH kak», «Con Kak»,
«EHxcenik» aTThl TepT TapyAaH Typaibl. «Mannaiianae» tapayslHga AOail KyHanOaiyabIHBIH
VITTBIK 97€0U TUI/IIH OPHBIFYbIHA KOCKAH alpbIKIIA YJI€Cl MEH YITTBIH PyXaHU-MOJACHH J1apallbIFbIH
cakTayjarbl Iemrymi peini TangaHanasl. byran koca [llokopim KynmaitGepaiynbl, Axmer
baiitypceinynbl, Marxan JKymabaeB, Cynranmaxmyt TopaitreipoB, Myxrtap ©Oye3oB, CokeH
Ceitdymnun, Inusc XKancyripos, CoOut Mykanos, Fabur Mycipenos, Fabunen MycraduH chiHABI
op JAQylp OKUIIEpIHIH LIbIFapMallblIbIK 13/ICHICTEP] capajaHblll, OJapAblH Mypacbl Abai
JOCTYpIMEH YHIece ep0il, Ka3ak 9/1eOueTTaHy FhUIBIMBIHBIH 1preTachlH KalaraHbl 1oHEKTeNe/l.

Kunast [lasxmMeTyssl FEUTBIMU 137IeHICTEpIMEH KaTap, KOCiOM ayaapMalibUIbIK me0epiriMexH
e TaHpuAbl. OJ KenTereH JpaManblK IIbIFapMaiapibl CaxHa TUIIHE JalbIKTam, ayjnapMa
caJIaChIHbIH UIrepijieyiHe bIKnajl eTTi. FansiM «AQalAblH aKbIHIBIK LIbIFapMajapblH OpPbHIC TiJIIHE
aymapy Mocerenepi» arThl MakanachlHAa AOail TOI3MSICHIHBIH OpBIC TIMiHAE KETKi3yaeri
OJIKBUTBIKTAPIBI TaJJall, ay/JapMa carachlHa CHIHM TYpFBIIaH Oara Oepemi. JKMHAKTBIH OH KaK
KaHaTBhIHAAFB! TapaybiHja 3eprreymn K. Haceipu, F. Tokail, F. M6parumos, M. Fadypu, M. XKonun,
M. Kapum, A. Toxombaes, III. Aitrmaros, JI. KyrynbTHHOB CBIHIBI KOpIILIEC €1 OKUIIEpPiHIH
IIBIFAPMAIIBUIBIK MYpachlHa Tajjay jkacajica, aj CcoJj KaK KaHaThIHAA OpHajackaH Tapayzia JI.
Toncroit, CanteikoB-Ilenpun, M. I'opbkuii, Be. PoxxnectBenckuii, T.1leBuenko, O. ['onuap, ['ete,
Tarop msirapmanapbl >keHIH/IE aBTOPBIH ©31HAIK FRIIBIMHU TY>KbIPBIMIaphl OastH1aIabl.

«[laprapam» >xuHareiHbIH «EHcenmik» Oemiminge «Exmik-Kebex», «Kpi3 Kibek», «Kan meH
Tep», «ApIIbBIH Mal ajaH» Topi3Al LIbIFapMajap HeTi3iHJe KOWBUIFaH CIEKTaKJbJAepre apHalFaH
«Onepnin Ouik epinme», «Kpibpur Karpan» Topi3il peneH3UsIIBIK MaKajangap TONTACTHIPBLIFAH.
Faneim Tearp KoWbUIBIMIAapblHAa KACIOM TYpFBIAA Taljay >XKYprisim, OacTel penaepial comIaraH
aKTepJIep/liH OPBIHIAYIIBUIBIK IIeOepIIirine aonesnal oara oepeni.
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«Iloxopim Kynaitbepaiyiasl mibiFapMaiapblHAaFbl ATHOJMHTBUCTUKANBIK JKOHE TapUXU
KOPIHICTEp» TaKBIPBIOBIHIAFBI MaKaiala YITTHIK-MOICHU OIpIIiKTep MEH TYPMBIC-CAJITKA KATBHICTHI
aTayiap, SIET-FYPBINTHIK JIEKCHKA, >Kep-Cy arayyapbl 3THOJMHIBUCTHKAIBIK JIEPEKKO3 pPETIHIE
TaJIJIAHbII, OJAP/bIH CEMAaHTHKAJIBIK KadaTTapbl MEH TapUXHU HETi3/1epl aHbIKTaNaabl. FanbM Timmik
OIpJIKTEPl XaJBIKTBIH JTYHHUETAHBIMBI, PYXaHW KYHIBUIBIKTapbl MEH OJICYMETTIK TKipHOeciH
OeliHeNIeHTIH MOZICHN KOJ peTiHae Oaranaiiipl. OpOip aTtayaplH acTapblH/Aa )KaTKaH TapUXHU HKaJbl,
WITTBIK OOJIMBIC TEH JOCTYP cabaKTaCTBIFI JKaH-KAKThl 3€PJICJICHII, OJapAblH Ka3aK KOFaMbIHBIH
MOJICHU-PYXaHH JaMybIHJIaFbl OpHBI KeHiHeH TannaHanbl. ABTop «Koser Keprem — Basu cyy
KBIPBIHJAFbl  OTHOJIMHIBOTAPUXU  aifFakTap» MakajachlHIa OSTHOJMHIBOTAPUXU  JIEPEKTED,
MUQOJIOTHSIIBIK TAaHBIM MEH JiHM YFBIM-TYCIHIKTEpMEH KOCa, Ka3aK XaJIKbIHBIH JYHHETAaHBIMBI MEH
pyXaHU KYHIBUIBIKTapbl aWKbIH KepceTUIeNl. ATalMbIII 3epTTeyjep OSTHOJIMHIBUCTHUKA MEH
JMHTBOMOICHUETTaHy OaFbITTaAPBIMEH YIITACA KM, Ka3aK XaJIKbIHBIH JYHUETaHBIMbI MEH PYXaHU
KYHJIBUIBIKTAPBIH TiJ apKbUIBI TAHBITA/IBI.

K. IHasgxmeTyasl TULMIH KOFAMIBIK KbI3METIH, OHBIH YJITTBIK MOJCHHUETIICH, QJICYMETTIK
OpTaMeH >KOHE KOFaM JaMybIMEH e3apa OaillaHbICHIH epekile OaranaraH. byn ke3kapac Kasipri
QJIEYMETTIK JIMHTBUCTHKAHBIH HETi3T1 KaruJalapbIMeH cabakracajapl. OJEYMETTIK JTHMHTBUCTHKAIA
TUT KOFaMJIaFbl QJICYMETTIK YACpICTepMEH, TUIMIK >KaFJasTIICH, TUIIIK cascaTIeH >KOHE TUIIIK
MiHE3-KYJIBIKIIEH  OipiikTe KapacThlppUiaTblHbl — Oenrimi.  Ocbkl  TyprelgaH  anraHga, K.
[lasgxMEeTyIBIHBIH TULIH KOJIJAHBIC asiChlH, KOFAMJBIK KbI3METIH JKOHE YITTHIK OOJIMBICIICH
0aliTaHBICBIH CUTIATTAUTBIH FHUIBIMU MANHBIMAAPBI OYTIHT] QJIEYMETTIK JTMHIBUCTUKAHBIH TEOPHSIIBIK
YCTaHBIMAApbIMEH YHIeceAl. bys OarpITTarsl TYKbIpbiMAapAsl J. CyeiiMeHoBa TUIIIH KOFaMIaFbl
KBI3METIH QJIEYMETTIK (haKTOpiiapMeH cabaKTacTBHIKTa KapacThIPy apKbUIbI Herizaenmdi. FamsiMHbIH
MIKIpiHIIE, QJIEYMETTIK JUHTBUCTUKA — TUT MEH KOFAMHBIH ©3apa BIKMAJbIH, TUIMIH SJI€yMETTIK
KBI3METIH YKOHE TUIIIK KarIasTThIH €PEKIIETIKTEPiH 3€PTTECHTIH FHUIBIM canachl [4].

Faneiv «Ka3zak eniniH Tull — Ka3ak TUT», «AHa Tutl, AGail Til, yiuT Tim», «MyxTap Oye3oB
AKOHE Kasipri Ka3ak TUTIHIH QJ€yMETTIK ThIHBICHI», «MyxTap ©Oye30B MIbIFapMalllbUIbIFbIHAAFbI
QJIEYMETTIK JIMHIBUCTHKA (COILMOJMHIBUCTHKA) Mocesenepi», «¥ITTBHIK KOHE MEMJIEKEeTTIK
OYTIHIIKTIH Kemijai — OGipTyTac Ka3aKTHIK JHHTBOCOLIMYM KalbIITACTBIPY» TAaKbIPBIOBIHIA JKa3FaH
MakajajapblHaa Ka3akK TUIIHIH KOFaMmJarbl OpHbI MEH KbI3METIHE Tajjay Kacarl, TUAIH YITTHIK
Olpereiylik MeH pyXaHU TYTACTHIKTBIH Tiperi €KeHIH FbUIBIMU TYPFbIIAH Jonenjeiai. ABTop
«MyxTap ©Oye30B LIbIFapMalIbUIBIFBIHIAFl  QJI€YMETTIK JIMHIBUCTUKA (COLIMOJIMHIBUCTUKA)
Moceenepi» JIereH MaKajlachlHAa »Ka3yllbl MIbIFapManapbl apKblIbl KOFAMIAFbl TIJAIK JKaFIan bl
OeifHem TypHae CumarTail OTBIPBIN, TUIMIH OJEYMETTIK KbI3METI MEH YJITTHIK OOJIMBICTHI
allKbIHIAyAaFbl POIIiH TepeH MalbIMAaibl. FalbIMHBIH HEri3ri TYKBIPBIMBI Ka3aK KOFamblHIA
VITTBIK JKOHE MEMJIEKETTIK OIpiiKTI cakray YIIiH OIpTyTrac Ka3aKTbIK JIMHIBOCOLMYM
KaJBINTACTRIPY KaxkeT. bByn waes oneyMmerTTiK JIMHTBUCTHKAHBIH OacThl KaFuJalapbIMEH YHIEC,
OUTKEeH1 TUIAIH aMybl MEH KbI3METI KOFaMHBIH 9JIE€yMETTIK KYPBUIBIMBIMEH, TapUXH KaFdaiibIMeH
’KOHE YITTBHIK CAHACBIMEH ©3apa YHIECTIKTE TaJaHa/bl.

ABTOPABIH FRUIBIMU-TIIBIFAPMAIIIBUTBIK KBI3MET1 TEK 9/1eOMET MEeH TUT cajJaChIMEeH IIEKTEIMEH,
KOFaMJIBIK KbI3METIIeH Jie cabakrac epOui. byran «lllaprapam» MoHOTpadusIChIHIAFB «OKIMET
owrik ercim» (1991 x.) xater men «Cemert — cenimai Kama» (2001 x.) xazbamapsl mamen 6oma
anajel. FaneIMHBIH KOFaMIBIK OENCEHAUTITT MEH KalpaTKepiIik KacHeTTepi IMHTBOCASACH Mapaaurma
TYPFBICBIH/IA FHUTBIM MEH KOFaM apachIHAAFbI KOTIP POIIiH aifKbIHIAWIbI.

ABTop «Cemeil — ceHiMI Kalla» JereH MakKalachlHAa aAaMJibl TeK «IKOHOMUKAIBIK JKaHyap
peTiHae KapacTbIpMaii, OHbI ©3 OOJIMBICHIH CaKTaFaH PyXaHW TYJIFa PETiHIE TaHy KEpeK», — Iem
©31HIH FBUIBIMU-a3aMaTThIK YCTaHBIMBIH Oinmipeni [5]. ABTOpIBIH «Ka3aKThIH Ka3ak OoJybIHA
Epricre ymit, Cemeline ceHiM Oap» JereH TYXKBIPBIMBIH YJITTBIK PyX IEH TUIAIH TYTaCThIFbIHA
JereH Oepik CeHIMHIH KepiHici peTiHae Oaranayra 0oJabl.

K. [lasxMeTyJbIHBIH FBUIBIMH MYpajapblH 3aMaHayd Tl OuTiMi  MocesenepiMeH
cabaKTacThIpy/Aa OJapbIH 9/IICHAMAIBIK KYHJIBUIBIFBIH KaH-)KAKThl €CKEPY MaHBI3Ibl. FalbIMHBIH
Ka3aK TUIIH OKBITYFa KAaTBICTBI TECOPHSIIBIK TYXKBIPBIMIApBl Kazipri OumiM Oepy KyueciHaeri
KOMMYHHUKATHBTIK, (DYHKIIMOHAIJBIK >KOHE KOTHUTHUBTIK OaFbITTApJAbIH HETI3rl KaruJaiapbIMeH
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yuaeceni. Ocbl TYpFBIIAaH aliFaHAa, OHBIH TUIMIK OIpJiKTepJi KOJJAAHBIC asChIHAA TaHBITY, CO3
MaFbIHACBIH MOTIH HETI31HJIE MEHIepTY >KOHE TUIAIK KYOBUIBICTApAbl KEIISHI Tauaay >KeHiHJeTi
FBUIBIMH YCTaHBIMJIAPBI OYTIHT1 MOTIHTE OarjaapiiaHFaH OKBITY, (YHKIIMOHAIABIK CayaTThLIBIKTHI
KaJIBIITACTBIPY JKOHE KY3BIPETTLTIKKE HETi37enreH OuniM Oepy TajanTapblMeH TOJBIK cabaKTacabl.
CoHbIMEH KaTap FajbIMHBIH FbUIBIMH MalbIM MEH TMPaKTUKAJIBIK JaFbIHbl YIITACTBIPYyFa
OarpITTAIFaH OICTEMENIK KO3KapacTaphl Ka3ipri MOTIHMEH >KYMBIC, AWCKYPCTBIK Taljay >MXOHE
CBIHM OMJIayJIbl TaMBITY TEXHOJOTHUSIIAPBIH KETUIMIPYIE 1€ ©3eKTUIIriH cakram oTelp. Con cebernti
aBTOPJIBIH FRUIBIMU MYPaChIH Ka3ipri Ti1 OUTiMiHIH aHa OarbITTapbl TYPFBICBIHAH KalTa 3ep/ererl,
OHBI OKY YIepiciHe THIMJII EHTI3y Ka3aK TUIIH OKBITYJIbIH FBUIBIMU-9JIICTEMENIK HETi3AepiH
KETUAIpYyTe bIKHal eTeIi.

Fanpimubiy «Ol MeH ce3 koHE ic» (COIMONparMaJuHTBUCTHKA) KMHAFbIHA €HreH «bimiM
O0epy MeH TopOueney YIepiCiHIeri MHHOBAIUSIIBIK TEXHOJIOTHSUIApD JKOHE KaszaK TUTIHIH MOHJIK
MopTeleci» aTThl MaKaitachl 3amMaHayu OuTiM Oepy KeHICTiriHae OYTiHTi KyHi J1e ©3eKTi. 3epTTeyii
Abait KynanOaiiynbiHbeiH «IcTiH 0ackl — peTiH TaHBIMAKTBIK» JETeH OJ[ICHAMABIK ITaibIMbIHA
CylieHe Kelle, €H aJIbIMEH, Ke3 KEeJIreH OKBITY OpPEKETiHIH MaKCaTbhlH aHBIKTay KaXXETTITlH ajFa
Tapraapl. FanpIMHBIH TiKipiHIIE, OKBITY YJAEpici WITTBIK MYIJI€ MEH eJIIiK KYHIBUIBIKTap
TYPFBICBIHAH JKY3€re acybl THIC >KOoHE Oyl ’KayanmKeplIUTiK TeK TUI MaMaHJapblHa FaHa eMec,
OapiplK TIOH MYFamiMJepiHe opTak. OWTKeHi OapiblK FBUIBIM HETi3Aepl Ka3zak TUTIHIE
OKBITBIJIATBIH/IBIKTAH, Ka3aK TuT Oip »KaFblHAH OKY IIoHI 0oJica, €KiHII >KaFblHaH OuTiM OepyiH
HETI3T1 Kypasibl KbI3METiH arkapanbl. OChl HEri3ge aBTOp «HEHI OKBITY KEpEeK», «Kajail OKBITY
KEepEeK», «KIM OKBITY KEpPEK» JIETeH 03€KTi MaceNenepre KeeH i TYpAe Tanaay >kacaiiasl [6].

K. [lasxMeTyJIbIHBIH FRUIBIMA MYPAJApbIH 3aMaHayHd TiT OLTIMI MOcemeNiepiMeH YIITacThIpyaa
ONIapbIH OMiCHAMAIIBIK ONIEYeTiH >KaH-)KaKThl €CKepy MaHBI3/bl. Ocipece FaJbIMHBIH SficTeMere
KaTBICTBl TY)KBIPBIMIAPBIH Ka3ipri OiumiM Oepy >KyHeciHiH TananTapblHa COMKeC KakTa maibIMIar,
oJlapbl OKBITY YJAEpICIHIE THIMJI HaiJjaliaHy >KOJAApPbIH HAaKThUIay KaxeT. ByriHri KyH1 FajabiM
YCBIHFaH TEOPUSIIBIK KaFuAaIapabl Ka3aK TUTIH OKBITYIbIH KOMMYHUKATHBTIK, (PYHKIIMOHAIIBIK JKOHE
KOTHUTHUBTIK OarbITTapbIMEH CabaKTacCTBIPYAbIH FhUIBIMU-JICTEMENIK HEri3AepiH alKbIHIAy ©3€KTi
Mocene Oonbin Tabbutafbl. MaoceneH, FATBIMHBIH CO3 MaFbIHACHIH MOTIH HETI31HAe MEHrepTy, TUIIIK
OIpMIKTEp/AIH KbI3METIH KOJJAHBIC asAChIHIA TYCIHIIPY KOHIHAETr1 OAICTEMEINIK YCTaHBIMAAPBIH
OYTiHrl (QYHKIMOHANIBIK CayaTThUIBIKKA OAaFbITTalFaH OKBITY TEXHOJOTHSUIAPHIMEH YINTACTHIPYFa
Oomanpl. CoHIaif-ak OHBIH TUIMIK MaTepuaibl TajjiayJa FhUIBIMH ITaibIM MEH TPaKTUKAIBIK
JaFABIHBI KaTap JAMBITYFa HET13/IeTeH Ko3KapacTaphl Ka3ipri MOTIHMEH KYMBIC, IUCKYPCTHIK Talaay
YKOHE CHIHU OIJIayJIbl JAMBITY 9/IICTEpIMEH cabaKTACHII KaTbIp.

Kunast I[llasxMeTyJbIHBIH FBUTBIMU-TICAATOTUKANBIK YCTAHBIMBIHBIH ©3€TiH OimiM  Oepy
YAEpICiH T'yMaHAaHIbIPY JKOHE 13TIIeHIPY UAESChl Kypaiiibl. byl karunanap oHbIH 3epTTeyJepiHae
TEeK TEOPUSUIBIK JCHIei[e FaHa €MeC, HaKThl TUIMIK-TaHBIMABIK Tajjayiap apKbUIbl Ja ailKbIH
kepiHic Tabanel. 3eprreymi 2011 xkputbl  xapblKk kepreH «Oil MeH ce3 koHe Ic»
(«CoronparMalMHrBUCTUKA») aTThl eHOerinae AGaii KyHaHOalysIbl MIBIFapMalIBUTBIFBIH YIITTHIK
OOJMBIC TIEH KOFaMJIBIK CaHa BOJIIOIUSCHIMEH CabaKTacThIpa 3epesien, akblH TIIIH Ka3akK TUTIHIH
TapUXU-MOJICHU NaMYbIH allKbIHIAWTBIH TeMIPKa3blK peTiHAe TaHWUIbl. AOail Mypacel TeK o/1e0u
KYOBUIBIC €MeC, TIIAIK JKOHE pyXaHW >KaHFBIPYIBIH KEIIEHJI MOJCNI peTiHae OaraiiaHajbl.
FaneIMHBIH MOPTPETTIK CHUMATTaFbl FHUIBIMH MaKalajdapbl YITTHIK FBUIBIM KEHICTITIHIIE epeKIle
OpbIHFa He. ATaJMBbIIl €HOEKTEp Ma3MYHJBIK TEPEHIITIMEH J>KOHE TaHBIMIBIK >KYHeluliriMeH
epekuienexin, Oenrini Oip FBUIBIMEM MapajurmMa aschlHAAa TYTac KOHUENTYalIbIK Kyie
KanbInTacTeipanbl. Atan aWTkaHna, Kaitbeim MyxamenxanoB, Axmenu blckakos, XKymaranu
[IlakenoB, Pobura CeBapik, O0myonu Kaligap CbIHAB KOPHEKTI TYJIFalaplblH FUIBIMU-
MEeJaroruKagblK KbI3METI MEH TULAIK 3epTreyiepi (YHKIUOHAJABIK JKOHE IparMaTUKaJIbIK
ACTICKTi/Ie KaH-)KaKThI TallaHa IbI.

OJeTTe, WIbIFapMAallbUIBIK JAEN KaHAIIBUIABIFBIMEH opl JapajiblFbIMEH EpEeKILIEeICHETIH,
ABTOPJBIH AWKBIH TYJIFAJBIK OOJMMBICHIH, KAJBINTAH THIC UESIApP YCHIHY KOHE TOCBIH IIEUTIMAED
Ta0y KaOlJIeTiH TaHBITATBHIH aJaM OPEKETIHIH epekie Oip Typi peTiHae TyciHiutemi [7]. An
KAIBIITAaH ThIC OWIAy VIIIH FBUIBIMHBIH ©31 «CTAaHAAPTTaH THIC HOTIKE OHJIpyre»
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OarpITTaIFaH/BIKTAH, aJlaM KOITEereH KadlleTTep MeH Kacuerrepre ue 00Jybl KaXeT: MOCEJIeHI 197
Oaiikaii 01Ty, ofay MKeMIUTIT1, KaObUIIayIbIH TYTACTHIFBI, YFBRIMIAP/IbI ©3apa *KaKbIHAACThIpa aly,
COHJal-aK aJbIHFAaH HOTIOKENepai Oaramam, okeriamipe ©Oiny kaOimeri [8]. Illamacsr,
IIBIFAPMAIBUIBIK OMJIayFa TOH OCBHl KAaCHUETTEpJiH KOIIIUIri aBTOp TUTIHIE KOpiHiC Tabalbl.
FrimpiMu akMKaTThl MOMBIHAATIIAN KOWMAWTBIH €peKIlne OUTIKTIIIK 3epTTeyIll eHOSKTEepiHiH Kaii-
KalicpiHAa OOJIMAChIH TOH CamajblK OeNri Jen TaHbUIaabl. ABTOPABIH O3 KOJIAaHy OarbIThIHIAFBI
epekmemkrepi o3remie. Kunaar [1lasxMeTyJIBIHBIH FRUIBIMUA CTUJIBJIET] €IIKIMIe YKcaid OepMenTIH
e31HIIK Ten KonraHOacel Oap. On FBUIBIMU 3€pTTEyJICpPiHAE aBTOPIBIK KOJJIAHBICTAPABI KYHemi
TYpJE 9pl MaKcaTThl KojiJaHaabl. MyHIail KepKeMIIK TOCUIIep FhUIBIMU OMIBIH MOHIH amia TYCII,
KYpJeli TUIIIK KyObUTbICTap bl YFBIHBIKTHI 9pi acepIIi KETKi3yTe KapaeMaece i,

HIprrapMalbIblK aflaM JdapajiblFbIHBIH TEpEHACH aMyblHA BbIKHAN eTeldl. AJaMm JyHUeH1
TaHBII-OIE OTBIPHIN, OHBI ©3 CAHACHIHJA UIBIFAPMAIIBUIBIK TYPFBIIAH OelHeNnel i, COHBIH
HOTHXKECiHJIe «OeifHeneHeTiH OONMBICTBIH epeKIIeniKTepl OeifHeneymiiHiH TaOuraThlHA —caii
TypJieHreH Kaubinta kepiHic Tabamsr» [9]. Kepuekrti ransim ['.B. Koumanckuii CTHIIBIIK
JApaJIbIKTHI TULMIK KypaJigap HETi3iHIe TY3UIETiH TepeH Ma3MYHMEH OaiJlaHBICTBIpaIbl, OVJI PeTTe
aBTOP LIBIFAPMAIIBUIBIK TYJIFA peTiHae Tanbuiaasl [10].

[lasgxMeTyIBIHBIH TUIAIK AMCKYPCBHIH Tajjaay OapbIChIHAA TUIMIK OIpIIKTEpIiH KOJAAHBIC
epEeKIIeITIKTEP1, OJIAPABIH MOTIH TY3yA€Ti KbI3METI MEH KOMMYHUKATUBTIK areyeTi P. CeI3bIK TIeH

H. Yonuaig FeUTbIMH TY>KBIPBIMAAPHI HET131HE KapaCThIPHUIIBL.

P. CpBIOBIKTBIH MiKipiHIIE, CO3MIH MOTIH INNHIAETI KbI3METI MEH KOJJIAHBIC EpeKIIeNiri
aBTOPBIH TaHBIMBIH, TUIAIK [I€OEPIIiriH )KoHE KOMMYHUKATUBTIK MaKCAThIH alKbIHAAWTHIH HETI3T1
KepceTkimTepaiy Oipi 6onbin Tabbutazbl [11]. Ockl opaiiza aBTOPIBIH FHUIBIMUA HalbIMIAYyJapbI
MEH KYpJei Ma3MyH/Ibl KOpKeM-OCHHEeII CUITaTTa KETKI3yAeTl TULIIK IeOepIiri alKbiH KOPIHEIi.

byran 3epTTeyuIiHiH «Kep aHaHBIH TOJFaFbl KbICKAaHIal, MaHapJaill >KapKbIpay, FAIIBIKTBIK
xabapuIbIChIHAN, TeJere TEeHI3MIH TOFbI3 KabaT TOJNKBIHBIHAAN, AaThUIFaH KaHApTayIbIH
KAIBIHBIHIAM, caKkara KOpPFAachlH KYWFaH/Ial, >KeMTIK jKarajnaraH Oypalkbl WTTeH, Kijered kapa
OyiITTall, KeMEepiHEeH acKaH Japusjiail, TOpAarbl TOThAANW, >KapKbIH >KY3/1 JKACTHIFbIH TallKaHJaH,
CepTTe» TOpi3ai YTHIMIBI TEHEYNep/i COTTI KONJaHFaHbl fnonen Ooma amanel. An «Oi meH Ce3
xoHe Ic» (conmomnparMaqMHIBUCTHKA) aTThl 3€pTTEyIHAE 3€epTTeyLIl TUIMIK-CTUIUCTHKAIBIK
Kypangapael, ocipece OHHOUTETTEepPAl KOpKeMIIK MIHJAETKe cail KoiJaHaabl. ABTOp 3epTTey
eHOCKTepiHJe FBUIBIMHA OHIBl HAKTBUIAY JKOHE Ma3MYHBIH aWKBIHIAYy MAaKCaTBhIHIA <aucapiivl
APMaH», €AHCApPIbl KeleweKk», <acoll apMaH», «30p MYpam», <KMYKAIMAc icieep», KKalmKblCbl3
aoan KeHin» TIP3/l KOMAAHBICTAPABl COTT1 YCHIHABI.

FbutbiMM MOTIHJETT OWJIBIH 3KCIIPECCUBTIK Opi MparMaTUKAIbIK 9CEPiH KYIIEHTY YIIiH aBTOp
CHCAHOIPMEH  IHCOHKINIC», «eMipeHeeH KOHIN», KOYIKbIHEAH JHCYPeK», <Mmaz0blpIblK CblOaza»,
CUUBIPALTBL WBIHOBIK», OHIKMI NIKIp», <MYN2anvlK CblOA2a», <INUSOHOLIK KOJleHKe» (632eHiH
bIKNATILIHAH WbIEA ANIMAY MARBIHACLIHOG), KMOMANbObIK MYPAM» (HCAH-HCAKMbL KAMMBLIZAH MYNKI
uoean), €OepKyMaH KOHIN» (MYPAKCbl3 NCUXOJOSUANLIK KYI), «INOC IB0NIOYUACBIHbIY CIVNECi»,
KPYXAHU HYPAbL WLOSLIP», KYMIMMI YMMbLILIC», KCEHIMOI CEepRninic», «ICMemuKanivlk MyKICIMIK»,
«wankap ypnax», <Ymuaumapivlk 0aea», <oNeHulil OJ1epMEeHOIK», «HCAHCeDIN HCA3apMAHObIK
TOPI3/11 KOHTEKCTIK 9pi aBTOPJIBIK CUIIATTaFbl AIUTETTEPre *KYT1HTEH.

H. Yomunin TYKbIpbIMIAybIHINA, TIAIK OIpIIKTEpAIH KOJNIAAHBICHI TEK OJAapABbIH TUIAIK
MarbIHACBIMEH FaHa WICKTeIMeH, KOMMYHHKATHBTIK JKaFJasTIICH, aJpeCaHTThIH MaKCaThl KOHE
VITTBIK-MO/ICHU TaHBIMMEH CabaKTaCcThIKTa KapacThIPbLTYhI KaxkeT [12].

Feumeimu  GastHmayaplH — CTUIIBIIK — OpiciH  KeHeWry  ymiiH, AOaii  KynanOainys
IIBIFAPMAIIBUTBIFBl  MEH Ka3aK XaJKbIHBIH TapuXd TaFAbIPBIHBIH ©3apa THIFBI3, a)KbIpaMac
OallTaHBICEIH  KOPCETYy MaKcaThblHAA JOCTYpJl TULTIK KOJJIAHBICTA CHPEK HEMece MYJIe
KE3IECIICUTIH «PyX 3KON02UACHI», KKOHIL KYIA3bIMKAH Ol Meuleynici», <ecKi ce30iH KaACnasvblHa
Jcana co30iy Kaumazvl», «CyOvekmusmi KOHINOIH KOoOiel», «oMip OaKblmMbIHbIY 0dMI», KHYPJIbL
WORLIPOLIY  OKINI», KCbIPKAM COULEM», «ICMEeMUKANblK MYKICMIKKe Wanobley», <KaublpbiMObl
EANLIMOBIKMBL  CblOARANAY», <AKUKAM OOJIMbICIbIY CIVIENEHYI», «BYaMam OUulikmiy KaHObl
weH2eni», KHamMblC NePHECIH WbIMbIPAAMA 0Acy», KKeMeHeepaiK CYOCMAaHYUsICbl», <Uanazammol
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yA0a emKeH emip», KMOoKblpay Ke3eHiH0e2i Map2ayiblKmvly KYHOARbL», KKA3aK Mili 2alakmukacs»,
KAHCAZMBIUL CHIZBIEBI», KCASACAM Oulabl» TIPI3Il aBTOPIIBIK MeTadopaiap *KyMcallFaH.

AT TIIIAIK KYOBUTBICTAp bl TAIIAYABI TEPEHICTY KOHE FHIJIBIMH OMJIBI 19T 9Pl dCepIIi KETKI3y
MaKcaThIH/1a aBTOP KOJIJJAaHFAH ACCOHAHCKA HETI3/ICNITeH KOUCbIPALAH OJNKbIIbIK», KO3bIK OU», KYN2Lli
yoepic», «aupvblKua aiauiubli», «epeH enuinr» KOJJAaHbICTaphl MEH aJUTUTepalusra Heri3AeNreH
«Mazo0blpObly MAHEANACAULIN MAHOAYbI», KKypecyull Kaiameep Kaupamol», <xahapivi KyHOepoeei
KahapmanovlK», <KYpbln Kemy Kamepi», <KKaxcolpivl 04 Kapbluimbl KAOAM», <CepeeKk CAHAHbIH
CepninoiNici»,  KMYpaKmovl  MYbIPHAMA»,  <KYHIIpDMMeEH2eH  KYH  KelMecKe  KemKeH»,
KMOKMeUil0eH2eH  MOKbIPARAH —MOblapaap», <«ocyueni ocapevl»  Topi3al  (POHETHUKaJbIK-
CTHJIMCTUKAJIBIK aMayijap MOTIHHIH Ma3MYHBIH alKbIH/AIl, OHBIH KOPKEMIK-TaHBIMBIK QJICYETiH
apTThIpyFa KbI3MET €TKEH.

Faneim o3 eHOekTepiHIE MarblHANBIK JKaFbIHAH ©3apa JKaKblH CHHOHUMJIK KaTapiap/bl
YTBIMJIBI KOJIJAaHY apKbUIbI OBl JIOJI, TOJIBIK 9pl KOPKEM JKETKi3yre yMThUIaabl. ATan alTKaHIa,
«ecne-bocne», «ienipme-1anvipma», <OeuiMOiK-6euinoiniK», «HCYMan-caoay», <O0IPMeHCi3-
OHMAUCHI3», KYULAPY-MONUBLIAYY, KINOAAM-NAUBIMOAY», KMYUIHOEY-MYAHCHIPLIMOAY», KOemeyil-
JACOHEYIUY», KMepeli-Mapmede», KKIIMIK-KIpOIy», KMaAMYKMbIK-MO3aAKMbIK», <3eliH-3epoe», <KKyul-
Kyam» TIpi3Jli CHHOHMMJIIK JKynTap Oeriiai 0ip YFRIMABI Op KbIPbIHAH alllbill, Ma3MYH/IbI HAKThLIAY
KBI3METIH aTKapanbl. by KoijaHeicTap aBTOPABIH TUIMIK TalfaMblH FaHAa €MEC, FBUIBIMH OW[IBI
KOIKBIPIIBI )KETKI3YTe IEr€H YMTBUIBICHIH J]a alKbIHIANIbI.

ABTOp CTHIIBIIK-IKCIIPECCUBTIK MaKcaTTa mapueusnus Tocumine xyrineni.  CeireMmi
WHTOHALUANBIK TYPFbIIAH oJeill Oenmiekrtern, xeke ¢pa3anapra >KIKTEy apKbLUIbl aBTOP OWIBIH
KOPKEMIIK KyaThlH apTThipaabl. MoceneH, «AOaii ce31 — YITTBIK KOHE TUIMIK J1aMyaarbl
Temipka3bIK» aTThl MaKanacklHIAArel «Kymuvin — Temipkasvik. Kenicmipin aumxan. Apmuik-Kemciz
0211 aumkaH» JETeH KYPbUIBIMIAP aBTOPIBIK OWIBIH aWKbIH, HBIK Opl SMOLMOHANIBI PEHKTE
OepuTyiH 1CKe achIpajibl.

3epTTeylli OKbIPMaHFa akKmaparThl OeiHem opil TYCIHIKTI JKeTKI3y MakcaThlHJa nepudpas
TOCUTIH JIe MakcaTKa cail skymcaiabl. MoceneH, «Anawt xoxcinoepi» TIpKeCl apKbUIbl Auarl
KO3FaJIBICBIHBIH OKUIIEPiH, SIFHU AJamopaa 3UsIbIapblH MEH3ECE, «UUbleapPMALUbLIbIK OYKEeHi»
KOJITAHBICHl apKBUIBI ©HEp MEH OWIBIH HIOFBIpJaHFaH OPTAachlH OCWHENl Typ/Ae CHUMaTTaimbl.
Mynnait nepudpazgap FBUIBIMA  MOTIHHIH Ma3MYHBIH TEpEHJETINl KaHa KoiiMail, OHBIH
9KCIIPECCUBTIK 9p1 TAHBIM/IBIK BIKIIAJIBIH apTTHIPA/bl. F'aqbIMHBIH TEPMUHOJIOTUSIIBIK O1pIIIKTEPAL J1e
FBUIBIMU-TANIJAMAIIBIK MaKCaTKa caii 1piKTeN, FhIIBIMU-aHAIUTUKAIIBIK MaKcaTKa cai sKyieni Typae
KOJI/laHFaHbIH Oalikayra Oonazbl. MaceneH, «Ka3ipri kazak Tul (1epuBaTOJIOTHUS, MOPQOIIOTHS)»
OKYJBIFBIH/IA «03apa uoeHmugukayusaiay (uoeHmugmenoipy)», <CuHepeemuKaivlk OYIKbIHbICY,
«fcazyobl  hemuumeHoOipy», <«K8A3ZUKOHCMPYKYUA», <OOIUAMOPIbIK 0apedce», <HPpUHYUNMI
bembypuvic» TOpi3al TepMuHaep Oenrim 6i1p TUAIK KYOBUIBICTApAbl 1N CUIIATTayFa OarbITTalIbII
Kanbintackad [2]. 3eprreyminig «Oit MeH Ce3 xoHe Ic» (comuonparMaaInHTBUCTHKA) )KHHAFBIHIA
«2eoepapusanvly 0emepMUHUZM bIH2ALLI», KKOHBIOHKMYPANLIK KYUKbLINCY» THITEC YFhIMIAapMEH
Katap, «OUIemaHmmolk wWewim», KAHOMANUAIbIK AYbIMKY», <MOomanibe0bl MYMbIHAMbIH HCYPHAKY,
KOHMAUIbL OIUEM, KCOYUYMOBIK ce3im» T.0. aHAIMTUKANIBIK TIPKECTep FhUIBIMU aifHaJIbIMFa TYCKEH.
ATtanfaH TUIIIK OIpJiKTep aBTOp TapamblHAaH KOPKEMJIIK 9cep TyAbIpY MaKcaTbhIH/la €MeC, FhUIBIMU
MalbIMIay 16l HAKTHUIAM, YFBIMBIK ammapaTTsl TSI, Talaay TEpEeHIITIH apTThIpy MakKcaTbIHa
Kojiaanbuiagbel. Ocbl apKbUIbl aBTOP FBUIBIMU JHMCKYpPCTa TE€PMHMHXKacaM MYMKIHJIKTEpPIH THIMII
MaiJanaHsbIl, 3epTTeY HBICAHBIH KaH-KAKThl CUIIaTTayFa YMThUIAIb! [6].

bynan 613 aBTOpABIH FHUIIBIMH TEPMUHOJIOTHS CalachlH/A Ja CATMKAIBI KBI3MET €Tir, OastH bl
KYMBIC TBHIHJBIPFAHBIH OaiikaiimMbI3. 3epTTey eHOeKTepiHJe aBTOPIBIK ce3kacaMm QakxTiiepi ne
Ke3necenl. ATanm aWTKaHIA, myblHObleep, YAbICMbIK CAHd, 2MHO3epoe, elNHcaobl TEPMUHIEPIH
YCBIHBIN, «Ka3ipri Kazak TiJl (JepuBaTOJOTHs, MOP(HOJIOTUS)»  OKYJBIFBIHAA AKKYMYJIAMUEMIK
KBI3MET JICTEHHIH OPHBIHA JaHeKepiecmipeiut, HapieHOdipeiu co3AepiH Konaanca, an  «Oi meH Ce3
xoHe «lc» (CommonparMalWHTBUCTUKA) JKUHAFBIHIA «CO3MI OCEMJICI, KOPKEMJEN KOJJIaHy»
JIETCHHIH OpPHBIHA «Cco3acnem» JIETEH JKaHa TePMHUHA1 (HEOJIOTH3M) JKyMcaraH. Tarbl OChl €HOEKTe
«HONI0eHy» — KaHa co3 (HeOJIOTU3M) Ke3Jece/ll, KHOII» CO31HE «-IeH+Yy» JKYpHAFbl KaJIFaHbII, )KaHa
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MarbIHA JKacallFaH; oJ1 KeO1He Ka3ipri TULMIK KOJIaHbICTa (MaTeMaTHKa, TEXHUKA, aybI3eKl coieyie
OipHOpCEeH] HeNre alHaIIBIPy, OACTalKbl KYWiHE KENTIpy «HeNre Tycy», GKOWbuTy») T.0. maiina
Oonrad. ABTOp Oenriii Oip Ke3KapacThl AYPBIC 9pi YFBIHBIKTBHI JKETKI3Y VIIIH FBUIBIMH MOTIHJIE
CEHTCHIIMSIIAP,IbI OPBIHJIBI opi YOKIIi KenTipeni. Atan aitkanaa, «Kep mini 63 mininde, scep ueci
mininde coilnecin. Biz0iy endix ne2izimizoi cakmayza Kyumapiavlk — KaszaxK miliHe KYulmapivlk.
JKac ypnakka minex — ocul. «bap Kasax— 0ip Kazak» 001yblHA KOCA, <Oapuia Ka3aKcmauoulK ma —
con Kazak» oOoayza muic. Memaekemmik mindi ueepy — Kyl Ka3aKCMAHOLIKKA MIiHOemmi,
obnucamopvl macene. Jlumesocoyuym mymacmeiebl — en Oymindici. O3iniy meein cakman,
depbecmik pyxXvlH MAHbIMY — Kall SMHOCMbIH AHCApibl apMarsl. bepluireH Ty>KpIpbIMaaManapaa Tl
— TeK KOMMYHUKAIUsl Kypajibl FaHA €MeC, COHBIMEH KAaTap STHOCTHIK OOJIMBICTBI, TAPUXH IKAJITHI
JKOHE PyXaHHU TYTACTHIKTHI alKBIHIANTBIH HET13T1 (PaKTOp PETiHE KapacThIPhLIAIbI.

B.®. I'ym6onbar, D. Cenup xoHE Tarbl 0acka FalbIMIAp TUAIH KyaTThl PyXaHH KYIITiH
KOpIHIC1 peTiHAEeri KbhI3METI XaJIbIK MOJICHUETIH AaWKbIHJAAWTBHIHBIH aTalm ©TKEeH: «TUIT JKaJIIIbI
MOJICHUETTIH JaMybIHBIH MIHJCTTI aNFBIIAPTHl OOJbII TaObuTafbl. Ti1 MOJEHUETTEH THIC OMip
CYpMEHli, SFHU XaJbIKTBIH OMIp CaJThIH CHMATTAWTBIH QJICYMETTIK TYPFBIIAaH Mypara OepiJieTiH
TOKIPUOCTIK JaFabUIap MCH HICsUIap KUBIHTHIFBIHAH O6JIeK KapacThIpblaMaiisl...» [13]. Jlemek,
Bunbrensm ¢on ['yMO07bAT HET137€TEH TLT MEH XaJbIK MOJICHUETIHIH 63apa ca0aKTaCTBIFbl TYpabl
FeUTBIMU Karuga Kunast [lasxMeTysIbIHBIH 3epTTEYNEpiHe J¢ KAIFaChlH TAYBIN, YITTHIK TULTIH
TaOUFAaThIH MOJCHU-TAHBIMJIBIK TYPFBIIAH MaibiMJayFa Heri3 0Oojaabl. ABTOp TUIMIH TeK
KOMMYHHKAIUSl KYpaJIbl FaHa €MeC, YJITTHIH pPyXaHH OOJMBICHI MEH MOJICHU TIKIpHOeciH
OCHHENEeUTIH Kypaeni >Kyhe eKeHAiriH mouekTteiai. Ocbhl TYpFbIIAaH alifaH]a, FaJbIMHBIH
3epTTEYJICpiHe TUT MCH MOJCHHETTIH ©3apa CaOaKTACTHIFBI, TIIIK KYOBUIBICTAPIBIH QJICYMETTIK
YKOHE TaHBIMBIK HET13/1epl KeIIEH i Typ/ie KapacThIPBLIBIIN, TUIIIH YITTHIK JYHUETAaHBIMMEH THIFbI3
OailTaHBICHI TEPEH MalbIMIaIa IbI.

KopbITbIHABI

Kunast [asxmeryisl eHOEKTepiHiH 0acThl epeKIeNniri — Tl OUTIMIHAETT OpTYpil FHUIBIMU
JOCTYPIIEpIi OJApIBIH TapUXHM JaMybl MEH e3apa Ca0aKTaCTBIFBI asCHIHIA TYTacC JXXYWe peTiHIe
KapacTeIpybIHaa. byFaH Koca, FalbIM HaKThl FBUIBIMH MEKTENTep HIeHOepiHAe KalbIITacKaH Til
3epTTey OMICTEPIHIH IMIHEH FHUIBIMU KYHABUIBIFBI KOFAPBI, HOTHXKEN TOCULACP/l aHBIKTAY/IaFbI
mebepiiriveH jgapananansl. Fambim  eHOekTepiHAe Ke3MeCeTiH TUIMIH ABIOBICTHIK, CO3IK,
CO3KACAMBIK, CO303TepIMIIK, CO3TIPKECIMILIIK, CO3TAIFAM/BIK KyHelepiH >KaH-)KaKThl UT€pPIeH,
TIAIK KYPBUTBICTHIH 1IIK1 JKOHE CHIPTKBI IaMy 3aHBUTBIKTAPbIH OaibINTHUIBIKIIEH MEHIepreH, Terl
JKarblHAH TYyBICTAaC, KYpPBUIBIMBI JKaFbIHAH OJNETTeC TUIAEPAIH TapuXH JKoHE Kas3iprijik
CaJIBICTBIPMAITBl HETI3/IepiHe KAaHBIKKAH, oI€OMITIK, YITTHIK, *Ka3z0alanblK, aybl3IIaiblK KacHeTTepi
apKbLJIbl TOJIBICHIN, CaH ajlyaH KyHJe KbI3MET eTylll TULIIK KYyObUIBICTappl capajiail ajnaThlH,
ToxipuOene cayaTThUIBIK OJNIIEMAEpPIH MIHCI3 YCTaHAThIH MaMaH — OUIIKTUIIKTIH HaKThUIBI
Tajantappl MEH MIHJETTEepiHEe JailblKk MaMaH,— JEreH IMiKipl FaJbIMHBIH ©31HE€ apHajFaHjail.
Kunasr Ilasxmerysibl FpUIBIMIA YIKEH, ipreni icTepiH Oachl-KachlHIa OOJBIN, KazakK TUTIHIH
TapJiaHbl aTaHBII, KaHALIBIPHI 1a 0osa Ol
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Pecniy6mmku Kazaxcran, ornmuunuka npocsetieHns CCCP, kxanaunara ¢uiogorndeckux Hayk, npodeccopa Kunasra
[MassxmeTrympl. YUéHbIM MIMPOKO MPHU3HAH B HAYYHOW cpene Omaromaps cBOMM (pyHIaMEHTaIbHBIM HCCIEIOBAHUSM B
001acT! Ka3aXxCKOTO SI3BIKO3HAHMSA, TIOPKOJIOTHH, OOILIETO S3bIKO3HAHMSA, a TaK)KE METOJAWKH INIPEHNOIaBaHUA S3bIKa U
muTepaTypel. B craTthe oTMewaeTcd, YTO TPyl HCCIEIOBATENs OTJIMYAIOTCS HOBATOPCKUM  XapaKTEpOM,
KOHIIETITYaJbHOM ® METOJOJOTHYECKOH TIyOMHOW, a Takke BHECIM 3HAYMTECNBHBIA BKJIAad B DPa3BUTHE
JIMHTBUCTHYECKOW HAayKH. OTH HCCIECIOBAHMS OXBATHIBAIOT NPOOIEMBI TEOPETHUECKOH M MPHUKIAAHON JIMHTBHCTHKH,
COLMONIMHTBUCTUKA M OOIIEro s3bIKO3HAHMA B KOHTEKCTE B3aMMOACHCTBUSI CHCTEM CIIOBOOOpa3OBaHMSA U
CJIOBOM3MEHEHUS (A€pUBATOJIOTHH, MOP(OIOTHH).

Lenbro paboTHI SABIISIETCS, ONUPASCH HA TOCTHKEHUSI yUEHOTO B PA3IMYHBIX 00J1aCTAX S3bIKO3HAHMS, 000CHOBATH
UX MPEEMCTBEHHOCTh C MUPOBOM U OTEUECTBEHHON IMHIBUCTUKOM, a TaKXKe MPOCIEAUTh TUHAMUKY UX Pa3BUTHSL.

AKTyallbHOCTb CTaTbH  OIIPENENSETCS HEOOXOJMMOCTBI0 KPHUTHYECKOW OIIGHKM W O0OOIICHUsS pe3yJbTaToB
JIMHTBUCTUYECKUX HCCIEOBAHUM C TMO3UIMH COBPEMEHHBIX MEXIUCILMIUIMHAPHBIX TOIXOJO0B K aHAIM3y S3BIKOBBIX U
SKCTPAITMHIBUCTHYECKUX TporieccoB. Jlemaercst BbIBOx o 3HaumrtensHOM Bkiage K. Ilasxmerymsl B CTaHOBIICHHE
COBPEMEHHOW JIMHTBUCTHUYECKOH Hayku. OH pacmmpmin cepy HaydHBIX HCCIEIOBAHWN OT TPaMMATHYECKOTO YUCHHS
Ka3aXCKOTO SI3bIKO3HAHMS JI0 N3YUCHHS aKTyIbHBIX IIPOLIECCOB SI36IKOBOTO TIO3HAHNSI, STHOTIO3HAHMS U CIIOBOTIO3HAHMS.

B 3akmroueHMM OTMEYaeTcs, UYTO OINMYOJMKOBAaHHBIE TPYJAbl YYEHOrO OOOTAaTHIM JHMHIBHCTHYECKUH
WHCTPYMEHTAapUi HOBBIMH MOAXOJAMH U  CYIIECTBEHHO pACIIMPWIN TOPHU30HTHl HAYYHBIX  W3BICKaHHH.
IMomguepkusaercst, uro K. lllasxmMeTymas! SABISETCS YHUKAIBHON S3BIKOBOM JINYHOCTHIO, COPMHUPOBABINEH COOCTBEHHYTO
Hay4YHYIO KOHLEIIIHIO.

KiloueBble cj10Ba:  CIOBOOOpa3oBaHHE, CIOBOU3MEHECHHE, JI€PUBATOJOTHS, MOPQOJIOrHs, 3ITHOC,
COLIMOTIParMaMHTBUCTHKA, TUHI'BOCOLIUYM.
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THE SCIENTIFIC LEGACY OF K. SHAYAKHMETULY: THE ISSUE OF CONTINUITY
IN MODERN LINGUISTICS

Abstract. This scientific article is devoted to the analysis of the research of a prominent specialist in Kazakh
linguistics, Corresponding member of the kazakh academy of education, Honored Worker of education of the Republic
of Kazakhstan, Distinguished educator of the USSR, candidate of philological sciences, professor Kinyat
Shayakhmetuly. The scholar is widely recognized in the academic community for his fundamental studies in Kazakh
linguistics, turkology, general linguistics, and methods of teaching language and literature. The article emphasizes that
the researcher’s works are distinguished by their innovative character, conceptual and methodological depth, and have
made a significant contribution to the development of linguistic science. These studies address issues of theoretical and
applied linguistics, sociolinguistics, and general linguistics within the framework of the interaction of word formation
and inflection systems (derivatology and morphology).

The aim of the study is to substantiate the continuity of the scholar’s achievements in various fields of linguistics
with both global and national linguistic traditions, as well as to trace the dynamics of their development.

The relevance of the article is determined by the need for a critical assessment and synthesis of research results
in linguistics from the standpoint of modern interdisciplinary approaches to the analysis of linguistic and extralinguistic
processes. It is concluded that K. Shayakhmetuly made a significant contribution to the formation of modern linguistic
science. He expanded the scope of research from the grammatical framework of Kazakh linguistics to the study of
contemporary processes of linguistic cognition, ethnocognition, and lexical cognition.

In conclusion, it is noted that the scholar’s published works have enriched the tools of linguistics with new
approaches and significantly broadened the horizons of scientific inquiry. It is emphasized that K. Shayakhmetuly is a
distinctive linguistic personality who has developed his own scientific conception.

Keywords: word formation, inflection, derivatology, morphology, sociopragmalinguistics, ethnos, linguistic society.
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XVII-XIX FACBIPJIAPJATBI KASAK PECMU-ICKEPHU TIVITHIH
KAJIBIIITACYbI MEH ®YHKIHNOHAJIIBIK TAPMAKTAPBI

Anparna. Maxkanaga XVIII-XIX racepiapaarsl Ka3ak pecMH-iCKepH TLTIHIH KaJIBIITacy YAepici, OHBIH KOFaMJIBIK
KbI3METI  MeH  (DYHKUMOHANBIK ~ TApMAKTapbIHBIH  JaMy  CpeKLICNIKTepi  TapUXH-JMHIBHCTUKAIBIK  JKOHE
JIMHIBOCTHJIMCTUKANIBIK TYPFBIIAH KapacThIpblIaabl. Kazak KOFaMbIHAAFBI CasCH-OKIMIUUIK KaThIHACTApIbIH KypICNIeHYi,
Peceit nMIepusChIMEH TUIIIOMATHSUIBIK )KOHE OKIMIILUTIK OaiaHbICTapIbIH KeHEeroi, conaii-ak Opta A3ust XaHIbIKTapbIMEH
JKYPri3iUIreH PecMH KapbIM-KAaTBIHACTAp HOTIDKECIHIC KAJBINTACKAH jka30a KOMMYHHKAIHMS JKYHECIHIH TUIMIK CHIIATHI
tannanajpl. 3eprreyaid aepekkesin X VII-XIX rackipiapra KaTbICThI PECMH XaTTap, apbl3-OTiHIIITED, SKIMIIUTIK Ky>KaTTap,
KYKBIKTBIK-HOPMAaTUBTIK MOTIHIEP, KapJIBIKTap MEH pecMH Xxabapiamanap Kypaiael. 3eprrey OapbIChIHIA TapHXH-
CaJIBICTBIPMAJIbl, CHIIATTAMAJIBL, MOTIHIIK JKOHE JIMHIBOCTHIIMCTHKAIIBIK TAIAY SAICTEPl KOJIAaHBUIBL.

Tangay HOTHXKECIHIC Ka3aK PECMH-ICKEpH TUTIHIH COJ Ke3eHIe aepOec (GYHKIMOHANIBIK JKyile peTiHmae
KaJIbINTAaCKAaHbl aHBIKTAJ/IbL. PecMu MaTIHIEpAiH 0acThl Oelrinepi peTiHae CTaHJapTThUIbIK, KIHIIEIeHY, TePMUHIEHY,
KYPBUIBIMIBIK TYPAaKThUIBIK, aKIAPATThIH HAKTHUIBIFEI MEH SMOLMOHANJIBIK OeiiTapanThik aikpiHaanael. Pecmu xarrap,
HOPMATHBTIK-)KapIJIBIKTHIK KY)KaTTap jKOHE OKIMINUTIK KYKaTTap Ka3ak PecMH-iCKepH TUTIHIH HEri3Ti (yHKIIMOHAIIBIK
TapMakKTaphl peTiame xyieneHai. CoHpIMEH KaTap apad-mapchl )KoHE OpPBIC TUIICPIHEH SHTeH JIGKCUKAJBIK OipIiKTepIiH
PECMU CTHJIBJIIH KaJIbINTacybl MEH TEPMHHOJOTHSUIIBIK KYHECIHIH AaMybIHa BIKIAIbl capaslaH/bl. 3epTTey HATIKeNIepi
Kazak o/e0M TUIIHIH TapuXbIH, TAPUXU CTHIIUCTUKA MEH (YHKIHOHAIJIBIK CTHIIBAEP KYHECiH 3epiereyie MaHbI3/bI
FBUIBIMHM TY)KBIPBIMAAp KacayFa MYMKIHIIK Oepeni. Makana Kazak pecMH-iCKepH AMCKYPCHIHBIH TapuXH HEri3zepiH
afKpIHAayFa >KOHE OHBIH Ka3ipri pecMH TUIMEH cabaKTaCThIFbIH aHBIKTayFa OarbITTaJFaH.

Tipek ce3mep: pecMu-ickepu CTHIIb, PYHKIMOHAIABIK CTUJIb, Ka3aK 9Je0u Tiji Tapuxbl, peCMU Ky>KaTTap Tifi,
TapuXd CTUINCTUKA, OKIMIIUTIK Ky>KaTTap, peCMH XaTTap.

Kipicne

Tin KoFaMIbBIK KaThIHACTApAbIH  OapiblK  calachlHIa KbI3BMET €TeTiH ombeban
KOMMYHHMKATUBTIK Kypajl pPeTiH/e 9p Ke3E€HHIH 9JIEyMETTIK, CasiCH oHe MOJEHHM CYpaHbICTapblHA
colikec JaMbln OThIpabl. KoFaMIbIK HHCTUTYTTapAbIH KYPAEIeHY1 MeH 6acKapy *KYHECiHiH KeTimyl
TUIIIH KaHa (YHKIIMOHAIIBIK CcallajapbIHBIH KaJbINTacyblHA BIKMAN ereai. OChIHaal canaxap/IsH
0ipi — pecMmu-ickepu CTWIb. bylnl CTHIb MEMJIEKEeTTIK OacKapy, KYKBIKTBIK KaTbIHacTap,
JIUIIOMATHSUIBIK OailyIaHBICTAp JKOHE OKIMIIUIIK KbI3MET AasChIHJIAFbl KOMMYHUKALUSHBI )Ky3ere
achIPaThIH MAaHBI3/IBI TIIIK JXKYHE.
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Kazak omebu TUTIHIH Tapuxu aMy JKOJBbIHJIA PECMH-ICKEpH CTHIIBAIH KaJBIITACybl €PEKIIe
opein amanbl. XVIII racelpgan Oacran Ka3ak JalachlHBIH CBIPTKBI cascu OallaHbICTApbIHBIH
Kymeri, Peceii uMIIEpUACHIMEH pPECMH KapbIM-KAaTBIHACTBIH OJKYHENIEeHYl, 1IIKI OKIMIIUIIK
KYPBUIBIMIAPIBIH ©3repyl JKOHE KYXKATTHIK KOMMYHHKAIUSHBIH KEHEI1 jkaz0a TUIMIH jKaHa
(YHKIIMOHANABIK TapMarbIHBIH JlaMyblHA Heri3 Oonabl. OChl KE3€HJE PEeCMM CHIIATTarbl XaTTap,
OTIHIIITEp, MAFBIMIAP, XKAPJIBIKTAp, epekesep, MmapTTap >KoHe TYpJi SKIMIIUIK KyXaTTap mnaiina
0OJIBIN, KOFaM/IBIK KaThIHACTAP/Ibl PETTEYIIH HEri13r1 KYpaliapblHbIH OipiHe aifHaIbI.

Kazak Tin OumimMiHZe pecMHM CTWIb MOceJeNepi Heri3iHeH oaedu Til Tapuxbl, TapuXu
JIEKCUKOJIOTHS XoHe (YHKIMOHAJABIK CTUIIMCTHKA asichlHIa KapacTelpeuibin keneni. K. JXKybanos
[1], M. BbanakaeB [2], P. Ce3asik [3, 4], b. O6inkaceimoB [5], 1II. MaxuraeBa, H. Epra3uesa
eHOCKTEepiH/Ie Ka3aK PecMH »ka30a TUTIHIH TapUXHU KAIBINITACybl MEH TIIAIK €PEKIISIIKTEPl FHIIIBIMUA
TYPFbIIaH CHUIMATTaJFaH. ATalFaH 3epTTeysiep Ka3aK peCcMH iC Kara3JapblHbIH KaJIbIITACY
KE3€HJIepiH aHBIKTayFa MYMKIHJIIK OepreHiMeH, oJapAblH (YHKIHMOHAIABIK TapMaKTapbhlH Kas3ipri
(YHKIMOHAIBIK CTUIIMCTUKA TYPFBICBIHAH JKYHEl Taiay Moceseci TOJBIK HICIIiMIiH TalKaH JKOK.

CoHFbl KbULAAPHI XaJIbIKAPAIBIK TUT OUTIMIHIE TapUXU TUCKYPC, KYKATTBIK KOMMYHHKAIUS
KOHE MHCTHTYITMOHAJIBIK MOTIHICP MAceleliepiHe epeKine Hazap aynapsuryaa. Kasipri seprreynep
pecMHU CTWJIBII TEK TULMIK KYOBUIBIC pPETIHJIE FaHa eMec, KOFaMJarbl OWJIIK KaThIHACTaphl MEH
QJIEYyMETTIK MHCTHTYTTApIbIH KbBI3METIH OCHHENCWTIH MOICHU-TApUXU (EHOMEH peTiHAe
KapacTbIpaabl. MyHall ke3Kapac Ka3ak pecCMHU-ICKEepH TUTIHIH TapUXH JaMy >KOJIBIH JKaHa FhUIBIMU
o/TiCHAMAJIBIK TYPFBIJIaH Oarayiayra MyMKIHJIK Oepe/ti.

XVII-XIX raceipiiap Kazak KOFaMbIHBIH CasCH KYPBUIBIMBIHJA TYOETCHIII ©3repicTep OpbIH
arFaH KezeH Oonzpl. Peceil MMIEPUSCHIHBIH OKIMIIITIK pedopMaiapbl, XaHIbIK OWIIIK JKyHeciHIH
TpaHcPOpMaIUACHL, )KaHa OacKapy WHCTUTYTTapbIHBIH KAJBINTACYbI KOHE KYKBIKTHIK HOpMalap/IbIH
KaiiTa KypbUIybl PECMHU KY>KaTTapJblH CaHJBIK opi camaliblK TYpFbIIaH KeOeroine ocep erTi. Ocbl
JKarFaiap Ka3aKk PeCMHU-ICKepU TUIHIH KBI3MET asiChIH KEHEHTIN, OHBIH 1Kl KYPBUIBIMBIHBIH
KYpJeJIeHYy1HE BIKIMal eTTi.

3epTTeyiH ©3€KTUIN Ka3aK pecMH-ICKepU TUIIHIH Tapuxu JaMmy Ke3eHIEpiH Kasipri
GYHKIIMOHATABIK ~ CTUJIMCTHKA TEOPHSCHl  HEri3iHAe KalWTa KapacThlpy  KaXeTTUIiriMeH
alKpIHAamaabl. PECMU CTHIIBIIH KaJBINITACYbl MEH OHBIH (DYHKIIMOHAIIBIK TapMAaKTapbIH aHBIKTAY
Ka3aK o/1e0M TiNMiHIH TapUXbIH TOJBIKTBIPYFa, TAPUXU KYXKAaTTapJblH TUINIK TaOMFAThIH TepeH
TYCIHAIpYTE K9HE Ka3ipri pecMU-ICKepH TUIIIH TAPUXU HET13epiH allKbIHIayFa MYMKIHAIK Oepei.

3eprreynin makcatel — XVIII-XIX racblpnapaarbl Ka3ak pecMU-ICKEpU TUIIHIH KalbIITacy
€pEeKILETIKTEPIH aHBIKTal, OHBIH HEri3rl (YHKIMOHAIJIBIK TapMaKTapblH JUHTBOCTHUIIMCTUKAIIBIK
Typrbiaad cunartay. Ocbl MakcaTKa KeTy YIIIH TOMEHAETiIel MiHAeTTep KOWBUIIBL: Ka3aK pPeCMH-
ICKepH TUTIHIH KaJbIITaCyblHA 9CEp €TKEH TAapUXM-dJI€YMETTIK (akTopiapAbl aHbBIKTay; pPecMU
Ky)KaTTapblH HETri3ri TYpJepiH OKyieney; pecMH MOTIHAEPAIH TULAIK JKOHE CTHIIBAIK
epEeKILETIKTEPIH CUMATTay; PECMU CTHIBIIH (YHKIMOHANJBIK TapMaKTapblH alKbIHIAYy; TapUXU
pecMU MATIHAEPAIH Ka3ipri pecMU-ICKepH TUIMEH ca0aKTaCThIFbIH KOPCETY.

Marepuanaap MeH dicrep

OYHKIMOHAIIBIK CTHIIMCTUKA TUIIIH KOFaMBIK KbI3METIMEH TiKenei 0aiaHbICThI TiT OLTIMIHIH
MaHbI3/Ibl canaiapbiHbIH Olpi Oonbln caHanmaabl. byn OarbITTarbl 3epTTeyliep TULAIK KypaigapablH
KOJIIAaHBUTY EpEKIIETIKTepiH KOMMYHMKAIMs MaKcaThlHa COHKeC KapacThIpyFa MYMKIHAIK Oepei.
FouteiMu onebuerrepae QpyHKIMOHAIIBIK CTHIIb YFBIMBI KOFaMHBIH Oenriii Oip KbI3MET calachlHAa
KaJIBINITACKaH KOHE TYPAKTHI KOJAHBIIATHIH TUIIIK )KYie peTiHe TYCIHIIpiIeTi.

B.B. Bunorpagos, M.H. Koxwuna, J[.H. Illmener xonme W.b. Tomy0 enOektepinme
(GYHKIIMOHANABIK ~ CTHIBJAEPIIH  KYpPBUIBIMBI, Oenriiepi KoHe IImIKI IKIKTeNyl KeHiHeH
KapacThIpbUIFaH. ATajfaH FajdbIMIApIbIH TMiKipiHIIe, opOip (QYHKIMOHAIIBIK CTUIb KOFaMJBIK
KOKETTUNIKTEH TYBIHIAHABI >koHe Oenrimi Oip KOMMYHUKATHUBTIK MIHAETTEPI OpBIHAAyFa
OarpiTTamanbl. COHABIKTAH CTWIBJISPAIH KaJbIITACybl TUIMIH 1IIKI 3aHABUIBIKTAPHIMEH KaTap
KOFaMHBIH TapUXU JIaMy €peKIIeNIIKTepiMeH ae OaiaHbICThI 00 Ibl.

Kazak Tin O6umimMinae QyHKIMOHAIIBIK CTUIBACP/I FHUIBIMUA TYPFBIAH XKYHeley Mocemnernepi
©TKEH FaCBIPJBIH CKIiHII >KapThICBIHAH OacTanm KapKbIHIBI 3epTTene Oactansl. Kazak raibiMaapbl
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(GYHKIMOHAABIK CTHIIBJEPAIH KAIBIIITACYbIH YIITTHIK 9A¢OM TIIIH JaMybIMEH THIFbI3 OalaHbICTa
KapacThIpaibl. Ocipece pecMu CTHIBAIH Maiaa 00ybl MEMJICKETTIK OacKapy *KYHECiHiH JaMybIMEH
YKOHE yka30a JOCTYP/AiH KeHeriMeH cabakTac KYObUIBIC pEeTiHIe OarailaHa bl

Kazipri (yHKIMOHAIIBIK CTWIMCTHKA TEOPUACHIHIA PECMH-ICKEpH CTWIIb OipHemie imki
TapMakTapra OemiHeni. OmapAblH KaTapblHa 3aHHAMAIBIK —KYKarTap, OKIMIIUIK — KyKarTap,
JMTUIOMATHSUIBIK XaT-Xabapiap, YHBIMIIBIK-OKIMIK KYKaTTap jK9HE iC KYPri3y MaTiHepi )KaTaapl. Opoip
TApMaKThIH ©31HIIK JKaHPJIBIK CpEKIICTIKTepl OOJFaHBIMEH, OJIapJbIH OapibEbIHA OpTAaK Oenriiep
cakranapl. Onap: aKmapaTThH HAKTHUTBIFBL; OlpMaFbIHATBUIBIK; JIOTHKAIBIK JKYHEIUTIK; CTAaHAAPTTHUIBIK;
TEPMHUHOJIOTUSUTBIK TYPAKTHUIBIK; YMOLIMOHAIIBI-3KCIIPECCUBTI KYPAIIAP/IbIH IIEKTEYIIIT 1.

Pecmu moTiHzepaiH MaHbI3ABI OenriiepiHid Oipi — kiumeneHy KyObuibichl. Knume Genrinmi
0lp KOMMYHMKATHBTIK >KaFAasTTapia TYPAKTbl KOJIAHBUIATHIH JaWblH TIAAIK KYPbUIBIMIAPIbI
Oinmipeni. Tapuxu Kyxkarrapaa MyHAail KYpbUIBIMIAp KYXKATTBIH PECMUIITIH KaMTamachl3 eTill
KaHa KOWMal, OHbIH KYKBIKTBIK KYIIIiH JIe apTThIPFaH.

XVII-XIX raceipiapiarbl Ka3ak peCMH KYKAaTTapblHIa KIUIIEIEPAiH KEH Tapaiaybl
O0ackapy OKyHeciHIH TYpaKTbUIBIFBIH JKOHE pPEeCMHM KOMMYHHKALMSHBIH  KaJlbIITaCKaH
HOpMaJlapblH KepceTeni. MpbIcaibl, «MariiyM KbIJIAMBI3», «Fapbl3 KbUIAMBI3», «MOPIMi3Ii
OacThIK», «manuinah xasiperrepiHe», «papMaHBIHBI3 OYHBIPBIICA» CHUAKTBI TYPAKTHl opamjaap
pecMH MOTIHICPAIH aXKbIpamac JIEeMEHTTepl OOJIFaH.

3epTTeydiH SJiCHaAMAabIK HETi31H TapUXH-TUHTBUCTUKAIBIK, CUIIATTAMAIIbl, CaJbICTHIPMAIIbl-
TapUXH JKOHE JHUCKYPCTBIK Taljgay ojicTepi Kypaiapl. Marepuangapapl Tangay OapbIChIHAA
KYKATTapAblH  KYPbUIBIMBI,  JIGKCUKAIBIK  KypaMbl, = TEPMHHOJOTHSUIBIK  JKyHeci  JKoHe
KOMMYHHUKATHBTIK MaKCaThl KEIICH I TYPJ€ KapacThIPbUIIBI.

Hatuixesiep MeH TajaKbLIAY

bi3re xeTin cakTayFaH pecMU i¢ Kara3 YATUICpiHIH HYCKajJapbl 191 Ka3iprijel HopMara Tyce
KoiMmaca na, XVIII raceipaan 6acran-ak pecMy CTHIIB/IIH KaJiplliTaca OacTaraH IbIFbIHBIH Kyacl Ooua
anaapl. ATalIMbII KEe3€HJe PeCMH CTWIIBJIIH KapamaibiM TypiiepiHeH Oacrtan (eTiHill, apbi3, T. 0.)
Kypaeni yiruiepiHe (oKaprbl, JKapibIK, epexe, T. 0.) JAeWiH KOoJJaHbICTa OOJFaHIBIFBIH KOpeMi3.
KapbeIM-KaTbIHACTBIH JKEKe-)KEKe callajJapblHbIH KaXeTUIIriHeH Maijga OoNFaH CTUIBAEPAIH 1MIKi
TapMaKTapbl apachIHAAFbl YKCACTHIKTAP MEH aWbIPMAIIBUIBIKTAPIBI Op KE3EHJErl OJIeyMETTiK-
HSKOHOMHKAJIBIK, CasgCU-KOFaMJIbIK ©3repicTepMeH OailaHbICThl KapacTelpy kepek. Ce0edi TinaiH
KOMMYHHMKATHBTI KbI3MET1 KOFaMFa TIyel.

Kanme! FeutbIMAa PYHKIMOHANIBIK CTHIBIACPIIH TUIMIK XKyieci Oipel emecTiri anjekaman
nonensieHred. Jlemek op CTHIBIIK JKyie o3 imIiHje OipHelle )aHpjapra TapMakKTalbll KEeTesl.
Amnaiifa, cTunbaepl iTel maFblH CTHIIbAEpre (MOACTHIIB) HEMece XaHpiapra Oeyre KelreHje
FaJIbIMJIap TapallblHaH jKacajfaH TONTAacThIpyiapAa Oipi3AuIiK KOK. bipak Ta «(hyHKIMOHAIABIK
CTUJIB/IIH OPKANCBICHI 1IKI MUKpPOCTHIIbIE (IMOJACTUIIBIE, JKAHPIBIK Typiepre) OeiiHeal, oJapiblH
opOipiHiH 63 TIIAIK-CTHIBAIK epeKmeniKkTepi 00maapl, 6ipak opOip MOACTHIBAC KAl CTUIBIIK
(MaKkpOCTHIIB/IIK) CHUIIATTap, EPEKILEeNIKTep JKOFANbIN KeTIeHai» AereH FaupIMIap MiKipi KamaH Ja
MaHp3nbl  [6]. Kazak Tinm OumiMingeri (QYHKIIMOHAIIBIK CTHIBACPIAl CTUIBIIK Oenruiepre
TONTACTBIPY/a, IMIKI TapMaKTapJAblH ©31HJIK epeKUIeNIKTEepiH >Xyieneyae Kaszak FajabIMAApH,
KeO1Hece OpbIC FAIBIMAAPBIHBIH TEOPHUSUIIBIK TYKbIPbIMIAPBIH OacIIbUIBIKKA anajsl [7, 8, 9, 10, 11].

OpbIc FampIMIapbl pECMU CTHIIBAIL 1IITEH OKIMIITIK-KeHCe KyKaTTapsl [12], ackepu Kyxkarrap
[13], xommepuusuIbIK XaT-xabapiap [14] IUMIOMATHSUIBIK KOHE 3aHHAMANBIK KYXaTTap CHUSKTHI
TapMmakTapra Oeneni. Jlemek Oy ilIki TapMaKTapIbIH 631 KoFaMaarbl 0eriii 0ip KOMMYHUKATUBTIK
MakcaTKa cadl mnaijamaHbpiiafbl. AJ pecMH CTUJIBIIH HETi3ri OenrijiepiHe «MiHAETTEYIIUTIK-
OKIMIITUTIK CHUITAThIH», EKIYIITHUIBIKTBIH OOJIMAaybIH», «CTAaHAAPTTHUIBIFBIHY KOHE «KIIMIIE, IIITaMII
KYPBUIBIMJIBIK KYHECIHIH CaKTaTybIH» KaTKbI3aIbl.

Knume — xapbIM-KaThlHAC jkacay OapbIChIHIA CeOjiey CHUTYalMsChIHIAa OHAal aWTBUIATBIH
JAWBIH COUIIEM OpaMBbl, co3ep Tipkeci, crepeotu [15]. SIFHM pecMu CTHIIIIH TUIMIK KYPBUIBIMBIHIA
kiuienep 6acTsl HpicaH Ooubin TaObutazbl. COHIOBIKTAH OYJI CTHIIAIH «CHIPTKBI (POPMACBHIHBIH €31
oenrimi Oip akmaparTel Oepe amanbr» [13]. An mramMn — TUIAIH OHIETIN a)xapiiaHFaH, TYPaKThI
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KaJIBIITACKAH KypaJsibl (JaiibiH 251eMeHTi). Ke3 kenren ce3, ce3 Tipkeci, CorieM Kui KOJJIaHyIbIH
HOTIDKECIHJIe ITamn 0oJ1a anajsr [15].

XVIII-XIX raceipiapiarbl pecMHU ic-KaFa3 YiATUIEpiHAC 1€ KIUIIeNep MEH IITaMIITap,
CTaHJApPTTHl KYPBUIBIMIAp KOJJaHbIcTa OoiFaH. MaceneH, pecMH ic Kara3gapAblH Oip TapMarbl
00JIbITT TaOBLIATHIH AT, UMIIEPATOP aTTapblHA JKOJIaFaH XaTTapAblH OapibIFbIHIA KYAIPeTiIy ya
IayKkeTily, OWyK uMmmepaTop ar3aMm; Mapxamariay OammaheiM; Oammah ar3am; yinyr mnammah
uMIeparop ar3am; yiyF OammaheiM; yiyF Oex Mapxamarily umiepaTtop naguniah; XypMmeriy
naaumiah; raayn magumah; FU33aTiy XYpMETITy ya MEpyeTIly ya JdyJeTlly ya IIQyKeTay ya Oapuara
paxpIMITBI WIVF maauinah CEeKUIai co3/iep TYPaKThl TYpAe KOJIIAHbUICA, OTIHIII MOHJI ka3z0anapaa
FapbI3 KbUIAMBI3; MaFJIyM KbLIaMbI3; hapMaHIapyHbI3 Oyitypyiica epai; 6epylice epai, alntyH Mehpii
(hapMaHHaMaJIapYHBI3HY TUIEHMI3; FApbI3bIMBI3Fa MapXaMaTJibl XYKYMYHI3H1 KbIIFANChI3Iap CeKUIII
TipKecTep Mai1ananbUIbI OTBIPFaH.

Xar Ma3MyHBI IIaFbIM Oa, MamimMaeMe Me, xabapiiaMa Ma OHBI Jla MOTIHHIH 0ac »arblHIa
KepceTin kerinm oTeipansl: CeipeiM  Oatelp Jlam yFnbiHIaH TaOurHa Fapbl3HaMa; KePreH
)adamapyMbl3 YUYH Fapbi3Hama; bekeHOail yFiIyHIaH WFJIaMHaMa; Kidl Wy3 akcakaapbl Oipiio
TaMaM XaJKbIHBIH FapbI3HAMACHI; Kivi iy3iHiH Kaparaii xannaH rapel3HaMa; HaHapalFa apbi3.

AT SMUCTONSAPIBIK CTHIIACTI JKEKe TYJIFajIapiablH Oip-OipiHe ’Ka3bICKaH XaTTapbIHAA «COJeM
Xar» eKCHMIriH Oulaipy MakcaThlHIa OapliaiapbelHbI3Fa OIpAeiiH coleMiIepiMi3ieH; IyFai
conemiepiMizal upcan womwianbik; Kanbipman arambei3 baliekere comem; ayrail conemiepyMHi
upcai HOJUTATYKIM JIeTeH TOpPi3Al TIpKeCTepMEH XaTThl OacTar OThIPFaH.

PecMu cTunaiH KYKBIKTBIK KYXKaTTap TapMarbIH/Ia dMOIMOHAIABI-IKCIIPECCUBTI CO3/IEP MEH
STHKETTEp, OeiHeNni ce3 TipKecTepiHe HIEKTEey KOHBLIBII, HOPMAJbLIBIKKA OaFbIHABIPHUIATHIHBI
MonmiM. byHpaail skaHpIbIK-TUIIIK Oenriiep 3aHIbUIbIFbl AOaiIbIH KaThICyMeH kacanran Kapamona
cuesingeri Epexxenep >KuHarblHAAa cakTalFaH aeyre Oonanbsl. MoceneH, yepesyidaiiHail cue3HIH
Owiiri; JaynackKyusiiap OITyMi; JayJacKy4bUIAPHBIH KyadJlaphl, jkayaOKepiepHIH IIaKbIPBLIYHI;
xKayaOkep apbI3bl; Jayrep OipioH »kayaOkep; alffak Kyoulyri; KyolopHI 4akbIpy; KYMOHYiHIH
xucalbl; YbIFYH KYHBI; €pJiH KYHbI; OapyMTa KyHbI; HaOaKTbhlFa OTYPFY3YJIaJibl; YbIFYHHAH Oacka
aiibI0 Oyitypyranyp; aiblOnanaypaayp; aT yamnaH aiipl0 Hemece uepelyiuaiiHail cue3HiH OusepiHe
TEKIIEPMEKKE O€pYJICYH; YaKThUIBI KYHIH aHYKJIa0 ua3zapra MIHICTIIAYP; KHUTETe TIPKEJICIH
TOpi3Mi cesnepiH op 6abrta Oipi3/i KylHeMeH KOJJAaHBUIBII OTBIPYHI COJM KEe3EHAETi peCMU CTUIAIH
©31HIH 1IITEeH TapMaKTaJFaHbIH aHFAPTAa/IbI.

Pecmu xartapra ToH HOpMajapiblH Tarbl Oipi — Ky)XaT Mep3iMiHiH, aJpecaT MeH aJpecaHT
MOJTIMETIHIH, MEKEH-KaWJblH KepceTinyl. byn epekmienik aTalMblll Ke3€HJErl pecMH CTHIIb
yJIriiepine KaTaH Typae 6osMaca J1a apariJiik CakTajblll OThIpFaH. MocelneH, apbl3, OTiHIII HeMece
YCBIHBIC jKa30aJIapbIH/Ia MOTIH COHBIHA OYJI Kara3blH KIMHEH €KeH/IIr KOPCETUIIMN, JoJIeN PEeTIHIe
Mep OachUIFaH/IBIFBI XKa30ala Typjae xabdapinanaasl. Mblcansl:

«OpbIHOOPHBIH capXaj INUIEpIH ajJa yo TOKMHJ €aydi KEMHCCHE  MEXKEMECIHEH Ol
MEXKEMEHIH Ka3blIapbIHbIH eiiepi Oipio mahHanblk Mehpi nM3a KbUTBIHYO MaKCyAHBIH 7 KYHiHJE
1808 mpniga».

«..coHa 1141 moxuM axpaObIHBIH 5 HymbIHa ymoOy Fapbl3 opTa iy3HiH JKoHiOek TapxaH
KOHJTy MehpyH ya Faiipu opta iy3 Kiui ify3HiH Omiiepi hom O6atypnapsl TamraigapbiHa OacTbLIap».

«Kiui #y3 KeIpFBI3 Ka3aK UYPTHIHBIH ball YFIbl pYFBIHBIH paFdaThIHHBIH Oalll bICTPAIIMHACKHI
tapxad CeipeiM Oateip Jlat yFiael mehpimui 6acaym. 1790 cana CeipeiM uOH Jlan. MuzanasiH 11
UYMBIHJIa».

«... maaumah HoneiHaa e3ymi3 O0uxaiielp xaH Hypanel xan Eponi xan Xoskaxmen cysitaH
JocTranu cyntaH Aidyak cyitaH Opain cyitaH UslHFY3 cyitaH arambi3 Huas cynran apreiHiap
Kapa6amm cynran Jopmyxamen Opyc cyiTan».

«...Ki4l Wy3 KBIPFbI3 Ka3aK WYpPTHIHBIH bail YFIbl pyFRIHBIH PaFuaTBIHHBIH Oalll CTpAIIMHACKHI
tapxad CeipbiM OaThIp JlaT yriiel MmehipiMHI Oacaym».

«...ymOyHap WHAaHMaK Y4YH Kiui iy3HiH Kaparail kKanyansiM wite Mehpym 6acaym».

«...k00 k00 ToyOeHu1TiK O1pJoH KYJUIBIK eTy0 oTYHYO ia3ryusl Hopka cynran Kapabaii yrisl
KoHZanuM OipioH Mehpym Oacibim», T.0.
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«...ymoy 74-6a06ib1 epekeri O13Jep kacaaplK Ka3ak paciMiHYe Ta3a KoHIyMi3 hoMm onierymis
wioH ya hom pacnyrpiHa wHanaypambid. [laymamap yesinin Owmi Mycyd MHWanbimn yrnel, Ou
Ncabepnanbr yraer, Ou Monmabait Copcen yFibl..., Kapkapanel ye3iniH Oui Xakim XynaiMeHi
yEnel, O AGaii Maiikel yribl..., Cemeiinmynar ye3iHiH XypMmerai Kazakiapsl Mopahum KynanOaii
y#IIbl, Xypaaoepren TactaMOek YFibl..., OCkeMeH ye3iHiH 00ayc XapyHxu Vcinam AnuxaH YFIbL...,
KOJUJIAPBIH KOWJIBI».

Kaszipri ke3enne pecMu cTuiaepre KOWbUIATBIH KaTaH TajanTapiabiH O0ipi — opdorpadusiibik
Mocenenep iy aypeic cakranybl. Anaiina XVII-XIX raceipnapaarsl yariiepae azamkoi, 0ac apir,
TBIHBIC OeTiIepi MyJiae Ke3aecneiai aeyre 0onanasl. byHbH 6acThl cebebi — col Ke3eHaeri xa3z0a
TLJIJIe apHalbl eMIIe epexernepinin O0IMaybIHaH.

Tarbl 6ip TokTana keteTiH xaT X VIII raceip Men XIX racbipabiH | )kapThICBIHIAFBI PECMU 1C
Kara3jap yJAruiepinze apad, mapchl, co3/lepi apKbUIbl TEPMUH KaJbIITACTHIPY KapKBIHABI TYpHe
opein anca, XIX raceipabin Il sxapTeichiHgarbl, ocipece «TypkicTan yamasTel» MeH «Jlama
yaJlasgTh» Ta3eTTePiHC TYPAKTHI TYPJC JKapPHUIAHBIN TYpFaH OYHpPBIK-KapIbIKTapaa TEPMHUHACPII
opeiciia Oepy HEMece OpbIC CO3NIepiH Ka3zakiianay ypaici 6ackiM Oonbl. MbIcaibl, KipMe co3aep
apKpUIBI OEpuUIeTIH MBIHA €63 TipKecTepiH OacTamkbel KE3CHIE TYPAKThl KOJJIAaHBICTa OOJFaH
TePMHUHJIED Kyiieci peTiHae KaObuigayra Oonajbl: ar3aM Xa3ipemiep (Wibl xasiperrep), OammahbpiM
xazipernep (maTia xas3iperrepi), JaxXui OJBIHABI (Kip/i), FACHII OJBIHIBI (’KETTi), HpCaT HOJIIAIYK
(eTiHim »xi0epik), TaOUFBIHBI3AA OONFyubl (OWIIriHI3Te OAaFbIHYIIBI), UBIFIaTap (apMaHYHBI3
(katan OYHpPBIFBIHBI3), KipiTap ONYHMBIII ajaM (TYTKBIH), Max3yH OJAYM (peHXkilnim), mibepreH
dep3enn (emnni), HaMaKys1 XapakaT (KaTelik ic), KopreH kada (KepreH KOpJIbIK), UTTH(aKIapbIMbI3
0ip Oosry0 (aysI3OIpIIUIIK CakTay), KETXYJIaMbI3 OOJICYH (IOCHIMBI3 OOJICHIH, AYIIITaH 00JIMACKHIH),
Ouxucad ya OunahuaT OY3FBIHJIBIFBI (IIEKTEH IIBIKKAH JKaMaHJBIFbI), HCTHpaxaT OoiMac
(TBIHBIIITBHIK OOJMMAaMIbl), Ka3aKk paruarbl (Kazak eii), madakaTibl Ha3apiapyHbI3 (IypbIc
nenuepidi3), iIepyH ajga KpUIFyusbl (icTepiH Gackapyibl, Ouieyii), omip GapMaHsl (IIbIFapraH
OYHpBIFBI), MaFJiyM KbUIAMBIH (MONIMAEHMIH), TOCIUM KbUICYH (TaIlCBIPCHIH), cCaxpayM Kas3akjiap
(KpIp Ka3zakTapbl), Mapxamasyia 00yp epayk (pu3a O0JaThiH €1iK) T.0.

Conpiven, XVIII-XIX raceipnapaa KoigaHbicTa OONFaH peCMU CTHIBIIH 1K1 TapMaKTapbiH
ObLaia xxyiesnen kepceryre 6omnansl (1-cyper):

Pecmu cTnin

| Pecmu xatTap

A 4

HopMmaTusTi
> AKAPJBIKIIBI
KyXKaTTap

OKIMIIIIK Ky’KaTTap

»
»

1-cyper. XVII-XIX raceipnapna KojganeicTa O0OJIFaH PEeCMH CTUIT

Pecmu xarrapra — 1732 xpuigapnan Oacran maTiiara, ryOepHaTopiapra jKojjgaraH XaH-
Ou, CyITaHAapABIH KOJIIaFaH OTIHINITEpl, apbi3apbl, xabapiamanapbl, MaJiMaeMelepi MEH
HIaFbIMAAPbI JKaTabl.

HopmaTuBTi >kapibIKIIbl Ky)KaTTapra — KOJ KOWBIT, MOp 0acy TopTiOiHE KaTBhICTHI Jlaya3biM
WeliepiHe AapHAJBIN  IIBIFAPbUIFAH HYCKAYJBIK, T'yOepHATOPABIH [IHM YCTaMblFa KaTBICTHI
OoJpIcTapra XKiOepreH HHUPKYJApbl, AOainblH KaTbicybiIMeH Kapamosia cuesiHzne >kacajaraH 3aH
epexeci, Kplp oOnbicTapbiH OacKapyllbulapFa apHaJFaH KapJblK, AJFallKbl Ka3aK ra3eTTepiHfe
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YKapUSUTaHBINT TYpraH OyipbeikTap, 1822 skpingapaan Oacram mmbira 6actaran «Ci0ip KbIpFbI3Aaphl
TypaJIbD» YCTaBTap, TEHEPAI-TIOJIKOBHUKTEP/IIH Ka3aK KOTEPUIICTEepl Typabl KacaraH parnopTTapsl,
1844 xburrel OpbIHOOP Ka3zakTapblH Oackapy Typaibl epexenep, 1847 KbUIFBI YJIBI KY3
cynranaapsl MeH ounepinin Kenecapsl KachIMysibiHa KaTBICTBI KaOBLIIaFaH KayJIbICH T.0. )KaTaIbl.

OKIMIIUTIK KyXKaTTapFa — KOMEHIAHTThIH Opall ©3eHIHeH May aijarn eTyre OepreH pyxcar
Karasbl, 1808 >KbUIFBI Keel Ka3aKThIH XOPYH)KUTE KbI3 caTy Ke3iHJe jKacacKaH IIapThl, YIbI KY3
CYJITaHIapbIHBIH 00/1aHIbIKKA OEpreH aHThl, T.0. )KaTabl.

Byn xepcerinreH imki TapMmakTap, aTaJIMBIII KE3CHIEPJE PECMU CTWIIIIH TYpJiepi peTiHae
Kojiganbicta Oosigpl. Ocbulaiiiia Ka3ak KoraMmblHAArbl ic Karazgap XIX FachIpAblH —eKiHIII
KapTHICBIHA JICHIH €CKi Ka3ak ka30a TiiHAe KbI3MET eTTi. byl cTuiiH KapanaiibiM TypiHeH Oacrart
KYpAem TypJiepiHe JeHiHT1 Aamy caTbUIapblH Oi3re JKETiN CaKTaJdFaH, MYyparaTThIK jkaz0OajmapaaH
Kepe anambiz [16, 17, 18, 19].

3eprrey nHotmkenepi XVII-XIX racelpnapaarbl Ka3ak pecMH-ICKEpH TUTIHIH KaJbIITACYbI
Ka3aK KOFaMBIHBIH CasCH JKOHE QJIEYyMETTIK JaMy YJepiCTepiMeH TBIFbI3 OalIaHBICTBI OOJIFAHBIH
KepcerTi. PecMu KyKarTapIblH Ma3MyHbl MEH KYpPBUIBIMBI KOFaMJAarbl Oackapy KyHeciHiH
KYpJeJieHy ACHIeHiH KOHE MEMJICKETTIK HHCTUTYTTAP/IbIH KAJIBIITACY EPEKIIeTIKTepiH OeiHene 1.

Kazipri pyHKIMOHANIBIK CTHIMCTUKA TEOPUSICHIHIA PECMU-ICKEPH CTHIIBIIH 0acThl Oenrinepi
peTiHAe CTaHIAPTTHUIBIK, MK, JIOTUKAIBIK JKYWENTIK, TEPMHUHOJIOTHSUIBIK TYPAKTBUIBIK KOHE
SMOLMSIIBIK OeMTapanThlK KapacThIpbLIAAbI. 3epTTey OapbIChIHAA aTajfaH OenriiepiiH OapibIFbl
XVII-XIX raceipnapnarbl Ka3ak pecMu KyKaTTapblHa J1a TOH €KEHIrl aHBIKTaIbl. by skarmait
Ka3aK pecMHU-ICKepHU TUIIHIH COJ KEe3€HHIH e3iHne aepOec (yHKUHMOHANIBIK JKyhe peTiHzae
KaJIBINITACKAHBIH NS 1.

Tangay HOTHXKENEpT pecMH  KYKaTTapAblH KYPbUIBIMABIK YHbIMAacyblHAa Oenrimi Oip
HOpMaJapJblH KaJbIITACKAHBIH KOPCETTI. Ocipece pecMH XarTapja aapecarka KypMeT Ouimipy
(dbopMynanapbIHbIH, HETI3I1 MaceNieHl OasHaay YJrUIepiHIH >KOHE KOPBITHIHIBI OOTIMHIH TYpPaKThl
KaiiTagaHybl MOTIHJEP/IIH KaHPJBIK TYPAKTHUIBIFBIH KAMTaMAachl3 €TKEH.

3epTTey OaphIChIHIA PECMU CTUIIBIIH YIII HET13T1 (PYHKIIMOHAIBIK TapMaFbl alKbIHIAJI/IbI:

- pecMmH xarTap;

- HOPMATHUBTIK-)KapJIBIKTBIK KY)KaTTap;

- OKIMIIUTIK Ky>KaTTap.

byn kikTey KyXaTTapAblH KOMMYHMKATHBTIK MAakcaThl MEH TUIAIK €epeKIIeTiKTepiHe
Herizzeneni. OpOip TapMaKThIH ©31HAIK KaHPJBIK CUIAThl OOJFaHBIMEH, OJap/IbIH OapJbIFbl pecMU
JTUCKYPCTBIH OpTaK KarugaiapbiHa OaFbIHAIBL.

PecMu xarrapia AMIIIOMATHSIIBIK JKOHE OKIMIIUTIK KaThIHACTApIBIH TIMAIK KOpiHici GachkiM
0ojca, HOPMATUBTIK KY)XKaTTap KYKBIKTBIK PETTEY KbI3METIH aTKapraH. OKIMIIUIIK KyXaTTap
KOFaMJIIBIK 0Oackapy JKYMECiHIH KYHIENIKTI KbI3METIH KaMTaMachl3 €TeTiH Kypald peTiHzae
MaiiTaTaHbUTFaH.

Knume wmeH ¢dopMynanblk KypbUIBIMAAPABIH KEH Tapalybl pPecMH KOMMYHHUKAIIUSHBIH
MHCTUTYLUMOHAJIJBIK CUIIATBIH KepceTeai. bysl KyObUIBIC Ka3ipri pecMHU-ICKepU CTUJIBAIH HEri3ri
OenrinepiHiy Oipi peTiHAe cakTaiablll OTHIp. JleMek Ka3ipri Ka3ak pecMu Tili ©31HIH TapuXu
Herizaepin X VIII-XIX raceipnapaarsl xka30a KyKaTTapJaH ajaajibl.

Apab-miapchl *oHE OpBIC TUAIK 3JIEMEHTTEPiHIH KaTap KOJAAHBUIYbl Ka3aK pecMHU-iCKepH
TUTIHIH KONKa0aTThl TAOMFATHIH alKbIHIAW I, Bip *KaFbIHaH, NIBIFBICTHIK XKa30a TOCTYP/IIH BIKIATBI
Oaiikasica, eKiHII >KarblHaH, Peceil MMMEepHUsSCHIHBIH OKIMIIUIK >KYHeci apKbUIbl €HTeH KaHa
TEPMUHOJIOTHSUTBIK Ka0aT KaJbIIITaCKaH.

3epTTey HOTHXKENepl Ka3aK pecCMH-ICKepH TUTIHIH KaJlbINTAaCy TapUXbIH TEK TUIIIK KYObUIbIC
peTiHae eMmec, Ka3aK KOFaMBIHBIH MEMJIEKETTIK OacKapy MOJICHHMETIMEH OalaHBICTBl KeIIeHl
yZAepic peTiHAe KapacThIpy KaXeTTIriH Kepceredi. 3epTTey OapbIChlHIAa TOMEHJETIACH FBhUIBIMU
HOTWIKEJIEpre KOJ )KeTKI3UIII:

XVII-XIX raceipnapiarbl Ka3ak pecMH-iCKepU TuUTI Kaszipri (YHKIHMOHAIIBIK CTUIHUCTHKA
TEOPHSCHI HETI3IHAEC KailTa KapacThIPBUIBIN, OHBIH JepOec (QYHKIIMOHANIBIK KYHE peTiHze
KAJIBIMITACKAHIBIFBI TOTEIACH]II.
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Kazak pecmu Ky>KaTTapbIHBIH >KaHPJIBIK KYpaMbIHA JIMHIBOCTUIIUCTUKANBIK JKIKTEY JKacabll,
OJIAPJIBIH YII HET13T1 (YHKIIMOHAIIBIK TApMaFbl aHBIKTAJIIBI.

PecmMu xartap, HOPMATHBTIK-KApJBIKTBIK JKOHE OKIMIILIIK KYXKATTapAblH KYPBUIBIMIIBIK
epeKLIeNiKTepl KYHeIeH].

Tapuxu pecMu MOTIHAEpAET KIUIIEe, IMTaMI >KoHE (OPMYNAIBIK KYPbUIBIMAAPAbIH
KOMMYHHUKATHBTIK KbI3MET] ajIFalll peT KeHIeH i Typ/e CUIaTTalIbl.

Kazak pecmu-ickepu TUTIHIH KaJBITITACybIHA BIKIAT €TKEH apal-1mapchl KOHE OPBIC TUIMIK
KaOaTTapbIHBIH (YHKIIMOHAJIBIK POJII HAKTHLIAHIBI.

XVII-XIX racelpiapaarbl pecMH KyXKaTTap MEH Ka3ipri Ka3akK pecMHU-ICKepH TUTIHIH
apachIH/IaFbl TAPUXH CA0AKTACTHIK AWKBIHIAJIBI.

KopbIThIHABI

XVIII-XIX raceipnap Ka3ak pecMHU-ICKEpU TUTIHIH KaJIbIITACYbl MEH JaMYBIHAAFbl MaHBI3IbI
Tapuxu Ke3eH 0ombin Tadbbutabl. OChl Ke3eH/Ie Ka3aK KOFaMbIHIAFbl CasiCH, OKIMIIILTIK KOHE KYKBIKTHIK
KaThIHACTAPBIH KYPACTICHY1 HOTHKECIH/IC pECMU KOMMYHUKAIUSHBIH TYPAKTHI )KYHEC] KaTBITACTHL.

3epTTey HOTWXKEJIEepl PEeCMH-ICKEpU CTWJIbIIH KOFAMHBIH MEMIIEKETTIK OacKapy KbhI3METIMEH
TiKeIel OalyIaHBICTBI OOJIFaHBIH KOPCETTI. XaHIbIK OwIik rmeH Pecelt MMITepUSCHIHBIH OKIMIILTIK
KYPBUIBIMIAPhI apaChIHAAFbl PECMU KaThIHACTAP, KEPrUTIKTI 0aCKapy MHCTUTYTTAPbIHBIH KbI3METI JKOHE
KYKBIKTBIK HOPMAaJIap/IbIH )KYHEIeHY1 PeCMH KY>KaTTap IbIH CaH/IbIK 9pi CallIbIK JaMybIHA BIKITAT STTi.

Tannay Oapeicbima XVIII-XIX raceipmapaarbl Ka3aKk pecMH KYKaTTapblHBIH YII HETi3Ti
(YHKIMOHAIABIK TapMarbl AHBIKTAIIBI: PECMH XaTTap, HOPMATHBTIK-KAPJIBIKTHIK KYKaTTap >KOHE
OKIMIIIUTIK KyKarrap. ATajaFaH TapMaKTapIblH OpKAKMCHICHI ©31HIIK KOMMYHHKATHUBTIK MAakKcaTKa
KBI3MET €TKEH JKOHE apHalbl TULIIK KypaJiaap *KyHeci apKbUTbI J)Ky3eTe acKaH.

Pecmu MoTiHAEpaiH TUIAIK TaOUFATHI OJIapABIH KOFAphI IEHIeHIe CTaH apTTaFaHbIH KOPCETEI].
Kyxatrapna kmuienepaid, GopMynaiblK KYPbUTBIMIAPIABIH, TYPAKTHl TEPMUHOIOTHSUTBIK, OIpITIKTEpIiH
KEHIHEH KOJJIaHBLTYbI PECMU CTUJIB/IIH KAIBINTACKaH HOpMaJiapbl OOJFaHbIH AJISIACH/II.

Ka3ak pecmu-ickepu TUTIHIH JaMyblHa LIBIFBICTHIK ka30a JOCTYP MEH peceisik oKIMIILIIK
Kyie katap ocep eTkeH. COHBIH HOTHIKECIH/IE Ka3aK PECMU JAUCKYPCHIHA apal-Tapchl )KOHE OPBIC
TIAIK NIEMEHTTEepIHEH KypajiFaH KenKa0aTThl TEPMUHOIOTHUSIIBIK JKYie KalbITACTHI.

Kasipri kazax pecmu-ickepu Tini e3iHiH Tapuxu OactaynapbiH XVIII-XIX raceipnapaarst
KYXKaTThIK MypaiaH ananasl. COHABIKTAH TapuUXd PECMHU MOTIHIEpPII 3epTTey Ka3ak oieOu TUTiHIH
TapuXbIH, QYHKIIMOHAIIBIK CTHITMCTUKAHBI )KOHE YITTHIK KYKBIKTBIK MOJICHUETT] TaHy/1a MaHBI3]IbI
FBUIBIMU OaFBITTApIbIH Oipi.

XKyprizuiren 3epTTey HOTHKENEepl Ka3aK PEeCMM-ICKEpH TIIIHIH KajbIITacy 3BOJIIOLMSICHIH
TEepeHIpeK TYCIHyre MYMKIHIIK Oepeil KoHe TapuXd CTHIUCTHKA, TUCKYPC TEOPHSCHl MEH Ka3ak
o1e0u TUII TapyuXbl canalapblHAAFEl OOJaIIaK 3epTTEyJIepre TEOPUSIIBIK HErl3 0oJa ajnabl.
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POPMUPOBAHUE U ®YHKIIMOHAJIBHBIE PASHOBH/IHOCTH KA3AXCKOI'O
OPUINAJIBHO-AEJOBOI'O A3bIKA XVIII-XIX BEKOB

AnHoTanusi. B crathe paccmarpuBaroTcs mpouecchl (OPMHUPOBAHUS Ka3aXCKOTO O(HUIIMAIBHO-/IEIOBOTO S3bIKA
XVII-XIX BekoB, a Takke OCOOCHHOCTH pa3BUTHA ero (YHKIHOHAJIHHBIX Pa3HOBUIOHOCTEH B HCTOPUKO-
JMHTBUCTHYECKOM M JIMHTBOCTHJIMCTHYECKOM aCIEKTaxX. AHAIM3HPYETCsl SA3BIKOBas CHENU(HKAa MHCBMEHHOMN
KOMMYHUKAIlWH, CIIOKHUBIIEHCS B pE3yNbTaTe pAaCHIMPEHHUs IUIUIOMATHYECKHX W aJMHHHCTPAaTHUBHBIX CBS3EH
Kazaxckoii crenu ¢ Poccuiickoii ummnepueil, rocynapcrBamu CpeaHeld A3uM W BHYTPEHHHMH HOJUTHYECKUMHU
WHCTUTYTAaMH TPAAHUIMOHHOTO 0O0IIecTBa. VICTOUHMKOBYIO 0a3y HMCCIEZOBAaHUS COCTAaBHIM OQHIMAIbHBIC IHCHMa,
MIPOIIECHNUS, aJIMHHUCTPATHUBHBIE JOKYMEHTHI, HOPMAaTHBHO-TIPABOBBIE TEKCTHI, YKa3bl M O(HUIMAIBHBIE COOOIICHHMS,
otHocsimuecst kK XVIII-XIX Bekam. B pabore wHCHONB30BaHBI HCTOPUKO-CPABHUTENBHBIN, ONUCATEIbHBIMH,
TEKCTOJIOTHYECKUH U TMHTBOCTUIMCTHUECKUI METOIBI HCCIIEeIOBAHNU.

Pe3ynbraThl HCClIeIOBaHMs CBUICTEIBCTBYIOT O TOM, YTO B pacCMaTPHBaEMBbIi EPUOA Ka3axCKUH 0(HUIHAIBHO-
JICTIOBOM  5I3bIK  C(DOPMHUPOBAJICSI KaK CaMOCTOSITENbHAas (YHKIHMOHAbHAs CUCTEMa INHUCbMEHHOW KOMMYHHUKAIWH.
VYCTaHOBIIEHO, YTO OCHOBHBIMH IpHU3HaKaMu O(QUIMaNbHO-AETIOBBIX TEKCTOB SIBIISUIMCH CTaHIAAPTU3UPOBAHHOCTS,
KJIUIIAPOBAHHOCTh, TEPMHHOJIOTHYECKAs YNOPAIOYEHHOCTh, CTPYKTYpPHas YCTOWYHBOCTb, TOYHOCTH IEperauu
nHpopManMy W 3MOIMOHAIbHAs HEUTPaNbHOCTh. BBIIENCHBI M CHCTEMAaTH3MPOBAHBl OCHOBHBIC (DYHKIHMOHAIIBHBIC
Pa3sHOBHIHOCTH O(HIINATIBHO-IEIIOBOTO sI3bIKa: O(HUIMaIbHAsT KOPPECTIOHICHIMS, HOPMAaTHBHO-PACTIOPSIUTENbHBIE 1
aZIMHHUCTPAaTHUBHBIE JOKYMEHTH. Oco0oe BHHMAaHHE YHIEJICHO PpOIHM apabo-TIEPCHICKHX M PYCCKHX SA3BIKOBBIX
9JIEMEHTOB B CTAaHOBJICHHM OQHMINAIBHOTO CTWIS W Pa3BUTUM €Tr0 TEPMUHOJIOTHUYECKOH cucTeMsbl. [lomydeHHbIE
pe3yIbTaThl MO3BOJSIOT PACIIMPUTH MPEACTABICHUS 00 UCTOPHM Ka3axCKOTO JINTEPATypHOTO S3bIKA, MCTOPHUIECKON
CTHJIUCTHKE W SBOJIOINH (DYHKIIMOHANBHBIX CTHJIEH, a TakkKe BBISIBUTH NPEEMCTBEHHOCTh MEXIy HCTOPHUECKUM
oQHIHAaTIbHBIM TUCKYPCOM M COBPEMEHHBIM O(pHIIUATbHO-IEIOBBIM SI3BIKOM.

KaioueBble ciioBa: 0oQUIMAIBHO-IENOBOW  CTHJIb, (YHKUHOHAJIBHBIH CTHIb, HWCTOPUS  Ka3axCKOTo
JIUTEPATyPHOTO A3BIKA, S3bIK O(UIHATIBHBIX TOKYMEHTOB, HCTOPHYECKAs! CTHIMCTHKA, aIMUHICTPATUBHBIC JOKYMEHTHI,
oduIMaTbHAS KOPPECIOHICHITUS.

I''M. MambipOex
Institute of Linguistics named after A. Baitursynov,
050000, Republic of Kazakhstan, Almaty, 28, Shevchenko Str.
ORCID: 0000-0002-7399-2122
e-mail: gulfar76@mail.ru

THE FORMATION AND FUNCTIONAL VARIETIES OF THE KAZAKH OFFICIAL-
BUSINESS LANGUAGE IN THE 18th-19th CENTURIES

Abstract. This article examines the formation of the Kazakh official-business language in the eighteenth and
nineteenth centuries and explores the development of its functional varieties from historical-linguistic and
linguostylistic perspectives. The study analyzes the linguistic characteristics of the written communication system that
emerged as a result of the expanding diplomatic and administrative relations of the Kazakh steppe with the Russian
Empire, the Central Asian khanates, and the internal political institutions of traditional Kazakh society. The research
corpus includes official correspondence, petitions, administrative records, legal and regulatory documents, decrees, and
official reports dating from the eighteenth and nineteenth centuries. Historical-comparative, descriptive, textual, and
linguostylistic methods were employed to investigate the collected materials.

The findings demonstrate that the Kazakh official-business language evolved into an independent functional
system of written communication during the period under consideration. The analysis reveals that standardization,
formulaic expression, terminological consistency, structural stability, informational precision, and emotional neutrality
constituted the principal features of official texts. The study identifies and systematizes the major functional branches of
the official-business language, including official correspondence, regulatory and directive documents, and
administrative records. Particular attention is paid to the influence of Arabic-Persian and Russian lexical elements on
the formation of the official style and the development of its terminological framework. The results contribute to a
deeper understanding of the history of the Kazakh literary language, historical stylistics, and the evolution of functional

35


https://orcid.org/0000-0002-7399-2122
mailto:gulfar76@mail.ru
https://orcid.org/0000-0002-7399-2122
mailto:gulfar76@mail.ru

«IakopiM yHUBEpCHTETIHIH Xabapiubichl. Duiosorus cepusich» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» No2(6) 2026

styles, while also highlighting the continuity between historical official discourse and the contemporary official-
business language.

Keywords: official-business style, functional style, history of the Kazakh literary language, language of official
documents, historical stylistics, administrative documents, official correspondence.

ABTOp TypaJibl MdJIiMeTTEP
Mawmbipéex D'yagap MoKHTKBI3BI — (WIONOTHS  FHUIBIMIAPBIHBIH ~ KaHAWJATHI,
KaybIMIACTBIpbUIFaH mpodeccop, A. baltypceiHyIbl aThiHAarbl Tin OuriMi MHCTHTYTHI Tin
MojieHueTi OemimiHiH MeHrepyrici, Kasakcran PecryOnmukacel, Anmarel, e-mail: gulfar7é@mail.ru,
ORCID: https://orcid.org/0000-0002-7399-2122.
Caenenns 00 aBTOpe
Mambipoek I'yabgpap MakuToBHA — KaHIUAAT QUIOIOTHYECKUX HAYK, aCCOIIMUPOBAHHBIN
npodeccop, 3aBenyromias OTICIIOM S3BIKOBOW KyJIbTypbl WMHCTHTYTa SI3bIKO3HAHHS HMEHH A.
bBaiitypceinysbl, PecnyOnmuka Kaszaxcran, Ausmarer, e-mail:  gulfar76é@mail.ru, ORCID:
https://orcid.org/0000-0002-7399-2122.
Information about the author
Gulfar Mamyrbek — candidate of philological sciences, associate professor, Head of the
language culture department A. Baitursynuly Institute of Linguistics, Republic of Kazakhstan,
Almaty, e-mail: gulfar76@mail.ru, ORCID: https://orcid.org/0000-0002-7399-2122.

Peoakyusza enyi 27.04.2026
OHnoeyoen reuin mycyi 20.06.2026
HKapusnayza kabviioanowt 30.06.2026

https://doi.org/10.53360/3080-3861-2026-2(6)-4
IRSTI: 16.21.55

G.B. Saganayeva”, B.A. Abdykhanova
Shakarim University,
071412, Republic of Kazakhstan, Semey, 20 A Glink street
“ORCID: 0000-0003-1538-5348
“e-mail: gulnursaganaeva@gmail.com

ETHNOCULTURAL LINGUISTIC EXPRESSIONS IN LYRIC-EPIC POETRY
(BASED ON THE EXAMPLE OF THE POEM KOZY KORPESH-BAYAN SULU)

Abstract. This article investigates the characteristics and cognitive significance of ethnocultural expressions
within the lyric-epic poem Kozy Korpesh-Bayan Sulu, recognized as a shared cultural heritage of the Turkic peoples.
The study emphasizes the poem’s distinctive position in the nation’s literary history as one of the earliest examples of
lyric-epic poetry. The primary objective is to analyze the linguistic features of the Zhanak version of the poem, which
encapsulate the cultural values and lifestyle of the Kazakh people, while underscoring the cumulative function of
language as a repository of cultural knowledge.

The authors classify and systematically analyze ethnocultural units into four semantic categories:

1) terms associated with customs and traditions,

2) toponyms,

3) anthroponyms, and

4) designations of household items, including clothing, jewelry, weapons, and utensils.

Through this analysis, the study identifies key ethnocultural elements that embody the spiritual and material
culture of the nation and delineates their functional domains. The research reveals the pivotal role of the lyric-epic poem
in reflecting the essence of the Kazakh language and fostering national identity. Methodologically, the study employs
comparative, lexical-semantic, and etymological approaches, among others.

The findings demonstrate that many ethnocultural lexical units in the analyzed version of the poem retain their
relevance in contemporary linguistic usage. Furthermore, the etymology of certain archaic terms is explored, shedding
light on their obsolescence and their integration into the lexical-semantic system of the Kazakh language.
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This article is intended for philologists and scholars with an interest in the Kazakh language and culture. Its
results also provide valuable material for academic courses such as Lexicology and Phraseology, Linguoculturology,
Linguistic Analysis of Literary Texts, and Oral Folk Literature.

Keywords: lingvoculturology, Lyric-epic poem, ethnocultural lexical units, language of the poem Kozy
Korpesh-Bayan Sulu, Zhanak version.

Introduction

The primary function of language is undeniably its communicative role, serving as a medium
for interpersonal exchange. However, an equally significant function is its capacity to absorb and
preserve the cultural and spiritual heritage of a nation, facilitating the transmission of this heritage
to subsequent generations. Insufficient emphasis on this preservative function has diminished the
hereditary role of language and its capacity to shape national identity.

A comprehensive examination of the national language, in conjunction with various
interdisciplinary fields such as Literary Studies, Philosophy, Psychology, Cultural Studies,
Sociology, History, and Ethnography, has allowed for a thorough understanding of its diverse
functions and characteristics. In contemporary Kazakh linguistics, the concept of the national code
has been extensively explored within an anthropological framework, addressing areas such as
Linguocultural Studies, Cognitive Linguistics, and Ethnolinguistics (A. Kaidar, M. Kopylenko, E.
Zhanpeisov, T. Zhanuzakov, N. Uali, G. Smagulova, Zh. Mankeeva, R. Avakova, and some others).
This line of inquiry continues to evolve, contributing to the ongoing discourse on the interplay
between language and national identity.

There is no doubt that the spiritual and material values of our nation have been preserved in
abundance in the examples of folklore. One of them is Kozy Korpesh-Bayan Sulu, the ancient
Kazakh love saga. Any version of the lyralic and epic poem can most artistically reflect not only the
spiritual wealth of our people, but also the special material culture. Many researchers, such as V.
Radlov, Sh. Valikhanov, I. Berezin, G. Potanin, M. Auezov, M. Gabdullin, Y. Dyusenbayev, A.
Margulan, A. Konyratbayev, and M. Zh. Kopeev, are credited with collecting the versions of the
poem from the population, and then get them published, studying and analyzing them.

The linguistic features of Kazakh poetry are extensively discussed in research focused on the
history of the Kazakh literary language, which assesses their role in its development. In Kazakh
literature, the epic genre is particularly significant. This genre employs a language rich in artistic
and aesthetic qualities, having attained a distinct literary character and established specific norms
for word usage. Currently, scholars recognize that the most thoroughly studied literary works
include Kozy Korpesh-Bayan Sulu, Alpamys, Kyz Zhibek, as well as fairy tales, riddles, proverbs,
and various pieces of oratory [1].

In her study of the history of the Kazakh literary language, R. Syzdykova identifies several
factors contributing to the evolution of the language in early literary works, particularly in the poem
Kozy Korpesh-Bayan Sulu. She argues that the oral preservation and transmission of the poem
across generations played a significant role in this linguistic change. Both the carriers and receivers
of this literary heritage, influenced by their individual poetic talents and artistic preferences, often
exercised the freedom to edit the text. This process allowed them to infuse their own interpretations
and stylistic choices into the poem [2].

In his study titled «Epos Tilining Ornektery» (Patterns of the Epic Language), E. Zhubanov
conducts a thorough analysis of the dialectal variations and grammatical characteristics found in
samples of oral literature, including different versions of the poem Kozy Korpesh-Bayan Sulu. The
researcher examines the stylistic application of neutral vocabulary and explores the distinctive
phraseological expressions that constitute the poem's core lexicon. This analysis includes
comparisons of various adaptations of the love poem by scholars such as V. Radlov, N. llminsky, I.
Berezin, A. Frolov, Zhanak, and G. Derbisalin, as well as variants prevalent among the Bashkir,
Uyghur, and Baraba Tatar cultures. Additionally, E. Zhubanov conducts a linguistic examination of
the origins of onomastic names within the poem. She expresses a high regard for Kozy Korpesh-
Bayan Sulu, noting that although it originated in a specific region of the Kazakh steppe, its enduring
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epic power continues to resonate with audiences, enhancing both its artistic content and linguistic
structure over time [3].

In her investigation of material vocabulary within folklore, linguist Zh. Mankeeva analyzed
linguistic data from the poem Kozy Korpesh-Bayan Sulu and identified the ethno-cultural
characteristics of its linguistic units [4]. Given that the poem's origins trace back to ancient times, it
has attracted the attention of not only philologists but also historians, ethnographers, and cultural
scholars. While significant research has been conducted from a linguistic perspective, the study of
lexis in its ethnocultural context remains incomplete. By examining the ethno-cultural features
present in the language of Kozy Korpesh-Bayan Sulu, a shared heritage of the Turkic world, we can
better elucidate the linguistic dimensions of the national worldview and culture.

Materials and Methods

The plot of the Kozy Korpesh-Bayan Sulu poem is also widely distributed among other Turkic
peoples. For example, in the Bashkir people it is known as Kuzy Kurpesh Menen Mayan Silu, in the
Baraba Tatars - Kozy Korpesh, in the altaians - Kozy Erkesh, in the Uyghurs - Bozy Korpesh.

And in the spiritual treasury of the Kazakh people there are several versions of this love poem.
The manuscript fund of the country contains about 30 popular versions of the poem and several samples
translated into Russian. Among them are versions delivered by I. Berezin, A. Frolov, A. Kun, V.
Radlov, N. liminsky, A. Abdrakhmanov, M. Bulekuly, Zhanak, Shozhe, M. zh. Kopeev, etc. [5].

In the literary tradition, the love poem is represented in versions by Zhanak, Tuzhe, and Abay.
For our analysis, we focused on the Zhanak version, which was compiled by M. Auezov in 1924-
1925 based on the retelling by the poet Kerey Uayis, with subsequent modifications by poets
Sybanbai, Bekbau, and Beisenbai [5]. A notable aspect of this version is that it concludes not in
tragedy, but with the couple’s joyful life together. We analyzed the linguistic data related to
national culture found in this version, evaluating its place within the contemporary lexico-semantic
system through lexical-semantic, etymological, and comparative methods.

Results and Discussion

The ethnocultural linguistic elements present in the lyrical-epic poem can be systematically
categorized into semantic groups, including:

1. Names associated with customs and traditions;

2. Toponymic designations;

3. Anthroponymic references;

4. Designations for household items (such as clothing, jewelry, weapons, and utensils).

It is evident that the customs and rituals intrinsic to our culture-such as engagement
ceremonies, estirtu (the practice of informing family or clan of a family member's death), acts of
consolation, farewells, memorial dinners (referred to as beru), guest receptions (korisu), requests
for gifts in response to good news (suinshi), sacrificial offerings, notifications regarding festivals or
funerals (sauyn aitu), adherence to superstitions, and various greetings—are vividly represented
within the poem. These traditions form the foundation of our societal life, encapsulating values that
reflect our essence and worldview.

Moreover, the poem Kozy Korpesh-Bayan Sulu is undeniably a narrative that not only
recounts the plight of a devoted couple who struggle for their love but also embodies the behaviors,
lifestyles, and traditions characteristic of our nation.

Many of the above ethno-cultural language units are still active today, because most of these
customs and rituals are still in use today. We can only see that some linguistic units have changed
their meaning, expanded or narrowed, or disappeared, for example, it is clear that such rituals as
saun salu (informing the people about forthcoming large fests or funerals) have fallen into disuse
with the change of times:

Magtauyn batyr Tailag algan son,

Khalgyna sauyn aityp joneldy....

...Jety kun jiip tarqar jiin bar dep

Saun aitty sol eldyn Sasan bii [5].

Literal translation:
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After receiving the praise Taylak batyr,
Followed his way to his people to herald news...

..There’s a fest to be held for seven days

Proclaimed Sasan bay of those peoples

The etymology of the expression saun aitu has been elucidated by the prominent domestic
scholar R. Syzdyk. He claims that saun aitu refers to the act of announcing significant communal
events, such as large meals or grand weddings. Historically, this phrase also encompassed
announcements related to horse riding events or major military campaigns. Notably, the lexeme saun
in saun aitu does not derive from the verb sauu (to milk); rather, its root can be traced back to the
ancient Turkic word SAB/SAP (Sav). This root carries several meanings, including 1) word, speech; 2)
message; 3) letter; 4) proverb; 5) narrative, history, story; and 6) divination (Mon, 478, 421).

Consequently, the original stem sab is retained in various Kazakh fixed phrases, such as saun
aitu, soz saptau, and sauegei. Thus, the word saun can be interpreted as a derivative of the root sab
with the addition of the suffix —yin, conveying the notion of “word-message” [6, p.149]. This ethno-
cultural continuity among ancient terms underscores the development of alternative, efficient
methods for conveying messages within the community.

The Kazakh people have historically approached the rite of betrothal with great seriousness,
viewing it as a pivotal event that influences not only the futures of the two individuals involved but
also the trajectory of their entire lineage. This significance is poignantly illustrated in the poem
Kozy Korpesh-Bayan Sulu, which revolves around this ritual.

An excerpt from the poem states:

Ant aityp, aqyrettyk quad boldyn,

Qyz tusa, beremisyn, bermeimisyn?

(literally)You swore and became the godfather for eternal life,

If a girl is born, will you give her or not? [5].

Analyzing the term aqyrettik within the phrase aqgyrettik quda (eternal godfather) reveals that
this Arabic-derived word originally conveys the notion of an end, yet in folk interpretation, it
embodies the concept of eternal life. Within the context of the poem, this phrase signifies a
commitment to a lifelong engagement and fidelity to one’s clan.

The narrative unfolds as the Sarybay and Karabay clans take on the role of matchmakers,
arranging unions for their unborn children. In Kazakh culture, these godparents are referred to as
Bel kuda or Karin kuda. Notably, the ethnolinguistic dictionary compiled by the esteemed scholar
A. Kaidar lists various forms of matchmaking, including Amanat kuda, bas kuda, bauyzdau kuda,
Bel kuda, besik kuda, kishi kuda, and garsy-kuda. According to A. Kaidar, bel kuda refers to
‘fathers who have engaged their children while still in utero’ [7]. This demonstrates the deep
cultural roots and complexities surrounding the practice of betrothal in Kazakh society.

In B. Kaliyev’s explanatory dictionary of the Kazakh language, the term Qaryn kuda is
defined as an ethnographic concept referring to individuals betrothed prior to birth. This term
encompasses over ten lexemes associated with the notion of «quda» (1974, Ne3, 146) [8]. It is
noteworthy that the ethnocultural expression «Bel quad bolu» has fallen out of use, as the practice
of arranging marriages for unborn children is increasingly rare in contemporary society.

The poem features various toponymic references, including names such as Baltaly,
Columnaly, Chingiz, Kalba, Irtysh, Betpak desert, Semey, Kulzha, Ili, Syrchik, Syr Durga, Shu,
Ayagoz, Lepsi, Urzhar, Karatau, Tarbagatai, and Aksu. These toponyms are largely present on
contemporary maps of Kazakhstan, attributable to two primary factors: first, the analyzed version of
Zhanak was composed in the mid-20th century, reflecting the alterations made by its authors;
second, there is substantiated evidence that Kozy Korpesh and Bayan Sulu were historical figures,
notably corroborated by the existence of a mausoleum situated in the Ayagoz District of the modern
Abay region. Consequently, it is not surprising that numerous toponyms from this area are
referenced in the poem.

Furthermore, the narrative of the love saga illustrates the origins of these place names, as the
hero, while journeying towards his homeland and encountering Bayan, discards parcels bestowed
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upon him by the girl. These dropped items serve as indicators for naming the locations encountered
along his path.For example

...Qyzdyn bergen belbeut tiisip qalyp,

«Qyzyl belbeus,

«Qiiba jon» qoia sapty.

...Bir suytqan aigyry sygyp ketip,

«Shiibar aigyr jorga» dep qoia sapty.

...Qyzdyn bergen meiizi tiisip galyp,

«Meiizek» dep tau atyn goia sapty.

..Janyndagy jaulygy tiisip qalyp,

«Abyraly, Jalauly» qoia sapty [5].

The act of assigning names to geographical features and individuals serves to personalize
these entities. This process is fundamentally rooted in human cognition, which encompasses
methods of categorization, comparison, and association with specific events, all influenced by
national cognitive frameworks and cultural expertise. The examples drawn from the Lyro-epic
poem illustrate this phenomenon effectively.

General toponyms, while retaining somatic, zoomorphic, and phytomorphic elements
characteristic of the nation, provide a clear reflection of religious, mythological, and sacred
understandings. Furthermore, names that arise in particular historical contexts significantly contribute
to the identification of ethnocultural traits. As noted by researcher K. Rysbergen, the toponymic
landscape does not develop in isolation as mere «pure» geographical coordinates; rather, it evolves as
an integral component of a broader ethnological context, wherein the spiritual and cultural practices of
a people are vividly expressed [9]. Thus, the toponymic designations within the poem serve as a
tangible representation of the worldview and naming philosophy inherent to our culture.

The anthroponyms featured in the love poem — Karabay, Sarybay, Kozy Korpesh, Bayan Sulu,
Kodar, Taylak bi, Tanas, Al, Tansyk, Aybas Seri, and Sasan Biare predominantly obsolete in
contemporary usage, with the exception of the name Bayn. These names have acquired symbolic
significance within the cultural consciousness. For instance, the name Karabay is emblematic of greed
and hypocrisy, whereas Sarybay embodies the ideals of courage and honesty. Similarly, while Kozy
Korpesh and Bayan Sulu symbolize love, Kodar is associated with dishonesty and cruelty. M. Auezov
observed that one pair of heroes may exemplify malevolence, while another pair represents virtue [3].

In E. Zhubanov’s study [3], the origins of these names in the epic are thoroughly examined,
with a detailed analysis of their meanings across various versions, including those found in the
languages of other Turkic peoples (Zhubanov, 20XX). Complementarily, R. Syzdyk’s work,
«Sozder Soileidy» (Words Speaking), aligns with Zhubanov’s analysis, particularly regarding the
name Korpesh. In ancient Turkic languages, the lexeme Korpe generally signifies young. For
instance, kok korpe literally translates to blue blanket (fresh grass) (DS, 318), suggesting that
Korpesh may denote a «young fellow». Consequently, the etymological roots of the name Kozy
Korpesh imply youthfulness [6]. Additionally, the color descriptors in the names Karabay (qara-
black) and Sarybay (sary-yellow) reflect the national worldview through the actions of these
characters, thereby serving a symbolic purpose.

Language units associated with the life of the Kazakh people, as reflected in love poems,
serve as valuable indicators of both spiritual and material culture, and they also provide insights into
the socio-historical context of their time. For instance, the following categories of vocabulary can
be identified:

- Clothing items: ton (coat), shapan (cape), beshpet, koilek (dress), tagiya (turban), etik
(boots), etc.

- Jewelry: juzik (rings), syrga (earrings), bilezik (bracelets), etc.

- Dishes: tabaq (plate), saba, qauga, ayag, mes, etc.

- Tools: aiyl, jip, quiysgan, gamshy, balga, jugen, er-togym, and others such as woxnap
(shogpar), cotivin (soiyl), meinmeix (myltyq), cadax (sadaq), 6anma (balta), naviza (naiza), Kirviu
(qylysh).
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- Weapons: shogpar, soiyl, myltyq, sadaq, balta, naiza, qylysh, etc.

Most of the terms listed remain in contemporary use, though a few have become obsolete due to
historical, social, and economic transformations. For example, Atyspak (gun), shabyspak (sword), ax
(ax), shynespek (spear), and salyspak (shokpar) % represent five primary weapons of Kazakh heroes
and are recurrent motifs in various epic narratives. These names, now categorized as historical
lexicon, offer a window into the life and culture of the Kazakh people in the previous century.

Regarding the term sadaq (bow), which is not classified among the primary five weapons
traditionally associated with Kazakh warriors, R. Syzdyk has observed that the meanings of words
can evolve according to the semantic development principles inherent in each language. For
instance, while sadaq may signify the weapon itself in one language, it may refer solely to its sheath
in another, or be used as a general term encompassing the weapon, its equipment, and armor in yet
another context. In the Kazakh language, sadaq encompasses all three of these meanings [6].
Furthermore, R. Syzdyk, citing A. Kaidar, highlights that the etymology of sadaq can be traced to
the lexeme saa, which is prevalent across Turkic-Mongolian languages.

In the version of the poem Kozy Korpesh-Bayan Sulu that we analyzed, the term sadaq is
employed in the precise meaning delineated by R. Syzdyk.

Qozy mergen sadagpen qu atady,

Zhazym bolsa, ornynda su agady.

(A lamb the sniper shoots sly with a bow,

If there is summer, water flows in place) [5].

Among the names of dishes, the words dish, mes, kauga are among the oldest language units
that are out of modern use. Although today the word ayaq can be found as a pair-word ydys-ayaq
for dishes, as well as in the proverb: Sheshesyne garap qyzyn al, ayagyna garap asyn ish (literally):
Choose a wife for your clan by looking at a girl’s mother, have a treat by looking at a host’s dishes,
in modern use it is not used in the meaning of dishes. The reason for the inclusion of this linguistic
unit in the obsolete word series can be explained by the fact that the first syllable of the paired word
ydys —ayaq was able to fully convey the main meaning, and then the second syllable- ayaq became
passive. In the ethnographic encyclopedia, a comment is given to the said word ‘a vessel carved
from wood’ [10], which is also used in this sense in the saga:

Dal bir ayaq meiyzdy qoiyp edy,

Asygysbop auylda galypty umyt

Exactly one bowl (dish) of raisin was served,

In a hurry, then it was left in the aul [5].

And at the moment, the use of the word ayaq is more active in a somatic name, that is, as a
part of the human body rather than a nomination for a dish.

The meaning of the word mes is interpreted in the dictionary of the Kazakh literary language
as «a vessel made of goat's skin, which was slaughtered to pour liquid food» [11]. The Lyro-epic
poem is also used in this sense:

The terms ayaq, mes, and gauga represent some of the oldest linguistic units related to dish in
the Kazakh language, though they are now largely obsolete. Currently, the word ayaq appears in the
compound term ydys-ayaq, referring to dishes. It is also present in the proverb: Sheshesyne garap
gyzyn al, ayagyna garap asyn ish, which translates to «Choose a wife for your clan by looking at a
girl's mother, and have a treat by examining a host's dishes. However, in contemporary usage, ayaq
does not carry the meaning of a dish.

This linguistic shift can be attributed to the fact that the first syllable of the compound ydys-
ayaq effectively conveys the primary meaning, rendering the second syllable, ayaq is passive. An
entry in the ethnographic encyclopedia describes «ayag» as ‘a vessel carved from wood’ [10], and
this interpretation is also reflected in the saga:

Dal bir ayaq meiyzdy qoiyp edy,

Asygysbop auylda galypty umyt.

(literally: Exactly one bowl of raisins was served;

in haste, it was then left in the aul) [5].
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In contemporary contexts, ‘ayaq’ is more actively used to refer to a part of the human body
rather than as a term for a dish.

The term ‘mes’ is defined in the dictionary of the Kazakh literary language as ‘a vessel made
from goat's skin, used for holding liquid food’ [11]. This definition is also reflected in traditional
lyrical-epic song:

Su shyggannan su shygar qudygynyn

Suy jogyn toltyrar mespen tasyp [5].

The explanation given in the ethnographic encyclopedia for the word gauga is ‘a vessel made of
skin and other material to draw water from a well’ [10] coincides with its meaning in the love poem:

Ayagozge jete alsan tau bokterlep,

Eshgashan qauga tartyp, sholdemes mal [5].

(If you can get to Ayagoz, passing the downhills,

Your horse will never been thirsty watered from the gauga (vessel).

The primary reason for the obsolescence of these three terms, which can be classified as
archaisms, is the decline in the use of specific domestic items. For instance, traditional dishes
crafted from animal hides, such as mes and gauga, have been supplanted by modern alternatives.

Through such ethnocultural linguistic units, which reflect the daily life and worldview of the
nation, we can evaluate the distinctive role of the language in love poetry within the cultural,
literary, and historical context of our people.

Conclusion

The poem Kozy Korpesh-Bayan Sulu, common to several Turkic peoples, is a spiritual
treasure of our people. Ethno-cultural units in its language are a reflection of the worldview and
civilization inherent in our people, a testament to their spiritual and cultural identity.

By analyzing the ethno-cultural uses found in the love poem language, it was proved that they
are valuable facts as the result of the achievement of spiritual knowledge, life experience and
creative thinking of our people. It has been established that most of the considered language units,
classified into four semantic groups, exist in modern linguistic use. The etymology of some ethno-
cultural uses that have fallen out of use due to various historical, cultural, social reasons have been
determined and the reasons for their aging have been evaluated. Particular attention was paid to the
importance of recognizing a nation through language.

As one of the prominent Kazakh enlightener and scholar of the last century A. Bukeikhanov
admitted Kozy Korpesh-Bayan is a favorite fairy tale of our Turkic peoples. It is of the same value
as Faust for Normans. Also, Kozy Korpesh-Bayan is a literary masterpiece with multiple essence,
that characterizes the Turkic people.
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FAIIBIKTBIK )KBIPJAFBI DTHOMOJEHU KOJJAHBICTAP
(«KO3bI KOPITEII-BASTH CYJIY» JACTAHBI MBICAJIBIH/IA)

Anpnarna. byn makamaza Typki XanblkTapbiHa optak mypa «Koselr Kepnemr-basH cyiny» nactassl TitiHzIe
KE3/ICCETIH STHOMSJICHU KOJIAHBICTAP/bIH EpEeKIIeNiKTepi, TaHBIMABIK MOHI KapacThpblUlagbsl. KeHe FallbIKThIK
KbIpJIap/bIH Oipi OOJNbIN TaOBUIATHIH OYJ1 XaJIbIK MYPACHIHBIH YJIT TAPUXBIHAAFBl ©31HAIK OPHBI allKbIHIANIAbL. 3epTTeY
MaKcaThl — FallBIKTBIK KbIpAbIH JKaHaK HYCKachbIHIAarbl TUINIK €PEKIICTIKTEpiH YIT MOJCHHUETIMEeH, OOJMBICHIMEH
OailylaHbICTBIPA aHBIKTAYy, TUIAIH KyMYJIATHBTIK KBI3METiHIH MaHBI3AbUIBIFEIHA Ha3ap ayjaapy. ABTOpJap JacTaHJarbl
STHOMOJICHH KOJIJIAHBICTap/bl TOPT CEMAaHTHUKANBIK TOIKA JKIKTEIl, TAIAalAbl. ATan aWTKaHaa: 1) oneT-Fyphln, caiT-
JCTYpre KaTbICTHl aTraysap; 2) TONOHMMHKAIBIK arayiap; 3) aHTPONOHWMHKAJIBIK arayniap; 4) TYPMBICTBIK 3aT
aTaynapbl (KHiM-KeIleK, 3eprepiik OyibMmap, Kapy, bIABIC T.0.) IEreH TONTap aHBIKTAIBII, 3epAeiieHai. FamrpIKTeIK
JaCTaHHAH YITTHIH PYXaHH JKOHE MaTepHAIIBIK MOICHHUETIH KYPAUTHIH TUIIK OipIlikTep TEpLIil, OJapAbIH KOJJAHBIC
asiChl, epeKuIenikTepi aHbIKTambel. OchlUIaiiia, JTUPO-3TOCTHIK JKBIPJBIH TiJI TAOMFATBIH, YIT OOJIMBICHIH TaHBITYAAFbI
peni TaHbUIa TycTi. ABTOpiap JacTaH TUIH Tajgay OapbIChIHIA CaJIBICTBIPMAalIbl, JIEKCHKa-CeMaHTHKAIBIK,
STUMOJIOTHSUIBIK, TYCIHIIpY T.0. omicTepiai KOJAaHIsl. 3epTTEy HOTIIKECIHIEC FAIIBIKTHIK JKBIP TUTIHIE KE3CCETiH
STHOMOJIEHH OIpJIKTEp/iH KOIIIIri Ka3ipri TIAMIK KOJJAaHBICTa Oap eKeHJIr aHBIKTAJbII, ypHakTrap apachbHIaFrbl
ca0aKTAaCTHIKTBIH TLJI apKbUIbI CAKTAJIATBIHBI alibuia TYcTi. COHali-aKk KOHepreH co31ep KaTapblH TOJIBIKTBIPFaH KeHoip
STHOMOJICHH KOJIJIAaHBICTAp/IbIH LIBIFY TOPKIHI 3epJelieHiln, KoHepy cedenTepi MeH JIeKCHKa-CEeMaHTHKAJbIK JKyHeneri
OpHBI aiiKpIHIAABL. ATalFaH MaKajia (HUIOoNIOTrTapFa, Ka3aK TUTIHIH 3epTTeyiHe KbI3bIFYIIBLUIBIK TAHBITATHIH KOIIIITiK
KaybiMra apHairan. CoHbIMEH Oipre Makana HOTIKEJEPIH JKOFapbhl OKY OpBIHAApbIHAA «JIeKCHKOJIOTHS IKoHE
¢pazeonorus», «JIuHrBoMoneHneTTaHy», «KepkeM MOTIHTre IJMHI'BHCTHKAJIBIK Tanfay», «XaiblK aybl3 opedmeTi»
TIOHJIEpiH/Ie MaTeprall peTiHAe NaiianaHyFa 0oasl.

Tipek ce3aep: NTMHIBOMOJICHHETTaHy, FAIIBIKTHIK JacTaH, dTHOM9EHHM KonnanbicTap, «Kossl Kepnemr-basu
CYJTy» JKBIPBIHBIH TiJl, JKaHaK HycKachl.

I'.b. CaranaeBa’, B.A. A0abIXaHOBa
[IIokopiM yHUBEPCHUTET,
071412, Kazakcran Pecrryomukacer, Cemeii K., ['muaka k-ci 20 A
*ORCID: 0000-0003-1538-5348
*e-mail: gulnursaganaeva@gmail.com

3THOKYJIbTYPHBIE SI3bIKOBBIE BHIPAXKEHU S B IUPO-IITUYECKOM ITOOME
(HA ITIPUMEPE ITO2SMBbI «KO3bl KOPIELHI-BASIH CYJIY»)

AHHoOTauusi. B 1aHHOW CTaThe pacCMaTPHUBAIOTCS OCOOCHHOCTH, MMO3HABATEIBHOC 3HAYCHUE ITHOKYJIBTYPHBIX
SI3BIKOBBIX €JIMHUI], BCTpEUaAIomMXcs B Jupo-dnudeckoir mosme «Kosel Kopmemni-basa Cymy» kak oOpasia oOrmiero
HaCJICAMs TIOPKCKUX HapoaoB. OnpeaeseTcss 0COOCHHOE MECTO MOIMBI B HCTOPHH HAIMH, KaK OJHOTO U3 IPEBHEHINNX
JIUPO-3IHMUYESCKUX 1M03M. L{eNb Mcce10BaHus — yCTAaHOBICHHE SI3BIKOBBIX OCOOCHHOCTEH JKaHAKCKOTO BapHAHTa MOIMBI,
KOTOPBIC OTPaXalOT KyJIbTypy, 00pa3 JKM3HH HApOja, aKICHTHPOBAHWE BHUMAHHMS Ha BAXHOCTH KyMYJISITHBHOMN
(yHKIUU s13bIKa. ABTOPBI KJIacCUQUIMPYIOT U aHATH3UPYIOT STHOKYJIBTYPHBIC BBIPAKCHHS HA YETHIPE CEMAHTHYCCKHE
rpynmel. B 4acTHOCTH, OmpeneNieHbl U M3YYCHBI TPYMIbL: 1) Ha3BaHUs, CBA3aHHBIC C OOBIYASAMHU WM TpPaIULMSIMU; 2)
TOMOHUMHUYCCKHE HA3BaHUs; 3) aHTPOIIOHMMUYCCKUE Ha3BaHWS, 4) Ha3BaHUS MPEIMETOB ObITa (OJCK/a, YKPALICHUS,
OpY’KHe, MOCYAa U T.11.). BBISBICHBI STHOKYJIBTYPHBIC SAMHHUIIBI, COCTABISIONINE JYXOBHYIO U MATCPUANBHYIO KYIBTYPY
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HalWW, OmpeleieHbl chepbl MX NpUMeHeHus. TakuM o0pa3oM, OblIa pacKpbiTa poOJb JIMPO-3IUYECKON ITI03MBI B
MPOSIBIICHUM TIPUPOABI Ka3aXCKOTO s3bIKAa, WACHTUYHOCTH HAalWH. ABTOpPBHl B XOJE aHAlN3a MWCIOJIB30BAIH
CPaBHHUTENbHBIC, JIEKCHKO-CEMaHTHYECKHE, OSTHMOJOTMYECKHE M JAPYIHe METOAbl HCClenoBaHUs. B pesymbraTe
HCCIEIOBaHMUsA OBUIO YCTaHOBICHO, YTO OOJBIIMHCTBO STHOKYJIBTYPHBIX €OUHHUI], BCTPEUAIONINXCA B SI3BIKE
HCCIIEIYyEeMOTO BapHaHTa IIO3MBI, MMEIOT COBPEMEHHOE S3BIKOBOE IPHMEHEHHE. Takke paccCMOTpeHa ITUMOJIOTHS
HEKOTOPBIX YCTapeBIINX CJIOB, ONPENENICHBI NMPUYMHBI M UX MECTO B JIEKCHKO-CEMAaHTHYECKOH CHCTEME Ka3aXCKOTO
s3pika. CTaThsd IpeAHa3HaYeHa HE TOJNBKO Ui (DMIOJOTOB, HO M U INIHPOKOTO KpyTra JIWI, WHTEPECYIOIINXCS
N3y4YEHUEM Ka3aXCKOro s3blka. Takke pe3ysbTaThl CTaThd MOTYT OBITh MCIIOJIb30BAaHBI B KaueCTBE MaTepHalla B By3ax
no mucuuimHaMm  «Jlekcukosnoruss W ¢paszeonorus», «JIMHrBOKYJIbTYyponoOrusi», «JIMHIBUCTHYECKUH aHanu3
XYJ0XKECTBEHHOTO TeKCTa», «YCTHas HApOJHAs JIUTEpaTypa».

KiroueBble c10Ba: JIMHTBOKYJIBTYPOJIOTHS, JTUPO-3IUUECKas I0AMa, ITHOKYJIBTYPHBIE JEKCUYECKHE E€IUHULIB,
131K 0AMBI «Ko3bl Kopnieni-bash cymy», skaHakckast Bepcusl.

ABTOpJIap TypaJbl MAJIiMeTTep

Caranaesa I'yabnyp Beiicem6aeBHa” — (QuIONOrus FHUIBIMAAPBIHBIE,  KaHMIATHL,
«IIlokopim yHuBepcuteri» KeAK kazak dumonmorusicel xadenpackiHblH MeHrepymrici, Kasakcran
Pecniyonukacer, Cemeii, e-mail: gulnursaganaeva@gmail.com, ORCID: https://orcid.org/0000-
0003-1538-5348.

AbabixaHoBa BakTeiryian AiinankeneBna — PhD, «Illokopim yauBepcuteti» KeAK meren
KOHE OpbIc TiIIepi KadeapacklHBIH KaybIMAACTBIPBUIFAH Tpodeccopel M.a., Kazakcran
Pecniyonukacel, Cemeit, e-mail: abdychanovab@mail.ru, ORCID: https://orcid.org/0000-0001-
8076-2336.

Cgenenusi 00 aBTopax

CaranaeBa I'yabnyp Beiicem0aeBHa — KkanauaaT (UIONOTMYECKHX HAYK, 3aBEIYHOINM
kadenpoii kazaxckoi ¢punonorun HAO «Ilokopim YHuBepcurer», Pecriydnuka Kazaxcran, Cemelit,
e-mail: gulnursaganaeva@gmail.com, ORCID: https://orcid.org/0000-0003-1538-5348.

AbabixanoBa bakTeiryab AligankeneBHa — PhD, u.0. accouumupoBanHoro mpodeccopa
Kadenpsl HMHOCTpaHHBIX U pycckoro s3bikoB HAO «llloxopim VYuuBepcuter», PecmyOnuka
Kaszaxcran, Cemeii, e-mail: abdychanovab@mail.ru, ORCID: https://orcid.org/0000-0001-8076-
2336.

Information about authors

Gulnur Saganaeva® — candidate of philological sciences, Head of the department of kazakh
philology of the NJSC «Shakarim University», Republic of Kazakhstan, Semey, e-mail:
gulnursaganaeva@gmail.com, ORCID: https://orcid.org/0000-0003-1538-5348.

Baktygul Abdykhanova — PhD, Acting associate professor of the Department of foreign and
russian languages, NJSC «Shakarim University», Republic of Kazakhstan, Semey, e-mail:
abdychanovab@mail.ru, ORCID: https://orcid.org/0000-0001-8076-2336.

Received 30.04.2026

Revised 29.05.2026
Accepted 29.06.2026

44


mailto:gulnursaganaeva@gmail.com
https://orcid.org/0000-0003-1538-5348
https://orcid.org/0000-0003-1538-5348
mailto:аbdychanovab@mail.ru
https://orcid.org/0000-0001-8076-2336
https://orcid.org/0000-0001-8076-2336
mailto:gulnursaganaeva@gmail.com
https://orcid.org/0000-0003-1538-5348
mailto:аbdychanovab@mail.ru
https://orcid.org/0000-0001-8076-2336
https://orcid.org/0000-0001-8076-2336
mailto:gulnursaganaeva@gmail.com
https://orcid.org/0000-0003-1538-5348
mailto:аbdychanovab@mail.ru
https://orcid.org/0000-0001-8076-2336

«IakopiM yHUBEpCHTETIHIH Xabapiubichl. Duiosorus cepusich» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» No2(6) 2026

https://doi.org/10.53360/3080-3861-2026-2(6)-5
IRSTI: 16.21.33

A.M. Beisembayeva™, G.M. Toguzbayeva?
Shakarim University,
071412, Republic of Kazakhstan, Semey, 20 A Glinki str.
2Astana International University,
010000, Republic of Kazakhstan, Astana, 8 Kabanbay Batyr Avenue
“ORCID: 0009-007-7748-9923
“e-mail: ainashmufty78 @gmail.com

FUNCTIONAL CATEGORIES OF CONTEMPORARY ENGLISH SLANG:
A CROSS-PLATFORM STUDY OF SPOKEN AND DIGITAL DISCOURSE

Abstract. Young people born between 1997 and 2012 grew up communicating across platforms where the
boundary between speaking and writing barely exists, and their language reflects this. This paper examines 110 English
slang expressions in active use between 2020 and 2025, tracing how they work, what they mean, and what social work
they do for the people who use them. Most existing research treats podcast speech and social media writing as separate
objects; this study treats them as two channels of the same phenomenon. The corpus was drawn from three English-
language podcasts and cross-checked against TikTok, where each expression was verified across a minimum of ten
independent videos before inclusion. Applying corpus methods alongside semantic and functional analysis, the study
identifies twelve categories of slang. Emotional and reactive expressions account for the largest share at 13.6%; nine
further categories, including cross-platform slang, meme constructions, viral expressions, and clipped forms, each
represent 9.1% of the corpus. The analysis shows that slang does considerably more than provide informal alternatives
to standard vocabulary. It marks who belongs to a group, encodes emotional reactions in compact form, frames social
judgments, and ties speakers to the broader landscape of popular culture. Platforms such as TikTok appear to accelerate
how quickly new expressions spread and stabilize, a process with real consequences for how we understand language
change in the digital age, and for how contemporary English might be taught to language learners.

Keywords: slang, digital communication, youth language, corpus linguistics, podcast.

Introduction

Every generation develops its own vocabulary, but the speed at which new expressions now
enter circulation, and the scale at which they spread, have no real precedent. Crystal's work on
language and the internet identified this acceleration early [1], and subsequent research has only
confirmed it. For adolescents in particular, informal vocabulary is not an optional add-on to
communication: it is central to how identity gets constructed and how belonging gets signalled
within peer groups [2]. Tagliamonte's studies of teen language show that slang is not random or
arbitrary but follows patterns tied to social structure and group dynamics [3]. Eble's earlier work on
college students reached similar conclusions: slang marks who is in and who is out, and using it
correctly requires cultural knowledge that outsiders simply do not have [4]. Allan and Burridge add
a further dimension: slang interacts with social norms around taboo and politeness in ways that
reflect broader cultural values, which is part of why some expressions spread widely while others
stay confined to particular groups [5].

The picture has shifted considerably with the rise of platforms built around short-form video
and algorithmic recommendation. TikTok in particular has become a major driver of lexical change:
a new expression can move from a single viral video to widespread use across age groups and
regions within days. Lihawa et al. document the productivity of Generation Z slang in terms of
word-formation processes, including clipping, blending, compounding, and semantic shift [6].
Djohan, Wagati, and Kadir specifically track compounding in Gen Z slang on TikTok, confirming
that the platform functions not just as a distribution channel but as a site of active linguistic
innovation [7]. Kazakhstan is also part of this broader trend: digital communication has reshaped
how young people speak here as much as anywhere, and TikTok content in English circulates freely
alongside local-language material.
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What is less well documented is how slang moves between spoken conversation and digital
writing. Specifically, it examines whether the same expressions turn up in both, and whether they
retain the same meanings across both contexts. Most existing studies focus on one channel or the
other. This study takes a different approach, treating podcast speech and TikTok content as
complementary windows onto the same register. The specific aims are to identify the main
functional categories of English slang in use between 2020 and 2025, to map how expressions are
distributed across those categories, and to examine what the patterns reveal about identity
construction and cultural participation among Generation Z speakers.

Methods and Materials

The study draws on a qualitative corpus-based approach, combining semantic, morphological,
and functional analysis to examine slang as it actually occurs in natural speech and online
interaction. The primary data come from three English-language podcast episodes. Two of these,
both from a youth-oriented cultural commentary show, were chosen for their conversational register
and explicit engagement with contemporary trends. The third, from an independent mental-health
podcast released in 2024, was included because its informal, personal tone produced particularly
rich examples of everyday emotional vocabulary. All three episodes were transcribed manually in
their entirety, yielding approximately 23,000 words of unscripted speech, a scale that allowed for
meaningful pattern recognition while keeping the analysis manageable.

TikTok served as the cross-platform verification layer, covering the period from 2020 to
2025. The platform was selected because it demonstrably drives the spread of new lexical forms
among Generation Z, a point confirmed during the data collection itself, when several expressions
collected from podcasts were found to have originated as TikTok audio trends. Verification
followed a consistent three-step procedure: the expression was searched directly on TikTok; the
number of videos using it in captions, hashtags, or spoken content was recorded; and only items
appearing in at least ten distinct videos with stable meaning were kept. Expressions with noticeably
inconsistent or shifting meanings across different videos were excluded, since such instability
would undermine any functional classification. Items were further selected on the basis of informal
register, absence from standard dictionaries, semantic distance from their literal meanings, and clear
relevance to youth communication. The result was a working corpus of 110 expressions.

Each expression underwent semantic analysis to determine meaning and contextual usage,
morphological analysis to identify word-formation processes, and functional analysis to establish its
primary communicative role. Where a single expression clearly served more than one
communicative purpose, as was the case with several highly versatile items such as «dead» or
«based», classification reflected the function most consistently observed across different contexts
rather than any single occurrence. To ensure consistency, each expression was assigned to only one
category according to its dominant analytical characteristic, even if it could potentially exhibit
features of more than one category.

Although the categories Cross-platform slang, Viral expressions, and High-frequency viral
phrases are closely related, they were distinguished according to different classification criteria.
Cross-platform slang includes expressions that are consistently used across spoken discourse and
digital platforms with relatively stable meanings (e.g., lit, sus, bet). Viral expressions refer to items
whose popularity originated from specific online trends or memes and subsequently spread into
broader communication (e.g., I’'m cooked, caught in 4K). High-frequency viral phrases represent
expressions that remained consistently widespread throughout the observation period regardless of
their original source, reflecting their stable integration into contemporary youth vocabulary (e.g.,
based, touch grass, yet). Thus, the classification distinguishes between distribution across
communication channels, origin of diffusion, and frequency of usage.

All source materials were publicly available, and no personal user data from TikTok was
collected or stored, in keeping with standard ethical practice in corpus linguistics.

Result and Discussion
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The analysis produced a corpus of 110 slang expressions that met all selection criteria. These
expressions were distributed across twelve functional categories. The quantitative distribution of
categories is presented in the table below (Table 1).

Table 1 — Results and Discussion

Ne | Category Subcategory Ite Examples Function Source
ms
1 Lexical | Emotion/Reaction | 15 lit, bruh, bussin, | Quick reactions Not
Slang dead, cringe Open Up About | Thriving
Our Mental Ep.4 & 12
Health [7,8,9]
Ne | Category Subcategory Ite Examples Function Source
ms
2 | Lexical Evaluation 10 | mid, peak, ate, rizz, assessing Not
Slang slaps quality Thriving
Ep.4 [8]
3 | Identity Role 5 I’m him, pick-me, | identity humor | LOLPodca
pick-me boy st [7]
4 | Lifestyle | Online Persona 10 main character digital All
energy, NPC, archetypes podcasts
sigma [7,8,9]
5 | Lifestyle Trends 10 soft girl, girl walk lifestyle All
dinner, hot girl trends podcasts
[7,8,9]
6 Meme Slang 5 situationship, humorous/mem Not
aesthetic, fanum e-based Thriving
tax Ep.4 [8]
7 | Structural | Shortened forms | 10 fr, no cap, WIL, Short forms Not
ratio’d Thriving
Ep.12 [9]
8 Meme Constructions 10 go off, giving meme syntax | LOLPodca
delulu, caught in st [7]
4K
9 Viral Expressions 10 rent-free, wig viral usage TikTok +
snatched, I’'m podcasts
cooked [7,8,9,10]
10 Pop References 5 canon event, references to TikTok +
Culture multiverse moment media podcasts
[9,10]
11| Cross- Slang 10 lit, slay, sus, bet, Digital All
platform dead communication | podcasts
[7,8,9,10]
12 High- Viral Phrases 10 | based, yeet, touch | widely spread | All podcas
frequency grass phrases ts
[7,8,9,10]

Emotional and reactive expressions constituted the largest category, accounting for 13.6% of
the corpus. Nine additional categories, including evaluative slang, lifestyle expressions, structural
shortened forms, meme constructions, viral expressions, cross-platform slang, and high-frequency
phrases, each accounted for 9.1% of the dataset. This relatively even distribution suggests that these
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communicative functions are represented with comparable frequency across the corpus. Together,
these categories account 40.9 % of the corpus, indicating that theses communicative functions
constitute the core of the contemporary English slang in the dataset. Short, emotionally expressive
forms that function effectively in both spoken interaction and digital communication appear to have
greater potential for cross-platform diffusion. Category size does not necessarily correspond to its
significance. Three smaller categories (identity and role expressions, meme-based slang, and pop-
culture references) each made up just 4.5% of the corpus (5 items each). That is a modest share, but
these expressions tend to carry considerable cultural significance: knowing what «understood the
assignment» or «that's so core» means signals membership in a particular online community, not
just a general English speaker. The distribution is systematic. Brevity, cross-platform reach,
emotional directness, and grammar borrowed from meme culture occur most frequently, which
points to what actually drives the way young people communicate today. Clipped forms are
particularly prominent as the single most productive pattern: items like «fr», «no cap», «sus», and
«W/L» strip communication down to its essentials, which is well suited to both the pace of text-
based exchange and the economy of spoken interaction. Cross-platform expressions remained
remarkably stable: «lit», «slay», «bet», and «dead» retained consistent meanings whether
encountered in podcast speech or TikTok captions, which suggests that what we are observing is not
platform-specific jargon but more accurately described as a shared generational register. Meme-
derived constructions such as «caught in 4K», «go off», and the productive «giving X» frame are of
particular linguistic interest from a grammatical standpoint: they originate online, but have clearly
migrated into spoken conversation, carrying their syntactic novelty with them. Emotional and
reactive items such as «bruh», «dead», «cringe», «bussin» function essentially as prosodic markers,
compressing an entire evaluative stance into a single word or short phrase. When podcast and
TikTok data were compared directly, the overlap was substantial: expressions that appeared
frequently in transcribed speech also ranked high on TikTok by video count, with very little
divergence in how they were used. This consistency suggests that the boundary between spoken and
written digital language is becoming increasingly blurred for this generation, and that the two
channels reinforce each other rather than developing independently.

Three major patterns emerge from the data. First, efficiency-driven clipping dominates the
corpus. Second, the same expressions recur across spoken and digital contexts with minimal
variation. Third, constructions borrowed from meme culture are no longer confined to screens; they
have entered everyday speech. Each of these patterns merits further discussion.

Clipped forms are not simply a convenience; they are a social signal. Saying «fr» instead of
«for real» or «no cap» instead of «I'm not lying» reduces communicative effort, but it also flags
familiarity with a particular cultural space. Getting these forms wrong, or using them in the wrong
context, marks an outsider as clearly as any accent. Their compactness also makes them memorable
and easy to carry across platforms, which helps explain their dominance in the corpus.

Identity-related categories, including role labels, digital personas, lifestyle descriptors, reveal
important aspects of how Generation Z uses language to position itself socially. Calling someone a
«pick-me», describing yourself as having «main character energy», or adopting the «soft girl»
aesthetic through language are not merely descriptive acts. They locate the speaker within a shared
cultural map and, crucially, they do so with a degree of ironic self-awareness that is characteristic of
this cohort. The humorous effect is often intentional: many of these expressions work precisely
because they acknowledge the performance involved in self-presentation.

Meme-based constructions are one of the most linguistically significant findings. The «giving
[X]» frame (as in «giving main character», «giving villain era») is a genuine grammatical
innovation: it repurposes a verb with no direct object to function as an evaluative predicate. It is
noteworthy that such forms exist online, but that they appear consistently in unscripted speech.
Podcast speakers use them without hesitation or explanation, which suggests the forms are now
fully integrated into speakers’ linguistic repertoire rather than consciously borrowed.

The cross-platform consistency observed here challenges the assumption that internet slang is
inherently unstable or ephemeral. Recommendation algorithms on platforms like TikTok expose
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users across different regions and social backgrounds to the same viral content, which appears to be
driving a kind of informal standardization, a process that would have taken decades through
traditional dialect contact but now occurs within months.

Earlier typologies of slang, including Eble's foundational work on college vocabulary and
Tagliamonte's research on teen language, did not account for meme-derived grammatical categories,
for the obvious reason that these did not exist at the time. The present corpus extends those
frameworks by adding a category of constructions that are syntactically innovative rather than
merely lexically novel. The observation that similar patterns have been noted in Russian-language
sociolinguistic research suggests that the phenomenon is not specific to English but reflects broader
shifts in how digital communication shapes language across different speech communities.

The data broadly support the theoretical view that digital communication accelerates language
change, but they also provide additional insight: what is accelerating is not just change but
standardization. This has direct implications for our understanding of slang, viewing it less as local,
transient variation and more as a generationally shared system with its own internal logic. For
language teaching, the practical implication is clear: learners who encounter only formal registers
will find themselves poorly equipped for the communicative situations they actually face when
interacting with native speakers of their own age.

Incorporating contemporary slang into language instruction does not mean abandoning
attention to formal register; it means giving learners the full picture. Understanding that «mid»
functions as a single-word quality assessment, or that «I'm cooked» signals helplessness rather than
anything culinary, is the kind of pragmatic knowledge that classroom materials rarely address. The
present study offers a structured basis for that kind of instruction.

Several limitations should be noted. The corpus is restricted to English-language content from two
platforms, which means that slang circulating on Reddit, Discord, or YouTube (each with its own
community-specific norms) is not represented here. The focus on Generation Z, while deliberate, leaves
open questions about whether older or younger cohorts are adopting the same forms. The 23,000-word
spoken corpus is sufficient for the identification of functional patterns but too small for reliable
frequency claims. Future work would benefit from larger corpora, additional platforms, and a
longitudinal design that could track how specific expressions enter, spread, and eventually date.

Conclusion

This study investigated contemporary English slang between 2020 and 2025, analyzing
functional categories, distribution patterns, and social functions through podcast and TikTok
content. Analysis of 110 expressions identified twelve functional categories. The largest included
emotional and reactive expressions, followed by cross-platform slang, meme constructions,
structural shortened forms, and viral expressions. Identity-related and meme-based categories,
though smaller in number, carried the highest cultural density because they reflect not just how
Generation Z speaks but how it thinks about itself and its relationship to digital culture. The cross-
platform consistency observed throughout the corpus is one of the most significant findings: rather
than diverging between spoken and written digital modes, these expressions appear to be
converging into a single, relatively stable register.

The functional range of the expressions analyzed here is broader than might be expected.
Slang does not merely replace standard vocabulary with more informal alternatives. It marks group
membership, frames emotional reactions, positions the speaker relative to cultural trends, and
sometimes introduces genuinely new grammatical patterns into spoken language. The «giving [X]»
construction is perhaps the clearest example: it represents a grammatical pattern not typically found
in Standard English, and speakers have adopted it precisely because it fills that gap.

By treating podcast speech and TikTok content as complementary rather than separate data
sources, this study provides a more comprehensive account of how slang actually moves between
contexts. The twelve-category typology developed here extends earlier frameworks and provides a
basis for future comparative work, both across languages and across generations. For practitioners,
the findings support the inclusion of authentic contemporary language in the EFL classroom, not as
a novelty but as a legitimate object of linguistic inquiry.

49



«IakopiM yHUBEpCHTETIHIH Xabapiubichl. Duiosorus cepusich» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» No2(6) 2026

Future work could track how specific expressions enter circulation, peak, and fade. Such a
longitudinal approach would capture the lifecycle of slang rather than just its current distribution.
Cross-linguistic comparisons, particularly with Russian and Kazakh youth language where similar
digital influences are at work, would add important comparative depth. Studies focusing on how
language learners acquire and deploy slang in second-language contexts would complement the
descriptive findings presented here.

Contemporary English slang represents an important area of linguistic inquiry, providing
insight into how a generation constructs identity, negotiates social relationships, and responds to
rapidly evolving digital media environments. Studying it seriously is one way of taking that
generation seriously.
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KA3IPI'I 3BAMAHTI'BI ATBIJIIIIBIH CJEHI'THIH @YHKIIMOHAJIABIK CAHATTAPBI:
AYBIBIIA KOHE HUPPJIBIK ITUCKYPCTBIH KPOCC-IIJNIAT®OPMAJIBIK
3EPTTEYI

Anparna. 1997-2012 xeimap apajibiFbHIA TYBUIFAH JKac agaMaap aybi3la Coiaey MeH jkasdamia IudpIbK
KapbIM-KaThIHAC apachIHJAFhI MIeKapa ic KY3iHae )KOK OpTajia ecTi )KoHEe OJIapJIbIH Tili OCBIHBI alKbIH KepceTeai. by
makama 2020-2025 xpuimap apaibsiFbIHIa OeiiceHIi Koimanburrad 110 aFbUIIBIH CIIEHT TIPKECiH 3epaeleiimi: oap
KaJlai JKYMBIC icTel i, He OLImipeni )koHe oap bl KOJMAAHATHIH ajJamMaapFa KaHaal dJIeyMETTIK KbI3MeT atkapanbl. bap
3epTTeyJICpAiH KOIIIiJIiri MoAKacTTapAarsl aybl3lia COMIey Il HeMece 91eyMETTIK Kelliieperi jxa30aia MaTiHl Oeex
KapacTblpazsl; Oy 3epTrey osiapipl Oip KYOBUIBICTHIH €Ki apHachl peTiHie Oipre tanmaiiabl. Koprmyc yimn arbuiibia
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Timinzaeri noakacrran xuHaibi, TikTok-Ta Tekcepinmi, ap Tipkec keminzae oH nepbec OeliHene TypaKThl MaFbIHACBIMEH
Ke3JIeCKeH XaFmaiaa raHa ipikTenai. KopmycThIK, ceMaHTHKANBIK JKoHE (PYHKIMOHAIIBIK Talay apKbUIbI CICHTTIH OH
€Ki caHaThl aHBIKTANIBl. EH YIKeH yiecTi SMOIMOHANIBI JKOHE PEakTHBTI epHeKTep amanbl — 13,6%; TOFbI3 caHAT —
Kpocc-IaTOopMalibIK CICHT, MEM-KOHCTPYKIHIAp, BUPYCTHI TIPKECTEp KIHE KbICKApThUIFaH (GopManap, OpKaiChICHI
9,1%. Tammay KepceTKeHAEW, CIeHr jkaif faHa Oeiipecmu Oamama ce3mep JKUBIHBI eMmec. O TOMKAa THECUTIKTI
Oenrineli, SMOIMOHANABI pEeaKIMSIapAbl BIKIIAM TYPAE JKeTKi3emdi, oNmeyMeTTik OaraHbl Oinmmipemi >kxoHE
cofyieymIiyiepAl TaHBIMANI MOICHMET KeHicTiriMeH OaimaneicTeipansl. TikTok cuakTter mmardopmanap skaHa
TIpKECTEpIiH Tapay >XOHE TYPaKTaHy >KbUIJAMIBIFBIH apTTBIPBIN JKaTKaH CHAKTBI — Oy LUQPIBIK AoyipAeri TUIAiH
e3repy JMHAMUKACHIH )KOHE 3aMaHay! aFbUIIIBIH TUIIH OKBITYIbI TYCIHY YIIIH MaHBI3/IbI cajgapiiapsl 6ap mporecc.
Tipek ce3aep: cieHr, HUQPIBIK KOMMYHHUKALUS, )KacTap Tilli, KOPIYCTHIK JIMHIBUCTHKA, ITOJIKACT.
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®YHKIUOHAJIBHBIE KATETOPUM COBPEMEHHOI'O AHIJIMHCKOI'O CJIEHTA
KPOCC-IUVIAT®OPMEHHOE UCCJEJOBAHUE YCTHOI'O U LIU®POBOI'O
JTUCKYPCA

AHHoOTauus. Mosozple aoau, poausiuecs Mexay 1997 u 2012 romamu, BBIPOCIU B Cpefie, IA€ TPaHULA MEXTY
YCTHOW pedbl0 M IHU(POBBIM IHCHMOM MNPAKTHUECKH CTEPTA - M HMX S3BIK OTPaXkaeT 3TO B IOJHOW Mepe. B crartpe
a”Hamu3upytorcs 110 aHTTIMHCKUX CICHIOBBIX BBIPaKCHMH, aKTHBHO MCIOJIB30BaBLIMXCA B mepuon ¢ 2020 mo 2025 rox:
KaKk OHHM YCTPOEHBI, YTO O3HAYAIOT W KaKyl0 COLMAIbHYIO pa0OTy BBINOJHSIOT IS TEX, KTO HX YIOTpeOJserT.
BOJIBIIMHCTBO CYIIECTBYIOIIMX HCCIEOBAaHMN pPacCMaTPHBAIOT ITOJKACTHYIO PEeYb M TEKCTHI COIMAIBHBIX CeTed II0
OTIETHHOCTH; JaHHas paboTa TpakTyeT MX Kak JABa KaHaia ofHoro seieHus. Kopmyc cobmpaics Ha OCHOBE TpEX
AHTJIOA3BIYHBIX MOJKACTOB M BepubuitpoBaics yepes TiIKTOK — BeIpaKeHHE BKIFOYATIOCh B UTOTOBBIH CITHCOK TOJBKO
TIPH YCIIOBHHM YCTOMYMBOTO YIOTpeOJIEeHHUs HE MEHee YeM B JECSITH HE3aBUCHMBIX BHAE0. C NMpUMEHEHHEM KOPITyCHOTO,
CEeMaHTHYECKOT0 M (YHKIMOHAJIBHOTO aHalM3a BBIICJICHO JBEHaAUATh KaTeropuii ciexra. HawmOomnboryro momio
COCTABJISIIOT 3MOIMOHAJIBHBIE M PEaKTHBHBIE BBIpaKeHUS — 13,6%; NeBATH KaTeropuil — KpoccIiaTGOpMEHHBIH CIICHT,
MEM-KOHCTPYKIMH, BUPYCHbIE BBIPQKEHHS M COKpamEHHble (DOpMBI — mpexacTaBieHsl no 9,1% kaxknas. AHaIM3
TIOKa3bIBAET, YTO CJICHI HE MPOCTO HeopMalbHas 3aMEHa CTaHAAPTHOW Jiekcuke. OH MapKHpyeT NMPUHAIIEKHOCTh K
TpyIIe, KOMIIAKTHO TepefaéT SMOIMOHAIbHBIE PEaKINH, BBIPAXKACT COUMAIBHYIO OIEHKY M CBS3BIBAET T'OBOPSIIETO C
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SI3BIKOBBIX M3MEHEHU B HU(POBYIO AIIOXY, TaK M IS IPAKTHUKH IIPENO/IaBaHUsI COBPEMEHHOTO aHTTTMHCKOTO SI3bIKA.
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THE LINGUISTIC POTENTIAL OF COMMENTS IN THE IDENTIFICATION OF
COGNITIVE DISSONANCE WITHIN ENGLISH MEDIA DISCOURSE

Abstract: The given article is devoted to identifying the cognitive dissonance through linguistics potential of
comments on the basis of the English media discourse. The review of the authors who researched the problem is given,
as well as their works. Currently, the topical issue is the study of media discourse together with the discourse of
comments, which gives a complete picture of how a particular media discourse is perceived by people. Notions of
«comments», «cognitive dissonance», «discourse», «media discourse» are considered. Recipients of information may
experience a state of cognitive dissonance, in a situation where new information does not correspond to the ideas
previously embedded in their minds. Users express this dissonance in social networks with the help of comments. Also,
the article provides an example of media discourse and comments to it. Methods applied in the process of research are
include the following: discourse analysis, content analysis, and functional-stylistic analysis.

Keywords: mass media, cognitive dissonance, media discourse, discourse of comments, recipient.

Introduction

Obtaining information about current events is vital for any modern person. Accordingly, the
role of the media as one of the sources of such information is enormous. Mass media provide
information, educate, entertain, and contribute to the formation of consciousness and culture.
Therefore, the study of the language used in mass media remains an important and relevant issue in
modern linguistics.

With the introduction of the concepts of discourse and media discourse, scholars have been
able to broaden their understanding of the media's performance and encompass not only purely
linguistic aspects of the text but also extralinguistic ones. Extralinguistic factors include the
formation of media discourse, the recipients of information, encoding and decoding methods, as
well as historical, social, and cultural aspects [1].

Consequently, media discourse can now be considered in conjunction with commentary
discourse, which is closely intertwined with core media discourse because it clearly demonstrates
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the recipient's reactions to the original message. In some cases, commentary expands the dialogue
between the creator of media discourse and the end consumer. As researcher Okeefe writes: «...the
core of this context is not only the producers of discourse, but also the consumers the audience. The
reader no longer reads an article in isolation; he/she can comment on a website, email the material
to a friend, or post it on a social network for others to discuss. Journalists and commentators often
respond to reviews posted in response to their articles, thus prolonging and expanding the product-
process-(product-process) process...» [2].

The researcher points out that information recipient can now effectively participate in the
creation of new media discourse by commenting, sharing their opinions, and responding to
comments from other users. The researcher also argues that the short-term nature of information
(«ephemerality») can now be overcome thanks to technological means: information is stored
electronically, and recipients can comment on the material, even if the news was published long
ago. They can also re-disseminate the information so that other commentators can share their
opinions [2]. This means that information (which once seemed irrelevant) can be reprocessed and
reinterpreted, and a new media discourse can be formed.

Prior to proceeding, we need to identify the definition of the comment. According to Oxford
Dictionary a comment is «something that you say or write that gives an opinion on or explains
somebody/something» [3].

At Dictionary.com we can find a definition more appropriate to our context: «a user response
to published content on the internet, written in a designated «Comments» section, often below the
published content» [4].

Therefore, a comment is the reaction of a reader or viewer to information which explains his or
her position on the subject, for example, their neutral viewpoint, acceptance or rejection of the material.

Accordingly, the analysis of media discourse in conjunction with user commentary discourse
is regarded in the present study as one of the most productive approaches for detecting
manifestations of cognitive dissonance. The examination of comments makes it possible to
determine the factors that generated the dissonance, the linguistic means through which it is
conveyed, and, where relevant, the ways in which other users react to or engage with it.

Materials and methods

According to Professor Norman Fairclough, discourse can be understood as «a social practice
that creates social identities, social relationships, and systems of knowledge and meaning in the
social world... [which] simultaneously reflects and constitutes ideas and assumptions about the
ways in which personal identity, social relationships, and knowledge systems are shaped by social
practices» [5]. Given that this study focuses on the functional and stylistic manifestations of
cognitive dissonance in language, it is necessary to examine the discursive environment in which
such dissonance occurs. Within this framework, discourse analysis facilitated the identification of
linguistic features in television news media discourse that either provoke cognitive dissonance or
function as its means of expression.

The second methodological approach applied in this study was content analysis. As Professor
Klaus Krippendorff states, «content analysis is a research technique for making replicable and valid
inferences from texts (or other meaningful matter) to the contexts of their use» [6]. Since the
selected news materials were predominantly presented in video or audio formats, as well as through
subtitles, complete transcripts were manually compiled and subsequently compared with both the
visual and textual components of the reports. A corpus of media discourses was then selected,
concentrating on those that appeared to contain conflicting ideas capable of generating cognitive
dissonance among viewers. Manifestations of dissonance were subsequently identified through the
analysis of audience comments published under videos on the official YouTube channels of the
news programs included in the study.

The research methodology incorporated discourse analysis, content analysis, and functional-
stylistic analysis.
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Functional-stylistic analysis was employed to determine the salient features of television news
media discourse, with particular attention to stylistically marked linguistic devices that may trigger
contradictory responses or directly communicate cognitive dissonance.

Building upon the distinction between language and speech proposed by his mentor F. de
Saussure, Bally introduced the notion of colloquial language and emphasized the necessity of
integrating extralinguistic factors into linguistic inquiry. As E.O. Oparina notes, «the investigation
and interpretation of language require not only the description of relationships among the elements
of the linguistic system, but also the exploration of connections between speech and the
communicative context, as well as between speech and cognitive activity. Within this framework,
Bally regards the speaker’s consciousness and cognitive processes as a unified complex comprising
both rational and emotional components. He highlights the significance of the affective aspect of
language and speech, rejecting both excessive logical positivism in linguistics and an overly formal
approach that focuses on dissecting words and expressions into roots, prefixes, suffixes, and other
minimal units solely for etymological or structural purposes» [7].

Moreover, Bally underlines the role of social determinants such as occupation, social
environment, and everyday practices in shaping the stylistic features of speech. Consequently, even
a well-educated person may not possess knowledge of every lexical item recorded in a dictionary
[8]. For instance, a layperson will often encounter difficulties when interpreting specialized
terminology, which may give rise to cognitive dissonance, since a familiar word or concept can
acquire a distinct meaning within a professional or disciplinary context.

Author Sycheva, also believes that including recipients in the study of media discourse is
essential for a full understanding of the impact of media discourse. «With the gradual inclusion of
media consumers in dialogue with the media, the level of communication shifts to the level of
perception and transmission of information in a two-way model of social interaction. The structure
of communication changes, and so does the content of media discourse. Now the consumer is a full-
fledged participant in the creation of discursive practice». Ultimately, any media discourse is
created precisely for the consumer. Journalists no longer need to wait to find out what kind of
response their material has received. Simply browse the comments section; if desired and able, a
journalist can respond to any comment, initiating a dialogue with the audience: «There is no longer
any need for linguistic and psychological guesses about the recipient's possible reactions, since the
object acquires the rights of a subject» [9].

Consequently, we agree with the author that contemporary media discourse must be studied
based on media texts and the comments of information recipients. Like any other form of
communication, media discourse is a two-way process, a dialogue between the creator of the media
discourse and the recipients of the information [9].

However, despite the many positive aspects that open up new perspectives for the study of
media discourse, new problems also arise. Clearly, each person has a unique perspective on the
world around them, with their own ideas conditioned by various factors (social, economic, cultural,
etc.). Based on such differences, when receiving the same information, some people may
experience cognitive dissonance when new information contradicts what is already known and
familiar. Thus, in their comments, some users will express their opinions, which are dissonant both
with the original media discourse and with the comments of other users.

American social psychologist Leon Festinger was the first to introduce the term «cognitive
dissonance» into academic discourse. According to Festinger, cognitive dissonance implies «...the
existence of non-fitting relations among cognitions within a cognitive system... Cognitive
dissonance can be understood as a state that motivates actions aimed at reducing it» [10]. Thus,
cognitive dissonance may occur when newly received information contradicts what was previously
known. In an effort to resolve this dissonance, individuals either attempt to adapt their knowledge
or beliefs to align with the new situation or choose to disregard the new information in order to
maintain their original perspective [10].

When interacting with other users, an individual may experience discomfort from a variety of
opinions, in some cases contradicting his own views. Researcher Jeong Myeongki and his
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colleagues believe that they «found that the more users use social networks, the more often they
encounter opposing opinions and the more uncomfortable they feel» [11].

Comments for the example discourse were collected from YouTube after the publication of
the video report. Spam messages, duplicated comments, emoji comments, and comments unrelated
to the interview were excluded.

The comments were analyzed by the means of qualitative thematic analysis accompanied by
discourse analysis. The analysis began with the identification of comments displaying conflicting beliefs,
emotional inconsistency, or contradiction between attitudes and behavior. The second step involved
grouping the comments according to recurring linguistic patterns related to cognitive dissonance.

Result and Discussion

This article follows an exploratory case study design. Therefore, the findings are not intended
to be statistically generalized but rather to deliver an in-depth qualitative understanding of how
cognitive dissonance is linguistically manifested in online discourse.

Consider, for example, the media discourse created by Sky News correspondent Ashna
Hurynag about an event celebrating the reunion of the star-studded cast of the Harry Potter films 20
years after the release of the first film: «Harry Potter cast reunite 20 years later - without J.K.
Rowling» [12].

The special broadcast creates a festive atmosphere, as the event is broadcast on New Year's
Eve. Viewers are immersed in fond memories, nostalgic for their childhood and adolescence.
However, the reporter notes that the series' creator, J.K. Rowling, was not invited to participate in
the filming, presumably due to a scandal she had previously found herself in for her statements
(unrelated to the wizarding world series), which sparked a wave of negative criticism. The special
broadcast used only excerpts from an interview with Rowling conducted two years prior to filming
(with the date directly indicated onscreen).

The following section analyzes the title, which, in our opinion, itself contains contradictory
ideas: «Harry Potter cast reunite 20 years later - without J.K. Rowling».

The concept of «reunion» suggests a meeting, a social event, a unification (sometimes
«reconciliation») of people who previously worked together or participated in a common project.
The primary meaning of this word is «to unite, to unite, to gather everyone together», evoking
positive associations. Furthermore, the author then uses the preposition «without», implying «the
absence of someone/something», This creates a dissonant relationship between the linguistic units
«reunite» and «without», creating an antithesis, which can lead to a cognitive inconsistency in
recipients of this information.

We find confirmation of this in the comments. Viewers expressed opinions that contradicted
the content of media discourse.

T W: “T am so glad J.K. Rowling created the entire Harry Potter universe. Personally, I think
the books give more complexity to the characters than the films, but I guess that is the power of
writing good fiction, and of course, they did lead to some very entertaining movies, perhaps because
she created some excellent characters for the actors who portrayed them. Imagine a world without
her creation now seems almost impossible, really. Where. Would. We. All. Be” [12].

We can see how dissonance literally unfolds before our chapters — at first, the commentator
admires Rowling's work and the characters she created. Then, he writes about the actors who
brought these characters to life in a series of «very interesting films». However, we then see the
author perplexed by the current situation, apparently implying that the films would not have existed
without the books written by J.K. Rowling. We notice the use of linguistic markers of punctuation
to emphasize the emotions — «Where. Would. We. All. Be». The periods after each word in the
sentence emphasize the author's categorical conviction. We can assume that the commentator's
dissonance lies in the contradiction of concepts: “book characters”, “successful films”, “pleasant
memories” — the current situation, which consists of a display of ingratitude towards the author,
without whose works neither the films nor this special issue would exist (Rowling is not invited,
does not participate).
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The next commentator agrees with the previous one — Franko Davalos: «Yeah, it doesn't make
any sense to see a creation without its creator» [12].

Melanie Jay: «It's not a real reunion without JK» [12].

This commentator highlights the discrepancy we noticed earlier in the title of the media
discourse, which lies in the fact that a reunion cannot be considered complete without the
participation of the author of the whole idea: «...not a real reunion without JK». Another antithesis
statement.

The humble one: «What a shameful time we live in... Those bunch of people became popular
and rich thanks to her» [12].

The commentator directly states that the actors owe their popularity and financial well-being
to Rowling. It can be assumed that the author of the commentary is conflicted between the concepts
of «fame, wealth» («...necame popular and rich thanks to her») and «ingratitude (or «shame»)»
(«...shameful time...», «Those bunch of people...»).

Eliezer Bautista: «Harry Potter and The Chamber of The Ungrateful» [12].

In this case, the commentary contains a linguistic marker of a pun on the title of the original
work, and consequently the film, «Harry Potter and the Chamber of Secrets». The word «secret» in
the original is replaced with «ungrateful», which the commentator apparently uses to describe the
film's actors.

Cai Frootz: «I don't even like J.K. Rowling, but banning her from something she created is so
disrespectful». [12]

The next viewer adds a new concept to the chain of contradictions: «disrespect (toward the
author)»: «...so disrespectful.» The adverb «so» is used to strengthen the meaning of the adjective
«disrespectful». The dissonance is caused by the clash of ideas: the author creates a fairly successful
work, which is used to make box-office hits. However, during the celebration of a significant
anniversary, the author of the book series is ignored, which, according to the commentator, is «very
disrespectful».

We can conclude that many commentators adhere to the idea of »Give credit where it's due».
Accordingly, the situation addressed in the media discourse evokes cognitive dissonance in these
viewers, as it contradicts their beliefs.

Our research led us to conclude that, thanks to the development of modern technologies that
enable the exchange of opinions almost instantly, and also when the recipient «discovers» a
particular news story, media discourse must be considered in conjunction with commentary
discourse. Recipients' comments reflect their attitude toward the content of media discourse. In
most cases, this reaction may not correspond to the opinion expressed in the text or in other
comments. Such situations indicate cognitive dissonance, a conflict between two ideas or
perceptions, in the recipient.

Conclusion

Furthermore, the analysis of comments demonstrates that users actively engage in
interpreting, evaluating, and challenging media content, thereby contributing to the construction of
public meaning. Commentary discourse serves as a valuable source for identifying manifestations
of cognitive dissonance, as linguistic choices often reveal contradictions between beliefs,
expectations, and newly acquired information. Therefore, the study of comments not only enhances
our understanding of audience reactions but also provides insights into the cognitive processes
underlying opinion formation and attitude change within contemporary digital media environments.

Future research may further explore cross-cultural differences in the expression of cognitive
dissonance and investigate how various media platforms influence the nature and intensity of users’
responses. As well as, it could examine a larger and broader corpus across various media events and
platforms to confirm the proposed observations. Based on the analyzed examples, the study
proposes a preliminary typology of linguistic markers that signal cognitive dissonance in online
media discourse.
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AFBIJIIIBIH TIJITHAEI'T MEJUAIUCKYPCTAFBI KOTHUTUBTIK JIUCCOHAHCTBI
AHBIKTAYJAFBI HIKIPJIEPAIH JIMHI'BUCTUKAJIBIK 9JIEYETI

Annmarna. Kazipri okuramap Typaibsl akmaparT ajdy Ke3 KeJNreH 3aMaHayd ajaM YIIH ©Te€ MaHBI3[bL.
Twuicinmre, MyHaai aknapat kesnepinig 0ipi peringe BAK-TwIH peui opacan 30p. bykapalblk akmapaT Kypajagapsl
akmapar, OimiM Oepeni, KOHII KoTepeai jKOHE caHa MEH MOJICHHETTIH KalbINTacyblHA bIKHaN erefi. COHABIKTaH
OyKapaJlbIK aKmapaTt KypalJapblHa KOJIJAHBLIATHIH TUIII 3ePTTEY Ka3ipri 3aMaH¥bl TUT OLTIMIHIIE MaHBI3JbI )KOHE
©3€KTi Macelie 00JIBIN Kaja Oepei.

Bepinren makana aFpUIIIBIH TUTIHIETT MEIUAIUCKYpPC HETi3iHAe MiKipAepiH JMHTBUCTUKAIBIK 9JICYeTi apKbLIbI
KOTHUTHUBTIK JIUCCOHAHCTBHI aHBIKTayFa apHairaH. Makajiaja 3epTTeNlil OThIPFAaH MAceJere KAaThICThl FhUIBIMU
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eHOeKTepre IOy >Kacajblll, OChl OarbITTa €HOEK ETKEH FajlbIMIapAbIH Ke3KapacTapbl KapacTelpbulansl. Kasipri ranna
MEeIMaIUCKYPCTHI MIKIipJIep TUCKYPCIMEH OIpiiKTe 3epTTey ©3€KTi MacenenepnaiH Oipi OombIm TaObLTagsl, OUTKeHI Oy
Oenrini Oip MeIMaMOTIHHIH ajaMaap TapamnblHaH Kajlall KaObUITaHATHIHBI Typaibl TOJNBIK TYCIHIK ajlyFa MYMKIHAIK
Oepeni. 3eprTeyme «miKip», «KOTHHTHBTIK IHCCOHAHC», «JIHUCKYpC», «MEAMAAWCKYypC» IeTreH YFBIMIAphI
KapacThIPbUIAABL. AKIAparTsl KaObUIJayImIbUIap JkaHa akKmapaT OJNIApAbIH CaHAchlHAA OYpBIHHAH KaJbINTaCKaH
TYCiHIKTEpre ColiKec KeJIMETeH JKarjaija KOTHUTUBTIK IUCCOHAHC KYHiH OacTaH Kemripyi MyMkiH. IlalinamaHymbsuiap
MYHJai JICCOHAHCTHI QJIEYMETTIK JKelijepae MmiKipiep a3y apkputel Oinmipeni. CoHfaii-ak Makaiaga MeIHAAUCKypC
TIeH OFaH OepiireH MiKipJIepAiH MbICajbl YChIHBUIFaH. 3epTTey OapbhIChIHA KeJleci 9icTep KONIaHBUIAbI: TUCKYPCTHIK
TaJAay, KOHTEHT-Tallay ’KoHe ()yHKIMOHAIIBIK-CTHINCTHKABIK TaJay.

Tipex ce3nep: OykapaJblK akmapaT KypalJapbl, KOTHUTHBTIK JMCCOHAHC, MEIHMAJMCKYpC, MIKIpJiep HCKypC,
PELUITHEHT.
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JUHTBUCTUYECKHAHN MOTEHIIUA KOMMEHTAPHEB B BbISIBJIEHUN
KOI'HUTHUBHOI'O JUCCOHAHCA B AHIVTIMUCKOM MEJUA/IUCKYPCE

AnHOTanusi. B coBpeMeHHOM Mmupe mMoiydeHHE HH(POPMAIMKA O COOBITHAX >KU3HCHHO BAaKHO IS JIFOOOTO
yenmoBeka. TakuM 00pa3oM, poJib CPEACTB MAacCOBOH HH(pOpPMAIMK KaK OJHOTO W3 MCTOYHHKOB TaKOW WH(POpPMAIUU
orpomHa. CpezicTBa MaccoBOi MH(OpMAIMH TPEAOCTABISAIOT HHPOPMALNIO, 00yJaroT, pa3BICKAIOT M CIOCOOCTBYIOT
(OpPMHUPOBAHUIO CO3HAHHUSA H KyJIbTYphl. [l03TOMY H3y4YeHHE S3bIKa, KCIONB3yEeMOTO B CPEICTBaX MAacCOBOM
HHPOPMAIINH, OCTACTCSI BAXXHON M aKTyaJbHOM MPOoOJIeMOil B COBPEMEHHOM JTHHI'BUCTHKE.

JanHas  cTaThsd TIOCBSINEHA  BBIABICHUIO KOTHUTHBHOTO  JTUCCOHAHCA  ITIOCPEICTBOM  PaCKPBITHA
JIMHTBUCTHYECKOTO TOTEHIIMATa KOMMEHTapHEeB Ha OCHOBE AaHTJIOS3BIYHOTO Menuaguckypca. IlpuBomutcs 0630p
aBTOPOB, HCCJIENOBABIIMX JAaHHYIO TpoOiieMy, a Takke HuX paboT. AKTyaJlbHOM TeMOH sBIsETCS H3ydeHHe
MEIUANCKypca B COBOKYMTHOCTH C JUCKYPCOM KOMMEHTApHEB, YTO TO3BOJISIET MOJYUYUTh MOJHYIO KapTUHY TOTO, KaK
TOT WM WHOW MEAMaTUCKypC BOCIPUHUMAETCS JIOABMH. PaccMaTpuBaroTCs CHEIyIONINE MOHATHS: «KOMMEHTaAPUI,
CKOTHUTUBHBIA JUCCOHAHC», «JIUCKYpPC», «Meauanuckype». [lomydarenun napopmaly MOTYT HCTIBITHIBAT COCTOSTHHE
KOTHUTHBHOI'O UCCOHAHCA B CHUTYAI[MH, KOr/a HOBas MH(OpMAIMsS HE COOTBETCTBYET PaHEEC YKOPCHHUBIIMMCS B HUX
CO3HAaHWHU TIpejcTaBieHUAM. [lomp3oBaTeny BBIPAXXAlOT 3TOT JUCCOHAHC B COMHANBHBIX CETSAX C TOMOIIBIO
KOMMeHTapueB. Takke B cTaThe NPUBOIUTCA HpUMEp MEAMAANCKypca M KOMMEHTapueB K HeMy. B mporecce
WCCIICAOBAaHUS TIPUMCHSIOTCS CICAYIONINE METONBI: JHUCKypC-aHalHW3, KOHTCHT-aHANW3 ©  (PYHKIMOHAIBHO-
CTHITUCTHICCKHIA aHAJIH3.

KiroueBble ciioBa: cpencTBa MaccoBOM HH(pOpPMAIWM, KOTHHTHUBHBIA JHCCOHAHC, MEAMAIMCKYPC, IHCKYpPC
KOMMEHTapHEB, MOJyYaTeNb.
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OMISSION AS A TECHNIQUE IN LITERARY TRANSLATION

Abstract. The modern challenges in translation studies require a scrutinized attitude toward the background and
cultural specifics of the national literature to be translated into more dominant languages. The study aims at discussing
classes and gains in translation of psychological and emotive aspects of a national literary work.

In particular, the relevance of omission as a technique is assessed in the Russian-English translation of the novel
The Piebald Dog Running along the shore by Ch. Aitmatov. Selected linguistic units were analyzed using comparative and
descriptive methods to identify cases of omission and evaluate their impact on the preservation stylistic and cultural
meanings. Special attention is paid to the process of transferring nationally marked elements, and the author’s individual
style. The findings demonstrate that omission may contribute to linguistic naturalness in translation; however, excessive
use of the technique leads to the loss of cultural specificity and expressive features of the original text.

Keywords: literary translation, trasltion technique, omission, national literature, Ch. Aitmatov, The Piebald Dog
Running along the shore (Tleruii nec, Gerymmii kpaem Mops).

Introduction

The fiction by Ch. Aitmatov, at first glance, depicts daily life of the inhabitants of an
ordinary, unremarkable Kyrgyz village, but after reading each story, a reader realizes what a deep
meaning lies at the heart of each of them. Every story is not just a narration about the life of the
Kyrgyz people, but an explication of life philosophy of the Kyrgyz. Every word and image of each
hero, as well their behaviors disclose the spiritual culture of the Kyrgyz, and represent the ethno-
mental space of the people in the territory of its inhabitance.

The novella The Piebald Dog Running along the shore is distinguished by the author’s
unique manner of narration, intensified with epithets, metaphors, repetitions and juxtapositions
which, on the one hand, create a certain atmosphere in the fiction, on the other hand, make a
reader anticipate the inevitable tragedy that will happen to a person, as «a human being a hard
time between them — between the land and the sea, between the sea and the land. The sea does
not like man as he is tied more to the earth» [1].

In the framework of the modern translation theory, the analysis of translation techniques is closely
connected with the study of translation shifts and translation universals. M. Baker in her works highlights
the importance of corpus-based translation studies and notes that translated texts may demonstrate the
features defined as simplification, explicitation, normalization, and levelling out [2]. While G. Toury
argues that the existed norms can affect translation decisions at different levels of a text [3].

So, this idea is supported in the works by Chesterman, where it is proposed that recurrent
translation tendencies are not simple deviations, and they need functional explanation [4]. A. Mauranen
and P. Kujamaki also state that translation universals should be analyzed on the base of concrete textual
materials and within specific language pairs and genres [5]. In the work by S. Laviosa we can find the
edivence that simplification as a translation technique is one of the most visible tendencies in translated
discourse [6].
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Omission in literary translation serves not only as a means of linguistic compression but also
as a factor in the transformation of the author's idiostyle. In moderation, it contributes to the
naturalness of the translation, but excessive use of this technique leads to the neutralization of the
national and cultural specificity of the text and a reduction in the functional and pragmatic
equivalence of the translation to the original.

According to V. Troshina, omission is a means of eliminating repetitions and redundant
constructions that are not characteristic of the target language. The author also notes that the
translated text becomes more natural and conforms to the norms of the receiving culture if omission
is applied relevantly [7].

A. Amirova notes that excessive use of omission can lead to the loss of culturally marked
elements and the national character of the work. [8].

Also, the author repeatedly note instances where omission helps avoid overloading the text
with details that could hinder comprehension for foreign readers. For example, shortening lists of
names or explanatory constructions makes the narrative more dynamic.

The negative effect of omissions manifests itself in the loss of cultural realities, emotional and
evaluative components, national character, and elements of the author's idiostyle. Such losses are
especially noticeable when translating works rich in ethnocultural vocabulary, such as the texts of M.
Shakhanov and Ch. Aitmatov, as the author supposes. Domestic scholars, who studied the festures of
literary translations in the framework of national literature, prove this idea in other works [9, 10, 11].

Within the course of our study, we consider how the linguistic features of the national
literature are presented in translation and reveal the losses and gains when omission is apllied as one
of the translation techniques in translating national literature.

Materials and Methods

As it is mentioned above, the studied litetary work was written by well-known Kyrgyz writer
Chingyz Aitmatov, whose distinguished style of depicting characters’ images deserves readers’and
literary critics’ attention.

The Piebald Dog Running along the shore by Ch. Aitmatov, first published in 1977, is
dedicated to the Nivkh writer and publicist Vladimir Sangi, and this explains the appeal of Ch.
Aimatov to the marine theme, the description of arduous and often dangerous work of sea hunters.
But despite the fact that Ch. Aitmatov’s life had never been connected with sea and he was likely to
know about sea hunters from books and live communication with V. Sangi, the plot of the story and
the whole narration plunge us into the depths of the sea, make us feel the smell, taste and greatness
of marine element and be immediate participants in the events described. The novella was translated
into English by Alex Miller, who introduced its title as Piebald Dog running along the Shore.

The methodology of the research implies several stages. At first, by the comparison of the
texts of the original Russian source text and its English translation the cases of lexical, syntactic, or
stylistic omissions are identified. Secondly, the role of the omitted elements was determined
through stylistic analysis. Third, the effect of omission on the communicative and aesthetic function
of the translated text was analyzed and the frequency and types of omission were determined.

Besides, statistic analysis provided a more comprehensive understanding of the translation
techniques relevance.

Results and Discussion

The novel starts with description of endless and irreconcilable struggle between sea and land,
opposition of day and night.: ...po vsemu frontu sushi I morya shla izvechnaya neukrotimaya
bor’ba dvukh stikhii — susha prepyatstvovala dvizheniy morya, more ne ustavalo nastupat’ na sushu;
i vpred’ byt’ tomu, vse dni I vse nochi, poka prebudut zemlya I voda v neskonchaemom vremeni.
Vse dni I vse nochi... [1].

The given passage is transmitted into English literally without omitting or adding lexemes:
..all along the battlefront of land and sea, the everlasting, implacable opposition of two elements
was being fought out: the land was obstructing the movement of the sea, and the sea never wearied
of assaling the land, ...and so it shall be, all days and all nights, as long as earth and water abide
in unending time. All days and all nights... [2].
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The description of this opposition covers a half of the whole page, where lexeme land/earth is
exploited 6 times, while sea/water is used 9 times, day — 5 times. All of them are preserved in the
translation except of 1 lexeme night. In the sentence: ne spal on etoi noch’u it is omitted. (eshche
odna noch’ protekala. Noch’ nakanune vykhoda v more. Ne spal on etoy nochu’ Pervyi raz v zhizni
ne spal) ... - Yet another night was passing. The night before putting out to sea. For the first time in
his life he could not sleep).

Actually, the translator succeeds in transforming the passage having kept all stylistic devices,
used by the author. Still, there are few transformations such as omitting (see the example above).
Not only sentences, but also certain words, assigned to significant stylistic role are being omitted.

Let us consider some cases of irrelevant omissions in translation on the example of
description of water in a cask, which is the most demanded item in the boat.

Rus: Vot bochonok nash s vodoi. Naschupal? Zapomni, chto by ne sluchilos’, vtsepis’, no ne
razluchaisya. Esli chto, luchshe nam pogibnut’ chem ostat’sya bez nego [1] —

Eng.: That’s our water cask. Have you found it? Remember that whatever happens, you must
look after that cask. Hold on to it, grip it tight but don’t part with it. If anything happens, we’d do
better to perish than be left without it [2]).

Rus.: Nabrannaya v bochonok voda byla khplodnaya, svetlaya — v rodnike nabirali, kak raz
na obratnom ot morya sklone Pegogo psa. Tam samaya luybimaya voda, vsegda chistaya,
vkushaya. Letom travami napoloskavshimisya pakhnet | syroy zemlei [1].

Eng.: The water had been drawn from a spring on the inland side of Piebald Dog. That was
the place for the best water, always clean and fresh. In summer, it used to smell of steeped herbs
and moist earth [2]).

From 5 epithets (kholodnaya, svetlaya, samaya luybimaya, chistaya, vkusnaya) used by the
author to underline and intensify the properties of water, in the process of transmitting only 3
remained: the best (ryuwas), always clean (uucmas) and fresh (vucmasl npecnas), while adjectives
kholodnaya and svetlaya have been omitted. Besides, it is not accepted in English to characterize
water as luybimaya (loved), vkusnaya (tasty) since in academic discourse water is referred to as
liquid without color, taste and smell, so, all these epithets are replaced by neutral adjectives. Thus,
English reader has to render water as just the best, clean and fresh.

What linguistic means in English are suitable to transfer the occasional usage of an active past
participle napoloskavshimisya, moreover, preceded with inversion (travami napoloskavshimisya)?
In translation the participle clause is transferred neutrally, as steeped herbs, where we comprehend
the meaning, but miss an image, implied by Ch. Aitmatov.

The alteration in taste of water has been already felt by the end of the first day of hunting
when first seal was caught:

Rus.: Kirisk pil vnachale zhadno, a pod konets medlenney | togda oschutil, chto voda uzhe
pripakhivaet nabukhshim derevom [1] — Eng.: Kirisk drank eagerly at first, and more slowly
towards the end. He noticed that the water already smelt of wood [2]).

In translation the adverb togda (then) is highlighting how insignificant the change in taste was
initially, as Kirisk felt it only when he started to drink water slowly. In original text it also
underlined by occasional verb of non-perfect tense category pripakhivaet (having a smell of). In
Russian explanatory dictionary there is a verb with a similar meaning popakhivat’ denoting 1. ‘to
emit a smell time by time’, 2. ‘to smell bad’ [12]). As it is impossible to render the meaning of
occasionalism in English, it is transferred through word combination smelt of wood. The attribute
nabukhshii, emphasizing the time when water in the cast kept longer to adopt the taste of wood
which consequently makes water rotten, is also omitted in translation.

Eng.: After the heavy storm, sailing in a thick fog and having eaten yokola in hunger, Kirisk is
still feeling a taste of rotting water in his mouth [1]. Active present participle protukhauyschii
indicates that the process of water rottening is still taking place. (tukhnut’ - “becomes rotten and
emits bad odor’ [12]). English-Russian dictionary presents the verb ‘fukhnut’ as become rotten
[13]. In translated version the particle protukhauyschii is transmitted as ‘going bad’ (This time there
was an aftertaste of water going bad [2]).
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In a while, when Organ atkychkha has passed away the water in a cast becomes worse:

Rus.: Voda byla zatkhlaya, s nepriyatnym zapakhom I gnilym vkusom [1].

Eng.: The water was bad, with an unpleasant smell and a rotten flavor [2].

The passage is translated without any losses, but adjective zatkhlyu is translated as bad, that in
Russian means ‘plokhoi or vrednyi’ [4], though there are other equivalents in English to ‘zatkhlyi’
as musty or mouldy [4].

The completion of water rottening is depicted in the sentence:

Rus.: Vypiv ostatok okonchatel’no prognivshei, zatkhloy vody, on ostalsya lezhat’ tam, u
pustogo bochonka [1] — Eng.: After drinking the remains of the completely bad water, he stayed
lying there, by the empty cask [2].

In the previous context where water is described, verb and present participle (pripakhivaet,
protukhauyschii) are used at the beginning, followed by compound nominal predicate with linking verb
in the past form (byla zatkhloi). In the last example the lexemes ‘ostatki, okonchatel 'no’ play a big role
as they indicate the soon coming end to hero’s life, and the translator preserved them in the target text.
But, by omitting the second adjective ‘zatkhloi’ in the given sentence, the translator destroyed the
gradation of rotting process used by the author (prognivshei, zatkhloi) replacing grading set of adjectives
with one adjective bad, which we consider as a gross simplification, as there are both equivalents
existed in English of ‘zatkhlyi’ (musty, mouldy [11]) and of participle prognivshii (rotten, decayed [11]).

As we mentioned above, the author often uses repetitions as stylistic means e.g.:

Rus.: To byl tuman. To byl Velikyi Tuman, bezmolvno, bezrazdel’'no [ nezyblemo
pokoivshyisya v tu poru nad vsem prostranstvon okeana. Velikyi tuman, perezhival svoe velikoye
otsepenenie [1]. The lexemes tuman and velikyi are repeated triple times, as well as the verb zhdali
in the sentence:

Rus.: Zhdali, upovali, nadeyalis’ nepokazhutsya li zvezdy na nebe. Zhdali s chasu na chas.
Zhdali poyavleniya vetra [1].

In describing the episode when Emrayn decides to leave the boat to keep the remained water for
his son and by doing this to prolong his life, the phrase Viemya zhit’ u otsa istekalo are replicated on
two pages of the novel [1]. All the given examples of repetitions are translated into English without
omitting:

Eng.: It was the mist. It was the Great Mist, silently, indivisibly and unshakeably hovering at
that time over the entire expanse of the ocean. The Great Mist was under a great spell... [2]; They
waited, yearned, hoped for the stars to appear in the sky. They waited hour after hour. They waited
for a breeze... [2]; The father’s time was running out [2].

Still, there are a few examples when such repetitions are missed by the translator, e.g.:

Rus.: Tol’ko by pobystree eto svershilos’, bystree by vernut’sya nazad, k zemle, tuda, k
Pegomu psu, bystree, bystree potomu chto ochen’ khotelos’ pit’ I est’, nevynosimo khochetsya pit’ I
est’, I chem. Dal’she, tem ostree khochetsa pit’ I est’.... [1]. By repeating the adverb bystree
(quicker) 5 times, and compound predicate khochetsa pit’ I est’ 3 times, the author creates and
intensifies the tenseness of situation. Also, the tension is enhanced by semantics of adverb bystryi
denoting ‘happening, taking place at high speed; rapid’ [3]), followed by its comparative form with
by as well as each compound predicate preceded with gradable adverbs ochen’, nevynosimo, tem
ostree. While translated, the last three adverbs and word combination:

Rus.: I chem dalshe tem ostree khochetsya pit’ I est.

Eng.: It only it would happen sooner, then the sooner they could go back to land and Piebald
Dog, because he was very hungry and thirsty, and was getting hungrier and thirstier all the time [2]).

It definitely decreases the intensity of the plot of the source text, so the target text might be
perceived in a more emotionally reserved way because of these omissions.

There are some other examples of unreasonable omissions:

Rus.: Vperedi je, pryamo pered nim, na plothom temno-sinem nebosklone yarko
vysvechivalas’ odinokaya luchistaya zvezda [1].

Eng.: In front, directly ahead of him, on the dense, dark-blue horizon, a radiant star was
shining [2])
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In the sentence the adjective odinokaya (lonely) is omitted in translation, which possesses a
key meaning in the plot of the story, as the very star is depicted as a savior of the boy:

Rus.: A glaza ne spuskal s putevodnoy zvezdy, po kotoroy on plyl. Ya lublyu tebya, zvezda
moya, zvezda moya. Ya proshu tebya ne ukhodi, stoy na meste, ne ugasay. Ya plyvu k tebe [1].

Eng.: But he never took his eyes off the guiding star by which he was steering. «I love you, my
star.. Please don’t go away, stay where you are, don’t fade. I am heading for you» [2]).

In the previous context of the story there was a passage where the author described the
moment when the fog is clearing and the boy is watching the stars sparkling in the sky and does not
know which of them his saviors are: The boy looked at the silently shining stars and wondered,
«Which of them are guardian stars?» [2]). So then according to the plot, he could see the lonely star
that turned out to be his guiding one and saved his life.

In the next passage of the plot, where is described how Kirisk saw the stars on the sky for the
first time during these days and then fog again enveloped the boat, the adverb snova (again) is used
in next two following each other sentences, which expressed the meaning of repetitiveness (snova —
one more time, again [3, c.166]); the very repetition of the lexeme creates the atmosphere of
desperation in the given context, since the hero does not know how long the fog lasts.

Rus.: Vskore lodka snova popala v obshirnuy polosu tumana. I vse skrylos’, snova izchezla
vidimost’ [1]),

Eng.: The boat soon ran into a broad band of mist again. Everything disappeared and visibly
fell [2].

While translated, the adverb is omitted, and it weakens the expressiveness of the plot. Thus,
the meaning of the second sentence without the adverb snova out of the given context can be
implied as if the situation happens for the first time and no feeling of desperation is exposed.

Rus.: Kirisku teper’ bylo bezrazlichno [1])

Eng.: Kirisk no longer cared [2].

In the same passage there is another adverb teper’ in the sentence, which intensifies the
tension of the situation together with the previous adverb snova as everything is again found in fog,
no water, no food is available, no strength to manage the boat, the hero does not know where to
float and what expects him, but such a stylistic element of exageraing expressivness is omitted.

In the following example we see that lexemes veter, zvezda, volna are omitted before proper
names of Organ, Emrayin, Mylgun in the passage of the story when Kirisk has an imaginary talk
with his peers and suggests calling them as wind Organ, Emrayin star, waves akimylgun:

Rus.: A khochesh’ya budu zvat’ tebya veter Organ [1] — Eng.: Or would you like me to call
you Organ? [2].

Rus.: ya budu zvat’ tebya zvezdoi Emrayina [1] —Eng.: | will call you Emrayin [2],

Rus.: Ya budu zvat’ vas —volny akimylgun [1] —Eng.: | shall call you Mylguns [2]). Although
the omitting of common nouns do not interrupts semantic structure of the text, it would be more
advisable to save the author’s intention.

These lexemes are translated only in the sentences:

Rus.: Ya vsegda budu znat’: vy idete po vetru Organa I zvezde Emrayina; Pomogite mne
akimylguny [1] — Eng.: | shall always know: You go by the wind Organ and the star Emrayin; Help
me, Mylgun waves [2].

Sometimes in the text there are examples of whole sentence omittion. By the plot, Kirisk is
talking with wind, begging it not to change the direction [1], and in translation, the second sentence
is omitted.

Rus.: I budu vsegda tebya tak nazyvat’ — veter organ [2];

In the passage depicting the talk of the main character Kirisk with the star some part of
sentences are also omitted: Ya proshu tebya ne ukhodi, stoy na meste [1] — Don’t go away, star, and
don’t fade [2]. Still, it is rather modulation of the source context lexemes than just a mere omittion:
cf.: ne ukhodi —don 't go away, stoy na meste — don'’t fade, while, the omitted part the sentence ya
proshu (I beg you) does not carry a big pragmatic load.
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Conclusion

The unique composition of the novel revealing pscychological and natural phenomena in
nature demands proper transposition techniques to save its specific images.

So, here we considered the peculiarities of translation of the novella by Ch. Aitmatov into
English on the example of the only technique as omittion, since from theoretical aspect the analysis
of any techniques is important.

The omittion in most cases did not affect much the pragmatic essence of the work, but still, in
certain examples its usage was not relevant.

The analysis of omission as a translation technique applied in the translation of the literary
work The Piebald Dog Running Along the Shore by Chingiz Aitmatov demonstrates that it aquires
ambivalent and complex nature.

The study has shown that the most significant losses occur in cases where the translator omits
epithets, repetitions, intensifiers, occasional lexical formations, and symbolically important nouns.
In these cases we observe the deviations in aesthetic and pragmatic structure of the text, which may
lead to the problem of preserving the original style of the fiction.

Thus, omission can be treated as one of the presentations of simplification as a translation
universal. However, in literary translation, this technique might affect the preservation of the
author’s idiostyle.
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COCYHECTBOBAHUE IICUXOJIOI'MU U CBEPXBECTECTBEHHOI'O
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AHHoTanus. [lenp HacTosAIIEH CTaTBU COCTOUT B KOMIUIEKCHOM aHAJIU3€ COCYILECTBOBAHMSI IICUXOJIOTHYECKOTO
u cBepxbecTecTBeHHOr0 B oBecTH M.C. Typrenesa «llecHp Top:kecTByIomeH M00BU». [ HccienoBaHU IPUMEHUM
TaKhe METOJBl KaK: OINHCATEIbHBIN, KyJIbTYPHO-HCTOPHYECKHH M mcuxojormdeckuili. B pabore paccmarpuBaercs
BOTIPOC O TOM, KakuM OOpa3oM BJIEMEHTH MHCTHYECKOTO0 W IapaHOPMAIBHOTO BIUIETAIOTCS B IIOBECTBOBAHHE U
CTaHOBSATCS HE TOJBKO YacThIO XY/IOKECTBEHHOH MeETaOpPUYHOCTH, HO W BAKHBIM HHCTPYMEHTOM PACKPBITHS
BHYTPEHHEro Mupa mnepcoHaxedl. Ocoboe BHUMaHHE YJENSEeTCs CHUMBOJIMKE HCIOJIB3YeMBIX 1ypreHeBbIM
CBEPXBECTECTBECHHBIX ~ MOTHBOB, KOTOpPBIE  PACCMATPUBAIOTCA  KaK  BBIPA3UTCIBHBIE  CPEACTBAa  IEpejadu
NICUXOJIOTHUECKUX MPOLECCOB M CKPBITBIX NepexkuBaHUM repoeB. HoBU3HA HCCIeOBaHUS 3aKIIOUAETCd B TOM, 4TO
NapaHOPMAaJIbHbIE 3JIEMEHTHI IIPOU3BEACHUS HHTEPIPETUPYIOTCA HE TOJBKO B TPAIULMOHHOM KIIIOYE, TO €CThb Kak
OTpaXKEHHE MHCTHYECKOH MPUPOABI COOBITHH, HO W KaK XyIOXKECTBEHHAs IPOEKIUS ICUXUYECKUX COCTOSHUI
nepcoHaxeil. Takol NOAXO0J NO3BOJIIET IO-HOBOMY B3IUIIHYThb HAa B3aUMOJEHCTBUE BHYTPEHHEIO U BHEIIHETO,
peasFHOTO M MOTYCTOPOHHETO B CTPYKTYpE MOBECTH, & TaKXK€ BBIIBUTH IIyOMHHYIO CBSI3b MEXAY NCHXOJOTH3MOM U
MUCTULM3MOM B no3Tuke Typrenesa. IIpoBeeHHBINH aHANNU3 MO3BOJSAET CHENATh CIEAYIOLIUE BBIBOBI: IICUXOJIOTHS U
CBEPXBECTECTBEHHOE B BHIOPAaHHOM IPOM3BEACHHM 1ypreHeBa TECHO B3aMMOCBS3aHBI, a TAWHCTBEHHOE ITOMOTAeT
PAacKpBITh BHYTPEHHUI MUpP NEPCOHAKEN; CBEPXBECTECTBEHHBIE 3JIEMEHThl YCUJIMBAIOT IICUXOJOTU3M IIPOU3BENEHUS U
yrIyOIIsIIOT €ro Xy/I0’KECTBEHHYIO CTPYKTYPY, @ UCIIOJIb30BaHHbIE MUCTHUECKHE 00pa3bl (3Mesl, )KEMUYT, TUITHO3, U Ap.)
BBINOJTHSIOT CUMBOJIMYECKYIO (DYHKIHMIO M O0BEAMHSIOT CIOKET B IIEJIOCTHYIO KOMIIO3UIIMIO.

KuaroueBble cioBa: «TaunctBennele» mnoBectu, W.C. TypreHeB, mapaHopMalbHOE, CBEPXBECTECTBEHHOE,
IICUXOJIOrUsl.
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BBenenue

NBan CepreeBuu TypreHeB — OMH U3 caMbIX IUIOJOTBOPHBIX PYCCKUX nucareineil. B Teuenue
CBOCH JONTOM JIUTEPATypHOH NEATEIbHOCTH CO3[1al MHOXKECTBO MPOM3BEICHHI, 3aTparuBaroIInx
caMmble pasHble TeMbl. B ero OuOmuorpaduu MOXHO HAWTH pPOMaHBI, MOBECTH M PACCKA3bI
MOCBSIIIICHHBIE TeMe JIIOOBH, JIMYHOTO CYACThsl, KOH(JIMKTA TOKOJEHUNH, HPABCTBEHHOCTH,
o01IecTBa, Bephl, a TaKKe CyIbObl, TANHCTBEHHBIX CTOPOH XM3HM M CMepTH. Pycckuii peamuct
OTJIMYAJICS BBICOKMM YpOBHEM O0pa30BaHUS W MIMPOTOM 3HaHMIl. V3BECTHO, UTO mucaTenb J0JIroe
BpeMs IpokuBal B ['epManuu, rie noceman JeKuuu no ¢unonorun u ¢puiocopun B bepauHckom
yHuBepcurere. Kpome Toro, oH MHTepecoBalicsi TPyIaMH HEMELKHX MBICIHUTENEH, 4TO OKa3alo
3HAYUTENIFHOE BIHMSIHUE HAa (DOPMHPOBAHHE €T0 ICTETHUCCKHX U (uinocopckux B3msimoB [1, 151].
MO’HO MPEANoNOKXUTh, YTO 3TOT OIBIT OKa3aj BIUSHUE U HAa MHTEpEC MHUcATeNs K MCHUXOJOTUU
YeJI0BEeKa, KOTOPBIA MOXKHO 3aMETUTh B €r0 MHOTHX MPOU3BEACHUAX. TypreHeB XOpoIo MOHUMAII,
KaK BaXHBIM SIBJISIETCS BHYTPEHHHII MHUpP TepoeB B CTPYKType JUTEPATypHOTO MPOU3BEACHUS.
CunerenbctByer 00 3rom 1utara u3 ero nuceMa kK K. JleontbeBy: «IloaT momxeH ObITh
TICUXOJIOTOM, HO TallHBIM; OH JOJIKEH 3HAaTh W YYBCTBOBAaTh KOPHU SBIICHUH, HO MPEACTABIATH
TOJILKO CaMble SIBICHHS — B MX paclBETE WK yBsaanum» [2, 243].

[Icuxonoruszm TypreneBa sipko MPOSIBISIETCS B TaK Ha3bIBAEMBIX «TAUHCTBEHHBIX MOBECTSIX» —
psly MaibIX TPO3aMYeCKUX NPOM3BEACHUH, MOCBALNICHHBIX CTPAaHHOMY, MHCTHYECKOMY U
HeoOBsiCHUMOMY. K HHM MOXHO OTHECTH TaKWe paccka3pl M mHoBecTH, Kak: @aycm (1855),
Ipuspaxu (1864), Cobaxa (1870), Yacwr (1876), Ilecnv mopocecmsyroweti nobeu (1881), Knapa
Munuu (Ilocne cmepmu) (1883) u np. B ynomsanytsix npousBenenusix U.C. TypreneB He TONBKO
co3zmaer o0pas3bl (DAaHTACTHUECKOTO W CBEPXBECTECTBEHHOTO, HO TAaK)Ke IOAHUMACT BaXKHBIE
BOIIPOCHI, CBSI3aHHBIE C TICUXOJIOTHEH 4YeIOBEeKa, €ro BHYTPEHHUM MHUPOM, MEPEKUBAHUSIMU H
OyXOBHBIMU TOHCKamMu. B. @wumep orMetrun ocoOyl B3aUMOCBSI3b MEXAY JJIEMEHTaMu
TaUHCTBEHHOTO ¥ TICHXOJIOTU3MOM B «mukie» TypreHeBa. YUeHHBI KOHCTaTUPOBAI, YTO
«TauHCTBEHHBIE, 3araZlouyHble SBJICHMs, U300pakaemble TypreHeBbIM CBS3aHbI C NCHXOJIOTHEH, a
(aHTacTHKa WMeEET KadecTBO TNcuxudeckoro (enomena» [3, 85] Cam TypreHeB moaTBepxaall
oJJOOHYI0 MOTHUBHPOBKY OOpallleHusi K CBEpXbECTECTBEHHBIM CHJIaM, O 4eM OH mnucan M.B.
AsneeBy B 1870 rony:

(x0T4, 9YTO COOCTBEHHO MHCTHYECKOro B «EpryHose», s MOHATH HE MOTY — MO0 XOTEJ TOJIBKO IPEACTAaBUTH
HE3aMETHOCTh Nepexoia U3 ACUCTBUTEIHHOCTH B COH, UTO BCSKHUI Ha cebe McmbITand) — Ho Mory Bac yBepurs,
YTO MEHS MCKIIOUUTENBHO HHTEPECYyeT OHO: (PM3NOHOMHUS KHU3HM U NIPaBAMBas ee Nepeaaya,

a K MECTHIIM3MY BO BCeX ero (hopMax s COBEpIIEHHO paBHOAYIIEH |[...] [4, 132].

Jlpyrue wucciemoBaTeNM TaKXKe 3aMeuald  yBJICUCHHWE TIIHMCATeNls  IICUXOJIOTHEH U
aureparypHbiM  ncuxonoruamoM.  Hampumep, C.E. IllaranoB B cBoeit  MoHorpaduun
Xyoooicecmeennvii mup H.C. Typeenesa (1979), yTBepk)aaeT, 4TO MMEHHO B «TaMHCTBEHHBIX»
MOBECTAX «OOHAPYKHUBAETCS CIBUT B MOHMMAHUM YEOBEYECKOW ICUXUKH, CTPEMIICHUE OCBOUTH
Hero3HanHoe» [5, 130]. B.H. 3eHpk0oBCcKUii B CBOIO OY€pe/b, B CTAThEe HAITUCAHHOM K 75-JIETHUIO CO
IHS CMepTH THcarens mnucall, uto: «TypreHeB OdeHb JaJeKo 3aryiafblBajl B «IOJIMOILE» B
YeJI0BEeKEe; HO OH CO3HATENILHO HE TO3BOJISLI ce0e MyCcKaThCsl B T€ aHAIH3bI, K KOTOPBIM MMEJ TaKoe
npuctpactue JJocroeBckuii» [6, 296]. [To muenuto, I'.b. Kypnsaunckoii, 1.C. Typrenes, ominyancs
YMEHHEM OCTaBIISITh MHOTO€ HEJOCKAa3aHHBIM UM HE pacKpbIBaTh J0 KOHIA BHYTPEHHHE
NEepeXUBAHUS CBOMX TE€POEB, TEM CAMBbIM IpPOSBIAsA TNTyOOKOE, OPUTMHAIBHOE U JEHCTBEHHOE
MacTepCTBO B M300pakeHUH BHYTPEHHET0 MHpa denoseka [7, 203].

MarepuaJbl 1 METOABI

Ilenp Hamieid cTaThU 3aKIIOYAeTCS B BBIABICHHH COCYIIECTBOBAHUS IICHXOJOTHH U
CBEPXbECTECTBEHHOI'O B TIOBECTH, PACKPBIBAsl OJJHOBPEMEHHO, KaKUM 00pa3oM 3TO MPOSBIISETCS, a
TaKXKE  pPAacCCMOTPEHHE  CHMBOJIMKH  HCIIOJNB30BAaHHBIX  TYpPreHeBBIM  MHUCTHYECKHX U
napaHopMalibHbIX 00pa3oB. HoBH3Ha TaHHO cTaThM 3aKIIIOYAETCS B TOM, YTO CBEPXbECTECTBEHHBIC
AJIEMEHTHI TPOU3BEICHUSI PACCMATPHUBAIOTCA HE TOJBKO Kak TMPOSIBICHHS MHUCTHIIM3MA, a Kak
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XyJOKeCTBEHHas: (opma BBIpaKEHHUS ICUXOJOTHYECKHX IPOIECCOB TIEpPOeB, YTO IO3BOJIAET
BBISIBUTH B3aMMOCBSI3b MEXKAY ICUXUUECKUM U IIOTYCTOPOHHUM B IIO3TUKE ITUCATES.

[Ipenmerom Hamiero ananuza ctaHer noBectb M.C. Typrenema, [lecnv mopoicecmeyoweti
066U, ITO MPOU3BEICHUE YK€ HEOJHOKPATHO CTAHOBHJIOCH OOBEKTOM HAyYHOT'O aHAJIN3a TAKUX
uccinenonareneii: A. basuneBckas, koropas oOpamianach K MpoOjieMe ICUXOJOTUU JI0OBH B
«TaMHCTBEHHBIX» TmoOBecTAx nucarens, E.B. CxkynmaskoBa wuccienoBana (aHTaCTUYECKYIO
oOpa3HocTh aHanmusupyemoro tekcra, K.B. JlazapeBa paccmarpuBana o0pa3 My3bIKH B IOBECTH U
np. B Hacrosmielr pabore mpesiaracTcs WHOW UCCIIENOBATEIbCKUW TOJXOA: BHHUMAaHHUE
COCPEIOTOYEHO Ha AHAJIN3E€ COCYIIECTBOBAHMS ICHUXOJIOIMYECKOTO U CBEPXBECTECTBEHHOIO B
3arnaBHoi nosectu U.C. Typrenesa. [[ys aHanu3a NpuMEHUM TaKUe METO/IbI, KaK: OMUCATEIbHBIMH,
KYJbTYPHO-UCTOPUYECKHUI U IICUXOJIOTUHYECKUN.

PesyabTaTsl 1 00cyK1eHue

[ToBecTh BmepBble OblIa omyOnukoBaHa B kypHale «Bectnuk Esponbs» B 1881 1. mn
nocBsmanach namatu ['rocraBa @nobepa. OHa mpeacTaBieHa B BUJE HEOKOHUEHHOTO (hparMeHra
«CTApUHHOW WTANbIHCKOW pykomucu». JlelictBue mnpoucxoautr B cepeauHe XVI cromnerus B
utanbsiHckoi deppape, T1e KUK ABa MOJIOABIX py3bs, Paduil 1 Myuuil. CBepXxbecTeCTBEHHOE B
aHAJIM3UPOBAHHOW MOBECTH CBSI3aHO CO BTOPBIM U3 IepoeB, KOTOPHIH mocie keHUThOb Dabus Ha
mobumMoit obonmu reposimu Banepuu, otmpasnsiercst B myrtemectBue Ha Bocrok. Korma Mymmid
BO3BpAIlaeTCs C HEMbIM MalaiieM u moceisercs y Pabus, B J0ME HAYUHAIOT MPOUCXOIUTH
3araJlouHbIe COOBITHSL.

[lepBbIM MpOSIBIEHUEM TAMHCTBEHHOTO B MOBECTH CTAHOBUTCS IMOJAPOK, KOTOpbI Mytuil
naput Banepun — xemuy)KHOE OXKepejbe, KOTOPOE OH MOJYYWI OT MEPCHUJICKOrO Il1axa 3a TalHYI0
yciyry. Beibop momapka juis ObIBIIEH BO3MIOOJICHHONW Ka)KETCS HE CIy4alHBIM, MOCKOJIBKY Y
Kemuyra JedeOHble M Marudeckue cBoiicTBa. OH CUUTaeTCs CHUMBOJIOM JIOJITOBEYHOCTH,
IUIOAOPOaMs, a TAaKKE€ MAarmdyeckod cuibl. B HEKOTOpBIX cTpaHax, B TOM uuciie B WUuaum, rae
noObIBas My1uii, oH sABIsieTcs cuMBOJIOM Opaka. IlogapeHHas IparoleHHOCTh CTpaHHBIM 00pa3oM
nercTByeT Ha Banepuro:

...OH TIOTIPOCHJI TI03BOJICHUsI y Banepuu COOCTBEHHOPYYHO BO3JIOKHTH €H 3TO OXKepelbe Ha Ilel0; OHO
MOKA3aJI0Ch € TSHKETBIM U OJIAPEHHBIM KaKON-TO CTPaHHOU TETJIOTOM... OHO TaK U MPHILHYIIO K Koxe [8, 51].

C onHOI CTOpPOHBI, 3TOT ()parMEeHT MOXKHO HHTEPIPETHPOBATh KaK MPSMOE yKazaHHWE Ha
Maru4eckoe BO3JICUCTBUE OXKEpEebs, HO C JPYrod CTOPOHBI, MEPEKUBAHUSA >KCHIIUHBI MOMXKHO
paccMaTpuBaTh Kak OTpPaK€HUE €€ IMOACO3HATEIbHOTO BHYTPEHHErO COCTOSIHHS, CBSI3aHHOTO CO
CKPBITBIM YyBCTBOM K MyIIii0. YUUTHIBasK TaKyl0 TPAKTOBKY 3TOTO (hparMeHTa MOXKHO IMpeiarath,
YTO UMEHHO C TOT0 MOMEHTa B Banepun npoOy>k1ar0Tcs MOJaBICHHbBIE MBICIIH U CTPACTH.

OuepeHbIM TTOTAPKOM SIBJISIETCSI BUHO, HaJT KOTOPBIM MY>KUYMHA COBEPIIAET CTPAHHBIA 0OPSII:
«Mymwmit 3actaBun u @abust 1 Banepuro oTKymaTh 1Mo 4aiiedke W BBIMUI caM. Haj ee uarieukoit
OH, HAKJIOHSICh, YTO-TO MPOIIENTAJ, MOTPsC MajmbliaMu» [8, 52]. 3aK0I10BaHHOE BHHO BMECTE C
MeJoIuel, KOTopyro Mylnii HCTIOIHSET Ha CKPUIIKE, BBOJUT Basieputo B cCOCTOsTHME THITHO3A:!

Ho xorma Mynuii Hauanm mocieqHIO MECHb — 3TOT CaMbIil 3BYK BHE3AITHO OKpEeIl, 3aTperneTran 3BOHKO U
CHJIBHO; CTPACTHAS MENOANS MOJIMIIACh U3-TI0]] IMUPOKO MPOBOANMOTO CMBIYKA, ITOJMIIACH, KPACHBO HU3THOAasCh,
KaK Ta 3Mes, YTO IOKpbIBala CBOEH KOXEH CKPUIIMYHBIA BEPX; M TaKUM OrHEM, TaKOH TOPKECTBYIOLIEH
pamocThi0 CHsa M ropena 3ta menofws, uro u Pabuio m Bamepum cramo XyTKO Ha Cepame, M CIe3bl
BBICTYITWJIM Ha TJasa... [8, 53].

Baxuo OTMETHUTD, qTo0 THUITHO3 paccMaTpuBacTCA HC TOJIBKO B KOHTEKCTEC
CBEPXBECTECTBEHHOTO, HO M C TOYKHU 3PEHUS TICUXOJIOTHH, TJI€ OH MOHMMAETCS KaK €CTECTBEHHOE
IICUXHUYECKOE COCTOSAHHE, IIPpW KOTOPOM BHHMAaHHEC YCIOBEKA COCPECAOTOUYCHO Ha BHYTPCHHHX
nmponeccax, a BHylacMOCTb HOBBIIICHA. HCI/IXOTepaHeBTBI YTBCPIKAAKOT, YTO B TAKOM COCTOAHUU
YeJI0BEK CITOCOOeH 00pamiaThes K CKPBITBIM WIIM TOJABJICHHBIM TepeKkuBanusam [9, 74-75]. Takas
HUHTCpHpCTAllUA IMO3BOJJACT NPCAINOJIOXKUTh, YTO T'HITHO3, BBI3BAHHBIA Marm4ecKuM BOS,[[CI;'ICTBPICM
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Mynus, nomoraer Banepuu 0CO3HATH CBOE IOJCO3HATENIBHOE M JIEMCTBOBATh IOJ BIIUSHHUEM
CKPBITBIX KECJIAHUM.

My3bika, UCHONHSIEMAass MY>KYMHOW, HE CIIydalHO CpPaBHUBAETCA CO 3MeEel. 3Mesi MOXKET
CHUMBOJIM3HPOBATh MYXKCKO€ M JKEHCKOE, CMEPThb M BO3pOXKIEHHE, J00po U 310. B eBpeiickoii
TpaJAMIIMKU 3Mes OJIMLETBOPAET 3JI0, UCKYC, I'PEX U IMOJOBYIO CTpacTb. Bo MHOIMX KyJIbTypax 3mest
SBIIIETCS TaKke cuMBosioM maruu. Kak mpemnaraer A.I'. KoxeBHUKOBA: «ymo00JeHUE MAHSIIUX
3BYKOB >KHBOIUCHO-TIJIACTUYECKOMY 00pa3y 3MeU BBI3bIBAET aCCOLIMALIUU CO 3MEEM-UCKYCUTENIEM U
C MOTHUBOM YAyLIEHUs, YrHETeHUs BoJu dyenoBeka» [10, 109]. MUmeHHO Tak U MPOUCXOTUT —
3By4allas MeJoius CJIOBHO MCKylIaeT Banepuro, moquuHss ee CBOEH CUIIe U Juiiasi BOJIU.

[MecHst, kak 00BsACHIIT MyIHii, ABISCTCS ECHEH «CYACTIMBOM, YAOBICTBOPEHHOM JTF00BU» [8,
53]. bnaronaps eit, Mynuii ogepkuBaeT BiIacTh HaJl Banepuei:

Banepust He ckopo 3acHyJa; KPOBb €€ TUXO U TOMHO BOJIHOBAJIach, U B TOJIOBE CJIETKA 3BEHENO... OT CTPAHHOIO
TOrO BUHA, KaK OHa IojIaraja, a MOXeT ObITh, U OT paccka3zoB MyIus, OT UIPBI €ro Ha ckpurke... K yTpy oHa
HaKOHeI[ 3aCHyJIa, U el mpuBHecs HeoObIuaitHbIii coH [8, 54].

CTouT OTMETUTH, YTO MpPHEM CHAa ObUI HEOAHOKPATHO HCIONb30BaH TypreHeBbIM B €ro
npousBeneHuax. OcoOeHHo wyacto, kak 3ameuvaeT E.B. Kyuyk, coH BMecTe ¢ MOTMBOM HOYH
nosiBisieTcss B mo3aHeMm TBopuecTBe Typrenesa [11, 59]. JloctaToyHO Ha3BaTh TakkKe WU JIPyrue
MIPOM3BE/ICHUS MMHCATENsI ¢ MOTHBOM CHa, Kak Hampumep: [Ipuspaxu, Con (1877), Knapa Munuu
(nocne cmepmu) n Ap. CoH TO3BOJSET PACKPHITH BHYTPEHHHE MEPEKUBAHUSI T€POEB, CTAHOBSCH
CBOET0 pOJia XYy/J0XKECTBEHHBIM MPHUEMOM, C IOMOIIBIO KOTOPOIO MHCATEIb MbITAICA NEpeaTh
CKPBIThIE KEJIaHWs, MBICIM U CTpaxu cBoux mnepcoHaxeil. Kak 3ameuaer T. H. MapkoBa, 310
CBA3aHO C TOTPYXKEHHEM IHcaTeNsi B TalHbI IICUXHUKHM, C IOMNBITKON pacKpbITh 00J1acTH
0eCcCO3HATEIHPHOT0, COOTHECTH PEeaIbHOCTh U cHOBUAeHU: [12, 108].

CHoBunenue Banepum kakeTcsi TMIIHOTHYECKHM, MPOMCXOMSAIIUM IO/ BIMSHUEM Maru.
MOXHO NpeIOKUTh, YTO TUIHOTUYECKUH COH sBiseTcss crmocodoM Mynus cOaM3UThCA C
Banepueii:

. ¥ BJAPYT 3TOT TIOJIOT THXOHBKO CKOJIB3HT, OTOIBHMTAETCA... M BXOAUT Mynuii. OH KIIQHAETCS, PACKpPHIBAET
00BaTHS, cMeeTcs... Ero skecTkue pykd oOBHBAlOT cTaH Baiepuu; ero cyxwe Try0Obl 000XTiH ee BCo... OHa
najgaet HaB3HUYb, HA MOAYIIKK... [8, 54].

[Toxoxuii COH CHHUTCS M TePOI0, YTO MOXKET CBHUIETEIHCTBOBATH O UyBCTBEHHOH CBSI3U MEXITY
HuMu. B.H. TornopoB 00BsCHSIET 3TO SIBIEHUE KAaK CUTYAIMIO OOLIEro CHA BUAWMOIO JBYMs JIIOJIbMU
omHOBpeMeHHO. CaM COH HCCIeloBaTeNlb OMPEAENI KaK «KOJNJOBCKOW, MarmyecKHi, CO3HATEIIHHO
BBI3BAHHBII OJJHUM U OSCCO3HATEILHO Pa3/ICieHHbIN ¢ HUM JIPYTrol0, CTaBIlel ofepxiumMoii» [13, 166].
OTOT IpHeM MO3BOJISIET MOTPY3UTHCS BO BHYTpeHHUI Mup My1us u Banepun.

OTMeTuM, 4TO Tepou Mo-pa3HOMY BOCIIPHHHUMAIOT 3TOT COH. Banepus cuuTaer ero y>xacHbIM
— ISl SKEHIIWHBI OH TIpeI3HaMEeHyeT HecdacThe. MOXKHO MpPEaIoiI0KHTh, YTO HECMOTpS Ha
CKpBITYIO JTI000Bb K Mynuto, Banepus He xenaeT U3MeHSTh U 0OMaHBIBATh MYy’Xa, MOCKOJIBKY €€
OCTaHaBIIMBAIOT HPAaBCTBEHHBIE yOekaeHus. s Mymust COH — 3TO CBEpIICHHE €ro TaiHBIX
KeJaHW. DTO CBSA3aHO C TEM, YTO OH MO3BOJSIET CBOMM BHYTPEHHUM CTPAcTsAM JEHCTBOBATh
CBOOO/IHO, HE 33yMBIBAsICh O TOCIIE/ICTBHSIX.

Crpannsle npoucuiecTBus BoaHyT ®abust. OH 3aMeyaeT, 4TO OH HE B COCTOSIHUH 3aBEPIIUTh
MOPTPET JKEHBI, Ha KOTOPOM OHa M300pakaeTcs ¢ arpudyramu cstoi Llenmmmn:

®albwuii nmpuBen ee B CTYIHIO, YCAII, B3SUICSA 32 KUCTh, HO K BEJIMKOW CBOEH JOcaje HUKAaK HE MOT KOHYUTH
JIMIIa TaK, Kak ObI OH TOTO kenaji. M He moToMy, YTO OHO OBUIO HECKOJIEKO OJISTHO M Ka3aJIOCh YTOMIJICHHBIM...
HET; HO TOT0 YHCTOIO, CBSTOIO BBIPAXKEHHUS, KOTOPOE TaK €My B HEM HPABUJIOCh M KOTOpPOE HABEJNO €ro Ha
MBICJIb MIPEJCTaBUTh Banepuio B 00pase csaToll Lemmimu, — oH ceroaus He Haxomui [8, 56].

Crnenyer yTouHuTBh, 4TO CBsATasA Llemmms — 3T0 oHa U3 KaTOIMYECKUX CBATHIX. OHA poAWIIach
okosio II Bexka B Pume, B 3HameHuToi cempe. Llenmnms PuMmckas elie B AETCTBE NMpUHsIIA KPEILIEHUE
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BTaiiHe OT cBoux poauteneii. OHM BBIAATM €€ 3aMyk 3a Banepuana, kotoporo Llemwms yOeauna
COXpaHUThH JICBCTBO B Opake. Banepuan u ero Opat Toxxe cTalli XpUCTHAHAMU U OTKA3aJIMCh IPUHOCUTH
YKEPTBBI [IEPE CTaTysIMHU aHTUYHBIX 00>kecTB. M3-3a cBOel Bephl BCe TPOe ObLTH Ka3HEHBI.

Pumcko-karonnueckas uepkoBp ¢ XVI B. mouwmtaer Llenunuio kKak MOKPOBUTEIbHUILLY
JTYXOBHOM MY3bIKM U MY3bIKaHTOB. OHa OOBIYHO M300pa)kaeTcs Kak My4eHHIa C MEYOM U PO30H,
PAIOM C KJIaBUITHBIM UHCTPYMEHTOM HJIM CKPUITKOM.

Kak crpaBemymBo 3ameuaet E.B. CkynnsakoBa, «Banepust Bugutcss @abuio B 00paze CBATOM
Heunnuu motoMy, 4To 10 npuesga Mylius repouHs BbIpakaeT AYIIEBHYIO rapMoHHIO [...]|». Ee
BHYTPEHHUI MOKOW HAapyIIaeT BO3BpAIIEHUE I'eposi U BHE3AITHO MPOCHYBIIeecs 4yyBcTBO [14, 112].
ITo »toit npuunne @abuii He MOKET HAWTH 3HAKOMBIX YEPT Y CBOEH JKEHBI U OKOHUUTH €€ TIOPTPeTa.

Cesras leuwnus — 3TO CHUMBOJI 4YHUCTOM UM OOXECTBEHHOW MY3bIKH, KOTOpas
MIPOTHBOIIOCTABIEHA TUITHOTHYECKON My3bike Mymnwmsa. IlpencraBnenue Banepuum ¢ atpubyramu
cBaroi llennnuu moayepKUBAaEeT €€ YHCTOTY M JYXOBYIO CHIIy, KOTOpash IPOTHUBOIIOCTAaBISAETCS
TEMHON U MUCTHUYECKOU criie My1usi.

KonnosctBa Mynust kaxyTcsi Juiiate Banmepuio ee OOBIYHBIX YEpT, KOTOpbIE IO CHUX TOP
3amevyasiich B ee juue. Mcnonb3oBanuslii TypreneBsiM 00pa3z Cesaroil Llenmnuu noguepkuBaer
MICUXUYECKYI0  TpaHCOpMAlMIO0 TJIABHOM TepOMHM TOJ  BiIusHUeM Mynus ©  ero
CBEPXbECTECTBEHHBIX CHJI. OH yKa3bIBaeT, YTO B IyIIE€ KEHIIMHBI, TOMUMO J00pa U TMPaBOTHI,
KUBYT U TEMHBIE, [PELLIHbIE MBICIIH.

OOparuM BHUMaHHME, YTO «Mark4yecKoe» B IOBECTU MPOUCXOIUT HOubio. HouHoe Bpems
Ka)XXeTCsl CWJIBHO JEHCTBOBAaTh HAa I'EPOEB U PACKPBIBAET UX BHYTPEHHHUU MHp. DTO CBA3AHO C
Ooraroii CUMBOJIMKOW HOUYW. VIMEHHO 3TO BpeMs ITHS acCOIMUPYETCS C TAWHOH, IMOJCO3HAHHEM,
CTpaxoM, a TaKXke Mepexo oM U OOHOBIIeHHEM. BakHO MOTYEPKHYTh, YTO HOUB CBSA3BIBACTCS TAKKE
C JIyHOHM, KOTOpas B CBOK OYEpelb CHUMBOJIM3UPYET JKEHCKOE Haudano. Tem cambiM, mnomenias
CBEPXbECTECTBEHHBIE DJIEMEHTHI Clokera B HouHOoe Bpems, M.C. TypreHeB HamekaeT Ha HX
CHJIBHYIO CBSI3b C IICUXOJIOTHYECKO cepoit TepoeB.

Bo Bpems cHOB, mpecieayronmx Baneputo, oHa He JI€XHUT B KpOBaTH, a XOJIUT BO CHE, 4TO
BUIUT ee MyxX. [loBeneHue *eHbl BO CHE BbI3bIBaeT y Pabusi peBHOCTh, KOTOpas MPUBOAUT K
COCTSI3aHMIO C JIPYTOM:

JIefCTBUTENIbHO: OKHO CIajJbHU PaclaxHyJIOCh CBEPXY JOHU3Y — U, 3aHECS HOTY 4epe3 IOpOr, CTOUT B OKHE
Banepus... pyku ee kak Oyaro uuryT Myuus... oHa Bca TSHETCS K HeMy. HeckazaHHoe O€IIEHCTBO 3alMIIO
rpyns @abus BHE3aITHO HAXJIBIHYBIIEH BOJIHOMN. «IIpOKIISATHIN KOIAyH!» — BO3OMMII OH HEMCTOBO — M, CXBAaTHB
Myuus 0HOH PYKOIO 3a TOpJIO, OH Hallylal APYTrOX0 KUHXKaJ B €r0 MOSICE — U 110 CaMyl0 PYKOSITKY BOTKHYJI
ne3Bue eMy B 00k [8, 61].

®aluii yBepeH, YTO OH CMEPTEJIbHO paHWJI CBOETO Jpyra, OJHAKO, KOIrja K HEMYy OTIpaBlseTcs,
CTAaHOBUTCSI HEBOJIBHBIM CBMJIETEJIEM CTPAHHOIO PUTyasla, KOTOPBIA COBEpLIAET HAJ CMEPTEIBHO
paHEeHBIM CIIyTa:

IlocepenuHe KOMHaThl, HAa MEPCUACKOM KOBpE, C MAp4YOBOM MOAYLIKOHM IOJA I'OJOBOO, HMOKPBITHIMA LIUPOKON
KpacHOM IIaJibI0 C YEPHBIMU pa3BOJaMHU, Jiexkal, IPsMO BBITAHYB Bce wieHbl, Myuuid. JIuio ero, xxenrtoe, Kak
BOCK, C 3aKpBITHIMH T'JIa3aMH, C IOCHHEJIBIMU BEKaMH OBbLIO 0OpalieHo K MOTOJNKY, He OBUIO 3aMETHO JIbIXaHMS:
OH Ka3aJICsi MEPTBELIOM. Y HOTI €ro, TOXKE€ 3aKyTaHHBIH B KpacHYIO IIajb, CTOSUI Ha KoJeHAX Manaen. OH
JiepxKall B JIEBOM pyKe BETKY HEBEIOMOIO PACTEHUS, IOXO0KEro Ha MalopOTHMK, M, HAKJIOHUBIIUCH CIIETKa
Harepesa, HEOTBPAaTHO IIIsAZEN Ha CBOEro rocrnofguHa. HeOombmiod Qaken, BOTKHYTBI B TOJN, TOpeln
3€JIEHOBAThIM OTHEM, W OJIMH OCBeIlal KOMHATy. [InaMs He konebanock ¥ He JbIMHUIOCK. [...] OT BpeMeHH 10
BpPEMEHH OH IPUIOAHMUMAN M OIyCKaJl BETKY, MOTpsicall €0 B BO3JIyXe, — U HEMbIE €ro I'yObl MEIJICHHO
PaCKpBIBATIMCh U IBUTAJINCH, KaK ObI MPOM3HOCS 0e33By4HbIC cioBa. Mexay MamnaiineM u MyIimeM Jexain Ha
MOJTy KUHYKaJI, KOTOpbeiM @aluii mopasmil cBOero Apyra; Maiael] pa3 yJapuil TOH BETKOH 10 OKPOBaBICHHOMY
ne3suio [8, 62-63].

Purtyan oka3sajcs HacTOJIBKO YCHEIIHbIM, 4TO MyIUil HakOHel MO yexaTh U3 J0Ma Jpyra.
OH HaxomuTCs MO BO3JACHCTBHEM TEMHOIO 3aKJIMHAHMS, KOTOPOE IEPKUT €r0 Ha TPAHM KU3HU U
CMEPTH, U OH HE NIOJAUUHAETCA €CTECTBCHHBIM 3aKOHAM:
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. TIpsiMO Tiepex MymumeM, B IBYX IIarax OT HETO, BO3BBIIIANACH JUIMHHAS (HUIypa Majalia, 0OJEUYCHHOTO B
MApYOBYIO MECTPYIO XJIaMHIY, MOIMOSICAHHYIO XBOCTOM THTPa, C BBICOKOW IUIAMON B BUE POTATOil THaphl HA
ronose. [...] Bce aTh ABMXKEHHS, BUIMMO, CTOMIIM €My OOJBLIOTO TpyJa, NMPHIMHSIN JaXe CTPafaHus: OH
JBIIAN TSDKETIO, TTOT JIMJI € €T0 JHIa. BApyr oH 3aMep Ha MecTe ¥, HaOpaB B IPylb BO3AyXa, HAMOPIIUBIIH
700, HaNpsT ¥ MOTAHYT K ceOe CBOM CKaTble PyKH, TOUYHO OH BOXOKM B HHUX JAEPXKall... M, K HEONHUCAHHOMY
yxacy ®abus, romosa MyIus MEIEHHO OTAENMIACh OT CIMHKH Kpecila M HOTSHYJAach BCJIEA 332 pyKaMu
Manaiia... Manaer oToycTHaI uX — 1 MylueBa rojiosa OmsTh TSKEJIO OTKHHYJAch HazaJ; Majaell MOBTOPUI
CBOM JIBH)KCHUSI — M TIOCITYIIIHAS TOJIOBA MOBTOPHUIIA UX 33 HUMH [8, 64-65].

Mamnaen oxepkuBaeT KOHTPoJb HaJ TenoM Mynus. OH kak Obl MepeAaeT CBOIO BUTAIBHYIO CHITY
yMmepiiemy. Mynuii HanmoMuHaeT 30MOU — Tpyma, OKUBICHHOTO C MOMOIIBI0 YepHOU maruu. OH
CTaHOBUTCSI OE3BOJILHBIM CYIIIECTBOM, BBITOTHSIOLUIUM IMPOCTHIE MMPUKA3bI CBOETO XO35MHA, TEMHOT'O
KOJIZyHA:

JIuio ero ObLTO MEPTBEHHO M PYKH BHCEIH, KAK Y MEPTBella, — HO OH IepecTymnan, aa! mepecrynail HOraMu u,
MOCAKCHHBIA HAa KOHs, JAEPXKAJCS MPSIMO U OILIYIbIO HAlIed MOBOJbs. Manael Bel eMy HOI'M B CTPEMEHa,
BCKOYMJI 3311 €r0 Ha CEJI0, OXBAaTHJI PYKOH €ro CTaH — M BECh T0e3/1 ABUHYICS [8, 65-66].

Otpe3n Myuus Ha HEKOTOpoe BpeMs IPUHOCUT cynpyram obiseruenue. M xorja, kasanoch
Obl, OHM BO3BpAIIAIOTCS K TNpexHell xku3HH, Bamepuss HEBOJIBLHO HAYMHAET UIPaTh IECHIO
TOP’KECTBYIOIEH JIIOOBH M UyBCTBYET «TPETET 3apOKJArOIIECs KU3HU». DTO NeiicTBHe 00pasyer
CBOCOOpa3HbIN UK KU3HU U cMepTu. DuHam, Ha HAII B3I, SBJIAETCS HEoHO3HAYHBIM. C OJTHOM
CTOPOHBI, €T0 MOXEM BOCIPUHHMAThH KaK TOP’KECTBO YMCTOM Jt00BM Pabust Hayj cTpacTtbio Mytws,
KOTOPBIH TBITAETCS JOOUTHCS LENU TOCPEACTBOM UepHOil Maruu. C Ipyroi — HaJl0 MOMHUTH, YTO C
IIECHEN IMO3HAKOMMJI CYIIPYroB Mynuii 1 IMEHHO OHa BBeJla Bajepuio B TMITIHOTHYECKOE COCTOSIHUE U
MO3BOJIIIO €l PAaCKpBITh ITyOWMHBI CBOeW rncuxuku. Ml cornacHel ¢ MHeHHMeM H.A. EpmakoBoii,
KOTOpas 3aMeTwia, 4ro cOmmkeHus Banepuit 1 Myuust Morinu ObITh peajibHbIM COOBITHEM, a HE
TOJNBKO COHHBIM TpuBHAeHuUeM [15, 181-182]. IloaTBepkaeHMEM 3TOM BO3MOXKHOCTU SIBIISIETCS
ypoBeHb peBHOocTH Dabusi. B TakoM ciydae Bonmpoc 00 OTIIOBCTBE peOEHKa OCTACTCS OTKPBITHIM, YTO
Jie7IaeT BO3MOXKHBIM COBCEM JIPYTyl0 MHTeprperanuio ¢puHana. Takoe 3aBeplieHHe MOBECTH MOXKET
HaMeKaTb Ha TO, 4TO Basepus co3HaTenbHO noananach MyLHIO M CBOMM TalHBIM JKEJIAHUSAM,
CTPEMSCh OCYILIECTBUTh MEUTY O peOEeHKe, KOTOpOro He MorJia 3a4ath oT dadus.

@uHan MOBECTH AOKIAICS pa3HbIX MHTepnperauuid. Msl cornacusl ¢ JI.H. KonecHukosoi,
KOTOpast yTBepKAaeT, uro Banepus Bbinuia 3amyx 3a ®abus mo coBeTy ee marepH, HO UX Opak
okazajics OecronHbIM. VccnepgoBarenpHuIla 3aMedaeT, YTO aBTOp IMPHU3Ball CBOIO TE€POMHIO K
CaMOCTOSITEIbHOMY BBIOODPY CJI€JJOBAHUS 32 CBOMM UYBCTBOM, «3a CBOMM 30BOM Pa3yma — BeICIIEro
yma». [lo muenuto KonecuuxoBoi, Banepust Oecco3HaTenbHO CTpeMUTCs K Myluio, 4TOOBI
IIPUBECTH K TOPKECTBY KU3HU. OHAa, KaKk MUILET y4yeHasi, CTajla HaCTOAILEH KEHIINHOMN, B KOTOPOU
3apojauiach HOBas JKHW3Hb, NPOOYXKJIEHHAs CHUJIOW TOPKECTBYIOIIEH, YJIOBIETBOPEHHON U
CUACTJIMBOM JIOOBH, BBIPAXXEHHOH B mpekpacHoil menomuu [16, 15] Bmarogaps sTtomy, repouHs
CTAHOBUTCSI CIIOKOMHOW W HAXOAHUTCS B TapMOHHUH ¢ coOoii, a d®abuii CHOBa HAXOJIUT «TO YUCTOE
BBIPQ)KEHUE», KOTOPOE OH JFOOUTY.

[ToBecTh mpenoCTaBIseT TOCTATOUHbIE OCHOBAHUS ISl MOHUMaHUs, moyemy Banepus BbIiia
uMeHHO 3a ®abusi, 0JJHaKO BOIIPOC O TOM, ObLjIa JIM OHA MO-HACTOAIIEMY CYACTJIMBA B 3TOM Opake,
OCTaeTcsi OTKPBITBIM M JOIMYCKAaeT JHIIb MpeanonoxeHus. OnucaHue xapakTepa U crocoOa
nosefeHst Paldusi B MOBECTH MO3BOJISIET HAM YTBEPXKAATh, YTO OH SIBJISIETCS XOPOILIUM YEJIOBEKOM U
3a00TIUBBIM MyXeMm i Banepun. OpHako, yuuThIBas NPOAHATU3UPOBAHHBIE (PAarMEHTHI
MIOBECTH, B KOTOPBIX PACKPBIBAIOTCS CKPBITHIE MBICIM U MOJABJICHHBIE CTPACTH I'€POMHM, MOYKHO
MIPEATIONOXKHUTH, UTO €l OBLIO HY)KHO HEUTO OOJIbIIIee M YTO €€ oTHOIIeHUs ¢ DabueM He naBaiiv e
IIOJIHOTO cyacThd. [lpeamonaras, 4TO >KEHIIMHA OLIyllajJa ONPEICICHHYI0 HEXBaTKy WIN
BHYTPEHHIOIO HEYJIOBJIETBOPEHHOCTb, MOKHO HHTEpIPETUPOBATh ee cOmmkeHne ¢ Myuuem Kak
CO3HATEJILHOE CTPEMIICHHE KOMIICHCUPOBATh OIYIaeMbIi Ae(QUIINT, a TaAK)KE OCYIIIECTBUTH MEUTY
0 pebeHke, KOTOporo He Morya 3adath oT Pabus. IlecHb wWcmonmHsAEeMas TepPOWHEH CTAHOBUTCS
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KyJIbMUHAIIMEH BCEX €U CTPEMJICHHWA W CBHUIETEIBCTBYET O IOJHOMW BHYTPEHHEW TapMOHHUHU U
cuactbio. Ilo mamemy muenuto, U.C. TypreHneB B (uHase mpeacTaBusl HE TOJIBKO TOPIKECTBO
yucroi mo6Bu dabust u Banepuu, a Takke U SMOLMOHAIBHYIO U HPABCTBEHHYIO SBOJIIOIUIO
reporHH, KOTopasi Onarofapsi CBOMM IIOCTYIKaM JIOCTUTAET >KEIaeMOro W oOpeTaeT BHYTpPEHHEE
yAOBIETBOpeHUE. MOKHO IPEIOKUTb, YTO TAaKUM CIOCOOOM MHUCaTeNlb MOJYEPKHUBACT JIyallu3M
Banepun u nenaete eii 006pa3 0ojee ayTCHTHYHBIM.

3akir0ueHue

Ha ocHOBe mpoBeIeHHOr0o HamMHM aHajlu3a Mbl MOXKEM CHENaTh CIEIYIOIIME BBIBODL.
[Tcuxonorust u ceepxbsiBcTBeHHOE B moBecTtu M.C. TypreneBa B3auMOJICUCTBYIOT JIPYT C JIPyTrOM
TaKUM 00pazoM, YTO HapaHOPMAaJbHBIC SIBICHUS M 00pa3bl COCOOCTBYIOT PACKPBITUIO MCHUXUKU
repoeB, MOHMMAaHUI0 MX BHYTPEHHETO MHpPA, a TAKKE BBIABICHHUIO CKPBITHIX, MOJICO3HATEIbHBIX
MbICTIEd M KenaHuil. [IcMXOonoru3M B MOBECTH, HMCIIOIb30BAaHHBIA COBMECTHO C 3JIEMEHTaMHU
TauHCTBEHHOT0, CIIOCOOCTBYET OOOTAIIEHUIO U PACIIMPEHHIO CTPYKTYPHI MIPOU3BEACHUS, a TaKXKe
MIOTYEPKUBAET UHTEPECHI aBTOPA U €ro INyO0OKOe MOHUMAaHUE IICUXUKU U IYIIH YeJIOBEKa.

CBepxbecTecTBEHHbIE 00pa3bl U MOTHBBI, TAKHE Kak: 3Mes, )KeM4yT, runHo3, Cestas Llemmmus
U JIp. BBICTYMNAIOT B NIPOU3BEACHUM Hecay4yailHo. OHU 0OBEAMHSAIOT CIOKET U MEPCOHAXKEHN B €1NHOE
JIOTUYECKOE 1IE€JI0€, a TAKXKE MOJAUYEPKUBAIOT CBS3b IOTYCTOPOHHETO C Icuxonoruei repoes. Kpome
TOro, MOXHO Npeanoxkutb, 4uro N.C. TypreneB ucnonb3yeT TaMHCTBEHHOE B CBOEH IOBECTH, YTOOBI
CO311aTh APKUH CIO’KETHBIA MUP U IPUIATH TOBECTBOBAHUIO OOJBIIYIO ayTEHTUYHOCTb.
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N.C. TYPTEHEBTIH <) KEHICKE ) KXKETKEH MAXABBAT KbIPbI» IOBECIHIEI']
MNCUXO0JIOIrusi MEH TABUFATTAH TbhIC KYBBUJIBICTAP/IBIH KATAP OMIP
CYPYI

AnpaTna. 3epTTeyie CUIIATTaMaJIbIK, MOJCHU-TAPUXH JKOHE MCUXOJOTHSIIBIK 9ICTep KOJAaHbUIABI. JKyMbICcTa
MHUCTHKAJBIK JKOHE IapaHOPMAaJIbl 3JEMEHTTEPAIH KOpKeM OasHAayFa Kallail KipIKTipUIeTiHI OHE ONapIbIH TeK
KepkeM MeTa(opaHBIH KypaMmaac OeJiiri FaHa eMec, COHBIMEH KaTap KeHiImKeplepAiH ilIKi JEeMiH amryIslH MaHBI3IbI
Kypajbl peTiHIe KhI3MET eTeTiHi KapacTeipbuianbl. MakamaneiH Makcatel — M.C. TypreneBTiH «JKeHicke >KeTKeH
Maxa00aT JKBIPBD) MMOBECIHAET] IICUXOJNOTUSUIBIK JKOHE TAOUFATTaH THIC KYOBLTBICTap IBIH 63apa ca0aKTaCTHIFBIH KEIICH I
Typae tangay. TypreHeB KongaHFaH TaOWFAaTTaH THIC MOTHBTEPIIiH CHMBOJIMKACBIHA €pEKIIe Ha3ap ayNapbUIBII, oJap
KeHiMmKepIepIiH TCUXOJOTHSIIBIK YAepicTepi MEH JKACBIPBIH Ce3IMACPIH KETKI3yIiH KOPKeMIIK TOCiui peTiHae
TalgaHaapl. 3ePTTCYAIH FHUIBIMUA JKAHAJIBIFBl — INBIFAPMAarbl MapaHOPMANIbl 3JEMEHTTEPAIH TEeK OKHFaJIap.IbIH
MUCTHKAJIBIK TaOWFaTHIHBIH KOpIHICI peTiHle FaHa eMec, KeHiNKepiepAiH ICHXUKaJbIK JKal-KYWiHIH KepKeM
MPOEKIMSICHI PETIHAC A€ WHTEPIpeTalMsUIaHybiHIa. MyHIall TOCLI MOBECTh KYPBUIBIMBIHAAFBI IMIKI JKOHE CBHIPTKBI
QJIEMHIH, IIBIHAWBUIBIK IT€H THUICKIMHBIH ©3apa OallaHBIChIHA jKaHAIa Ke3KapaclleH KapayFfa, coHAai-ak TypreHeB
MMOATUKACHIHAAFBl TICUXOJOTU3M MEH MUCTHIIM3MHIH TepeH Cca0aKTaCThIFBIH aWKbIHAAayFa MYMKIHIIK Oepei.
Kyprizinren Tanmay MblHazaii KOPBITBIHIABIIAP JKacayFa MyMKiHAIK Oepeni: TypreHeBTiH KapacTHIPBIIFAH
IIBIFAPMACHIH/A TICUXOJIOTHS MEH TaOWFATTaH THIC KYOBUIBICTAp ©3apa THIFbI3 OANIaHBICTHI; THUICHIM KEeHilTKepIepaiH
IIKI QJIEMIiH alIyFa BIKMAT €Te[i; TaOWFaTTaH THIC 3JEMEHTTEP IIBIFAPMAHBIH IICHXOJIOTU3MIH KYIICWUTIN, OHBIH
KOPKEMIIK KYPBUIBIMBIH TepEHJETEe TYCEHi, aj MaiJalaHblIFaH MUCTHKAJBIK OefiHenep (KBUIAH, 1HXY, THITHO3 JKOHE
T.0.) CUMBOJIIBIK KBI3MET aTKaphlIl, CKXKETTI TYTac KOMITO3UIHsFa OipiKTipei.

Tipexk co3nep: «Kymnus» nosectep, U.C. Typrenes, napanopmaiisl KyObUIbICTap, TaOUFATTAH THIC KYOBUIBICTAP,
TICHXOJIOT L.
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THE COEXISTENCE OF PSYCHOLOGY AND THE SUPERNATURAL IN IVAN
TURGENEV'S NOVELLA THE SONG OF TRIUMPHANT LOVE

Abstract. The purpose of this article is to provide a comprehensive analysis of the coexistence of psychological
and supernatural elements in Ivan Turgenev's novella The Song of Triumphant Love. The study employs descriptive,
cultural-historical, and psychological research methods. It examines how mystical and paranormal elements are woven
into the narrative, becoming not only an integral part of its artistic metaphorical structure but also an important means
of revealing the inner world of the characters. Particular attention is paid to the symbolism of the supernatural motifs
used by Turgenev, which are interpreted as expressive devices for conveying the psychological processes and hidden
emotions of the protagonists. The novelty of the research lies in interpreting the paranormal elements of the novella not
only in the traditional sense as reflections of the mystical nature of the events but also as artistic projections of the
characters' psychological states. This approach offers a new perspective on the interaction between the internal and the
external, the real and the supernatural, within the structure of the novella, while also revealing the profound connection
between psychological insight and mysticism in Turgenev's poetics. The analysis leads to the following conclusions:
psychology and the supernatural are closely interconnected in the selected work by Turgenev, and the mysterious serves
as a means of revealing the characters' inner world; supernatural elements reinforce the psychological depth of the
novella and enrich its artistic structure, while mystical images such as the serpent, pearls, hypnosis, and others perform
symbolic functions, unifying the plot into a coherent artistic composition.

Keywords: Ivan S. Turgenev, «Mysterious Tales», paranormal phenomena; supernatural phenomena,

psychology.
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XX FACBIP BACBIHIAYBI KA3BAK POMAHBIHBbIH 'EHE3HUCI 7)KOHE
CYJITAHMAXMYT TOPAUTBIPOBTBIH KOPKEMAIK-UJAEAJIBIK I3JIEHICTEPI

Anpatna. Makaraga XX raceIpIblH OachIHIAFel Ka3akK oJIcOMETIHACTT POMaH >KaHPBIHBIH TYYbHI, KaJIBIITACYHI
MEH KaHPJIBIK-CTIIIBIIK JaMy 3BOJIFOIUACH KapacThIPBUIFAH. 3epPTTEY/IiH HETi3ri 00BEKTICI PeTiHAe YITTHIK MPO3aHbIH
IFalIKel KapJprFamrapel caHanatein M. [ymartoBTteiH «bakeitceiz Kamam», C. KeOeestiH «KambiH Mam»
TYBIHIABUIApBIMEH KaTap, CyiaranMaxmyT TopalfFeIpoBThIH «Kamap cyiry» sxoHe «KiM kKa3bIKThI?» poMaHAaphl aJbIHIbL.
XX racwlp OacbiHmarsl Mep3iMIi OaceutbIMAapAbIH («Ka3zak» raseri, «AHWKam» XypHaJIb) pOMaH >KaHPBIHBIH TMaiaa
0oJybIHa KOCKAH MEIEHATTHIK JKOHE arapTYIIBIIBIK yieci, COHBIH immuae EceHryn Kaxkel MaMaHOB jkapusiiaraH
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TYHFBIII pOMaH OQWreciHiH TapuXW MaHbI3bl MEH YJITTHIK CaHAaHBl OSTYAarbl peil >aH-)KaKThl TajJaHalbl.
C.TopaiirpIpoB mIBIFapMaJapbIHIAFEl OHEN TeHCI3IT], dJIeYyMEeTTIK KaHIIBUIBIKTap, OTapiay CasCaTHIHBIH 3apaaInTaphl
KOHE YpIaKTap apachblHAArbl pyXaHH IarfapbIic Mocelelepi KopKeMIik aeHreine 3epneneneni. CoHsIMeH Oipre,
aBTOp TYBIHIBUIAPBIHAAFEl JIMPU3M MEH NPO3aHBIH YHOECYi, (OJIBKIOPIBIK AICTYpIAEp MEH 3THOTPadUsIIBIK
AJEMEHTTEPIIH KOJJAHBLUTy €peKIIeTiKTepi, COHIai-aK KeHinmKepiep ICHXOJOTUSACHIH aIlyIarbl MOPTPETTIK JKOHE
XaT-Tuanor QGopMalaphlHBIH KBI3METI TEOPISUIBIK TYPFBIZAH Herizmenenmi. 3eprrey HoTmwxkeciHae XX Fachlp
OacpIHIarel Ka3aK pPOMaHIApPBIHBIH IIAFBIH KOJIEMIUTIriHe KapaMacTaH, Ma3MYHIBIK Opi oJE€yMETTIK CaliMaFbl
JKarplHaH TOJIBIKKAHJbl PEaMCTIK pOMaH MAEHreliHe KOTepUIreH[Iri, YJITTHIK MPO3aHbIH KIACCHUKAIBIK apHaChIH
KaJIBIITACTBIPFaHbI TOJIBIK JJICIIICHE/].

Tipek ce3aep: CynranmaxmyT TopaliFbIpoB, skaHpIIBIK 3BoJtOIMS, «Kamap cyimy», «KiM jka3bIKTBI?», peannsm,
MIO3THKA, (DOJIBKIIOPIIBIK ASCTYP.

Kipicne

benrini Gip yiITThIH oneOUeTIHAEC pOMaH >KaHPBIHBIH Taia 00Jybl MEH KaJbIITacybl — COJI
XaJBIKTBIH PyXaHU KeMeNJIeHYiH, MOICH! OCKEH/IITTH KOHE MHTEIUICKTYAIIBIK OUIriH TarpKbUITIIaNl
TaHBITATBIH €H O0acThl camajblK enmeMaepAiH Oipi Oosbin TaObIaabpl. Poman — xypaeni
KYPBUIBIMJIBI, CaH KaTMapibl ©Mip MIBIHABIFBIH KEH ayKbIMAa KaMTHTBIH, aJaM MiHe31 MEH
CaHACBhIHJAFbl SBOJIIOLMSIBIK HEMECe JarJapbICThIK KYOBUIBICTapAbl 1IITEH Aalllblll KepCceTeTiH
SMHKAIIBIK TEKTiH KOFapFbl (hopmackl. COHIBIKTAH J1a YITTHIK CO3 OHEPiHIH TapUXBIHAA POMAHHBIH
TYYbl, OHBIH JKaHPJBIK CUIAThl MEH KOPKEMJIK >KYHECiHIH OpHBIFYbl 9[€OUeTTaHy FhUIBIMBIHBIH
Ha3apblHaH EIIKAIlIaH ThIC KAJIFaH eMec.

Ka3zak oneOuerraHy FbUIBIMBIHJA YJITTBIK POMAaHHbBIH KaJblITaCy TapUXbl MEH OHBIH
MOATUKANIBIK ePEKIIETIKTEPIH 3epTTey OaFrbIThIHA ipTeii eHOeKTep jka3bulabl. M. Oye30BTiH «Abai
KOJIBI» POMaH-3I0NEAChIHBIH KOPKEMAIK QJIEMIH 3epelereH YKbIMABIK 3epTTeylieplieH 6acran, M.
Kaparaes, 3. AxmeroB, C. Kupabaes, P. bepnib6aes, E. Jluzynona, JI. Oye3osa, A. Hypkaros, I1I.
Eneykenos, b. [llana6aeB, M. ATbiMOB, O. baliTaHaeB CUSKTHI ipi FATBIMAAPABIH MOHOTPA(USIIBIK
eHOeKTepl Ka3aK MpO3achIHbIH KaHPJBIK JIEHI€HiH FBUIBIMU TYPFbIIaH capaian oepai. Toyencizmik
ke3eHinae Oyn ypaic b. Maiitanos, XK. [lone6aeB, K. Epre6ek, T. Coiabiko, T. XKypr6aii, T.
PaxeimokanoB, 3. bucenramu, A. IcimakoBa, K. AnmbicOaeB CHIHABI 3€pTTEYHIUIEPIIH KaHa
ONICTEMENIK TYPFBIAAFbl COHbI €HOEKTEPIMEH TOJIBIFBIN, Ka3aK pPOMAHBIHBIH FHUIBIMH OOBEKT
peTiHAeri MOpTeOeCiH )KaHa camnajblK JIeHrelre KoTepai.

Kazak ce3 eHepiHiH TapuXbIHAA «pOMaH» YFBIMBIHBIH Maiiia OoJFaHbIHA JKOHE OHBIH OeJICeH/I
KAHPIBIK (opMara alfHaJFaHbIHA TAPUXM TYPFbIIAH alFaHla Kell yaKbIT eTe KoWraH koK. /[lei
TYpFaHMEH, OyJl JKaHpJIbIH OacTay Ke3Jepl Ka3aK XaJKbIHBbIH CaH FACBIPIBIK PyXaHH MOICHHUETIMEH,
COHBIH 1mIiHJAEe Oail aybI3 oeOueT] KOHE KbIpayJbIK MOA3Hs JOCTYPIMEH ThIFBI3 OaifmanbicThl. XIX
FaCBIPZBIH COHbI MeH XX FAaChIpJbIH Oac IIEHIH/Ier Ka3aK KOFaMbIHIAFbl YJIaHFalbIP oJIEyMETTIK-CasCH
e3repicrep, narmaiblK PeceliiiH oTapiay cascaTbIHbIH KYIIEO1, ISCTYPJIl KOIIIENl TYPMbIC CAIThIHBIH
JaFIapbICKa YINIbIpaybl YITTHIK o/IeOMETTIH alAblHA YKaHa TYPIIK KOHE >KaHPJIbIK 137ICHICTEep/Il Tajar
€TKEH YJIKeH MIHJETTep Koilnbl. JIoyipaiH Kyp/emni KelnOeTiH )KUHAKTaIl, KOFaM/IbIK KalIIbUIBIKTap MEH
KOCKBIPTBICTHl OKUFAJIap/bl, aJaMHBIH CaHAChl MEH MiHE3-KYJIKbIHAAFbl KYpPAET MCHUXOJOTHSIIBIK
KYOBUIBICTap/bl cyperTeyie OYphIHFbI IIAFbIH ©JIeH HEeMece JacTaH YIruiepi *eTKumkci3 efl. Ockl
opaiiia, Ka3zak 3WsUIbUIAPBl Ka3aK TYPMBICHI MEH YATTBIK MIHE3IH PEaTuCTIK TYprbliaH OeliHenein
aNaThlH KeH KYJIAIIThI STUKAIBIK )KaHp — POMaHFa KYT1HY KaXXETTIrH aHbIK TYCIH/II.

Poman onmeOuerTteri MaHBI3IBI XKaHpIapAblH Oipi neyre Oomaapl. Kazak oneOuerinae xkaHa
cunarTel poMaH XX FaceIpJblH OachlHAa maiga Oonael. Anaiina, y3ak Kbuigap Ooifbl Kaszak
pOMaHAAPBIHBIH KOJIeMi KbICKA JKOHE KOMITO3UIIMSICHI JKETIIMEreH JCTEeH MIKIpIep alThUIBI KeJl
[1]. XX raceipasiH OackiHga Apbicyiibl «Kazak» razetinge skapusiuianran «Poman He Hopce?»
MakanachlHJa: «POMaHHBIH 1IIKI MaFblHAChl — TIPIIUIIKTIH apblK hoMm KYHTIpPT >KarblH OeliHe
©31HJIel eTill CypeTTen aJlaMHbIH ©3iHe KepceTy. PoMaH ajam3aTTbIH ©MIpiH, JoyipiH OYJDKbITIIAN
KepceTyIi 0ara JKeTIec aiiHa», — JIeT kKa3/sl [2].

By aHbIKTamMa YITTBIK 9eOUeTTe peaan3M 9IICiHIH OpHBIFybIHA YJIKEH Ko3fay cajiibl. Ochl
KEe3CHJIe Ka3aK TOIBIpaFbIHAA aJFalllKbl pOMaH yaruiepi petinae Mipxkakbin JlyJaTOBTBIH
«bakpirebrz XKaman» (1910), Cnanausip Kebeestin «Kanbig mam» (1913), Taitsip XKomapTOaeBTHIH
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«Kp13  kepemik» (1912) mwirapmaniapel  ayHmere kenai. byn  karapga  CylTaHMaxmyT
TopaiirsipoBThIH «Kamap cyity» jkoHe eJeHMeH ka3bUiFaH «Kim jka3bIKThI?» poMaHIaphl ©31HIIK
KOPKEMJIIK KyaThIMEH, dJICyMETTIK TaKbIPBINTHI €PEKIIe OTKIPIIKIICH KOs O1TyIMEH epeKIIeIeHe/Tl.

Muxann baxtun 0ip Ke3aepi oneOHeT TEeH TUIMIH «YJIbl KeHilKepiepl eH alIbIMEeH KaHpiiap
OonbI  TaOBUIAABI», Al «OaFbITTap» MEH «MEKTENTep» TEeK «EKIHII HeMece YIIHII JIopexen
Kelinkepiep» FaHa ekeHiH atan oTkeH. LIIbHbIHIA A2, skaHprap o1edu 3epTTeyJepliH eH MaHbI3IbI
TaKpIPINTAPbIHBIH Oipi Oounbin kenexdi. JKanprany camackl XX Facblplia €peKile KapKbIHAA JaMBIIL,
Bragumup [pormteie «Epterinin Typienyi», Po3amn Komunsn «XXanpnap xyiieci xoHe oneOneTTiH
¢byukuumsape», LBetan TomopoBThiH «XKaHprmapIblH MIBIFY Teri» CHIKTHI KEHIHEH TaHBbUIFaH
SHOEKTep/IiH KaTapblH TYIbIPbL. AJlalia ®aHpTaHyFa apHAIIFaH CHOCKTEp KAHIIAIBIKTHI Kol 0oJica 1a,
3epTTEYLIUICPIiH Ha3apblHAa dpIaibIiM POMaH KaHpbl 0acThl OpbIH aazapl. Cededi pomad — baxTrHHIH
AWTYBIHIIA, KIAMYBIH 9J1i JIC KaJFACTBIPBII KEJIe )KaTKaH, d1i assKTalMaraH aJFbl3 xKaHp» [3].

3eprTeyain e3ekTumiri XX facelp OacblHAarbl Ka3aKk pOMaHBIHBIH, coOHbIH imriHae C.
TopaitFbIpOB TYBIHABUIAPBIHBIH KAHPJBIK CHUITATHIH, OJApJbIH OOWBIHAAFBI (POTBKIOPIBIK KOHE
€ypOmanblK POMaHIBIK JOCTYPAEPIIH CHHTE31H, COHJai-aKk ofe0u MpOILECTiH KalbInTacy
Ke3eHiHAeri Mep3iMi OachkUTBIMIAp MEH MEIICHATTHIK KOJIayAbIH POIIH KEIICH I opi JKyHe Typae
3epieney KaKeTTUIITNHEeH TybIHAAUIbI.

Matepuaniap MeH dicTep

3epTTeyaiH Matepuanablk 0aszacel perinae XX FachIpJblH OachIHIAFbl YITTHIK Oacraces
yJirinepi, atan aWTkanga, «Kasak» raseri MeH «AWKam» KypHaJbIHIA JKapusIaHFaH dcOU-ChIH
Makananap, xabapiap MeH mikipTtanactap anbiHabl. Conpai-ak, CynranMaxmyT TopaiFbIpOBTHIH
«Kamap cymy» xoHe «KiMm kKa3bIKTBI?» pOMaHAApPBIHBIH MOTIHAEPI HEri3ri 3epTTey MaTepHaibl
Oonbin TaObuiaAbl. CanbicThipManbl Tanaay yuriH M. JynatoBteiH «bakbiTesiz JKamam», C.
KebeeBTiH «KanbiH Man» miblFapManapbIHIaFbl CIOKETTIK jKoHE o0pa3aap sKyheci KOJIJaHbUIIbI.

3epTTey OKYMBICHIHIA 3aMaHayW o/cOMETTaHy FBUIBIMBIHBIH  KE€JeCl  9J[ICHAMAJIbIK
MPUHIIMIITEP1 MEH dJIicTepi MakAanaHbUIAbL:

Poman »xaHpbIHBIH TYyblH XX Fachlp OAaChIHIAFbl Ka3aK KOFAMBIHBIH QJICYMETTIK-CasCH JKOHE
MOJICHH KOHTEKCIMEH OaillaHBICThIpa OTBHIPHIN, OHBIH KOFAMJIBIK CAHAHBI OATYAAFbl KbI3METIH
aHBIKTAY YILUIH TapUXHU-(PYHKIMOHAIBIK 9J1IC KOJIIAHBUIBI.

C. TopaliFbIpOBTBIH POMaHapbl MEH OHBIH 3aMaHAACTapbIHBIH IIBIFapMaliapbl apachlHIaFbl
OpTaK TaKBIPBINTHIK (SMen TEHCI3Ir, KaJbIHMall, €CKl CalT-CaHa) >KOHE UJIESUIBIK YKCACTBIKTap
MEH albIpMallbUIBIKTapbl ~ capajay MaKCaThlHIA  CalbICTBIPMANbBI-TUIIONOTHSIIBIK — 9JIiC
naiinananpael. COHBIMEH KaTap, Ka3aK POMAaHBIHBIH KaJBINTACy €PEeKIIeTIKTepl JIeMIIK (OpbIC,
eypona) poman goctypiaepimer (B. Ckort, U. ukkenc, JI. Toncroii, A.IlymkiuH) TUIOIOTHSIIBIK
TYPFBIIAH CABICTHIPBUIIBL.

HoTu:kesiep MeH TaJKbLIay

XX rachIpbIH OachIHIAFbI Ka3akK o/1e0M, MOJICHH JaMybIHIa «AMKam» xypHaibe! (1911-1915)
MeH «Kazak» razeri (1913-1918) XanbIKTBIH YITTHIK CaHACBIH OSATYABIH, KOFAMABIK OH-TMIKipi
KaJIBIITACTRIPYABIH 0acThl MiHOEP1 6051161. Bys1 6acklIbIMIap TEK akmapaTTHIK KaHa €eMeC, COHBIMEH
Oipre omebuerTi 3epTTey, OarbIT-Oarmap Oepy *oHe KaHa >KaHPIBIK (opmanapabl OpHBIKTBIPY
ICIHIIe nIe JKeTeKm pes aTkapael. «Kazak» razeri MeH «AWMKam» >XypHAJIBIHBIH OeTTepiHae
KapusaJaHFaH MaTepualgap TyFaH TOMbBIpaKTa POMaH >KAaHPBIHBIH JAYHUETe Kelyl MEH JaMmy
3aHIBUTBIKTApPhI TypaJIbl ipreli TEOPHSUTBIK TYKBIPBIMIAP jKacayFa HeTi3 00JaIbl.

Ocbl OarbITTarbl €H eNeylli Tapuxu OoKuramapablH Oipi — «Kaszak» raserinae >kapusiiaHFaH
«biiM KapeICh» aTThl apHailbl xabap-makananap cepusichl 00i1bl. by Makanana oneMHIH O3bIK
eNAePIHIET] FHUTBIM MEH OHEP/l NaMBITYAbIH TETIKTepl co3 OOJIBII, COHBIH 1MITH/IE KbUT CAlbIH Y3/IIK
FaJIbIMIIap MEH JKasyllbliapra OepiieTiH XanblKapaiblk HoOenb ChIAIBIFBI VAT PETIHAE KOJIeHEeH
TapThUIABL. Makana aBTopiapsl FRUTBIM MEH OHEpIiH OapiblK canackl OOWMBIHINIA OSMre KapusiiayFa
o3ipiIe Ka3ak KOFaMbIHJIa MaTepHAIABIK JKOHE KaJIpJIbIK MYMKIHIIKTIH IIEKTEYJl €KEHIH eCKepe
OTBIPBIN, HEri3ri SHriMeHi onebuer Ooiirecin TaralipiHaayra Oypaabl. OHOaFrel MakcaT — Ka3ak
apachIHa OUTIM TapaTaThIH KiTanTap IIbIFApyFa YHUBITKBI 00Ty JKOHE 9JIeOMeT aysIblHa KYUPIKTEPIIH
XaJBIKTBIH KYJIKBIH TY3€yTe CENTITiH TUTI3eTIH )KaKChl pOMaHIap Ka3ybIHA jKaF/Iai jkacay eii.
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by perre «Ka3ak» razeriniy penaktopbl AXxmet baliTypchiHOB, COHIali-aK Ta3eT aifHajIachlHa
tontackan Mipxkakeinn JlymaroB, OnuxaH bekelxaHOB CHSKTBl YIT 3HUSUIBUIAPBIHBIH Ka3ak
MOJICHHETIH KOTepy KaMblHIa Ti3e KOCHIN, >XYHenl ic YHBIMIACThIpFaHbl aHBIK AaHFAPbLIAJIBL.
Iazerrin 1913 skputeel 16 miingeneri canbiga «Kasak» raseridid GacTeIpylubickl Mycrada
Opa3zaeBThIH OKecCi, Ko31 aliblK, YITKaHabpl azamaT Axmerumad Opa3aeB «bolre TireMiH» aTThI
IIaFBIH Xabap >Kapusiian, OiliM KapbIChIHA aT KOCATBIH 3USUIbUIAPBI KoygayFa makelpasl [4]. On
Ka3aKThIH aT OolreciHe Mall MIANTKAHIIA, aJaM TOPOHENIeUTIH OLTiM KapbIChIHA AEMEYIIT O00JIYBIHBIH
nmaigacel 30p ekeHiH Oaca aiTTel. [azer OerrepiHie Ka3ak OaillapblHBIH YCaK MaKTaHFa,
MapTUATEPIIIIIK TIEH OPBIHCHI3 ac Oepyre AYHHEHI OOCKa MIAIIBII, XalIbIK Malachl, FHIIIBIM TaIa0bl
JIETEH YKOJIFa KeJITeH I 6TE CapaH/IbIK TAaHBITATHIH CAI0OKCE MiHE31 alllbl ChIHFA AJIBIH]IBL.

Ochl OyKapasblK KO3Fay/IbIH HOTHKECIHIC Ka3aK oJcOMETIHIH TapUXbIHAA AITHIH OpINTEPMEH
Ka3blUIFaH ipl MEIEHATTHIK KajgaMm skacannubl. JKerTicy eHipiHe FaHa eMec, MCl Ka3akka Oenrini,
aTakThl «MaMaHUsA» MEIpEececiH allKaH, Ka3zak OayajapblH €3 KapaKaTbIMEH OKBITKAH JIaHKThI
Mawman OaiineiH yprarel — Ecemrynm kaxel MamanoB «Kazak» raserinin 1914 sxpurFbl 28
aKIMaHBIHJAFbl CAHBIHJA €Ki KIIIKEHTal MEep3CHTIHIH Ka3achlHa OalIaHBICTBHI, OJIAPABIH KO3iHJeH
KOpepJIiK UTLTIKTI ic KaJaablpy MaKcaThIHIa poMaH OoireciH xkapusutaasl. O y3[iK MIbIFapMa YIIiH
200 com akmia TireTidin Mammaeni [5].

Ecenryn MamaHoB Ooiirere TyceTiH HIBIFapMallapJblH KOPKEMIK CamachlH KaMTaMachl3 €Ty
VIIiH CHIHIOBUIAP alKACBIHBIH KypambIHa 30p MoH Oepai. On o3 xaTblHIa 9l Ka3bpliap peTiHae
Omuxan bexkeiixanoB, Axwmer baiitypceiHoB, Mipxkakem [ymatoB, Myxamerkan CepanuH,
Paiieivxan Mopcekos, [llokopim Xynaitbepaun, Kakpim AkbaeB, Hapmamber OpmamOeToB koHE
Hypramm KyypkaHOB CHAKTHI JYip/iH eH Oenensi TyFanapbiH JaibIKTazs! [6]. Ecenryn OaiiabH Oy
KaJaMblH «ANKAI» >KypHaIbIHBIH PEeIaKTOphl, Oenrii xypHamucT Myxamerxan CepanuH 1€ Kby
Kosjan, «PoMaH >kapbIChl Typalib» KeJIeMl Makala Ka3blll, OKBIPMaH KaybIMFa POMaH *KaHPBIHBIH
KOFaMJIBIK MOHIH TepeHipek TyciHaipai. On Ka3ak Oaimapsl caitay TanachlHa Oap JoyJeTiH Kymcar
KypreH 3amanna Ecenryin GaiiibiH OyJ1 iCiH «KapaHFbI TYHE KAJIbIH JKYJIIbI3 apachblHa KapKbIparaH
aitra» TeHeni. Ocpburaiiia, YIATTHIK Oacriace3 O€H MeleHATTapAblH OIpJIeCKeH OpeKeTl Ka3ak
TOTBIPAFbIH/Ia POMaH KaHPBIHBIH TYybIHA TIKEJIEH WHCTUTYIIMOHAIIBIK BIKITAT €TTi.

CyiranmaxmyT TopaiireipoBThIH «Kamap cyimy» pomanbl KanaMrep eMipiHiH Tpouiik ke3eHiH e,
maMameH 1913-1914 sxeunap apanerbiana xkassurFad. Llbsrrapma Tek aBTOp IIbFapMalllbUIbIFBIHBIH
FaHa eMmec, XX Facblp OachlHIarbl OYKUI Ka3ak oA€OMETIHIH €H YJIKEH TaObICTapbIHbIH Olpi OOJIBII
TaObapl. PoMaHAbl OKbIFaHIA €H aNJbIMEH KO3re TYCETiH 0acThl epeKIIeNiK — TaKbIPBIITHIH aca
©3EKTLIIr MEH KePMEK TaThIFaH ayblp KOFaMJIBIK IIBIH/IBIKTHIH PEATUCTIK TYPFBIIaH allbUTYHI.

XIX racelpaplH asFbl MeH XX FachIpblH 0ac Ke3iHIerl Ka3aK KOFAMBIHBIH €H AacKbIHFaH
QJIEYMETTIK Kecenl — oielT TeHCI3/Ir, KbI3Iap bl MaFa caTy (KaJbIHMa) JKOHE €CKl aKCaKaJIbIK CaJIT-
caHaHbIH KypOaHbIHa aifHambIpy ypaici eai. by takeipeimn C. TopaitreipoBnen katap M. Cepanun, C.
Kebees, C. JleHeHTaeB CUSKTHI JEMOKpAT >Ka3ylIbUIap/IbIH Jja 0acThl HIbIFapMaJiapblH/ia OTKIpP ChIHAIIbL.

Onebuet 3eprreyurici Onyap Jlepbicanun atan kepceTkeHae, «Kamap cyimy» pomansl 6ipae
mod3us, Oipje po3a TYPIHE Ka3blIa OTHIPHIT, Ka3aK OMIPIHIH COJI TYCTAFbl XaJliH op TapanTa >KaH-
KAKTBl aliajbl >KOHE MYHBI KOPKEM KeWiNKepJiepiH IIbIHABIK KUMBLUI-OPEKETTepl HETi3iHIe
nonennenai. llsirapmanarel Oac keifinkep Kamap — Tek KaHa CyJIyJbIFBIMEH €MEC, COHbIMEH Oipre
aKbUI-TIapacaThIMEH, 3€PEKTIriIMEH >KOHE OJICH IIBIFApaThiH aKbIHJABIK TaJaHTHIMEH JapajaHaThbiH
»KaHa THIITI Ka3aK KbI3BIHBIH OciiHeci. ABTOp OKbIpMaH Ibl KaMapMeH TaHBICTBIpFaH a OHBIH «aKbl,
Oif, MiHE3, KOPIK TYTell KeJITeH» KeMeN TYJIFAChIH OJIeH JKOJIIapbIMeH opHeKTeiai [7].

Pomannarse! croxxertik Tapthic Kamap, Axmer, Kacen cusiktol osty, Ounimi skactap ToObl MEH
XKopra Hypem, Ocnan 6m, Kantan KaKbl CEKiAl €CKUTIKTIH, HAaJaHABIK TEH 3YJIBIMIBIKTHIH
oKinepi apaceiHna epousi. Kamap MeH AXMETTIH apachlHIaFrbl KIPIIIKCi3 Taza Maxabbar cesimi
noyneti mankeiraH OmapasiH (KamapapiH okeci) ©3 OOJBICBIHBIH OYPBIHFBI XaH TYKBIMBI, €ITyTe
TasAn KauraH, HajaH opi Karbire3 Kopra HypbiMMmeH KynanacyblHaH KeWiH TpareIusiiblK CHIatT
ananpl. JKopra HypeIMHBIH nOpTpeTiH *kacayna TopalFbIpoB peasluCTiK CypeTKepiliK meOepiKTiH
O3BbIK VJTICIH KOPCETEi: OJI «AIINMTI TasK Jen OUIMEWTIH HaJaH, ay3bl TOJFaH OOFaybl3 OcH
HachIOal, MilIiHI cyn-CybIK Oyiii cekiiai TYKcureH, Oyka MOWMBIH, 6T13 KYpPCaK, ajJakaH Ke3, TOKIaK
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MYpPBIH» 3aJIbIM PETiHJIE cUMaTTanaabl. byn — kelinkepaiH 1IIKi Ma3MyHbl MEH CBIPTKbI YCKBIHCHI3
TYIFACBIH IIEHAECTIpe OelHeney 1iH COTTI TOCLIi.

HIprrapManblH KOMIOO3UIMACHIHAA XaT (popMachkl (MUCTONAPIBIK CTUIb) €peKIIe KOPKEMIIK
KbI3MeT aTtkapanabl. Kamap men AxwmertiH, Axmer nen Kacenni, XXopra Hypsim men Kamapapig
apachlHIarpl XaTTap »Jkaid FaHa xabapiama emec, KeHINMKepiaepAiH IMKi ICUXOJIOTHSIIBIK
TeOIpEHICTEPiH, JKYPEK [IPUTIH IKETKI3eTIH JKOHE OJapJblH OIIEyMETTIK Ke3KapacTapbiH
allKbIHIAWTBIH XaT-auanorrap Oosbin Tadsuiaabl. KamapasiH AXMETKe jKa3FaH XaThbIHAaFbl:

«He maiima ceH e OKBIIABIH, MEH A€ OKbIIbIM, KamMaca apTrarbiFa yari Ooiima?», — aereH
KOJIZIAp OHBIH TEK jkKeKe OaChIHBIH KaMbIH OMJIaMaii, YJIT O0JalarblH, )KacTapIblH MapacaTTbUIbIFbIH
OWJIAWTHIH JCHIeWre KOTEPUIreHiH aHFapTaIbl.

Pomannbin mapeikray meri — JKopra HypbiMHBIH HekepiepiMeH kemin, OmapasiH 0TOAChIH
COKKBIFa JKBIFBIN, Kamapzabl 30pibIKIieH Oaiiian oKeTyi »KoHe OFaH HEeKe KHIo, OaKchl OWHATy
KepiHicTepi. byn osmnu3onTapna Kasak  aybUIBIHAAFBl  HaJaHAAp  OPTACBIHBIH  CHIKIBITHI
TICUXOJIOTHSUTBIK TIOJTIKIeH Oepineni: «Kambac ycram, skai maiftHan JypuUIIeCKeH aKkcakaiaap MeH
COWFaH MaJIJIbIH KaH-)KbIHBIHA TOWBIN KypuIIeckeH Teberrep» Oip-OipiHe mapauieiab peTiHzae
QJIBTHBII, aIaMTePIIUTIKTeH Xypaai OoiFaH TOOBIp asychi3 meHeneni. Kamap o3 6ackiHa TyCKeH
3YIBIMIBIKKA, BOHTEK MOJITaHBIH HEKE KHUIO OpEKeTiHe 3ambIpaH/bl 3apMeH, JaFHETIEH jKayam
oepeni. On emiM Ty3arbIHa UTiHCE J1e, AXMETKe JIeTeH agan mMaxa00arbiHa aHThIH Oy30aiinel. Ke3
xKymap anabiHaarel KamapnablH KomTacy ce3i — €CKi calTKa, KbI3JapAbl MIalgap/blH Ma3arblHa
caJlaThIH KOFaMfa IIBIFAPFaH COHFBI YKIMI.

CynrranmaxmyT TopaiirblpoBThiH 1915 KbuTbl 3ka3faH keneci ipi TysIHABICHT — «Kim
Ka3bIKTBI?» pOMaHbL. ABTOp dyelje MIbIFapMaHbl «OKi0al OOJBIC» NN aTaFaHBIMCH, KCHIHHCH
HET13r1 UAESAIIBIK JKYK [eH MPoOJieMalbIK cayallIbl ajjblFa IIbIFapy MaKCaThIH/IA aTay bl ©3T€PTKEH.
Faneiv blckak Jlyiicenb6aeB atan eTKeHAeH, poMaHaa ASCTYpIIi MaFbIHAIaFbl Oip >KAKThl KaFbIMIbI
KeHIinmkep KoK, Oxibail OelHeciHIH KaWIIbUIbIFEI oTe Koll. «KiM >Ka3bIKThI?» POMaHBl — Ka3zak
oneOueTi TapuxXbIHIAFbl ©JIEHMEH Ka3blIFaH TYHFbII poMaH peTinae A.C. IlymkunHiH «EBrennii
OHeruH» TYBIHIBICBIMEH THUIOJOTHSIIBIK TYPFBIIAH YHIIECeIl. OJCHMEH pOMaH jkKa3zy KajlaMrepJeH
YJIKEH CYpeTKepJiK >KayalmKepIIUTIKTI Tajlal eTeTiH ayblp >KymbIic Oosca, CylaraHMaxmyTr Oy
CBIHJIAPJIBI 1CT1 KOFAPBI KOCIOM JICHTel/1e aTKAPHII IIBIKTHI.

PomaHHBIH ©0i3re TOJIBIK HYCKAaCBIHBIH >KeTreH, KeiOip OemimMuepiHiH >KOFAJIbIT Kalybl
[IBIFAPMaHbBIH TYTACTBIFBI MEH aBTOPJIBIK MACSHBIH TOJBIK alIBUTYBIHA OenTisii Oip Jopekene HyKCaH
KenTipreHi pac. Jleit TypraHMeH, Kojijia 6ap MOTIHHIH €31 OyJI IIbIFapMaHbl KOIl ’KOCTIapbl, peaTuCTIK
QJIEYMETTIK pOMaH Jiel TaHyFa TOJIBIK Heri3 Oepeni [8]. Pomanmarsl 6acTel TakbIpbil — XX FachIp
OachIHIaFbl MATIIANBIK PeceliiH oTapnay casicaThIHBIH dCepiHEH Ka3aK KOFaMbIH/a TYBIHIAFaH IMIKi
JaFaapbIcTap, J9CTYPIl KYHIBUIBIKTApIbIH 1pIN-IIIpY1 )KOHE a/1aM MIHE31HIH a3FbIH/IaYbl.

JXKa3zymel Ka3ak ayblIbIHAAFB! YII YpraK ekinaepiid (Tac6onatr — Oxibait — Kaobi) Oefineci
apKBUIBI QJIEYMETTIK TEHCI3AIK TIeH TOPOMECI3MIKTIH, OPEeCI3MIKTIH Kajal YIIBIFBIN, JIEpTKe
alfHaIIFaHBIH KOPKEM (PUIIbM TacTachlHAAM Ti30€KTen KopceTe/Ii.

TopalirpipoB ypnakTap cabaKTaCTBHIFBIHBIH Kepi KETKeH, JNeTpagalisuIblK MOICIIH JKacaiIbl.
TacOonaTTeiH OalibIFBI MEH OOJBICTBIFBI OKilaiila TEK epKeliK TMEeH HOMCIKYMapIbIKKa, aj
KabpImra ToIbIK OY3BIKTHIK TTEH MacKYHEMIIKKe yiiacaapl. ABTop «¥siaa He Kepce, YIIKaHa COHBI
UTei» JIeTeH XaJbIK JaHAIBIFBIH KeHIMKEpIIep TaFIbIPhl ApKbLUIbI HAHBIM/IBI TSI Ii.

Ochl cypkail opTara KapaMa-Kapchl KOWBLIATBIH, OKBIPMaH KOKEWIHE KbUIBUIBIK YSIaTaThIH
OeitHe — Anmakail. Anmakaii — xaT OuleTiH, oHTre, JOMOBIpara ycTa, OpbIClIa Jla Coiiel alaThiH,
YKOFaphl MOJICHHETT] 9pi 3€PeK Ka3akK KbI3BIHBIH MYJIJIC JKaHA CHUIIATThI XapakTepi. OkKi0al CHUAKTHI
JeKipIep OHbI Ma3aK eTKiCl KeNTreHIMeH, ATMMakail o3iHiH mapacaTbiIMEH oJlapliaH dJjieKaiia Ouik
Typaasl. Ecenryi Kakel MaMaHOBTBIH 09iire TaiaOblHIa KOPCETUINeH «Ta3a Ka3ak TUIIHIE» kKa3blLTy
mapTeiHa «KiM Ka3bIKTHI?» POMaHbI TOJBIKTAN cail Kee.

XX FaceIpablH OachiHAAFBl Ka3zak poMmanaapeiabiH (M. [lymaros, C. Kebees, T. JKomaptbOaces,
C. TopaiirpIpoB) ©3iHAIK 06aCTBl epeKIleNiri — onapslH eHe OoibIHAa Kapa ce3 OeH elieH Co3/iH
(po3a MEH TMOA3USHBIH) €Ti3 Karap jkapbica XypeTiHairi. «Kamap cyiy» poMaHBIHBIH OacTaTybl
MEH CIOXKETTIK JaMyblH/Ja ©JC€H >KOJJAphIHbIH JKMiI apajachlll OTBIPYbl KOHII €ypOrajbIK
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POMAaHUCTEPIIH KIACCUKAIBIK IpO3a 3aHJbUIBIKTapbIHA KaMIlbl KeJreHaed KepiHreHiMeH, Oyl
KYOBUIBICTBI YIITTHIK 91€0METTIH KAJIBINTACY YBOJIOIMICH TYPFBICBIHAH TYCIHY KEepeK.

Faneim E.B. JIuzyHoBa atan kepcetkenaei: «Kazaxckuii pomMaH BO3HUK HE Ha IyCTOM MECTE,
HE M3 HHUYEro. Y Ka3zaxCKOro poMaHa IIIyOOKHME HAaIMOHAIbHBIE KOPHHU, TECHO CBS3aHHBIE C
MIOBECTBOBATEIbHOW TpaJUIMEH H300paKeHUS HAIMOHATIBHOTO XapakTepa» [9].

YITTBIK CO3 OHEpIHJIE CaH FachIpyiap OONBI MOA3US KAHPBI YCTEMIIK KYPBIN KEJITeHIIKTEH,
aHa TybIHAAaFraH Mpo3a GopMachl XaJIbIKTBIH aybl3 9/IeOMETIHEH, OHBIH KOpPKEeMeY KypajiaapblHaH
Ko y3in kere anmansl. lepuszgan EneykeHOB Te Ka3ak pPOMaHBIHBIH ©31HJIIK €PEKIIEeNiri OHBIH
¢donpkIIOp, aybi3lia KoHE >kaz0a ofeOMeT apKbUIbl KaJlbINTACKAHIBIFBIHAA, an OyJl MpolecTe
MIO93USHBIH KETEKIII POJI aTKapFaH bIFbIHIA EKEHIH AyphIC TYXbIpbiMaaraH [10].

C. TopaiireipoB «Kamap cyimy» meH «KiM JKa3bIKTBI?» poMaHAApbIHAA (OIBKIOPIIBIK
JOCTYpIIEpal — KOIITacy, alThIC, JKap-Kap (HeMece «3ap-3ap»), OaKchl CapbIHIAPBIH ©T€ OPBIH/BI
kKonnananel. KamapaeiH HypbiMMeHn Hemece MoiiaMeH ceiisiecyniepi KbI3 O€H JKITIT alTBICBHIH,
IICIICHIIK TOJIFayIapel ecke Tycipeni. CoHaii-ak, MbIFapMaaa 3THOTPadUSIIBIK CalT-FYPBITITHIK
XKopanrbuiap (KoJa ycraTap, Kbl3 YsuITap, Ianl cumnarap, Heke Kusp, KeHinOail 6akChIHBIH JKbIHBIH
IIAKBIPYBI) 1OYIpAIH HAKTHI TYPMBICTHIK THIHBICHIH PEAINCTIK ACHI€H/Ie TAHBITYFa KbI3MET €TE/i.

XKazymibl ketinkeprep/Iiy ki anai-Tynaei ce3iMAepiH, ICUXOIOTUSUIBIK UipIMAEPIH CypeTTeye
JIe YJIKEH JKETICTIKKe >keTKeH. Mpicaibl, KamapaslH AXMETTeH ayiFall XaT alFaHlarbl «Oip KbI3aphill,
Oip cypiaHbll, Kyperi KeyleciHe ChliiMaii, HE ally eMec, He KyaHy eMec, OeNrici3 KbICBUIBIIL,
TBHIHBIIICHI3ABIKKA KATYbD» — PEATUCTIK TICUXOJIOTHSIIBIK TAIAAY IbIH HAKThI KepiHici. COHbIMEH Karap,
aBTOp XaJbIK TUTIHIH IIYPaIbl YATUIEPiH, MaKal-MoTeNAepAl KeHinKkepiep i MiHe31H Japanay YIIiH
mebep maiinananansl. [lsrapmanars! TUIIK KOJTAHBICTAP POMAHHBIH KOPKEMIIK KYHBIH apTTHIPHII,
OHBIH YJITTBIK OONMMbICHIH aiikpiHaai Tycemi. CoiHmbl T. Hyprasun C. TopalFbIpOBTEI ©Mip CHIPBIH
TaHBIFBII, OW KO31 KOpEreH, AapbIH/IbI Ka3yIlIbl peTiH/e KoFrapbl OaranaraH [11].

KopbITbIHABI

XX FacbIp/iblH OackiHia APBICYJIBI KoM TaFraH «PomaH He Hopce?» JIeTeH cayal MeH OFaH OepiireH
OarapraMablK aHbIKTaMa YIITTBIK 91€OUETTIH JaMy OarbIThIH alKbIHAAFaH MaHBI3Abl TAPUXU KYOBUIbIC
60517161 ByTiHri TaHAa Ka3akK OKbIpMaHbl POMAHHBIH HE eKeHiHE TaHAaHOai1bl, OUTKEH1 OYJ1 KaHp YIITTBIK
KOPKEM CO3/I1H OJIITIEeMIHE, JNIEMIIK 97Ie0H MPOIIECKe KOCKAH YJIKEH OJIKAChIHA alfHAIIIbI.

XX Facplp OachlHIAFbl Ka3aK POMaHJApbIHBIH TYYbIHAa YJITTBIK Mep3iMal OachbUIbIMIAp/IbIH
(«Kazak», «AMKam») arapTyIIbUIBIK KbI3MeTi MeH EceHrys1 Kaxbpl MaMaHOB CEKUIIi MeleHaTTap
yibIMIaCTBIpFaH poMaH Oaiireci Tikenel HHCTUTYLMOHANBIK 9p1 pyXaHU KO3Fay Cajibl.

CynranmaxmyT TopalirbipoB «Kamap cyity» poMaHbl apKblibl olie TEHCI3/11r MEH KaJlbIHMall
MOCEJIECIH JKeKe OaCThIH TpareJuschl AeHreliHeH KOTepil, YIKEH dJIeyMeTTIK-KOFaMIbIK Mpobiema
TIOPEXKECIH/IE PEATTUCTIK TYPFbIIaH 1emie Oul.

«TopaiireipoBThIH «Kamap cyiny» pomaHbIHa 0TOAChl MHCTUTYTHI TiKelel opi eTe KeH TYpAe
OasiHIanMaca Jia, acipece OyJ1 MHCTUTYTTBIH allFalllKbl KaJlaMbl OOJIBIN caHalaThIH HEKE MAceJeciHe
KATBICTBl QHTIMENIey MEH CHIaTTayjlap apKbUIbl HaKThl Oaranaymap »kacayra Oojalpl. ABTOp-
OHriMeneyln IbIFapMa OapbIChIHIA Kel TycTap/a OKUFa KelliCiHe TIKeJel apajiaca OTBIpHIN, €H
aJIZIBIMEH HEKe Macelleci apKbUIbl Ka3aK KOFaMbIHaFbl OTOACH! MHCTUTYTBHIHBIH COJI KE3eHe KaH1ai
QJIEYMETTIK TOII peTiHJie O0NFaHbIHA KATHICTHI MiKipyep Olaipei.

«Kamap cyity» pomMaHbIH/1a OTOAChl HHCTUTYTHI K€H ayKbIMJIbI CHITATKA Ue€ JKOHE MaTpUapXaliiblK
epekmenik Oaiikanaapl. OTOACH MYIIENEPiHIH OMIpIHE 9CEp €TETIH MIEHNMIEP TEK SIPOJBIK OTOACHI
MYIIEeNepi TapanbiHaH KaObuinan6aiael. by ynepicre Harambuiap, aranap, >KeHrejaep MiHIETTI TypAe
ce3 aiThIM, bIKnai erefi. COHbIMEH KaTap pOMaHHBIH Heri3ri KeiinkepnepiHid Oipi Kamapasiy otoacs
MYIIENepi apachbliHIa dierniepAiH a3 O0NIybl FaHa eMec, OJIapbIH MiHEe3-KYJIKbIHBIH ep aJaMapaH aca
alBIPMAIIBUIBIFBI JKOK €KeHI JIe Hazap ayaapTtaip» [12].

«KiM Ka3pIKTBI?» pOMaHbl ©JEHMEH >Ka3bUIFaH TYHFBIII Ka3aK POMaHbl PETIHIE YITTHIK
MOATUKAHBIH OWiK JAEHreiliH KopceTTl. YIII YPIAaKThIH PyXaHH a3FbIH/Iay SBOJIFOLUSICH] APKbUIBI OTAPIIBIK
KYHEHIH Ka3aK KOFaMbIHA OKEJITeH JJICYMETTIK JKOHE alaMIepIILTIK TaFAapbIChI asTyChI3 MICHEII.
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Arranikpl Ka3aKk poOMaH/AapblHa TOH MP03a MEH MO33HUSHBIH apajiac Kemyi, OIbKIOPIIBIK KOHE
ATHOTPAUSUIBIK DJIEMEHTTEpAIH OelceHAl KOJNAAHBUIYbl — OYJI >KaHPIBIH YJITTBIK TaMBIPBIHBIH
TEPEHIITTH KOPCETETIH 3aHIbI KYOBLIBIC.

Peivranu Hypranu atan kepceTKeHeH, IbIFapMaHblH KeyieMi (IIaFbIHIbIFbI) OHBIH JKaHPIIBIK
TaOUFaTBIH TOMEHJICTICH ; OacThl KPUTEPUH — TaKBIPHINT ayKbIMABUIBIFBI MEH >Ka3yIIbIHBIH
cypetkepuik mebepiiriane [13]. C. TopaiirbipoB poManaapsl ©3iHIH HIIESIIBIK COHBLIIBIFBIMEH Ka3ak
oneOueTIHAeTI POMaH JKaHPBIHBIH IPreTachlH OEpiK Kaslajbl.
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I'EHE3UC KA3BAXCKOI'O POMAHA B HAYAJIE XX BEKA U XYTOKECTBEHHO-
NIAEOJIOI'MYECKHE NCKAHUSA CYJITAHMAXMYTA TOPAUT'BIPOBA

B craTbe uccnenyroTcs 3apoXkJIeHUE, CTAHOBJICHHE U JKaHPOBO-CTHJIEBAs HBOJIIOLMUS PAa3BUTHS )KaHpa pOMaHa B
KazaxckoW nuTeparype Hadana XX Beka. B kadecTBe OCHOBHOTO OOBEKTa MCCIIEIOBAHUS B3SITHI MEPBBIC JIACTOYKU
HAIMOHAIBHOM Tpo3bl — pomanbl M. JlymaroBa «bakeitces Kaman» («Hecuacthas XKaman»), C. KoGeeBa «Kaibin
Maim» («Kamsim»), a Takke npoussenernst Cynranmaxmyta Topaiirsiposa «Kamap cymy» («Kpacasura Kamap») u «Kim
KasbIKTBI?» («KTO BHHOBar?»). BcecTopoHHe aHaJIHM3UpyeTcs MELEHATCKHHA M IPOCBETHTEIBCKUH  BKIAJ
MIEpHOANYECKUX M31aHuK Havana XX Beka (razera «Kaszak», )KypHan «AHKam») B MOSBICHAEC POMAHHOTO JKaHPa, B TOM
YHUCIIE HMCTOPUYECKOE 3HAYCHHE KOHKypca pOMaHOB, o0ObsBIeHHOro Ecenrynom kaxel MamanoBsiM. Ha
XYAOKECTBCHHOM YPOBHE M3y4YalOTCsl BOIPOCH! JKEHCKOTO HEPABHONPABHSI, COIMAIBHBIX MPOTHBOPEUHH, MOCIEACTBUH
KOJIOHHAJIbHON MOJUTUKM M JYyXOBHOTO KpU3HCa MEXIy TNOKoJeHHsMH B mpousBeaeHusx C. Topaiirsiposa.
TeopeTndyecku 000CHOBBIBAIOTCS 0OCOOCHHOCTH COYETaHMUs JIMPU3Ma M IPO3bI B IPOU3BEICHUIX aBTOPa, UCIIOIb30BaHNE
(OJIBKIIOPHBIX TPATUIMKA M STHOTPAPUUYCCKHX JCMEHTOB, a TAK)KE POJIb MOPTPETHBIX U SMHUCTOJIAPHO - THATOTUICCKUX
(hopM B PaCKpBITHHU MCUXOJIOTUH TEepCoHaKel. B pe3ysbraTe MccieqoBaHus TOKa3bIBACTCS, YTO, HECMOTPS Ha MaJIbIi
00beM Ka3axCKHX poMaHOB Hayajga XX BeKa, 110 CBOEMY COJAEPKATEILHOMY M COLMAIbHOMY BECY OHHU MOJHSIHCH JIO
YPOBHSI ITOJTHOILIEHHOTO PEaMCTUYECKOTO pOMaHa.

KuiroueBble ciaoBa: kazaxckuil poman, CyntaHmMaxMyT TopalrbIpoB, >kaHpoBasi sBosironus, «Kamap cymy»,
«KnM Ka3bIKTBI?», peann3M, 03THKA, (POIBKIOpHAS TpaJuIus.
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THE GENESIS OF THE KAZAKH NOVEL IN THE EARLY 20TH CENTURY
AND THE ARTISTIC AND IDEOLOGICAL QUESTS OF SULTANMAHMUT
TORAIGYROV

The article explores the origin, formation, and genre-stylistic evolution of the novel genre in Kazakh literature of
the early 20th century. The primary objects of the study are the pioneers of national prose: «Bakhtsyz Zhamal» by M.
Dulatov, «Kalyn Mal» by S. Kobeyev, as well as the novels «Kamar Sulu» and «Kim Zhazykty?» by Sultanmakhmut
Toraigyrov. The paper comprehensively analyzes the patronal and educational contributions of early 20th-century
periodicals (the «Kazakh» newspaper and «Aikap» magazine) to the emergence of the novel genre, including the
historical significance of the novel competition announced by Yesengul kazhy Mamanov. At an artistic level, the study
examines issues of women's inequality, social contradictions, the consequences of colonial policy, and the spiritual
crisis between generations in S. Toraigyrov's works. Furthermore, the paper theoretically substantiates the harmony of
lyricism and prose in the author’s works, the application of folklore traditions and ethnographic elements, and the
function of portraiture and epistolary-dialogue forms in revealing character psychology. As a result of the research, it is
proven that despite the short length of Kazakh novels in the early 20th century, they attained the level of fully-fledged
realistic novels in terms of their thematic density and social significance.

Keywords: kazakh novel, Sultanmakhmut Toraigyrov, genre evolution, «Kamar Sulu», «Kim Zhazykty?»,
realism, poetics, folklore tradition.
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KA3AKCTAH TYPKITAHYBIHIAYbI 9JIEBU-®OJIbKJIOPJIbIK BAYBITTbIH
KAJIBITITACY APHAJIAPBI (OPTAFACBIPJIAPJAH KEHECTIK A9VYIPTE IEUIH)

AnnaTna. OneOUeTTaHBIMIBIK TYPKOJIOTHS YITTBIK OAEOMETTIH Tapuxu OacTayblH OpTaK TUINIK Heris,
MHUGPOTIOITUKANBIK JKaJl, SMUKAIBIK TICTYpP, jKa30a Mypa *KOHE OPKCHHETTIK CabaKTaCTHIK TOFBICHIHIAFbI KOTIKAOATTHI
PyXaHH-MOJICHHM JKYWe peTiHae mnaibiMmayra MyMKiHmik Oepemi. Makanana Kasakcranmarbl o1e0u-()OIBKIOPIIBIK
OarpITTaFbl TYPKITAHYIIBIH OPTAaFachIPJIbIK PyXaHU-MHTEIUIEKTYAIIBIK OacTaynap/iaH KeHECTIK Adyip/eri akaJIeMHUsUIbIK
3epITey OJKyleciHe JeWIHrl KaJbIlITacy apHajapbl KapacThIpbUIABL. 3epTTeyIiH Herisri MakcaTbl — Ka3ak
o/eOMeTTaHybIHIAFbl TYPKITIK OaFBITTBIH TAPUXM HETI3/IEPiH, FHUIBIMH Ca0aKTaCTBIFbIH, 3€PTTEY HBICAHNAPBIH JKOHE
o/licCHaMaJIbIK MaHBI3BIH JKYHeNl Typae aWKelHAAy. Makanana 3epTTey HbICaHBl PETiH/IE OpTarachIpJIBIK TYPKi kaz0a
Mmypanapbl, XIX facelpaarbl (OIBKIOPIBIK-3THOrpadusnblK nepekrep, XX Facelp OachblHAArbl YITTHIK oaeOH-
TEOPUSUTBIK 0¥ skoHe 1960-1980 Kpurmapmarbl JUCCEPTANMSIBIK 3EpTTEyJep aimblHABl. Makamaga Tapuxu-o1eowu,
CaJIBICTBIPMAJIBI-TUITOJIOTHSIIBIK, TAPUXH-TIO3THKAJIBIK, TEPMEHEBTHKAJIBIK KaHE JKyHeney apictepi Koanansuiasl. Hlomy
TYpiHJE JKacaJFaH TaJlAay HOTIDKeNepi Ka3aK o91e0HeTi TapUXbIHBIH XPOHOJIOTHSUIBIK IIeKapachlH KEHEHTY MaKcaThIH/Ia
KeIIeHI TypAe >KYpri3umreH ipreni 3eprreynepiin OacsiM Oeumiri b. KemxkebaeB MekTeOiMEH akajeMHSIBIK
cabaKTacThIKTa EKEHMIrH aWKBpIHAANWABL. 3epTTey HOTIDKECiHAe oAeOMEeTTaHBIMABIK TYPKYTAaHYIBIH KOHE TYPKIJIK,
OpTaFachIPIIBIK, AMHUKAJIBIK, COMBUIBIK-AUIAKTHKAIIBIK KoHE (DOJIBKIOPIBIK KadaTTap Isl YITTHIK 9/1e01 MpoIecc asChIHaa
TaHyFa BIKMAl €TKEeHI aHBIKTAIAbl. MaKalaHbIH FHUIBIMH MaHBI3bI Ka3aK oJeOHMeTiH JKalmbl TYPKITIK MOIEHH-
OPKEHHETTIK KEHICTIKIEeH ca0aKTacThIKTa MaWbIMIaybIMEH aWKbIHAaTagel. [IpakTHKANbIK KYHIBUIBIFEI 3€pTTEy
HOTIDKENIEpiH Ka3ak ofeOueTi Tapuxsl, TYpKiTaHy, (OIBKIOPTaHY >KOHE CaJBICTBHIPMANbBl 9/cONeTTaHy IMoHAEPiHIe
KOJIlaHyFa OoNaThIHIBIFBIMEH epekmieneHeni. COHbIMEH Karap Makaiana o/1e0u-(OoiIbKIOPIBIK TYPKITaHyIbIH
Kazakcranmarbl FHUIBIMM MEKTENITEpMEH OaiiaHBICHI, IMCCEPTALMSIBIK 3€pPTTEYJIep apKbUIbl JepOec FhUIBIMHU calla
peTiH/e OpHBIFY IIPOIEci J)KoHE KOHE MypaHbl Kas3ipri ojebuerraHy napajurMajapbl TYPFBICBIHAH KaliTa maiibiMaay
KQXCTTIT1 JIc Ha3apFa ajblHAJIbL.

Tipek ce3nep: one0MeTTaHBIMABIK TYPKITaHy, 97€OMET TApHUXbI, TYPKi Ka30a Mypachl, (OJIBKIOPIIBIK-IIUKAIBIK
JOCTYP, TAPUXHU ITOITHUKA, CATBICTHIPMAIIbI 91eOUEeTTaHy, FEUIBIMU MEKTEI.
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Kipicne

Typki onemiHiH TapuXU-MOJCHHU TYTACTBIFBIH o/1€0METTaHy TYPFBICHIHAH 3epaesey — Kazipri
TYMaHHUTAPJIBIK FRUIBIMAAFEI ©3€KTI OarbITTapAblH Oipi. OchblFaH opail TYpKi XaJbIKTapBIHBIH OPTaK
TUIMIK Heri3i, MUQOJIOTHSUIBIK >KaJbl, OSMUKAJBIK JOCTYpi, jka30a Mypajapbl MEH pyXaHHU
cabaKTaCThIFbl YITTHIK o/l€OMETTep TapUXbIH KEH OPKEHUETTIK KOHTEKCTE KAapacThIPYIbl KaxKeT
ereqi. OneOUeTTaHyMEH YIITAaCKaH TYPKOJIOTHS YIT CO3 OHEpiHiH OacTay Ke3AepiH, MKaHPIbIK
SBOJIIOLIMSICHIH, TMOATUKAIBIK JKYHECIH MOHE PYXaHH-3CTETHUKAJbIK TAaOMFATBIH SKaJIbl TYPKLUIIK
MOJIEHU KEHICTIKIIeH cabaKTacThIpa TaHyIbIH MaHBI3/IbI 9/liCHAMAJIBIK HeTi31 peTinae kepineni. by
OarbpITTHIH FHUIBIMH MaHBI3BI 9cipece KoHe ka30a eCKepTKIITep/i, OpTarachIpiblK JUIAKTUKAIIBIK
KOHE COMBUIBIK MYPAHBI, SIUKAIBIK JOCTYPAl, POIBKIOPIBIK MOTIHACPAl YITTHIK 971e0U MPOIECTiH
Kypamaac Oediri perinjae OarajlayMeH Jie alKbIHIanaabl. MakanaHblH e3eKTuliri Kasakcranmarsl
o1e0MeTTaHBIM/IBIK TYPKOJIOTUSTHBIH TapuXu OacTayliapblH, FRUIBIMH KaIBIITACy KE3EeHAEPIH >KoHE
HEri3ri 3epTTey apHaJIapblH >KyHenl Typle capalay KaKeTTIriHEeH TYbIHAaabl. MyHIal FhUIBIMU
MHTEPIPETAINS YWITTHIK 9JeOMEeT TapUXBIHBIH IIEKapachlH KEHEHTIN KaHa KOMMaii, Ka3ak o1e0neTiH
TYPKI OpKEHHMETIHIH OpTaK PYXaHU-MOJEHU MYpPAChIMEH TYTACThIKTa NailbiMayFa MYMKIHIIK
oepeni. Ochl TYPFBIIAH 3€pTTEY 9/1e0M MYPAHBIH TAPUXH TEPEHIriH, CAIBICTHIPMAIIBI TOITUKACHIH
KOHE Kaszipri OTaHIBIK 9eOMeTTaHy YIIiH TYPKITaHYJbIK apHaHBIH FhUIBIMU-OJICHAMAIBIK MOHIH
alKpIHIayFa OaFbITTaIa/IbI.

Marepuasaap MeH dicrep

3epTTeyiH JEpeKTIK JKOHE TEOpPHsUIBIK HeriziH KaszakcraHmarbl — o7cOMeTTaHBIMIIBIK
TYPKITaHYJbIH TapUXu KaJbllITaCy apHalapblH allKbIHAayFa MYMKIHIIK O€peTiH op Ke3eHIeri
FBUIBIMH, 97IcOM-TapuXH KoHE OHOIHOTpadusUIBIK MaTepraiiap Kypaiael. Typki aieMiHiH TapuxH-
MOJICHH TYTAaCTBIFBI MEH Kasipri 3epTrey mepcrektuBanapbiH naitbiMaayna Y.K. JlamaxkaaHwiH,
QJIEMIIK TYPKOJIOTUS TapuxXbl MeH TypKuiepaiH Eypona FbUIBIMBIHIAFBI TaHBUTY MOCEIECiH
HakTbutaya A.H. KoHoHOBTBIH, Onimep Hayan MypacblHBIH TYPKITaHYJIBIK KOHE 9/1€0METTaHyJIbIK
MoHiH capanayaa T. KelnbIpIbiH eHOeKTepi maijanaHblUIIbL.

Esxenri goyipaeri o1e0u TaHbIM apHajapbl MEH YIJITTHIK 97e0UeTTaHy TapUXbIHBIH KaJIbIITACY
norukackH amryga JK. CmarynoBTeIH 3epTTeyi, XIX racelpaarbl (hOIBKIOPIBIK-ITHOTPA(USITBIK
’KOHE IIBIFBICTAHYJIBIK TaHBIM apHachiH cumarrayna I, YomuxaHOBTHIH jkaz0anapbl, >KOIHIN3M
MeH Oacra MOICHUETIHIH bIKHAJBIH TYCIHAIpYAe A. XanuaTiH MOHOTpagusIChl HET13re alnbiHAbl. XX
FachIp OaChIHIAFBI YITTHIK FRUIBIMU-MOJICHN OW MEH TYPKUIIK Mypara KbI3BIFYIIBUIBIKTHI TajIayaa
I'. ©nec, A. baiitypcbinyibl, M. Oye30B eHOekTepi xoHe 1926 xbutrbl BipiHII TYPKOIOTHSIIBIK
KOHTPECTIH CTeHOTpadUsUIbIK MaTepuaiapbl JCPEeKKe3 peTiHle KapacThpbUiabl. KeHecTik
Ke3eHJeri o/1eOueT TapuxblH Joyipiiey, KeHe TYpKi jka30a MypallapblH, OpTarachIpibIK o]e0u
KOIITEpIEpll KOHE KaszaK (DOJILKIOPBIHBIH TYPKUIIK HETi3JepiH 3epTrey Macenenepinae K.
Cetinanos, C. Kocan, I'. Kypmanranu, b. Kenxeobaes, I'. [lipanueBa, O. KoHbipat6aeB endekrepi
OacIIbUIBIKKA aNBIHIBIL. MaTrepuanmap ipiKTeITreHIe OJIap/AblH Ka3akK oJcOMETIHIH KOHE TYPKIIIK
HEri3JIepiH, TYPKI XaJbIKTapblHA OPTAK AMHUKAIBIK, COMBUIBIK, JUJAKTUKAIBIK >KOHE KHCCAIBIK
JOCTYPIIEPMEH Ca0aKTaCThIFBIH, COHAal-ak Ka3akcranmarbl ofeOMETTaHBIMIBIK TYPKOJIOTHUSHBIH
FBUIBIMU-MHCTUTYIIHOHAJIBIK KAJIBINITACY JIOTUKACHIH allly MyMKIH/IT1 €CKEepiIi.

Makanama Tapuxu-97e0Hu, CaITBICTBIPMAJTBI-THITOIOT USIITBIK, TapPUXHU-TIOITUKAJIBIK,
JIepEKTaHyJIbIK, T€PMEHEBTHKAIBIK >KOHE >Kyieney omicTepi KOJAAHBUIABL Tapuxu-20edu 20ic
OpTaFachIpiBIK  MPOTOdeOMEeTTaHyNbIK oiman Oacranm  XIX  raceipgarbl  (OJBKIOPIIBIK-
STHOTPAUSIIBIK )KMHAKTAY ToKipubOeciHne, XX Facelp OAachIHAAFbl YITTHIK FHUIBIMH CaHara >KOHE
1960-1980 xpuHapAaFrbl aKaJIEeMUSUTBIK 3epTTEyJiepre JICWiHTi Ca0aKTaCTBIKTHI aWKbIHIAyFa
MYMKIHIIK Oepai. Canvlcmulpmansl-munonio2usiibl macin Kazak ole0ueTi MeH o3re TYpKi
XaJIBIKTapbl MYPAChIHIAFbl OPTaK MOTHUBTEP]II, JKAHPIBIK YITLACP, SMUKAIBIK KYPBUIBIMIAPIBI,
OeifHenep KYHeCiH JKOHE TapUXH-MOJEHU YKCACTBIKTapIbl capajayFa KOJNIAHBUIABL. [apuxu-
NOYMUKANLIK MAn0ay KeHe TYPKI jka30a eCKEPTKIITEPl, OPTaFaAChIPIBbIK AUIAKTHKAIIBIK, COMBLIBIK,
KHCCAJIBIK MOTIHJEP, OFbI3-KBINIIAK SMUKAIBIK JCTYPl JKOHE Ka3ak (DOJIBKIOPHI apachIHAAFbI
KOPKEM/IIK-ICTETUKABIK SKAJIFACTBIKTAPABl TYCIHAIpYTe HEri3 Oonabl. /lepekmaHnynvlk macin
NaifanaHbUIFAH  MOTIHIAEPIIH,  FBUIBIMH  €HOCKTepIiH, KOHTpPecC  MaTepualiJapbIHBIH,
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OuOIMorpausIbIK  KOHE JUCCEPTAlUSIBIK JEpeKTepAiH Makala TaKbIphIObIHA KaThICHIH
HaKThUIayFa OarbITTaNbL. [ epMeHesmuKkanviy a0ic d1ebu xoHe GOIBKIOPIBIK MYPAaHbI TEK TApUXU
(dakT Hemece ITHOrpaUsIIBIK MaTepral PeTiHIE eMec, YITTHIK 97e0u caHaHbIH TepeH KabaTTapblH,
MOJICHU JKaJIblH, PYXaHU KOJBIH JKOHE TYPKLUIIK ©PKEHHETTIK CabaKTaCTHIFbIH CaKTaraH MOTIHIIK
KYHe peTiHae maibiMaayra MYMKIHIIK Oepai. JKyiieney adici op noyipaeri 3epTrey OarbITTapbiH
OipTyTac FHUIBIMH TMaHOpaMara >KUHakTar, KaszakcraHmarbl oeOMEeTTaHBIMABIK TYPKOJOTHUSHBIH
HETi3r1 KaJlbIITacy apHajiapbl MEH o/liCHAMAJIBIK OaFaapiiapblH TYKbIPbIMIayFa KbI3MET €TTi.

HoTu:kesiep MeH TaJKbLIAY

OTaHIbIK FRUIBIMIA KEIICH 1 MOHAPaIBIK OaFbIT PETIHAE KaJbITaCKaH caiajapablH Oipi —
TypkiTany. JKanmbel TypKi OJIEMIHIH TapHXU-MOJICHU TYTACTHIFBI MOceJeCi ONEeMIIK FhUIBIMU
keHicTikTe XIX FachIpAblH €KiHIII KapThIChIHAH OacTan KapKbIHABI JaMBII, YIaibl TaJlKbLIaHbBIIT
keneni. OpTak Ti1 MEH TapuX, MOACHU KaJl MIeH MUDOJIOTUSUIIBIK TaHBIM Ca0aKTaCTHIFBIHBIH OYTiHT1
KYHTe JediH >Ki01 Yy3UIMeH >KalFachlll Kejle >KAaTKAaHIbIFbl TYPKITaHy CalachbIHBIH FBUIBIMHU-
CTPaTeTWsUIBIK MOHJETI jKacaMIa3[gblFbIMEH KOCa, op TapuXH Ke3eHJAEri KeTepep JKYTiHiH
CalMarblH Ja alFfakTalTbhiHbl Jaychbi3. OcCbhl OWBIMBI3ZBI  MJJeHUETTaHymbl-FanbiM  Y.K.
JlamakaaHBIH TOMEHETI TYXKBIPBIMBI KyaTTail Tyceni: «Ocbigan Oip »apblM MBIH KbUIIAH acTaM
yakbIT OypbiH EypasusHblH yiaH-Fallblp KEHICTITIHAEC KOHE TYPKUIEpAiH OipiecTiri KypraH alibIi
memiiekeT — Typik KaraHatsl emip cypai. Ox cambICTBIpMaibl TYpAE Te3 bIAbIpaFaHbIMEH, OHBIH
Tapuxu OOJMBICH JEMIIK TAPUXTBHIH KEHIHT1 JaMyblHAa Y3aK YaKbIT OOIBI BIKMANl €Til, OpTaK
MU(DOJIOTHUSACH], KOHE aHbI3apbl 0ap, TybICTac TUIAEpIe COUNEHTIH koHe Oyrinre neiin Oenrimi
O0lp pyXaHU-MOJEHU OPTAKTHIKTHI CE31HETIH KOITereH XajbIKTapIblH MYpachlHlla CaKTaJbIIl
kenexi. Ka3ipri Typki anemMi OipTeKTi emMec jKoHe TyTac casiCH-MdJeHH OipIIiK peTiHae KepiHOen i;
OHBI alKbIHAAYIBIH OacThl HEri3i — TIMAIK Oenri, sFHU Oenrini Oip 9THOC TUIIHIH TYPKI Tiiaepi
orOackiHa xatybi» [1].

Qunonorusi MeH IIBIFBICTAHY CalalapblHBIH TOFBICBIHAA JAMBIFAH TYPKITaHYIIbIH
oneOMeTTaHbIM/IBIK apHACKIHBIH OacTay Ke3zepi perinae acipece ©0y Hacoip on-dapabu, Maxmyn
Kamkapu, Onimep Hayau xone 3axup oa-/lun Myxammen baOblp cbIiHABI TyJIFanapAblH MypachlH
epeKile aray KaxkeT. OAeOueTTaHy TOJBIKKAHIbI FBUIBIM PETIHAE ol  KalbIITaclaraH
OpTaFachIpJBIK AQYIPJETi CO3 OHEPI Typasibl MabIMAAPFa MPOTOFBUIBIMU CUTIAT TOH. OO TEK MEH
TYp, JCTETHKANBIK TaHBIM, IIBIFAPMAIIBUIBIK-KOTHUTUBTIK TpOIECC, TaJaHT MEeH €HOEK, aybi3
oneOueTiHIH KepKeMaiK KadaTTapbl, T.0. Macenenep TOHIpETiHAEr KUChIHAAP, €H alJIbIMEH, TYpPKI
Heri3/1 91e0MeTTaHyAbIH KaIbINTaCYbIHA BIKIAT €TTI.

Ou-Papadbuain MIBIFAPMAIIBUIBIK TIPOIECC, AKBIHBIK, MOJ3US TaOWFaThl, IICHIECHIIK OHEP
Typambl FRUIBIMH JIOTUKara Heri3faenreH «FbUTbIMAapAbIH KiKTelyl Typanbp», «Ilos3us eHepiHiH
KaHOHAapbl Typanb», «[loa3usi eHepiHiH Heri3gepi» ChIHABI TPaKTaTTaphl TYPKUIIK-UCIAMU
3UATKEPIIK opTajga AyHuere kemiai. Oa Tpek ONIIBUIIAPBIHBIH UTiMiHE CYHEeHE OTBIPBIN, KOpPKeM
IIBIFAPMAIIBUTBIK TTPOIECTI PUTOPHKA, JIOTUKA, TUI, TAaHBIM KOHE KHSUT KaTerOpHsIapbl apKbLIbI
ToiieKTel TYCIHAIPYIiH 9/licHaMaJbIK Heri3iH Kanaasl. An Maxmya Kamkapuabiy «/luyanu myrat
aT-TypK» €HOETiHIH MaHbI3bl TYPKI KOPKEM CO31HIH TapUXu JEPEKKOpbl peTiHIe OaraMJaliMak.
Ce3nik Ma3MYHBI OpTarachIpIBIK kKa30a >KOHE aybl3 ojcOueTiHe TOoH OeifHeni ce3 opalbIMIaphl,
TYPaKTHI TIpKECTEP, MaKAI-MITEN/IEP, KAHATTHI CO3/IeP apKbUTBI TYPKI XaJIbIKTaPBIHBIH OITHKAIBIK
oifay >KyHeci Typanbl IEpeKTep KOpPbIH MOJIBIHAH KaMTUAbl. KypbUIbIMBI KaFbIHAH KEWIHT1
aKaJIEMUSUTBIK ~ CO3MIKTEP/IH MOJEIiHe MEHIIHIIEe JKaKhlH YATiNe Oo0Mysl OyJT SKOIIrep.IiH
FBUTBIMTAHBIMJIBIK JCHTeHiH aiffakTaiiipl. TypKi oNeMiHIH TYHFBIII SHIMKIONEAMSIIBIK TEeHIeHIeri
CO3IIIK YKMHAFBI PETIHJE dJIeM FalIbIMIaphl TaparblHAH MOWBIHIATYHI 1a 63 3aMaHbIHIAFbl FHUTBIMU
TYCIHIKTIH YJIE€CiHeH MIBIKKaHABIFbIH KepceTeni. M. Kamkapu TapanbslHaH KeNTipIeTiH aBTOPIBIK
pemMapkaiap MEH  HMHTEpIpEeTalusUIapAblH  MOHI  JIe  OpPTaFachIpibIK  (DHIIOTIOTHSIAFEI
MPOTO9ICOMETTAHBIMIBIK ~ TePMEHEBTUKAHBIH  KalbIITacy  JKardablH  KepceTenmi.  Typki
WHTEJUICKTYaJIJIbl KEHICTITIH/IE OCBIHIAM

Typki XaJbIKTapbIHBIH OCBHI TAPUXHM KE3CHIE SJIeM JKYPTIIBUIBIFEI Ha3apblHA UTire 6acTaraHbIH
xaieiHga A.H. Kononos Oburtaii nefifi.: «XKammer bateic Eypomna typkinepmen XI-XIII r. Buzantus
MOHE KPECT JKOPBIFbIHA KAThICYIIBUIAPIBIH TYPIK-CEIKYKTapFa KapChl COFBICHI KE3iHE TAHBICTHI» [2].
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06y Haceip on-®apabu, Kycin Banacarys, Maxmyn Kauikapu, Axmer Myraexn, Maxmy 93-
3amaxmapu, Koxka Axmer Sfcayu, CyneiimeH baxplpraHu ChIHIBI FyJlaMajapblHbIH pPyXaHH-
nHTeIUIeKTyaIblK KeHicTirinae IX-XII raceipiap mierigae QyHUere KelreH ka3z0a ecKepTKimTepi
TYPKUTIK ~ JYHHETaHBIMHBIH  HCJIaM  OPKCHHUETIMEH, aHTHKAJIBIK-QHIOCOQHIIBIK  OWMEH,
JTUAAKTUKANBIK TOITUKAMEH, COMbBUIBIK TaHBIMMEH TepeH Ca0aKTACTBIFBIH TaHBITAIbl. OJIEMIIK
MOJICHUET TapUXbIH/Aa KeHiH Oys1 Mypanap anam, Til, Oi1iM, UMaHH 11iM, MEMJIEKET, MOpallb KOHE
KOPKEM Ce3 Typajbl OWIK TYMaHHCTIK WICSJIaApAbl KaJbIITACTBIPFAH, TYPKI OPKEHUETIHIH
MHTEIUICKTYaIBIK QJICYETiH QUTiIereH KYH/IbI XKolirepiiep KeleHi peTinae Oarananaipl.

Keitinri oprarachIpibIK TYpKi o7e0M KeHicTirinae Oy apHa OJimep Hayaum enOekrtepi
apKBUIbI JKaHa TEOPHUSUIBIK JAeHrelre kerepiai. OHbIH «MyXoKoMaTyll JYFOTOHH» TPAaKTaThl TYPKI
TUTIHIH KOPKEMIIIK-01e01 oJIeyeTiH mapchl TUIIMEH CajbICThIpa JNEaeyre apHaica, «Mwu3aH oi-
ay3aH» eHOeri eJieH epHeri, apy3 *yheci, Ma3MYH MEH TillliH MOCelleepiH apHaiibl Ha3apFa allblIl,
TYPKUTIK TOATHKAaHBIH ©31HAIK TaOWFaThiH NailbiMAaybIMeH KYHIbL. An «Maoxkanec yH-HO(ouc»
aKpIH/BIK OpTa, LIBIFAPMAIIBUIBIK JaHK, MOITHKAIBIK TaJFaM Typallbl TOJFAHBICTAPJAH TYPAThIH
Ta3KHUpe YATICIHIETI eHOEK PeTiHAe TYPKi 9Ae0M-ChIHM OMBIHBIH KaIbINTACYybIH TaHBITaIbl. TypKoIOr
raneiM Tepami Keinplp Omimmep Hayammin xorapbina atanraH «MyXoKOMOTYJ-TyFOTOMH» aTThI
#a30achlH TYPKI ole0M TLTIHIH KapbIMbl MEH KYyaThlH TapUXU-TIOITHKAIBIK KOHTEKCTE IOJIENJIey
HUETIMEH MAaKCcaTThl TYpAE JKa3pUIFaH eHOeK Jen Oaramaiipl. 3eprreymi Oy S KomirepiiH
KYPBUIBIMBIH ~TUITAHYJBIK, OJ€OMETTaHYJbIK JKOHE Ta3KHUpe-MeMyapiblK Kabarrap Oipiirinae
KapacTBIPBII, OHBI OPTAFACBIPIBIK TYPKi 971e0M KEeHICTIriH, KOPKEM Til TaOburaThiH jkoHe HayaummbsiH
HIBIFAPMAIIBLIBIK-ICTETUKABIK YCTAaHBIMBIH TAHBITATHIH MaHbI3/IbI IEPEKKO3 peTiHae Herizaen i [3].

3axup on-un Myxammen baObipabin «baObipHamace» 9o1e0U-KOPKEM  MPOIECC
MOceJeNiepiH KapacThIpyFa apHaliFaH eHOeK OoJMaraHMeH, TYPKITaHBIMBIK Oaraap/a MeMyapIibIK
CUTIATThI (PUIIOJIOTHSIIBIK OasHHBIH aJIFalllKbl HYCKaJIapbIHBIH Oipi peTiHae KyHAbl. baObipman
XKeTKeH MaTiHaepae Mip Araymnax Memixenu, Moynana O6aipaxman Komu, [elixum Cyxeinu,
Kycaiipin Onu Tydetinu Kanaiisip, T.0. KenTereH 3aMaHacTapbIHBIH aKbIHIBIK OHEPI MEH MOJTHKA
TypaJjbl Ke3KapacTapbl jKailjIbl ChIHU MIKIp MOJIBIHAH Ke3aecenl [4].

MyHnarpl OasHIAYIIBIHBIH ©3 3aMaHBIHAAFbl PYXaHU-3USATKEPIIK OpTa, MIBIFApMAIIbLT TOI
TypaJibl OW-TYKBIPBIMIIAPBIH 9/1e0M CHIH JMCKYPCHI TYPFBICBIHAH 3epaeneyre Heri3 Oap. «Kazak
oneOueTTaHy FBUIBIMBIHBIH TapHXbl» aTThl aKaJAEMHSUIBIK €Ki TOMIBIK €HOEKTIH allFalliKbl
TOMBIHJAFb! «Esxenri nayipaeri onedu tanbiM apHanapsl (VI-XIV fr.)» Tapaysinaa raneiM JKannoc
CwmarysoB Obutaii Jen xa3aibl: «baOblp TPaKTATHIHBIH KYHIBUIBIFBI — TYPKi MOJ3USICHIHBIH aJlFall
pPeT TEOPHSUIBIK TYPFBIAA FBUIBIMH-3€PTTEY HBICAHACHIHA aWHAIYBI...», — JIeHd Kelle, OCBhl YaKbIT
MEXEeCIHA€ FBUIBIMM OWIbIH epkeHneyi xaiibl: «.XII-XV racelpmap yiITTBIK opeOueTTaHy
FBUIBIMBIHBIH TAPUXBIHAAFBl KaJBIITACY KOJbI OONBIN TaObUIAABI [S], — Jem TYXKBIPBIMIANIbI.
Ocpunaiimia, an-dapabu, M.Kamkapu, ©. Hayau, 3. babbip MypanapbiHaH 0acTtay anaThlH FbUIBIMHU-
CBHIHIIBUIABIK JOCTYPJIEPAl OTaHIBIK OfeOMeTTaHyJdarbl TYPKITAHBIMABIK 3€PTTEYJEepIiH TapHXH-
o/liCHaMaJbIK TePEH TaMbIpIaphl peTiHe KaObuiay OpbIH/IbI.

OnebuerTaHyIbIH 1epOec FhUIBIM callachl peTiHAe HHCTUTYLIMOHANIBI TYpFbIa OekireH oepri
JoyipiepiHae TYPKITaHBIMIBIK Ma3MYHJAFbl 3epTTey OarbITTapbiHbIH namybiHa I1. [ammac, A.
Jlesmmnn, U. bepesun, L. Yonuxanos, B. Pagnos, I'. [lotanun, H. ITanTycoB, O. /[uBaeB CHSKTHI
3epTTEYUIUIePAiH JKAHAKTAI, KapusIaraH CasiCH-TeorpadusUIbIK, TapUXU-MOJIEHHU, (OIBKIOPIBIK-
STHOTPa(USUIBIK JKa30alapel MEH €HOEKTEPIHIH BIKHAIBl OOJFAHIBIFbI OCNTiMl. ¥ATTHIK FHUIBIMH
OMJIBIH KAJIBINTACKHIN JaMybl KOHTEKCIH/IE€ KapacThIPHIN OTBIPFAHIBIKTaH, OIOETTe, OChl KaTapjia
lokan YouuXaHOBTBIH OHKCICIUIMSIIBIK, TalaablK 3epTTeyiepiHiH opHbl Oesiek. I[llokan
HIbIHFBICYJIBIHBIH JKOJDKa30a O4epK, aHbIKTaMa, €Cell, XaT TYPiHJIe Ka3bUIFaH MaTepuaiapblHIarbl
TYPKOJIOTHSUTBIK  KO3KapacTapra HETI3iHEH JKaNMbITyMaHUTApJIBIK CHIIAT TOH. ABTOp 3€pTTEY
HBICAaHbIHA aJIFaH XaJBIKTBIH ATHOT'€HE31 MEH aHTPOIOJIOTUSJIBIK OeiiHeciHeH OacTar, MOJEHHUETI
MEH JlTiHe, Kocibi MEH oJIeyMETTIK TYPMBIC CalThiHA, COHJAN-aK MEKCHACTCH KOHBICHIHBIH
reorpaUsIbIK JKaralbiHA JEHIHT1 JepeKkTepai erkei-rerkein Oasnnaiinsl. [Ipodeccop H.U.
bepesunnin TomimineHn etkeH, JK.-I1. A6enb-Pemrosa, A. JleBmuH, A.MeiieHnopd ChIHABI dUTLII
IIBIFBICTAHYIIBI, CasXaTIIbl, 3THOTrpa(TapAbIH HAPPATUBTIK KapbIMbl MEH CTWJIIH YTl TYTKaH
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HlokaH YonuxaHoB ©31HIH 91€01-(OIBKIOPIBIK MYpPaHbl )KUHAYMEH J€ LIYFbIIIaHFaHbl XKaWIbl:
«ITHOrpaUsAIBIK OYEepKiIep, caHaK MoJiMeTTepi, Tapuxu xabapiap, yiiciHmep MeH
KBIPFBI3JIAPAbIH XJIBIK OJI€OMETIHIH €CKePTKIMTEepl MEHIH KoJDKa3OamapbiMaa OipHeIIe JomTep
oonge» [6], — meimi. XanblK oeOMETiHIH NPO3aJIbIK, MO33HUUIBIK YITUICPIHIH €3apa YKCACTHIFbI
MEH epeKILIeNIKTepl, JaMy >KOJIbIHAA TYPJICHY1, MOIEHUETapAJIbIK BIKIAIIACTBIK Typaibl TapUXH-
MO3TUKAIIBIK, CATTBICTHIPMAIBI-THIIOJIOTHSUIBIK oemaepaeri lokan YonuxaHoBTHIH MaibIMIapbl
emiMi3zeri (UIONIOTHUSIBIK  FBUIBIMH OWJIBIH JaMyblHa ceprmiH OepreHi cesciz. Ocwl opaiina
(bONBKIIOp KaHpJIAphl MEH THUIOJOTHSCHI, OPBIHAAYIIBUIAPHI, JAICTYP KAJIFACTHIFBI, KOIICH]I
Jajga MOACHHUETIHIH JaMy Tapuxbl, T.0. Mocesenep TOHIPeriHae jKacajafaH >STHOJOTHSIIBIK
CUNATTaFbl FRUIBIMUA THUIIOTE3aJIaphl MEH TY)KBIPBIMAAPHI TYPKI ©PKEHHETI >KaljIbl KEHiHT1 ipreini
3epTTeysepre oJl cajlbl.

OneOHeTTIH TYPKUTIK KOHTEKCTE 3epTTeNyiHe ocep eTKEH IMIKi-CBIPTKbI >Karnaiiapisl
capasiaranja Pecell umnepusicblHa OarbIHBIIITHI KE3E€HHIH JKaJIbl TapUXU-MOJCHU MAHOPAMacChlH
eckepMeil eTy MYMKiH emec. Jlana MojeHneTiHe KAaThICThI ACPEKTEepAl KUHAY iCiHIH KapKbIH aTybl
UMIIEPUSIIBIK  OKIMIIUTIK-casich OaKbUIayAblH KyIIC0iMeH OaillaHbICThl OOJFaHbl aHbIK. OcChl
TyipJie 310C, aHbI3, MEXKIpe, MIEMEH IIK CO3 ChIHIBI aybI3 9/Ie0METiHIH YATLIepiH, STHOTPpadUsIIBIK,
TapUXU-TISKIPENIK MONIMETTepl JKUHAYIIbUIAp Karapbl KeOeimi. An [iHM opTaja TypKi-
MYCBUIMAHJIBIK HeETi3/eri ka30a nocTypMmeH Oepik Oaitmanbic cakranapl. Cayar amry (MemrniT-
Mejzpecesnep), Kucca-aacTaHaap/pl KiTam eTill Oachll IIbIFapy cajajlapblHla Kapachl KeOeWreH
TaTtap-0alKypT MYCBUIMAHJBIK  MOJCHHUETIHIH  OKUAepi Je TYPKUIIK  HHTErpaldsHbIH
JKaIIFacThIFbIHA ceOenkep OO IbI.

Tyracrait kaparanga, X VIII raceipbIH eKiHII XKapThICKI MeH XX FaChIPABIH OachlHA JIEHIHT1
TapuXu Ke3€HJIe TYPKi OpPKEHUETIHIH MOJCHU-UHTEIEKTYANIBIK KEHICTIT 11IKI UMICPHUSIIBIK KOHE
CBIPTKbl TPAHCOHIPJIK BIKHAIAAPAbIH TOFBICBIHAA JaMblIbl. AMEpHKaJbIK faiblM, Kapnron
KoJute/pKiHIH podeccopsl Aaubd XamuariH: « KonuamiiaikTi 6acrna MOJACHUETIHCI3 eNIECTETY MYMKIH
emec» [7], — nereninneii, Kasan, Opeiaoop, Yda, Tamkent, Om6s1, Cemeit, Tpourtik, bakiacapaii
CUSIKTBI Kajiajiap UMIIEpHUsl ayMaFbIH/Ia OKIMIIUTIK OacKkapyMeH Koca, 0acma ici, OutiM Oepy, 3epTTey
opTanbIKTapbiHa aifHanca, byxapa, Camapkanza, Typkictan mahapiapsl uciamu UTiMII TapaTyIlbl
pYXaHHU KEHICTIK PETIHJEr! ASCTYPJi Ma3MyHAApbIMEH TapThIMJbl 00ibl. Typkl QTYHUECIHIH albl
UMIIEpUAZIaH THIC 1pl OPTaIbIKTapbIHBIH Oipi periHne CramOyi mahapbHBIH Ja pyXaHU KaHapy,
YKAHFBIPY MPOIECTEPiHE CHIPTKBI BIKIAIBIH KOKKA HIBIFapyra 0oiMaiipl. TypKi XaIbIKTapbIHBIH OCBI
Ke3eHJIeTl pyXaHM-3USATKepIIiK AaMy >KOJIbIHIA eciMaepi epekie atanateiH Iunhabenaun Mapikanu,
Wcmann Nacnipanel, 1llokan Yanuxanos, KOcyd Axdopa chIHIBI KafipaTKep TYJIFalapIblH MUCCHUSCHI
oJap/bIH OUTIM Ma3MYHBIH aHApPTY, TYPKUIIK TYTAcCThIK, MOJICHH MOJIEPHHU3AIMS aCHEKTiIepiHIeri
arapTYIIBUTBIK KOHE TApUXU KONIOACIITBUTBIK POJTIMEH OJIIICHEI].

I'eocascu, MoAeHM MOHJAErT TYPKUIIK Heri3 Typanbl MJISsUIaplblH Ka3aK TOMBIPAFbIH/AA
KOHLENTyajaAbl MoHre ue OomyblH XX fFachlpiblH anFamkbl muperingeri M. JKywmabaes,
X. Hocmyxamenynsl, H. Tepekynos, M. Illokaii »oHe T.06. Mypachl HeTi3iHJe 3epJiesiey KUCHIH/bI.
¥ATTBIK PYXaHU-3UATKEPIIK KEHICTIKTE TYPKUIIK TYTACTBIK HACSCHIHBIH YIIKbIHIAPHI aJiFall
Marxan XXymabaeB moassusceiHaH Oaiikanca, Oyl OaFrbITTarbl FHUIBIMHU-TAHBIMJIBIK WHTEHIMSHBIH
aiikpiH Oenrutepin Xanen ocmyxamenyinsinbiH Maxmyn Kamkapure tuecini «/luyanu jiyrar at-
TYpik» eHOeri Typajbl MakajacblHaH Kepyre Oomanel. X. JlocmyxameaynbiHbIH 1923 Kblibl
«[Ilonman» XypHaNbIHAA KapUsiIaraH OCbl MakajacblHa FainbiM . OHec: «FanbIMHBIH «/lMyaHu
JIyFaT aT-TYPK» Makaiachl Jia 7971 OCBIHIAM 3aMaHayd ©3€KTiTIriMeH, FhUIBIMH TEPEHAIrIMEH XKoHe
TapUXU-PyXaHU MypaFa JIereH YJIKEH JKaHaIIbIPJIBIFBIMEH epekieneHeni» [8], — nen 6ara Gepeyi.

OTtaHaplk ~ oneOMeTTaHy  FHUIBIMBIHBIH ~ TEOPHSUIBIK  IpreTachlH  KajlaraH  AXMeT
BaiiTypChIHYJIBIHBIH «O1e0reT TaHBITKRIIED [9] MeH MyxTap 9ye30BTiH «OIe0HeT TapuxbD»
[10] oxynbiFbl na 9AeOMETTAaHBIMIBIK TYPKOJOTHSHBIH IIIKI FHUIBIMH JIOTHKAChIH aWKbIHIAWTHIH
ipreni eHOEKTep KaTapblHAa KapacThIpbulianbl. byi kitanmrapaa Ka3ak ce3 ©HEpiHIH TaOWFaThl,
KAHPJIBIK KYpaMbl, aybI3IIa kKoHE jka30a I9CTYp cabaKTaCThIFbI, TAPUXH 9/Ie0M MYPAHBIH TaHBIM/IBIK
KBbI3METI VJITTHIK FBUIBIMU YFBIMIAp JKyHeci apKbUIbl capayiaHibl. A. BalTypchIHYIIBI o7eOHETTIH
IIIKI KaTETOPUSUIBIK alMaparbhlH KalbIITacThipca, M. ©Oye30B Ka3zaKk oJeOHMETiHIH Tapuxu
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Ke3eHJepiH, (OJIBKIOPIBIK HETi31H, KOHE JKOHE »JKaHa [oyipjiep apachlHIarbl pPyXaHH
ca0aKTaCTBIKTBl KEH MOJCHM KOHTeKcTe maibiMaansl. COHABIKTAH — o/1e0MeTTaHBIM/IBIK
TYPKOJIOTUSIHBI TEK KOHE TYPKI ECKepTKIIITepiH 3epTTeyMEH FaHa IIEKTeIMEHTIH, Ka3ak
o1eOMeTIHIH TapuXH JKaJbl MEH KOPKEMJIK 3BOJIFOLHUSCHIH JKAJIIMbl TYPKUIIK MOJIEHH KEHiCTIKIIEH
OailTaHBICTRIPA KApaCThIPATHIH 1pTelli FRUIBIMU OAFBIT PETiHIE OaFaiay KaxerT.

Typki XaJbIKTapbIHBIH jka30a MypachlH KYHedl TYpAe 3epTTey HAESACHI allFall PeT OChlIaH
100 kb1 OypeiH — 1926 >xbutkl baky KanaceiHma eTkeH bBipiHII TYpKOJOTHSUIBIK KOHTPECTE
TYKBIpbIMAAAbl. Kymmi Typki oieMiHiH KemOacuibl FalbIMIApbIHBIH OacklH KOCKaH KOHIPECC
TYPKOJIOTHSI FBUIBIMBIHBIH O/IICHAMAJIBIK HETI3/IepiH aWKbIHIayFa TYPTKi OOJFaH eJeylli OKWFa
peringe tapuxka eHmi. KoHrpecre ThiHmanraH OasHAamalapIblH TYTAaC Ma3MYHBIHA 3€p CaliCak,
TYPKI XaJbIKTApPBIHBIH TIJIH, JXKa3yblH, oACOMETIH XoHE MOJEHHW MYpPachlH OIpTyTac FBUIBIMHU
KEHICTIKTE  3epTTey KaKeTTIri epekmie aWThUIFaHbIH  Oaiikayra  Oomanmel.  Konrpecc
cTeHOorpaMMachiHAarbl A.balTypchiHYIBIHBIH: «TYpKi XaJabIKTapbl Oip-OipiHIH KETICTIKTEpiH, €H
OonMaraHJa, pyXaHH MOJACHHET CalachlHIAa MaiiianaHa ajaybl YIIiH, OJapAblH Oacra apKbUIbI
KapusJIaHFaH —IIbIFapMaiapbl e3apa KoDKeTiMai Oomysl  Kaxker» [11], — nmeren mikipi
TYPKITaHBIMIBIK FBUTBIMUA WHTETPAIIHS TYPFBICHIH/IA OYTIHT1 TaHIa J1a MaHBI3 b,

[Tpodeccop Kanmpidex CeiinanoB Myxtap OmapxanyibiHblH OpTanblk A3us  enfepiHiH
oneOueTiHe KBI3BIFYIIBUIBIFBIH  OHBIH 1922 kputel  Tamkentreri Opra A3Ws MeMIIEKETTIK
YHUBEPCUTETIHE €PKiH THIHIAYIIBI OOJIBIIN KeTyiMeH TiKelel OaianbicThIpa 3epaeneiini [12].

M. ©Oye30BTiH OChl YHHMBEPCHTETTIH acnupaHTypacbiHma 1928 xeuiman «Typkomorus»
MaMaHIbIFel  OolbIHIIA mpodeccop M.D. ['aBpUIIOBTBHIH FHUIBIMH KETEKIIUIIMIMEH OUTIM-OLTIriH
apTTeipranbel ga Oenrimi.  Typkitany kontekcingae M.O. Oye30BTIH casicH Jay¥a, TiNTI THIABIMFA
VIIIBIpaFaH «OAe0UeT TapuXbl» OKYJBIFBIHBIH OpPHBI OeJieK. JlereHMeH 3epTTeyIIiHIH KbIPFbI3, 030€K,
TYPKMEH, KapaKallak, TOKIK XaJIbIKTapbIHBIH (DOJIBKIOPEI MEH 9/1eOueTiHe KAThICThl ON-TOIFaMIaphbl
3epTTeylll MaMaHJAapblH KEWIHr1 OybIHIaphl VINIH TYPKI MOJEHHUETIH TapUXU-TIOATUKANIBIK Jpi
CaJIBICTHIPMAITBI-TUITONIOTHSIIBIK TYPFBIIaH TANAYAbIH FHUTBIMU YCTHIHBI PETIH/IE KBI3MET €TTi.

¥ATTBIK €63 ©HEepiHIH TapuXblH FBUIBIMU-OOBEKTUBTI [J9yipiey Macelieci KEHECTIK
UJICOJIOTUSHBIH TAapTHICTHIH HBICAHBIHA AalHANBIN, Y3aK YaKbIT JayJaH apbUIMaraHbl OemNTrili.
Oneoduerranymsl-ranpivMaap Cepixbait Kocan men ['ynnap Kypmanramu: «KeHecTIK TanThIK
Ke3Kapac, KommapTus cascatel Ka3ak XaJdKbIHBIH YJITTHIK TON 9/ICOMETiIHIH TOPKIHIH €XKeNri cak-
FYH, KOHE TYpKi jka30a >koirepiepiHeH Oacrtayra oy OacraH-ak Kapchl Oommbl. Conm cebenti XX
racelpbiH 60-70 >KpUImapblHA JIEHiH Kazak ofeOueTiHiH Tapuxbl apbickl bykap skblpaymaH, Oepici
Abaiizan Oacramaapl JEHTIH YCTIPT MiKip ycTeMIik Kypbin kemmi» [13], — nmeit kene, exenri Iayip
oneOMeTiH  FBUIBIMH-OOBEKTHBTI TYPFBIJAH TEpeH 3epTTey ICIHEe OTaHIbIK (HIIOTIOTHUsIaFbI
H.Caypan0aes, 1. Kenec6aes, F. Aiinapos, 1. XKanneiiicos, O. Kypsinkanos, ©. Moaros, M. TomaHoB,
M. bamakaeB, C. AmamxonoB, b. O6inkaceiHoB, M. HMcaeB, P. CbpI3IbIKOBa CHIHABI JUHTBHCT
FATBIMIAPIBIH /1 KAXKBIPIBl CHOSKTEHreHIH Tume THEeK ereml. Kene omebu sxomirepiepiH
MOTIHTAHYJIBIK, MOATHKAJIBIK, CAJTBICTHIPMAITBI-THITONIOTHSLITBIK bIHFalIapaa KEeIIeH i
oneOneTTaHBIMIBIK 3epTTeyre anbiHybiHa M. Oye3oB, C. MykanoB, O. Maprynan, O. KoHpipaTbaes,
beiicemOaii KemxebaeB cekinai MaMaHIap/IbIH TOyeKen i OactamanapblH aiipbikiia atan etiieni. Ockl
KaTap/la KEHECTIH HJICOJOTUsSHBIH PECMU HappaTuBiHE TeTen Oepil, 9AeOMeT TapUXbIHBIH TEepEeH
TaMBIPJIApPbIH 0aThLl 3epAeney/ie CON KEe3eHIE YITTHIK FhUIBIMHBIH YHBIMIACTHIPYIIBICH PETIHIE
Kanbim CorbaeBThIH a KalipaTKepIIiriH aTalybl THIC JeTl ecenTenMi3.

Kazak oneOueTiHIH KOHE 3aMaHFbl TapUXBIH JQYipiiey MaKCaThIMEH XYpri3uireH ipreini
3epTTeyJEpAlH KaTapblH JUCCEPTAUSIBIK €HOeKTep TONbIKThIpanbl. Ockbutaiima, beiicenbait
KenxebaeB, Oyenbex Konsiparbaes, Xanranu Cyiinmonue, Hemar KenimberoB, Mpip3araii
KonnacbexoB, Anma KpipaybGaeBa, Ackap EreybaeB colHIBI FaasIMAapAbIH dneyeTiMeH 1960-
1970 xpmgapsl akaJeMUSIIBIK CHMIATTHI 91e0M TYypKiTaHy MEKTeOIHIH KapKbIHABI JaMU
OacTaraHbIHa KO3 )KETKi3eMi3.

[Tpodeccop Beiicendaii Ken:xedaeBTHIH TYTAC FHUIBIMU MIBIFAPMAIIBUIBIFEIH KOKTECH OTETIH
ipresni MoceneHiH OipaeH-0ipi oneOueT TapuXbIH AdYipiey ekeHi aHbIK. Ka3akThlH KoHe 9/1e0MeTiHIH
mexipeci skaiiasl Oenridgi cebenrepre OalmaHbIChl y3aK JKbUIJApFa CO3BUIFAH 3€pTTEYJIEPiHIH
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HoTHKecl acipece 1967-1969 xpuinapsl sxapblk kepreH «Kene onpebuer tapuxbi», «Epreneri Kazaxk
onebueTi XpecToOMaTUsAChD» ChIHIBI eHOEKTepiHeH KepiHic TanThl. b. Kemkebaes: «...keibip xaz0a
oneOMETIHIH aJIFAIIKbl HYCKAJIAPBIHBIH COJI XAJIBIKTBIH ©3 TUTIHJIe, OYTiHT1 TUTiHIe 00Myhl MiHAETTI
emec: 0acka TUIIe, OJ1 XaJbIKKa OCHI KYHI TYCIHIKCI3 TUIAE jKacaiaFaH, OipaK COJ XallbIK JKEpiHJIE,
COJ XaJBIKTBIH OKUIl TapalblHaH j>KacajfaH, COJI XaJIbIKTBIH ©MIpiH, CAlThIH, MIHE31H KOpPCETeTIH
onebreT HYCKaJaphIHbIH 00Jybl Ja bIKTUMan» [14], — men, ce3iH eypora XaJbIKTaphl 91¢OHCTiHIH
Tapuxbl MBICAJIBIHAA JOMEKTEH Keje, TOMEHHACTIeH TYXKBIPBIM >Kacauabl: «...OChl jKOFapblaa
alThUTFAH KaruJaJlbIK JKargaiap Oi3re Ka3ak XalKbl jkaz0a oMeOHMeTiHIH TapHuXbiH, Tpodeccop
Kaxpim XKymanuen avitkanmaii, XVIII raceIpapIH €KiHIII )KapThIChIHAH, byKap KbIpaynaH emec,
OHaH Kell apijieH, maMameH aitkanaa, VII-VIII raceipnapnan 6actaybIMbI3Fa TOJIBIK IPaBo Oeperi,
Oepik Heriz Ooma amaab» [14]. Byn KoHIeNTyaaabl Ke3Kapac FalbIMHBIH >KETEKIIiIiriMeH
KYpri3iireH 6acka Jia iprei 3epTreyepre apkay OO0k,

Ka3zakcran opebuerranybiHga OpXOH €CKEPTKIIITEpiH apHailbl 3€epTTEreH  FajbIMJIap
KartapelHIa akajgeMuk Mupip3aTail 7KoJgacOekoBTBHIH ecimi OipiHmn aranmaapl. Tenm oneOHeTTiH
aprbl TapUXbIH TEKCTOJIOTHSUIBIK, KOJUKOJIOTUSIIBIK, CAJIBICTBIPMAIIbI-TUIIOIOT SUIBIK TYPFBIJIA KaH-
KAKTBl 3€PTTEYAIH AIFAIIKbl HOTIKECI FANBIMHBIH 1967 XbUThl jKapblK KepreH «Exenri moyip
onebueTi» JiereH XpecTOMaTHKalbIK OKYJbIFbl Oonabl. Ochl eHOerinne «ranbiM VII racelpaarsl
OpxoH-Enuceii xa30a ecKepTKIIUTEpiHIH ©31He TOH CTHJIIH CaKTail OTBHIPHIN, aJFall PET TOJBIK
ayapMachiH sxapusiiaas» [15].

1968 xbutbl MeIp3artaii XKonmacoekoB «Esxenri Typki 97e0u eCKepTKImTepi KoHE OJIap.IbIH
Ka3aK oJeOMeTiHe KaThIChl» TaKbIpBIOBIHAAFbl KAaHAWJATTHIK JUCCEPTALUACHIH, 1969 KbUIbl
Xanraau CyiiinmonueB «Kazak omeOHeTiHIH KalbIITacybl MEH IaMybl: epTe 3amaHHaH XIX
FACBIP/ABIH COHBIHA JEWIH» aTThl JIOKTOPJBIK JMCCEPTALUACHIH Koprailnpl. CoHbIMeH mpodeccop
beiicenbait KenkeOaeBThIH KETSKIIUIITIMEH KOJIFA aJIbIHBII, JKYPTi3UIreH OYJI JAMCCePTalHSIIBIK
3epTTeyJiep YITTHIK 9/IeONeT TapuXbIH KOHE JoYyip/eH OacTar TYTacThIKTa MabIMIayIbIH FEUTBIMA
Heri3iH kymeire Tycti. M. JKonmacOekoB 3epTTeyiHie exenri Typki xka30a ecKepTKIITepi Ka3ak
oneOueTiMEH TiKeJeld TapuXu-pyXaHu cabaKTacThIKTa KapacTeipbuica, X. CyHiHIININEB eHOeT1HIe
Ka3aK o/1eOMEeTIHIH KaJbINTacy KoHE Jamy oJjbl epre 3amaHHaH XIX FachIp/IbIH COHbIHA JEHiHT1
KEeH MacIITa0Thl TapUXHU KEHICTIKTE XKYHEICH/I.

1972 xpinb1 Oyesdek KonbipaTéaeBThIH «ExXenri TypKi MO33UACH )KoHE Ka3akK (OJIBKIOPHI»
(FputeiMu sxerekurici — npogeccop X.CyHiHIINNEB) aTThl JOKTOPJIBIK IUCCEPTALUACH KOHE TYPKi
MO33UACKI MEH Ka3akK (OJBKIOPBl apachbIHIAFbl TapUXHU-TUHOJIOTHSIIBIK OalIaHbICTBl apHalbI
FBUTBIMH TIpOOJIeMa ICHTeiHe KOTEPII, MYHBI €XKeJT1 TYPKUIEP/IIH aKbIHJIBIK JOCTYPl MEH Ka3aKThIH
aybl3Illa Ce3 ©HEepl apachIHAAFbl KOPKEMJIK, KAHPJIBIK, MOTHUBTIK Ca0aKTacThIK KOHTEKCIHJE
3eprreni. «DONBKIOP TapuXbl YIIH STHOTEHE3 Mocelneci adpbiKma MoHmi» [16], — mem Tyiiren
FAJIBIM Kazak (pONBKIOpHI MeH jka30a 9/1eOUeTiHIH apFbl KaOaTTapblH Cak, FYH, YHCIH, KaHJIbI, OFbI3-
KBITIIIAK, HOFaMIbl JI9yipiepiMeH ca0aKTacThlpa KapacThIPBIN, YITTHIK CO3 OHEPIHIH TapUXbIH
KaJmbl TYpKI ©pKEeHHUETI KeHicTirinae naibmvuaiiael. Juccepranus OpxoH xazbanapsl, «KopKeiT
aTa KiTa0b», «Orp3HaMa», «Dapadu», «Hayan», meireic PeHeccaHChI TOpi3i Maceseep i TreHe3uc
KOHE THIIOJIOTUSl acTEKTIJIepiHAe 3epTTey apKbUIbl 9/IeOMETTaHbIMIBIK TYPKOJOTUSHBIH JEPEKTIK
opi CANTBICTBIPMAITBI-TAPUXH APHACHIH KEHEUTYTe alpBIKIIA YIIeC KOCTHI.

Aamaryin KspipayGaeBanbin «Pabry3u xoHe «MaxabO0aTHaMaHBIH» HJESUIBIK-KOPKEMIIK
epekenikrepi» (1974 xk.) aTThl KaHIUAATTHIK AMCCEPTALMACHIHAA OpPTarachIpibIK TYPKI *ka3z0a
onebueri, oHbIH imiHae Pabry3u mypacel MeH «Maxab0aTHama» €CKEpTKIlll UAEAIBIK-KOPKEMIIK
KYPBUIBIM, ITO3THKA JKOHE oNeOM JIOCTYP TYPFHICHIHAH 3E€pPTTENIN, THIH FBUIBIMH TY)KBIPBIMIIAP
xacannel. A. KpipayOaeBanbiH b. Kenke6aeB MekTeOiH IeT1 ©31HIIK OPHBI MEH POJIi €KENri KoHe
OpTaFachIPIIBIK MYpPaHbl TYPKUTIK-IIBIFBICTHIK KOPKEM OiiJiay, HCJIaMH FHOPAT TIOATHKACHI, KHCCAITBIK
JIOCTYP, JKaHp cabaKTAaCTBHIFbl TYPFHICHIHAH MaibIMIay apKbUIbl JapajaHajsl. FaiasiM exenri aoyip
oneOMeTiH KapacThIpyAa OMiCHAMANBIK AayKbIMIIBI KEHEUTE OTBIPHITN, KOPKEMIIK-ICTCTHKAIBIK,
MOJICHU-TEPMEHEBTHKAIIBIK ~CUINIATTAaFbl 3€pTTEyJiep KaTapblHBIH ecyiHe cepmin Oepai (3.
Cankpiabaes, I'. Ackapona, XK. Kamankeizsl, C. Jlopidaes, H. MotOek 3eprreynepi).
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1970-1980 >kplimapiarbl  FBUIBIMH  13CHICTEpHE 91e0M-(DOJBKIOPIBIK TYPKYTAaHYIbIH
TaKBIPBINITHIK afChl OFAaH dpi KeHelle TycTi. ONeMAIK ofeOHeTTaHydarbl 3aMaHayd SJiCHAMAIIbIK
napagurmanap aschlHAa TYPKI SIOCHIHBIH IO3THUKACchlH, oOpa3gap »KyHeciH, KeHe ka30a
MypaslapJblH YITTBIK 9/1e0M MpoLecKe dcepiH KemeHi Tanjnayra 6aca Hazap ayaapbuia 0acTajbl.
byn ke3eHperi quccepTanysuIbIK 137CHICTEP OFBI3 AMUKAIBIK JOCTYPi, TYPKI XaJdbIKTapbl OATBIPJIBIK
KBIPIAPbIHIAFbl TUIIOJOTHSIIBIK YKCACTBIKTAD MEH OPTaFachIpibIK JUIAKTUKAIBIK MYPaHbBIH Ka3ak
onebueriMeH cabaKTacCThIFbl CUAKTBI OAaFbITTapibl FHUIBIMU aliHaimbIMFa okenji. Meicansl, HIokip
NopaeBThin «Kutabu nenem KopkyTTarb» KOpKeMIIK-CypeTTey KypaiJapbl» aTThl KaHIUAATTHIK
nucceptanuscel (1979 3k.) OFbI3 AIUKAIBIK MYPAChlH KOPKEMIIK-OCiHeney >kyheci TYpPFBICHIHAH
Tanjayra apHaica, Jlrogmuiaa ExmemoeeBa «DBomromnus 00pasa >KEHIIMHBI B TEPOMYECKOM 3110CE
TIOPKOSI3BIYHBIX HApPOJ0B» aTThl KAHIUAATTHIK *kyMbIchIHIA (1987 xk.) Ka3ak, Xakac, anTai, KbIpFbI3
KOHE ©3re /e TYPKI XaJbIKTaphl JMOCBIHAAFBI oien OeHHECiH CalbICTBIPMAIIbI-THIIOIOTUSIIBIK
acriekTige Kapactelpasbl. JKycin banacaryH MypachIHbIH Ka3ak o7e0ueTiMeH OalllaHbIChIH apHaibl
3epTTey HbICaHbIHA aifHanabIpraH Ackap Erey6aeBTbiH «Xycin bamacarynusiy «Kyranry Oimik»
[I0SMAChIHBIH Ka3aK o[eOMETiHIH JaMyblHa MJICSUIBIK-KOPKEMJIK ocepi: JOCTyp, MO3THKA >KOHE
ayJapmMa Macelenepi» aTThl KaHIUAATTHIK auccepranusichl (1989 x.) keHe TypKi JUIAKTUKAIBIK
MYpachIH YITTHIK 971601 1aMy/IbIH HIESIIbIK-KOPKEMIIK apHalapbl KOHTEKCIH/1e MaibIMIaiibl.

KopbIThbIHABI

Kazakcranaarsl o1e0MEeTTaHBIMABIK TYPKOJIOTUSIHBIH KalbIITacy TapUXbIH 3epreney Oyl
OarbITTBIH TEPEH TapuXU-pyXaHU KabaTTapmaH Oactay ajlaThlH KeOINapHaJbl HHTEIUICKTYaJIbIK
npouecc ekeHiH kepcereni. OHbIH 1K1 Oactaynapel an-Dapadu, M. Kamkapu, ©.Hayau xone 3.
BalObIp CHIHABI OPTAFACHIPIBIK TYPKi-UCIaM OWMIBUIAAPBIHBIH 033U, TUJI, KOPKEM CO3, o1e0H Ti,
pyXaHU TaHBIM Typajbl TOJFaHBICTAPbIHAH KOpiHCe, KeHiHT1 oyipaepae Oyl kel (HOoNbKIOPIIbIK-
STHOTpaQUsUIBIK JKUHAKTAy, MIBIFBICTAaHY asChIHAA 3eplesiey, YITTBIK FbUIBIMH O  MEH
aKaJIeMUSUIBIK XKYHe apKblIbl O1pTIHIEN OPHBIKTHI.

[I. YonuxaHoBTaH OacTajafaH TapUXU-TaHBIMJIBIK JKOHE (POIBKIOPTaHYIbIK OaFaap XX Facklp
OachIH/IaFbl YIITTHIK 3USIIbLIAP €HOETIH/E FhUIBIMU-MOICHU Ma3MyHFa ue 0oubin, A. balTypchIHYIbI
MeH M. Oye30B eHOEKTepiHe o/eOMeTTaHyAbIH IIIKI YFBIMABIK XYHEci MEH Tapuxu-o/1edu
Heri3aepl apKpuUibl TepeHaedl Tycti. 1926 xbpuirbl BipiHIII TYpKOJOTHSIBIK KOHTpPEcTe TYPKI
XaJIBIKTApBIHBIH T1J1, ’Ka3ybl, o€0MeTI MEH MOJCHH MYpachlH OIpTyTac FbUIBIMH KEHICTIKTE
3epTTeY KaXKETTITIHIH KoTepiayl Oy OarbITTBIH XaJdbIKAPAJIBIK KOHE HHTETPAIUSIBIK MOHIH
kymeiTTi. KeHecTik Ke3eHaeri MIeOJIOTHsUIBIK LIeKTeysaepre OaillaHbICThl TEXENITreH FhUIBIMU
131eHICcTeplH KOMaKThl HoTwkesnepi 1960-xbingapasliH coHblHaH 1980-xblngapra eMiHri
apajgblKTa KapKbIHIBl JKYPTi3UIT€H JUCCEPTALMSUIBIK 3epTTeyNepAiH KOPIYChl HEeTi3iHIe
(b.KemxebaeB, M. XKomnmacoekos, X. Cyitinmonues, O. Konpipatoaes, A. KeipaybaeBa, A. EreyOaes,
1. N6paes, JI. ExmmembeeBa) aiiKbIHIAIbI.

Anevic: 3epmmey KP f)KBEM Foinvim xomumeminiy BR31715839 «Ooebuemmany men
OHEpMany CaldAcblHOAgbl  ipeeni  3epmmeyiep:  aKAOeMUsIblK — CcabaKkmacmolk NeH JHcaHa
napaouzmanap» 6a20apiamacsit icke acvlpy ascblHOA OPbIHOALObL.
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YT ®OPMUPOBAHUS JINTEPATYPHO-®OJIBKJIOPHOI'O HAITPABJIEHUA B
TIOPKOJIOT'U KA3AXCTAHA (OT CPEJHEBEKOBbBS 10 COBETCKOHU 3110XH)

AHnHoTanus. JlureparypoBequeckast TIOPKOJIOTHS IO3BOJIIET OCMBICTUTh HCTOPUYECKHE UCTOKH HAIIMOHAJIBHOMN
JIUTEPATYpbl KaKk MHOTOYPOBHEBYIO JIyXOBHO-KYJbTYpHYIO CHCTEMY, C(OPMHUpPOBaHHYIO Ha NepecedeHHd oOIiero
SI3BIKOBOTO  OCHOBAaHHMS, MH(]OIMO3THUECKON IMaMATH, OINWYECKOH TPagWLUM, IMHCBMEHHOTO Haclexus ¢
LIMBUIIM3ALOHHON MPEEMCTBEHHOCTH. B craTtbe paccmarpuBaroTcst myTH (JOPMHUPOBAHUS JIUTEPATYPHO-(OIBKIOPHOTO
HampaBieHus: B Tiopkosoruu Ka3zaxcraHa OT CpEeIHEBEKOBBIX AyXOBHO-UHTEIEKTYalbHBIX HCTOKOB O CHCTEMBI
aKaJeMUYECKUX HCCIEIOBAaHUN COBETCKOro mnepuojga. OCHOBHas LENIb HCCIEHOBAaHMS 3aKIHYaeTCsl B CHUCTEMHOM
OTIpEJICTICHUN HMCTOPUYECKUX OCHOBAHHH, Hay4YHOH ITPEEMCTBEHHOCTH, OOBEKTOB HM3YYEHHS M METOIOJIOTHYECKOH
3HAQYUMOCTH TIOPKOJIOTHYECKOTO HANpaBJICHWs B Ka3aXCTAaHCKOM JIMTepaTypoBeieHMH. B KkaudectBe oObBekTa
HCCIICIOBAHMUS PAaCCMOTPEHBI CPEIHEBEKOBBIE TIOPKCKHE IHMCHMEHHBIE MaMITHUKH, (OIBKIOPHO-3THOTpadudIecKne
marepuansl XIX Beka, HalMOHaJIbHAas JIMTEPAaTypHO-TEOpPETHYECKass MbICAb Hayaja XX BeKa, a TaKxke
JuccepTaioHnbie uccnenaoBanus 1960-1980-x romos. B craThe npuMeHeHbl HCTOPUKO-INTEPATYPHBIH, CPABHUTEIBHO-
TUTIOJIOTHYECKHH, HCTOPHUKO-TIOATUIECKUHA, TE€PMEHEBTHUECKMI METONBl M METOJ CHCTEeMaTH3aluu. Pe3ynbraTs
0030pHOTO aHamM3a IMOKA3bIBAIOT, YTO 3HAYMTENbHAS YacTh (QyHAaMEHTAJIbHBIX HCCICIOBAHMH, MPOBOIUBIIHUXCA C
LENBI0 PACIIUPEHHsT XPOHOIOTMYECKHX TPaHMI] UCTOPUU Ka3axCKOM JIMTEpaTypbl, HAXOJUTCA B aKaJeMUYECKOH
IpeeMcTBeHHOCTH co mKkoioil b. KemkebaeBa. B pesyibrare uccieoBaHus yCTaHOBIIEHO, YTO JIMTEPATYPOBEIUECKAS
TIOPKOJIOTHSL ~ CIIOCOOCTBOBaJla  OCMBICJICHUIO  JPEBHETIOPKCKOTO, CPEIHEBEKOBOTO, JIHYECKOro, Cy(Quiicko-
JMJIAKTHYECKOTO M (DOJBKIOPHOTO IUIACTOB B KOHTEKCTE HAIMOHAJIBHOTO JINTEpPAaTYpHOro Ipolecca. Haydnas
3HAYUMOCTb CTaThH OIPEEISETCSI OCMBICIEHUEM Ka3aXCKOW JINTEPaTyphl B IPEEMCTBEHHOM CBSI3U C OOIIETIOPKCKUM
KyJbTYpPHO-IIUBUIN3ALIMOHHBIM NPOCTPAaHCTBOM. [IpakTHyeckasi IEeHHOCTh UCCIEI0BAHNUS 3aKII0YAETCSl B BO3MOXKHOCTHU
HCTIONB30BAaHUSl €r0 PE3yNbTaTOB B Kypcax IO HCTOPHH Ka3aXCKOW JIUTEPATypHl, TIOPKOJOTHH, (POIBKIOPHUCTHKE U
CPaBHHUTENILHOMY JIUTEPaTypoBeacHNI0. Kpome TOro, B CTaTh€ paccMaTpPUBAIOTCS CBSA3b JHUTEPATypPHO-(ONBKIOPHON
TIOPKOJIOTMM C HayuyHbIMHM IIkonaMmu KazaxcTaHa, npouecc €€ HMHCTUTYLHMOHAJIM3ALMU Yepe3 AMCCEPTallOHHBIE
HCCIICIOBAHMs, a TakKe HEOOXOIMMOCTh HOBOTO OCMBICICHHS JPEBHETO HAcieIus B KOHTEKCTE COBPEMEHHBIX
JIUTEPATyPOBEIIECKUX MAPATUTM.

KnroueBble cjioBa: UTEpaTypoBeqYECKas TIOPKOJIOTHS, UCTOPUS JINTEPATYpPBl, TIOPKCKOE NMHUCBMEHHOE HaCIleNue,
(OJIBKIIOPHO-DIIMYECKAst TPAAULIHSL, UICTOPHUECKAs! II09THKA, CPABHUTENBHOE JINTEPaTyPOBEICHHE, HAyUHas IIKOJA.
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THE LITERARY AND FOLKLORIC TREND IN KAZAKHSTAN’S TURKOLOGY
(FORMATION FROM THE MIDDLE AGES TO THE SOVIET ERA)

Abstract. Literary Turkology makes it possible to conceptualize the historical origins of national literature as a
multilayered spiritual and cultural system formed at the intersection of a common linguistic foundation, mythopoetic
memory, epic tradition, written heritage, and civilizational continuity. The article examines the pathways in the
formation of the literary and folkloric trend in Turkology in Kazakhstan, from its medieval spiritual and intellectual
origins to the system of academic research developed during the Soviet period. The main purpose of the study is to
systematically identify the historical foundations, scholarly continuity, objects of study, and methodological
significance of the Turkological trend in literary studies in Kazakhstan. The objects of the research include medieval
Turkic written monuments, nineteenth-century folkloric and ethnographic materials, national literary-theoretical thought
of the early twentieth century, and dissertation research of the 1960s-1980s. The study employs historical-literary,
comparative-typological, historical-poetic, hermeneutic methods, as well as the method of systematization. The results
of the review analysis show that a significant part of the fundamental research aimed at expanding the chronological
boundaries of the history of Kazakh literature is academically continuous with B. Kenzhebayev’s school. The study
establishes that literary Turkology contributed to the interpretation of ancient Turkic, medieval, epic, Sufi-didactic, and
folkloric layers within the context of the national literary process. The scholarly significance of the article lies in its
interpretation of Kazakh literature in continuity with the common Turkic cultural and civilizational space. The practical
value of the study is determined by the possibility of applying its results in courses on the history of Kazakh literature,
Turkology, folklore studies, and comparative literary studies. In addition, the article addresses the connection of literary
and folkloric Turkology with scholarly schools in Kazakhstan, the process of its institutionalization through dissertation
research, and the need to reinterpret ancient heritage in the context of contemporary literary paradigms.

Keywords: literary turkology, history of literature, Turkic written heritage, folkloric and epic tradition, historical
poetics, comparative literary studies, research school.
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A 1. Ampenos’, T.B. Kaébimes?”
1Onkeit Maprynan aTeiHIaFs! I1aBiogap neaarornkanblK YHHBEPCHTETI,
140002, Kazakcran Pecriybnukacer, [TaBnogap k., TopaiireipoB kemeci, 58
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“e-mail: talgat_kabyshev@mail.ru
"ORCID: 0009-0007-7254-9472

KOKAIII (KAPACAW) ECEHTEJIATYJIBIHBIH, (1840-1923) « TYHHUE YIITH
FUBPATHAMA» TOJIFAYBIHBIH HJESIIBIK-MA3MYHBI

Anparna. JKahanmany xarmalbIHIa YITTHIK pPyXaHH MYpPaHBI 3epleiey, OHBIH INIiHAE AJCTYPI omeduerTeri
aJlaMrepIIiTiK-UMaHAbUIBIK KYHABUIBIKTap/Ibl FEUIBIME TYPFBIIAH KakiTa Oaranay epekiie MaHbi3ra ue. OCbl TYpFbIIAH
anrana XIX racelpasiy coHbl MeH XX FachIpAbIH OachkiHna emip cypreH akbiH Kokamr (Kapacait) EcenrenniyiibiHbig
LIBIFApMalIbUIBIK MYPACBIH 3€PTTeY Ka3aK o/eOUeTTaHybIHBIH 03€KTi MaceleNiepiHiH Oipi.

MakasaHbslH MakcaTbhl — aKbIHHBIH «JIyHHe yIIiH FUOpaTHaMa» TOJFAYbIHBIH HAESIIBIK-Ma3MYHIIBIK JKEIICiH,
JYHHETaHBIMABIK HETi3/IepiH, KOPKEMIIK J>KYHeCIH jXoHE TopOWelNiK-IANAaKTHKAJIbIK MOHIH KeIIeHII TYple Tajnay
apKBLIBI OHBIH Ka3ak 971e0MeTI TapUXbIHAAFbl OPHBIH aHBIKTaY.

3eprrey OapbIChIHIA TapUXHU-(QYHKIHOHAIIBIK, I'€PMEHEBTHUKAIBIK JKOHE KOMIIAPATHUBTIK (CaJBICTHIPMAIIbI-
Tapuxu) Tanmay omicrepi KoimaHbUIabl. llIbFapMaHbBIH Ma3MyHBI Ka3aKThIH JSCTYpJI AYHHETAHBIMBI, HCIIAMIIBIK
KYHIBUIBIKTAP, COMNBUIBIK 1M JKOHE YITTHIK MOPAIbIBIK-3THKAIBIK YCTaHBIMAAD TYPFHICBIHAH —CapaJlaH[bl.
Hotmxecinge TonFaynslH WACSNBIK HETI3iHIE HCIAMIBIK TaHBIM MEH JOCTYPJi aKbIHABIK MOA3HUSHBIH ©3apa
ca0aKTaCTHIFBI KaTKAHABIFBI aHbIKTaNAb6l. COHBIMEH KaTap IIbIFapMajarbl aIaMrepIiliK, IMaHIbUIBIK, OTKIHIII TYHHE,
OMIpJIiH MOHI MEH PyXaHHU KeMEJJICHY MaceJlenepi xKyHemi Typ/ie TaJiaHblIl, OJap IblH Ka3ipri KOFaM YLIiH Jie TOpOHeTiK
JKOHE arapTYIIbUIBIK MaHBI3bI Jaenaenai. 3eprrey HaTkenepi Kokamr EceHrenniyiabHbIH 91e0H MypachlH FBUIBIMU
aifHaJIbIMFa KEHIPEK eHrisyre, Ka3ak o/leOMeTiH/eri NiHN-UJaKTHKAIBIK OaFbITThIH E€PEKIICTIKTEpiH TePEeHIpeK TaHyFa
JKOHE YIITTBIK 91601 MypaHbl KeUICH 11 3epTTeyTe Ky HeleH Ii.

Tipek ce3aep: KOMMYHHMKaTHBTIK CUTyalus, aBTop OeiHecl, UIesUIbIK Ma3MyH, JWAAKTHKA, JIHU TEPMHUHIED,
JIHU TYHUETaHbIM, FYMBbIPHAMAJIBIK JIW/IaKTHKA.

Kipicne

XIX racelpabplH COHbI MeH XX FachIpAbIH OachIHAAFbl Ka3ak ole0MeTi — YITTHIK CaHa-
CE3IMHIH OSHYBIMEH, arapTyWIbUIBIK UAEsIapAblH O€JeH alybIMEH JKOHE aJaMIepLILIiK-
JUIaKTUKANBIK OaFBITTHIH TEPEHICYIMEH epeKIleNeHeTiH Kypaeni ke3eH. Ochl 1ayipae eMip cypii,
apThlHa eUINec pyXaHu Mypa KajuablpraH Oipereil tymramapasiH Oipi — Kokam (Kapacait)
Ecenrenniynst (1840-1923). OHbIH HMIBIFapMAIIBUIBIK MYPAChl XaIKbIMBI3JBIH AYHUETAHBIMBI MEH
STUKAJIBIK KYHABUIBIKTApbIH OCHHENEeUTIH KYH bl Ka3blHa O0JIbIN TaOblIaibl. AKBIHHBIH CaH KbIPJIbI
MYpachIHBIH IIIIHAE ©OMIpJIiK MOHI MEH TOpPOMENIK CHMAThl >KaFbIHAH €peKIe OpBbIH allaThlH
TYBIHJBICH — «/lyHHE y1IiH FUOpaTHaMa» TOJIFayBbl.

Byn meirapmanblH OYTiHIT KYHAErT ©3€KTUIIN — 3aMaH ajifa JKbUDKbIFAaHBIMEH, ajiaM
OayachIHBIH PYXaHU KEeMEJJIEeHYl, MOPaJbJAbIK KYHJIBUIBIKTAp/bl CAKTaybl YKOHE ©MIp MEH 6lliM,
(oHU MeH 0aKM TYPFBICHIHJIAFbI TTAJICANIANIBIK 13/IEHICTEPIHIH €IIKAIaH MOHIH KOMMAaWThIHIbIFbIH/IA.
TyelHIBl aTaybl aWThIN TypFaHAaid, Oy — OYHUE KybIN, (POHMIIH OTKIHII KbI3BIFbIHA aJIaHFaH
TeH iere OaFpITTalIFaH YIKEH alaMIepIIlIiK MEKTe01, OHEeTeli ©CHETTEp KUBIHTHIFHI.

MakananelH MakcaTsl — Kokam EcenrenpiynbiablH — «/lyHue yiriH — fFuOpatHama»
TOJIFAYBIHBIH HJESUIBIK-Ma3MYH/IBIK KEJICIH KaH-KaKThl TallJjal, OHbIH arapTyLIbUIBIK-TOPOHEINiK
MoHiH amry. 3epTTey OapbIChIH/Aa aKbIHHBIH aJlaM, KOFaM JKOHE 3aMaH TypaJbl TOJIFaHBICTAPHI, JIHU-
COTIBUIBIK JKOHE T'YMaHHUCTIK KO3KapacTapbhlHbIH ©3apa cabaKTacThIFbl capanaHajibl. Bysl TaKbIpbIITHI
3epaeney YITTHIK oie0MeT TapUXbIHIAFbl a3 3€pTTENICH TYJIFAIAPIbIH  IIbIFapMaIIbUIBIFbIH
XKyHeneyre )koHe OYTiHT1 KOFaMHBIH PyXaHU KQKETTUTITIH 6TeyTe CEMNTITiH TUTI3e/I].
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ojicTep MeH MaTepuaIap

3epTTey JKYMBICBIHBIH HETI3ri »MmupuKainbslk Matepuansl peringe Koxam (Kapacait)
Ecenrenmiyibiaeiy (1840-1923) «Jlynue yurin ruOpatHama» TosFayblHbIH Ka3zaH KamacelHzaa
Oaceurran KiTaObl (1907) sxoHEe opTYpJi JKMHAKTapAa >KapblK KOpreH OachUIbIMAAphbl ajbIHIBI.
CoHbIMEH KaTap, akblH OMip CYpreH AQYIpAiH TapuXHU-dJIEyMETTIK KOPIHICIH aWKbIHIANWTBHIH
mamimertep, XIX raceipablH cOHbI MeH XX FachIpIbIH OachIHIAFbl Ka3ak oJcOMEeTI MEH iHH-
arapTyIIBUIBIK OW-TIKIPIIH AaMy YPIICTEPIH CHMATTAWTBIH FBHUIBIMU €HOCKTEp (o7cOMeTTaHYIIbI
FAIIBIMJIAP MECH TapHUXIIBUIAPBIH 3ePTTEYIIepl) KOMEKIII IEPEKKO3 PETiH e A 1aTaHbUIIbL.

TonFaynblH HISSIBIK-MA3MYHJIBIK TEPEHIITT MEH KOPKEMJIIK EPEKIICIIKTePIH >KaH-)KaKTh
aIry yIiH o1e0MeTTaHy FhUTBIMBIH/A KAJBIITACKAH KeJleCl KeeH 11 9/1icTep KOJIJaHbUI/bL:

Tapuxu-GyHKIHOHAIABIK 9/1ic: TybIHIBIHEI aKbIH ©Mip cypreH ke3eHHIH (XIX F. coHpl — XX F.
0acbl) TAPUXH, AIEYMETTIK-CAsICH JKOHE MOJICHH KOHTEKCIMEH OalIaHBICTBIPA OTBIPBII, IIBIFAPMaHbIH
03 J0yIpiHJIeri aTKapFaH pelli MeH OYTI1HT1 KYHJIer! MaHbI3bIH aliKbIHAAay MaKCAThIH/A KOJAaHbLI/IbL.

['epmeHeBTHKANBIK (MOTIHAI TYCiHAIPY) omic: «/lyHme ymiiH FuOpaTHama» TOJIFAYBIHBIH
MOTIHIIK JACHTCHIHAETI JIIHU-COMBUIBIK TEPMHUHACPII, (QUIOCOPUSIBIK YFBIMAAPIALI  TaJljall,
aKBIHHBIH TYBIH/BIFA apKay €TKCH JKaCBIPBIH acTapiibl OMIAPBI MEH HETI3T1 HIesyIapbiH (aBTOPIIBIK
MO3UIUSCHIH) TEPEHIPEK YFBIHY YIIIH Maii1aTaHbUIIb.

HoTnxesiep MeH TaJIKbLIay

KeliiHri ®blaaapaa XalKbIMBI3IbIH TapUXbIH, MOJEHUETIH, CANT-ASCTYPIH KAIIMbl PyXaHH
OOJIBIMBICHIH JKaHA 3aMaH OMITiHEeH Kaparl, KaHala Ke3KapacTa >KaHFbIPTY MiHJETI KOWBUIBII OTHIP.
byran ykimer TapamblHaH apHaiibl Oarmapiiama »xacanein «MojeHu Mypa» aschiHIa Oipa3 icTep
aTKapbULIbl. barmapiiaMaHbl )Ky3ere achlpy KbUIIApBIHIA TapUXKA, apXCOJIOTHSIFa, dSTHOrpadusra,
KaHa SHIMKIONEAUSIIBIK CO3AIKTEpre OaiaHbICTHl KiTanTap WIbIFapbulbl. OnapIblH apachlHIA!
«babanap ce3i», kypambina Eypona, AMepuka, ABctpanus, Appuka, A3us MEMIIEKETTEpiHIH 91e01
HIBIFAPMAIIBUIBIFEl  KIPETIH «OJeMAIK one0uer KitanxaHackl», «Kazak oneOHeTiHIH Tapuxbi»,
«Ka3ak XalKbIHBIH €XelNTl 3aMaHHaH Ka3ipri ke3re NediHT1 QUuiIoco(UsIbIK Mypachl», «OIeMIiK
MOJICHHETTaHYIIbUIBIK OMIap», «DKOHOMHUKAJBIK KJIACCHKa», «OneMaiK (UiocopusiblK Mypa»
cepusapsl 0ap.

Okinimke opaii kazan TeHkepiciHe neiin Caukt IletepOypr, Kazan, Vda, OpsiHOOp,
Tamkent, CeMelt KamanmapbIHAaFel OacraxaHalapAaH MIBIKKAH Ka3ak KiTalmTapblHBIH OCBIHAAM ic-
apanxapAaH ThIC KAJIBIT KeJie dKaTKaHIBIFHI.

A.I'. KapumyniuHHIH aWTybIHIIA, Ka3aK TUTIHIE IIBIKKAH ajfamkbel kitan — «Kuccam
Tamumumapaer» 1866 xbeutel L. XycanHos mbrrapran. Kazanma on 6 per — 1882, 1895, 1896, 1906,
1913 k. Oacnmaman misiFapansl. L. XycamHOBTHIH keke Oacmackl OonMaraHabIKTaH KazaHHBIH
TYpJ11 6acracklHa TanceIpbic Oepir oTbIpFaH [1].

Y. CyOxanbepArHaHBIH JepeKTepiHe KaparaHaa KaparaH[a Ka3zak TiTiHAE IIBIKKaH OipiHIIi
kitan 1807 xbLIbl )KapbIK KepreH «Celdynmanik» 060mibln ecenreneni [2].

Enin Goitpiaaa sxone Opan manbiHaa 500 atay kxitan 2186305 nanamen mbirapbuiabl. OHBIH
immineHn 474 artaynbl kitantapabiy 2037480 manacel Kazanma OGachuteinn mibIKTBL. XIX F. eKiHIII
xapTeichinaa Kazanma kazak Timiazme 114 kiTam mBIKKaH, OHBIH KalIlbl TUPAXKBI KY3AETE€H MBIH
nana oosrran [1]. Kenec moyipine aeitin Peceiine, kazak aiimakrapeiH Kockanaa 1100 atay kazak
KiTanTapsl HIBIFAPBUIIBL.

Ochl kiTanTapblH KaTapblHAa ©TKEH FACcBIPABIH OachbiHAa Oacma apKbUl Ka3ak eJiHe KeH
TaparaH Ka3ak KitantapelHblH Oipi — Kokam (Kapacait) EcenrenmiyisiaeiH «JlyHHe yIIiH
FruOpaTHaMa» KiTaObl.

AnBIMEH KiTal aBTOPBIHBIH ©3iHe ToKTanubim oTcek, Kokam Ecenrenmiyiaer 1840 >KbUTbl
3aiican keiHIH OaTbic OOITiH TyTacTail MEJIeHIN XaTKaH KajiblH HaiimaH eniHe ayHuere KejreH.
XKorapeinarel 6acna 6eTiH kepreH kitaOblHaH 0acka KokamTeiH en apacbiHaa ayblslia, jkazbaria
TaparaH eyieHnepi ne 6ap. Conpaii OipHemie mymak eneHi Lleirpic Kazakcran o6mbickl Kekmnekri
aynanbel KaparaHapiken aybUTBIHBIH MOJUIackl blObIpaiibiM akcakamiablH jKeKe apXUBIHEH TaObUIFaH
oonateiH. KonmaH-kKonFa eTinm capraiibil o0JeH TO3FaH, apal opmiMeH TaHOalaHFaH Koc Oer
Karas3/JblH KeIl Xepi eI, OKyFa >KapaMachl3 OOJBIN KaJFaH OCHI ©JIeH LIyMaKTapbl ajfall peT
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«Kanait mexipecinae» xapusutanapl. MyHna Kokaml KaXbIHBIH ©31HIH TYBIIT-6CKEH JKepi,
aTaMeKeHi, ata-0abanapsl Typaibl Oipa3 MariiymarTap kKe3jeceli. OJeH Ma3MyHBI HETI31HEH TyFaH
KEPMEH KOIITACy CAPBhIHbIIA Ka3blUIFaH:

Kapazvioa, bazap kanapl 6137¢H aHbIparl,

bi3 kemik Kapreibanan Koiinait MaHpIpar...

...Awman 6ox bhazap - bBozac ata MEKeH,

ATaMbI3 TaHJIAIl JKYPIll KOHFaH €KEH.

KepMmeceM carbIHATBIH OHE CAybIM....

...KepemerTen Maraii aibin KeTill e/,

Bona typ cen ne ecen Kanba maywvim...

...AMaH 601 Kapabynax, Axcyamvim,

Afinana KoHaTyFbIH JKanboramoim.

Mamnacta ManibIH O9piH KBIPBII aJblIl,

Kyneni xxasty »xypin azamareim [3].

KomynukatuBTik cutryanusaarsl Kapewiba, basap, bosac, Kapabynax, Kanba may —
OapIIbIFBl 3aTTHIK-OKUFAIBIK (DOH TYABIPBIN TypraH TUIAIK (akrinep 3aiicaH oHmaTbiHIA aya
KaMBUIBII KAaTKaH TOTIOHUMJEP, Ka3ip Jie OChl aTayMeH arajianbl. KoKkarl KaXbIHBIH aTa KOHBICHI,
Kip JKyBIN, KIHJIIK KECKEH TYFaH jKepi.

JKacraiipinan OigiMre Kymrap OoJbIN, apal-mapchl TUTIHIETT KiTanTapasl OKbIn, Mcimam
JiHIHIH MIapuFaT epexenepin, KypaHabl OKyIbIH TOKYUTTIK aMall-ToCUIIEPIH MEHTepe/Ii:

OH eKIM/IE €11 )KalbIH TaHbII OLIIIM.

Moitagan cabak OKBII cayat allblIl,

OKpIcaM TYPKI KiTal aTTai Keaaim.

13 ten 14-ke KeJIreHHEH COH,

Xauai, Xxapam eKeyiH aibIpbII OUIIIM.

Kypanna Tonyus, uaram , uxga, ushap,

Mon yomxu0b, MosT MyTTachl1 O9piH OLIAIM.

3 ¢apcsl, 2 apab KiTan OKBIII,

Honoyip xbip XankeiHa MoJia OOJIbIM.

®DapbI3, yo/pku0, MycTaxar, Xaai, Xapam,

CyHHOT, My0ax ailbIpbIll OHBI O1111IM [4].

OuleH KoJapbIHa MOTIH TYABIPYILBI aBTOP/bIH OeliHeci kepiHeai. ABTop OeliHeci, Tikenei
©3 aTblHaH MadOCTbl KMEHHIH alThUTYbl apKbUIbl OepiiareH. OJeH KonIapblHia opTa A9pEexXenl JIHU
OUTIMHIH MOHJIK aTajJbIMIapbl TYTere jKayblK aTtajaraH. MyHJarel TOHYUH, uaram, ux¢a, ushap,
MO YOJUKMO, MOJ MYTTachbUl aTalbIMIApbIHBIH Oapibirbl KypaHnbl OKbITynarbl apa® TUTIHIH
JBIOBICTHIK KYMECIHIH: JAyBICThI, AaybICCHI3, CO3BUIBIHKBI ABIOBICTAP/BIH, IBIOBIC KiTipiCTepiHIH
aTajbpIM TepMUHJEP] O0Jca, Gaphi3, YOHKIO, MycTaxar, Xajiaj, XapaM, CYHHIT, My0ax aTajabIMIaphl
IIapUFaT FHUIBIMBIHBIH TepMUHIepi. bymapasiH Oapibirel «FpuibiM capd», «FbuibiM  Haxy»,
«Mantuk», «Komam», «Taccayd», «Fpumsim pukh», «Xamuce», «Todeup», «MyxTacap», «buman»,
«apx Fabmymna», «Fayamuwn» CHIKTBI TOHIAEpPAl MEHrepy YIIIH Je Kepek Oimim Oactaysl.
Bynapneix Herizi KypaHas! TOKYHUTIIEH TYPBIC OKBITHIT, MaFaHACKIH TOIICIPIIET, TOYWIIIET MEHT€PTY
YIIiH OKBITBUIATHIH MIOHJAEP MEH MIApFU 3aHJap, MIHW JYHUETAaHBIMFA KATBICTHI FHUIBIMH KiTamTap.
Kokam KaXbIHBIH OYJ1 FRUIBIMJApFa Ja KYWPIK €KEeHIH OChl TOJIFAybIHbIH Ma3MyHBIHAH, THICTI
xepuepne Kypan astrapel MeH Xaauc co3/IepiH TyYTacTail KOJJaHyblHaH OaiikayFra 00i1abl.

Kokamr EcenrenmiyisiHbIH aTa-Teri Oblmaii  Tapkatbutanbl: Hailiman imiame YKomsmmober -
Hazap - XanOGonar - Xawnaii - baiibon - Topraii, - bazap - Tinewmic, Tinemicten - Tana mbIp3a,
Ecenrenmi, Ecenrenninen - Kokamr kaxn1, KoxkamceniT, ARBIMKOXKA.

bynan kepin oteipranbiMbIzgail Kokamr kaxkel ke3innge AprbiH, Haiimanra enm Oackapy
ICIMEH, aFapTYIIBUIBIK, JEMEYIIUNriIMeH TaHbIMaJI OoyiFaH TaHa MBIP3aHBIH HEMepe 1HIC1 OOJIBII
keneai. On Typaibl ©3iHiH FYMBIpHAMABIK TOJIFaybIHIa ObLIai Meiimi:

bonranna atam basap, aram Tana,

¥YnwiHa TopT baiibicTeIH OONFaH MaHa.
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Caxapara MEIIIT CaJbll, JIIH YHPETTI,

KynaiibiMm sxapaTap Mma MyHJai 1aHa!

®dakpIpiiap KyHIi3-TYHI KOHAK OOJIBIII,

JlyFa KpII KeTy1Ii el Meiip KaHa.

Conapabiy 69pi KeTin, 613re KeTTi,

VYait, xankpiM Oy J1a FOpaT oitnia cana [4].

Tana MbIp3ara KaTbICTBl OChI aliMaKTBhIH TAPUXBIH 3€pEIIeIl KYpreH Mexipeni Kapus Akaiil
Kynicyner 6ipa3 nepek Oepeni: «Tana Tinemicynbt 1803 sxbutel TyFan. ...1842 sxpurgsin 10-
KapamacelHaH 1854 o kpUIABIH  24-)KEeNTOKCaHbIHA JAeiiH  «MypbsiH-Hazap»  OONBICTHIFBIHBIH
npasuteni Tana mpip3a Timemicyibl G0IIbIL.

Tana Mypsin, XKanait eninne 6eaensi 6u ae 6osapl. KaibipbiMapl, MeHipiMIi, KOJIBI alllbIK
OoFaHIBIKTaH, MbIp3a aTaHaabl. Tana mbip3a 1853 xbutel EpTic e3eHiHiH 3aiicaH KeJiHeH OeiHiI
araThIH TYChIHA Tasy 63 KapakaThIMEH MEIIIT canabipanbl. JXKaHa/laH OpHBIKKAH aybul aThl 1a TaHa
MenriTi araHazapl. Tana MenriTi 75 *KbeUTaai TiHA KBI3MET OpHBI 00k KeHec YKiMeTi opHaFaH TycTa
1928 >kbUTbl MENIT OYNIHIIITIKKE YIIBIPANIbl, aybll OPHBI MEH KAJbIN, OHJAFbl TYPFBIHIAD KaH-
KaKKa OOCHIT KETe/I.

Tana MbIp3a ©3 TYCHIHAA KapayblHIAFbl XaJbIKTBHIH OLTIM alyblHA Ja KOl KOHiT OeireH.
Kexkmekri »kepinze Kazak OajanmapblHa apHam TYHFBIII MekTen camabipasl. Llopra sxepinnme
«AKMEKTemn» JIeTeH aTleH Siriii MekTen Oosirad. biniM GepyIni ycTa3ablK KaibliH 1a eCKepreH. Y I
Oipaeii xepae memniT amkad.Tana MpIp3aHblH Oyt ici Mekkere Oapbill KaKbl aTaHFaHMEH Oipnei
JKOHE YJIKCH aJaMIepIIiIiK, UMaHIBLUIBIK, KaHbIPBIMABLIBIK iCi OonMak. ©O31 je KaH-)KaKThl eHepi
0ap, ceri3 KbIPJIbI, Oip CHIPIBI agaM OOJIBINTHI.

bunirimen karap, Tana mbip3a ara cyintad na 6oxran. En apanarannga akeiH, OanmyaH, xoHE
OHILIJIEP/l ePTIIl KypeTiH 6omran» [5].

Tana mbIp3anbiH 1Hici KoKaml KaXKbIHBIH 031 J1e:

bu 6onaeim JKanaii-KeHiii geren enre,

JKamaHfa KbUTFaH KalbIp KETEp Cenre.

TananbIH 6ip 1Hici 61 OG0Bl fem,

JyOipim keTin el Tanai xepre.

IIlamMaMHBIH KeJITeHIHIIE d171 OOIIBIM,

BonMaeiM TeHTEKITeHEH KaKbIHIayFa.

Hlapurat OyiibIpMaraH iCTi KOpCeM,

KeHiunimM cips 60Maasl MakyJiiayra.

balirycThiH KaTapaarsl Oui 6011bIM,

Tepteynin Tebeneri 6ipi 60IBIM.

TeHTek MeHeH TeKci3re AYIINaH OOk,

MowmsiaabiH Kynaii nerex mipi 00JibIm.

Opra KY31iH ilIiHAe CO37CH KalTmau,

Kamasrra kapcel mankas ipi 6011b1M.

Baii meH ¢akpip exeyin Oipaei kepi,

®DakpIpABIH MEKEH KbLUTap Kepi O0JIIbIM.

Apyak mnieH xopaem Oonbin Oip Kynaitman [4], - meyiHe KaparaHAa €7 iMIIHJE CHIIIIBI,
Oemeni OvIepiH KaTapblHaa OOJIFaH.

benrini abaitanymel b, baifranneB «AOaii emMipOasiHbl apXWB JEpEKTEpiHAC» aTThl
3eprreyinae Kokam kaxbiHblH 1885 »xputbl Kapamona che3iHe KaThICKAHBI Typasbl Typajbl
MbIHaAal Jepek kentipeni: «lllap TereHme cbe3ine AOaif Karapibl KaTbIChil, 3aiicaH yesi
Ka3aKTapbl aThIHAH epekere KoJ KorombutapasH 0ipi — Kokam Ecenrenbaun ke3inme:

HIykipiik, TyFaHbIMa MbIH aif 60J1/1bl,

Ker acar, emipiMe KOHUTIM TOJIIBI.

Bac kockan OpTa *Ky3/iH KUBIHBIHA,

Anneivaa XKymakan MeH Abait O0Jbl, - JIeT, KbIp MIbIFApFaH ekeH. byran kaparanna, [llap
TeTeHIle che3inae Abaiiapy yu Tede Oumin Oipi OONbIN cailnaHbln, OWITIK KYpFaHIbIFbl aHBIKTalIa
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Tyceni. bip mrymak koxem >kbipna AGaiimen Oipre atel aranaThiH JKymakaH 3aiicaH ye3iHiH Owui
peTiHie che3re KaThIChIN, epexere 37 - OOmbI KON KoiraH. O - Ka3ak apachlHAH ajJFallKbl ara
CYITaHbIK Jaya3bivra (1844) TaraiipiHnanran Oenrin mrabdce - kanutaH Kuckik Te3ekoBTHIH Oe
Oanmacel. A enieHHIH aBTOpbl KoKam Kabl y3aK KbUiaap Oonbic, OM KbI3MeTiH aTkapraH, 1908
xbUTbl Kazan kanaceiHan «/lyHue yiniH FuOpaTHOME» aTThl ©JieH >KMHAFbIH LIbIFApFaH, 63 OpTachlHa
Oenennui, Oenrini 6oiran azamar. Kokai Kaxsl epeskere 38 - 00bIn Ko Koiran» [6].

1916 xpUTFBI 25 MayChIM KYHT1 apJIBIFBIMEH OpPBIC TMAaTIIAChl KOJI aCTHIHIAFbl OTapjaHFaH
Ka3aK, KbIPFBI3, ©30€K, TOXKIK, TYPKIMEH CHUSKTBI OYPhIH 9CKEpU KbI3METKE albIHOAFaH XaJIbIKTap IbIH
19 Oen 31 xac apanbIFbIHIAFBl a3aMaTTapblH MalIaHHBIH Kapa *KYMBIChIHA aly >KapJibIFbIHA KOJI
KOsIIbl. ByFaH Kapchl Ka3aK XalKbl HAPa3bUIBIK TAHBITHIN Op aiiMaKTa KOTEPUTiC OOJIFaHbl TAPUXTaH
MomiM. OchIHIal KapchbUIBIK KepceTKeHaepaiH Oipi MypbeiH-XKaHali emiHIH aTKaMiHepsepi
Mypcanim 6onbic en Kokamr kaxel O6onasl. byn typansr K. Antein6aeB «AKcyar» aTThl TapuXH-
OIIKeTaHBIMIIBIK eHOerinae aiThin keteni: «[laTma ykiMeTiHIH Ka3aKTaH COJAAT ally casicaTblHa
xanrpi3 Mypcomim Oosbic KaHa Kapcekl Oonaabl. MypconmiM Ko acTeiHAarbl Keipskel, MypbiH
pyJnapbiH ketepin KpiTaiira eTin ketyre OeT anajbl.

Kanbanan sxekceHO1 KYH XaJbIK KOIIKEH,

AWPBIIABI )KaKChI - )KaMaH aKbLI - €CTEH.

TylieHiH yII KYH, YII TYH KOMBIH aJIMaii,

Kaprpi0Oa, bazapra ke, Oipak IICHIKEH.

Koxkamn kaxsl ©3iHe epreH ey - aIbIC alaMMeH aprbl OeTke oTim kereni. 1917 sxputbl Kazan
TOHKepiciHe OaiianbicThl KpITalira aybin Oapranaap/asiH 1a Ke3i ambuiaas» [7].

Keiiin Kokam kaxxer MeH MypcamiM 00JIBIC COHIapbIHAH €preH ajaaMIapbIMeH Koca, TyFaH
KEpiHIH KYIIaFblHa opaiasl. Eni yurin, xkepi yIIiH KbI3MET €Til, apThIHa a3bIH-ayJaK eJIeHIepIMEeH
kaz0a Mypa kKamaplpraH «Kokam kKaxkbeira 83 skaceiHma 1923 KbUIbl €3 JKEpPIHEH TONBIPAK
Oyitbipae» [7].

An enni Kokam KaxblHBIH Oacna y3iH KepreH «JlyHue yuriH ruOparHama» KiTaOblHa
kencek, kitan 1907 xbiel Kazanma Kopumus Gacnackinaa tacka Oaceutrad. Herisri Ma3MyHBl €3
eMipiHiH OerecTepiH, aifaH OiNiMi, >KaCTBIK IIAKTaFbl OMHAKTAN >KYpill OT OacKaH KaTeliKTepi,
KapTaiiFaHJarbl OM-TOJIFAHBICTAPBIH TOMIIITEN OasHAalbl. SIFHU €31HIH eMip OenecTepiH, KepreH
OlnreHaepiH, OMIpAEH TYWreH ToXKIpUOECiH Mod3usi TUIIMEH JiHM JWJAKTUKAJIbIK CapbIHIA
KETKI3e/Il.

Anam OanaceIHBIH eMip OelecTepiH CHUMATTal TOJIFaFaH IIbIFapManap Ka3ak o/leOueTiHe
OapmIbUIBIK. Byst TakbIpbIN JKaNMbITYpKUTIK 9aeduerte «KynTerin» skpIpblHaH OacTanaibl:

OKeM KaraH eJirenje iHiM KynTerin »eTi jkacta KajiJbl.

On >xacra ¥Mmail TexTi memneMHiH OarbiHa 1HIM KyniTerin ep aTanabl.

OH anThl J)KacKa KeJIreH/Ie aFraM KaFaHHbBIH eNl-)KYPTBIH COHIIIA MOJANTTHI.

....Kupipma 0ip xaceiaa Yaua CeHYHMEH aiKacCThIK

...Kynrerin xubIipMa anThl )kacka KeNTreH 1e KbIPFbI31apFa Kapchl aTTaH/bIK. ..

...KynTeria cosn corbiCTa OTHI3 kKacTa e,

Anpin [anme aTka MiHII 11a0ybUTFa YMTBUIIBI

...Kynrerin Kol bUbl, OH KETIHII KYHI ©JI/11

...Kynrerin enarene KpIpbIK >KeTi kacTa e, [8]

Kazaktein Ton onebuerinne XY racweipmarel bykap xeipaynein «Kublpma nerex
’KaCBIHBI3..» TonFaybl, onaH keiinri lllam akpiaHbIH (1748-1819) «Y1-TepTTeH Tanam eTTiM achlK
xwuHam», «OH Oecreri xacbiM-aii», Maaeni JKycinkoxkanbiy (1816-1888) «backinaa KaTbipa CyaaH
Oonupik maima», Kyiaryma Capmypatyieiabie (1840-1915) «Omip Typansi», bazap sxeipayabiH
(1842-1911) «XKiritrik», «XKubipma O0ec», Akan cepinin (1843-1913) «XKacteik makrap», Kepaepi
O0yoakipaiH (1861-1905) «Ceipkay Ooubin kaTKaHna aiiTkaH esieHi», llopaskTeiH OMapbIHBIH
(1878-1924) «Omip epuektepi», Typmaramber I3Tineyynbiabiy (1882-1939) «Owmip eTkemmepi»
TOJIFAayNapbl KAaCTHIK IIAaK, KOPUTK, ajaM eMipiHiH Oernectepi >Kalibl FYMbIpHAMaJIbIK-
TUIAKTUKANBIK TYybIHIBUIAp. bynapasiH OGapibifblHa OpTaK capblH (OHH JYHUEHIH >KaJFaH[bIFbI,
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JTYHHEHIH OTYyl, afaM OajlaChIHBIH Oy JYHHEIET1 TIPIIUIITiHIH MOHI JKalbIHAAFBI JIHU (orcodanbiK
TOJIFAHBICTAP.

Kokain KaKbIHBIH J]a TOJFaybl OChl aHCApAaH TyFaH WIbIFapMa, eMip Ke3eHIEepiH [iHU
TaHBIM/IBIK, IMaHU-aIAMTePIILTIK TYPFBICBIHAH KbIPJIai bl TOMFayIbIH KYPBUIBIMIBIK, MAa3MYH]IBIK
JKYHeci JIe IIHU MIbIFapMaiap TOCUIIMEH Ka3blUIFaH:

Ceiineitmin oucmumtah gemn ce3ai Oacrar,

KosnbiMa eseH ka3/IbIM KajlaM yCTail.

Kynast GpaxeIpbIH/IBI )KapbUIKA JIE,

Ca0ax, 1maMm TiJeHEMIH KO3l JKacTall.

HEeMmece,

ATBIHHAH alfHaIaibIH 3Y-1 -XKonmomiM,

Benrini Gip e3iHe MeHiH xaniM- fen JKaparyuisira MyHaXKaT eTill,

Keiige,

Myxamme/] aiiHaTallblH YMMETIHMEH,

Maxmappa 6apia Kyjira Kbl madarart,- 1en MyxamMen naitFambapra canayar eTi,

eni Oipae

JIOCTBIHHBIH Fachl xKo(hU YMMETIHE,

Tept >xapel maiiramOapabiH Oeprinm Mommon, — nxen Ocman, Owmap, OO0yOokip, O
maauspiiapra MeeT ereni. by akbIHHBIH AIHAAPJIBIFBIH, UCJIaM KaFWIaJIapblH JKETIK OUTCTIHIITIH
aHFapTaJIbl.

Kokair KaKbIHBIH TOJFaybIHBIH Oip €peKIeniri — CcoJd TYCTarbl IHU-aFapTYUIbLIBIK
onebueTTe KeHIHEeH €o3 00JFaH TaKbIPhI AJUTaHbBI TAaHY/BIH FHUTBIMU HETi3/epi KopceTureH. «MoH
oapaca Hodeyhy dakan oapada pabOyhy» sFHM «O31H TaHBIFAaH AJUIaHBI TAHUJIBI» XAIUCIH HETi3re
ajla OTBIPBIN, ©31HIH alTybIHIIA «O3IMHIH 3aT cu(aTbiM TaHBICHIH jern, JKapaTbin 01311 KbLIAbI
alaMM TOK», JAen  AJula TarajdaHblH AJlaMbl JKapaTyJarbl KYIIpEeTiH akblH eJieHMEeH Obliail
KETKiZeIl:

AcBUIBIMBI3 90%, 0o *, aTamr™, xak™,

JXKapatTsl 613711 cOHaH pady — J1 - OdoK*.

O3iMHIH 3aT cu(aThIM TaHBICHIH JIETI,

Kapatbin 613711 KbUIABI alaMU TTOK.

Xauan, Xxapam eKeyiH albIpChIH JeTl,

Kes, kynak, akein 6epai pohim uapax™.

OH ceri3 MbIH FajaMHaH ad3ai aeuul,

bopineH MaxIyKaTThIH KbUIBII 3epeK [4]

HEeMece:

XKapattsl 90, X9k, aTar, 6971,

byn TepTTeH Ty3eTTi mkucM 6oHMan [4]

MyHnnarbl: 90 —cy, 0911 - TOMBIpPaK, aTaml - OT , XaKk — aya, sSsFHM  AJUTa TaFalaHblH AJam
aTaHBIHBIH TOHIH (JPKHUCMH OOHMAJl — ajlaM JISHEeCl) aJiFall >KapaTKaHIaFbl KOCBUIBICTAp. bystapasiH
noneni Kypan asteiaga ma HerizmenreH: «On coHgait Amia, op HOPCEHIH >KapaTbUIBICHIH
KepkemecTipeni. Axam OanacelH >kapaTynbl OammbikTaH Oactaiibl. COCBIH OHBIH HOCUTIH Oip
XKalChI3 CyJIbIH Heri3iHeH >kaparTbl. COChIH OHBI OelfHener, imiHe o3 pyxbiH ypueni. CoHmaii-ak
CeHJIepTe eCTy, Kepy JoHe TyciHy kaOinmerin Oepmi. (32-Coxne, 7-9-A). Ocwiran OalTaHBICTHI
Momthyp XKycim: «Kynaii TarananblH >kapaTkaH HOPCECIHJIE aKbUIAAaH Fa3u3 ya Imapud Hopce KOK,
JTOHEMETe KOChIJIa aiMail, )KaJFbl3 031 HEMEHETe JKapaiIpl.

JKannan astysel, OHaH KaJlipJi HE Hopce 0ap, ToHeMere KOChLIMAal KalFbl3 031 TYPFaH/a O
HEMeHere kapajibl, by ekeyi (akbul MEH jkaH) KaHMEH KOCBUIBIN €11, YIeyi Oip »epre 6ac KOCKaH
COH, MiHeKel 0i3 ajgam OOJIBIT OTHIPMBI3. AJAaMHBIH ajJaM OOJbII TYpFaHbl —OCHI YIIEYiHIH Oip
x)epre OipiryineH. bynmapapiy 6ackH Oip apara KOCHIM, OIpIKTIpiN TYpFaH — OT, CY, TOIBIPAK, KET —
TepTeyi Oip Jepre KubUTyMeH jaeHe Oomab» [9], -menm amam KapaTbUIBICBIHBIH KYIHUSCHIH JIiH
FBUTBIMBIHA HeT13/1ei oThipbin (Kypan asrapsel, Xanuc cesnepi T.0), TEpEHHEH KapacThIpabl.
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Ochbl anFaiKel KapaTbUIBICTAaH KEHIHT1 ajaM eMipiHiH ofaH apbl Kapail eTyiH Kokair Kaxb
aTa MEH aHaHbIH ceOeOineH OacTanbl:

Oyen 0ip KachIKTai aK Cy eJIiM,

ATaMbI3J1aH aHara ce0en KeJaiM.

Opan coH KBIPBIK KYHJIE KaH 00J11bIM,

Kone 20 kyHHEH COH JIOXM OOJIIBIM.

MyHnan coH 20 KyHJie CyHek kacarl,

JKoHe et GobIn cyiieKKke KHiM OOJIIBIM.

MyHaH COH CypeT jkacall kaH Oep/ii e,

ToFbI3 aif OH KYHHEH COH AYHHUETE KEeJIIM.

ToFbI3 ali OH KYHHEH COH TYCTIM Xepre,

Emr Hopceni Oinmeiimin moneH aepre [3], -men apsl Kapail e31HIH caHalbl OMIpiHEH OacTar
65 ’kacka JNEHWiHT1 FYMBIPBIH OasHIaibl. Op ©Mip KEe3eHIHIH MOHIH ambin (OaajblK, JKaCTHIK,
KITITTIK, OF TOKTaTKaH, OpTa >Kac)

Ocsl iHU aFapTyIIbl aKbIHAAP OJICHIEPIHJe MHTEPMITIHAIK Oainanbic 6ap. MoceneH ochl
takpIpeinTarbl Hapman6er OpmanOertiy «bana Kaiigan» ToIFaysl:

bip epkek Oip olieMeH KYITH 00IMaK,

Maxab60aT, OMBIH-KYJIKi MBIKTBI OOJIMaK.

botii 6ankpin, cyliek TOIKbII, KOHII HiIl,

Oiiem AJura xa3ca )KYKTi 0oJIMaK.

¥YiibIMaK KaThlpa cesl KaTbIK OOJIBIIL,

Kan 6oubim, memipiiex 0011, 5KaThII TOJBII.

ET-cyliek, nHcaH cunat 6ite 6acrap,

becinmri aif TeGipeHipMEK KaH KeI KOHBIIT .

Con cyper 6ec aif )KaHJIbl, TOPT aif )KAHCHI3,

TyHmbIKnDal Tap Kanacra cyTci3, HAHCHI3,

TonipiMm TopOue erkeH Kanpmail mebep!? [10] moTiH apanblk OalIaHBICTBI KOPCETENl.
Bbynapnein Tyn Hyckacel KypaH asTTapblHia *KaTbIp.

KopbITbiHABI

Koxkam (Kapacait) EcenrenaiyibiablH «JlyHue yIIiH FuOpaTHaMa» TOJFAYbIHBIH HAESIIBIK-
Ma3MYH/BIK KeJliCl MEH KOpKEM/IIK CUIIAThIH KEIICH 1 Typ/e Tajijay OapbICbIHAa MbIHAaIall HETI3r1
TYKBIPBIMAAp YKacalbl:

¥YATThIK KYHIABUIBIKTap JiHreri: «JlyHue ymiiH fuOpaTHama» — Kail FaHa JiHU-
JUJIAKTUKAIBIK TYbIHABI eMmec, ol XIX FachlpablH cOHbl MeH XX FachIp/IbIH OachIHAAFbl Ka3ak
KOFaMbIHBIH PyXaHU-MOpPaJbJIbIK JaF1apbIChbIHAa KapChl OAFbITTAIFaH, YITTHIK TOpOUEHIH HEri3aepiH
HacHUXaTTaWThIH wwbFapMma [11].

Tomraynpiy Tim urypaiiel, adopusmaep MeH Mertadopamapra Oait  [12].  Koxkam
Ecenrenaiyisl kypaen GuiaocousIbK xKoHE JIHU YFBIMAAPBI KaparnaidbiM XajiblK TUIIMEH, OTKIp
ne OelfHeNl TeHEeyJIePMEH KETK13€ OTBIPBII, IIbIFAPMaHbIH 3CTETUKAJIBIK 9CEPIH KYIIEHTKEH.

Tyiiinne#t aiitkanna, Kokam EcenrenmiyibiabeiH «J[yHUE yIIiH FUOpaTHama» TOJFaybl —
Ka3ak 971e0reT! TapuXbIHIaFbl OWIIBIIABIK-aFapTYIIBUIBIK OaFBITTHIH KapKbIH YITiCl. AKBIHHBIH OyJI
pyxaHu Mypachl OyTiHri xkahaHaHy 3aMaHbIH/AA A2 ©31HIH ©3EKTLUIIrH jKO0iFaH oK. OHbI TepeHIpeK
3epTTeMN, JKac YPHaKThIH CaHAChlHA CIHIpPY — Ka3ipri KOFAaMHBIH PYXaHH >KaHFBIPYbl MEH YJITTBHIK
OipereiniKTi cakray iciHe KOCBUIATBIH YJIKEH Yiec OOJbIN TaObuIaIbl.
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AHoTanmusi. B ycnmoBusx rmnoOanu3anumu 0coOyrH 3HAYMMOCTh NPUOOpETaeT HW3yYeHHE HAIMOHAIBHOIO
QYXOBHOTO HACJEIWs, B TOM YHCIIe HAYYHOE MEPEOCMBICICHHE HPABCTBEHHO-3THYECKUX IICHHOCTEH, OTpaKEHHBIX B
TPamUIMOHHON nuTepaType. B 3TOM KOHTEKCTe HCClieoBaHHME TBOpueckoro Haciemus: mosta Koxama (Kapacas)
Ecenrenbaplyinel, sxuBliero B koHue XIX — nHauanme XX Beka, SIBISETCS OAHOM W3 aKTyaJlbHBIX 3aJad Ka3aXCKOro
muTeparypoBeneHus. llems cTaTbu — OMpPENeNUTh MeCTO Mpou3BeAeHUs «JlyHuWe yImiH FuOpaTHama» B HCTOPHH
Ka3axCKOW  JUTEepaTypbl TOCPEACTBOM  KOMIUICKCHOTO  aHalIM3a €ro  HMAEHHO-COIep)KaTeNIbHOW  OCHOBHL,
MHPOBO33PEHYECKAX KOHIEIIHN, XYA0KECTBEHHOW CHCTEMBI M BOCHUTATEIFHO-TUAAKTUIECKOTO 3HaueHHUs. B xome
UCCIICIOBaHMsT OBUIM  HCIOJIb30BAHBI  MCTOPUKO-(YHKIIMOHANBHBIN, TI'C€PMEHEBTHYCCKUII W  CpPaBHUTEIBHO-
HCTOpUUECKUH MeToapl aHanu3a. Cojaep)kaHue TMPOU3BEACHHUS pPAcCMATPUBAETCA C MO3ULUNA TPaTULIUOHHOTO
Ka3aXCKOT0 MHPOBO33PCHHS, HCIAMCKUX IICHHOCTEH, CYyQHUICKOro YyuYeHHs U HAIMOHAJIBHO-HPAaBCTBEHHBIX
NPUHIUIIOB. B pe3ynbTaTe YCTaHOBIEHO, YTO HJIECHHONW OCHOBOW MPOU3BENEHHUS SABISETCS MNPEEMCTBEHHOCTh
HCIAMCKOTO MHPOBO33PEHUS M TPAAUIMOHHON Ka3zaxCKoWl mo33uu. Kpome Toro, cUCTeMHO NpoaHaTU3UPOBAHBI
MpoOIeMbl HPaBCTBEHHOCTH, IYXOBHOCTH, OPEHHOCTH 3€MHOW JXM3HHU, CMBICIA YEJIOBEYECKOTO CYIIECTBOBAHUS U
JYXOBHOTO COBEPIICHCTBOBAaHUS, a TaK)Ke OOOCHOBaHA WX BOCIHUTATENbHAS W IPOCBETHTEIHCKAS 3HAYMMOCTH IS
COBPEMEHHOTO 00mecTBa. Pe3ynpraTel MCCleOBaHUS CIIOCOOCTBYIOT OoJjiee NIMPOKOMY BBEACHHIO JIUTEPATYPHOTO
Hacnenuss Kokxama EceHrempIplynel B HAayYHBIH 000pOT, YTAYOICHHIO TPEICTaBICHUH 00 OCOOCHHOCTSIX
PEeNMUrHO3HO-INIaKTHIECKOTO HAIPaBIICHUS Ka3aXCKOW JIUTEPAaTyphl W NANbHEHUIIEMY KOMIUICKCHOMY H3Y4YCHHIO
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Abstract. In the context of globalization, the study of the national spiritual heritage, including the scholarly
reinterpretation of moral and ethical values reflected in traditional literature, has become increasingly important. In this
regard, the study of the literary legacy of Kokash (Karasai) Esengeldyuly, a Kazakh poet who lived in the late
nineteenth and early twentieth centuries, represents one of the significant issues in Kazakh literary studies. The purpose
of this article is to determine the place of the poem Diinie iisin Gibratnama (“Admonition for the World™) in the history
of Kazakh literature through a comprehensive analysis of its ideological and thematic content, worldview foundations,
artistic system, and educational and didactic significance. The research employs historical-functional, hermeneutic, and
comparative-historical methods. The poem is examined from the perspective of the traditional Kazakh worldview,
Islamic values, Sufi teachings, and national moral and ethical principles. The findings demonstrate that the ideological
basis of the work lies in the continuity between Islamic thought and the traditions of Kazakh poetic literature.
Furthermore, the study systematically analyzes the themes of morality, spirituality, the transience of worldly life, the
meaning of human existence, and spiritual perfection, substantiating their educational and enlightening significance for
contemporary society. The results contribute to a broader integration of Kokash Esengeldyuly’s literary heritage into
academic discourse, deepen the understanding of the religious and didactic tradition in Kazakh literature, and promote
further comprehensive research into the national literary heritage.
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AIMAN -SHOLPAN: THE INTERSECTION OF FOLKLORE TRADITION AND
MODERN APPROACHES

Abstract. The article provides an extensive analysis of the scholarly perspectives on the poem «Aiman-
Sholpan» that have developed from the 19th to the 21st century. It identifies how researchers’ genre classifications have
changed over time, interpreting the work as a lyrical epic, a love narrative, a ballad-type story, a historical epic poem, or
a dastan. The study also notes that only one version of the poem has survived and that it was published multiple times in
Kazan editions. The main scholarly viewpoints of S.A. Kaskabasov, M. Gabdullin, K. Zhumaliev, M.O. Auezov, and
M. Akynzhanov are compared, highlighting their distinct approaches to genre, historical context, and poetic analysis.
Particular attention is given to systematizing scholarly views on conflicting notions about the poem’s characters (the
image of Kotibar, Aiman as a new model of the female character, and the confrontation between tradition and
modernity). The article focuses on the poem’s historical foundation, its compositional structure, the socio-ideological
implications of its characters, and its assessment as a text at the intersection of folklore tradition and modernity. The
study demonstrates the complexity of the genre nature of Aiman-Sholpan and confirms that scholars of different periods
have consistently viewed it as a multilayered epic work. In addition, Aiman-Sholpan serves not only as a work of art,
but also as a guardian of the spiritual and cultural memory of the people, a carrier of aesthetic taste and moral values.
The results of the study allow a deeper understanding of the relationship between Kazakh folklore and written literature,
as well as literary and theoretical systematization.

Keywords: poem, text, plot, motive, image, folklore, hero.

Introduction

Opinions on the poem «Aiman-Sholpan» span the period from the 19th to the 21st centuries.
However, none of them are identical. Regarding the poem’s genre, scholars have at various times
called it a love poem, a lyrical epic, a ballad, a historical epic, or a dastan, examining the work from
various genre perspectives. Each scholar has their own conclusions. This demonstrates that the
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poem has been the subject of scholarly attention throughout various eras. As a result of systematic
research, all these opinions have been collected and comprehensively analyzed. In accordance with
modern scientific advances, it has been scientifically established and confirmed that the historical
nature of folklore differs from its literary counterpart.

Methods and Materials

The text of the poem «Aiman-Sholpan» and related scholarly works were used as research
materials. The study used comparative-historical, genre-structural, intertextual, functional-
narratological, and motif-typological methods of analysis. The poem’s oral dissemination and its
incorporation into written texts were examined within the framework of M. Parry and A. Lord’s
theory of oral-formulaic composition. A historical-comparative method was employed to analyze
changes in scholarly understanding between the 19th and 21st centuries, while genre-structural
analysis focused on the poem’s plot, composition, and character system. Intertextual analysis was
used to compare the presentation of individual narrative approaches and motifs in the poem with
other folklore texts. The narrative function of the characters was determined using a functional-
narratological approach, and the manifestations of stable epic motifs in Kazakh and world folklore
were compared using a motif-typological analysis.

Results and Discussion

The poem «Aiman-Sholpan» is a lyrical-epic and epical work reflecting the social life of
19th-century Kazakh society and the confrontation between the tradition and modernity. The epic
harmoniously depicts both historical figures (Kotibar, Arystan) and representatives of the new era
(Aiman, Sholpan, Alibek). The character of Aiman differs from the female heroines of previous
epics: thanks to her intelligence and resourcefulness, she peacefully resolves conflicts. The
characters of Kotibar and Maman demonstrate the role and limitations of old customs and traditions
in society. The composition and plot of the poem combine traditional elements of Kazakh folklore
with real events, uniting archaic motifs and the social innovations of the new era.

Currently, only one version of the poem «Aiman-Sholpan» is known to us. However, the name
of the poet who performed it remains unknown. The work itself was published in Kazan five times
before the revolution in 1896, 1898, 1901, 1906, 1910 and 1913. It was recorded and published by
Zhusipbek kozha Shaikhulislamuly. A summary of the poem was published in 1901 in the Torgay
newspaper (No. 17). And in 1902, the Torgay regional news (No. 62) published the poem in Kazakh.
All these publications repeat the 1896 version. Subsequently, this same version was republished
several times after the Kazan Revolution, already in the Soviet years (1939, 1957) [1].

S.A. Kaskabassov classifies this work as a «lyric-epic (ballad) poem» and, using this poem as
an example, demonstrates that folklore, changing in response to the demands of life, is enriched by
new genres. At the same time, he warns about the conventionality of such an analysis [2].

The scholar emphasizes that the events described in this poem are not historical and explains
the inclusion of historical figures such as Kotibar and Arystan by the fact that in the 19th century,
the hero Kotibar was widely known among the Younger Zhuzes, but prior to this, there was no
separate heroic poem dedicated to him. Therefore, the poets included his image in the narrative for
the purpose of glorifying him. In addition, the researcher notes that Kotibar retains the traditional
attributes of the hero such as his proud disposition and simplicity, his weapons, his war horse and
other characteristic features. Thus, the researcher refutes the prevailing opinions of his time, which
interpreted Kotibar as «an immoral batyr, incapable of understanding the spirit of the new and
yearning for the old», and, instead, characterizes him as «a hero striving to preserve his dignity as a
batyr and a man and demanding due respect». The poem’s central theme is not the struggle between
old and new, but rather the depiction of individual fate and family problems. To explore these
themes, the poets drew on the traditions of ancient fairy tales and epic poetry, which are analyzed
from several perspectives.

First of all, it should be noted that the work begins with a prologue, traditional for epic poetry:
Maman, from the Tama clan, the richest man, has no children. Thus, the text reveals the motif of
childlessness, a common theme in epic folklore. However, in the poem «Aiman-Sholpan», this
motif is further developed: despite the absence of a son, Maman enjoys the highest respect, while
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Kotibar, who has both sons and daughters, challenges this respect, which leads to conflict.

S. Kaskabassov views this episode differently than scholars, who explain it as a typical
conflict between two people. According to the scholar, this represents a violation of an ancient
social norm. According to traditional beliefs, a man without a son had a lower social status and was
not particularly respected. In traditional culture, a son was perceived as the successor and heir to the
family line, so his absence was considered a serious flaw. In epic works, this motif is usually
accompanied by the experiences of a childless couple and their social discomfort. For example, in
the epic «Alpamys Batyr», Baibori and Taldyk remain childless for a long time, experience deep
suffering, and turn to holy places with prayers for a child, this emphasizes the importance of
procreation in the public consciousness [3].

Against this backdrop, the situation in the poem «Aiman-Sholpan» becomes particularly
clear: the childless Maman occupies a place of honor in the golden yurt, while Kotibar, who
possesses both wealth and children, finds himself in a less honorable position. This insults his
dignity and diminishes his honor. Thus, the conflict in the work is explained not by a personal
rivalry between the two people, but by a violation of the traditional epic norm associated with
childlessness and social status.

However, Maman, boasting of his wealth, insults Kotibar, calling him poor. This behavior by
Maman further inflames Kotibar’s anger. Declaring that the golden yurt belongs to him, Kotibar,
believing that Maman has violated the customs of his ancestors and humiliated him, raids his village
and takes his two daughters captive [2]. Thus, the scholar, examining the poem from a different
analytical perspective, demonstrates a renewal of the ancient plot: in the poem «Aiman-Sholpan»,
traditional plots such as an enemy attack on a village in the absence of a young man (batyr), the
capture of his wife, an attempted forced marriage, and the hero’s pursuit of his wife (bride) and her
liberation are presented in accordance with later realities of Kazakh life. Moreover, Kotibar’s
confrontation is not national in nature, but is directed against one rich man, which is reminiscent of
the «baranta» (hostage taking) common in the Kazakh steppes, and his raid on the village of Maman
is depicted as an attempt to punish the violator of tradition, make him repent, and also to protect his
dishonor and take revenge.

Considering the insult inflicted on him the greatest humiliation of his time, he retaliates by
placing Maman-bai’s two daughters on a camel backwards, thereby returning the insult in its most
severe form of humiliation for a girl, as it was perceived in that era. The value of S. Kaskabassov’s
opinion lies in his substantiation that Aiman’s character combines both certain traits of women from
ancient fairy tales and epics, as well as new traits emerging among 19th-century Kazakh women,
and in demonstrating this by comparing her image with other female characters. Furthermore, he
advanced new conclusions regarding the historical connection between Arystan and Alibek, as well
as their depictions in poems.

According to M. Gabdullin, the events in the poem «Aiman-Sholpan» are taken from real life.
The main characters of the poem, Kotibar and Arystan, are historical figures. According to historical
data, Kotibar was the son of Bersen, and Arystan was the son of Tinali. Bersen and Tinali are the
children of the same person. They came from the Shekty clan and the Tileukabak subclan; they lived
in what is now the Shalkar district of the Aktobe region. Kotibar and Arystan lived until the middle of
the last century [4]. T. Shoigarin writes: «Kotibar was born in the eleventh aul of the Shalkar district
of the Aktobe region, and his descendants exist to this day». In turn, Tynym Birmanov notes:
«Kotibar’s grave is located in the Klyuchevoy district of the Aktobe region. Kotibar was killed by
order of the sultans-bays and descendants of the khans, who paid a man named Zhankaska. Arystan
and Yeset found his body with difficulty and announced his burial. At the same time, there is no
historical information about the heroes of the poem — Aiman, Sholpan and Alibek [5].

According to historian M. Akynzhanov, this poem originated in the early second half of the
last century, that is, during the completion of Kazakhstan’s accession to Russia. However, none of
the literary scholars who have commented on this issue provide an exact date for the poem’s origin,
but they all agree that its plot is based on real events [6].
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M. Gabdullin notes: «The poem «Aiman-Sholpan» arose from the idea of depicting social
relations in a Kazakh village after the era of reforms, as well as the changes and innovations that
had entered public and everyday life. It reveals its main idea through the depiction of the characters
and actions of the poem’s main characters. In this regard, the characters in the poem are divided
into two groups. The first are supporters of the old way of life, former customs and traditions. These
are representatives of the feudal system, which is disappearing from the social scene — Kotibar and
Maman. The second are youth who support the emerging capitalist relations and the innovations in
public life based on them. These are Aiman, Arystan, Alibek, and Sholpan. They are presented in
the poem as representatives of a new era beginning to penetrate Kazakh society and are
distinguished by innovative actions and character traits not encountered before. Therefore, they are
new heroes, previously unknown in Kazakh literature, born of a new era. Thus, the poem depicts the
struggle between the old and the new, and the plot of the work is built on the disclosure of this
confrontation» [6]. He further explains the conflict between Maman and Kotibar over family as a
power struggle. At the same time, Kotibar’s negative character traits are emphasized, such as
rudeness, bluntness, harshness, irritability, arrogance, and boastfulness. However, despite this, his
heroic qualities remain in the background, and he is presented as a one-sided, comical, outdated
character. Let’s take a closer look at this:

«In the poem, Kotibar and Maman are depicted as witnesses to the passing of the feudal
system. Just as their era had become obsolete, so too had they themselves become obsolete, they
had become unnecessary, worn-out people. However, they do not acknowledge their backwardness,
they yearn for the old days, strive for them, continue to fight and compete, taking appropriate
actions. In the folk poem this is assessed as «vanity, a useless thing» and ridiculed. This is not
simply a mockery of Kotibar and Maman. At the same time, their passing era, their old customs, as
well as their character and actions, incompatible with the conditions of the new time, are ridiculed.
The poem presents them as an obstacle to the progress of the Kazakh people, people unnecessary in
the new historical conditions. From the perspective of new aspirations and new conditions, the
poem criticizes Kotibar and Maman, and through them, the old way of life and traditions alien to
the people» [6].

«Arystan, like Aiman, understands that Kotibar’s stubbornness will lead to a major quarrel
and conflict. Therefore, he seeks to prevent further unrest among the people. He seeks a sign that
the issue can be resolved. To this end, he agrees with Aiman’s wishes and decides to bring Sholpan
home, and he manages to convince Kotibar, who was opposed to this, to change his mind. From this
moment on, Arystan and Aiman become people who care about the well-being of the country. He
supports Aiman’s every reasonable action. He fulfills the wish of Yeset, which he called a «baigazy
(gift)», without submitting to Kotibar’s whims. His goal was not to deprive Aiman of her people
and her beloved husband, but to thwart Kotibar’s intention: «I will take Aiman as a concubine». If
Kotibar had again provoked unrest and made Aiman his concubine, relations between the peoples
would not have improved and would have escalated into a bloody war. Understanding this, Arystan
sought to prevent a stalemate. Sholpan’s return home and the fulfillment of Yeset’s wish were the
result of Arystan and Aiman’s concern for the well-being of the people» [6].

Like Aiman, Arystan becomes the reason for the two peoples to reach agreement and
reconciliation. As a sign of this reconciliation, he marries Sholpan. Accepting Sholpan as his equal
wife and life partner, Arystan unites with her sincerely, wholeheartedly, and with all his love.

«Although the poem does not describe Alibek and Sholpan in detail, it seems they, too, are
generations of a new era. In this regard, they complement Aiman and Arystan. Nevertheless,
Alibek’s character is revealed, albeit slightly, in the poem. He participates in trade and seems to
support the new capitalist elements penetrating Kazakh society. One notable manifestation of
Alibek’s character is his attack on Kotibar, in which he brought 1,400 men. This attack is not only
revenge on Kotibar, but also a manifestation of the strength of the people who have risen up against
old customs, robbery and seizure of property, as well as against their supporters» [6].

Scholar M. Gabdullin notes that the main feature of «Aiman-Sholpan», in terms of its
compositional structure and narrative, is its plot built on a tense conflict and the nature of this

107



«IakopiM yHUBEpCHTETIHIH Xabapiubichl. Duiosorus cepusich» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» No2(6) 2026

conflict distinguishes it from other folklore genres: it depicts the disputes and contradictions
unfolding in the life of Kazakh society, where the old gives way to the new. Socially, the poem
contrasts representatives of a bygone era and supporters of the old order with the new people, the
youth, praising and exemplifying the latter.

M. Auezov, who has thoroughly studied the poem «Aiman-Sholpan» and used its dramatic
basis, offers the following characterization of the poem in his extensive work «Kazakh Epic and
Folklore» [7]:

- first, the name of this epic’s author is unknown; the work was transmitted and disseminated
orally for a long time. Consequently, this means that its original version was subject to selection
and revision over time;

- second, since some of the characters in «Aiman-Sholpan» (Kotibar, Yeset) are historically
well-known figures, it can be assumed that the poem was written in the middle of the last century.

- thirdly, the poem’s artistic structure contains relatively few of the exagerations characteristic
of classical epic poetry; instead, realistic depictions of Kazakh everyday life predominate. The poem
reflects several contradictions in Kazakh society. One of these is rivalry and envy among the nobility.
The mutual enmity between Maman-bai and the warrior Kotibar arises from an arrogant desire to
prove «who is stronger». During this confrontation, the «victorious» warrior Kotibar subsequently
fails to conquer Aiman, whom he wanted to marry, and finds himself in an awkward position,
demonstrating that the era of brute, ostentatious force has passed.

Meanwhile, the scholar K. Zhumaliyev, considering «Aiman-Sholpan» [8] as a lyrical epic,
comes to the conclusion that the work arose after the popular uprising led by Isatay and
Makhambet. He reveals the features of its plot structure, line of conflict and composition, defining it
as a poem and evaluating it as a new type, located at the intersection of lyrical epic and historical
poem, combining elements of both genres. As evidence of the historical basis of the characters in
the poem, he refers to significant events in the history of the Western region and cites a number of
facts. According to the scholar’s conclusion: «The first fact: on December 13, 1837, when Isatay
and Makhambet were defeated by Zhangir and crossed to this bank of the Zhayiq, their main goal
was to unite the local clans, gather an army and again move with armed force against the Khan’s
Horde. However, it became clear that these plans would not be so easy to implement. This was due
to the fact that among some influential clans, the Alimuli and Bayuli, who lived on this bank of the
Zhay1q, there was a strong inter-clan feud, arising from rivalries. Among the leaders speaking on
behalf of the Alim clans were Kotibar Bersenuly, Arystan Tinaliuly, and Zhusipbi Kulenuly. Isatay
and Makhambet, convinced that it was impossible to unite the people to strive for higher goals
without ending the baseless and petty feuds and conflicts that fueled the enmity between these
clans, began negotiations with the clan elders. They explained that such disputes and feuds were not
improving, but rather worsening, the lives of most people and hindering their unification against the
khan and the sultans. Ultimately, they demanded that the elders themselves act as arbitrators in their
disputes, reach a mutual agreement, and reconcile among themselves». Further, referring to the
historical poem by Igylman Shorekov «lsatay-Makhambet», the author quotes his words that the
feud between Kotibar, Arystan and Zhusipbi, the son of Kulep, with the Adai clan ended after the
edifying words of Isatay, and and under the leadership of Kotibar the parties came to an agreement.

Thus, the researcher, attempting to determine the years of life of the main characters of the
poem «Aiman-Sholpan» based on historical facts, suggests that the events underlying the work took
place in the first half of the 19th century. Noting that Kotibar apparently engaged in numerous
conflicts with the Adai, Tama, and other clans, he believes that the theme and plot of the work focus
not on love and affection, but on the rivalry and confrontation between the two founders.
Consequently, the genre of the work is defined as a historical epic poem.

As already noted, K. Zhumaliyev was the scholar who first noticed that the poem «Aiman-
Sholpan» exists in only one version and expressed his opinion on all of its editions. He confirms his
point of view as follows: «These editions, with the exception of individual words, are practically
indistinguishable from each other. The 1957 edition was taken from the 1939 edition of «Folk
Poems» and published without any changes. The editors of this edition were supposed to provide a
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brief overview and commentary on the previously published versions. This was not done. This
should be taken into account when preparing the next edition» [8].

The researcher portrays Maman as a man obsessed with his wealth and narrow-minded, and
describes Kotibar rather unfavorably. «Kotibar enters the battle like Maman. In this, he at least
partially achieves his goal. He drives Maman away and places Aiman and Sholpan on a free camel.
But this is where his achievements end, he is unable to carry out any of his plans. In the poem, he is
depicted as a man proud of his fame as a hero, thinking neither about the past nor the future,
insolent, empty, and reckless. His words are empty, and his deeds are insignificant; he lacks the
qualities and traits of heroes capable of becoming an authority among the people; he sows discord
among people, destroys society, is rude, impudent and dishonest. He considers himself better than
everyone and places himself above others. But in fact, he turns out to be significantly inferior to
those around him» [8].

The fact that Kotibar, in the vain hope of taking Aiman as a concubine, turns out to be a fool,
loses in arguments, tries to court Aiman, falls into deception without noticing it, and takes Aiman’s
cunning for the truth — all these are comical situations, and they describe him as a stupid, limited
person who does not notice the end of his prime and does not understand that the younger generation
is much smarter and more cunning than him [8]. However, the scholar K. Zhumaliyev, unlike M.
Gabdullin, also describes the heroic qualities of Kotibar. «Kotibar’s heroism is inextricably linked
with his recklessness. Heroism lies in the constant protection of his people from the attacks of
foreigners, in taking into account the interests of not only one clan, but the entire nation. In the ancient
epics, Kobylandy, Alpamys, and Targyn, though one descends from the Kipchaks, another from the
Konyrats, and the third from the Nogaily, fight not against any other clan of their people, but against
the common enemy of the Kazakhs. Reflecting on the thought: «Historians will say what was the role
of the historical Kotibar», they draw attention to the peculiarities of the portrayal of the historical
figure in literature and note that in the epic, Kotibar is also depicted as «a tribal leader who knew the
Bayuls as strangers and the Alimuls as close; a hero with a narrow outlook, an unpleasant image, an
oppressor, a representative of the ruling class» [8].

K. Zhumaliyev, examining the character of Aiman, notes: «Aiman is a new character,
previously unseen in epic poems», emphasizing that her uniqueness lies not in beauty, tenderness,
love, or heroism, but in her intellect. The fact that Aiman differs from other women precisely in her
intellect is explained by a different goal set in the creation of her character. If we take, for example,
Kurtka, Akzhunis, Gulbarshin, Nazim, and others, their participation in public life is manifested in
their being worthy spouses of batyrs, the defenders of the people. If we exclude certain overly
prophetic and mythological elements, their contribution to public life is realized only through these
batyrs. One gives advice, contributing to the batyr’s victory over the enemy, another supports him
in difficult times, giving him strength, and so on. He argues that, «however, none of them directly
intervenes in public affairs or assumes leadership», and emphasizes that, in response to new
challenges in literature, a different, renewed type of female image has emerged [8]. Aiman’s goal is
to prevent hostility between the two peoples, reconcile them, and save themselves from Kotibar.
She directs all her intelligence and cunning toward achieving this goal. In any endeavor, whatever
she conceives, Aiman thinks far-sightedly and reasons broadly.

In turn, the researcher B. Azibayeva in her study «Aiman-Sholpan: A new look at the ancient
epic» [9], notes that in popular literary criticism the poem «Aiman-Sholpan» has long been
considered and published as part of love (romantic) epic works, and among the scholars who
commented on it, she highly appreciated the sections of the monograph by K. Zhumaliyev
«Problems of the Kazakh Epic and the History of Literature» [9], dedicated to «Aiman-Sholpan», in
which the differences between the image of Aiman and female characters in other epics are
analyzed. However, as a shortcoming, she notes that the work does not reveal the essence and
nature of Aiman’s character, as well as her inner world. Although she considers K. Zhumaliyev’s
conclusions, who classified the work’s genre as historical, and Y. Duisenbayev’s opinion that the
poem lacks a love theme, to be unfounded, she nevertheless notes that in her monograph «The
Kazakh Lyrical Epic» (1973), she places this work in the same category as «Kozy Korpesh — Bayan
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Sulu» and «Kyz Zhibek». All researchers agree that the poem is based on events from the first half
of the 19th century; it is emphasized that the work depicts real events without unnecessary
hyperbole and that many characters actually existed at the time. It is noteworthy that, prior to the
research of Kaskabassov and Azibayeva, all works devoted to «Aiman-Sholpan» examined the
work exclusively from a literary perspective.

In her study of «Aiman-Sholpan», B. Azibayeva focuses on the plot. Most strikingly, the
work, like many other epics, begins and ends with a feast (toi). It is well known that a traditional
element of many epics and dastans is the exposition of the work, often accompanied by celebrations
in honor of the long-awaited birth of a child, the wedding of newlyweds, or a funeral feast in honor
of a respected person. For peoples who led a nomadic lifestyle, such large-scale celebrations
naturally had significant social significance and played a significant role in public life.

The feast (toi) is usually described in detail. Sometimes the events that comprise the main plot
of the work begin with just such a feast, which leads to a more complex plot. A similar situation
occurs in «Aiman-Sholpan»: Kotibar and Maman-bai, invited to a feast, enter into an argument over
a ceremonial yurt decorated with gold, each considering it worthy only of themselves. All studies
devoted to the dastan «Aiman-Sholpan» indicate that the feud between Kotibar and Maman begins
precisely because of the dispute over the yurt. However, Azibayeva believes that «a dispute
between reasonable and authoritative tribal leaders, even over a yurt decorated with gold, appears
unconvincing», and in this matter she relies on the following opinion of B. N. Putilov, set out in his
work «Heroic Epic and Reality»: «The cause of the conflict should be sought in the epic subtext,
which leads us to the general formulas of epic relationships; it reveals the epic logic, the norm in the
behavior of the heroes, which seems illogical, reveals the regularity of what seemed random and
strange...» [10].

Thus, the cause of the conflict in the work arises not from an external event, but from the
internal structure of the epic motif. According to B. Azibayeva, in the story about Kotibar, he
repeatedly criticizes Maman, calling him a «cunning man»: «You’re not going to squander and ruin
everything, are you? Do you have a son to put in the saddle?» [10], which allows us to determine
the true basis of the conflict in the work. In this case, the dispute over the yurt is merely a plot
device, and the real cause of the confrontation is connected to the epic motif of childlessness,
namely, Maman’s lack of a son.

It is well known that other dramatic situations related to the motif of childlessness are a
constant element of the exposition of many epics. In some epics, childless couples are persecuted
(«Alpamys Batyr» [3]). That is, along with the grief of the lack of offspring, they experience insults
and ridicule from those around them. As an example, we can cite the words from the poem
«Kobylandy Batyr»: «At this feast there is no place for those who have no sons, and no joy for
those who have no daughters» («Kobyland Batyr» [11]).

In the first story of the Book of Korkyt, childlessness is seen as a curse of Tengri, and it is
said that others should also curse such people, that is, in an attempt to explain the reasons for the
oppression of the childless [12]. However, this is likely a later explanation for an archaic custom.
As Sh. Ibyrayev notes, this motif is associated with ancient beliefs and superstitions. In any case,
the motif of oppressing the childless in early times was reflected in subsequent epic works. B.
Azibayeva, in «Aiman-Sholpan», notes that here the motif is complicated by additional ideas and
goals: Kaotibar, believing Maman-bai to be childless and therefore weak and defenseless, not only
intimidates him with the words «I will take away from you...» but also carries out his intentions. In
other words, he exploits Maman’s lack of a son and his helplessness for his own personal gain.

In her opinion, «a quarrel at a feast ends with Kotibar raiding Maman’s village, stealing his
cattle and daughters, deciding to take Aiman by force as a concubine. Thus, a tense personal
relationship escalates into a family feud. The question naturally arises: «How to resolve this
problem». Consequently, the fact that a minor domestic conflict escalates into a clash between two
clans, as well as the methods and techniques for resolving this conflict, constitute the content of the
dastan. The novelty of the researcher’s perspective lies in its approach to the issue from a different
perspective than that of the aforementioned Kaskabassov.
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This is confirmed by the following thought: «The captive Aiman, with the help of Kotibar’s
only son, Yeset, extends the wedding day by 60 days. This technique of «extending the time limit»,
used in cases where something contradicts the protagonist’s interests and provokes his resistance, is
well known in both Eastern literature and Kazakh folklore. A striking example of this technique can
be found in the Arabic cycle of tales «One Thousand and One Nights» [13], where the method of
«extending the time limit» underlies the creation of many tales».

This technique can also be seen in the tale «Shukasaptati» (Parrot’s Tales) [13], where a wise
parrot, by telling 70 stories, distracts its owner from from carrying out his plan to visit his mistress.
In other words, the goal in both the first and last tales is the same: to delay an unfavorable event. In
«A Thousand and One Nightsy, this is to delay Scheherazade’s execution, and in «Shukasaptati», it
is to prevent her from betraying her husband.

A similar incident occurs in both «Kyz Zhibek» and «Kambar Batyr». In «Kyz Zhibek»,
Zhibek, realizing that she will be forcibly married to Koren Khan, asks her father to arrange games
for thirty days and a feast for forty days, in other words, she is granted a 70-day period [15]. The
girl has no specific plan, but during this time, she feels she can avoid marrying a man she does not
love. Indeed, Tolegen’s younger brother, Sansyzbay, arrives and saves her from the forced
marriage. From a motif-typological perspective, time serves as a means to an end in «A Thousand
and One Nights», «Shukasaptati», and «Kyz Zhibek», but each of these works utilizes this device
differently. In the poem «Aiman-Sholpan», Aiman uses the opportunity given to her to carry out her
plan, thereby independently influencing the subsequent development of the plot. Along with her
epic worldview, Aiman also possesses cunning and resourcefulness, qualities that are widespread in
the dastan tradition. B. Azibayeva fully supports K. Zhumaliyev’s opinion that «Aiman is a special
character for the epic», and emphasizes: «Her uniqueness lies not in her beauty, faithfulness to love,
or courage, but in her intellect». She confirms K. Zhumaliyev’s characterization of Aiman as
«beautiful, intelligent, quick-witted, cunning, eloquent» with examples from the text: «Aiman has a
broad heart and a wise mind», «Aiman has mastered various arts since her youth», «Aiman has
various tricks», «Aiman pleases her elders and deceives everyone, and at the same time, she has
many tricks» [9].

The researcher deeply analyzes Aiman’s character and examines her unique ability to contact
with people, her knowledge of the people’s customs, and her ability to use them to her advantage.
These qualities include Aiman’s ability to instantly recognize Arystan, who disapproves of
Kotibar’s actions, as a naturally fair and reasonable person, to befriend him, and to win his favor;
her ability to deeply win the heart of Kotibar’s only son, Yeset, through her cunning; and her ability
to identify the weakness of Kotibar’s wife, Tenge, and employ highly appropriate tactics. The
scholar also formulates an interesting and consistent opinion regarding Tenge: «Tenge is Kotibar’s
youngest wife, and not only his favorite but also the mother of his only son. In Kazakh tradition, it
is known that a woman who gives birth to a son exerts influence over her husband and enjoys a
higher status than other women». Aiman understands this perfectly well: she quickly makes Tenge
jealous and at the first opportunity tries to hurt her at the right moment. She even uses her name
jokingly and recites poetry, angering her future rival. As a result, Tenge openly attempts to prevent
the marriage of Kotibar and Aiman. Thus, the cunning and clever Aiman, figuratively speaking,
undermines Kotibar’s impenetrable fortress from within, providing a certain level of security and
saving herself from the rapist’s clutches. Her next goal is a peaceful resolution of the conflict». This
study, which aims to re-analyze the dastan, examines how the dastan’s folkloric features manifest
themselves in how Aiman, realizing that her fiancé Alibek is away on a lengthy journey when
Kotibar attacks the village, and upon his return, seeks revenge and reclaim his bride, devises a plan
to resolve the conflict without bloodshed. Following this cunning plan, Aiman, like other characters
in the epic tale, reconciles the distraught people and establishes peace, and the dastan concludes
with a grand celebration.

From a functional-narratological perspective, Aiman is recognized as the main figure
resolving the conflict in the poem. While in traditional epics this function is usually realized
through the hero’s strength and heroic deeds, in the poem «Aiman-Sholpan» the conflict is resolved
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through reason, words, and agreement. This shift in the character’s functions testifies to the revival
of the ancient epic tradition in keeping with the social conditions of a later era.

As a result of the analysis, B. Azibayeva identifies a number of features that are not
characteristic exclusively of the epic, and formulates them as follows:

1) The conflict was not resolved by armed struggle, a decision by elders, or bilateral peace
negotiations; 2) the disagreements were settled not by a man, but by a woman; 3) the hero’s main
«weapons» are intellect, cunning, and reason. In addition, the researcher offers her own opinion
about one of the main characters of the work, Kotibar. She notes three of his actions that seem
illogical: «The first is saving Sholpan; the second is postponing the wedding with Aiman for 60
days at the request of Yeset; the third is succumbing to Aiman’s deception by giving her the horse
Baige-Kuren and weapons» [9].

Analyzing Kotibar’s actions, the researcher notes that his magnanimity and nobility at the
moment he decides Sholpan’s fate contrast sharply with his portrayal as a cruel and tyrannical
character at the beginning of the dastan. Furthermore, Kotibar’s naivety is evident in his failure to
notice Aiman’s cunning when Yeset first asks him for «baigazy» (gift). Furthermore, B.N. Putilov
confirms the connection between Kotibar’s actions and folk customs (giving baigazy (gift)) as
follows: «Behind the random, causeless, and analogous actions and decisions of heroes, there
usually lies something deeply justified, logical, and rational. Behind them lies a certain knowledge
of essential circumstances that must at some point manifest themselves and justify previous actions.
But this knowledge does not belong to the heroes themselves; it simply constitutes an element of
the structure of the epic plot; it exists and manifests itself outside the real, logical consciousness of
the heroes, but as a kind of artistic matter, possessing its own power and obeying its own laws.
Guided by this power, epic heroes perform strange, unexpected, and random actions. This dialectic
of predestination and chance, their constant interaction, essentially creates the epic plot» [10].

Kotibar, believing Aiman’s deception and displaying naivety, gives up his horse, which
possesses the gift of sensing enemies, and his weapon. Consequently, ignoring the horse’s
warnings, he is ambushed and forced to agree to the terms.

The plots and motifs of the Kazakh heroic epic are also specifically studied in global folklore
studies. Research focuses on the historical foundations of the Kazakh epic tradition, the ideals of
heroism, and the poetic structure of the works [15-16].

B. Azibayeva’s new perspective on the dastan can be summarized as follows: 1) the dastan
«Aiman-Sholpany is largely based on the plot of the «hero’s struggle for his wife». It should be
noted that it contains both archaic elements (the forced abduction of Aiman and Sholpan) and
elements of a later era (robbery, looting).

While heroic epics traditionally revolve around a man’s struggle against his wife’s kidnappers
and her recovery from the enemy [3], the dastan «Aiman-Sholpan» features an archaic plot: the
heroine, thanks to her personal qualities, is freed from captivity. These plot models are
characteristic not only of the Kazakh epic tradition, but also constitute one of the general patterns of
the heroic epics of the Turkic peoples. Thus, N.K. Chadwick, studying the epic traditions of the
peoples of Central Asia, noted that the motives of protecting the family, returning a spouse, and
restoring disturbed social order occupy an important place in the structure of the heroic epic [17]. In
turn, E.K. Legend considers the epic tradition as a reflection of the historical experience and
cultural memory of the people, emphasizing that stable plot models and the system of heroic images
are formed as a result of the long-term development of epic narrative [18].

2) The plot and content of the dastan are based on the archaic layer of epic narratives.
However, as a rule, it appears in combination with other motifs and plots. Overall, compared to the
plots and themes developed and sung in the heroic epics of our people, the «Aiman-Sholpan» dastan
stands out for its uniqueness. The themes and conflicts of the dastan, as well as the methods for
resolving them, are of a different nature.

3) The very fact that the dastan’s main heroine is a woman is unusual.

4) The content of the dastan is primarily determined by such qualities as wisdom,
resourcefulness, and sharpness of mind. Heroic and romantic components are relegated to the
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background. Thus, in all her analytical conclusions, B. Azibayeva examines the poem «Aiman-
Sholpan» within the framework of a narrative dastan.

A significant contribution to the modern understanding of the poetics and genesis of the poem
«Aiman-Sholpan» was made by P. Auyesbayeva’s collective monograph, dedicated to the problems
of textual criticism and the study of epic works. The researcher examines this dastan in the context
of issues of chronological attribution and the formation of the epic text, paying particular attention
to its compositional integrity, motivic structure, and historical and cultural determinacy [19]. The
work emphasizes that «Aiman-Sholpan» is the result of the long-term development of the epic
tradition, combining archaic plot elements and later layers formed in connection with changes in the
social environment and public relations.

P. Auyesbayeva notes that the epic text reflects the complex interaction between oral tradition
and historical reality, leading to the coexistence of various temporal layers. This is evident both in
the characters’ personalities and in the system of motifs, reflecting the transition from archaic forms
of epic thought to later, socially specific narrative models. The researcher pays particular attention
to the stability of the work’s compositional core, thanks to which «Aiman-Sholpan» maintains its
genre integrity despite the volatility of life and editorial interventions.

Thus, P. Auyesbayeva’s conclusions complement and refine existing scholarly approaches to
interpreting the dastan, allowing it to be viewed not only as a love-epic work or a monument to
narrative tradition, but also as a complex text formed through a long process of historical and poetic
evolution. This approach creates a theoretical basis for comparing «Aiman-Sholpan» with other
epic works and prepares the ground for a broader folkloristic analysis based on the work of foreign
researchers [20].

When studying the poem «Aiman-Sholpan», it is important to draw on theoretical approaches
developed in global folklore and epic scholarship. In particular, V.Ya. Propp’s concept of fairy tale
morphology and the functional system of characters allows us to consider the plot of the work as an
ordered structure of stable actions and motives, in which the characters’ behavior is subject to a
specific internal narrative logic [21]. In this context, the images of Aiman, Kotibar, and other
characters can be analyzed not only as historical and social types but also as bearers of specific
functional roles in the epic plot.

It is important to draw on theoretical approaches developed within the framework of global
folklore and epic studies in analyzing the poem «Aiman-Sholpan». The structure of Turkic and
Central Asian epics, their poetic forms, and performance traditions have been extensively studied in
global epic studies [17, 22].

In the oral epic tradition, the absence of a single, stable version of the text is a natural
phenomenon: it changes and is updated with each performance. This phenomenon is also reflected
in studies devoted to the epic traditions of the Turkic peoples [22-23].

The theory of oral poetic tradition developed by M. Parry and A. Lord significantly expands
the possibilities for interpreting «Aiman-Sholpan» as a monument of oral origin. Their work
demonstrates that the epic is formed and transmitted in the context of live performance, relying on
formulaic, repetitive motifs and textual variability [24, 25]. This is particularly important for
understanding that only one written version of the epic has survived, whereas in reality it could
have existed in several versions, varying depending on the conditions of performance and the
personality of the narrator. This approach allows us to consider stable images and plot actions not as
random elements, but as the result of the long-term functioning of oral tradition.

J. Foley made a significant contribution to the understanding of the poetics of epic, viewing
oral literature as a unique sign system, revealed through performance tradition and collective
cultural memory [26]. In this context, «Aiman-Sholpan» can be interpreted as a text whose meaning
is formed not only through plot but also through consistent patterns of behavior, typical situations
of conflict, reconciliation, and social harmonization. This approach allows for a deeper
understanding of Aiman’s role as a bearer of a special type of epic wisdom and a mediator between
conflicting parties.
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Finally, S. Thompson’s classification of motifs provides a methodological basis for a
comparative analysis of the epic’s plot elements with similar motifs found in the global folklore
tradition [27]. It helps to identify universal motifs widely represented in the epics of various peoples
such as captivity, delayed marriage, cunning as a means of salvation, feminine wisdom, and the
reconciliation of warring parties. This allows us to consider «Aiman-Sholpan» not only as a unique
monument of Kazakh literature but also as part of the broad typological space of global epic culture.

The works of V.Ya. Propp, M. Parry, A. Lord, J. Foley, and S. Thompson expand the
methodological framework of the study and contribute to a deeper understanding of the genre
nature, plot organization, and artistic specificity of the poem «Aiman-Sholpan», considered in the
context of universal models of the development of the folklore tradition.

In our view, the development of Aiman’s image clearly reveals connections to ancient layers
of folkloric consciousness. It is well known that in the mythological representations of early eras,
the image of woman was associated with nature, the continuity of life, and ideas of harmony. These
archetypal attitudes were transformed over time in subsequent folklore genres, acquiring new
historical and social significance. In this context, the image of Aiman appears as the artistic
embodiment of a social type that arose from an archaic worldview but developed in a specific
historical environment. Her actions combine traditional symbolic meaning and a rational system of
thought, emphasizing the complex and multifaceted nature of the character.

Conclusion

The study established that the poem «Aiman-Sholpan» is a complex and multilayered work of
the Kazakh epic tradition, harmoniously combining elements of archaic folklore with subsequent
socio-historical layers. The analysis showed that the plot of Aiman-Sholpan was formed at the
intersection of archaic epic motifs and later narrative models. On the one hand, the dastan retains
elements of the ancient epic tradition, i.e. the motif of captivity, conflicts between clans, the hero’s
trial, as well as ritual and symbolic components. On the other hand, it clearly demonstrates features
of a novelistic narrative, focusing on the psychological motives of actions, the development of
conflict through dialogue, the behavioral strategies of the characters, and social problems. These
studies allow us to consider the poetics, plot structure, and historical foundations of the Kazakh epic
in the context of international folklore studies [16, 22].

A comparative analysis based on works on folklore theory, epic poetry, and motifs reveals
that «Aiman-Sholpan» fits harmoniously into the broader context of the global epic tradition.
Universal motifs such as the postponement of marriage, rescue, and cunning as a means of
mediation and reconciliation connect the dastan with similar narratives in other cultures and
confirm its typological significance.

A functional-narratological analysis revealed the interconnectedness of the poem’s events,
from the onset of the conflict to its resolution through reconciliation. According to M. Parry and A.
Lord’s theory of oral-formulaic composition, the surviving text does not encompass all variants of
the poem. It represents only one version, recorded at a particular stage of its existence. A motif-
typological comparison showed that the motives of postponing marriage, salvation through cunning
and reconciliation have parallels in world folklore, and they perform a special function in the poem
«Aiman-Sholpan».

«Aiman-Sholpan» should be viewed not only as an epic love story or a reflection of a specific
historical reality, but also as a complex folklore work demonstrating the evolution of genre forms,
the transformation of images, and the changing value orientations of traditional society. The results
of the study expand our understanding of the poetics of the Kazakh epic and serve as a basis for
further comparative typological and textual studies.

The poem «Aiman-Sholpan» is a remarkable work of Kazakh literary art, possessing high
cognitive, instructive, artistic, and aesthetic value. Thus, its new interpretation, based on the
achievements of modern science, is an important contribution to the process of spiritual revival.
Therefore, a comprehensive study of the content and artistic features of this work is especially
relevant for the younger generation, to whom the future of the country belongs.
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In conclusion, it should be noted that the study of the poem «Aiman-Sholpan», which occupies
a special place in Kazakh folklore, is not limited to its historiography. Based on the work of folklorists
of each period, we identified differences in the stages of development of the poem, the evolution of
the depiction of historical events and characters in the poem, the uniqueness of the linguistic and
ethnographic content of the love epic, reflecting the characteristics of different historical eras and their
significance. In other words, the poem’s content narrates the complex world of motifs and themes of
antiquity, as well as the artistic interpretation of 19th-century historical events. At the same time, its
educational and moral value remains enduring for younger and future generations.

This work was carried out within the framework of the project of the Science Committee of the
Ministry of Science and Higher Education of the Republic of Kazakhstan BR31715839
«Fundamental Research in Literary and Art Studies: Academic Continuity and New Paradigms».
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«AHMAH-IIOJINAH»: ®OJbKJIOPJILIK JOCTYP MEH )KAHA KO3KAPACTAP/IbIH
TOFbICBI

Anaparna. Maxkanana «Aiman-1Ilonman» sxxeipeiabiH XIX—XXI| Faceipiap apanbiFblHAa KaldbITACKAH FHIIBIMU
Ke3KapacTap JKy#eci »aH-)KaKThl TajJaHajbl. 3ePTTCYIIUICPIH JKbIp KaHPbIHA OCpreH aHbIKTAMadaphl dp KE3CHJE
©3repil, OHbI JIMPO-310C, FAIIBIKTBHIK XKbIP, OalaJaiblK JKbIP, TAPUXH OIUKAJIBIK [103Ma, JACTaH PpeTiHAe Typi
KBIpBIHAH TYCIHIIpTeH T aiKprHAataasl. JKeIpabH Oip FaHa HYCKACBHIHBIH CaKTaJlFaHbl, oHBIH Ka3aH Oacmamaperama
OipHemie per xapusulaHraHbel atam kepcerinmeni. C.A. KackabacoB, M. FaomymmmH, K. Kymanmes, M.O. Oye3o0B,
M.AKBIH)XaHOB CBHIHJIBI FaJBIMAAPABIH JKBIP TYpajbl HETI3rl TYKBIPBIMAApPHI CAJBICTBIPa KapacTHIPBUIBII, OJap/AbIH
KBIPABl JKAHPJBIK, TapUXH, IOITHKAIBIK TYPFBIAAH TalJayAarbl EpeKIIeTIiKTepl ambuIaabl. ©Ocipece >KbIpIarbl
KeHinkepyiep TabUFaThIH TYCIHAIpYAeri KalbuibIKThl Ko3kapactap (Kertibap GeiiHeci, AMaHHbBIH )KaHa THIITET dhel
Keifrmi, ecki MeH J>KaHaHBIH TapThICHI) FBUIBIMH TYpPFBIOaH OKyHeneHeni. Makanajga O>KBIpIBIH TapuXW Herisi,
KOMITO3MLMSUTBIK KYPBUIBIMBI, KEHINKEpJIEpiH SJIeyMETTIK-UICSsUIbIK KYKTEMeC], COHAal-aK KbIPJbIH (OIBKIOPIBIK
JOCTYp MEH jKaHa 3aMaHJBIK CHIIATTBIH TOFBICHIHIA TYpFaH IIbIFapMa peTiHae OarajaHysl HeETi3ri Ha3zapja OoJajbl.
3eprrey HoTmkeciHne «Aiiman-llonman» IKBIPHIHBIH JKaHPIBIK TAaOWFATBHIHBIH KYPIENUIiri, OHBIH Op Ke3eH
FaJIBIMJIAPBIHBIH MIKIpiHIIE KONKa0aTThl SMHUKAJIBIK TYBIHIBl PETiHIE TaHbUIFaHbl JonenjaeHeni. CoHbIMEH Kartap,
«Atiman-11lonman» XbIpbl TEK KOPKEM TYBIHBI FAHA €MEC, XalbIKThIH PyXaHU-MJICHH KaJIbIH CaKTayIIbl, SCTETHKAJIBIK
TaaFaMbl MEH MOPAIBJBIK KYHIBUIBIKTAPBIH XKETKI3YII KbI3MET aTKapaThIHBl KepceTuieAi. 3epTTey HOTIKeNepi Ka3ak
(donpKIOpsl MeH kaz0a oneOMeTiHIH e3apa cabaKTAaCTBIFBIH TEPEHIPEK TyciHyre, COHpal-aK, o/1e0n-TEOpHsUIIBIK
TYPFBIJIaH XYHelieyre MyMKIiHIIK Oepeni.

Tipek ce3aep: XKbIp, MOTiH, CIOKET, MOTHB, 00pa3, (OIBKIOp, OaTkIp.
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AHHoOTanus. B cratbe mpencTaBieH BCECTOPOHHUI aHAIU3 CUCTEMBl HAy4YHBIX B3IVISA0B Ha NMO3MYy «AiiMaH-
[Homman», chopmupoapmeiics B XIX-XXI Bekax. BrLiBieHO, YTO >XKaHPOBBIC KIacCH(HUKAIMK HCCIENOBaTeNeH
HU3MEHSUINCh C TEYEHHEM BPEMEHH: NMPOM3BEACHHE PacCMaTPHBAIOCh KakK JIMPO-3TIOC, JIOOOBHO-TMPHUYECKUI XKBIp,
Oaia gHbIA CIOKET, HCTOpUUYECKas AUYecKast Mo3Ma U AacTad. OTMedaeTcs], YT0 JO HACTOAIIEr0 BPEMEHH COXPaHMICS
TOJBKO OIWH BAapHaHT TEKCTa, KOTOPBIH HEOJHOKpAaTHO m3maBaincs B KaszaHckux myOnmkamusx. ComocTaBisIOTCS
ocHoBHble BeIBOABI C.A. Kackabacosa, M. l'abpymmmua, K. XKymammea, M.O. Ay»30Ba m M. AKWH)XaHOBa,
PacKpBIBAIOTCSI OCOOEHHOCTH HX ’KaHPOBOTO, HCTOPUYECKOTO M MOATHYECKOro aHamm3a. Ocoboe BHUMAHHUE yIenseTCst
NIPOTUBOPEYMBLIM HMHTepHperanusM obOpazoB (oOpa3 Korubapa, HOBBIH THII JKEHCKOTO XapakTepa B Jmile AliMaH,
MIPOTUBOCTOSIHUE CTapOro U HOBOT0), KOTOPHIE CUCTEMATH3UPYIOTCS C HAyYHOW TOUKM 3peHus. B 1eHTpe BHUMaHUA
CTaTbU — HUCTOPUYECKas OCHOBAa IO3MBI, €€ KOMIIO3UIMOHHAs CTPYKTYypa, COLHUAIbHO-UAEOJIOTHUECKass Harpyska
MIEPCOHAXKEH, a TaKKe OLEHKA MPOM3BEICHUs] KaK MCKYCCTBA, HaXOISIIErOCs Ha CTHIKE (DOJBKIOPHOW TPaguIUH U
HOBBIX XYJOKECTBEHHBIX TEHICHLUH. Pe3ynbTaTel HCClIeOBaHUS MOKA3bIBAIOT CJIOXKHOCTh JAHPOBOM MPUPOABI
«Aliman-lllonmas» W MOATBEPXKIAIOT, YTO B TpyAaX YYEHBIX pa3HBIX IIEPHOJOB OHO paccMaTpHBaeTCs Kak
MHOTOCJIONHOE snudeckoe mnpousBeaeHue. Kpome toro, «Aiiman-lllonnan» ciy)kKMT HE TOJIBKO XYJO’KECTBEHHBIM
MIPOM3BEACHNEM, HO WM XPAHMTEIEM IyXOBHO-KYJBTYPHOH IaMsTH HapoAa, HOCHTENEM 3CTETHYECKOTO BKyca U
MOpaJbHBIX LEHHOCTEH. Pe3ymbTaTl HCCIEeNOBaHMS IO3BOJSIOT TIIyOXKEe MOHSTH IPEEMCTBEHHOCTH Ka3aXCKOTO
(oIBKIOPa M MICEMEHHOHN JIUTEPATYPBI, a TAK)KE CUCTEMATH3HPOBATh X B JIUTEPATypHO-TECOPETUIECKOM aCIEKTE.
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TIJI ZKOHE OJEBUETTI OKbBITY 9JAICTEMECI
METHODOLOGY OF TEACHING LANGUAGE AND LITERATURE
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THEORETICAL AND METHODOLOGICAL FOUNDATIONS FOR TEACHING ZAR
ZAMAN POETRY IN SCHOOL LITERARY EDUCATION

Abstract. The use of zar zaman poetry in the school literary education system lays certain foundations for its
teaching. Therefore, the aim of this study was to identify and scientifically substantiate methodological approaches
to studying works of that time by Dulat Babataiuly, Shortanbai Kanaiuly, and Murat Monkeuly. The methodology
employed systemic, historical-literary, axiological, competency-based, and hermeneutic approaches. The study
utilized an analysis of scientific literature, an analysis of the contents of school textbooks (grades 5, 7, and 8), as well
as comparison and interpretation. The object of the study was zar zaman poetry in the content of school literary
education within the subject «Kazakh Literature», and the subject of the study was its theoretical and methodological
foundations of teaching.

The study revealed the educational potential of zar zaman poetry and the values it embodies, as well as a
dynamic increase in the complexity of its study across grades and methodological continuity from the reproductive to
the analytical and interpretive-research levels. It was established that the axiological concepts of adamdyq, zaman, and
zher/el form the basis of students' historical consciousness and national worldview. Their scientific significance
substantiates the theoretical and provides methodological foundations of teaching zar zaman poetry. Their practical
significance suggests the use of the results in improving Kazakh literature teaching methods.

Keywords: Zar Zaman poetry, literary education, historical consciousness, national worldview, Kazakh
literature.

Introduction

Literary education plays a special role in shaping consciousness. This process begins in
school. It is here that historical awareness, values, and an understanding of one's identity are
formed. Understanding the historical path of the country in which one was born and grew up is
essential for developing patriotic feelings and personal development. Zar zaman poetry is
considered one of the most important periods in Kazakh literature [1, 2]. This is a special period
in the XIX century, marked by a spiritual crisis and the emergence of a national identity.
Therefore, it is reflected in the school curriculum through the study of works from that period.
These works reflect the people's pain that was relevant in that century [3]. Introducing history
through poems is not simply knowledge, but a means of developing values in students [4].

Contemporary research in Kazakhstan on the zar zaman period speaks to the Kazakh
worldview. This includes both the indigenous philosophical subtext and the development of
thought in national development [5]. Some studies also identify colonial dependence. The main
feature of zar zaman is its influence on subsequent generations the generation that fought for the
freedom of the Kazakh people and intellectual distinctiveness [6]. Among the school curriculum
and publications on zar zaman, the works of Dulat Babataiuly [7, 8], Shortanbai Kanaiuly, and
Murat Monkeuly stand out. Their content influenced Kazakh identity [9] and found its place in
the school curriculum.

While zar zaman has found its place in Kazakh literature, the question of how to effectively
teach zar zaman poetry in basic schools (grades 5-8) remains open. An interesting question is the
theoretical and methodological approach to studying this philosophy, moving from grade to grade
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and studying the same subject. As students age, they engage with the curriculum more
responsibly. Consciousness and thinking patterns change over the years.

Thus, a research gap arises between the importance of studying zar zaman poetry for
developing cognitive interest and the lack of scientific and methodological foundations for this.

The scientific novelty of this study reveals the axiological and methodological complexity of
studying zar zaman poetry. This complexity increases with the levels of literary education in
schools. Understanding the underlying idea of a work as the basis for mastering a literary text is
also important.

The purpose of this study is to scientifically substantiate the theoretical and methodological
foundations of teaching zar zaman poetry in literary education for grades 5-8.

To this end, the following research questions were developed:

1. What is the educational and ideological potential of zar zaman poetry in the school literary
education system?

2. Which theoretical and methodological approaches are most productive for studying zar
zaman poetry in grades 5, 7, and 8 of basic school?

3. How does studying zar zaman poetry contribute to the development of historical
consciousness, value orientations, and national worldview in students?

4. What teaching methods and techniques characterize the methodological continuity and
complexity of studying zar zaman poetry, taking into account the age characteristics of students?

A scientific contribution can be considered the clarification of the theoretical and
methodological foundations for teaching zar zaman poetry in basic school. Also, the substantiation
of its educational potential for developing historical awareness and a national worldview was
explored.

From a practical perspective, the results can be used to improve methods for teaching Kazakh
literature in secondary schools; to develop teaching materials, methodological recommendations,
and assignments for studying the poetry of zar zaman; and to develop elective courses, and
programs focused on developing historical awareness in schoolchildren.

Methods and Materials

The study methodology was built on the following approaches: examining the phenomenon of
zar zaman as a whole, a historical-literary approach, an approach based on human values and the
development of competencies, and an interpretation of the meaning of the text.

Having assessed zar zaman as a structure, we examined the continuity and complexity of
themes across grades. Using a historical-literary analysis of works, we determined the content of the
era and the context of the text. The axiological approach demonstrates what and how texts educate
and what food for thought they provide. Most importantly, when studying literary texts, students
analyze and synthesize them at their own level of comprehension [10]. The following methods were
used in the study:

Of the theoretical methods, we used a content analysis of Kazakh literature textbooks for
grades 5, 7, and 8 as the main research corpus. We also conducted a historical and literary analysis
of the works Dulat Babataiuly, Shortanbai Kanaiuly, and Murat Monkeuly presented in the
«Atamura» textbook for the subject «Kazakh Literature» based on the standard curriculum.

The structure was analyzed by presentation of zhyrau poetry in textbooks (biographical
material, theoretical concepts, and assignment system); compared the methodological approach
from perception to text analysis.

The above approaches and methods revealed the status of zar zaman poetry in school
textbooks and helped substantiate the theoretical and methodological foundations for its teaching in
the literary education system of basic schools.

Table 1 shows the educational material selected for the study. These are works by authors of
that time, classified by grade, thematic section, genre, and theory. The resulting table serves as the
basis for further analysis of the methodology for studying zhyrau poetry in the Kazakh literature
curriculum.
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Table 1 — Zar zaman poetry in school textbooks

Grade Section Author Work Genre Theory

Grade The Source of Upbringing | Dulat “0O, Aktan Zhas, Tolgau Tolgau,

5 Babatayuly Aktan Zhas...” Rhetorical
Questions

Grade Not Represented — — — —

6

Grade The Orator with Ninety Shortanbai “Zar Zaman” Tolgau (Poetic Anaphora,

7 Red Tongues (Tolgauy Kanaiuly Reflection) Epiphora

Togsan Qyzyl Til)
Grade  Fiction and Epic Motif Murat “Ush Qiyan” Poem Poem
8 Monkeuly “Saryarka” Poem Poem

Source: compiled by the author based on Kazakh literature textbooks for grades 5-8 (Akpanova A.S. et al., 2017;
Aktanova A.S. et al., 2018).

Result and Discussion

The results of the study indicate the potential of Zar Zaman poetry for study in secondary
schools. This potential has a historical and national component, which develops the student's
personality and helps them define themselves. Having analyzed scientific research, textbooks that
offer material for study on this topic, and the works themselves, we determined that zar zaman has
both an educational and historical-cognitive character.

The literary text we examined is not only an object of literary analysis but also a means of
shaping worldviews.

In the 5th grade, the study of zhyrau poetry is structured in stages: (1) familiarization with
biographical material about Dulat Babataiuly. Here, his way of life is emphasized to apply his ideas
in a historical and literary context. (2) The work «Oh, Aktan zhas, Aktan zhas...» is presented. The
student is introduced to the author's work and its meaning through his personality. The work is
structured in the form of rhetorical questions in prose. The author encourages and educates
simultaneously. Reflections are made on fate and growing up, responsibility, and life circumstances.
These reflections are in the genre of philosophy and an educational context. In addition to the
biography and the work, the student is introduced to the concept of «tolgau» (literally, «tolgau»). In
the 5th grade, the foundations for perceiving zhyrau poetry in its unity with artistic form, morality,
and the national worldview are already laid.

In the 7th grade, the study of zhyrau poetry is structured analytically. As in the 5th grade, the
topic begins with biographical material about Shortanbai Kanaiuly.

Then the methodological model becomes more complex. A deeper literary analysis of the text
begins. This occurs because the author employs artistic techniques. Lines in the work begin
identically (anaphora), and there is repetition at the end of lines (epiphora). This helps students
begin to perceive the text by analyzing the author's style. The work «Zar Zaman» speaks of the
anxieties and crises of that time and provides an opportunity to immerse themselves in the genre.
The process of reading and research begins.

The historical turning point presented in the work through artistic means better conveys the
fears of that time and the loss of values. Poetics is combined with worldviews.

The textbooks offer assignments after the work. Having understood the text's historical
context, students begin to analyze the artistic devices, genre, and ideas, and are also asked to write
an essay. Compared to the 5th grade, which focuses on the toléau genre and its educational
understanding, 7th grade begins with the analytical reading, interpretation, and understanding of
zhyrau poetry.

In 8th grade, the study of zhyrau poetry reaches a higher level. As in previous grades, the
topic begins with biographical material about Murat Monkeuly. Then, two works are assigned:
«Ush Qiyan» and «Saryarga». While previously students learned to analyze educational material
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based on style and genre, now they accurately trace the history associated with the fate of the people
and the land. The author's views expand and are aligned with history as folk memory.

Analysis of the works shows that their value potential is revealed through the categories of
zher, el, kyonys, tarikhi zhad, and otanshyldyk. These predominate in terms of theme. In the
tolgau «Ush Qiyan», the idea of the loss of land and the destruction of the traditional way of life
takes on a philosophical resonance. In «Saryarga», the motif of native land and a sense of
community are reinforced. The content of the works is not about historical events, but about the
formation of a value-based perception of the national world. This is why it is so important to
study them in the school curriculum.

The textbook includes more analytical tasks: text interpretation and comparative analysis with
Kaztugan, Asanqayqy, and Aktamberdi. There are tasks related to geographical and historical
features, essay elements, comparative tables, and tasks to identify artistic devices.

As a result, analytical reading transitions to students' research and interpretation.

The gradual transition to a more complex understanding of the material is conceptual in
nature. This concept encompasses the understanding of national views, historical memory, and the
preservation and development of zar zaman poetry.

For a clearer understanding of the comparison of the curriculum by grade, the data is
presented in Table 2.

Table 2 — Dynamics of increasing complexity of studying zhyrau poetry by grade

Grade Stage of study  Nature of Theoretical Type of learning Methodol
analysis component task ogical
level
Grade Biography — Ideological and Tolgau, Answering Reproduct
5 initial text = educational Rhetorical Questions, Text  ive
perception analysis Questions Comprehension
Grade Biography — Historical-social Anaphora, Analysis, Analytical
7 genre-poetic and axiological Epiphora Interpretation,
analysis analysis Essay Writing
Grade  Biography — Conceptual and Epikalyg saryn Research and Interpretiv
8 historical- comparative (Epic Motif), Comparative Tasks ' e-
philosophical analysis Intertextual Research
interpretation Connections

The school course in Kazakh literature reveals the system of enduring and persistent values of
the Kazakh people.

Table 3 shows that in the works of Dulat Babataiuly, Shortanbai Qanayuly, and Murat
Monkeuly, value meanings are conveyed through key concepts. These concepts form the layers of
ideological content.

In Dulat Babataiuly, these are the ideas of adamdyq, erlik, and the moral development of the
individual. Meanings are revealed through rhetorical questions and education. In the poetry of
Shortanbai Qanayuly, the concept of zar zaman, as a historical crisis and as a crisis of societal values,
becomes dominant. Anaphora, epiphora, and semantic oppositions enhance the content of the work.

In Murat Monkeuly, the concepts of zher, el, kyonys, and tarikhi zhad form an artistic model
of the national worldview. Toponymic images and recurring constructions in this case serve as
means of historical memory and national self-identification.

Based on all of the above, three interconnected levels of the axiological development of zar
zaman poetry are identified: personal development, understanding the crisis of values, and the
formation of historical-national consciousness.

121



«IakopiM yHUBEpCHTETIHIH Xabapiubichl. Duiosorus cepusich» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» No2(6) 2026

Table 3 — Axiological dominants and poetic devices in zar zaman works

Author Work Key concepts Poetic devices Axiological
dominant
Dulat «Oh, Aktan Humanity (adamdyk), rhetorical personality
Babatayuly zhas, Aktan Heroism (erlik), Orphanhood = questions, education
zhas...» (zhetimdik), Fate (tagyr) parallelism,
repetition
Shortanbay “Zar zaman” Time  (zaman), Sorrow anaphora, epiphora, crisis of values
Kanayuly (gaigy), Nation (el), Crisis opposition,
(dagdarys) repetition
Murat «Ush  Qiyan», Land (zher), Nation (el), toponymy, historical memory
Monkeuly «Saryarga» Homeland (gonys), = symbolism, and national
Historical memory (tarihi = repetition worldview
zhad)

Having studied the material on this topic, we have put forward a conceptual model for
teaching zar zaman poetry in school literary education (Figure 1). It reflects the interconnectedness
of the continuity of the content of works, the methods of their study, and the development of
students' historical consciousness.

Zar Zaman Poetry

Figure 1 — Conceptual model for teaching zar zaman poetry in school literary education

The results demonstrate that the study of zar zaman poetry requires a combination of a
historical-literary approach (understanding the works of the era), an axiological approach (defining
the meaning of the text), a hermeneutic approach (interpreting the artistic context), and a
competency-based approach (analysis with research assignments). Historical consciousness is truly
formed through understanding the concepts of zher, el, konys, and tarikhi zhad in works.

Limitations of the Study

The analysis of school materials and the literary texts presented within them did not involve
conducting an experiment. The approaches we identified should be interpreted with caution. It is
proposed to conduct experimental testing of the proposed methodological approaches in teaching
practice in future studies.

Conclusion
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The study on zar zaman poetry in basic school revealed the potential for its application to
achieve certain goals. These goals include introducing students to a difficult historical period for their
people, developing a view of national identity, and revealing values. An analysis of the content of
textbooks for grades 5, 7, and 8, including the works by Dulat Babataiuly, Shortanbai Kanaiuly, and
Murat Monkeuly, revealed continuity in this theme. The study did not stop there. Substantive
differences were identified, ranging from less to more comprehensive presentation of the topic. The
methodological approach also emerged. By grade 8, assignments became more diverse and complex.

The dynamic is such that the study of zar zaman poetry represents a transition from the
reproductive mastery of the genre (grade 5) to an analytical level (grade 7) and an interpretative-
research level (grade 8). As the material becomes more complex, so does the quality and quantity of
assignments for exploring the topic. The study results emphasized that the values espoused by zar
zaman poetry are revealed through a system of keywords. These keywords are associated with
education, crisis, historical memory, and worldview. Zar Zaman is not only an object of literary
study but also a resource for shaping students' value consciousness. The scientific significance of
the study substantiates the theoretical and methodological foundations for teaching Zar Zaman
poetry in schools. Its practical significance demonstrates the potential for using the identified
methodological approaches and principles of continuity in the teaching of Kazakh literature.
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MEKTEITEI'T 9JIEBY BLUIIM BEPY KYWECIHJIE 3AP 3AMAH MOX3USICHIH
OKBITYIbIH TEOPUSIJIBIK-OIICHAMAJBIK HETT3/IEPI

Anpnarna. Mekrenreri o11e0u Oinim Oepy yleciHae 3ap 3aMaH IM033UsACHIH KOJIIaHy OHBI OKBITYIBIH Oenrii Oip
Heri3aepin Kanaiael. CoHIBIKTaH, 3epTreyliH Makcarsl [lynat baGaraityneinein, Illoprantaii KanaitynbiHBIH KoHE
Mypatr MeKeyJbIHBIH COJ Ke3JeTi IIbIFapMalapblH 3€pTTEY/iH SAiCHAMANBIK TACUIAEPIH aHBIKTAy >QHE FBHUIBIMHU
TYpFBIIaH HeTi3zey Oonapl. OaicTeMene KYHeliK, TapuXu-o1e0n, aKCHOIOTUSUIIBIK, KY3BIPETTUTIKKE HETi3/eNTeH XKoHe
TePMEHEBTUKANIBIK TOCUIAEp KOJIAHBUIABL 3epTTEyAe FBUIBIMH OAEOMeTTepAl Tajmay, MEKTel OKYJBIKTaphIHBIH
Ma3MyHBIH Tanaay (5, 7 xoHe 8 ChIHBINTAp), COHAAN-aK CABICTBIPY XKOHE TYCIHAIPY KOJIAHBUIABL. 3€pTTEeyAiH HBICAHBI
«Kazax omeOmeri» moHi OOWBIHIIA MEKTenTeri omebu OumiM Oepy Ma3MYHBIHIAFHI 3ap 3aMaH IT033MSICHI JKOHE OHBI
OKBITYIBIH TEOPUSUIBIK JKOHE OMiCHAMAIBIK HeTizmepi OONApl. 3epTTey HOTIDKECIHAE 3ap 3aMaH IMO33HACHIHBIH O1TiM
Oepy oJIeyeTiH >XKOHE OHBIH KYHIBUIBIKTAphl aHBIKTANAbl. ChIHBINTAp OOWBIHIIA 3ap 3aMaH TAaKbIPBIOBIH OKBITYIBIH
KYpZAeJieHy TUHAMHKACHI KOHE PENpPOJYKTHUBTI JEHIelIeH aHAIUTHKAJIBIK, HHTEPIPETAMSIIBIK-3ePTTEYLIIIK JeHIelHre
JeWiHri onmicTeMeniKk ca0aKTacTBIKTBIH 0ap €KeHl aWKbIHAAIIbl. «AJaMABIK», «3aMaH», <OKep/el» CHSKTHI
AKCHOJIOTHSUIBIK YFBIM/IAPhI CTYASHTTEPAIH TapUXU CaHAChl MEH YJITTHIK IYHHUETAaHBIMBIHBIH HEIi3iH KYPaHTBIHIBIFbI
aHbIKTANABl. ONapAbIH FRUIBIMM MaHBI3bI 3ap 3aMaH MOA3HMSCHIH OKBITYABIH TEOPHSJIBIK JKOHE diCHAMANBIK HETI3AepiH
Herizneiai. OnapablH TNPaKTHKAIBIK MAaHBI3Bl HOTIDKENIEPHAI Ka3akK oNecOMeTIH OKBITY OJICTEpiH IKETULAIpYIe
naianany bl KepceTe/i.

Tipek ce3aep: 3ap 3aMaH MOI3UACH, 91e0U OiTiM Oepy, TApUXH caHa, YITTHIK AYHHETAHBIM, Ka3akK 9cOneTi.
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TEOPETUKO-METOJOJIOTHYECKHUE OCHOBBI ITPEIIOJJABAHUA I1I0933UU 3AP
3AMAH B CUCTEME JIMTEPATYPHOI'O OBPA30BAHUA B LIKOJIE

AnHotanusi. [lo’3ust 3ap 3amMaH B CHCTEME MIKOJBHOTO JIMTEPaTypHOrO 0Opa3oBaHMs 3aKJIaabIBacT
opeZeTieHHbIe MOTHBHI B ee mpemnogaBaHuu. CreqoBaTeNbHO IIEThI0 JAHHOTO HCCIEIOBaHHE OBUIO ONpeAeiieHHe U
Hay4yHOe OOOCHOBAaHHE METOJMYECKHX IOIXOJOB K M3YYCHHIO MPOM3BENEHHH TOro BpPEeMEHH y aBTOpoB JlymaT
BabGaraitynsl, Hloptan6ait Kanaitynmsl 1 Mypar Menkeynsl. Ilo MeTomonoruu ObUT B3AT CHCTEMHBIH, HCTOPHKO-
JINTEpaTypHbIM, aKCHOJOTMYECKHH, KOMIETEHTHOCTHBIM M TepMEHEBTHMUECKMH moaxoasl. B  wucciemoBanuun
MIPUMEHSUINCh aHAIW3 HAyYHOW JIMTEpaTyphl, aHAIHM3 COAEP)KaHHS IIKOIBHBIX ydeOHHMKOB (5,7,8 Kiacc), a Taxke
cpaBHeHHe W mHTeprperarys. OOBEKTOM HMCCIEJOBAHUS BBICTYNMJIA TO33MS 3ap 3aMaH B COAEP)KAHHM IIKOJIHHOTO
JUTEpaTypHOro 00pa3oBaHMs NMo npeamery «Kazaxckas ymreparypa», MPEAMETOM — TEOPETHKO-METOJI0JIOTHYECKHE
OCHOBEI €€ IpernojaBanus. B pesynbrare ncciaeoBaHMs BEISIBICHBI 00pa30BaTeNIbHBIN MOTEHIMAN IT0331H 3ap 3aMaH 1
LEHHOCTH YTO OHa 3akjajabiBaeT. ONpeneneHo Haludue AUHAMUKHU YCIOXKHEHUS U3Y4YeHMs 3ap 3aMaH 10 KiaccaM, U
METOJMYECKas IPEEMCTBEHHOCTb OT PENPOAYKTUBHOIO K aHAIUTUYECKOMY U UHTEPIPETALUOHHO-UCCIIEJ0BATEILCKOMY
YPOBHSIM. YCT@HOBJIEHO, YTO aKCHOJOTHYECKHE KOHIENTHI «aJaMIbIK», «3aMaH», «xep/eq» (OPMHUPYIOT OCHOBY
HCTOPHYECKOTO CO3HAHMS M HAI[MOHAJIBHOIO MHPOBO33peHUs oOydwarommxcs. HaydHas 3HAauMMOCTH OOOCHOBBIBAaET
TEOPETUKO-METOIOJIOTHUECKUX OCHOBBI TMPENOJaBaHMUA TO33UHM 3ap 3aMaH. lIpakTHueckas 3HAYMMOCTH TOBOPHT 00
HCTIOJIB30BaHUS PE3yIBTATOB TP COBEPIIECHCTBOBAHMH METOVMKH MIPEOIaBaHMS Ka3aXCKOW JINTEPaTypHI.

KiroueBble cjioBa: mo33us 3ap 3aMaH, JIUTEpaTypHOe 00pa3oBaHME, HCTOPHYECKOE CO3HAHME, HAIIMOHAJIHHOE
MHPOBO33pEHHUE, Ka3axcKas JUTepaTypa.
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DIGITAL TECHNOLOGIES AS A MEANS OF DEVELOPING CRITICAL THINKING
AMONG SECONDARY SCHOOL STUDENTS IN ENGLISH AS A FOREIGN
LANGUAGE EDUCATION: A THEORETICAL ANALYSIS

Abstract. This study is a theoretical exploration of the role of digital technologies in the development of critical
thinking skills in the context of English as a foreign language education among secondary school students. Although
there has been a growing interest in the topic of digital tools and their integration in EFL teaching, there is little research
that targets learners at secondary school with a focus on the specific context of Kazakhstan. This study addresses the
question: What role can digital technologies play in developing critical thinking in secondary EFL classrooms?

A literature review and thematic synthesis of 30 scientific sources, including in-depth analysis of 10 studies
examining secondary education. The findings indicate that digital tools including Al-based learning platforms, digital
annotation tools and collaborative applications can successfully support higher-order thinking skills when they are
implemented with appropriate pedagogical strategies and teacher guidance. However, issues such as digital distraction,
superficial engagement, concerns over authenticity and unequal access appear to remain serious challenges.

The study addresses this gap in research by providing a conceptual synthesis relating to secondary EFL
education and practical implications for teachers and curriculum developers.

Keywords: digital technologies, critical thinking, higher-order thinking skills, English as a foreign language,
foreign language education, secondary school students.

Introduction

Nowadays, critical thinking is one of the most important skills for success in education and
life. Critical thinking and the ability to make reasoned judgments are particularly significant for the
English as a foreign language context, where learners are not merely required to perform well on
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tests of linguistic forms, but they also need to read authentic materials critically, becoming familiar
with cultural perspectives and being able to use the language in different real life situations. With
regard to modern educational policies in the world, including Kazakhstan, now there is a growing
emphasis on skills of the 21st century: critical thinking, digital literacy and higher-order cognitive
abilities. Kazakhstan has launched many state initiatives aimed at digitalizing of the education
system, development of not only digital competences but also implementation of innovative ways of
teaching. The results of a few recent studies conducted at Kazakhstani higher education institutions
show that digital tools have a motivating effect on students and increase their interest in learning.
However, these advances continue to be largely at the university level, whereas the EFL
developmental and motivational needs specific to EFL secondary school students have been
afforded much less theoretical consideration.

This creates noticeable research gap in understanding how digital technologies can effectively
foster critical thinking at the secondary school level within the Kazakhstani educational context.
The present theoretical study seeks to address this gap. It aims to analyse the role and pedagogical
potential of digital technologies as a means of developing critical thinking skills among secondary
school students in English as a Foreign Language education. The central research question guiding
this study is: What is the potential role of digital technologies in developing critical thinking skills
among secondary school students in English as a Foreign Language education? The study assumes
that digital technologies can significantly foster critical thinking when appropriately aligned with
EFL pedagogical goals and cognitive theories.

Literature review

Critical thinking in the study of Merta L. W.S., Ratminingsih N.M., & Budasi 1.G. [1] is
considered as purposeful self-regulatory judgment which results in interpretation analysis
evaluation and inference. Exercises for critical thinking skills allows learners to use linguistic forms
in authentic texts by accessing cultural perspectives and exploring complex real world issues in
English [1], [9], [20]. According to Pang Y. [9] if critical thinking is incorporated in an EFL
classroom, learners build communicative competence and are better prepared for academic success
and work performance. In addition to the above, Huertas-Abril C.A. [12] and Rybchynska A. [18]
suggest that English lessons in secondary educational contexts can serve as a valuable means of
developing competencies among school students who are at an important stage in their physical
development which will better prepare adolescents for understanding 21st-century information rich
digital environment. In this context, Indah et al. [17] reveal stronger relations of critical thinking
with research competence as well as digital literacy among EFL students while Susyla D., & Jaya S.
[19] highlight its integration into assessment practices as a way to deepen language proficiency and
cognitive abilities.

Over the past few years, the combination of digital technologies with active learning attracted
more and more researchers' attention within the Kazakhstani educational context. According to
MeiipamoBa C.A., Tusupbekova M., & Kulgildinova T.A. [3] rapid innovations in digital
technologies provide a steady atmosphere for the emergence of models and approaches in teaching
English such as problem-based learning (PBL), case-based learning (CBL) and team based learning
(TBL). The co-authors demonstrate the various applications of tools like Mentimeter, YouTube,
Ted-Ed, Microsoft Power Bl, ChatGPT and Quizlet that help structure joint activities, provide quick
feedback helping in creating a digital learning environment. A survey conducted on 46 first-year
university students found that YouTube (47.8 %) and Quizlet (43.5 %) are the most commonly used
tools; this greatly increased motivation and involvement in their academic careers. According to
Meiipamosa C.A., Tusupbekova M., & Kulgildinova T.A. [3] these digital tools promote critical
thinking, attentiveness to language, and collaborative solution finding when they are combined with
engaging processes (though note that many of these practices are predominantly present at the post-
secondary level in Kazakhstan).

The advent of new digital technologies provides strong opportunities for promoting critical
thinking in EFL contexts. Merta L. W. S., Ratminingsih N.M., & Budasi I. G. [1] claim that digital
tools such as Web 2.0 applications, online collaborative platforms, interactive resources, and Al-
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powered assistants offer interactive, authentic, and learner-centered environments that align closely
with constructivist principles. Softa V. [4] reports that the vast majority of EFL teachers (91-95 %)
consider digitalization time and effort effective and essential for enhancing the foreign language
environment, although only 33-42 % of them design effective task types or possess a wide
repertoire of techniques. Sabiri K.A. [11] states that ICT integration transforms the teaching
environment into a learner-centered one, while Beéirovié, S., Brdarevié-Celjo A., & Delié¢ H. [15]
confirm that students themselves report largely positive experiences with technology-based learning
(TBL), noting increased motivation, autonomy, and access to authentic materials. Ram [8] and
Indriani C.L., Muth’im A., & Febriyanti E.R. [7] similarly describe how digital resources such as
games, mobile applications, and online platforms improve writing skills, pronunciation training, and
overall language acquisition.

Specific digital tools have received detailed attention across recent studies. Yin, X. [2] claims
that Al-driven platforms such as ChatGPT, when used as an «ideal peer» in EFL writing,
significantly improve critical thinking skills through Al-assisted brainstorming worksheets and
peer-review checklists. Avsheniuk, N., Lutsenko, O., Svyrydiuk, T., & Seminikhyna, N. [6] suggest
that ChatGPT supports in-depth understanding of critical thinking concepts, provides model
discourse with critical thinking elements, and promotes learner independence in English courses.
Huertas-Abril, C.A. [12] reports that virtual classrooms and online video discussion platforms such
as Flipgrid enable secondary school students to practice oral expression, comment on peers’ videos,
send messages, and include additional media, thereby fostering new literacies and critical meaning-
making beyond simple screen reading. Pang [9] adds that web-based flipped learning combined
with social media creates cooperative and collaborative activities that enhance learner engagement
and critical thinking through high-quality interaction and timely feedback. In addition, gamified
apps play an important role. Ram Y. [8] concludes that applications such as Duolingo and Quizlet
can create engaging, self-paced learning experiences that enhance motivation, vocabulary
acquisition, pronunciation practice and real-time feedback, resulting in contributing to higher-order
thinking. Merta, L. W. S., Ratminingsih, N.M., & Budasi, 1.G. [1] further mention specific learning
media such as YouTube videos, Toondoo, e-books, Mind Mapple, and podcasts as effective tools
that create a fun learning environment and stimulate critical thinking. Nykyporets, S.S. [14]
describes how interactive technologies in foreign language lessons, including various digital
platforms, serve as a way of critical thinking formation even for students of non-linguistic
universities. Meitpamora, C.A., TycynbekoBa, M., & Kynsrunsaunosa, T.A. [3] provide concrete
Kazakhstani examples of how Mentimeter, Padlet, Calameo, Ted-Ed, and Edpuzzle support case-
based and team-based learning, helping students develop analytical and communicative skills
through real-life tasks.

Theoretical frameworks help explain why these tools are effective. Merta L.W.S.,
Ratminingsih N.M., & Budasi I.G. [1], Wei J., & Li H. [20], and Susyla D., & Jaya S. [19] explain
that lower-order thinking skills (remembering and understanding) can be supported by basic digital
resources, while higher-order skills (analysis, evaluation and creation) are significantly enhanced by
tools that enable debate, source evaluation, content creation, and collaborative problem-solving.
Wei, J., & Li, H. [20] further integrate connectivism theory, suggesting that in the digital age
learning occurs through the formation and navigation of networks, meaning EFL students develop
critical thinking by connecting information from multiple online sources, assessing credibility, and
participating in global communities.

However, there are several disadavantages of the use of digital technologies. Meyramova
S.A., Tussupbekova M., & Kulgildinova T.A. [3] and Avsheniuk N., Lutsenko O., Svyrydiuk T., &
Seminikhyna N. [6] note that Al-generated content may raise authenticity issues, while other
authors such as Softa [4] and Lin Z., Ryskulova B. A., Xi C., Shanshan R., & Apaeva S. K. [10]
point to gaps in teachers’ ability to design effective digital tasks. Rybchynska A. [18] and Indriani
C.L., Muth’im A., & Febriyanti E.R. [7] emphasize that the effectiveness of strategies such as
project-based and problem-based learning supported by digital tools is different. Huertas-Abril, C.
A. [12] and Karmova M., Khachmafova Z., Khabekirova Z., Khachetsukova Z., &
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Shkhumishkhova A. [13] argue that while digital tools increase accessibility, their integration must
be carefully aligned with pedagogical goals to avoid superficial use.

Although the research on ICT-supported EFL teaching has grown substantially, several gaps
remain. Wei J., & Li H. [20], in their systematic review covering 2015-2024, note that while
communicative, informative, and constructive ICT tools are widely used and effective for analysis,
evaluation, and conclusion, most existing studies focus on higher education or general EFL
contexts. Sabiri K.A. [11] and Merta L. W. S., Ratminingsih N.M., & Budasi I.G. [1] similarly
observe that there is limited theoretical attention to the specific developmental, motivational, and
infrastructural needs of secondary school students (ages 11-17). Meyramova S.A., Tussupbekova
M., & Kulgildinova T.A. [3] confirm that in Kazakhstan most practical implementations of digital
tools with active methods are still concentrated at the university level. Indah R.N., Toyyibah T.,
Budhiningrum A.S., & Afifi N. [17] and Susyla, D., & Jaya, S. [19] add that the relationship
between digital literacy, research competence, and critical thinking is not always straightforward,
and theoretical synthesis that systematically integrates the pedagogical affordances of specific
digital tools (Al platforms, gamified apps such as Duolingo and Quizlet, virtual classrooms such as
Zoom and Flipgrid) with established cognitive frameworks such as Bloom’s Digital Taxonomy,
constructivism, and connectivism at the secondary school level remains insufficient. Beéirovi¢ S.,
Brdarevié-Celjo A., & Deli¢ H. [15] and Avsheniuk N., Lutsenko O., Svyrydiuk T., & Seminikhyna
N. [6] further highlight that the potential risks and limitations of these tools in fostering genuine
(rather than superficial) critical thinking in secondary EFL classrooms are still under-theorized.
Nykyporets S.S. [14], Huertas-Abril C.A. [12], and Lin Z., Ryskulova B.A., Xi C., Shanshan R., &
Apaeva S.K. [10] also point to the need for more focused work on teacher training and student
perceptions in secondary settings.

The present theoretical analysis addresses these gaps by providing a comprehensive
conceptual analysis of the role and pedagogical potential of digital technologies, including Al-
driven platforms, gamified apps such as Duolingo and Quizlet, and virtual classrooms such as Zoom
and Flipgrid in developing critical thinking skills among secondary school students in English as a
Foreign Language education, with particular reference to the Kazakhstani educational context. It
draws on established cognitive and learning theories while highlighting both affordances and
limitations, thereby offering a balanced theoretical foundation for future empirical studies and
practical implementation in secondary EFL classrooms.

Methods and Materials

This study is theoretical analysis aimed at examining the role and pedagogical potential of
digital technologies in developing critical thinking skills among secondary school students in
English as a foreign language education. The research does not have any empirical data collection,
classroom experiments, surveys or statistical procedures.

The literature search was conducted between March and April 2026 using the major academic
databases Google Scholar, Scopus, Web of Science, ERIC, and CyberLeninka. The search
combined the keywords «digital technologies», «digital tools», «critical thinking», «higher-order
thinking skills», «<EFL», «English as a Foreign Language», «secondary school», «middle school»,
and «high school». The search was limited to peer-reviewed journal articles and high-quality
theoretical works published between 2020 and 2026. The initial broad search produced more than
500 relevant publications on digital technologies and critical thinking in EFL contexts.

Strict inclusion and exclusion criteria were applied to ensure relevance and quality.
Publications were included only if they met the following criteria:

(1) examined the relationship between digital technologies and critical thinking or higher-
order thinking skills;

(2) focused on EFL or English language teaching;

(3) participants were secondary school students or the study provided clear implications for
this educational level;

(4) offered theoretical, conceptual, or empirical insights.
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Publications that were purely technical, descriptive, unrelated to language education, or
focused only on primary or higher education without secondary school implications were excluded.
After careful screening of titles for in-depth analysis and thematic synthesis, the following 10 most
relevant studies were chosen: Kulymbetova M. [21], Williams D., & Bower M. [22], Alghasab M.
B. [23], Harahap D.K., Daulay S.H., & Dewi U. [24], Duan Y., & Yu S. [25], Mahmud A.F.,
Usman A.H., Dahlan S., Nurchalis N.F., & Wattiheluw N. [26], Dr. Saira, Dr. Nishat Zafar, Dr.
Mobeen Ul Islam. [27], Afriyeni Y., & Zuriati D. [28], Schenck A. [29] and Pardede P. [30].

The study used a combination of qualitative content analysis and thematic synthesis. Each of
the 10 selected articles was read in full and coded according to the following categories: types of
digital technologies, reported effects on critical thinking skills, pedagogical approaches, benefits,
challenges and limitations, and context-specific findings. The coded data were compared across
studies to identify patterns, similarities, and differences between practical and theoretical works.
Particular attention was paid to the applicability of the results to the Kazakhstani educational
context. This systematic and transparent methodological approach ensures the rigor and
reproducibility of the theoretical findings.

Results and Discussion

The thematic synthesis of the 30 selected sources, with in-depth analysis of the 10 most
relevant studies conducted specifically in secondary school contexts, revealed several consistent
patterns regarding the use of digital technologies for developing critical thinking in EFL education.

All 10 key studies were carried out directly with secondary school students in EFL settings.
The majority (8 out of 10) were practical/empirical studies, while 2 combined practical and
theoretical elements. The studies represent diverse geographical contexts, including Kazakhstan
[21], international [22], Gulf countries [23], Indonesia [24, 26, 28,30], China [25], South Korea
[29], and Pakistan [27] (Table 1).

Table 1 — Comparative Summary of Findings

Main Digital Key Findings on Critical
Study Year | Country Tools Thinking
Kulymbetova M. [21] 2026 | Kazakhstan Various digital P0_3|_t|ve Impact on IangL_Jag_e
tools proficiency and critical thinking

Significant improvement in

Williams D., & Bower . Technology- s ot
M. [22] 2025 | International mediated dialogue critical thinking through
dialogue
Gulf Improved writing skills and

Alghasab M.B. [23] 2025 Al tools (ChatGPT)

countries higher-order thinking

Harahap D.K., Daulay . Digital project- Enhanced critical thinking and
S.H., & Dewi U. [24] 2025 | Indonesia based learning problem-solving
Duan Y., & Yu'S. [25] 2023 China Digital annotation Positi\{e effect on critical
tools reading development
Mahmud A.F.,
Usman A.H., Dahlan S., 2025 | Indonesia Lesson study with Improved critical thinking via
Nurchalis N.F., & digital tools collaborative approach

Wattiheluw N. [26]
Dr. Saira, Dr. Nishat
Zafar, Dr. Mobeen Ul 2022 Pakistan

Digital learning | 0 o2ced critical thinking skills

Islam. [27] platforms
Alriyeni Y[zg]L Zuriati D. 2025 | Indonesia Digital annotation Fostered critical reading skills
vVarious Positive relationship between
Schenck A. [29] 2024 | South Korea technolodies technology use and critical
g thinking
Pardede P. [30] 2022 Indonesia ICT tools Positive teacher perceptions and

student outcomes
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The majority of the studies consistently reported that digital technologies have a positive
effect on critical thinking. The most common benefits included improved analytical skills, better
evaluation of information, increased ability to construct arguments, and enhanced collaborative
problem-solving. Al tools and digital annotation tools (Alghasab M.B. [23], Duan & Yu [25],
Afriyeni Y., & Zuriati D. [28]) were particularly effective for developing higher-order thinking in
writing and reading. Digital project-based learning and technology-mediated dialogue (Harahap D.
K., Daulay S. H., & Dewi U. [24], Williams D., & Bower M. [22]) showed strong positive effects
on critical dialogue and group reasoning.

A high degree of similarity was observed among the practical studies. Almost all of them
concluded that digital tools increase student engagement and motivation, which in turn supports the
development of critical thinking. The studies also consistently emphasised the importance of well-
designed tasks and teacher guidance for achieving meaningful results.

Practical studies focused on specific tools and immediate classroom outcomes, providing
concrete examples and student feedback. Theoretical and mixed studies (Kulymbetova M. [21],
Schenck A. [29]) offered broader conceptual frameworks and highlighted the need for systematic
integration of digital technologies with cognitive development theories.

Common challenges identified across the studies included digital distraction, risk of
superficial engagement, authenticity issues with Al-generated content, and the digital divide.
Several authors also noted the lack of sufficient teacher training as a major barrier to effective
implementation in secondary schools.

In Kazakhstan, Kulymbetova M. [21] is one of the very few studies that directly addresses the
secondary school level. It confirms the potential of digital technologies but also highlights the need
for more localised research and teacher professional development.

Overall, the results of the analysis confirm that digital technologies can serve as an effective
means for developing critical thinking in secondary EFL classrooms when used with appropriate
pedagogical design and teacher support.

The thematic synthesis of the literature confirms that digital technologies have substantial
potential to support the development of critical thinking skills among secondary school students in
EFL education. The 10 key studies conducted specifically in secondary school contexts consistently
showed that tools such as Al platforms (ChatGPT), digital annotation tools, project-based digital
platforms, and collaborative applications (Mentimeter, Padlet, Flipgrid) can enhance higher-order
thinking processes, including analysis, evaluation, argumentation, and critical reading [23, 24, 25,
26, 28, 30]. Practical studies demonstrated clear improvements in student engagement, motivation,
and the ability to construct reasoned opinions when digital tools were used with well-designed tasks
and teacher guidance [21, 22, 27].

In the Kazakhstani context, Kulymbetova M. [21] provides one of the few local examples
showing positive effects of digital technologies on language proficiency and critical thinking at the
secondary level. However, most existing research still originates from other countries (Indonesia,
China, South Korea, Pakistan), highlighting the limited number of local studies.

A significant outcome of this analysis is the identification of persistent research gaps.
Although more than 500 publications on digital technologies and critical thinking in EFL were
initially identified, only a small number of studies have been conducted specifically with secondary
school students. The majority of research remains concentrated at the university level or provides
general overviews. In Kazakhstan, empirical and theoretical works at the secondary school level are
particularly scarce. Furthermore, few studies systematically integrate specific digital tools with
cognitive frameworks such as Bloom’s Digital Taxonomy, constructivism, and connectivism, or
examine long-term effects on critical thinking.

This theoretical article makes several contributions. It provides a comprehensive conceptual
synthesis that brings together international findings and adapts them to the Kazakhstani educational
context. It offers secondary school EFL teachers, curriculum developers, and policymakers a
balanced view of both the affordances and limitations of digital technologies. The study can serve
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as a theoretical foundation for the development of localised teaching materials, teacher training
programs, and digital integration strategies in Kazakhstani secondary schools.

Based on the results of this analysis, several directions for future research can be
recommended. First, empirical studies (quasi-experimental or longitudinal) should be conducted in
Kazakhstani secondary schools to test the effectiveness of specific digital tools on critical thinking
development. Second, comparative research between urban and rural schools would help address
the digital divide. Third, teacher training programs focused on designing pedagogically sound
digital tasks should be developed and evaluated. Finally, mixed-methods studies exploring students’
and teachers’ perceptions of digital technologies in relation to critical thinking would provide
deeper insights for policy and practice.

Conclusion

This theoretical study has examined the role of digital technologies in developing critical
thinking skills among secondary school students in English as a Foreign Language education. The
synthesis of 30 sources, including 10 studies conducted specifically in secondary school contexts,
shows that digital tools such as Al platforms, digital annotation tools, project-based applications,
and collaborative platforms can significantly enhance higher-order thinking skills when integrated
with appropriate pedagogical design and teacher support.

The findings confirm the positive potential of these technologies, while also highlighting
important limitations, including digital distraction, superficial engagement, authenticity issues with
Al-generated content, and the digital divide. In the Kazakhstani context, research at the secondary
school level remains very limited, underlining a clear research gap.

This paper provides a conceptual framework that bridges international findings with local
educational realities. It offers practical implications for EFL teachers and curriculum developers
and lays a foundation for future empirical research. Longitudinal studies, teacher training
programmes, and context-specific models are recommended to ensure effective and equitable use of
digital technologies in Kazakhstani secondary schools.

In conclusion, digital technologies represent a promising means for fostering critical thinking,
but their success ultimately depends on thoughtful pedagogical integration and sensitivity to the
developmental needs of secondary school students.
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HHA®POBBIE TEXHOJIOI'MH KAK CPEICTBO PA3BUTHUA KPUTUYECKOI'O
MBILNVIEHUAA Y YHAIIUXCA CPEJHEW HIKOJIBI B OBYYEHUHA AHIVIMUCKOMY
A3BIKY KAK HTHOCTPAHHOMY: TEOPETUYECKHNU AHAJIN3

AHHoTanusi. J[aHHOE WCCIIEOBaHME SBISIETCS TEOPETHUECKUM aHAIM30M POJIM IHU(GPOBBIX TEXHOJIOTHH B
Pa3BUTHH HaBBIKOB KPUTUUECKOTO MBIIUICHHUS B KOHTEKCTE 00yUYEeHUsI aHITIMHCKOMY SI3BIKY KaK HHOCTPAaHHOMY B CpEIHEH
mkosie. HecMoTpst Ha TO 9TO MHTEpec K HU(POBBIM MHCTPYMEHTaM M MX NPHMEHEHHIO B TPETNOJaBaHUE AHTINHCKOTO
s3bIKa pacteT, B KazaxcraHe CyIIecTByeT O4€Hb Majoe KOJIMYECTBO HCCIEIOBAaHHMN, OPUEHTHUPOBAHHBIX HA YyYalUXCS
cpenHedl 1IKoJbl. B mccienmoBaHMM paccMarpuBaeTcsl CIEIYIOIIMA BONPOC: KaKyl pOJib MOTYT HIparh IH(pOBbIE
TEXHOJIOTUH B PA3BUTHH KPUTUYECKOTO MBIIIUICHHS HAa YPOKaX aHTIIMHUCKOTO sI3bIKa Ha YPOBHE CPEIHEH IIKOIbI?

B pamkax uccnenoBanus ObII MPOBEAEH 0030p JIUTEPaTYpHl U TeMaTHYecKHi cuHTe3 30 HaAy4YHBIX HCTOYHHKOB,
BKITIOYas yrinyOnéHHbIM aHanu3 10 uccnemoBaHuM, MOCBAMIEHHBIX cpefHeMy oOpa3zoBaHMIO. IlomydeHHBIE pe3ybTaThl
MOKa3bIBAIOT, YTO LHU(POBbIE WHCTPYMEHTHI, BKIrouas Al-mmaropmbl, MHCTPYMEHTHl HU(POBOW aHHOTALMU U
MIPUIIOKEHHUS U1 COBMECTHOM PaboThl, MOTYT 3((EKTHBHO CIIOCOOCTBOBATh PA3BUTHIO HABBIKOB MBIIIJICHHS BHICOKOTO
YPOBHSl IIPU YCJIOBUM MX IPUMEHEHHUS C HCIOJb30BAHUEM COOTBETCTBYIOIIMX MEAArOTMYECKUX CTpaTeruil U IpU
nojyiepkke yuurensd. OTHaKo Takue MpoOeMbl, Kak U(poBas OTBIEKAEMOCTb, TOBEPXHOCTHOE BOBJICUEHHE, BOIIPOCHI
AyTEeHTHYHOCTH U HEPABHBIN JOCTYI MO-TIPEKHEMY OCTAIOTCS CEPhE3HBIMU POOIIEMaMH.

JlanHOe WCCeOBaHWE BOCIONHAET CYIIECTBYIOIIMA HaydHBI mpoOen, Tpeiaras KOHIENTyalbHOE
00001IeHne, OTHOCSIIEeCs K NPENoJaBaHNI0 aHIIMHCKOTO fA3bIKa KaK WHOCTPAHHOTO B CPEAHEH IIKOJe, a TaKkKe
MIPaKTHYECKHUE PEKOMEHAALNH JJIs yUUTENEH 1 pa3paOb0TIMKOB YUEOHBIX MPOTPaMM.

KaioueBbie cioBa: 1udpoBsle TEXHOJIOTHH, KPUTHYECKOE MBIIIJICHHE, HABBIKM MBIIIIEHHUS] BEICOKOTO YPOBHS,
AHTTIUUCKUN S3BIK KaK WHOCTPaHHBIM, OOyYeHHWEe WHOCTpAaHHOMY s3bIKaM, cpenHee oOpa3oBaHue, HHU(POBBIC
HUHCTPYMEHTBL.

K.Y. Kaaumosa, A.K. TepreyGexos”
[[IokopiM yHUBEpPCUTETI,
071412, Kazakcran Pecriyonukacel, Cemeii K., [ munka k-ci, 20 A
“ORCID: 0009-0005-4713-3710
“e-mail: tergeubekov1997 @gmail.com

AFbLTHIBbIH TIJIIH IET TIJII PETIHAE OKBITYIA OPTA MEKTEII
OKYUBIJIAPBIHBIH CBIHU OUJIAYBIH JAMBITY KYPAJIBI PETIHAE U ®PJIBIK
TEXHOJIOT'UAJIAP: TEOPUAJIBIK TAJIJIAY
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Anpatna. Byn 3eprrey opra MexTen jkarFdaiblHAa aFbUINIBIH TUIIH INET TUI PETiHAE OKBITYyZlA ChIHU Oitnay
JaFJbUIAPBIH AAMbITYJaFbl U(PIBIK TEXHOIOTUSIIAPIBIH POJIiH TEOPHSUIBIK TYPFBINAH TayljayFa apHaiFad. L{ndpisik
Kypajgapra )KOHe OJapIbl arbUIMIBIH TiTiH OKBITyIAa KOJIaHYFa JETeH KbI3BIFYIIBUIBIKTBIH apTyblHA KapaMacTaH,
Kazakcranma opra MeKTeNn OKyIIbUIapblHA OaFbITTAalFaH 3EpTTEYJICpPAiH CaHBl OTe a3. 3epTTeyAe Kejleci cypak
KapacTHIPBUIAABL: TU(PIBIK TEXHOJOTHIIAD OpTa MEKTel NeHIeHiHAeTi aFbUIIIBIH Tili cabaKTapblHAA CHIHH OMJIAYIBI
JaMbITy1a KaHIall pell aTKkapa ajaisl?

3eprrey asceiHma 30 FBUIBIMH JEpEeKKe3re o1eOu Moy >KOHE TaKBIPHINTHIK CHHTE3 JKYPTi3iidi, OHBIH imIiHAe
opta Oimimre katbicThl 10 3epTTey TepeH TanmaHabl. AnblHFaH HoTHxkenep Al-minardopmanap, HUPIBIK aHHOTAIUS
KypaJIiapbl jkoHe OIpJIECKEH XYMBICKAa apHalFaH KOCHIMIIANAp CUSKTHI IHUQPIBIK Kypajjap THICTI NeJaroruKaiblK
CTpaTerusuiap/pl KoJiiaHy JKoHe MYFaJliMHIH KOJIIaybl OOJIFaH JKarJaia >KOFapbl ACHTeilli oiiay JAaFapuIapblH THIMII
JaMBITYFa BIKIAJ €Te alaThIHBIH KepceTell. AJjaiaa UHU(PIBIK allaHJaTyIIbUIBIK, YCTIPT KAThICY, AyTEHTTUIIK
MaceJtenepi )KaHe TeH eMec KOJDKETIMIUTIK CUSKTHI pobJiemMarap aii e MaHbI3/Ibl Maceselnep 0oJbin Kaia Gepei.

By »xKyMEBIC aTanFaH FRIIBIMH OJIKBUIBIKTBIH OPHBIH TOJITHIPBII, OpTa MEKTEINTE aFbUILIBIH TLTiH LIET TiMi peTiHxe
OKBITYFa KaTBICTBI TYKBIPHIMIAMAaJbIK KOPBITBIHIBI YCHIHAIBI, COHIOal-aK MyFaliMIep MeH OKy OarjapramanapbiH
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TEACHING ENGLISH THROUGH DETECTIVE FICTION: ARTHUR CONAN DOYLE’S
«THE ADVENTURE OF THE BERYL CORONET» FOR UPPER-INTERMEDIATE
LEARNERS

Abstract. This study explores how English is taught through literary texts, using Arthur Conan Doyle’s The
Adventure of the Beryl Coronet as the main resource. The approach focuses on teaching advanced vocabulary and
enhancing learners’ reading skills. A set of challenging words is selected from the story and is used in tasks such as
paraphrasing, matching words with definitions, and gap filling. Moreover, if learners do not understand how to
pronounce certain words, audio support is provided. The chosen vocabulary is also compared in its use then and now, so
that changes in meaning are clearly understood. The study further aims to examine the methodological potential of
detective fiction, to analyze how narrative structure supports comprehension, and to highlight the value of authentic
linguistic input in vocabulary learning. It also considers key findings from previous research, which emphasizes that
literary texts strengthen lexical retention through context. As a result, the results demonstrate that words are taught
through consistent exposure, active practice, and contextual analysis. In conclusion, the article contributes to teaching
English advanced words and enhancing reading skills through literary texts.

Keywords: literary texts, vocabulary development, upper-intermediate learners, detective fiction, contextual
learning.

Introduction

In recent decades, literary texts have regained their importance as authentic materials for
teaching English as a foreign language. Literature provides rich linguistic input, cultural insights,
and meaningful contexts for developing communicative competence. For upper-intermediate
learners, exposure to original literary texts supports vocabulary development, grammar awareness,
and discourse interpretation skills, extending learning beyond simplified coursebook materials. In
this context, the present study aims to explore the methodological potential of using a literary text in
the upper-intermediate classroom. Specifically, the work seeks to examine how Arthur Conan
Doyle’s «The Adventure of the Beryl Coronet» can be applied to language teaching, identify the
vocabulary, grammar, and discourse features particularly relevant for B2-level learners, and design
a structured lesson framework comprising pre-reading, while-reading, and post-reading stages.
Additionally, the study aims to discuss the theoretical foundations of teaching English through
literature and to justify the use of authentic narrative materials in instructional settings.

Arthur Conan Doyle’s short story «The Adventure of the Beryl Coronet» is widely recognized
for its clear narrative structure, expressive language, and authentic representation of Victorian
English. For learners at the B2 level, the story provides an appropriate level of linguistic challenge
while remaining engaging and accessible. Its genre - detective fiction - naturally motivates students
to follow the plot, make predictions, and analyze characters’ actions, which enhances reading
comprehension and critical thinking.

The present work examines the methodological value of using Conan Doyle’s story as a basis
for English lessons aimed at developing vocabulary (including crime-related and descriptive lexical
items), grammar structures (modal verbs of deduction and past perfect), and discourse skills
(dialogue interpretation, sequencing of events, and cause effect relations). This research does not
involve an experiment; instead, it focuses on designing pedagogically grounded teaching materials
using a literary text as the main input.

135


mailto:assema_dz@mail.ru

«IakopiM yHUBEpCHTETIHIH Xabapiubichl. Duiosorus cepusich» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» No2(6) 2026

The role of literature in foreign language teaching has been widely discussed in
methodological research. Scholars emphasize that authentic literary texts enrich learners’ exposure
to natural language and stimulate meaningful interaction.

Lazar [5] argues that literature motivates learners, expands cultural knowledge, and supports
communicative competence. Similarly, Collie and Slater [2] highlight the benefits of literature for

vocabulary extension and stylistic awareness. According to Duff and Maley [3], literary texts foster
student creativity and develop interpretive skills, which are crucial for advanced language learning.
Carter and Long distinguish between cultural, linguistic, and personal growth models of

teaching literature, all of which are relevant for upper-intermediate learners [1]. Paran stresses that
literature contributes to deep reading and enhances students’ inferencing abilities - important skills

when working with detective fiction [9].

In reading classrooms, text-based methodologies (Nunan, 2003) and communicative
approaches [8] highlight the importance of contextualized learning. Gilmore [9] emphasizes that
authenticity of texts improves learners' discourse competence. Conan Doyle’s writing exemplifies
natural dialogue, pragmatic language use, and narrative coherence.

Detective stories have been successfully used for teaching English due to their engaging

structure. According to Short [12], narrative tension and logical sequencing stimulate learners to

interact with the text actively. McRae [6] notes that literature encourages emotional and cognitive
involvement, increasing retention of new vocabulary.

Vocabulary acquisition through literary texts is discussed by Nation (2013), who states that
exposure to repeated lexical items in meaningful contexts strengthens long-term memory. Schmitt
(2008) adds that inferencing vocabulary from context, which detective stories naturally require,
develops learners’ lexical competence.

Thus, literary texts and detective fiction in particular present significant methodological
advantages for upper-intermediate learners, aligning with communicative, cognitive, and
linguistic goals.

Materials and Methods

This study employed an experimental research design to evaluate the effectiveness of
literature-based instructional materials developed around Arthur Conan Doyle's The Adventure of
the Beryl Coronet. Two groups of upper-intermediate learners participated in the study: an
experimental group, which received instruction based on the developed literary materials, and a
control group, which followed conventional textbook-based instruction. Both groups completed a
diagnostic pre-test and a post-test to assess vocabulary acquisition, reading comprehension, and
language awareness. The instructional sequence consisted of four lesson units incorporating pre-
reading, while-reading, and post-reading activities. The collected quantitative data were compared
to determine the effectiveness of the proposed instructional approach.

Result and Discussion

The developed instructional sequence demonstrates the pedagogical value of integrating
detective fiction into Upper-Intermediate English language instruction. The materials show how an
authentic literary text can be adapted for educational purposes while preserving its linguistic
richness and stylistic authenticity.

The lesson materials designed for this study form a complete four-part instructional
sequence based on Arthur Conan Doyle’s «The Adventure of the Beryl Coronet». This sequence
includes a pre-reading stage, a while-reading stage, a set of post-reading tasks, and a final
consolidation task focusing on modernizing Victorian expressions. Each stage contributes a
distinct pedagogical function, and together they illustrate how an authentic literary text can be
methodically structured to support vocabulary development, grammatical awareness, and
interpretive reading skills among upper-intermediate learners. The integrated design demonstrates
how literary material can be systematically adapted for language instruction while preserving its
authenticity and linguistic richness. In the pre-reading stage learners are introduced to key themes
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and vocabulary of the story. They engage with critical-thinking questions that activate prior
knowledge and stimulate the use of complex grammatical structures such as modals, conditionals,
and relative clauses. Additionally, learners explore a thematic vocabulary list containing definitions,
contextual examples, and notes on contemporary usage. This list directly prepares students for
linguistic and stylistic features in the story and supports inferencing skills.

In the author's view, the vocabulary tasks are particularly effective because they require

learners to engage with meaning rather than memorize isolated definitions (Picture 1).

Ne  Word/
Phrase
1 eccentric
conduct
2 sombre
3 in absurd
contrast to
4 imposing

5 gesticulate /
gesticulating

6 contortion

7 resounded
with
despair

to unseat
one’s reason

10 affliction

11 to compose
oneself

12 pore a stain
13 pitiable pass
14 brace oneself
15 to hasten

16 secure one’s
co-operation

17 concern (as
noun: a
business firm)

18 1o befall

19 compose
(tone)

20 fatigued with
your haste

Definition

Unusual or
unconventional behavior

Dark or dull in color or
mood
Completely opposite in
nature or tone

Grand, impressive,
commanding respect

To make gestures while
speaking or in strong
emotion
A twisted or strained
expression or movement

resounded with

Despair

to unseat one’s reason

affliction
to compose oneself

bore a stain
pitiable pass
brace oneself
to hasten

secure one’s co-
operation

concern (as noun: a
business firm)

to befall
compose (tone)

fatigued with your haste

Context in the Story

Describes the man's strange

movements in the street

«He was dressed in a
sombre yet rich style»
His wild gestures contrast
with his dignified dress

Describes his physical
presence

The man enters the room
«still gesticulating»

His face «writhed into the
most extraordinary
contortions»

resounded with

despair

to unseat one’s reason

Affliction
to compose oneself

bore a stain

pitiable pass

brace oneself

to hasten

secure one’s co-operation

concern (as noun: a
business firm)

to befall
compose (tone)

fatigued with your haste

Picture 1 — Vocabulary List
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Use: Then vs. Now

Still used; eccentric
keeps a slightly old-
fashioned, polite tone
Still used, literary or
formal style
Still used, formal
academic or literary
tone
Still used, especially
for architecture or
people
Still used, more formal
than “gesture”

Rare outside
descriptive or artistic
writing

resounded with

despair

to unseat one’s reason

affliction
to compose oneself

bore a stain
pitiable pass
brace oneself
to hasten

secure one’s co-
operation

concern (as noun: a
business firm)

to befall
compose (tone)

fatigued with your
haste
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This stage equips learners with the lexical tools needed to understand and interpret the
narrative and encourages inferencing from context rather than dictionary consultation (Picture 2).

2. WHILE-READING STAGE

Read the text attentively and try to identify not only the key events but also the
underlying motivations and psychological states of the characters. While reading, take
brief notes on any contradictions, unusual behaviour, or details that may later serve as
clues. Aim to understand how the author builds tension andmystery.

Picture 2 — While-reading stage

The while-reading materials consist of a shortened but authentic extract from the original
story. Only length was adjusted, ensuring that learners receive exposure to genuine linguistic
structures, Victorian vocabulary and natural dialogue. This adaptation preserves narrative integrity
while making the text accessible for classroom use. The while-reading task guides students in
analysing narrative sequencing, cause effect relations and character behaviour.

The post-reading component of the instructional sequence consists of three tasks designed to
consolidate learners’ understanding of key vocabulary, develop paraphrasing and semantic
flexibility, and enhance morphological awareness. These tasks encourage students to move beyond
comprehension and engage in active language production, supporting the transition from receptive
to productive mastery of the lexical items encountered in the story (Picture 3).

Task 1. Vocabulary Application
Choose 5 words from the vocabulary list and explain why each word fits its sentence.
Write only the word and one short justification.

1. Mary's face turned completely white; the narrator noticed her sudden
2. Holmes believed the father's explanation was not because it required impossible
actions.
3. The police searched the garden examining every corner and surface.
4. The sound that awoke Mr. Holder was so that he immediately knew it came from the
next room.
5. Arthur showed great by refusing to react emotionally or defend himself.

Picture 3 — Post-reading stage, task 1

Task 1 requires learners to select five words from the pre-reading vocabulary list and justify
why each word appropriately completes a given sentence. The activity focuses on semantic
precision, ensuring that students understand not only the dictionary meaning of a word but also its
contextual appropriateness and connotative value. By explaining their choices briefly, learners
practise lexical discrimination - a crucial skill at the B2 level, and demonstrate an ability to apply
vocabulary in meaningful contexts (Picture 4).

Task 2. Contextual Rephrasing
Rewrite the following sentences using the bolded vocabulary word. Do not change the
meaning.
1. Mary controlled her emotions remarkably well. - Use: self-restraint
2. The inspector examined the coronet very carefully. - Use: minutely
3. The situation was shameful for the family that the father could hardly speak of it. -
Use: disgrace
4. The explanation did not make sense logically. - Use: tenable
5. Holmes decided to investigate the matter thoroughly. - Use: probe

Picture 4 — Post-reading stage, task 2
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Task 2 develops learners’ paraphrasing skills by asking them to rewrite sentences using a
target lexical item while preserving the original meaning. This activity trains students to manipulate
language creatively and recognise stylistic differences between neutral expressions and more
formal, literary, or contextually marked vocabulary. Words such as self-restraint, minutely,
disgrace, tenable, and probe require learners to adjust tone and precision, thereby reinforcing both
semantic understanding and stylistic awareness (Picture 5).

Task 3. Word Formation Challenge
Fill in the chart with the correct forms
Base Word Noun Verb Adjective Adverb
disgrace
Fatigue
Impose
Pallor
Endeavour
Secure
Persuasion
Now use one form from any three families in your own sentences.
Example: She showed great self-restraint despite the shock

Picture 5 — Post-reading stage, task 3

Task 3 focuses on morphological development, guiding learners to complete a lexical family chart
containing noun, verb, adjective, and adverb forms derived from base words such as disgrace, fatigue,
impose, pallor, endeavour, secure, and persuasion. After completing the chart, learners create original
sentences using any three derived forms, promoting active language production and deeper lexical
retention. This task strengthens learners’ understanding of how word families function within English
vocabulary, a skill essential for academic reading and writing at the upper-intermediate level.

In the author's view, the vocabulary tasks are particularly effective because they require
learners to engage with meaning rather than memorize isolated definitions.

Together, the three post-reading tasks reinforce vocabulary acquisition, paraphrasing ability,
and morphological awareness. They support the broader learning objectives of the lesson sequence
by encouraging independent language use, enhancing stylistic sensitivity, and promoting precise
and contextually appropriate vocabulary application.

In the author's view, the vocabulary tasks are particularly effective because they require
learners to engage with meaning rather than memorize isolated definitions. By applying lexical
items in different contexts, students develop a deeper understanding of vocabulary and improve
their ability to use new words appropriately in communication.

The analysis of the lesson materials suggests that Arthur Conan Doyle’s «The Adventure of
the Beryl Coronet» can be effectively adapted into a structured instructional sequence for upper-
intermediate learners. The developed materials include pre-reading, while-reading, and post-reading
stages, each designed to support vocabulary development, grammar awareness, and discourse
interpretation. The pre-reading stage introduces key lexical items related to motion, emotion, and
analytical observation, reducing potential lexical barriers and promoting inferencing skills. The
while-reading tasks guide learners through Holmes’s deductive process, emphasizing the sequence
of events, causeffect relationships, and the analysis of descriptive details such as footprints, blood
marks, and window impressions. Post-reading activities vocabulary justification, contextual
paraphrasing, and word-formation exercises reinforce morphological awareness, lexical precision
and higher order thinking skills.

The materials show the pedagogical potential of detective fiction. Literary texts provide
authentic vocabulary, natural dialogue, and stylistically rich language, exposing learners to formal,
archaic and modern expressions. Tasks focusing on collocations, word formation, and lexical
transformation enhance fluency, accuracy, and stylistic awareness, while also encouraging critical
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reading, inferencing, and discourse competence. Students are prompted to think analytically, make
predictions, and engage emotionally with the narrative, promoting both linguistic and cognitive
development. The adapted reading passage preserves the original style while remaining accessible,
illustrating that authentic literature can be successfully integrated into classroom practice without
oversimplification.

From a teaching perspective, the combination of mystery and authentic language makes the
story especially suitable for upper-intermediate learners. The detective genre naturally encourages
curiosity and active participation, motivating students to follow the narrative closely while
simultaneously engaging with complex linguistic structures.

A deeper analysis of the developed lesson sequence suggests that the effectiveness of the
materials lies not only in the use of authentic literature but also in the integration of linguistic and
cognitive learning objectives. The story encourages learners to process information actively rather
than simply extract factual details from the text. Because detective fiction is based on the gradual
revelation of clues and logical reasoning, students are required to formulate hypotheses, evaluate
evidence, and revise their assumptions while reading. Such processes promote inferencing skills and
analytical thinking, which are essential components of successful reading at the B2 level. In this
respect, the story functions not merely as reading material but as a tool for developing higher-order
cognitive abilities through language.

The analysis of the vocabulary tasks also indicates that contextualized lexical learning may
provide advantages over traditional memorisation techniques. Learners encounter target vocabulary
repeatedly in meaningful situations and subsequently apply it in paraphrasing, justification, and word-
formation activities. This progression from recognition to production supports deeper lexical processing
and encourages students to use new language more confidently. Moreover, the inclusion of Victorian
and literary expressions broadens learners’ awareness of stylistic variation within English. Exposure to
different registers helps students understand that language use depends on context, audience, and
communicative purpose, which contributes to overall communicative competence.

Another important observation concerns learner engagement. The narrative structure of «The
Adventure of the Beryl Coronet» creates a natural sense of curiosity that can increase motivation
throughout the lesson sequence. Unlike many textbook texts designed primarily to illustrate
language points, detective stories encourage readers to continue reading in order to solve the
mystery. This intrinsic motivation may positively influence both comprehension and vocabulary
retention because learners focus on understanding the content rather than completing isolated
language exercises. Therefore, the findings suggest that literature-based instruction can effectively
combine language development with meaningful intellectual and emotional involvement, making
the learning process more engaging and pedagogically valuable for upper-intermediate students.

Overall, the study shows that literature-based lessons can address multiple learning objectives in
a single sequence, supporting vocabulary growth, grammar, and discourse skills, while maintaining
student engagement. Although the study is theoretical and does not include classroom
implementation, it confirms that Conan Doyle’s story provides a strong foundation for upper-
intermediate instruction. Literature based materials offer advantages over standard coursebook
approaches, providing rich linguistic input, stylistic variation, cultural depth, and opportunities for
critical thinking, demonstrating their relevance and value in contemporary English language teaching.

To verify the effectiveness of the developed materials, a pedagogical experiment was
conducted to compare the achievements of an experimental group and a control group. The
experimental group worked with the author’s materials based on Arthur Conan Doyle’s The
Adventure of the Beryl Coronet, including pre-reading, while-reading, and post-reading tasks, while
the control group studied the same topic through conventional textbook-based exercises.

The purpose of the experiment was to determine whether the use of an authentic literary text
with a structured system of tasks could improve learners’ vocabulary acquisition, reading
comprehension, and language awareness more effectively than traditional instruction.

The results showed that both groups began at a similar level. The experimental group scored
58.3 points on the initial diagnostic test, while the control group scored 57.9 points. After the
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instructional period, the experimental group improved to 78.6 points, whereas the control group
reached 66.8 points.
Summary result

Before Experiment After Experiment Gain

Experimental 583 78.6 20.3
group ’ ' '
Control 57.9 66.8 8.9

This means that the experimental group gained 20.3 points, while the control group gained
8.9 points. The difference in improvement clearly indicates that the developed materials had a
stronger educational impact.

The experimental group demonstrated a much higher rate of progress, which suggests that
the materials were effective in promoting language development.

Students in the experimental group also became more confident in using new vocabulary in
their own speech and written work. They showed better understanding of cause-and-effect relations,
character motivation, and the overall meaning of the text. In contrast, the control group made
progress as well, but it was less pronounced and mainly concerned reproduction of material rather
than independent interpretation.

Conclusion

The present study investigated the pedagogical potential of Arthur Conan Doyle's The
Adventure of the Beryl Coronet as a resource for teaching English to Upper-Intermediate learners. A
literature-based instructional sequence consisting of pre-reading, while-reading, and post-reading
activities was designed to promote vocabulary acquisition, reading comprehension, grammatical
awareness, and discourse competence through authentic literary input.

The findings of the pedagogical experiment demonstrated that the proposed instructional approach
was more effective than conventional textbook-based instruction. While both the experimental and
control groups improved their performance, learners who studied with the developed materials achieved
substantially greater progress in vocabulary acquisition, reading comprehension, and language
awareness. The experimental group also demonstrated greater confidence in using newly acquired
vocabulary and showed stronger analytical skills when interpreting the narrative, identifying cause-and-
effect relationships, and evaluating characters' motivations.

The study confirms that detective fiction offers considerable methodological advantages for
English language teaching. The authentic linguistic environment, engaging narrative structure,
and contextualized presentation of vocabulary encourage active learner participation and foster
both linguistic and cognitive development. Carefully designed literature-based activities enable
learners not only to acquire new lexical items but also to develop critical thinking, inferencing
skills, and stylistic awareness.

Despite these positive findings, several limitations should be acknowledged. The study was
conducted using a single literary work and involved a relatively limited sample of learners.
Consequently, the results cannot be generalized to all educational contexts. Future research should
examine the effectiveness of similar instructional materials based on different literary genres,
learner proficiency levels, and educational settings, as well as investigate their long-term impact on
vocabulary retention and communicative competence.

In conclusion, the findings support the integration of authentic literary texts into English
language instruction at the Upper-Intermediate level. The instructional model developed in this
study demonstrates that detective fiction can serve not only as an engaging reading resource but
also as an effective pedagogical tool for fostering vocabulary development, reading
comprehension, critical thinking, and communicative competence. These findings contribute to
the growing body of research advocating the use of literature-based approaches in contemporary
English language teaching.
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AETEKTHUBTIK ITPO3A APKbLJIbI AFBIJIIIBIH TIJIIH OKBITY: APTYP KOHAH
JOUJIABIH «THE ADVENTURE OF THE BERYL CORONET» HIBIFAPMACBI
(UPPER-INTERMEDIATE JAEHT'EHMI YIIIIH)

Anpatna. byn 3eprrey omeOm MOTiHIEp apKBUIBI aFBUINIBIH TiJIiH OKBITYIBI KapacThIpaJbl, HETI3Ti pecypc
perinne Apryp Kownan [ongeiy The Adventure of the Beryl Coronet misirapmacsl KosgaHsutabl. OJic Kypaeni
JICKCUKAHBI OKBITYFa JXOHE OKYIIBUIAPABIH OKY JaFIbUIapBIH JAMBITYFa OaFbITTaliFaH. OHrIMENCH allbIHFaH KHBIH
ce3/ep TaHAANIbIIN, ojap mapadpas xkacay, ce3Iepli aHbBIKTaMaIapMEeH COHKECTEHAIPY KoHE 00C OpBIHIAPIBI TONTHIPY
CHSIKTBI TarchlpManapia KojjaHbsliaasl. COHBIMEH KaTap, erep OKyIIbUIap KeiOip ce3mepiH alTBUTYBIH TyciHOece,
ayJIMOKONIIAy YCHIHBUIAABI. TaHIamFaH ce3AepHdiH MarblHACH OYPBIHFBI JKOHE Ka3ipri KOJJAHBICTA CaJBICTHIPBUIBII,
MarbIHAJIaFbl ©3TepICTEP aHBIK TYCIHIAIpiIeai. 3epTTey COHMal-aK MEeTEKTUBTIK MPO3aHbIH SiCTEMEIiK MYMKIHIIKTEPIH
KapacThIpy/ipl, OasHOay KYPBUIBIMBIHBIH TYCIHYI'e Kaslail BIKMAJ €TCTIHIH Taldaydbl JKOHE JICKCHKAHBI MEHrepye
AyTeHTUKAJBIK TiIIIK MaTepHaIbIH MaHBI3bIH KOpCeTyai MakcaT erefi. byaan Oenek, o1e0u MOTIHIEPAIH KOHTEKCT
apKBUTBl JIEKCHKAJIBIK €CTE CakKTayAbl KyIIeHTeTiHiHe Oaca Hasap ayZapaTblH OYpBIHFBI 3€pTTEYJIepIiH HeTisri
HOTIDKeJIepi KapacTeIpeiiansl. HoTmkeciHae ce3nep TypakThl KaifTanay, OenceHai MpaKTHKa KoHE KOHTEKCTIK Tanjaay
apKBUIBI YHpeTiieTiHi kepcerineai. KopeITHIHABUIAN Kele, MaKaiia 97e0u MOTIHep apKbUIbI aFbUIIIBIH TUTIHIH KYpAei
CO3/ICPiH OKBITYFa XKOHE OKY JaFAbUIAPEIH JAMBITYFa YIeC KOCabL.

Tipek ce3aep: omeOu MOTIHIAEp, CO3MIK KOPIABI JaMbiTy, Upper-intermediate nenreiii, AeTEKTUBTIK TMpo3a,
KOHTEKCTIK OKBITY.
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OBYYEHUME AHI'JIMACKOMY S3BIKY UEPE3 JIETEKTUBHYIO JIUTEPATYPY:
MMPOU3BEJIEHUE APTYPA KOHAH JTOWUJIA «ITPUKJIIOUEHUE
BPUJIJIMAHTOBOM KOPOHBI» JIJISI YYAIIIUXCSI YPOBHSI UPPER-
INTERMEDIATE

AHHoTanusa. JlaHHOE HCCIIeI0BaHHE PAcCMAaTPHUBAET, KaK aHIVIMHCKUM A3BIK MOXKHO HMPENOJaBaTh ¢ MOMOIIBbIO
JUTEPATYPHBIX TEKCTOB, MCIONB3ys mpomsBeaeHue Aptypa Koman [loitna The Adventure of the Beryl Coronet B
KayecTBe OCHOBHOTO pecypca. Ilogxon HampaBieH Ha o0y4deHre MPOABUHYTOM JIEKCUKE U pa3BUTHE HABBIKOB UTCHUS Y
oOyyaromuxcsi. 3 pacckaza otOupaercst HaOOp CIIOKHBIX CJIOB, KOTOpPBIE HCIIONIB3YIOTCS B 3a/laHUAX, TAKUX Kak
nepedpasrpoBaHue, COMOCTABICHUE CIIOB C OINPEACICHUSMHU U 3allOJIHeHHE MPoIyckoB. Kpome Toro, ecin y4ammecs
HE TOHMMAIOT MPOU3HOIIEHHE HEKOTOPBIX CJIOB, MPENOCTABISETCA ayJHONOJAep)KKa. BplOpaHHas JEKCHKa TaKkKe
CpaBHUBAETCA IO YIOTPEOJICHUIO B MPOIIIOM M B HACTOSIIEM, YTO IMO3BOJET SCHO IOHSATh M3MEHCHWS 3HAYCHUH.
HccnenoBanue Takke HapaBiIeHO HA U3y4YEHHUE METOAMYECKOIO MOTEHIMala IETEKTUBHOMN JIUTEpaTypbl, aHaIU3 TOTO,
KaK CTPYKTypa IOBECTBOBaHHUS CIIOCOOCTBYET IIOHMMAHHIO TEKCTa, W TOAYEPKHBACT 3HAYCHUS ayTCHTHIHOTO
SI3BIKOBOIO MaTepuana B H3YYEHMM JEeKCUKU. KpoMe TOoro, paccMaTpHUBAarOTCsS KIIIOUEBBIE BBIBOABI MPEAbLAYLIUX
HCCIIEI0OBaHUM, KOTOpbIE MOATBEPKAAIOT, UTO JIUTEPATYPHBIE TEKCTHl YCUIMBAIOT 3alIOMUHAHUE CJIOB Y€pPE3 KOHTEKCT.
B pesynpraTe MmokazaHo, YTO CJIOBAa YCBAaWBAIOTCA 4YEPE3 CUCTEMATUYECKOE IOBTOPEHME, AKTHUBHYIO IPAKTUKy H
KOHTEKCTHBI aHanu3. B 3akiodyeHHe CTaThs BHOCUT BKJIan B OOy4YCHHE MPOJABHHYTON AHTJIMICKON JIGKCHKE W
Pa3BUTHIO HaBBIKOB UTCHUS 4E€PE3 JIUTEPATYPHBIC TEKCTHL.

KuaroueBble cjioBa: IHTepaTypHble TEKCThI, Pa3BUTHE CIIOBAPHOTO 3amaca, ypoBeHb upper-intermediate,
JeTeKTUBHAs JIUTEPaTypa, KOHTEKCTHOE 00yUeHHe.
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USING AUTHENTIC DOCUMENTARY FILMS TO DEVELOP INTERCULTURAL
SENSITIVITY IN SENIOR SECONDARY EFL LEARNERS

Abstract. The purpose of this study was to investigate the pedagogical value of authentic documentaries as a
scaffolding tool for developing intercultural sensitivity in senior secondary EFL students in Kazakhstan. The study was
framed within stage-based models of intercultural competence and task-based media pedagogy, employing a 12-week
intervention based on pre-viewing, while-viewing and post-viewing task cycles. One-group pretest-posttest quasi-
experimental design with qualitative case study was used with two intact Grade 10-11 classes (N = 32). Quantitative
data were collected using a modified and validated Intercultural Sensitivity Scale (ISS) and qualitative data were
obtained from weekly reflection journals, video-assisted recall sessions (n = 12), and structured classroom observations.
Paired-samples t-tests and reflexive thematic analysis were used in combination to measure progression through the
ethnocentric to ethnorelative spectrum. The results indicated statistically significant improvements in overall
intercultural sensitivity (t (31) = 8.34, p < .001, d= 1.47) especially in terms of respect for cultural differences and
enjoyment of interaction. The qualitative data showed three ways that learning occurred: 1). Narrative transport which
filtered out affect, 2). Multimodal awareness which enabled deconstruction of ideologies and 3). Mediated reflection
which moved students from Minimization to Adaptation. This research offers a replicable, task-based pedagogical
model that combines authentic visual data with critical pedagogy in the development of intercultural competence at the
upper-secondary level. Suggestions are offered for curriculum development, instructional materials and media-based
assessment, as well as limitations and recommendations for future study.

Keywords: intercultural sensitivity, authentic documentary films, English as a Foreign Language, senior high
school students, task-based learning, intercultural communicative competence.

Introduction

Increased global connectivity and the fluid movement of culture texts has propelled the need for
intercultural sensitivity to the forefront of educational concerns for today’s foreign language teaching.
Intercultural sensitivity in contrast to fixed, declarative knowledge about culture is the capability to be
aware of, analyze and engage affectively and cognitively with cultural difference without judgment
[1]. Intercultural sensitivity in EFL has become viewed as an essential component of intercultural
mediation and critical global citizenship [2] and is reinforced through empirical constructs that
attempt to conceptualize intercultural competence as a quantifiable, multidimensional construct [3]. In
Kazakhstan’s multilingual educational system where language learning objectives are often paired
with intercultural competencies as mandated by the curriculum, many senior secondary EFL
classrooms remain heavily focused on linguistic accuracy and preparation for standardized tests in the
hopes that cognitive and affective development will occur somewhat automatically.

Authentic media has long been hailed as a source of cultural exposure, however instructional
usage has been poorly theorised on developing sensitivity. For ELT authenticity is defined not by the
material in itself but by the way it is presented and mediated in teaching situation(s) [4].
Documentaries in particular offer rich, multimodal, culturally grounded, depictions of speech acts, non-
verbal communication, socio-historical backdrop and ideology positioning [5] which appropriately
scaffolded, takes students from an ethnocentric stance to one that is ethnorelative by situating them in
what Kramsch [6] calls the «third place» in a cultural contact situation. However, majority of empirical
studies investigating documentary pedagogy tends to test vocabulary retention, listening
comprehension or the extent of learners' factual knowledge of the target culture and little emphasis is
given to the affective-cognitive development of intercultural sensitivity as a research output.
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Accordingly, this study intends to bridge this gap by developing, implementing and evaluating a
systematic pedagogical approach through authentic documentary films in which intercultural
sensitivity is explicitly targeted in senior secondary EFL students. Three objectives guided the whole
research design and execution: 1). To develop documentary based task cycles according to the DMIS
levels presented by Bennett [7]; 2). To quantify potential changes in students' intercultural sensitivity
scores with the use of a standardized and validated instrument; 3). To examine qualitative shifts in the
learners' perceptions of culture, their reflections and interactions with the media. For each of the
aforementioned objectives, three research questions were formulated:

RQ1: How closely is a 12-week documentary-based learning intervention correlated with
shifts in the students' intercultural sensitivity scores?

RQ2: What qualitative regularities emerge from students' reflective writings and interview
responses regarding intercultural engagement?

Now that the pedagogical imperative and theoretical foundation of the inquiry have been
clearly outlined, the design procedure and rationale for the development of developmental and
competence models informing the selection of documentaries, the construction of the task sequence
and the assessment process are discussed in the following section.

Literature Review

1). Intercultural Sensitivity and the DMIS

In Bennett's developmental model intercultural learning occurs along a continuum of
ethnocentrism (Denial, Defense, Minimization) toward ethnorelativism (Acceptance, Adaptation,
Integration) [7]. In this context intercultural sensitivity is defined as the affective-cognitive capacity
to perceive and experience difference without assimilating or rejecting the Other. Complementary
to the ethnocentric-ethnorelative continuum is Byram's model, which incorporates «savoir
comprendre» (understanding of cultural texts/situations), «savoir s'engager» (critical cultural
awareness) and «savoir &tre» (attitudinal flexibility) [2]. Together, Bennett's and Byram's models
provide a framework for studying how pedagogically mediated cross-cultural experiences might
propel learners along the ethnocentric-ethnorelative continuum. In adolescent EFL classrooms this
movement is often non-linear, necessitating repeated contact, explicit reflection and occasions to
resolve conflicting cultural perceptions.

2). Authentic Documentary Films in EFL

Compared to fictional productions, documentaries make an indexical assertion to reality, and
carry high multimodal density and embedded ideological standpoints [8]. In the EFL classroom,
documentaries present learners with paralanguage features, pragmatic contexts of utterances and
sociocultural actions generally absent from textbook exchanges [5]. In the meantime, an unframed
viewing may reinforce stereotypes or cause overload of emotions [9]. Consequently, task-based
scaffoldings are crucial to transform passive witnessing into constructive critical engagement with
another culture. Research from recent years indicates that documentaries yield best results with
interventions, perspective taking questions and explicit dissection of representational devices [10].
This study adds to that field by connecting documentary choices with task design aligned to the
various DMIS stages in order to appropriately adapt the pedagogy to the students.

Building on the conceptual and empirical rationale above, the study operationalized the
framework in a 12-week curriculum and teaching design. Selected documentaries were screened for
age-appropriateness, linguistic simplicity (CEFR B1-B2), and fit with selected DMIS changes in
order to assure proper fit with DMIS and independently by expert judges.

Methods and Materials

1). Research Design & Participants

A one-group pretest posttest quasi-experimental design, including a qualitative case study
component, was employed. This design was considered appropriate as it would enable in-depth
instruction to be applied to an authentic learning situation, while acknowledging the limits to which
the design may permit casual inference. The participants consisted of two intact Grade 10-11 EFL
classes (N=32; 18 male, 14 female; M_age = 16.4; SD=0.7) enrolled in a secondary school in an
urban center of Kazakhstan. This sample is characteristic of the typical EFL cohorts in upper
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secondary education contexts in that intercultural competence is a part of the required curriculum
yet the acquisition thereof is not typically monitored rigorously. Sample size was estimated using
G*Power 3.1 to establish the power of the study; a power of .80 and an effect size of large (d=.80)
set at o =.05 was determined to require a sample size of N=28, so the current sample size of 32 was
adequate. Parents gave written informed consent and students provided written assent to participate.
A debriefing procedure was used with the participants to minimize potential psychological distress
from engagement with sensitive documentary material.

2). Instrumentation

- Intercultural Sensitivity Scale (ISS): A 24 item- Likert-scale instrument [11] was adapted to
adolescent Kazakh EFL contexts through forward- translation, separate back-translation and semantic
equivalence guided by the researcher. This version was found to be internally consistent (Cronbach's o
=.86) and factorially valid in a pilot study (KMO=.79, Bartlett's p <.001). Sub-dimensions include the
capacity to attend to and use feedback, appreciation of other's culture and the ability to demonstrate
confidence in intercultural communication as well as liking and careful attention to interaction.

- Qualitative Data Sources: Participants wrote weekly reflective journal entries (n=384),
researchers engaged the students in video assisted recall interviews (n=12 strategically selected for
variation in language ability and baseline sensitivity levels) and a structured observation protocol
was utilized to gather data on pedagogical mediation, learner talk and task involvement. Thematic
analysis was conducted using Braun & Clarke's [12] reflexive approach, whereby the researcher
acts as the main analytical tool. An account of analytical processes was systematically recorded to
ensure a stringent and unbiased interpretation process, while inconsistencies encountered were dealt
with through an iterative return to the data, continued reflective log keeping and the support of
theoretical triangulation against the DMIS.

3). Documentary Selection & Pedagogical Rationale

Six authentic documentaries were selected and put in a specific order to be implemented
throughout the 12-week teaching time frame. The selection was based on theme, linguistical
appropriateness, multimodality and how well the documentary correlated with the steps of the DMIS.
An panel of three outsider ELT and intercultural communication specialists reviewed the mapping of
the documentary-task- DMIS and agreed by 90% that the mapping was appropriate pedagogically.
Below (Table 1) is the implementation sequence, targeted phase and relevant task cycle.

Table 1. Documentary Sequence, DMIS Alignment, and Task Mapping

No. | Weeks | Documentary Intercultural | Target DMIS | Pre-viewing While-viewing Post-viewing
(Director, Year) | Theme Transition
1 1-2 The True Cost (A. | Globalization | From Defense | Bias inventory, | Subtitle contrast | Empathy
Morgan, 2015) and labor | to KWL chart analysis, pause- | letter,
ethics Minimization note perspective
exchange
2 3-4 Period. End of | Gender norms | From Cultural Tracking Role-play:
Sentence (R. | and rural India | Minimization | misconceptions | gestures and | policy debate
Zehtabchi, 2018) to Acceptance | vs. realities nonverbal signals
3 5-6 Waste Land (L. | Social class, | From Breaking down | Annotating Identity
Walker, 2010) art, and | Acceptance to | stereotypes visual and audio | collage,
Brazilian Adaptation elements reflective
favelas journal
4 7-8 Before the Flood | Climate From Mapping links | Analyzing Cross-cultural
(F. Stevens, 2016) | justice and | Adaptation to | between global | persuasive and | action plan
social equity Integration and local | rhetorical
issues patterns
5 9-10 Coded Bias (S. | Digital ethics | Integration Examining Speaker Dialogue
Kantayya, 2020) and with  critical | language  of | positioning simulation,
technological | perspective power tracking journal
culture synthesis
6. 11-12 | Virunga (O. von | Environmenta | Consolidation | Discussion of | Charting the | Final task:
Einsiedel, 2014) I protection | and mediation | algorithmic storyline intercultural
and and systemic | progression mediation
indigenous bias project
voice
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Early documentaries («The True Cost», «Period. End of Sentence») exposed existing implicit
biases and allowed a general normalization of diversity, whereas the second choice («Before the
Flood», «Coded Bias», «Virunga») necessitated a subjective position of debate, ethical
consideration and flexible perspective taking.

4). Data Analysis

Quantitative analysis included repeated measures t-tests with pre- and post-intervention 1SS
score comparisons. Shapiro-Wilk tests were performed to check the normality assumptions for the
difference scores. The critical alpha was set at .01 (a conservative Bonferroni correction considering
5 subscale comparisons in addition to overall score) to control for Type | error. The effect size
magnitude was measured using Cohen's d.

Qualitative data analysis was conducted using Braun and Clarke's six steps of thematic
analysis. Initial coding was inductively derived, while refinement of themes was theory-driven,
reflecting levels of DMIS development. Negative instances (low or resistance to change) were
selectively examined for balance. Triangulation (quantitative, journal entries, interview, and
observations) addressed construct validity.

Results and Discussion

1). Quantitative Findings

Paired-samples t-tests indicated that there were statistically significant pre- to post-
intervention increases in ISS in every dimension (Table 2). All assumptions of normality were met
for each paired-samples t-test (Shapiro-Wilk on difference scores had p > .05)..

Table 2. Pre- and Post-Intervention ISS Scores (N = 32)

No. | Dimension Pre M (SD) Post M (SD) t p Cohen’s d
1. Interaction Engagement 14.2 (2.1) 17.8 (1.9) 6.42 <.001 1.14
2. Respect for Difference 13.8 (2.4) 18.1 (1.7) 7.88 <.001 1.39
3. Interaction Confidence 12.9 (2.6) 154 (2.2) 5.11 <.001 0.91
4. Interaction Enjoyment 11.6 (2.8) 15.9 (2.0) 8.34 <.001 1.47
5. Total ISS 66.5 (7.8) 83.1(6.2) 8.34 <.001 1.47

The p-values for all subscales remained significant even after correction for multiple
comparisons (Bonferroni correction; a_adj = .01). There was a large effect for Respect for
Difference (d = 1.39) and Interaction Enjoyment (d = 1.47) indicating that students are engaging in
affect and cognition in addition to behavior, and gains were sequential, in time with the order of the
films in the documentary. Small gains in confidence were made at the beginning of the intervention,
while much larger gains in empathy and perspective-taking were observed in response to the films
in the middle of the intervention. The shift in the data closely mirrored the DMIS transition from
Minimization to Adaptation.

2). Qualitative Findings

Through thematic analysis three overarching themes emerged, closely mirroring the
pedagogical techniques incorporated into the task cycle:

1. From Stereotype to Situated Understanding: Learners moved from pre-formed cultural
categorizations to an understanding of cultural experience as situated. This was particularly evident
in the observation data following «Period. End of Sentence» and «Waste Land» where the role play
and multimodal annotation stages required participants to engage with cause and effect relationships
rather than with cultural «truths» or facts.

«l used to think «refugees» or «favela residents» were just categories. After the
documentaries, I saw how policy, language and art shape different journeys. It’s not one
story»(Journal, Week 4)

2. Emotional Empathy and Cognitive Translation: Learners demonstrated affective
investment translating into the increased cognitive flexibility in «Before the Flood» and «Virunga».
Recall sessions guided by video revealed that highlighting moments of silent tension facilitated
attempts at reframing initially assumed interpretations.
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«When the old man speaks in his in his own language with subtitles, | really feel how awful it
feels to be misunderstood. | have rewinded that bit three times. It wasn't the words, it was the
dignity». (Interview, P07)

3. Awareness of Documentary Representation and Mediation: By weeks 9-10 learners display
signs of being aware of the construction of media through critical metacognitive awareness,
particularly after watching «Coded Bias». This correlates to the Integration stage in that empathy
moves from just people to an understanding of how culture and cultural representation is framed.

«They only filmed the tech ceo, they didn't show any of the women programming it, the
camera work was so manipulative. Documentaries have to reveal their bias too. You must watch the
camera, not just the content». (Journal, Week 9)

4. Exploring negative cases and maintaining balance: Three participants made minimal gain
and remained uncomfortable with cultural relativism. Through the use of journals it was evident
that these learners were inclined to initially see relativism as 'a selling-out to other cultures', and it
took instruction and peer discussion over weeks 7-9 for them to begin to de-escalate such defensive
responses, though not complete adaptation was achieved within the 12-week time frame. The
finding suggests the importance of affect in moving towards cultural adaptation, that it is a
nonlinear process.

Triangulated findings indicate that an instructional activity demanding that learners negotiate
ideology and frames was key to quantitative gains in ISS. Given these results, it is necessary to examine
how these theoretical elements and pedagogical strategies are correlated to influence development.

1). Theoretical Implications

These findings uphold the notion that intercultural sensitivity can be developed through a
scaffoldable, stage-like process [7]. Minimisation to adaptation fits with Byram's belief in critical
cultural awareness as an active not passive skill. Documentaries served as «cultural mirrors and
windows» [13] but only when the tasks gave the students the necessary scaffolding to engage with
the viewing as something beyond simple reception, a point that further supports the argument that
authentic tasks are constructed by teachers not embedded in materials [14]. The shift in attitude
from emotional engagement (‘Waste Land', 'Virunga') to critical understanding («Coded Bias)
demonstrates that intercultural sensitivity is not sequential but dialectical, oscillating between
empathy and analysis. The presence of negative cases supports Bennett's idea that temporary
setbacks or plateaus are common to transitions and that patient instructional effort is needed.

2). Pedagogical Implications

In the light of these theoretical assumptions, the framework outlined below, applicable in upper-
secondary EFL contexts, can be proposed: Firstly, the arrangement of tasks must parallel the DMIS
continuum; initial weeks should concentrate on the creation of cultural awareness and the
normalization of the other, whereas later tasks will call for adaptation, moral negotiations and the
analytical critique of media productions. Secondly, mediation is essential; the role of the instructor will
be to provide explicit, structured moments of pause, to recontextualize ethnocentric comments and to
display ethnorelative ways of thinking and speaking. Thirdly, assessment procedures must monitor
affective and cognitive changes, because as shown in the study, Likert scale measures are incomplete
while reflection and stimulated recall disclose underlying processes of quantification. Curriculum
designers are therefore expected to embed a structured, media-based pedagogy in their language
courses and cease viewing documentaries as merely audio input. With respect to the context of
Kazakhstan's trilingual policy where interculturality is implicitly endorsed but inadequately assessed,
the study offers a pedagogical framework for implementation in global citizenship education programs.

Conclusion

In fact, authentic documentaries embedded in a theoretically informed, task-based sequence of
instruction can make a substantial contribution to the development of intercultural sensitivity among
senior secondary EFL learners. This intervention proved to have the potential to promote growth on
the ethnocentric-ethnorelative scale, with the process promoted by narrative embodiment,
multimodality and scaffolded critical thinking. By carefully matching film choice, task design and
assessment with the models on development and competency mentioned above, this study presents
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a data-based model for re-conception of media study as a tool in the cultivation of intercultural
competence. Based on these results, developers of curriculum, teacher educators and policy-makers
are urged to integrate systematic media instruction in upper secondary language curricula. Culture
has to be learned not through learning facts about a culture, but rather by using the guided and
reflective process to approach the «other».
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ATBIVIHIBIH TIVIIH IET TII PETIHAE OKUTBIH KOT'APBI ChIHBIII
OKYUBIJIAPBIHBIH MOJIEHUETAPAJIBIK CE3IMTAJIABIFbIH JAMBITY YIIIH
TYINHYCKAJIBIK JEPEKTI ®UJIBMIEPAI KOJITIAHY

AmnpaTtna. by 3eprreyain makcarsl KazakcTanaarbl >KOFaphl CHIHBIN OKYIIBIIAPBIHBIH aFbUILIBIH TUIIH MEHTEpy
YZepiCiHae MoACHHETapalblK Ce3IMTANIBIKTBl JAMBITYy YIIIH TYIHYCKAJbIK AEPEKTi (MIbMICPAIH IeJaroruKaibiK
QNIeyeTiH, OJapIbl OKY YIepiciHae TipeK Kypajbl peTiHIe KOJJaHy apKbUIbl KapacTelpy Oomusl. 3eprrey
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MOJICHHETAPAJIBIK KY3BIPETTIIKTIH CaThlIbl MOJEJbJCpIHE JKOHE Meaua KypajjapblHa HETI3/eNIeH TalChIpMalbIK
MelaroruKara CyieHi, 12 anTanslK MHTEPBEHINS alABIH ajla Kepy, Kepy jKoHe KeHiHTi Kepy Ke3eHIepiHeH TYpaThiH
TanchIpMa IMKJIZCpPi apKBUTBI JKY3ere achIpBUINBL. bip TONMKa apHamFaH angelH ajla JKOHE KeHiHri TecTi Oap
KBa3MAKCIIEPUMEHTTIK JM3aifH JKOHE CamaibIK Keiic-cTamu oici KonmaHbuibil, 10-11-CBIHBINTEIH €Ki TyTac CHIHBIOBI
KamTeuIael (N = 32). CaHmslk gepextep OeiMmenreH oHE NONeNIeHTeH MOoAeHHEeTapallblK Ce3iMTANABIK IIKaJIaChl
(ISS) apKpUTBI JKUHAIABL, aJl CaNaNbIK AEPEKTep alTalbIK pedIeKCHsITBIK KYHICTiKTep, OeliHe-Heri3inaeri cyxbarrap (n
= 12) >x0HE KYpBhUIBIMAAIFAaH CHIHBINTHIK OaKpuIaysiap apKpUIbl ajblHABL JlepeKkTepai Tangay YIOiH XKYNTacKaH t-TecT
XKoHe pedIIeKCHUBTI TaKBIPBINTHIK Tajnay oMicTepi OIpiKTIpLIIN KOJJAHBULABL, OYJ OKYIIBUIAPABIH ASTHOLEHTPIIIK
JICHI€ii/IeH STHOPEAIHCTIK JIeHrelire oTy JAWHAMHUKACHIH aHBIKTayFa MYMKiHIIK Oepai. HoTwkenep mManeHuerapanibik
CEe3IMTANIBIKTHIH JKaJIIIbI JEHIeMiHIH CTATUCTUKAJIBIK TYPFBIIAH eneyii apTkanbiH kepcerti (t(31) = 8.34, p <.001,d =
1.47), acipece MoIeHU albIpMalIbIIBIKTapFa KYPMETIICH Kapay JKOHE e3apa 9peKeTTEeH KaHaraT ajly KepceTKilTepi
OoiibIHIIa alKbIH ociM Oaiikanapl. CamaiblK JepeKTep OKBITY YICpICiHIH YII Heri3ri MexaHW3MiH aWKbIHAanbel: 1).
OMOUHMSIIBIK TOCKAYBUIABI QJICIpeTeTiH OasHmay apKbUIBI eHy, 2). VIeomorusuislK Ke3KapacTapasl TajugayFa MyMKIHIIK
OepeTiH MyJIbTHMOJANBAB TYCiHY, 3). MuHUMH3anus JAeHTreliHeH afanTalus ICHICHiHE OTyre BIKIall eTeTiH
pedIIeKCHUTBIK MEJUATHBTI yaepic. 3epTTey TYHNHYCKAJbIK BH3yalgbl MaTepHaliapAbl CHIHM NeJarorHKaMeH jKoHe
TarchIpMara HeTi3eNreH OKBITYMEH OipiKTipeTiH KalTanaHOalbl MMelarorukaiblk Mojelb yebiHaasl. COHBIMEH KaTap
OKy OarmapiiaMallapblH 93ipliey, OKY-oHiCTEMEINK MaTepHalmapisl JKeTUINIpY KOHE MeIWara HeTi3JIeireH Oaranay
JKYHeciHe KaTBICTBI YCBIHBICTap OEpLIil, 3epTTeyIiH MeKTeyIepi MeH Oonamak 3epTTey OarbITTaphl KOpPCeTiIeTi.

Tipek ce3aep: MoneHHETapaJbIK CE3IMTAIABIK, TYMHYCKAIBIK JIEpeKTi (ribMaep, aFbUIILIbIH TiJi MIETeN TiMi peTiHme,
JKOFapbl CHIHBIIN OKYIIBLIAPHI, TAIICBIPMara HEeTi3JelIreH OKBITY, MOJICHAETapalblKk KOMMYHUKATHBTIK KY3bIPETTIIIIK.
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HCHOJB30BAHUE AYTEHTUYHBIX JOKYMEHTAJBHBIX ®UJIbMOB J1JI51
PA3BUTHSA MEXKYJbTYPHOH YYBCTBUTEJBHOCTH Y YUYAIIIUXCSH
CTAPIHINX KJIACCOB, N3YUAIOIIINX AHTJIMHCKUU SI3BIK KAK
UHOCTPAHHBIN

AHHoTanus. llens JaHHOTO WCCIEOBAaHUS 3aKI0Yajach B W3YyUYEHHM IEJarorHYecKoro IOTeHInana
AYTEHTHYHBIX JIOKYMEHTAJIbHBIX (DMJIBMOB KaK CPEACTBA MEJArOrHYeCcKOil MOJUIEPKKH JUIs PA3BUTHS MEXKKYJIbTYPHOM
YyBCTBUTEIBHOCTH Y yYalllUXCs CTapIINX KJIACCOB, M3YYaIOIIMX AHIIMICKHMN SA3bIK KaK MHOCTpaHHbIH B Kaszaxcrawxe.
HccnenoBanne OBUIO OCHOBAaHO HA CTaJUHHBIX MOJENAX MEXKKYJIbTYPHOH KOMIICTEHTHOCTH | II€Aaroruke,
OpPHEHTHPOBAaHHOW Ha BBIMOJIHEHNE 3aJlaHU C MCIIOJIb30BaHMEM MEANA, W BKIIOYaIo 12-HelelbHOE BMEMIATEIbCTBO,
MOCTPOEHHOE MO IMKIY 33JaHUi: MHPEANPOCMOTPOBas, MPOCMOTPOBas M IOCIEIPOCMOTPOBAs JIEATEIHHOCTb.
Hcnonp3oBacst KBa3MIKCIEPHUMEHTAIBHBIN JTU3aiiH C OJHOW TPyHIoH (IPEeaTeCT-IIOCTTECT) U KaueCTBEHHBIM Keifc-
CTaau Ha OCHOBE ABYX HenbIX kiaccoB 10-11-x xmaccoB (N = 32). KommuecTBeHHBIE JaHHBIE OBLIM IOJYYEHBI C
MTOMOIIBI0 MOIM(UIIMPOBAHHON U BaJMIUPOBAHHON IIKAJIBI MEXKYJIBTYPHOH dyBcTBUTENBHOCTH (ISS), kKauecTBEeHHbIE
JaHHBIE - Yepe3 eKeHeeNbHbIe Pe(IeKCHBHBIC THEBHIKH, HHTEPBHIO C MCIIOIB30BAHUEM BHICOBOCIIPOM3BEACHUS (N =
12) m cTpyKTypHUpOBaHHBIE HAOIMIOAEHUS B Kiacce. s aHamM3a NPUMEHSINCH t-TECT I 3aBHCHMBIX BBIOOPOK U
pedreKCHBHBI ~ TEeMaTHYECKWH  aHaiW3, YTO [MO3BOJMJIO  OTCICIUTh TPOJBIDKEHHE  OOydYalomMXCs  OT
STHOIICHTPUYECKOTO K OSTHOPENATHBHOMY YPOBHIO. Pe3ynpTaThl MOKa3ajdM CTATHCTHYECKH 3HAYMMOE ITOBBIIICHUE
o01ero ypoBHsI MeXKKYJIbTYpHOU dyBcTBUTENBbHOCTH (t(31) = 8.34, p <.001, d = 1.47), ocobGeHHO B acrekTax yBaKECHHs
K KyJAbTYPHBIM Pa3IM4MsAM U yJOBOJBCTBUS OT MEXKKYJIBTYPHOTO B3auMOAeHCTBHs. KauecTBeHHbIE JaHHBIC BBISBUIN
Tpu MexaHum3Ma oOyuenmsi: 1). HapparuBHoe moOrpyxeHue, CHIKalOIlee SMOLMOHAIBHBIE Oaphepsl, 2).
MynbTUMOJIAIBHOE ~ OCO3HAaHHME, CIHOCOOCTBYIOIIEE JIEKOHCTPYKIMH — WAEOJOTMYECKHX  IpeICTaBIeHHH, 3).
PeduiexcuBHOE OocMBICIEHHE, 0oOecnieyrBaroliee Iepexoa OT MUHHMHU3AIMK K agantainuu. Vcecienosanue npejaraet
BOCIIPOU3BOAMMYIO MENAarOrMYecKyl0 MOJEIb, OCHOBAHHYK) HA 3aJaHUSIX M HHTETPUPYIOIYI0 ayTEeHTHYHbIE
BH3yaJIbHBIE MaTepHa bl C KPUTHYECKOH MENarornkoil B Pa3BUTHH MEXKYJIBTYPHON KOMIIETEHTHOCTH Ha YpPOBHE
cTapmel mKonsl. Taxke MpeACTaBICHB! PEKOMEHAALMH JUIs pa3pabOTKH yIeOHBIX MPOrpaMM, yueOHBIX MaTEpPHANIOB U
MEINa-OPUEHTUPOBAHHON CHUCTEMBl OIICHHUBAHUS, a TaKXKe OrPAaHWYEHWS HCCICAOBAaHMSA W HANpPaBICHHUS IS
JATbHEHIIIeH padoThI.
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KiroueBble c10Ba: MEKKYIbTYPHAs YyYBCTBUTEIBHOCTD, ayTCHTHYHBIC JOKYMCHTAIBHBIC (DUITBMBI, aHTTUHCKUIA
SI3BIK  KaK HMHOCTPAHHBIMA, Y4YaIIMecs CTapIInX KIAcCOB, oOydeHHe, OCHOBaHHOEC Ha BBHINIOJHCHUH 3a/IaHUi,
MEXXKYJIbTypHasi KOMMYHHUKATHBHAS KOMITCTCHIINS.
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ENGLISH FOR SPECIFIC PURPOSES: A REVIEW OF TEACHING APPROACHES

Abstract. This study examines the development and current state of teaching approaches in English for Specific
Purposes within Kazakhstani and international higher education contexts. In recent decades, the process of globalization
and the evolving labor market demands have significantly increased the need for professionally oriented language
instruction, shifting the focus from general English proficiency to specialized communicative competence. The research
is grounded in key theoretical frameworks of applied linguistics, including needs analysis, genre-based approaches, and
discourse-oriented teaching, which emphasize the importance of context-sensitive and learner-centered instruction. The
study adopts a qualitative theoretical design based on the systematic analysis of academic literature. It explores
contemporary ESP practices, including course design, teaching methodologies, and the use of instructional materials
aimed at developing professional language skills. The findings reveal that ESP is widely recognized as an essential
component of higher education, its practical application often remains inconsistent, as evidenced by an analysis of
course syllabi from Kazakhstani universities. In many cases, teaching materials and instructor preparation are based on
generalized academic models rather than specific industry demands. The study highlights the need for a more integrated
and adaptive approach to ESP instruction that combines theoretical insights with authentic professional contexts.
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Overall, this research deepens our understanding of how ESP has developed and offers practical suggestions for making
specialized language teaching more effective and relevant.

Keywords: english for specific purposes, english language teaching, teaching methods, foreign language
education, professional language learning, vocabulary acquisition, language skills.

Introduction

Over the past decades, ESP has shifted from general language instruction toward a more
specialized, needs-oriented approach that emphasizes authentic communication in specific
professional contexts. This shift has been widely discussed in international research, where scholars
highlight the importance of needs analysis, discourse awareness, and context-sensitive teaching
approaches as the foundation of effective ESP instruction. A number of foundational studies provide
the theoretical basis for understanding ESP. For example, Ken Hyland emphasizes that ESP is about
enabling learners to function within particular discourse communities. Language skills such as
writing, speaking, and reading are considered context-dependent and shaped by the communicative
practices of specific disciplines [1; 2]. Similarly, Mohammad Ali Salmani-Nodoushan provides a
historical and theoretical overview of ESP development, identifying key concepts such as target
situation analysis, discourse analysis, and context-oriented approaches. He argues that ESP has
evolved into an independent field due to the growing demand for practical language skills in
professional settings [3]. Further expanding the theoretical framework, Brian Paltridge and Sue
Starfield highlight the role of genre analysis and ethnographic research in ESP. They argue that
understanding how communication occurs in specific professional communities is essential for
designing effective courses [4].

A comprehensive review by Dou et al. traces the development of ESP from the 1960s to the
present and identifies key trends in teaching approaches. The authors underline the strong
connection between ESP and needs analysis, describing it as a central element that determines
course design, materials, and teaching strategies. Their study also highlights the dynamic nature of
ESP, showing how it continuously adapts to changes in education and the global labor market [5]. In
terms of teaching methodologies, recent studies propose a variety of approaches. Combining
traditional and modern methods to identify and categorize the specific teaching approaches that
shape ESP instruction, including needs analysis, the communicative approach, content-based
instruction, task-based learning, the genre-based approach, and the skills-based approach allows
teachers to address both linguistic accuracy and communicative competence [6].

The teacher's role is another significant element in ESP education. Helen Basturkmen
emphasizes that ESP teachers need a dual expertise: high-level linguistic skill and a deep
understanding of the specific subjects they are teaching [7]. Additional difficulties include limited
resources, lack of training, and differences in students' language proficiency [8; 9]. In the context of
Kazakhstani research one of the key issues is discussed by Saule Yeshengazina, who examines
whether ESP teaching should focus more on content knowledge or on developing communication
skills. Her findings show that many teachers prioritize specialized terminology and subject content,
sometimes at the expense of communicative competence [10]. At the same time, students recognize
the value of ESP in supporting their academic studies, indicating the need for a more balanced and
integrated approach. Similar issues are identified in studies of ESP courses for chemistry and
biology students. The study shows that students are more motivated when learning is directly
connected to their field, but achieving this connection requires appropriate materials and teaching
strategies [11]. The importance of needs analysis in designing ESP courses is further emphasized in
comparative studies, which demonstrate that effective programs must be based on the actual
requirements of both learners and the labor market [12]. An experimental study by Aizhan
Kalkayeva and colleagues demonstrates the effectiveness of interdisciplinary ESP courses based on
professionally oriented situations. Their results show that such approaches can significantly improve
students' language skills and readiness for professional communication [13]. International ESP
scholarship has produced a rich set of guiding principles. Yet the evidence on how far these
approaches have shaped actual teaching in Kazakhstan remains thin. It remains unclear whether ESP

152



«IakopiM yHUBEpCHTETIHIH Xabapiubichl. Duiosorus cepusich» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» No2(6) 2026

courses are truly designed according to students' professional needs or whether they follow more
general language teaching models.

The analysis of recent research demonstrates that a variety of teaching methodologies can be
successfully applied in ESP classrooms. Including the integration of traditional and innovative
approaches, interdisciplinary course design, and the use of professionally oriented tasks. The study
pays special attention to how core ESP principles like needs analysis, communicative competence, and
professional language development are translated into actual course design and classroom practice.

Methods and Materials

This research is based on a qualitative theoretical design that focuses on the analysis of
existing academic literature related to the teaching of English for Specific Purposes (ESP) in
Kazakhstan. The study is analytical in nature. It examines and interprets key concepts, approaches,
and models presented in both international and local scholarly works. The main purpose of this
approach is to develop a deeper understanding of how ESP is conceptualized, structured, and
implemented within different educational contexts, without relying on primary data collection.
Specifically, the research explores how central theoretical principles, such as needs analysis,
communicative competence, and professional language training, are reflected in ESP course design.
A further objective is to identify and categorize the specific teaching approaches that shape ESP
instruction, including needs analysis, the communicative approach, content-based instruction, task-
based learning, the genre-based approach, and the skills-based approach, and to examine how these
approaches interact in both international and Kazakhstani settings.

Several research methods are applied to ensure a comprehensive and systematic investigation.
First, the analytical method is used to examine core theoretical frameworks and definitions of ESP,
including its goals, characteristics, and pedagogical foundations. This involves a detailed review of
key academic discussions on learner-centered instruction, language skills development, and the
integration of professional content into language teaching. The analysis looked closely at each
approach, its contribution to ESP, its strengths and weaknesses, and the way it interacts with other
approaches in the research. The comparative method is employed to identify similarities and
differences between international perspectives on ESP and those developed within the Kazakhstani
educational context. This comparison makes it possible to highlight both common global trends and
context-specific features, such as the influence of local academic standards, professional demands,
and language policies. Furthermore, the comparative analysis extends to the six teaching approaches
themselves, examining which methods receive greater emphasis in Kazakhstani research as opposed
to international scholarship, and exploring the practical reasons for these differences.

The materials for this research consist exclusively of academic and methodological sources.
These include peer-reviewed journal articles, books, conference papers, educational reports that focus
on ESP teaching, needs analysis, curriculum design, and language assessment. The selected sources
are relevant and reliable, drawing from both international and local scholarship to provide a balanced,
well-rounded analysis. Special attention is given to studies that examine ESP in various professional
domains, such as engineering, information technology, tourism, and natural sciences. This diversity of
fields helps to illustrate how ESP principles are adapted to different professional contexts and how
language instruction supports specific occupational needs. Sources were chosen to make sure that all
six teaching approaches were covered, with each approach supported by relevant studies.

In addition to the literature review, a qualitative analysis of 10 ESP course syllabi from
Kazakhstani universities was conducted to assess the practical implementation of core ESP
principles. The syllabi were selected from technical, medical, humanities, and economic programs
and were examined for the presence of needs analysis, genre-based instruction, and authentic
professional tasks. This empirical component was introduced to verify whether the theoretical
principles identified in the academic literature are reflected in actual course design, thereby
providing concrete evidence for the gap between theory and practice discussed in the study.

The research procedure follows several structured steps. First, a selection of relevant academic
sources is conducted based on their relevance to the topic and their contribution to the field of ESP.
These sources are then carefully analyzed to identify key theoretical concepts, models, and
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approaches. Second, the identified ideas are organized into thematic categories, such as course
design, teaching methods, and learner needs, which helps to structure the analysis in a logical way.
As part of this step, the six teaching approaches identified in the literature: needs analysis, the
communicative approach, content-based instruction, task-based learning, the genre-based approach,
and the skills-based approach are used as an organizing framework to sort and interpret the findings
from the selected studies. Third, a comparative analysis is carried out to examine how these
theoretical principles are applied or in different contexts in Kazakhstan. This includes an assessment
of which approaches are more commonly implemented in Kazakhstani universities, which face
greater practical obstacles, and what the implications of these patterns are for the effectiveness of
ESP instruction. Finally, the findings from the literature are synthesized to draw conclusions about
the current state of ESP teaching and to identify possible directions for its further development. This
systematic procedure ensures that the research remains consistent, focused, and grounded in
established academic knowledge.

Results and Discussion

The findings of this research indicate that the practical implementation of English for Specific
Purposes in higher education is characterized by a notable distance between widely accepted
theoretical principles and their actual application within the Kazakhstani context. The research
examined here consistently points toward needs-driven, learner-centered teaching, many ESP
courses in practice still rely on broad academic templates rather than profession-specific design.
This inconsistency is a systemic issue rooted in instructor preparation, shortage of suitable materials,
and the slow pace of change within institutions. All of this holds back the shift from general English
teaching to developing specialized communication skills.

A central finding is the inconsistent and superficial application of needs analysis, which is
universally recognized as the cornerstone of ESP [3, 12, 5]. In international institutions, needs
analysis is a dynamic, multi-method process that investigates target situation needs, learner
drawbacks, and discourse community expectations to inform every aspect of course design [1, 4].
Yet, in local settings, this strength turns into a weakness, as teachers find it too complicated and
resource-heavy to put into practice. Studies by Amirbayeva on tourism ESP in Indonesia and
Kazakhstan [12] and Raikhanova on ESP for chemistry and biology students [11] demonstrate that
when needs analysis is applied, it powerfully aligns instruction with professional demands. Local
evidence suggests such analysis is reduced to a formality: a brief questionnaire about what the
learner wants rather than a comprehensive investigation of the communicative events and genres of
the target profession. As a result, ESP courses in some Kazakhstani universities risk being «English
for General Academic Purposes» dressed in specialized vocabulary, failing to address the specific
rhetorical and discursive practices of fields like engineering or IT [4, 16]. This explains why
teaching materials are frequently reported as not corresponding to real-world professional
requirements, relying on textbooks that prioritize disciplinary content over communicative action.

This leads to a related point concerning the debate between content-focused and skills-focused
instruction, a tension that is pronounced in the examined Kazakhstani researches. The work of Saule
Yeshengazina directly addresses this, finding that many local teachers prioritize specialized
terminology and subject content, sometimes at the expense of developing communicative
competence [10]. This is a fundamental misunderstanding. ESP is about helping learners become
active, competent members of a professional community [4, 1]. The strength of a content-based
approach is its high potential for motivation, as students perceive the immediate relevance of
learning [11]. Without a parallel focus on real communication tasks, content-heavy teaching turns
ESP into a subject-matter class, not a language course. The challenge here is to achieve more
effective integration. The interdisciplinary approach demonstrated by Kalkayeva et al. which uses
professionally oriented situations for engineering students, offers a more effective path forward [13].
This model inherently blends content and communication, implicitly adopting task-based learning
principles where students perform authentic communicative tasks. Its strength in the Kazakhstani
context is its practical, output-oriented nature, directly preparing students for the labour market. The
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potential weakness lies in its high demands on the teacher, who must possess the pedagogical skill
to design, implement, and assess complex, situated tasks.

The role of the teacher emerges as the single most critical and challenging factor in this
pedagogical transition. The international literature strongly emphasizes that effective ESP
instructors require a unique profile: high-level linguistic competence combined with a deep
knowledge of the specific profession [7, 9]. In the Kazakhstani university system, the reality is
different. Many ESP courses are taught by instructors with strong backgrounds in general English or
theoretical linguistics but with limited exposure to the engineering lab, the IT development process,
or the clinical medical environment. This problem is what mainly pushes instructors toward an over-
reliance on generic academic models and published materials that are sold worldwide but have little
relevance to local contexts. Studies by Basturkmen and Iswati & Triastuti identify limited resources
and lack of specific training as key challenges, and these resonate strongly with the Kazakhstani
experience described by Aliakbarova & Baitleuova. Unfamiliarity with the professional field,
pushes instructors toward the safe ground of teaching vocabulary lists and grammar rules from a
textbook. On the positive side, there are cases where language teachers and subject specialists now
plan or teach classes together. This collaborative model is beginning to take hold and offers a
practical way to bring the two areas of expertise even closer.

Finally, the communicative approach stands out as the most dominant and effective theoretical
influence across all the references, yet its practical application is most at risk of being simplified.
Ken Hyland argues that ESP ultimately aims at one thing: enabling learners to function within the
communicative world of their profession [1, 2]. Kismetova and Utegenova show a modern version
of this approach: using digital environments to develop speaking skills by simulating authentic
interaction [15]. Paltridge and Starfield propose a genre-based method for this, training students to
analyze and produce the essential text types of their professional field [4]. In Kazakhstan, the
emphasis on speaking and professional communication skills [19] is a significant strength, as it
directly responds to the labour market's demand. True communicative competence in ESP requires
mastering the specific types of texts, tone, and unwritten rules of a professional community like
knowing how to hand over patient information correctly in nursing, or how to interrupt politely but
firmly during an engineering design review.

Such discourse-oriented skills cannot emerge from a single teaching method. They require a
thoughtful combination of professional genres, realistic tasks, and real interaction, all grounded in
needs analysis. The key to advancing ESP in Kazakhstan is building teachers' ability to manage this
combination, turning communicative competence from a general wish into a concrete, assessable
classroom outcome.

Empirical Verification: Analysis of ESP Syllabi from Kazakhstani Universities

To assess the practical implementation of core ESP principles, a qualitative analysis of 10 ESP
course syllabi from Kazakhstani universities was conducted. The syllabi were selected to represent a
range of professional fields, including technical, medical, humanities, and economic programs. The
analysis focused on three core criteria derived from the theoretical framework discussed in the
literature. First, each syllabus was examined for evidence of explicit needs analysis, defined as
whether the document contained any indication of a systematic investigation of learners' target
situations, professional communication needs, or input from industry stakeholders. Second, the
presence of a genre-based approach was assessed by determining whether the syllabus explicitly
taught the specific text types, genres, and discursive practices of the target profession, such as
patient case notes, technical reports, or legal contracts. Third, each syllabus was reviewed for the
inclusion of authentic professional tasks, meaning whether the course included assignments,
simulations, or projects that mirrored real-world professional activities.

The sources for this analysis consisted of publicly available course syllabi from university
websites covering the 2022-2024 academic years, descriptions of ESP courses found in peer-
reviewed studies on Kazakhstan, including works by Yeshengazina, Raikhanova, and Amirbayeva,
and standard syllabus templates approved by the Ministry of Science and Higher Education of the
Republic of Kazakhstan, which often serve as the basis for local course design. This combination of
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sources allowed for a comprehensive assessment of how ESP principles are translated into actual
course planning and delivery. The analysis revealed a significant gap between theoretical principles
and practical course design. The findings are summarized in the table below:

Table 1 — Analysis of ESP Syllabi from Kazakhstani Universities

Ne | University and | Explicit Needs | Genre-Based Authentic Key
specialty Analysis Approach Professional Tasks | Observations

1 2 3 4 5 6

1 Al-Farabi Kazakh | Absent. Stated as a | Absent. Focuses on | Partial. Projects on | Follows a
National University | general goal but | general professional | «press releases» | general academic
(Journalism, Int. | lacks any | vocabulary. exist, but without | format.
Relations) methodological systematic genre

tool. analysis.

2 Asfendiyarov Minimal. Mentions | Minimal.  Mentions | Absent. Limited to | Needs analysis is
Kazakh  National | «studying "medical reading articles and | substituted by a
Medical University | professional documentation”  but | translating terms. vague statement
(Medicine, vocabulary» but no | lacks systematic of "future
Dentistry) analysis of real | teaching of genres necessity."

doctor-patient  or | (case history,
peer discharge summary).
communication.

3 Satbayev Absent. No | Absent. Only general | Partial.  Occasional | The course
University (Oil & | mention of target | professional cases (e.g., CV/|largely mirrors
Gas, IT) situations. terminology. writing), but no | general English

immersion in | with pedagogical
workflows like | lexis.

tender negotiations

or drilling reports.

4 Kazakh Leading | Absent. Absent. Absent. The course s
Academy of effectively
Architecture  and «General English
Civil  Engineering with added
(Architecture) architectural

terms».

5 Abai Kazakh | Minimal.  States | Absent. Partial.  Individual | The course
National «orientation to tasks on  lesson | largely  mirrors
Pedagogical future professional planning, but no | general English
University activity»  without genre-based with pedagogical
(Pedagogy) detail. instruction. lexis.

6 Kazakh  National | Absent. Absent. Absent. The syllabus is
Agrarian University based on
(Agronomy) retelling general

scientific texts.

7 L.N. Gumilyov | Minimal. Mentions | Partial. Includes | Partial. Includes | The closest to an
Eurasian  National | "business instruction on | business negotiation | integrated
University communication business letters and | simulations, but at a | approach, but
(Economics, Law) | skills" but lacks | contracts, but not a | superficial level. still lacks

analysis of specific | full genre-based systematic needs
situations. approach. analysis.
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Continuation of Table 1

1 2 3 4 5 6

8 Atyrau  University | Absent. Absent. Absent. The course is
of Oil and Gas entirely based on
(Petroleum translating
Engineering) technical texts.

9 West  Kazakhstan | Absent. Only states | Absent. Absent. No tasks on
Marat Ospanov | "develop patient
Medical University | communicative communication,
(General Medicine) | competence," history-taking, or

without specifics clinical

handovers — only
article reading.

10 | Almaty Minimal. Mentions | Partial. Includes | Partial. Has mini- | The most
Management "analysis of | business cases, but they are | progressive case,
University business correspondence and | simplified. though still
(Management, situations” but no | presentation genres. below
Marketing) formal needs international

analysis. standards.

General Conclusions from the Syllabus Analysis

The analysis of 10 ESP course syllabi from Kazakhstani universities revealed a significant gap
between theoretical principles and practical course design. In 90 percent of the syllabi examined,
needs analysis was either completely absent or reduced to a vague, unsubstantiated statement, with
no syllabus containing evidence of student surveys, employer consultations, or target situation
analysis. This finding confirms the theoretical concern that, in practice, needs analysis is often
treated as a formality rather than a foundational design tool. The genre-based approach was found to
be similarly fragmented, appearing in only 30 percent of the syllabi, and even then it was typically
limited to generic business genres such as formal letters and emails. In medical and engineering
programs, where mastery of highly specific professional genres such as patient case notes and
technical specifications is essential, the genre-based approach was completely absent. Authentic
professional tasks were equally rare, with only 20 percent of the programs including tasks that could
be considered professionally oriented, and even these were simplified and used for familiarization
rather than for developing genuine communicative competence. The vast majority of assignments
consisted of translation, reading comprehension, and retelling of general scientific texts. Overall, the
vast majority of these courses can be characterized as general English with professional vocabulary
rather than as true ESP instruction designed to meet specific professional communication needs.
This empirical evidence strongly supports the central claim of the study: that ESP practice in
Kazakhstan remains inconsistent and largely disconnected from its core theoretical principles.

This study draws on both a theoretical analysis of existing academic literature and an empirical
examination of ESP course syllabi from Kazakhstani universities. The findings presented here
therefore reflect patterns, trends, and evaluations identified across the reviewed sources, which are
further supported and, in some cases, corroborated by evidence from actual course design. The
analysis reveals that the six core teaching approaches are not equally emphasized in the literature,
nor are they applied with the same degree of consistency in Kazakhstani higher education.

Needs Analysis

Needs analysis emerged from the reviewed sources as the most frequently discussed approach
and the one most strongly identified as the foundation of effective ESP instruction. Hyland describes
it as the essential starting point, arguing that without a systematic investigation of learners' target
situations, ESP risks becoming general English with specialized vocabulary [1]. Dou et al. trace the

157



«IakopiM yHUBEpCHTETIHIH Xabapiubichl. Duiosorus cepusich» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» No2(6) 2026

central role of needs analysis throughout ESP's historical development, showing that it consistently
determines the direction of course design and material selection [5]. Salmani-Nodoushan further
identifies target situation analysis and discourse analysis as key components of the needs analysis
process [3]. In the Kazakhstani context, Amirbayeva applies needs analysis to tourism ESP,
demonstrating that courses designed around specific professional demands produce more relevant
instruction [12]. Raikhanova found that needs analysis in Kazakhstani universities is limited to a
brief questionnaire about learner preferences rather than a comprehensive investigation of
professional communication requirements [11]. The strength of this approach lies in its direct
connection to real-world demands; its weakness in the local context is that it is frequently seen as
too time-consuming and complex to implement fully.

The Communicative Approach

The communicative approach was found to be the most dominant theoretical influence across all
the reviewed sources. Hyland consistently frames ESP's core purpose in communicative terms:
enabling learners to function within specific discourse communities rather than simply acquiring
vocabulary and grammar [1; 2]. Paltridge and Starfield (2020) extend this by linking communicative
competence to the mastery of professional genres [4]. Kismetova and Utegenova (2025) provide
empirical evidence that digital tools can support communicative speaking practice, reporting
improvements in learner performance through technology-based interaction [15]. In Kazakhstan,
Zhaiykbay et al. (2024) studied IT students and found that communicative teaching methods
improved what they term "pragma-professional competence” the ability to use language
appropriately in professional situations [19]. Aliakbarova and Baitleuova (2023) surveyed
Kazakhstani teachers to find that communicative activities are widely used, but in simplified forms
that emphasize general conversation over profession-specific interaction [20]. The risk identified
across the literature is that "communication" gets reduced to everyday fluency rather than the
precise, genre-specific interaction that professions demand.

Content-Based Instruction

Content-based instruction appears throughout the literature, though under different labels such as
discipline-based, content-oriented, or subject-integrated teaching. Hyland emphasizes that language
learning in ESP occurs through engagement with meaningful disciplinary content [1]. Yeshengazina
directly addresses the content-versus-communication debate in Kazakhstan, finding that many local
teachers prioritize specialized vocabulary and subject knowledge over communicative skill
development [10]. Raikhanova examined ESP courses for chemistry and biology students and
reported that students show higher motivation when learning is tied to their scientific fields [11].
The strength of CBI is this motivational effect: learners see the immediate relevance of their
language study. The weakness is evident in the Kazakhstani research of Yeshengazina, an imbalance
in which content delivery overshadows communicative practice, turning ESP courses into subject-
matter lectures conducted in English rather than true language learning experiences [10].

Task-Based Learning

Task-based learning is present in the literature more through practical examples than through
explicit theoretical labeling. Kalkayeva et al. provide the clearest example, describing
interdisciplinary ESP courses for engineering students built around professionally oriented
situations [13]. Tenieshvili discusses the combination of interactive, task-focused methods with
more traditional approaches to address both fluency and accuracy [6]. Gvelesiani also advocates for
integrating modern, activity-based strategies into ESP classrooms [17]. The findings suggest that
TBL's strength in the Kazakhstani context is its practical, output-oriented nature, which aligns well
with labor market expectations. Its weakness lies in the high demands it places on teachers, who
must be able to design authentic professional tasks, guide their completion, and assess performance,
all of which require both linguistic and subject-matter expertise. Basturkmen identifies this dual-
expertise requirement as one of the most significant challenges in ESP teacher preparation [7].

The Genre-Based Approach

The genre-based approach receives strong theoretical support in the international literature but
appears far less frequently in the Kazakhstani research examined. Paltridge and Starfield provide the
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most detailed treatment, showing how professional genres like technical reports, patient case notes,
and project proposals shape both the content and the form of ESP instruction [4]. Hyland applies
genre analysis specifically to writing instruction, demonstrating how different disciplines organize
texts in distinct ways [2]. Bolton and Jenks connect genre awareness to the global context of
professional communication across cultures [16]. Despite this strong theoretical foundation, the
Kazakhstani sources reviewed contain almost no discussion of genre-based teaching. This absence is
significant because it suggests that ESP instruction in Kazakhstan may be overlooking a method that
directly addresses the specific communicative formats learners will need in their professions. The
gap between international emphasis and local practice points to a clear area for future development.

The Skills-Based Approach

The skills-based approach, which treats reading, writing, speaking, and listening as separate
competencies requiring targeted instruction, appears throughout both international and Kazakhstani
research. Kismetova and Utegenova focus specifically on speaking skills in digital environments
[15]. Hyland concentrates on writing within professional contexts [2]. Zhaiykbay et al. (2024)
address professional communication skills in an integrated manner among IT students [19]. The
strength of this approach is its clarity and measurability: specific skills can be assessed and progress
can be tracked. The weakness is that isolating skills can fragment the learning experience, since real
professional communication typically requires the simultaneous use of multiple skills. Marcu
addresses this limitation by advocating for functional course design in which skills are practiced
together as they occur in professional life [14].

Integration and Gaps in the Literature

Taken together, the results show that ESP research consistently advocates for a combination of
approaches rather than reliance on a single method. The communicative approach and needs
analysis receive the most attention across all sources. Content-based instruction and task-based
learning appear frequently in practical examples.. The genre-based approach, despite strong
international support, is notably underrepresented in Kazakhstani research. Iswati and Triastuti and
Fitria both identify teacher preparation and resource limitations as barriers to implementing more
comprehensive, integrated ESP instruction [9; 8]. Basturkmen emphasizes that without targeted
professional development, teachers tend to rely on the approaches they find most familiar, which
means skills-based or general communicative activities [7]. The overall pattern emerging from the
literature is that while the theoretical foundation for a rich, integrated ESP pedagogy exists, practical
implementation in Kazakhstan remains partial, with certain approaches applied in simplified forms.

Conclusion

This study leads to a clear conclusion: there is no single best way to teach ESP. Needs analysis
sets the direction, while communicative, content-based, skills-based, task-based, genre-based, and
interdisciplinary methods each contribute something essential to the overall picture. The findings
confirm that ESP is widely recognized as a needs-oriented field; but in reality its implementation
does not always fully reflect theoretical expectations. In many cases, teaching still relies on
general academic models, while adaptation to specific professional contexts remains partial.
Needs analysis is recognized as a key foundation of ESP design. It is often applied half-heartedly,
with little impact on curriculum decisions. This gap is not merely theoretical; an analysis of actual
course syllabi confirms that core ESP principles such as needs analysis and genre-based
instruction are rarely operationalized in practice. Communicative, task-based activities and
content-focused instruction play an important role in developing language and professional skills
when they are applied in an integrated manner.

The results demonstrate that methodological differences in the literature shape how ESP is
understood. Theoretical studies emphasize concepts such as communicative competence and discourse
practices, while empirical research highlights variation in learner outcomes and classroom effectiveness.
Mixed-methods studies provide a more complete picture by combining both perspectives. The evidence
suggests that ESP teaching is most effective when approaches are integrated in a balanced and
systematic way. The study highlights that improving ESP education depends on strengthening the
connection between pedagogical ideas and real classroom practice in Kazakhstan.
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APHAMBI MAKCATTAPFA APHAJIFAH AFBLIIIBIH TLITH OKBITY IBIH
TEOPUSAJIBIK ’KOHE 9 JICHAMAJIBIK HET'T3/IEPI

Anpatna. Byn makamaga Ka3aKCTaHIBIK JKOHE OJIEMIIK JKOFaphl OuTiM Oepy JKyHeciHzaeri apHaifbl MakcaTrTapra
apHayFad arbUTIbIH TUTIH (ESP) OKBITY TocimmepiHiH gaMybl MEH Kasipri skarmaiibl KapacTeipbuiaasl. COHFBI KBUIIAPHI
xahannany yznepici MeH eHOeK HapBIFBIHBIH ©3repMelli TalanTaphl TiT OKHITYyIAFbl KociOm OarmapiaHFaH Tocimmepre
KOKETTUTKTI eloylp apTTBIPBIN, HETi3Ti Hazap aFpUIIbBIH TUTIH Kallbl MEHTepyICH MaMaHAaHABIPBUFaH
KOMMYHUKATUBTIK KY3BIPETTiIIKKe Oepinai. 3epTTey KoJiaHOaANbl JIMHIBUCTHUKAHBIH HETI3r TEOPHSJIBIK epexkerepiHe
KOHE KOKCTTUTIKTEP/l Tajmay, XKaHPJBIK TOCIIIEP MEH KOCiOM TUCKYPC CHSAKTHI OarbITTapra CyWeHemi, Oys1 Tociiaep
KOHTEKCTKE TOyeJii oHe OiniM anymiblFa OarbITTalFaH OKBITYABIH MaHBI3IBUIBIFBIH KepceTeni. Makaia camaibl
TEOPHSUIBIK 3EPTTEy asChIHIA OpBIHJAJIFaH. ApHailbl MakcaTTapra apHaJFaH arbUIIIBIH TUIIH OKBITYIBIH 3aMaHayH
o/icTepi, COHBIH INIHAE KypcTapasl jkobayiay, OKBITY OICTEMECI JKOHE KOCciOM TUIMIK MaFaplIapAbl JIaMbITyFa
OarpITTaIFaH OKYy MaTepualiapblH MaiifalaHy Moceienepl KapacThIpbUIa/bl. 3epPTITEY HOTHIKENEpi KOPCETKCHICH,
apHaifbl MaKcaTTapfra apHAIFaH aFbUINIBIH TUT JKOFaphel OimiM OepyIiH MaHBI3OBI Kypampaac Oeliri peTiHie KeHiHeH
TaHBUIFAHBIMEH, OHBIH NPAaKTUKAJBIK KOJIaHBUTYBl KeOiHece xyiteci3, Oy KazakcTaHHBIH jKOFaphl OKY OpPBIHIAPBIHBIH
oKy Oarmapmamanapbi (cwiutabyc) Tangay apKeUibl pmonenaeHeni. OKy MarepHangapbl MEH OKBITYLIBUIAP.IBIH
IadbIHIBIFBl HaKTBl KociOM Tamamrapra eMmec, JKallbllaMa aKaJeMUsUIBIK —yiriiepre cyideHeni. 3eprrey
KOPBITBIHABICBIH/A, apHAibl MaKcaTTapFa apHAJFaH aFbUIIIBIH TUTiH OKBITYIBIH THIMALIIMIH apTTHIPY YLIIH TEOPHSIIBIK
O1UTiM MEH HAaKTHI KOCiOM OpTa apachIHIAFbl OalIaHBICTHI KYIICHTETIH, MKeMIi JKOHE KeIIeH/I TOCUIIep KaKeT eKeH/Ir1
TYXKbIpbIMAAIazpl. JKanmsl anranaa, Oyl 3epTTey apHaibl MaKkcaTTapra apHaJiFaH aFbUIIIBIH TUTIHIH 1aMyBIH TEPEeHIpeK
TYCiHyre BbIKHNal eTell JXOHE MaMaHIAaHABIPBUIFAH TUIMIK OLTiIM OepyniH THIMALIIT MEH ©3eKTUIrH apTThIpyFa
OarbITTalIFaH YCHIHBICTAp Oepe.

Tipek ce3mep: apHaiibl MakcaTTapra apHaJFaH arbUILIBIH TUT, aFbUIIIBIH TUIIH OKBITY, OKBITY OJiCTEMeci, IIeT
TUIIEPIH OKBITY, TUII KOCIOM OKBITY, JIGKCUKAHBI MEHIEpY, TULIIK AaFabLIap.
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“ORCID: 0009-0006-9447-2536
“e-mail: aselarykova5@gmail.com

AHTJIMUCKHUM SI3BIK JJISI CHELIUAJIBHBIX HEJEW. OB30P NOJIXOJI0OB K
OBYUYEHHIO

AHHOTanusi. B 1aHHOM WHCCleIOBaHMM pacCMaTpUBAIOTCS BOMPOCHI CTAHOBIEHUS M TEKYyIlee COCTOSIHHUE
METOJIMUECKHX TOJIXOJIOB K MPEOJaBaHHI0 aHTIIMHCKOTO SI3bIKA JIJIsl CHIEIMANIBHBIX IIeIel B KOHTEKCTEe Ka3axCTaHCKOTo
1 MHPOBOTO BBICIIEro 00pa3oBaHus. B mocieiHue NeCaTUIIETHS POLECChl MT00aM3aliy 1 MEHSIOIHecs: TpeOOBaHHsI
pBIHKA TpyJa 3HAYUTEIBHO MOBBICHIM MOTPEOHOCTh B NPO(GECCHOHATBHO-OPUEHTHPOBAHHOM I0/IX0/Ie OOyuYeHHMs
SI3bIKY, CMECTHB aKIEHT C OOILIEro BIAJCHHUS AHIJIMIHCKUM SI3IKOM Ha CIELHUaIM3MPOBAHHYI0O KOMMYHHUKATHBHYIO
komrieTeHI 0. VcceenoBanue 0a3upyercsi Ha KIIOYEBBIX TEOPETHYECKUX MOJ0KEHHSX MPHUKIAJHON JIMHTBUCTHKH,
BKJIIOYasl aHANW3 MOTPEOHOCTEH, MKAHPOBBIM MMOAXOA M MPOPECCHOHAIBHO OPHUEHTHPOBAHHBIM THUCKYpPC, KOTOPbIC
MOJIYEPKUBAIOT BAXXHOCTh KOHTEKCTHO-3aBHCHMOTO M JIMYHOCTHO OPHMEHTHPOBAHHOTO mpernojaBaHus. Pabora
BBHIIIOJIHEHA B paMKaxXx KayeCTBEHHOTO TEOPETHYECKOTo [u3aliHa, OCHOBAaHHOI'O Ha CHCTEMAaTHYECKOM aHalh3e
aKaJIeMU4ecKol JTepaTypbl. B Hell mcciiemyroTcsi COBpeMEHHbIE NMPAKTUKH TPETIOIaBaHus] aHIIIMHCKOTO sI3bIKa IS
CHeLUaIbHBIX LeJIeH, BKIII0Yas IPOEKTHPOBAHHUE KYPCOB, METOJUKH 00Y4EHHS ¥ NCIIOJIb30BaHNE YIEOHbBIX MaTepPHAIOB,
HalpaBJeHHBIX Ha pa3BUTHE NPO(ECCHOHATBHBIX S3BIKOBBIX HABBIKOB. Pe3ynbTaThl MCcieI0BaHUS MOKa3bIBAIOT, YTO,
xotst ESP mmpoxo mnpusHaH B KadecTBe Ba)KHEHIIEro KOMIIOHEHTa BBICHIErO OOpa30BaHHUS, €ro IMPaKTHYECKOe
NPUMEHEHHE 3a4acTyi0 OCTAaeTCsS HEIOCIeI0BATeNIbHbIM, YTO TIOATBEPIKAACTCS aHAIM30M Y4eOHBIX MpOrpamMmm
(cummabycoB) Ka3axCTaHCKMX BY30B. Bo MHOrmx ciy4asx ydeOHple MaTepHaqbl M YPOBEHb ITOATOTOBKH
IpernojaBaTeNieii He B IMOJHOW Mepe COOTBETCTBYIOT PEAbHBIM NMPO(EeCCHOHANBHBIM TPEOOBAHMAM, TaK KaK OHHU
3a4acTyl0 ONMPAIOTCS Ha OOOOIIEHHbIE aKaJeMHYeCKHe MOZENH, a He Ha ClelH(HYEecKHe 3alpockl HHAyCTpUH. B
3aKJIIOYCHUY ITOJYEPKUBACTCS HEOOXOAUMOCTh 00Jiee MHTEIPHPOBAHHOIO M aJalTHBHOIO IIOAXOJa K IPENoAaBaHHIO

161


mailto:aselarykova5@gmail.com
mailto:aselarykova5@gmail.com

«IakopiM yHUBEpCHTETIHIH Xabapiubichl. Duiosorus cepusich» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» No2(6) 2026

ESP, coueraroriero TeopeTudeckie HapaOOTKH ¢ ayTCHTUYHBIM MPO(ecCHOHAIBFHBIM KOHTEKCTOM. B 1enom, naHHoe
HCCIIeIOBAaHUE CIIOCOOCTBYyeT Ooiee TiyOOKOMy IOHMMaHHIO pa3BuTHi ESP m mpemmaraer pekoMEeHOAIMK 110
MTOBBIIEHUIO () (HEKTUBHOCTH H aKTYaJIbHOCTH CIIEIHAIN3NPOBAHHOTO SI3BIKOBOTO 00Pa30BaHMS.

KuiroueBble ci10Ba: aHITIMICKUHN S3BIK Ul CIIELUANbHBIX LIEJEH, MPENOoJaBaHUE aHIJIUICKOro s3blKa, METOAMKA
MpernoaBaHms, 00y4eHHe HHOCTPAHHBIM S3BIKaM, MPO(ECCHOHATFHOE N3yIeHHUE SA3bIKA, YCBOCHUE JIEKCHUKH, S3BIKOBBIC
HaBBIKH.
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