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AJIMATBI KAJTACBIHBIH YPBAHOHUM/IK KEHICTITI'TH KAJIBIIITACTBIPATBIH
BPEH/MHI'TIK ) KOHE UMUNJZKAIK ®AKTOPJIAP

Angatna. Makanana AJMaThl METANONHCIHIH ypOaHOHMMIIK JKYHECIHAErl KEHICTIK Kypayllbl JKOHE Kaja
UMUJDKIH alKBIHIANTHIH TAHBIMAI TONOHUM/IIK HBICAH aTayJiaphl KapacThIpbUIabl. KalaHbIH KaJbIITACYBIHIAFBI COYJICT
©oHEepl MaHBI3IBI POJI aTKApFAHBIMEH, OHBIH Kajlail aTamybl OJaH Ja MaHbI3Ibl Oobin Keneni. COHABIKTaH COyJIET
TEOpHACHIHIA CoyJsieTHIl Oenriyi 6ip 0ObeKTIMEH eMec, KOpLIaraH OPTaMEH JKYMBIC jKacay MYMKIHAIriHE ne 0oJiaibl.
CoyneTIIiHIH )KYMBIC ICTEHTIH MaTepHAIbIK KCHICTITTH/IET] HhICAHAAP JKaJIbl KaJia KeHICTITH KalbInTacThipaasl. OHBI
«KaJIaHBIH Oip Oedmeri», «ypOaHOHHUMIIK KEHICTIK», «Kajda KEHICTITIHIH OeJmieri», «kaia JaHmmadTe», «Kajia
HHTEPHEPI», «KATAIBIK TEH3aK» JIeTI opPTYPJIi aTayra 00Jabl.

AJMaTBl Kajgachl OHOMACTHKOHBIHBIH KYPBUIBIMBI, TAPUXH ©3repicTepi HAKTHI JEPEKTEPMEH KOPCETLTI, Kajia
HMHDKIH KaJIbIITaCTRIPBIN OTHIPFaH HBICAH atayiapbl 3eprreii. JKeke OpeHm OOJbIN KaIbIITaChl OTHIPFaH KOITETeH
MOJICHH, STHUKAJBIK HBICAHAAP OHIp TypH3MiH JaMBITHIT OTHIP. AJl OHBIH aTaybl OpeH T OOJBIN KaJbITacyFa OipaeH Oip
ocep ereTiH (akTop. ANMaThl KaJIACBIHBIH KenOeTi 3aMaHayd OW3HEC OpTalbIKTap MEH KEHECTIK IMOCTMOIEPHU3MII
OipikTipeqi, OChl KOpiHIC Kaja OHOMACTUKOHBIHIA Ja CHIAT Tabaapl. ONeMaiK jxahaHnaHy calgapblHBIH AJMaTHI
Kajachkl HBICAH aTayjapblHA Ja ocepi OackiM OOJNBIT OTBIPFAHABIFBIH Kepemi3. OHBIH apTHIKIIBUIBIKTAPHl MEH
KEeMIIUTIKTepi co3 Oonaabl. ANMaThl KalacklH OpEHN CTill OTHIPFAH COHFBI KE3CHJCT HBICAH arayliapblHa Talliay
xKacajnel. 3epTreyne mahapaslH TONOHUMESICHIHIA aWpBIKIIa MOICHU-JJICYMETTIK OpHBI Oap araynapra MIOTY
yKacaJbl, OpeH T ICH UMHUJIKIK (haKTopiapbl KYpyFa Heri3 OOJBIN OTHIPFaH ceOenTepre Taaay jKacalFaH.

Tipek ce3aep: ypbaHoHUM, ypOaHOHMM/IK JTaHAIIA(T, SPrOHUM, KaaJbIK HHTEpPbEp, OPeH, Kajla UMHUJUKI, Kajla
OpEHIMHTI.

Kipicne

KenTeren marepuaniplKk HBICAHIAp apKbUIbl TapaThUIATBIH Kaja KEHICTITIHIH CEMaHTHKACHI
MOJICHHUET KaHe (huitocodusi, CeMUOTHKA KIHE JIMHTBUCTUKA, COYJIET )KOHE JU3aiiH, MOJIEHH reorpadus
MoceleNiepiH KAMTHTBIH KeH FBUIBIMHU JTUCKYPCTBIH TaKbIPBIOBI. OPTYPIIi FUTBIMIAP.IBIH TPOOICMAITBIK
epiciHe aifHaya OTBHIPHIN, Kajlla OHOMACTUKOHBIH KYPATBhIH JKEKe aTayjiap €3 epeKIIENiriHiH opTypii
KbIpJIapbIH amaabl. J[ocTypiii oHOMacTHKaia oyap dJIeyMETTIK OMip MEH eIl MEKEHHIH MOJICHUETIHIH
TapUXH AMHAMUKACHIH KOPCETETIH TUIIIK MaTeprai PeTiHAe KapacThIpbLIabl.

Kana keHicTiriHiH IMHDKIH KaJIbIITaCTBIPATHIH JKEKE aTaysiapra COIMOJMHIBUCTHKA TYPFBICHIHAH
Kapacak, oJlap/IblH JI€yMETTIK KeHICTIKTErl, TULMIH 1eyMeTTIK Tu(depeHIACHH, KepriTiKTi e31HIK
EpPEeKIIeNiKTI KaJIbINTacThlpy peuiH amma anmambid. Peceiimik fambiM O.A. TlomomkeBua CiOipmiH
AMaKTHIK-KEHICTIKTIK CHMBOJIIAPbIH 3€PTTEH OTBHIPHIN: «XaJbIKTBIH OMIp CYpy KEHICTIT — eMip/iH
kepcetkimi. KeHicTik opkamian kKacuerTi caHamaipl. COHIBIKTaH, ayMaKTHIK-KEHICTIKTIK apeaiaap
Typajibl alTKaH/Ia, HAKTHI aJlaMaapbl FaHa eMec, COHBIMEH Oipre reorpausuibK, CasCH, dIeyMEeTTiK-
MOJICHU >KOHE afaMIap/bl TEK iC JKYy31HJIe FaHa eMeC, COHBIMEH Oipre pyXaHH OHE CHMBOJIIBIK TYPJC
OipiKTipe anaThlH Ke3-KelreH 0acka KeHICTIK jKaTaibhy SN TOMIIbUIaFaH 0onaThiH [1].

Op aliMaKThIH, OHIP, KaJJaHBIH OPEHIWHTIH KAJIBINITACTRIPY casicaThl O0ap. JKeke OpeHIMHTTI
KaJBINTACTRIPY YILIIH Kepep Ke3li TaHFaIAbIpap KepKi, eCTireH KYJIAaKThIH ecCiHAe KalaTbhlH
KarbpIMJIbI aTaybl OOJybl Kepek. SIFHuM Bu3yan, BepOan, T.0. Oenriiep >KUBIHTBIFbIHAH TYPATHIH
O3IHIK PEeCMHU «TaHBIMJBIK MiHE31» Oonybl Kepek. OHBI KOPreH ajJaM COJ KaJlaHbIH ©31HIIK
KEKEJITH, PECYpPChIH, EpPEKIICTIKTED JKUBIHTBIFBIH TaHYybl KaKeT. AJ KaJaHblH HWMHUDKIH
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KQJIBIITACTRIPY TE€K MEMJICKETTIH FaHa €MEC, COJI Kaja TYPFBIHIAPBIHBIH, OW3HEC OKUIJACpPiHiH,
KACIMOPBIHAAp MEH a3aMaTThIK KOFaMJIapIbIH Oipiiece aTcalibICKaH eHOCT1H KaXKeT eTeli.

XKeke OpeH/1 KAJIBINTACTHIPY KONTETeH MOJCHH, STHUKAJBIK, cascu (pakTopiapra GaillaHbICThI
KOJIJAHBUIAJIbl, OJ1 JKAJbl alfaHAa OOBEKTIHIH TYPAaKTBUIBIK XoHE OYTiHAIK meHOepiHae emip
CYpPYiH KaMTubl. bpeHn Ooiy *eke TyiFara /a, 9JIeyMETTIK TONKa Ja, MEMIIEKETKE JI€ KAaThICTHI
Konganbutagsl. On ©3iHIH HeTi3ri JKEKeNiK KAacHeTTepiHe Kapal, opTypil KaObUIaHybl MYMKIH.
YATTBIK, IHWA, MOJCHH, MEHTaJbIbl, MEMIICKETTIK OpeHm, T.0. Oosbinm kenmenmi. Kes-kenren kana
YIIH 63 JapallbIFbIH, KEKEIIriH CaKkTay — JaMyJblH 0acThl MIAPTHI, Kaia OpeH/IiH KaJIbIITACTHIpY,
Oyl KajaHbIH 1IIKI JKOHE CBIPTKBI cascaTblHA, TUIAIK cascaTbhiHa ocep eTeml. Kama uMuIKiH,
OpeH/IIH KaJIBINTACThIPAThIH YPOAHOHUM/IIK KEHICTIK TaKbIPHIOBIHBIH TOJIBIKTAal 3€pTTENIMEYi, OCHI
3eprreyre Heri3 0osimbl. EniMi3 Toyencizaikke ue OO0JbI, HAPBIKTHIK SKOHOMUKA KAPKBIHIBI JaMHU
Oactansl, onemue, Kasakcranna »xkahannaHy KeH eTeK jKalbll, ypOaHu3amus yaepici e Kylieie
TycTi. OcblFaH opail COHFBI IIMPEK FACHIP KOJEMIHJAE YITTHIK OHOMACTHUKAHBIH LIETKEPl CaHaJIbIIM
KEITeH YPOAHOHUMUKA, IP2OHUMUKA CHIHIBI KaHa cananapbl 00i keTepai. YpOaHOHUMIED HKAIIIbI
KaJlaillli HBICAH arayjapbl 0oJica, SPrOHUMIECP HETI31HEH KOMMEPIHs, cayJa-caTThlK HBICAH
aTaylapblHa KaThICTBl OOJBIN Kesledl (cayda KemeHaepi, KOHakyH, ¢upma, xommanus, kade,
MelipaMxaHa, CoOH caJIoHAaphI T.0. OpTa YKOHE Killll KOCIT HbICaH aTtayJjapbl).

Marepunannap MeH dictep

AnMaThl KaJachIHBIH OpEHAWHTIH, UMHJDKIH KaJbIITACTHIPATHIH ypOAHOHUMIIK KEHICTITIH
Tangay OapbIChIHAA CUNATTAy, WHTEpHpeTanusiay TICUIIEpl KOJIAHBULIBI XKoHE Oyl omictep
a0CTPaKTIMI-IOTHKAJIBIK TYPFBIAH OW TYHWIOTE, KOPBITBHIHIBI )KacayFa MYMKIHAIK Oepeni. 3epTrey
MakcaThl Kelleci MIHJIETTepJi KaMTHIBI: «Kajla OpeHMI», «Kajla HMHIKD» OOJBIN OTBIPFaH
ypOaHOHUM/IIK aTayiap/bl Talaay, aiMaKThIH OPSHIMHTIH KaJIbIITACTHIPYIBIH HET13T1 OaFbITTapbIH
KapacThIpy, YCHIHBICTap auTy.

OnebueTke 1Iomy. JKekenmik, AapaiblKk KacHeT €H alIbIMEH IICHUXOJIOTHSIIA TYBIHAAM, KEeHiH
olleymMeTTaHyFa aybicaansl. H. Mazelt napaibIKThl ICHXOIOTHsMEH OailIaHbICTRIPA/IbI, aTaMHBIH «MeH1»
KEKETIKTi, OYTIHIIKTi, OacKagaH 3 epeKIIIiri Oap TyJiFa eKeHAIrIH ce3iHy Jen Tycinaipeni [2], conga
opOip amaMHBIH COIMYMIAFbl IC-OPEKETIH TYCIHIIPETiH JXekemik Kacueri Oap. JI. CmupHsruH:
«AWMAKTBIH €peKIIeNiri e aJaMHbBIH KEKeJiri CUSKThl 631H OacKamapaaH epekmenen Typaisl. Coun
Karap/ia ayMakKThIK Olpereiiyiik Te 6ap — Kasipri yakpITTa HeMece OTKEH yaKpITTa Oip aymakra Oipre
TYpy ceOeOiHEH KepJIecTepMeH JNIEYMETTIK KaybIMIACTBIK ce3iMi maiaa Oomamen» [3]. Sram, Oip
KEHICTIKTE, Oip aymMaKTa eMip CYpIIl ’KaTKaH ajgaMaapaa KoFaMIpIK Oipiry maia 6oabl.

Op KaJlaHbIH aliMarblHIAa KOIIITIKKE TaHBIC OpPBIHIAp Oap: KEHICTIK, JKEPriJlikTi acxaHa,
KHIMI, MOJIEHHETI JETEeH CHSKTHl. bynap aiiMakThlH OpeHIIH KaJbIITACTHIPATHIH KOJTap. Op
aliMaKkThIH OpEH/IIH KAJIBINTACTHIPATHIH TAPUXBI, TAPUXH TYJIFAjIapbl, cascu JTUAEpiepi, MOJICHHUET
JKOHE COYJIET €CKepTKIITepiHiH Openarepi 6onaapl. KanamapasliH gamyblHIa TayapiiblK OpeHaTep
MaHBI3IBl POJI aTKApajpbl, SJIEYMETTIK KOHE MOJICHU YHBIMIApAbIH OpeHaTepi (YHUBEPCHUTETTED,
Tearpiap, KiTamxaHamap, casOakTap, MelpaMmxaHajap, cay/la OpTaJbIKTaphbl), OKUFAJIbI OpeHITep
(kepMmenep, cemuHapiap, KoH(pepeHIUsIap, CaMMHUTTEp, OJIMMIIMAAANap, KOHKYpCTap,
yemnmoHaTTap). Kama OpeH/i cosl KalaHbIH TeorpadusChIMEH THIFbI3 OaiIaHbICThI OOJIFAaHIBIKTAH,
OHBIH CTPATETUSIIBIK JKOCHApPhl J1a MEMJICKETTIH YJITTHIK CTPETErHsChlHA HETI3NENIN >Kacamajbl.
Kama OpeHnni, mapanblfbl — COJI Kajla XaJKbIHBIH O13/1iK1 J1en KaObuimaraH TyHHECI JKOHE ©31Mi3
OCBIMEH epeKIeMi3 Jien TaHbiFaH qyHueci. « OOBEKTUBHAS COCTABISAIONIAS UMUKA TEPPUTOPUHU —
3TO COBOKYIHOCTb KOHKYPEHTHBIX MpEUMYLIECTB U HeAocTaTkoB. OHU  ONpenensioTcs
OCOOCHHOCTSIMU OTPACJICBOM CHEIUAIU3AINKA TEPPUTOPUN, HATHMYUEM IKCIOPTHOTO TOTEHIUAIA,
TEPPUTOPUATBHBIM  PACIOJIOKEHHUEM, TPAHCIOPTHOM  OCBOCHHOCTHIO, YPOBHEM  pa3BUTHS
coluanbHONW c(eprl, COCTOSHHMEM MPOU3BOJCTBEHHOTO TIOTEHIMANA, CIIOXKHUBIIUMCS YpPOBHEM
WHBECTUIIMOHHOW aKTMBHOCTH U MHOTHMH JpyruMu (axtopamm» [4]. JKekemik, gapaibik, OpeH
TYCIHIT1 KenTeH Oepi MapKEeTUHI cajlachlHA aybICHIN KeTTi. BpeHATiH mapaibiFbl — coyl OpeHaneH
OaiflaHBICTBl  aCCOLMALMANIAPIBIH  OONybl, ©3 JapalblfblH KaJBIITACTHIPHIN, CaKTal TYpPY
CTpaTErusCHIHBIH 0O0TYbl. BpeHATI KONIIUTIK, SFHH MaKCaTThl Ay TUTOPHUS KaJBINTACThIPaabl. bpern
— HBICAHHBIH 03 JIAPAJIBIFBI, KOIIKE TAHBIC EPEKIILIITT O0TYbI, COHBI KaJbIMTACTHIPYHI.

7
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batpIcThIK 3epTTeyIIiiep YITTHIK JapaIbIKTHl MEMJICKET OpEH/II JIen TaHUIbI, ce0e01 OpeHATIH
KaJBINTACybIHAA TapHuX, reoprpadusi, STHUKAJIBIK Herizaep skaraapl. Ocbulaiiima kana OpeHaiH
KQJIBIITACTBIPY OHBIH JKEKEJIriH, JapajblFbIH KaJBIITACTRIPMaid ICKE acmaiabl aei amambiz. On
oiinap, KapbIM-KaThIHAC YKOHE MAKCATThl ayJAUTOPHsI apachlHAa acCOIMAINS TYyBIHAATATHIH ipreTac.
«Mumk Toposia mpeacTaBisieT co00M COBOKYMHOCTh YOKICHUNM M ONIYIICHUHN JIIOICH, KOTOPBIC
BO3HUKAIOT 1O MOBOJY €ro OCOOCHHOCTEH. DTO CyOBEKTHBHOE MPEICTABICHHUE O TOPOJE MOXKET
(dbopMHpOBaTbCS BCIEACTBHE HEMOCPEICTBEHHOIO JIMYHOTO OIbITa (HampuMep, B pe3ysbTare
MPOXKUBAHUSI HA €r0 TEPPUTOPUM) WM OMOCPEAOBAHHO (HAMpPHMEp, CO CJIOB OYEBHIIIEB, U3
marepuaioB CMU u T. 1.) [5].

OnoMacTuKaHbIH YpOaHOHUMHUSI, SpTOHUMHUS canajiapsl OoiibiHIa Peceil oHoMacTuKachIHa
Mockey, Cankrt-IlerepOypr, Exarepunbypr, HoBocibip, Mpkyrck, Maxaukana, ApXaHTeJbCK,
CypryTt 1.6. chIHIBI OipKaTap ipi KanamapablH sproaumaepi seprrenai. byn mocene Kazakcranna
na coHrbl 20 KbUTIBIH KeJieMiHe 3epTTenai. bypeiarel Actana, Ka3ipri Hyp-Cyntan KamachbIHbIH
sproaumepin 1. KapkeiHOekoBa, an ATMaThl TaFaMXaHaJapbIHBIH TAPUXbl MEH TUIIIK KYpaMbIH
C. UmanbepaueBa, M. Kakumona, I'. MaaueBa [6] o3 3epTreynepiHae KapacThIpFaH OOJATBIH.
Ocsl OarbpITTaFbI JKYMBICTAp KaiTa KaHIAHBII, 3€PTTEYJIEp JKaHalla OarbIT amyaa.

HoTu:xesiep xoHe TANKbLIAY

Pyxanu ic-mapanap, YJITTBIK Ko0ajap MEH MEMJICKETTIK OarapiaManap KYXKaTThIK CUIaTKa
ue OoNFaHABIKTaH OHOMACTHKaa OJNapiAbl 2eopmoHuM TEPMUHIMEH aTay KajbIITachll Keneai. by
Ja eNliK, MEMJICKETTIK UMHDKAL, aliMaKkTap MeH el MEKEeHIEP/iH MUMHKIH KaIbIITACThIPAThIH
MaHBI3IbI GaKTOPABIH Oipi.

KazakcranHblH OpeHai, UMUIKI OOJBIN OTBIpFaH MoJeHU-opKeHHeTTiK «Kazak eni — ¥Iibl
nana eni», «Kazakctan — MoHTUTIK e1» UISACHl, TYPU3M/II TaMbITy cajachl OoibIHIIa « TyFaH xep»
xobacel, «Ka3zakcTaHHBIH KHeEINl kep reoprpadusicel», kaHa TyIranapasl TaHeiTyga «100 sxaHa
eciM», MOIEHHET cajachlHAa «3amMaHayn KaszakcTaH MOJCHHET», OHIpIep MEH alMaKTapabl
TaHbITyZa «Meranoauctep Kypy» Oarapiamachl, FRUIBIM calachbiHAarbl «bomnamaky, oTdachbuIbIK
KYHJIBUIBIKTBI JIopinTeyae pecrnyOnukanblk «Mepeitni ordack» xobackl 0ap. Ocbl yxo0anapasiH
WIesChl Talga OoJFaHHAH KEWIHT1 ic — JAyphIC aTtay TaHiaay. byia reopToHUMIEp MEMIIEKETTiH
UMUKIIH KaTBIITACTBIPYIIBI aTayjiap, COHABIKTAH 1a OHBIH MOH-MaFbIHACHIHA, KAOBUIIAHYBIHA J1a
epeKIIe MoH Oepine/i.

Ocpbl cHAKTBI op0Oip KajaHbIH, OHIpiH OpeH i 0okl OThIpraH atayiap 6ap. Acranambiz Hyp-
Cynrannarel baumepek, Kaszax eni, Axopoa, Xan wamuvlp, Moneinik en xaxknacei, Hyp anem,
Omuoayvin keweni, Tayencizoik capativi — YITTHIK Openp araynapbl. Hyp-CynTanasl kepMereH
agam 7a OyJ aTayJiapibl €CTITeH Ke3/ie Kaid Kajla Typasbl alThUIbIN JKaTKaHBIH OipaeH Outeni. byn
ataynap — Hyp-Cynran KanachlHBIH 0acThl CUMBOJIIAPEl MEH KOPHEKTI OpeIHAaphl. Onap KaaaHbIH
MMHUJIKI MEH OPEH/IIH KJIBITITACTBIPHIT OTHIP.

Kanma oHOMAacTHKOHBIH 3epTTey kKaHa OarbITTapiabiH Oipi. Kama OHOMAacCTHUKOHBIHBIH
KYPBUIBIMBI, TapuXd e3TepicTepi JKoHe ypOaHOHOHMMIEpP (TOMOHUM, DOPrOHHUM, OWKOHHM,
SMIIOPOHHUM 3K9HE T.0.) 3epTTeyliiep Al KbI3bIKThIpMail oThIp aeyre Oonmaiinsl. «Kama Openni eH
O1piHIII YMOIMOHAJBIK KEHICTIKTE 6MIp CYype/li, HAKTHI IIeKapachl MeH QyHKIHICHI )KOK. OHBIH €H
0acThl KbI3METI — Kaja TYPFBIHAAPBIHBIH, TYTBIHYIIBUIAPABIH, TYPUCTEp MEH WHBECTOPIAPIbIH
caHaceiHa ocep ery. CebeO1 Kama OpeHAl YFBIMBI — Oi311IH KajaFa JereH KaThIHACHIMBI3IbI, OHBI
KaJnail cesiHeTiHAiriMizai outaipeni» [7].

AnMaThbl KaJdachblHBIH COYyJIET FUMapaTTaphl Kell emec, ce0ebdi, cajblCThIpMaibl TYPAE ajblll
Kapacak KpIcKa Mep3imze kacayira. Kanana xacel 100-1eH ackan FumapaTTap a3, OyraH racwlpiap
TOFBICBIHIAFBI KaTaKJIU3MACP MEH KEHECTIK JaMy ocep €TTi. AJMaThl FUMapaTTapbIHBIH HETI3T1
0eiri pecrmyOIMKaMbI3bIH acTaHAChl OOJFaH Ke3/le CANbIH[bI, KeHUIHI1 KEHECTIK Ke3eH YJITTBHIK
coyJieT MeKTeOiHIH maiga 0omysiMeH epekmieneHai. On Ke3eHIeri cajlblHFaH FUMapaTTap Typasibl
«OPBIHBI, BIHFAWIIBI, TAPUXH, CASICHU KOHE Kalla KYPBUIBICHI KOHTEKCTIH KOHE COYyJIET IIeNIiMAepiH
OcitHenew annmp» jgen aiTa amambi3. A COHFBI 20 KBUIIBIH apXWUTEKTYPacChl KBl OJEMJIIK
apXUTEKTypaJaH epeKiieNenoeiini. Orte ipi Meraxodanap KOK Jecek Te 0oyapl, an Oy KaJaHbIH
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TapuXxu OPTAIBIFBIH CaKTayFa KeMeKTecin keneni. TeMeHae Kajla OHOMAaCTHKOHBIHJIAFbl KaJaHBIH

UMUDKIH KAJBIITACThIPa bl IETEH HhICAHAAP Ti3iMiH Oepim oThIpMbI3 (1-KecTe).
1-xecte — Kaya OpeH/IiH KaJabITacThipa ajlaThlH HHTEPhEpIIep

CoyneT anemMeHTTepi JleMamnsic opbIHAApEI
- ECKEpPTKILITED - IapKTep
- MOHYMEHTTEP - casibakrap
- cTeIanap - anesap
Kana 6pennin - ipi OMBIH-CalBIK KeIIeHAEPi
MoneHu opsIHAAp KaJbINTacThipa anateiH | Cay/a-caTThIK KeleHaepi
- TeaTpIap UHTEpBEpIIep - OM3HEC OPTAJBIKTAP
- My3eiep - cayJa OpbIHIApbI
- KepMmelnep - bazapmap
- KiTanmxaHajuap - bapaxoiika
Kana KypbuisIMbI Cnopr canacst
- TaHFBIIIAP - CIIOPT KenleHaepi
- Kellenep - CTaIMOHAAP
- TyJI3apiap - TpaMIUTHHJIEP

Anmatsl apxuTekTypachlHblH Aamybl 1927 sxpuibl Kazak CCP acranacein KpI3buiopaanan
Anma-ATara (KajmaHbIH OYPBIHFBI aTaybl) KOUIpreH coTTeH Oactanasl. OHTYCTIK acTaHa OCKEpH
OeKiHICTeH ipi MEramojucKe, eJIiH Kap>Kbl-9KOHOMHUKANBIK >KOHE MOJIEHH OpTAJIbIFbIHA alHAJIBIIL,
KOITereH oe3repictepaeH oTTi. Ka3ipri yakpITTa KajllaHbIH KeJlOeTl 3aMaHayd OW3HEC OpTaJIbIKTap
MEH KEHECTIK MOCTMOJAEpHU3MII OipikTipeni. Ockl TyprbliaH AJIMaThl KaJlaChIHBIH HbBICAHIApPBIH
KEHEC OKIMEeTI Ke3CHIHEH KeJle KaTKaH )KoHe 3aMaHayH Jiern Oesicek Oonasl. Kanambizga OypeiHHAH
KOIIIUTIKKE TAaHBIC TAPUXU OpBIHAAp Oap, aTam aiTcak: «Anmamoly Konax yui (Kabanbaii 6amuip,
85, 1967); «Apmany kunomeampuol ([Jocmeix, 104, 1968); Kasax memnexemmix yupki (Abaii, 50,
1970); KP ynmmuix kimanxanacel (0ypoinevt A.C. Ilywxun amuvinoasel kKimanxana) (Aoau, 14,
1970); Hexe capativi (Abaii, 101 a, 1971); «Meodey» my3 atioviner (1972); Pecnybnauka capativt
(Hocmuix, 56, 1970); «Kaszaxcmany Konax yii ([Jocmeix, 52, 1977).

Kana oHOMacTUKOHBIHJA TAPUXU OKUFAJIAp/IbIH, TAPUXU TYJIFAIapAblH ajJaTblH OPHBI €peKIlIe.
Conapra OaiiTaHBICTBI HBICAH aTayJapbl KOWBUIBII jkaTagpl. AaMarel KanackiH J.KonaeB Gackapslm
OTBIPFaH TYCTa, SIFHU 1965-1980 >KbuTmaphl KONITETEH MAaHbI3Ibl FUMApATTAP CALIHFAHBIH Oi1eMi3.

1970 xbinmapsl Kazipri JIOCTHIK JaHFBUIBIHA KEIIEH 1 KYPBUIBIC )KYMBICTAphl JKYPTi3isiai,
on ke3ne Bmamumup JleHMHHIH €CIMIMEH aTaliFaH oHE KaJlaHBIH 0acThl KelenepiHiH Oipi
Oonran. PeciyOnuka capaiibl (1-cyper) — KeHec 3aMaHbIHAH KeJle JKaTKaH KaJaHbIH YJIKeH OpeH liHe
alfHaJFaH FUMapaTrTapabelH Oipi. ATaybHBIH ©31HIIK cTaTychl O0ap. OHBIH aThl pecnmyOiuKa MEH
aJIbIC-KAaKBIH IIETEeN YIIIH TaHbIMal OOJNABI, ©3 MMH/KIH KauemracTeipAsl. Capait 1970 xbuibl
canelHABl, OypbiH JleHwH aThiHAarel capaii gen atanraH. Ce0ebOi, oHbl OipiHmigeH JleHUH
KellIeCiHiH OolbIHAH cannbl, ekinmigeH, Jlennanig 100 KbpUIIBIK MepelTOibIHA apHaAl apHaiibl
amTel. Keitin kene CoBeT okiMeTi blAbIparaH CoH, PecriyOmmka acranachl AJIMaThIIaFbl €H YJIKCH
MozieHH FuMapar Jen «Pecmy6nmka capaiib» ataysl Oepiiii.

I-cypet. Pecriybnuika capailbIHbIH OYpBIHFBI )KOHE Ka3ipri CyperTi
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Kaya oHoMacTukaceIHIa OCBI YPJIic, SFHU OpHAJIACKaH KEHICTIT1HE, OpHbIHA Kapal aT KOO oIl
ne Oap. AnMaTBhIHBIH Tarbl Oip OpeHui Oonbin oThIpFaH Kekmebe nemansic opHbel Oap. Coi
KexTeOeHiH alfHaNbIChIHAA CaJbIHFaH HbICaHmap HelmuHTiHAe KokTeOe aThiH maiganaHaThIHBIH
OaiikaiiMb13. Cebebi, KexToOeHIH OpHanIackaH OpHbI KOPHEKTI, XaJbIK apachlHAa ©31HIIK MUMUIKI
Kaneintackad. Con MaHHaH cajbIHFaH TYPFBIH KenleHiHiH athl «KekreOe» nen aramaapl. MyHna
MapKETUHTTIK aMall KOJIJaHbLIFaH.

Ochl CUSKTBI, OpHAJIACKAH KeleciHe Kapail an-Papadu, Na Kairbekova, Varlamova, Abay,
Bukhar Zhyrau Tauers, Dostyk Residence, jcaHblHOG2bl JHCAKbIH HbICAH AMAYbLIHA KAMbICHbL
Botanicheskiy Bul'var, FEsentai City, Sputnik, >xoHe OpHaJacKaH ayJaHbIHAa Kapail Remizovka,
Besagash, Alatau City atTbl HBICanmap Oap.

Peceii 3eprreymi T.B. IlImeneBa Kana OHOMACTUKOHBIHBIH KOIMKOATBUIBIFBI TYpPallbl
3eprreyinae: PasHooOpasue ee MpOSIBICHUN MOKHO MPOJEMOHCTPUPOBATH HA Ba)KHEUIIEM W3
KOJIOB — IIEPCOHHOM, KOTOpBI COCTOMT B HaMMEHOBAaHMHM TOPOJCKOro OO0BEKTa depe3
YIIOMUHAHHUE JIOJIe. YHUKATbHOCTh COYETAeTCs B HEM C THUIOBBIMH 4YepTaMU TOpOJa,
MEPEKUBILETO CO CTPAaHOM BCE NEPUOABI, OTpa3UBUIMECS B TOPOJCKOM OHOMACTHKOHE.
[TepcoHHBIN KOJ BOBJEKAET B TOPOJACKYIO cpely OOJbIIOE YHCIIO CYIIECTBUTENbHBIX JTUYHOU
CEMaHTHKH, YTO TO3BOJSAET YBUJETh Pa3JUyHbIE CYOKOJbl NMEPCOHHOCTH, K KOTOPHIM MOKHO
OTHECTH TOCECCHUBHBIN, MEMOPATUBHBINA, UrpoBoil. OmucaHue ygoOHEEe MOCTPOUTH OT THUIOB
uMmeH» aen kepcereni [8]. Kama oHOMacTHUKOHBIHIAFBI aaM aTTapbIMEH aTajfaH OPBIHAAPIBbIH
COJI KaJlaHBIH TapUXbIMEH OailTaHbICHl O0ap €KeHiH aTam aiiTKaH O0JIaThIH.

AnMaTeiia 1a OCHI JKOJIMEH KacayFaH arayiap aa Oap. Meicansl, Medey my3 atloviHbl.
Kesingeri con xepae Meney artel 0aif, OOIBIC MEKEHJETCH JeN alThiIambl. AJMaThl Kalachl
JIETEeHJIe €H alabIMeH Meaey MIaTKanabl Oiffa opanaibl. AJl OHBIH TapuxbliHa, Here Meney nen
aTaiybiHa MoH Oepe Kovmaiiael. KeHec 3amanpinga Meney Meneo Oombin OypMaiaHbIIl aTauabl —
nen, Meney My3 alibIHBIH HENIKTEH Olail atamybl Typaibsl Tapuxiibl T.E. Opa3oB TOJIBIKKAHIIBI
akmapar oepeni. On xep Meney IlyceipMaHOB fereH OOJIBICTBHIH JKepi OOJFaHABIFBIH PaCTaNThIH
TapuUXH KyXKaTTapMeH JiepekTep kentipeni [9].

AnMaThl JeTeHJe eKIHII €CKe TYCEeTIH, Kajara KeIyIIuiep/i KbI3bIKThIpaThiH [IIbIMOKyIaK
KemieHi. AnatayabslH Tanrap acybIHBIH OOKTepiHJIETi XalblKapalblK kemeH 1954 xpuinan Oepi
KBICKBI CIIOPTIICH alHAJIBICATBIHAAPIBIH CYWIKTI OpHBIHA aiiHanFad. An onbl LlIsiMOyIak emec,
[IerHOYTIaK Jen aTamFaHABIFRl Typallbl [a jkKa3buiFaH Oomkamaap O0ap. byliak kepceH, Ke3iH ail
JIeTeH XaJIKbIMBI3 aTaM 3aMaHHaH Oepi TaygaH Oacrtay ajnaTbiH MbiHA Oyiaktel IIpIHOYIIAK mer
aTarad. O3iHI3 OyJ1 JKepre Keiin KepceHi3, 6abamapeIMb3ABIH opOip OVIAKTBI, ©3€HIi, TayIbIH
opOip MIOKBICHIH, Tal OACHITl TaHBIFaHA KO3 JKEeTKi3eci3. Exkenri TapuxTaH ChIp MEPTETIH OV JKep
TEK KEHIiHTl >Xy3 JKbULIBIH KeJeMiHJe FaHa IIeTEJAIKTEpAiH IbIObIC YHAECTIKTEpiHEe Kapai
[IemOynak  atanein keTkeH. biz: IlIeiM meren onm Terictik kepnae oceTiH kok. IlIsiM KabiH
©CKEH JKep/IeH OyJIaK MIBIFybl MYMKiH. AJl, MbiHa 013 Oinetid IIsiHOYIaK o TayablH TeOeciHeH
arblll TYp, IIBIHHAH aFblll TYpFaH cy OOJFaHIBIKTaH, MY3JaK LIbIHJAA LIBIM Kanail ecell JereH
cayal TybIHAAWIbl. SIFHH, OV IIBIM ce3iHe OalIaHBICTHI eMeC OCIMIIK. bysl Tay UIBIHBIHBIH
OachIHAH aFbITll TYPFaH MOJIJIP, Ta3a CYN-CYybIK OyJiaKk — aer 0oJkaM >KacaiMbl3.

[IpMOyIaK — Taynarsl JkoHe Tay OeKTepiHzeri OyiakTap/blH Kaumbl ataysl. Antaii, XKericy
(Konrap) Amaraysl, Ine Anataysl, Tanac Amaraysl, Kynreit sxoHe Tepickelt Anmataynap eHipiHe
ke3neceni. Typki TUTIHIETi MIBIH JETeH €3 TepeH, TiK IIaTKal JereH marbiHa Oeperi. On 6ipa3
ITBIOBICTBIK ©3TepICTepre VINbIpam, Ka3ak TUTIHAC IIBIM JIeN auThuIein Kyp. Kelme TeHiperiH
KaJblH, Oepik mbIM OackaH OyJIakThl Ka3zakrap IIbIMOYJIaK Jeiai. AJ TYpKi Ce3iHeH e3repir
KETKEH IIBIH CO31 HIBIHBIpAy KY/ABIK, IIBIHBIpAY neyre kenexdi. Kasakra Tik mbiH OackiHaa OyIiak
6onmaiinbl. On Taburar (pusuka) 3aHpiHA Kapchl Oonaasl. COHABIKTAH TYPKI TUTIHAET! IIBIH MEH
Ka3aKThIH LIbIM CO31H MIATBICTBIPMAY KepeK.

Kana nanmmadTeiHIa CIOPT capailyiapbl, CTaAHOHAAP, KOMKBI3METTI CIOPTTHIK KEIICHIED,
CIOPT apeHajapbl, TPaMIUIMHIEP €peKIle OpPbIH albll, Kajla KOHAKTapbl MEH TYPHCTEpAl ©31He
TapTHIIN TYPATHIHBI OCNTiIi.
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Anmartel Kanaceiaaa 2017 xeutbl 28-1111 KBICKBI Y HUBEpcHaia oTTi. YHUBEpCHaa KapbICTaphbl
KBICKBI CIIOPTTHIH 12 Typi OoiibiHIIa 60161 OnapaslH apachklHia Tay MIAHFBICH], OMATIOH, IAHFbI
KapbIChl, MIAHFbI KOCCANBICHI, IAHFRIMEH TPAMIUIMHHEH CEeKipy, CHOyOOpI, (pucTaiii, MoHepIen
ChIpFaHay xoHe T.0. olbiHAap 6ap. OChl TAPUXHU COTKE apHAIl apHaMbl eKi capail cajabIHAbl: AJIMaThI
ApeHa xoHe XaJblK apeHa.

Anvatel  Apena KpICkbl VYHUBEpCHAJaHbIH €H YJIKEH CIOPTTHIK HBICAHBL. ATaybl
YHUBEpCHUTAJa OTIN OThIpFaH AJIMaThl KaJlaChbIHBIH CUMBOJIBI PETiHAEC AJMATHI )KOHE XaJIbIKapasblK
TEPMUH apeHa ce3iMeH OipikTipiie KoWbUiabl. JKanmbl oleMiK OHOMAacTHUKaga apeHa ce3i Kell
KOJIaHbLIa bl XalbIKapalblK nopexeneri Rod Laver Arena (Poo Jleiisep apenacwi), Oracle Arena
(Opaxn-apena), Imtech Arena (Mmmex Apena), Oakland Coliseum Arena (Oxneno Konuzeym-
apena), New Arena (Kawa Apena), Oakland Arena (Oxneno-apena), HSH Nordbank Arena
(Hopobanx apena) criopt KemeHaepi o6ap.

An Peceii onomactukaceiga 400 nmeH aca apeHa ce3iMEH OipiKTipese jKacajlFaH CTaJIHOH,
cnopt Fumapatarrapsl 6ap exeH. Onapasin iminne [{CKA Apena, BTH Apena, Manas cnopmuenas
apena, Jleoosas apena, Apena 2000, JIJC  Tamuedpmo-Apena, Manas cnopmuenas apeua
Jlyocnuxu, YCA Yga-Apena, YCK Apena Memannype, Yeboxcapwvi-Apena, Jledosas Apena
Tpaxmop, C3K I[Inamunym Apena, Jleoosas apena, Illatiba apena Gap.

Ochbl ypIic Ka3ak OHOMAacTUKachlHAa na Oaiikamansl. Acranambid3 Hyp-cyntannan Oacray
anraH ActaHa ApeHa KaJFachblH Taybll, emiMI3aiH Oacka KalajgapblHAa J1a OChl aTayMEH
OaiimaHbICTHl HBICAaHIAp KeOeHin keneni. Meicanbl: Anmamer Apena, Xanvlk Apena (Anmamoi),
Typxicman Apena (Tpxicman), Mepeii Apena (Kvizviiopoa), Axkmebe Apena (Axkmebe), Tapas
Apena (Tapa3z), Abau Apena (Cemeil) xoHe T.0.

2020 xpuTbI ANMaThl KaJIACBIHBIH ECKEPTKIIITEp TI3IMIH KaHAJIaFaH Ke3/e TOYyeJCI3diK
XKeuTaapsl canbiHFaH 200-re TapTa 00bEKTIep COM TiziMre KOChUlabl. COHBIH 1IHAEC KYHIBLIBIFHI
MEH MaHbI3bI )KOFaphI JIET ecenTemin, AnMaTel ApeHa J1a KOCBUI/BL.

Peceii oHOMacTHMKachlHIA JSPrOHUMJAECPAIH HEri3ri (QyHKOHWSAIAphl JeN  MbIHAJIap
KOpceTiieNi: HOMUHATHBTIK, aKMapaTThIK, JKapHAMaNbIK, JCTETUKANIBIK. «HoMuHATHBTI
(GyHKIUS, OHBIH aThl alThIN TYpFaH/al, KOMIIAHUSHBI, YUBIMIBI HEMECE OHIM/II aHBIKTAy YIIiH
KaKeT. AKMNaparThlK (yHKIHS Ha3zap ayjaapyra bIKNaldl eTedl, OOBEKTIHIH MaHBI3IbI
cunarramanapblH Kepcereni. JKapHama QYHKUMSICH KbI3BIFYUIBUIBIK TYABIPYFa, OJEYyeTTi
TYTBIHYIIBIHBI AYpBIC OarbpITTayFa KeMEKTeceli. DCTETUKANBIK (DYHKIHMS KIMEHTKE MO3UTHUBTI
KOHIJI-KYW ChIiam, OFaH JKaFbIMABI ce3iMaep chiijayra apHainradH. O yIIiH Tapuxu
KallpaTKkepiepaiH, aTakThl  aJaMIapiblH, oJe0u  IIbIFapMaliapJarbl  KeWimKeplepiH,
SK30TUKAJIBIK TOMOHUMAEPAIH, KYCTap MEH )aHyapJiapJblH aTayjlapblHbIH, dieNl eciMiepiHe
HETI37eNTeH 3prouumMaep Konganeuiaasy [10]. Armamer Apena, Xanwvix Apena ataynapbl OChI
yul GYyKHIUSHBI Ja TOJIBIK aTKapblll OTHIP JEM aiiTa anambl3. ATHI FaHa Aapjaail emec, aTKaphbli
OTBIPFaH KbI3METI Jie 30p. AMaThl KalachlHBIH ipi HBICAHIAPBIH aTaFaH Ke3Je aThl aTajblll, Kaja
YKapHaMachlHA J1a 30p YJIECiH KOCBIN OTHIPFaH jKalbl Oap.

JKone ocbl My3 aliIbIHBIHBIH JKaHBIHAH Athletic village TYpFbIH Yil KEIIEHI CaJIbIHIBI. ATaybl
Ta3a JaThiH rpadukaceiHga 6epiiireH. byn 6apibIk Tiaep OHOMAaCTHKACHhIHIAa OalKanaThIH Ypic,
TaTeIH TpaduKacekiHAa Oepy OIpiHINIEH aFbUINIBIH TUTIHIH BIKMAIBIHBIH 30p ©KEHJITiH,
eKIHILIJIEH, XaJIbIKapaJbIK J9peXkere MbIKKaH/Ia *KbUIJaM TaHbUTYbI YIIIH KOJIIaHbLIA IbI.

ATnerukanblKk KajmamblK TyprbiH yi  kemeni U (Universiade) aFbUIIIBIH  9pHiMEH
OopHasacKaH 14 fFuMapaTTaH »>KoHE KbI3MET KepceTeTiH 3 OJokTadH Typaasl (2-cyper).
FumapTrapasin opHiIacy peTi e aFbUILIBIH OpIiMEH OepireHiHae MoH 6ap. AJl KaJlllbl, COyJIETTIK
»)ocmap OoWbIHIIIA OApIIBIK HBICAHIAP YKapTacKa CaJblHFaH CypeTTepieTi KYH aJaMbIHbIH OciHECIH
oeiineneiini. Conma Oy >kepAe Tapux MEH >KaHAIIBULIBIKTHIH OailaHbIChIH OaiiKaitmMbI3. Opim
OciiHeciHAE OpHJIACKAH HBICAHJAp JKalIbl ajfaHJa TYPKI OJEMIHJAETI OpHBI eNeysi jKapTac
OepTTepiHaeri KyH aaMbIHbIH OciiHeciH OeifHenen .
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2-cypert. Athletic village TypFbIH Yi KeLIEeHIHIH CBIPTKBI KOPiHIC

KopsbIThIHABI

CoHbIMEH, KaJa OHOMACTHKAChIHIA  arayJiapJblH  KOJJIAHBICBI ~ KOMMYHHKATHBTIK
KOKETTUNIKTEH TYyBIHAAWABL. Meramonuc TYPFBIHAApEI MEH KOHAKTaphl Kail Kepjae KaHmai
reorpadusIIbIK HBICAH, MOJICHU €CKEPTKIII Oap eKeHiH Oulinm KaHa KoiMail, COHBIMEH KaTap OHBI
Kepil, pyXxaHd KyaTTaHaJbl, KalTamanOac Oipereii HeWMUHTiIHE TaHAaHbIC Oinmmipedi. Mmumkmik
HBICAH aTayJIAPBIHBIH CEMHOTHUKAIBIK KOIBIHIA, OJapbIH CEMaHTHUKAIBIK aCCOIMATUBTIK OpICiHIe
TIIAIK, MOJICHU-TAHBIM/IBIK, TAPUXU aKIapaTTap MIOFbIpJIaHFaH. AJIMAaThl KaJllaChlHaH 013 KEHECTIK
KEe3eH FUMapaTrTapbIMEH KaTap 3aMaHayd HBICAHAapAbl N1a KemTenm Ke3gecTipemi3. byn 0i3mig
KaJlaHBIH TapuX TEeH OonamakThl OaimaHbICThIpa OLTYi, KAHAIIBUIIBIKKA AlIBIK €KCHIIT1, QJIeMIiK
KCHICTIKKE YMTBUIBICHIH Oaiikatanel. KpeatwBTi ayHuenepaid Oomybl, Kana OpeHAIHIH XaHa
HBICAHJIJAPMEH TOJBIFYBI, O31HIK UMUJDKIHIH KAIBINTACYbl, OapJIbIK KE3€H YpIaKTapbl YIIIH Kaiaa
KEHICTITIH/IC )XYPY OapbhIChIH/IA JI933aT ChIMJIAPhI aHBIK.

AnmaTel KallaChIHBIH OpeHiHe, SFHU MaKTaHBINIBIHA aiHAJBIN, KOMIIUTIKKE TaHbIMaJ eTil
OTBIpFaH Kaja MEH KajJa MaHbBIHJa Jkepiiep oTe Kell. Onapra >KeKe TOKTAJBIN, KOJIeMIi 3epTTey
JKYp3iry Ke3eHi 6actanbl aen ecenreiimis. Kana oHOMAacTUKOHBI JIMHTBUCTEP/II ©31HE TAPTHII, Kaja
MOPTPETIH JKacayFa Heri3 00Jabl.

Kana yHeMmi nmamy ycTiHIe, aHa HBICAHJAPMEH TOJBIFBINT OTHIP. TYPFBIHAAPHI Na KbUIAAH
KBUTFa OCIT, Kypambl Ja e3repinn oThipaabl. OHBIMEH KaTap Kajda ypOaHOHUMUSICHI JI€ Y3IIKCi3
JaMya, KyH O3FaH CalibIH jKaHa ataylnap maiaa 0onyna, araynap 0a3acel xaHapy/a, Kajla XadKbIHbIH
TUIAIK, MOJICHU-JJIEYMETTIK MOPTpeTi fie e3repyae. Ockl Mocenenep KYHIbI JEKCUKAIBIK MaTepHral
JKHMHAKTaI, AJIMaThl KAJIAChIHBIH ypOaHOHUMIEp] CO3IriH xacayra 6actama 0onasl aen Oiiemis.

Anevic: 3epmmey KP F)KBM FK-uiy xapocoiianovipyvimen BR20280984 «Kazax mininiy
JHCAnRBIPY dNeyemi: Jcayapmnanap, ypoicmep men yoepicmepy ammol 6a20apiamaiblK-HblCAHANbL
KapoACHLIAHOBIPY HCOOACHIHBIY AICLIHOA 23IPAEHOI.
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BPEH/IMHT' U UMUK KAK 3BHAYNUMBIE ®AKTOPbI, POPMUPYIOIIUE
YPBAHOHMMHNYECKOE ITPOCTPAHCTBO r. AJIMATBI

AnHoTanus. PopMHPOBaHUE FOPOJCKOTO MPOCTPAHCTBA — SBJICHUE MHOTOTPAHHOE. XOTSI apXUTEKTypa HIPacT
BaXXHYIO POJIb B CTAHOBJICHHHU TOPOJa, emie OoJjice BaXKHBIM CTAHOBUTCS TO, KaK OH HasbiBaeTcs. [loaToMy B Teopuu
APXUTEKTYPhl apXUTEKTOP MOJIYYaeT BO3MOXKHOCTh PabOTaTh C OKPYXKAIOILICH CPEJO, a HE ¢ KOHKPETHBIM OOBEKTOM.
OOBEKT B MaTepHaJbHOM IIPOCTPAHCTBE, B KOTOPOM paboOTaeT apxXuTekrop, (GopMupyeT oolliee TropoacKoe
MPOCTPaHCTBO. Ero MOKHO mo-pa3HOMY Ha3BaTh YacTHUIICH ropoja , YpOaHOHUMHUYECKHM MPOCTPAHCTBOM , YaCTHICH
TOPOJICKOTO MPOCTPAHCTBA , TOPOACKUM JaHAIIA()TOM, TOPOJCKHM HHTEPHEPOM , TOPOJCKHM IEH3aKEM.

W3yueHna CTpyKTypa OHOMAacTHKOHa ropoja AJIMarhl, HCTOPHYECKUE W3MEHEHHUsS, OTPaKEHHbIE (DaKTHYECKUMU
JIAaHHBIMH, Ha3BaHUsI 00BEKTOB, HOPMHUPYIOIINX UMUK rOpojia. MHOTHE KyJIbTypHbIE, STHUYECKHE O0BEKThI, CTABIIHE
JUYHBIMKA OpeHJaMH, pa3BUBAIOT TYpHU3M peruoHa. A ero HaszBaHue-(GakTOp, BIMSIONIMNA Ha CTaHOBIICHHE OpeHA.
O6nuk Toposa AnMaThl codeTaeT B cebe COBpeMeHHBbIe OM3HEC-IIEHTPHI U COBETCKUN IMOCTMOJEPHHU3M, YTO HaXOIUT
CBOC OTPaXXCHWE W B OHOMACTUKOHE ropojia. MBI BHIMM, YTO BIUSHHE MOCJICIACTBHNH MHPOBOW Io0amu3aluy Ha
Ha3BaHUs 00BEKTOB ropofa AnMarhl Takxke mnpeodnamaet. O ero TOCTOMHCTBAX M HEAOCTATKAX TAKKE MOUICT pedb.
OHOMAaCTHYCCKHI aHaIHu3 ObLI CACTaH H O HANMCHOBAHUAX O0BEKTOB IOCIICHEr0 MEPHO/Ia, CTABIIUX OPEHAOM ropoja
Anmatel. CTaThsi MOCBSIECHA aHATU3Yy HAMMCHOBAaHUI OOBEKTOB, (HOPMHUPYIOMIUX YPOAHOHUMHUUYECKOE MPOCTPAHCTBO
ropojia AJMaThl, aHAIU3Y MOTBAIIHH, JISKAIIIMX B OCHOBE CO3/[aHUs OPCHAa U UMHIIKEBBIX (DaKTOPOB.

KiioueBble cioBa: ypOaHOHNM, YpOAaHOHUMHYECCKHHA JaHOMA(T, SPrOHUM, TOPOACKOW HHTEpHEp, OpeH.,
HMUJDK ropojia, OpESHINHT TOpOa.
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BRANDING AND IMAGE AS SIGNIFICANT FACTORS FORMING THE
URBANONYMIC SPACE OF ALMATY

Absract. The formation of urban space is a multifaceted phenomenon. Although architecture plays an important
role in the formation of a city, what it is called becomes even more important. Therefore, in the theory of architecture,
the architect gets the opportunity to work with the environment, and not with a specific object. The object in the
material space in which the architect works forms a common urban space. It can be variously called a particle of the
city, urbanonymic space, a particle of urban space, urban landscape, urban interior , urban landscape.

The structure of the onomasticon of the city of Almaty, historical changes reflected by actual data, names of
objects forming the image of the city are studied. Many cultural and ethnic objects that have become personal brands
develop tourism in the region. And its name is a factor influencing the formation of the brand. The image of the city of
Almaty combines modern business centers and Soviet postmodernism, which is reflected in the onomasticon of the city.
We see that the impact of the consequences of global globalization on the names of the objects of the city of Almaty
also prevails. Its advantages and disadvantages will also be discussed. An onomastic analysis was also made about the
names of objects of the last period that became the brand of the city of Almaty. The article is devoted to the review of
the names of objects that form the urbanonymic space of the city of Almaty, the analysis of the reasons underlying the
creation of the brand and image factors.
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K. HTAAXMETYJIBIHBIH I'bIJIBIMU MY¥PACBI: 3AMAHAYH TLJI
BIVIIMIHAEI'T CABAKTACTBIK MOCEJIECI

Angarna. byn FeulbIMM Makana Ka3ak Tl OuTiMiHIH #KepHeKkTi Mamanbl, Kaszak biniM akajneMHsChIHBIH
KoppecmoHneHT mymieci, Kazakcran PecryOnukacer 6inimM Oepy icinin y3zairi, KCPO araprty iciHiH y3miri, ¢uiosorus
FBUIBIMAPBIHBIH KaHauaThl, podeccop Kunast [llasxMeTyibIHbIH 3epTTEYyJIEpiH TajiayFa apHairaH. FajapiM Kazak Tin
Olitimi, TYpKiTaHy, JKaJIIIbl TIITAHy SHE Tl MEH 9/1eOMETTi OKBITY SICTEMEC] callaJlapbIHAAFbI prelii 3epTTeyiepi apKblIbl
FBUIBIMH OpTaJa KCHIHCH TaHbUFaH. Makanaia FalbIMHBIH CHOCKTEpi >KaHALIBUIIBIFBIMCH, TYXKBIPHIMIAMAJBIK JKOHE
ONiCHAMAIIBIK, TEPCHIITIMEH CPEKIICIICHII, JIMHTBUCTUKA SHIIMKIONCIMSIChIHA €JIeyJl YJIeC KOCKAHbBI aram oTiieii. by
3epITEYJiep CO3KACAM KOHE CO3603repiM (IepUBATONIOTHS, MOPQOIOTH) KYHEIEpiHiH ©3apa KATHIHACKIHIA TCOPHUSIIBIK
JKOHE KOJIJIAHOAJIbI IMHTBUCTHKA, OJICYMETTIK JIMHTBUCTUKA, YKAIIITBI TUJT OLTIMI CHSIKTBI MOCEIENep Il KAMTHIBL.

JKyMBICTBIH MakcaTbl — FAJILIMHBIH TiJ1 OUTIMIHIH OpTYpJIl calalapbIHAAFbl XKETICTIKTEPIH HEri3re ajna OTBIPHII,
QIeM/IIK YKOHE OTaHIBIK TiJ OiiMiMeH cabaKTaCThIFBIH JAJICIICY KOHE OJIapAbIH JaMy YAepiCiH KopceTy.

MakanaHblH ©3€KTUIM TiAAiK KyOBUIBICTAp MEH 3KCTPaTUHTBHCTHUKAIBIK YACPICTepi Tanmaynarbl 3aMaHayd
MIOHAPANIBIK TOCUIAEP TYPFHICHIHAH JMHIBUCTHKA CAlaChIHIAFbl 3€PTTEYy HOTHIKENIEPIH ChIHM TYpFbIIaH Oaranay MeH
KHHAKTAy KaxeTTuririmen aikpinaanaapl. K. [lasxMeTy/IbIHbIH 3aMaHayd TiJl FhUIBIMBIHBIH KaJIBIIITACYbIHA 30p YJIecC
KOCKaHBI TYXbIpbIMIanaael. O 3epTTey asChlH Ka3ak Til OUTIMiHIH TpaMMAaTHKAJIBIK LTIMIHEH OacTar, 63eKTi TiJITaHbIM,
STHOTaHbIM, CO3TAHBIM TAPI3Ail YaepicTepai 3epaeneyre IeiiH KeHEHTTi.

FaneiMHBIH JKapusiaHFaH €HOCKTEpi JIMHTBHCTHKA KypalJapblH >KaHA TOCULACPMEH TOJBIKTHIPHIN, aTalFaH
eHOEeKTep 3epTTey HhICAHBIHBIH Ma3MYH/IBIK asSChIH KEHEWTKEH/IIT] )KaIbl KOPBITHIHABLIAYFa Oonaabl. Makana COHbIHIA
K. HlasxMeTyJIbIHBIH ©31HAIK FRUIBIMU KOHIICIIUACHIH KAJBINITACTBIPFAH CPEKIIIC TULIIK TYJIFa €KCHI aTar KOpCeTuIe Il

Tyiiin ce3mep: ce3xacam, ce3e3repiM, AEpPHUBATOJIOTHSA, MOPQOJIOTHS, COLHMONPArMaJIWHIBUCTHKA, A3THOC,
JIUHTBOCOIIMY M.

Kipicne

O3eKTi JTMHTBUCTUKAJIBIK OAFbITTAp MEH KaHAJBIKTAP OPAalbIM FHUIBIMH TaJKbLIAy HBICAHBI
peTiHAe Ha3zapra anblHAIbl. ATaJIMBIIl 3epPTTEYAIH ©3CKTUIr 3aMaHayd JIMHTBUCTHKAIA
AQHTPOTIOIEHTPUCTIK ~ OAFBITTBIH  KYIICIOIMEH JKOHE TUIMIK TYJIFA MOCEJECIHE  FBUIBIMH
KBI3BIFYIIBUIBIKTBIH apTybIMEH THIFBI3 OalmaHbIlCThl. OChl TYPFBIAAH allFaH/a, FAIBIMHBIH TUIIIK
TYJIFAChIH KOCI0W JICHTeWIe TalaayAblH MaHbI3Ibl €KeHI aKbIH. ATaJIMBIII OaFBITTaFbl 3€PTTEYIICP
FBUIBIMU JUCKYPC MICHOEPIH/IET] 3epTTEYII TYJIFAaHBIH TUIIIK MiHE3-KYJIKBIH, OHBIH KOHIICTITYaJBIK
KYHECIH, TEPMUHOJIOTHSIIBIK KOJIIAHBICHIH YKOHE ©31H/IIK ePEKIISTIKTEPIH TEPEHIPEK TYCIHYTE KO
amaapl. byn 3eprreynep aBTOp TUTIHIH KYPBUTBIMIBIK-CTHIBAIK KBIPJIAPIH, YFBIMABIK amnapaTThiH
KaJIBITITACYy KOJIJAPBIH JKOHE aBTOPJBIH FHUIBIMHA YCTAHBIMBIHBIH TUIMIK KOPIHICIH KEIICHII TYpIe
3epaeneyre MyMKiHAIK Oepemi. Ocbhl apKpuibl Oenrimi Olp 3€pTTEYIINiHIH FBUIBIMH OaFbITTHIH
JIamMybIHa KOCKAH YJIECiH OarajayFa OJI alllaJibl.

bynan Genek TiNAIK TyJIFa KYOBUIBICHIH TAJIJIAy TEK JKEKE 3€PTTEYIIIHIH FRUIIBIMA MYPAChIMEH
FaHa IIIEKTEIMEMH, Oenrim Oip Tapuxu Ke3eHJAET! TIUITaHy FBUIBIMBIHBIH JKOHE FBUIBIMU
MEKTENTEP/iH KaIbIITACy 3aHIbUTBIKTAPBIH XKOHE OJIapblH 63apa ca0aKTaCTHIFbIH alKbIHIANIbI.

Ocbifan opail 3epTTeylll TYIFaHBIH TULIIK OOJIMBICBIH TOHAPANBIK TYPFBIIAH 3€pTTEy Til
OLTIMi, KOTHUTHBTIK JKOHE QJICYMETTIK-TYMaHUTAPJBIK FHUIBIMIAPABIH TYHICIHIET1 ©3€KT1 FHIIBIMU
MocenenepaiH Oipi peTiHae KapacThIpbliaabl. MyHOaik YCTaHBIM TUINIK TYIFaHBI TEK TUIIIK
OipJTiKTEp KYyHeci apKblIbl FaHA €MeC, COHBIMEH KaTap OHBIH TaHBIMJIBIK, MOJICHH YKOHE JJICyMETTIK
KbIpJapeIMeH OipiikTe 3epaeneyre MYMKIHIIK TyFbi3aabl. [loHapanblk 3epTTey IIeHOepiHzae
FBUIBIMH JMCKYPCTBIH KYPBUIBIMBI, aBTOPJBIH TaHBIM KEHICTIri, TEPMHHOJIOTHSUIBIK >KYHEHIH
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KaJIBINITACybl MEH KBI3METI, COHJAi-aK TiJ1 MEH OWjay, TUT MEH MOJEHHET, TUT MEH KOoFam
apachlHaFbl ©3apa OaillaHpicTap TepeH api Kyhenl TypAe TangaHaasl. byn OarbITTarsl i37€HICTED
3epTTEeYIi TYJIFAHBIH FBUIBIMU TyHHETAaHBIMBIH, KOTHUTHBTIK JKYHEIepiH KOHEe KOMMYHHUKAIIUSITBIK
CTpaTeTHsUIapblH TEPEHIPEK allblll, 3aMaHayd Til OUTIMIHAEri aHTPOMOLEHTPHUCTIK  OaFbITTHIH
KaJIBIITaCybIHA BIKIAIT €TEI.

Marepunanaap MeH dicrep

3eprrey marepuansl petinne Kunast IllasxmMeTysbIHBIH KapbhlK KOPIeH KiTanrapbl MeH
OHBIH TEOPUSITBIK JKOHE KOJIIaHOAIIBI TUT OUTIMiIHE KaThICTHI MaKaiaaapbl alblHIbI. ATanm alTKaHaa,
(WITOIOTHA-KOHTAKTOJIOTHSI, IEPUBATOIOTHS, MOP(HOIIOTHS, COIUONIPArMAIMHTBUCTHKA, COHIal-aK
Ti1 OLTIMI TEOPHSCHI OaFBITBIHIAFBI 3ePTTEYJIEP KAMTBIIIbIL.

3eprTey OapbIChIHIA KOJMJAHBUIFAH HET13T1 oICTepre MbIHAJIAP JKAaTaIbl:

a) CUNaTTaMallblK OJIC AapKbLIbl FaIBIMHBIH FBUIBIMH MYPACHIHIAFBl TUIMIK JEPEeKTep
1pIKTEJIII, KYHEICeHIN, OHBIH aBTOPJBIK TUTIHIH KYPBUIBIMIIBIK-CTHIBAIK €PEKIICTIKTEPl, YFBIMIBIK
anmapatel )KOHE FHUIBIMHA KO3KapacTapbIHBIH Ma3MYHJIBIK KbIPJIaphl CamalblK TYPFBIIAH TalIaHIbL;
0) COIMOJIMHTBUCTHKAJIBIK OJIC, OJ TUIAIH OJICYyMETTIK TaOWFaThIHA KATBICTBI KEH ayKbIMJIbI
Mmocenenepai memryre OarpiTTanrad (Kunast [asxmerynbl eHOEKTepiHe COLMOJMHTBUCTUKAIIBIK
KaFIalJIbl 3epTTEY OMICTEMECIH KOIJaHy ToH); ©O) KYPBUIBIMIBIK-CTHIIBIIK Tajaay OJICI aBTOP
TITIHIH ePeKIIeTIKTEPiH aHBIKTayFa OaFbITTANIBIN, OHBIH COUIEM KYPBUIBICHI, CTUIBIIK KOJIAHBICHI
YKOHE TEPMHUHICP/Il TTaliJaany Kyhecl KemeH Il TYPAe KapacThIPbLIa b,

HoTu:kesiep MeH TaJKbLIay

biznin malbIMaaybIMbI3IIa, ANABIHFBI  OYbIH  KaJBIITACTBIPFAH  FBUIBIMH  JOCTYPl
cabakracteiprad kepHekTi Tyra Kunast lllasxMeTyiisl Oonamak FeUIBIMHBIH HET13T1 KaFUAATTaphl
MEH 9JIICHAMAJIBIK YCTaHBIMIAPBIH TEPEH UTepill, Oap bl ©31HIH 3€pTTEY KbI3METIHJIe THIMI TYpJe
XKYy3ere achIp/ipl Aeyre 90aeH 0omaael. O FEUTBIMUA FYMBIPBIH TiJ1 OiTIMIHE apHaraH OUTIKTI MamaH.
Ocol Tycra Bumnbrensm ¢on ['ymMOOIbATTHIH Tin ¢unocoduschHIa KOpIHIC TamKaH TEpeH oiap
epekmie mazmyHra ue. On TUIAIH TaOWFaTHIH KaTaH EpeXeNep JKUBIHTBIFBI PETIHAE eMec, IIIKi
3aH/IBUTBIKTAp MEH JaMy YpIici 6ap TyTac xyie peTiHae 3epieney KaxerTirin kepcerexi [1]. byn
YCTaHBIM TiJT OUTIMIH (pOpMaITb/IbI OAFBITIICH FaHA IIEKTEMEH, OHbI KOIKBIPJIBI FRIIBIMHU KYHE PETIH/IE
TaHyFa MYMKIHIIK Oepemi. Atanran TeopusulblKk OarblT Kunast [asXMETYIBIHBIH FHUIBIMU
MypachIMeH Jie cabakTachi *)aTelp. Ocbl Typrbiad anranna, [lasxmerysl enoekTepi ['ymOombaT
HETi3JIereH TIIIH KYHEeIUIIK, TYTaCThIK KOHE TMHAMHKAIBIK JaMy KaFuJalapblH 3aMaHayH FHUIBIMU
KEHICTIKTE JaMBITBIN, Ma3MYHJIBIK TYPFbIIa TepeHICTKeHI aHrapbutaipl. FameiMablH «lllaprapamy
(punonorusi-konTakToNOTMs) MOHOTpadusacel, «Ka3zipri Ka3zak Tut» (IepuBaToOIOTHs, MOPHOIOTHS)
OKYJIBIFBI, «OpTa MEKTENTET1 TLT YCTapTy KYMBICTAPBIHBIH JKYHec», « OKyIIbLIapabIH kaz0arlia xoHe
aybI3IlIa CayaTThUIBIFBIH apTTHIPY KOJAApbDy omicTeMenik Tamaamanapsl, «Oit MmeH Ce3 xoHe «lc»
(ConmonrparMajIMHTBUCTHKA)  TOPI3Al  JKMHAKTAPABIH JKApbIK KOPyl KOIDKBULABIK  FHUIBIMHU
137IeHICTepAiH HOTMXKeci OOJMyMEH Karap, TUITAaHy FBUIBIMBIHBIH TEOPHSUIBIK JKOHE o/IiCHAMAIIBIK
JaMybIHa eJIeyJIi YIIeC KOCKaH MaHbI3/Ibl eHOCKTEp peTiHIe OaraHaIpbl.

Faneiv eHOekTepiHaeri alTKaH OWIapbIHBIH 631 OlpHele MakalaHbIH ©3eri 0onap eai. OHBIH
OopiH cumarTaln >kary MyMKiH emec. COHIBIKTAH 3€pTTEYIIiHIH OyJI OaFbITTaFbl HETI3T1 FHIIBIMH
HOTIDKEJIEpiHe FaHa KBICKAIla TOKTAJIMaKIbI3. ABTOPABIH FHUIBIM YKOJBIH/IA AFAH HET13T1 OaFBITHI —
Ka3akK TUI OUTIMIHIH TpaMMaTHKaIbIK 11iM canackl. ConbiH Herizinae 2007 xbutbl « Tanep-IIpeccy
OacracklHaH JKaphlK KepreH, «Kaszipri kaszak Timi» aTThl OKYJBIKKAa KOCBIMIIA OaramalbiK
JOpekeneri FRUIBIMU €HOCK Kaszak Tid OUTIMIHAET1 ipresi 3epTreynepiiH Oipi Ooibin TaObLIadbI.
ATtanran eHOEKTe co3:KacaM MEH Ce303TepiM XKyHelepiHiH (IepuBaToIOrHs MEH MOP(OIOTHUSHBIH)
e3apa OailIaHBICHl TYPKITaHy asChIHAA apHANBI KApaCTHIPBUIBIN, CO3/IK OYTIHIe JIEKCHKOJIOTHSITBIK-
JICpUBATOJIOTHSIIBIK TYPFBIAH TalJay >KacalblHAIbl. ABTOP MOP(}OIOTHS MEH CO3)KaCaMHBIH
apakaThIHACHIH AMKBIHIAI, OJAPJBIH IIeKapachlH HAKThUIAWAbl. EHOCKTIH >KaHAIIBUIIABIFBI —
appukcTepain OUDYHKIMIIBUIBIFBl KYOBUIBICBIH KEH ayKbIMJa KapacTelpybiHaa. FamsiM Oyi
KYOBUIBICTBI TEK JIEPUBATOJIOTHS IIEHOEPiHAEC FaHA €MeC, CHHTAKCUCTIK JCHTeH e /1e KapacThIpabl.
3eprreymi cesmiH OYTIHAIK JKOHE TYPJICHIMIIK [EHTeHIepiHe TOH KYpPbUIBIMIBIK CHIIATTap/Ibl
AMKBIHIAI, OHBIH JICKCHKOJIOTHSIIBIK, JEPHBATOJOTHSIIBIK, MOPQOIOTHIIBIK, CHHTAKCUCTIK KOHE
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CTHJIMCTUKAJIBIK KbIPJIAphIH KELIEH1 TYpAE HETi3[eN, KYHIbl TCOPHUSUIBIK TY>KbIPHIMIAP YCBHIHJBI.
Ocipece apukcTepAiH OMPYHKUMSIBUIBIFEI TEK JEpUBATOIOrUs MIEHOEpiHIe FaHa eMec, TUIIIH
CHUHTAKCHUCTIK UKEMIUTITIH apTThIPAThIH ayKbIMJIbI KYOBLIBIC PETIHIE ETKEH-TErKEMI 3epaeacHe .

Kunast Hlasxmeryinbl Ou(yHKIMSIIBUIBIKTE ap@UKCTEpAiH €Ki TYpIIi KbI3METT1 KaTap aTKapy
KaOlmeTiMeH TYCIHIIpedi: SFHM ce3kacamablK apuKCTepaiH CO3TYPJACHIMIIK  KbI3METKE
OelliMaenyi HeMece KepiCiHIIe CO3TYpIeHIMIIK adPUKCTEPIiH coKACAMIBIK KbI3METKE KATBICYBI
HOTWIKECIHJIE OJIApBIH KOCAIKBI €KIHIIN (YHKITUsAFa e 00TyHI [2].

Kazak TiniHIH JepuBaTONOTHUACH MEH MOP(OJIOTUSACHIH JaMBITYFa ThIH OarbIT YChIHFaH OyII
eHOEK FbUIBIMHU OW[IbI JKaHa JCHIreire KeTepreH KyHAbl TYBIHABI peTiHae OaranaHanasl. OKyJbIKTa
KOJIJaHBUIFaH FBUIBIMH 9/IeOMeTTep CaHBIHBIH 366-Fa, all KepKeM 9/1e0u HibIFapmanap TizimiHig 132-
r'e JKeTyl €eHOCKTIH JEePEKKO3IK 0a3aChIHBIH ayKbIMIBUIBIFBIH, 3€PTTCY/IIH KCIICH I CUIIAThIH JKOHE
TEOPHMSUIBIK Opi MPAKTUKAJBIK AaCIEeKTIIepAiH YiieciMal yiTackanblH kepceredi [2].  byn
kopcetkimrep Kunast I[llasxmerynsl eHOEKTepiHE TOH FBUIBIMH aIlapaTThIH KYWEIUIITiH,
TONIETIIUIITIH KOHE Kerllcasallbl HeTi3re CYHEHTeHIH alKbIH aHrapTajbl. FameiM o3 3eprreynepinie
OpPTYpJi FBUIBIMH OarbITTap MEH KOpPKEeM MOTIHAepAi cabaKTacThlpa KOJAAHY apKbLIbI TUIIIK
KYObUIBICTApbl KEIIEHMl TajjayFa MYMKIHIIK OepeTiH Oepik TeOopHsUIbIK-9/liCHAMAIIBIK HETi3
KaJIBIMTACTRIpAbL. T11 — KaJbITaCKaH JIMHIBUCTUKANBIK MapajurManapibl Y3IiKCi3 KaHFbIPTHIIL,
KaiiTa KapacThIpyFa MYMKIHIIK OepeTiH nuHaMuKanblK KyObutbic. Ocbl xeHinme T. Bunorpan
Oblmaii genm jkazanbl: «3epTTeyIll jkaHa TMapaJurMaHbl 1371y OapbhICBIHIA ol COJ KE3CHJE
KApKBIH/ABl JaMBIFAaH ©3r¢ FhUILIMIAPABIH ocepiH cesineni. CaHanpl He OelicaHanbl JEHreine
KApKbIH/bI JaMbIFaH FbUIBIMU OaFbITTBHIH TAJOHBI PETiH/AE TaHBUIA/IbI, aJl OHBIH KO3KapacTapbIHbIH
KopKeM-OeliHen  BIKNalbl HETi3iHAe KaHIail Mocenenepli KeTepyre OONaThIHBI KOHE OJapra
YCHIHBIJIATBIH KayanTapAblH THIMIUIITT aWkpiHganaaey [3]. Hotwkecinme Tinm OutiMiHAe XaHa
3epTTey OAaFbITTapbl KaJBINTACHIN, OPTYPJl FHUIBIMUA OaFbITTApIbIH ©3apa cabaKTacThIFbIHA JKOJ
ambUIAel. FambiM  TINAIK  KYOBUIBICTApABI TaphXH, MOICHH KOHE OJIEYMETTIK KOHTEKCTE
KapacThIPHITI, OJIAPAbl TMHTBUCTUKAIIBIK OaFBITTAPMEH YHISCTIPEII.

Kunast HlagsxMeTysIbIHBIH ©31H1IK OW JapalbIFbIH TAHBITATHIH Oip ’Kail — OHBIH 3€pPTTEYILILIIK
OpICIHIH KeHIIr1. ABTOPABIH (DHIIONOTHS MEH KOHTAKTOJIOTHS Macenenepine apHainran «lllaprapam
FpUTBIMU kuHaFbl 2006 xbuUTbl xkapusimanabl. Kunak «Manpaianas»y, «OH xak», «Coll xaky,
«EHcenmk» arTel TOPT TapyaaH Typaabl. «MaHnmaanasl» TapaybiHma AoOait KyHanOalyJIbIHBIH
WITTHIK 971cOU TiI/IiH OPHBIFYbIHA KOCKAH alpBIKIIA YJIEC MEH YIATTHIH PYXaHU-MOJACHH apalibIFbIH
caKkrayJarbl Imemrymn peni TammaHanel. byran koca Illokopim KymaitGepaiyib, Axmer
baiitypceinynel, Marxan JXymabaeB, Cynranmaxmytr TopaiirsipoB, Myxrtap ©Oye3oB, CokeH
Ceitpymmun, Inmusic XKancyripos, Coour Mykanos, Fabut Mycipenos, Fabunen MyctaduH ChIHIBI
op Ioyip OKUIAEepiHIH UIBIFapMalIbUIBIK 137CHICTEpl capajaHbll, OJapAblH Mypachl Aobai
TOCTYPIMEH YHece opOill, Ka3ak 9/IcOMeTTaHy FhUIBIMBIHBIH IPTeTaCchlH KaJlaFaHbI TOWEKTEIIE]II.

Kunast HlasxmeTysibl FbUIBIMHU 13/I€HICTEpIMEH KaTap, KociON ayaapMallblUIbIK medepiiriMeH
ne TaHbULAbl. On KemnTereH JApaMaiblK MIbIFapMaiapAbl caxHa TUTIHE JaibIKTam, ayaapMma
CaJIaChIHBIH 1UITepiNieyiHe BIKHaI eTTi. FampiM «AOGalablH aKbIHBIK MIBIFAPMAJapbIH OPBIC TiNIIHE
aymapy Mocenenepi» aTThl MakajlacklHaa AOall TMO33MACHIHBIH OpBIC TUTIHAE JKETKI3yJeri
OJIKBUTBIKTAP/IbI TaJIJam, ayJapMa carachblHa ChIHU TYpFbIIaH Oara Oepeni. JKMHAKTBIH OH Kak
KaHaThIHJArbl TapaybiHaa seprreynn K. Haceipu, F. Toxkaii, F. Moparumos, M. Fadypu, M. XKonumn,
M. Kapum, A. Tokombaes, III. AiirmatoB, JI. KyryJ1bTHHOB CHIHIBI KepIIIEC €1  OKUIIEpiHIH
HIbIFApMaIIbUIBIK MypachlHa Taljay acajca, aj CoJI jKaK KaHaTblHAa opHaiackaH Tapayzaa JI.
Toncroii, CanteikoB-Llenpun, M. 'opekuii, Be. PoxnectBenckuii, T.1lleBuenko, O. 'onuap, ['ere,
Tarop mbIrapManapsl KeHIHE aBTOPbIH ©31HIIK FRUIBIMH TYKBIPBIMIAPHI OastHIaIa IbI.

«IIlaprapam» xuHarbiHBIH «EHcenik» OenmiMminae «Enmik-Kebek», «Kpi3 XKibek», «Kan meH
Tep», «APIIBIH MaJl ajaH» TOpI3/l IIbIFapMajiap HETi31HJAe KOWBUIFAH CHEKTAKIbACPre apHaJIFaH
«OHepaiH Omik epinae», «Keieu Katpan» Topi3al pereH3UsUIBIK MaKaiajlap TONTaCTBIPBLIFAH.
Fanpim Tearp KoWbUIBIMIAphIHA KOCIOM TYPFBIAA Tajjay >KYprisim, OacTel pejaepi coMaaraH
aKTepJIepAiH OPBIHAAYIIBUIBIK mebepiirine gonenai Oara 6epeni.
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«okopim  KynaitGepaiyiapl  IIbIFapMaapblHAAFbl  3THOJWHTBUCTHKAIBIK JKOHE TapUXH
KOpiHICTEp» TaKbIPbIOBIHIAFBl MaKajlala YIATTHIK-MOJICHH OipIiKTEep MEH TYPMBIC-CAITKA KAaThICTHI
ataynap, OIET-FYPBINTHIK JICKCHKA, JKEP-Cy aTayliapbl ATHOJWHTBUCTUKAIBIK JEPEKKO3 pETiHe
TaJIaHbII, OJIAPJBIH CEMAHTUKAIIBIK KabaTTapbl MEH TapUXU HETi3/epl aHbIKTaNaAbl. Fambim Tinmik
OIpJIKTEP/Il XaJBIKTBIH TYHHUETAHBIMBI, PYXaHW KYHIBUIBIKTAphl MEH OJICYMETTIK TOKIpUOECiH
OeliHeNIeUTIH MOZICHH KO/ peTiHze Oaranaipl. OpOip aTtayIblH acTapblHAA XKAaTKaH TApUXH XKaJbl,
WITTBIK OOJIMBIC TIEH IOCTYpP Ca0aKTACTBIFBI KAH-KAKTHI 3€PJIEJICHIM, OJapAblH Ka3aK KOFaMbIHBIH
MOJICHH-PYXaHU JaMYbIHAAaFbl OpHBI KeHiHeH Tanmanansl. ABTop «Kosbl Kepmem — basuH cyiy
KBIPBIHIAFBl  ATHOJIMHTBOTAPUXM  aifFaKkTap» MaKaJlachblHAAa OJTHOJIWHTBOTAPUXU  JIEPEKTE,
MUQOJIOTHSIIBIK TAaHBIM MEH JIiHM YFBIM-TYCIHIKTEpMEH KOCa, Ka3aK XaJIKbIHBIH JYHHETaHBIMbl MEH
pYXaHH KYHIBUIBIKTApbl aMKBIH KOpCETiIeni. ATauMbIII 3epTTeyJiep OSTHOJMHIBUCTHKA MEH
JTUHTBOMOJICHHETTAaHy OaFbITTApPhIMEH YIIITaca KeNiN, Ka3aK XalKbIHBIH TYHUETAHBIMBI MEH PYXaHH
KYHIBUTBIKTAPBIH TiJT QpKBUTBI TAHBITAIBL.

K. [HasgxmeTynabl TiAAIH KOFAMIBIK KbI3METIH, OHBIH YJITTBIK MOJEHHUETIICH, OJCYMETTIK
OpTaMEH JKOHE KOFaM JaMybIMEH e3apa OailJlaHBICBIH epekiie OaranmaraH. byn keskapac Kazipri
QJICYMETTIK JIMHTBUCTHKAHBIH HET13T1 KaruaalapbiMeH ca0akracaibl. OJEyMETTIK JTUHTBUCTHUKAIA
TUT KOFaMJIaFbl QJICYMETTIK YAEpPICTePMEH, TUIAIK >KaFJasTIICH, TUIMIK CascaTIeH >KOHE TUIMIK
MiHE3-KYJIBIKIIEH OipiikTe KapacTelppliartbiHbl — Oenrimi.  Ockl  TyprelgaH  anra"jga, K.
[lasXxMEeTYJIBIHBIH TIJAIH KOJJIAHBIC asiChIH, KOFaMIIBIK KBI3METIH OHE YJITTBIK OOJIMBICTICH
Oaii;IaHBICBIH CUMIATTAUTBIH FHUIBIMU MAHBIMAAPBI OYTIHI1 QJI€yMETTIK JMHIBUCTUKAHBIH TEOPHUSIIBIK
yCTaHBIMIApbIMEH YHaeceai. by 6arpiTTarsl TYKbIpbIMaapasl O. CyneiiMeHoBa TUIIIH KOFaMIaFbl
KbI3METIH QJICYMETTIK (pakTopiapMeH cabaKTacTBhIKTa KapacThIpy apKbUIbl Herizaenai. FanbMHBIH
MIKIpIHIIE, OJEYMETTIK JIMHTBUCTUKA — TUT MEH KOFAaMHBIH ©3apa BIKHAJbIH, TUIIIH QJICYMETTIK
KBI3METIH XKOHE TULMIIK JKaFJasTThIH CPEKIICIIKTEPIH 3ePTTCHTIH FHUIBIM cajachl [4].

Faneim «Ka3zak eminig TiT — Ka3ak Ty, «AHa Tuti, AGait Tinl, YT Timy, «Myxtap Oye30B
JKOHE Kaszipri Ka3akK TUIIHIH QJIYMETTIK TBIHBICE), «MyXTap ©Oye30B HIbIFapMallbLIbIFbIHIAFbI
QJIEYMETTIK JIMHTBUCTHKA (COIMOJUHTBUCTHKA) MOCENeNepi», «¥ITTHIK KOHE MEMJICKETTIK
OYTIHAIKTIH Kemin — OipTyTac Ka3aKThIK JIMHTBOCOIIMYM KaJBIMTACTBHIPY» TaKBIPHIOBIHIA JKa3FaH
MakananapblHa Ka3akK TiTiHIH KOFaMmJarbl OPHBI MEH KbI3METIHE Tajjay Kacarl, TiAIH YITTHIK
Olpereiik TeH pyXaHW TYTACTBIKTBIH TIPETri €KEHIH FBUIBIMH TYPFBIIAH ANIenaciial. ABTOp
«MyxTtap ©Oye30B IBIFAPMAIIBUIBIFBIHIAFEI  ONIEYMETTIK JIMHTBUCTHKA (COIIMOJMHTBUCTHKA)
MoceJieNiepi» JeTeH MaKalachblHIa Ka3ylibl MIbIFapMaliapbl apKbUIBl KOFaMIaFbl TULMIK YKaFIau bl
OelfHeni TypAe CHUMATTail OTBIPBIN, TUIMIH OQJIEYMETTIK KbI3METI MEH YITTBHIK OOJIMBICTHI
alKpIHIAYAaFbl PONIH TEPeH MaibIMAaiabl. FalbIMHBIH HETI3ri TY)KBIPHIMBI Ka3aK KOFaMbIHIA
VITTBIK JKOHE MEMJICKeTTIK OIpiikTi cakTay YHIiH OipTyTac Ka3aKTbIK JHMHIBOCOIIMYM
KaJBINTACTRIPY KakeT. Byl maes oneyMeTTIK JIMHIBHUCTUKAaHBIH OacThl KaruaalapbIMEH YHJEC,
OUTKEHI TUIAIH JaMybl MEH KbI3METi KOFAMHBIH OJIEyMETTIK KYPBUIBIMBIMEH, TAPUXHU KaFJailbIMEeH
’KOHE YITTHIK CAaHACBIMEH ©3apa YHIECTIKTE TaJIaHa/Ibl.

ABTOPIBIH FHUIBIMHU-IITBIFAPMAIIBITBIK KBI3METI TEK 9JICOUET MEH Til CalaChIMEH MIEKTEIMEH,
KOFaMJIBIK KbI3METIEH nie cabakrac epouni. byran «lllaprapam» moHorpaduschiHIarbl «OKIMET
omnik ercim» (1991 x.) xatel MeH «Cemelt — ceniMai kama» (2001 x.) xazbamapsl gonen Oosa
ananapl. FameIMHBIH KOFaMJIBIK OCJICEHIUTITI MEH KalpaTKepIliK KaCHETTEepl TUHTBOCASICH TTapaurmMa
TYPFBICBIH/IA FBUIBIM MEH KOFaM apachIHAFbl KOTIp POJIiH alKbIHIANIbI.

ABtop «Cemeii — ceHIMI Kaja» JIETeH MaKaJlachblHIIa alaMJIbl TeK «I9KOHOMHUKAIBIK JKaHyap
peTiHae KapacThlpMaii, OHbI ©3 OOJIMBICBIH CaKTaraH PyXaHU TYJIFa PETiHIE TaHy KEpek», — Jel
©31HIH FBUIBIMH-23aMaTThIK YCTaHBIMBIH OuTmipeni [5]. ABTOPIBIH «Ka3aKThIH Ka3ak OOJybIHA
Epricte ymit, Cemeiine ceHim 0ap» JereH TYXKBIPBIMBIH YITTBIK PyX I€H TUIAIH TYTacCThIFbIHA
nereH Oepik CeHIMHIH KepiHici peTiHae Oaranayra 00IaIpl.

K. [lasxMeTynbIHBIH FBUIBIMH ~ MYpajapblH 3aMaHayd Tl OigiMi  MacernenepiMeH
cabaKTacThIpyia OJIAPJBIH dICHAMAJBIK KYHABUIBIFBIH JKaH-KAKThl €CKepY MaHbI3IbI. FambIMHBIH
Ka3aK TUIIH OKBITYFa KaTbICTBl TEOPUSJIBIK TY)XKBIPIMIAphl Kasipri Oumim Oepy »xyiecinmeri
KOMMYHUKATUBTIK, (PYHKIIMOHAIJIBIK »OHE KOTHHTHBTIK OaFbITTApAbIH HETI3r KaruJalapbIMeH
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yuaeceni. Ocbl TYpFBIIAH aiFaHAa, OHBIH TULMIK OIpJIKTEpl KOJAAHBIC asChIHAA TAHBITY, CO3
MarbIHACBIH MOTIH HETi31HJE€ MEHIepTy XKOHE TUIMIK KYOBLIbICTApIbI KEIICHII Taljay KOHIHJETi
FBUTBIMH YCTaHBIMJIAPHI OYTIHT1 MOTIHTE OargapiiaHfaH OKBITY, (DYHKIIMOHAJIBIK CayaTThLUIBIKTHI
KaJIBINTACTBIPY JKOHE KY3BIPETTIIIKKE HETi3AenreH OiniM Oepy TananTapblMEH TOJBIK cabaKTacabl.
CoHbIMEH KaTap FajdbIMHBIH FBUIBIMA MalbIM MEH MPAaKTUKAJbIK JaFIbIHBl YIITACThIpyFa
OarpITTalIFaH O/IiCTEMENIIK KO3KapacTapbl Ka3ipri MOTIHMEH JKYMBIC, TUCKYPCTHIK Tajijay »KoHE
CBIHHM OHMJIAyJIbl TaMBITY TEXHOJOTHUSIIAPBIH KETUAIPYIE 1€ ©3eKTUIIriH cakran oTelp. Con cebemnri
aBTOPJIBIH FRUIBIMU MYPacChIH Ka3ipri Ti1 OUTIMIHIH *aHa OaFbITTapbl TYPFBICBIHAH KaiiTa 3epAererl,
OHBI OKYy YIEpiCiHEe THIMJII EeHri3y Ka3aK TUIIH OKBITYJbIH FBUIBIMH-IICTEMENIK HETi3epiH
KETUAIpyTe bIKIa eTei.

Faneimubiy «Oi MeH ce3 koHE ic» (COIMONparMaJuHTBUCTHKA) KUHAFbIHA €HTeH «bimim
Oepy MeH TopOueney YIepiciHIeri WHHOBAIMSIIBIK TEXHOJOTHSIIAp KOHE Ka3aK TUTIHIH IMOHIIK
MopTeOec» aTThl MaKajdachkl 3aMaHayu Oi1iM Oepy KeHICTIriHae OYTiHT1 KYHI JIe ©3€KTi. 3epTTeyIi
AbGait KynanOaityeiHbIH «ICTiH 0ackl — peTiH TaHBIMAKTBIK» JIETCH OJiCHAMaJbIK MaibIMbIHA
CYHlieHe Kelle, €H aJJIbIMEH, Ke3 KEJTeH OKBITY OPEKETiHIH MaKCAaThlH aHBIKTay KaXKETTITiH ajiFa
TapTaabl. FajapIMHBIH TIiKIpiHIIE, OKBITY YIEpici YITTBIK MYAAE MEH eNIiK KYHIBUIBIKTap
TYPFBICBIHAH JKY3€T€ acybl THIC JKOHE OYJI JKayalKepIIUliK TeK TUI MaMaHJapblHA FaHa eMec,
OapiblK TOH MyFalimjepiHe opTak. OHNTKeHi OapinblK FBUIBIM HETi3Aepl Kaszak TuUIiHAe
OKBITBIJIATBIHJIBIKTAaH, Ka3aK TuUTl Oip arblHAH OKy ToHI 0oJica, eKiHII >KaFblHaH OuTiM OepyniH
HETI3r1 Kypasibl KbI3METiH aTkapaabl. OChl HEri3ie aBTOp «HEHI OKBITY KEpeK», «Kajail OKBITY
KEePeK», «KIM OKBITY KePEK» JIETEeH 63€KTI MaceeNiepre KemeH 1l Typae Tajuaay xKacausl [6].

K. [IasxMeTyJIbIHBIH FRUIBIMA MYpAJIapbIH 3aMaHayH Ti1 OLTiMI MaceleNiepiMeH YIITacThIpyaa
OJIApJIbIH O/IICHAMAJIBIK OJICYETIH JKaH-KAKThl €CKEPY MaHBI3Abl. OCIpece FaIBIMHBIH OJliICTEMEre
KATBICTBl TY)KBIPBIMIAPBIH Ka3ipri OuriM Oepy >KyHeciHIH TajanTapblHa COMKeC KaiTa MmaibIMjarl,
onapApl OKBITY YJAEpICiHIE THIMII MaiJalaHy >KOIAApbIH HAKThUIAY KaXeT. DByTIHT1 KYHI FallbiM
YCBIHFaH TEOPUSIIbIK KaFuaanapabl Ka3akK TUIIH OKBITYIbIH KOMMYHHUKATHBTIK, (DYHKIIMOHAJIBIK KOHE
KOTHUTHUBTIK OarbITTapbIMEH Ca0aKTACTBIPYbIH FBUIBIMU-JICTEMENIK HEeri3/epiH allKpIHAAy ©3€KTi
Macene 0okl TadbuUIaabsl. MocelieH, FaJbIMHBIH CO3 MaFbIHACHIH MOTIH HETI31H/IEe MEHIEepTY, TIIIK
OIpIIKTepAiH KBI3METIH KOJIJAHBIC AasChIHAA TYCIHAIPY >XOHIHIEr! oICTEMENIK YCTaHBIMIApbIH
OyriHri (QYHKIMOHAIIBIK CayaTThUIBIKKA OaFbITTaIFaH OKBITY TEXHOJOTHUSJIAPBIMEH YINTACTHIPYFa
Oomanpl. CoHpmaii-ak OHBIH TUIMIK MaTepUaNbl TaugayJa FHUIBIMA TAaibIM MEH TMPaKTUKAJIBIK
JIaFJIBIHBI KaTap JaMbITyFa HET13/IereH Ko3KapacTaphbl Ka3ipri MOTIHMEH KYMBIC, TUCKYPCTHIK Tajaay
’KOHE CHIHU OiJIayIbl JAMBITY iCTEpIMEH CabaKTACHII JKaThIp.

Kunast [lasxMeTYJIBIHBIH FBHUIBIMHU-TICIATOTUKANBIK YCTAaHBIMBIHBIH ©3€TiH OuTiM  Oepy
YZA€piCiH IyMaHIaHABIPY JKOHE 13TUICHIIPY UAesACH Kypailabl. by Karumanap oHbIH 3epTTeyiepiHe
TE€K TEOPUSUIBIK JCHreiJe FaHa €MecC, HaKThl TUIMIK-TaHBIMIBIK Tajijayliap apKbUIbl Ja ailKbIH
Kkepinic Tabamsl. 3eprreymi 2011 oxbutel  kapelk kepreH «Oifi MeH ce3 koHe Ic»
(«ConmonparMaIMHTBUCTHKA») aTThl eHOerinae AGai KyHanOaiysIbl MIBIFApMANTbUIBIFBIH YIITTHIK
00JIMBIC TIEH KOFaMBIK CaHa HBOJIIOMHICHIMEH cabaKTacThIpa 3epAelien, aKblH TiJIiH Ka3akK TUTiHIH
TapUXU-MOJICHH JaMyblH aWKbIHIAWTHIH TEMIPKA3bIK pPETiHIE TaHHABL. AOail Mypachkl TEK o1e0u
KYObUIBIC eMeC, TUIMIK JOHE pPyXaHU >KaHFBIPYAbIH KEIIeHII MOJeli peTiHae OaranaHabl.
FanpIMHBIH MOPTpPETTIK CUMATTaFbl FHUIBIMH Makajajlapbl YITTHIK FBUIBIM KEHICTITIHAE epeKIle
OpbIHFa He. ATajMbIll €HOEKTep Ma3MYHABIK TEpeHMAIriMEH J>KOHE TaHBIMIBIK >KYHEIUIiriMeH
epeKIIeNeHin, Oenriai  Oip FBUIBIMM TapajurMa asChlHIA TYTac KOHICNTYAIIBIK KYyHe
KaJbInTacTelpansl. Atan aiftkanna, Kaiieim Myxamenxanos, Axmenun blckakos, XKymaramu
[[TakenoB, PoOura Ceiapik, OOmyonu Kaiimap ChIHABI KOPHEKTI TYJIFalapAblH FhUIBIMU-
MEeIaroruKaiblK KbI3METI MEH TULAIK 3eprreyiiepi (QyHKIMOHAIJBIK JKOHE MparMaTHKaIbIK
aCTeKTiJe KaH-)KaKThl TaJaHa lbl.

OJIeTTe, WIBIFAPMAIIBUIBIK JEM JKAHAIIBUIIBIFBIMEH Opi JapajblFbIMEH EpPEeKIIeICHETIH,
aBTOPABIH aMKbIH TYJIFAJbIK OOJMBICHIH, KAJBINTAH THIC HJESAap YChIHY JKOHE TOCBIH IICHIIMIEP
Ta0y KaOlJeTiH TaHBITAaThIH aJaM JpEeKeTiHIH epekuie Oip Typi perinae TyciHizenmi [7]. Adx
KaJBIITAaH ThIC OMJAay YIIIH FBUIBIMHBIH €31 «CTaHAApPTTaH ThIC HOTIXKE OHIIpYyre»
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OaFbITTAIFAH/IBIKTAH, aJlaM KONITEreH KaOlIeTTep MeH KacueTTepre ne 00Iybl KaKeT: MOCEIICHI oI
Oaiikaii Oy, olay UKeMILTIT1, KaObUIIay AbIH TYTACTBIFBI, YFBIMIAPABI ©3apa JKaKbIHAACTHIPA amy,
COH/a-aK aJIbIHFaH HOTWKeJepal Oaramam, keTuimipe Oury kaGimeti [8].  Illamacsr,
IIBIFAPMAIIBUTBIK  OMJIayFa TOH OCBhl KACHETTEPAiH KOMIIUIIri aBTOp TUIIHAE KOpiHIiC Tadabl.
FrimpiMu akMKaTThl MOMBIHAATIIAN KOWMAWTBIH €peKIne OUTIKTUTIK 3epTTeylll eHOCKTepiHIH Kai-
KaiicbiHa OOJIMAChIH TOH camaiblK Oelri Jenm TaHbUIabl. ABTOPIBIH CO3 KOJIAHY OaFbITHIHIAFbI
epekmemkTepl o3reme. Kunasr [1lasxMeTyJIBIHBIH FRUIBIMHA CTHJIBJIET] €IIKIMIe YKcail OepMenTiH
e31HIK Ten KontaHOacsl Oap. On FBUIBIMH 3€pTTEyJIepiHAC aBTOPIBIK KOJIJAHBICTAPIbI KyHeni
TYpZ€ 9pi MakcarThl KoJgaaHaabpl. MyH1ail KOPKEMIIK TOCUIACP FHIIBIMH OWJIBIH MOHIH aIa TYCIII,
KYpJesi TUIIIK KyObUTbICTap bl YFBIHBIKTBI 3p1 9cepIIi KeTKi3yTe )KapaeMaece i,

[IprrapManibUIbIK a1aM  JapaJIbIFBIHBIH TEPEHACH JamMyblHAa BIKHAT eTemi. Agam JyHHEHi
TaHBIM-011€ OTHIPHIN, OHBI ©3 CaHACBIHIA IIBIFAPMANIBUIBIK TYPFhIIAH OeWHeNeW i, COHBIH
HOTWIKECIHNIE «OCMHENIeHeTIH OOJMBICTBIH EpeKIIeNiKTepl OeiHeneymriHiH TaOuFaThiHA cail
TYpPJIGHTeH KajibinTta KepiHic Tabamel» [9]. Kepuekri ramsim [.B. Kommanckuii cTHIBAIK
JApaJIBIKTHI TULMIK KypaJiap HET131H/e TY31JIETIH TepeH Ma3MyHMEH OailIaHbICThIPAIbl, OYJI peTTe
aBTOP LIBIFAPMAIIBUIBIK TYJIFA peTiHae Tanbuiaasl [10].

[IMassxMeTyJIBIHBIH TUIAIK JUCKYPCBIH Tayijaay OapbIChIHAA TIIAIK OIpIIKTEpiH KOJIIaHBIC
epeKUIeNiKTepi, OJapAbIH MOTIH TY3yA€r1 KbI3MeTI MEeH KOMMYHHKATHUBTIK aneyeTi P. CrI3/1bIK e

H. Yonuaig FeUIBIMU TY>KBIPBIMIAPHI HET131HE KapaCTHIPBLI/IBI.

P. ChI3OpIKTBIH TiKipiHIIE, CO3MIH MOTIH INNHIErT KbI3METI MEH KOJJAHBIC EpEeKIIeNiri
aBTOPJIBIH TAHBIMBIH, TUIMIK IMIEOSPIIITiH KoOHE KOMMYHHUKATUBTIK MAaKCaThIH alKbIHIAWTBIH HET13T1
Kepcetkimrepaid Oipi 6ombin Tadbutanbl [11]. Ockl opaiina aBTOPIBIH FRUIBIMH MaWbIMAAYJIaphI
MEH KYpJein Ma3MyH/Ibl KopKeM-0elHel1 CUTaTTa )KEeTKI3y1eT1 TULMIK IeOepIiri alkelH KOpiHEeIl.

byran 3epTTeymiHiH «Kep aHaHBIH TOJIFAaFbl KbICKaHAAM, MaHapJal >KapKbIpay, FaIIbIKTHIK
xa0apIbIChIHAAN, Tenere TEeHI3MIH TOFBI3 KabaT TOJKBIHBIHIAN, AaTbhUIFaH KaHAPTAYIbIH
JKaJBIHBIHAAN, Cakara KOPFAchlH KYHWFaHIaW, KEeMTIK JKarajlaraH OypaiKel MTTEH, KuIered Kapa
OyiTTail, KeMepiHeH acKaH Japusijiaill, TOpAarbl TOThIIAM, KapKbIH Y3/l KaCTBIFBIH TalKaHIaM,
CEPTTEI» TOpI3Mi YTHIMIBI TEHEYJEPAl COTTI KoJmaHFaHbl momnen Oomna amamel. An «Oit men Ces
xoHe Ic» (commMomparMaaMHIBUCTHKA) aTThl 3€PTTEYiHAE 3€pTTeyIli TUIIIK-CTUIMCTUKAIIBIK
KYpalaapael, ocipece OJIUTETTePAl KOpPKeMIIK MIHIAETKEe cail KoJijaHaabl. ABTOp 3eprTey
eHOCKTepiHJe FBHUIBIMUA OWABl HAKTBHUIAY JXOHE Ma3MYHBIH aWKbBIHIAYy MAaKCaTBIHIA «daHCapiivl
aApMamy», «aHCapivl Keleuwek», «acbll apMamny, «30p MYpamy, «MYKAIMac xicieepy, «KAIMKblCbl3
aoan Keyiny TOPI3Ii KOJMAAHBICTApIbl COTTI YCHIHA/BI.

FrimeiMu MOTIHIETT OMIBIH SKCIIPECCUBTIK Opi MParMaTHKAIBIK 9CEPIH KYIICUTY YIIH aBTOp
«IAHCAHOIPMEH  HCOHKINICYH, «eMIpeHeeH KOHINY, «OYIKbIHEAH JHCYPeKy», «MAa20blpavlK cblOazay,
«UWBIPALIILL WBIHOBIKY, «OHIKMI NIKIpY, «MYNEANbIK CblOA2a», «INUSOHObIK KOJIeHKe» (032eHiH
bIKNANBIHAH WbI2A AIMAY MASBIHACHIHOA), «MOMANbObIK MYPAMy (HCAH-IHCAKMbL KAMMbBLIZAH MYNKI
uoean), «0epKyMaH KOHIN» (MYPaKCul3 NCUXOIOSUAILIK KYU), «INOC IB0JIOYUSCHIHBIY CIVIECIy,
«PYXAHU HYPIbL WOSBIPY», «YMIMMI YMMBLILICY, «CEHIMOI CEPRiNicy, «ICMEemUKaIblk MYKICMIKy,
«uankap Ypnaxy, «ymuiumapivik 0a2a», «OneHUl O1ePMEHOIK», «HCAHCEDIN AHCaA3apMAHObIKY
TOPI3/11 KOHTEKCTIK 9pi aBTOPJIBIK CHIIATTAaFbl SIIUTETTEPre >KYTiHTEH.

H. VYomumin TyXbIppIMIaybIHIIA, TUIAIK OIPJIKTEPIIH KOJIJIAHBICHI TEK OJIAPIBIH TUIIIK
MarblHACBIMEH FaHa MIEKTeIIMEH, KOMMYHHKATUBTIK JKaFJasTIICH, aApeCaHTThIH MaKCaThl KOHE
VITTBIK-MOJICHH TAaHBIMMEH Ca0aKTaCTHIKTa KapacThIPBLUTYBI KakeT [ 12].

FoutbeiMu  OasiHmaynblH — CTWIIBIIK — OpICIH  KeHeWTy  yuriH, AGaii  KyHanOaiiyisl
IIBIFAPMAIIBIIBIFEI  MEH Ka3aK XaJKbIHBIH TapUXH TarAbIPBIHBIH ©3apa THIFBI3, aXXbIpamac
OaliTaHBICBIH KOpPCETy MAaKCaTbhIHAA JOCTYPJi TUIMIK KOJJAHBICTA CHpPEK HeMece MyJae
KE3JECIIEUTIH «PYX 9KON02UACHLY, «KOHIN KYIA3bIMKAH Ol Meweynici», «ecKi co30iH KacnagbiHd
Jcana ces30iy Kaumazvly, «CyOvbeKmuemi KOHINOIY KoOicly, «oMip OaKbIMbIHbIE 0Mi», «HYPIbL
WLOBIPObIY OKINLY, «CLIPKAM COULEM», «ICMEMUKANbIK MYKICMIKKe WaLoblayy, «KaublpblMObl
2ANBIMObIKMbL  CblOARANAY», «AKUKAM  OOJIMbICIbIY — CIVIENeHYi», «3YAmMam Ounikmiy KaHObl
uleyeeni», «HamvlC NepHeCiH WbIMbIPIAma 0acyy, «KemeHeepiik CYOCMAaHYUACHL), «Ulanaeammol
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YA0a emKeH oMip», «MOKbIpay Ke3eHiHO0e2i MapeayiblKmbly KYHOAbLy, «KA3aK Mili 2aiakmuKkacsly,
«IAHCAZMBIUL COIZBIZBLY, (CAACAM OULARLLY TOPI3A1L aBTOPIBIK MeTadopanap KyYMCaIFaH.

AT TIIAIK KYOBUTBICTAP/IBI TANIAYABI TEPEHICTY KOHE FHUTBIMHU OMIBI IOJT 9p1 dCepIIi KETKI3y
MaKCaThIH/Ia aBTOP KOJIJTAaHFaH ACCOHAHCKA HETI3/ICNITeH «OUCHIPARAH OJIKbLIbIKY, «03bIK Oy, «YA2ili
yoepicy, «aupvbiKuia arauiubliy, «epeH enuliny KOJJaHbICTaphl MEH aJTUTepalusra Heri3fesreH
«MagovIpOblY MAKRANHCALIN MAKHOAYbLY, «KYpecywi Kaiameep Kaupamvly, «kahapavl KyHOepoezi
KahapmanovlKy, «KYpbln Kemy Kamepiy», «Kaxdculpivl 04 Kapblumbl KAOAM», «CepeeK CAHAHbIH
cepninOinieiy,  «MYpakmvl  MYbLIPHAMAY»,  «KYHIIpMMeH2eH  KYH  KelMecKe  KemKeH),
«MOKMeliI0eH2eH  MOKbIPARAH — MObIUApIaApy, «JxHCyueni dcapevly TIpi3ll  (POHETHUKaIbIK-
CTHJIMCTUKAJBIK amMaliap MOTIHHIH Ma3MYHBIH alKbIHAM, OHBIH KOPKEMIIK-TaHBIMJIBIK dJICYyeTiH
apTThIpyFa KbI3MET €TKEH.

Faneim o3 eHOekTepiHIe MaFbIHABIK JKaFbIHAH ©3apa JKaKblH CHHOHHUMIIK KaTapiapibl
YTBIM/IBI KOJIJAHY apKbUIbl OMABI 1M1, TOJNBIK Opi KOPKEM KETKI3yre YMThUIaAbl. ATan alTKaH[A,
«ecne-b6ecney, «Jenipme-1anvipmay, «OeuiMOiNiK-0etinoiliKy, «AHCYMAaAK-2Hcaoayy», «0dPMeHCi3-
OHMAUCHI3Y, (YUAPY-MONUDBLLIAYY, «MOAAM-NAULIMOAYY, «MYUIHOEY-MYHCLIPLIMOAY», «Oemeyiul-
JHCOHEYIU Y, «Mepeli-Mapmedey, «KLIMIH-KIpOiKy», «MAMYKMbIK-MO3aKMbIKY, «3eliH-3epoey», «Kyul-
Kyamy TIpi3lli CHHOHHUMIIK >KymnTap Oenriiai O1p YFBIMIBI Op KbIPbIHAH alllbITl, Ma3MYH]IbI HAKThLIAY
KBI3METIH aTKapajsl. Byl KonmaHeIcTap aBTOPIBIH TUIAIK TalFaMbIH FaHA €MEC, FHUIBIMH OWJIBI
KOIKBIPJIbI )KETKI3YTe JIET€H YMTBUIBICHIH J]a aKbIHIANIbI.

ABTOp CTHIIBJIIK-IKCIIPECCUBTIK MaKcaTTa Napueiuisnust TocutiHe sxyriHemi. Ceinemui
WHTOHAITMSIIBIK TYPFBIIAH 9/IeHl OeJIeKTer, Xeke ¢pasagapra KIKTEYy apKbLUIbl aBTOP OWJIBIH
KOPKEMIIK KyaThlH apTThipaabl. MoceneH, «AOall ce31 — YITTBIK KOHE TUIMIK JaMydarbl
TemipkasbIK» aTThl MaKaidacklHIArel « Kymuin — Temipkasvik. Kenicmipin aiumxan. Apmuvik-kemciz
0211 aumkawy» JETeH KYpPbUIBIMAApD aBTOPJIBIK OMABIH aMKbIH, HBIK 9p1 3MOLMOHAJIbl PEHKTE
OepiyiH iCKe achIpabl.

3eprTeymni  OKbIpMaHFa aKmapaTThl OCWHeNl opl TYCIHIKTI JKETKI3y MakcaTblHAa mepudpas
TOCUIIH A€ MakcaTKa cail >Kymcaiasl. MaceneH, «Anawt kexcindepi» TipKeci apKbUIbl Auiard
KO3FaJIBICBIHBIH OKUIIEPiH, SIFHU AJaliopja 3USIbUIAPbIH MEH3ECE, «UbleapMAauibliblK OYKeHi»
KOJIJIAaHBICHl apKBUIbI ©HEp MEH OWIBIH WIOFBIPJIAHFAH OpPTAChIH O€WHeN Typle CUIATTau[Ib.
Mynpaait nepudpasgap FbUIBIMA  MOTIHHIH Ma3MYHBIH TEPEHJETIN KaHa KOWMai, OHBIH
9KCIIPECCUBTIK Opi TAHBIMJIBIK BIKITAJBIH aPTTHIPAIbI. FalbIMHBIH TEPMUHOIOTHUSIIBIK O1pITIKTEP/Ii e
FBUIBIMU-TAJIJAMAJIBIK MaKCaTKa cail 1piKTel, FhUIbIMU-aHAIUTUKAIIBIK MaKcaTKa cai >kyieni Typae
KOJIJaHFaHBIH Oaiikayra Oomanel. MaceneH, «Kasipri Ka3ak Tiji (gepuBaTosnorus, Mopgonorus)»
OKYJIBIFBIHIIA «03apa uoeHmuguxayuaiay (UoeHmu@dmeHnoipy)», «CUHEPSeMUKAaIblK OYIKbIHbICY,
«Hcazyovl  hemummeHnoipy», «K8AUKOHCMPYKYUSL», «OOIUSAMOPIBIK 0dpedice», «NPUHYUNMI
bemoOypvicy TOPI3A1 TEPMHUHACP Oenriai Oip TIIAIK KYOBUIBICTAPABI JOJI CHUIIATTayFa OarbITTaJIBII
Kaneimrackad [2]. 3eprreyminig «Oii meH Ce3 xoHe [c» (connonparMalnHIBUCTHKA) KUHAFBIH/IA
«2eoepauanvlk 0emepMUHUZM bIH2ALLLY, «KOHBIOHKMYPANbIK KYUKbLIXCY» TUITEC YFbIMAapMEH
KaTtap, «OUIemanmmuolk Wewimy, «AHOMATUAILIK AYbIMKY», «MOMAaib0bl MYMbIHAMbIH HCYPHAKY,
«OHMAtLIbl ONIUeM, «COYUYMObIK ce3im» T.0. aHATUTUKAJIBIK TIPKECTep FhUIBIMU aifHaJIbIMFa TYCKEH.
ATtanFaH TULIIK OIpJiKTep aBTOp TapamnblHAH KOPKEMIIK dcep TYABIPY MaKCaThIHIA €MEC, FHUIBIMU
nanbpIMIay1bl HAKThUIAM, YFBIMABIK anmapaTTsl ISJJEI, Tajjay TEepPEeHIIrH apTThIpy MaKcaTbIHIa
Konnanbuianael. OChl apKbUTBI aBTOP FBUIBIMH JHCKYpPCTa TEPMHH)KAcaM MYMKIHIIKTEPIH THIMII
MaiiTaJIalbII, 3€PTTEY HbICAHBIH KaH-)KaKThl CUIIATTayFa YMTbLIAbI [6].

Bbynan 6i3 aBTOpIBIH FHUIBIMH TEPMUHOJIOTHS CATACHIH/IA Ja CATMKAJIbl KbI3MET €Till, OasHIbl
JKYMBIC THIHJIBIPFaHbIH OalKaliMbI3. 3epTTey €HOCKTEpIHIE aBTOPJBIK ce3kacaMm (hakTijaepi ae
Ke3neceni. Artam alTKaHza, mywiHObleep, YAbICMbIK CAHA, dMHO3epoe, endHcaobl TEPMHUHIEPIH
YCBIHBIT, «Ka3ipri Kazak Tial (aepuBaTosiorusi, MOp(hoorus)»  OKYJIBIFBIHAA AKKYMYIASMUBMIK
KBI3MET JETEeHHIH OPHBIHA 02HeKepiecmipeiu, Hapiendipeiu ce3nepid konganca, an  «Oii men Ce3
xoHe «lc» (CoumornparMaaMHTBUCTHKA) KUHAFbIHAA «CO3M1 SCEMJEIN, KOpKeMIeNn KOJAaHy»
JIETeHHIH OpPHBIHA «CO32cnemy JETEH )KaHa TEPMHUHII (HEOJOTH3M) KyMcaraH. Tarbsl OChl eHOCKTe
«HON0eHy» — KaHa co3 (HEOJIOTHU3M) Ke3/eCe/Il, «HOD CO31HE «-ACHTY» KYPHAFhI JKaJIFaHbIII, )KaHa
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MaFbIHA JKacaJiFaH; oJ1 KeOlHe Ka3ipri TULMIK KOJIaHbICTa (MaTeMaTHKa, TEXHUKA, aybI3eKl coieye
OipHOpCeHI Here alHaIIbIPy, OacTamKel KYHiHE KENTIpy «HeNre Tycy», «KOWbuTy») T.0. maiina
Oonrad. ABTOp Oenriii Oip Ke3KapacThl AYPHIC Opi YFBIHBIKTHI JKETKI3Yy VIIIH FBUIBIMH MOTIHJIE
CEHTEHIIMSIIap/Ibl OPBIHABI Op1 YOXk/i Kentipeni. Atan alTkannaa, «Kep mini o3 mininde, scep ueci
mininde ceunecin. biz0iy enodix He2izimizoi cakmay2a KYulmapivlk — Ka3axK miline KYulmapivik.
Kac ypnaxka minex — ocwol. «bap kazax— 0ip Kazax» 601yvina Koca, «bapuia Ka3aKkCmanoblk ma —
con Kazaky Oonyza muic. Memnekemmik mindi ueepy — Kyl Ka3aKCMAaHOLIKKA MiHOemmi,
obueamopnvl  macene. Jlunegocoyuym mymacmoelebl — en Oyminoiei. O3iniy me2in caxkman,
Oepbecmik pyxXviH MAHbLIMY — Katl SMHOCMbIY AHCApibl apmansl. bepiireH Ty KpIpbIMaaMaiapaa Tija
— TeK KOMMYHHKAIUsl KYpaibl FaHA €MeC, COHBIMEH KaTap STHOCTHIK OOJIMBICTBI, TAPUXU IKATHI
YKOHE PYXaHU TYTACTHIKTHI allKBIHIAUTHIH HET13T1 (JaKTOP PETiH/IE KapaCThIPhLIA IbI.

B.®. I'ym6onbar, O. Cenup xoHE Tarbl 0acka FalbIMIap TULAIH KyaTThl pyXaHHM KYIUTiH
KOpIHICI peTiHAEerl KbhI3METI XaJIbIK MOJICHUETIH aWKBIHJAAWTHIHBIH aTalm OTKEeH: «TLT >KaJIIbI
MOJICHUETTIH JaMybIHBIH MIHJETTI QJFBIIIAPTHI OOJBIN TaObUTaAbl. Til MOIACHHUETTEH THIC OMIp
CYpMEHIi, SFHU XaJBbIKTBIH OMIpP CalThIH CUMATTANTBIH OJIEYMETTIK TYPFBIIAH Mypara OepiieTiH
TOXKIpUOCTIK AaFaplIap MEH HAesyIap JKUBIHTHIFBIHAH O6JieK KapacThippuiMaiiabl...» [13]. Jlemek,
Bunbrensm gon ['ymMO0IBAT HETI37ETEH TUT MEH XaJIbIK MOJICHUETIHIH 63apa Ca0aKTaCThIFbI TypaJIbl
FeUTBIMU Karuga Kunast [lasxMeTyIbIHBIH 3epTTEYIEpiH/e NI JKAIFAChIH TaybIM, YITTHIK TiIIIH
TaOWUFaTBIH MOJICHU-TAHBIMJBIK TYPFBIIAH TalbIMIayFa Heri3 Oojaapl. ABTOp TUIAIH TEK
KOMMYHHUKAIMsI Kypajbl FaHa €MeC, YJITTBIH pyXaHH OOJMBICBI MEH MOJCHHM TXKipubeciH
OCiHEeNeNTIH Kypaenl JKyle eKeHIIriH moWekTerai. Ochl TYpFBIJAaH aiFaHa, FaJbIMHBIH
3epTTeyJIepiHe T MEH MOACHHUETTIH ©3apa ca0aKTACTBIFBI, TIAMIK KYOBUIBICTAPIBIH QJICYMETTIK
YKOHE TaHBIMJBIK HET13/71epl KeIIEeH 1 TYPi€ KapacThIPBUIBIMN, TUIIIH YATTHIK JYHHETAHBIMMEH THIFBI3
OailTaHBICHI TEPEH MalbIMIaTa IbI.

KopbIThIHABI

Kunast lasxmerysbl eHOGKTEpiHIH 0acThl €peKIeNiri — Tijl OUTIMIHAETI 9PTYPJl FhUIBIMHU
JIOCTYpIIEpIi ONApIbIH TapUXU JaMybl MEH e3apa ca0aKTacTBhIFbl asChIHIA TYTAC JKYHe peTiHmae
KapacThIpybIHAa. byFaH Koca, FaJbIM HAaKThl FBUIBIMH MEKTENTEp IMIEHOCPIH/IC KaJIBITACKAH TiT
3epTTeY OMICTEPiHIH INIHEH FBUIBIMU KYHIBUIBIFBI KOFApPBI, HOTHDKEIl TOCUIIEPl aHBIKTAYHaFrbl
mebepiiriMeH fgapanaHanbl. FambiM  eHOeKTepiHae Ke3NIeceTiH TUIMIH JBIOBICTHIK, CO3IIK,
Ce3KacaM/IbIK, CO303TePIMIIK, CO3TIPKECIMILIIK, CO3TANFAM/IBIK KYHeIepiH >KaH-KaKThl UTEPreH,
TUIIIK KYPBUIBICTBIH 11IKI )KOHE CHIPTKBI JaMy 3aHIBLIBIKTAPBIH OAMBINITHUIBIKIICH MEHI€pIreH, Terl
KaFplHAH TYBICTAC, KYPBUIBIMBI JKaFblHAH oJNETTeC TUIACPAIH TapuXd JKOHE Kasipriik
CaJBICTBIPMAJTbI HET13/IepiHe KaHBIKKAH, 9JICOMITIK, VITTHIK, jKa30alablK, aybI3MIaiblK KaCHeTTepl
apKbUIbI TOJIBICHIN, CaH alyaH KYHIe KbI3MET €Tyl TUIMIK KYOBUIBICTapAbl capayiaii anaTblH,
TOKIpHUOEAe CcayaTThUIBIK OJIIEeMACPIH MIHCI3 YCTaHAThIH MaMaH — OUTIKTUTIKTIH HaKTBUIBI
Tajantapel MEH MIHJETTepiHe JaWbIK MaMaH,— JETeH IiKipi FaubIMHBIH ©31HE apHalIFaHail.
Kunast [llasxmeTyibl FRUIBIMAA YJIKEH, Ipreii icTepaiH Oachl-KachlHIA OOJBIN, Ka3ak TUTIHIH
TapJiaHbl aTAHBII, KAHAMILIPHI 1a 601a O
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AHHoTanus. J[aHHas Hay4dHAs CTaTbsi MOCBAIICHA aHAJM3y WCCIICAOBAHWHA BHUIHOTO CIICIHAIIICTA B O0JIACTH
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Pecniy6mmku Kazaxcran, ommunuka npocsemienuss CCCP, xannunara ¢uronornyeckux Hayk, npodeccopa Knunasra
[TassxmeTypl. YUEHBIH MIMPOKO MPHU3HAH B HAYYHOU cpeje Omaromaps cBouM (DyHIaMEHTAIbHBIM HCCIEIOBAHUSM B
00JacTH Ka3axCKOTO S3BIKO3HAHUS, TIOPKOJIOTHH, OOIIETO S3BIKO3HAHMUS, a TAaKXKEe METOAWKH TPETOAaBaHUs s3bIKa U
muTepatypel. B crathe oTMewaeTcsi, YTO TPYIOBl HCCICIOBATENS OTIMYAIOTCS HOBATOPCKHUM  XapaKTepOM,
KOHIIENITYalbHOW H  METOIOJOTHYEeCKOH TIIyOMHOH, a TakKe BHECIM 3HAYWTEIbHBIA BKJIAJ B Pa3BUTHE
JUHTBUCTHYECKONH HAayKH. JTH WCCIICAOBAHM OXBATHIBAIOT MPOOJIEMBI TEOPETHICCKONH W MPUKIATHON JTMHTBUCTHKH,
COLMONMHTBUCTHKN ¥ OOINEro S3BIKO3HAHMS B KOHTEKCTE B3aUMOACHWCTBUSA CHCTEM CJIOBOOOpa3OBaHHSA U
CJIOBOM3MEHEHUS (AepUBATOIIOTHH, MOP(OIIOTUH).

Lenbro paboTHI SBIISIETCS, ONUPASCHh HAa IOCTHKEHUS YUEHOTO B PA3IMYHBIX 00J1aCTSIX SI3bIKO3HAHHSI, 0O0CHOBATD
UX IPEEMCTBEHHOCTb C MUPOBOM U OTEUECTBEHHON JIMHIBUCTUKOM, a TAKXKe MPOCIEAUTh AUHAMUKY UX Pa3BUTHUS.

AXTyaJIbHOCTb CTaTbU OIPENENCTCS] HEOOXOIMMOCThIO KPUTHYECKOH OIEHKM M 00O0OLIeHHS pe3yJbTaroB
JIMHTBUCTHYECKUX MCCIEJOBAHUM C TMO3UIMN COBPEMEHHBIX MEXIUCLMIUIMHAPHBIX IOIXOJA0B K aHAIM3y S3bIKOBBIX H
SKCTPAIMHTBUCTHUECKUX TIporieccoB. Jlemaercs BbIBoxm o 3HaumrenbHOM Biiaze K. Ilasxmerynbl B CTaHOBICHHE
COBPEMEHHOM JIMHTBHCTHYECKOW Hayku. OH pacmmpmi chepy HaydHBIX HCCICAOBAHMHA OT TPaMMAaTHYCCKOTO YUYCHHS
Ka3aXCKOTO SI3BIKO3HAHFA 10 M3YUCHHUS aKTyaTbHBIX MPOLIECCOB S3BIKOBOTO TI03HAHMS, 3THOTIO3HAHNS U CIIOBOIIO3HAHKSL

B 3akmoueHmHM oTMe4aeTcs, UYTO OMyONIWKOBaHHBIE TPYABl YYEHOTO OOOTATHIHM  JTHMHTBUCTHYCCKHUN
WHCTPYMEHTAPHH HOBBIMH IOJXOAAaMH H CYIIECTBEHHO pACIIMPWIN TOPH30HTHl HAYYHBIX  HM3BICKAHHUH.
IMomguepkuBaetcs, uro K. [IlasxMeTybl SBISIETCS YHUKAIBHON S3BIKOBOM JIMYHOCTHIO, CPOPMHUPOBABIIECH COOCTBEHHYIO
HAY4YHYIO KOHLIEMHIIHIO.

KnoueBsie cioBa: cioBooOpa3oBaHHe, CIOBOM3MCHEHHE, JAEpPHUBATOJIOTHs, Mopdoyorus, 3THOC,
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THE SCIENTIFIC LEGACY OF K. SHAYAKHMETULY: THE ISSUE OF CONTINUITY
IN MODERN LINGUISTICS

Abstract. This scientific article is devoted to the analysis of the research of a prominent specialist in Kazakh
linguistics, Corresponding member of the kazakh academy of education, Honored Worker of education of the Republic
of Kazakhstan, Distinguished educator of the USSR, candidate of philological sciences, professor Kinyat
Shayakhmetuly. The scholar is widely recognized in the academic community for his fundamental studies in Kazakh
linguistics, turkology, general linguistics, and methods of teaching language and literature. The article emphasizes that
the researcher’s works are distinguished by their innovative character, conceptual and methodological depth, and have
made a significant contribution to the development of linguistic science. These studies address issues of theoretical and
applied linguistics, sociolinguistics, and general linguistics within the framework of the interaction of word formation
and inflection systems (derivatology and morphology).

The aim of the study is to substantiate the continuity of the scholar’s achievements in various fields of linguistics
with both global and national linguistic traditions, as well as to trace the dynamics of their development.

The relevance of the article is determined by the need for a critical assessment and synthesis of research results
in linguistics from the standpoint of modern interdisciplinary approaches to the analysis of linguistic and extralinguistic
processes. It is concluded that K. Shayakhmetuly made a significant contribution to the formation of modern linguistic
science. He expanded the scope of research from the grammatical framework of Kazakh linguistics to the study of
contemporary processes of linguistic cognition, ethnocognition, and lexical cognition.

In conclusion, it is noted that the scholar’s published works have enriched the tools of linguistics with new
approaches and significantly broadened the horizons of scientific inquiry. It is emphasized that K. Shayakhmetuly is a
distinctive linguistic personality who has developed his own scientific conception.
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XVII-XIX FACBIPJIAPJAT'BI KASAK PECMU-ICKEPHU TIJITHIH
KAJIBIIITACYBI MEH ®YHKIHIMOHAJIIBIK TAPMAKTAPBI

Angatna. Makanaga XVIII-XIX raceipiapmarsl Ka3ak pecMH-ICKepH TUTIHIH KaJIBIITaCy YAEpici, OHbIH KOFaMJIBIK
KbI3METI ~ MEeH  (YHKIMOHAIBIK  TapMakKTapblHBIH  J1aMy  €pEKIIeNiKTepi  TapUXH-JIMHTBUCTUKAIBIK  JKOHE
JIMHTBOCTHJIMCTHKANIBIK TYPFBIIAaH KapacThIpbliaasl. Kazak KOFaMbIHAAFbI CasICH-OKIMIIITIK KAThIHACTAPIBIH KYpPACIIeHYI,
Peceii MIIepUsCHIMEH JUTUIOMATHSIIBIK KOHE OKIMITIITIK OaiiaHbIcTapAbIH KeHero1, conaii-ak OpTta A3ns XaHIbIKTapbIMEH
JKYPri3iireH pecMu KapbIM-KaTbIHACTAD HOTHXKECIHIE KalbINTacKaH jka30a KOMMYHHUKAIWS JKYHECIHIH TUIMIK CHIAThI
tannanazpl. 3eprreyaid aepekkesin X VII-XIX rackipiapra KaTbICTBI pECMH XaTTap, apbl3-0TiHIIITEp, SKIMIILIIK Ky>KarTap,
KYKBIKTHIK-HOPMATHBTIK MOTIHICP, JKApJBIKTAp MEH pecMH xabapiaManap Kypaiael. 3eprrey OapbIChIHIA TapUXH-
CaJBICTHIPMAJTBI, CHITATTAMAJIBI, MOTIHIIIK YKOHE JIMHI'BOCTIIIMCTHKAIBIK TAJIAY dICTEPi KOJIIaHBLUIIBL.

Tangay HOTHXKECIHIEC Ka3aK PECMH-ICKEpU TUTIHIH CON Ke3eHIe jaepOec (YHKIHMOHANABIK IKyiie peTiHne
KaJBINTACKAHBI aHBIKTAIIBI. PecMu MOTIHICpAiIH O0acThl OeNriiepi peTiHae CTaHAaPTTHUIBIK, KIHIICICHY, TCPMUHIICHY,
KYPBUIBIM/IBIK TYPAKTBUIBIK, aKIAPATThIH HAKTBUIBIFBI MCH dMOIMOHAIIBIK OCHTapanThiK alKbIHIaIsl. PecMu xarrap,
HOPMAaTHBTIK-KapJIBIKTHIK KY)KaTTap JKOHE OKIMIIUIIK KyXaTTap Ka3ak PeCMH-iCKepH TiUTIHIH HETi3ri (YHKIIHOHAIIBIK
TapMakTapbl peTinge xyihenenni. COHbIMEH KaTtap apad-Tapchl )KoHE OPBIC TUIACPIHEH SHIeH JIEKCUKAIBIK OipITiKTepIiH
PECMU CTHIIBIH KAJIBINTACYhl MEH TEPMHUHOJIOTHSIIBIK JKYHECIHIH JaMybIHA BIKMAIBI capaiaHibl. 3epTTey HOTHXKENIepi
Ka3ak o7cOM TUTIHIH TapWXbIH, TAPUXU CTHIUCTHKA MEH (YHKIIMOHAIIBIK CTHIBIACD KYHECIH 3epaeieyle MaHbBI3IIbI
FBUIBIMU TYOKBIPBIMJIAp jKacayFa MYMKiHIIK Oepeni. Makama Ka3ak pecMH-iCKEpH JUCKYPCHIHBIH TapyuXH HETi3IepiH
alKBIHIAyFa XKOHE OHBIH Ka3ipTi peCMH TiIJIMEH ca0aKTaCTHIFBIH aHBIKTAyFa OaFbITTANIFaH.

Tipek ce3mep: pecMu-ickepu CTHIIb, (YHKIHMOHAIIBIK CTHIIb, Ka3akK 97e0H TUI TapuXbl, PECMH KYXKaTTap TiJi,
TApPUXH CTUIUCTHKA, OKIMIILIIK KYKATTap, PECMHU XaTTap.

Kipicne

Tin KOFaMIbIK  KaThIHACTApABIH OapiblK  cajlachlHAa KbI3MET eTeTiH  omOeOarn
KOMMYHHUKATHBTIK KYpajl PeTiHE op Ke3eHHIH QJIEYMETTIK, CasiCH >KOHE MOJICHU CYpaHBbICTapbhIHA
ColKeC TaMbIT OThIpaabl. KOFaMIBIK MHCTUTYTTAPIBIH KYPACTIEHY1 MEH OacKapy JKyHeCiHIH KeTiTyi
TINAIH jKaHa (PYHKIMOHAIIBIK CallaJapbIHBIH KaJbINTAacyblHA bIKOAT erefi. OChIHIal cananap/IbiH
O0ipi — pecMmu-iCKepu CTWJIb. byl CTHIb MEMJEKETTIK Oackapy, KYKBIKTHIK KaThIHACTap,
JTUTUIOMATHSUTBIK OaiifTaHBICTAP JKOHE OKIMIIUIIK KbI3MET asChIHAAFbl KOMMYHUKAIIMSHBI JKy3ere
achIpaThIH MaHBI3ABI TUIIIK KY€,
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Kazak omebu TUTIHIH Tapuxu JaMy >KOJBIH/IA PECMHU-ICKEPH CTHIIBIIH KaJbIITACYbl €PEKIIe
opeiH amaapl. XVIII raceipman Oactanm Ka3ak JajachbHBIH CHIPTKBI CasicH OaijlaHBICTapBIHBIH
Kymeri, Peceii WMIEpUACHIMEH pEeCMH KapbIM-KATBIHACTBIH OKYHEJIeHyl, 1IIKI OKIMIIUTIK
KYPBUIBIMIAPJBIH ©3repyl JKOHE KYXKATTHIK KOMMYHHKAIIUSHBIH KEHEli jka3ba TUIMIH jKaHa
(YHKIIMOHAIBIK TapMarbIHBIH JaMyblHa Heri3 0ommbl. OChbl K€3€HIE pecMU CUNATTarbl XaTTap,
OTIHIIITEp, MAFbIMIAP, JKAPJIBIKTAp, €peXxesep, mapTTap KoHe TYpJi SKIMIIUIIK KyKaTTap mnaiina
OOJIBIN, KOFaM/JIBIK KaThIHACTAPAbl PETTEY/IIH HET13T1 KYpaAapbIHbIH OipiHe alHAJIbI.

Kazak Tin OumiMiHIEe pecMH CTWIb MOceleliepi HeTi3iHeH oaedW Til Tapuxbl, Tapuxu
JIEKCUKOJIOTHS JKOHE (DYHKIIMOHAABIK CTHIMCTHKA asChIHIA KapacThIpbuibill keneni. K. XKybanos
[1], M. banakaeB [2], P. Cen3asik [3, 4], b. O6inkacemoB [5], 1II. MaxuraeBa, H. EprazueBa
eHOCKTepiH/e Ka3aK pecMU ka30a TUTIHIH TapUXW KAIBIITACYbl MEH TUIIIK €PEKIICTIKTEP] FHIIBIMUA
TYPFBIIAH CUTNATTANFaH. ATanFaH 3epTTeyliep KazaKk pecMH IC Kara3JdapbhlHBIH KAJBINTACy
KE3CHJIEpIH aHBIKTayFa MYMKIHIIK OepreHiMeH, ojapiblH (YHKIMOHAIIBIK TapMaKTapblH Ka3ipri
(YHKIMOHANABIK CTUIIMCTUKA TYPFBICBIHAH JKYHENi Tajiay Maceneci TOJBIK MEIIiMiH TalKaH oK.

CoHFBI KBUIAAPHI XaJIBIKAPAIBIK T OUTIMIHIE TapUXH TUCKYPC, KYKATTHIK KOMMYHUKAIIHS
KOHE MHCTUTYIIMOHAJIBIK MOTIHIEP MOceTeNiepiHe epeKIne Ha3ap ayaapeutyaa. Kasipri seprreynep
pecMu CTWIBII TEK TUIAIK KYOBUIBIC PETiHJAE FaHA €MeC, KOFaMmJarbl OWJIIK KaThIHACTapbl MEH
QJIEYyMETTIK MHCTUTYTTApJAbIH KbI3METIH OCHHENeHTIH MONeHMU-TapuXu (PEHOMEH peTiHjae
KapacTbIpaabl. MyHIall Ke3Kapac Ka3ak pPeCMHU-ICKepH TUTIHIH TapuXH J1IaMy KOJIBIH JKaHa FhITBIMHU
oiCHaMaJIbIK TYPFBIIaH Oaranayra MyMKIHJIIK Oepe/i.

XVIII-XIX racelpiap Ka3ak KOFaMBIHBIH CasiCH KYPBUIBIMBIHAA TYOereisi e3repicTep OpbIiH
anFaH Ke3eH Oonnbl. Pecelt MMIEpUsCHIHBIH OKIMIIUIIK pedopManapbl, XaHIbIK OUIIK XKYHeCiHIH
TpaHchopMaIUsAChl, )kaHa 0acKapy MHCTUTYTTAPBIHBIH KAJIBINTACYbl KOHE KYKBIKTBIK HOpMaJlapIblH
KaiiTa KYpbUTYbl PECMHU KYKaTTapJIbIH CAHJIBIK dpl cammajibIK TYPFbIIaH KeOeroiHe acep erTi. Ochl
Kargaiiap Ka3ak pPEeCMHU-ICKEpH TUTIHIH KbI3MET asChlH KEHEWTII, OHBIH IMIKI KYPBUIBIMBIHBIH
KYpZCJICHYIHE BIKITaJl €TTi.

3epTTeyniH ©3eKTIr Ka3ak pEeCcMH-ICKepH TUIIHIH Tapuxu JaMy Ke3eHJAepiH Kasipri
(GYHKIMOHANIABIK ~ CTUJIMCTHKA TEOPUACHl  HETI3IHAE KalTa  KapacThlpy  KaKEeTTUITIMEH
alikpIHAanaapl. PecMu CTHIIBIIH KaJbINTACybl MEH OHBIH (DYHKIIMOHAIIBIK TAPMAKTAPhIH AHBIKTAY
Ka3aK o/e0M TUTIHIH TapUXbIH TOJNBIKTHIPYFA, TAPUXU KYyXKaTTapJblH TUIAIK TaOWFaTBIH TEpeH
TYCIHIIpYyTE 5KHE Ka3ipri pecMH-iCKepH TUIIIH TAPUXHU HETi3[epiH alKbIHAayFa MyMKIHAIK Oepei.

3eprreyain Makcatel — X VIII-XIX raceipiaapmarbl Ka3ak pecMHU-ICKepU TUTIHIH KaJbIITACy
€pEeKILEeTIKTepPiH aHBIKTAl, OHBIH HETI3rl (YHKIIMOHAIIBIK TapMaKTapblH JIMHTBOCTUIMUCTHKAIBIK
TypFbiAad cumarray. OChl MaKCcaTKa JKETy YIIiH TOMEHAETIeH MIHASTTep KOWBUIIBI: Ka3aK PECMH-
iCKepH TITIHIH KaJBIITAaCyblHA dCEP €TKEH TapUXU-AJIEYyMETTIK (DaKTopiapiabl aHbIKTay; pPecMHU
KYKaTTapAblH HETI3rl  TYPJAEpIH IKyHeney; pecMH MOTIHACPIIH TUIAIK KOHE CTHIIBIIK
epEeKUIENIKTEepiH CHUMATTay; PECMHM CTHJIBAIH (YHKIHMOHAJABIK TapMAaKTapblH alKbIHIAY; Tapuxu
pecMHu MOTIHIEPAIH Ka3ipri peCMHU-ICKepH TIIMEH Ca0aKTaCThIFBIH KOPCETY.

Marepunannap MeH daictep

OYHKIMOHAIIBIK CTHIIMCTHKA TUTAIH KOFaMJIBIK KBI3METIMEH TIKeJIeH OaiIaHbICThI TUT OLTIMIHIH
MaHBI3/Ibl CcalanapbiHbH Oipi OONbIN caHanmanbl. byn OaFbITTaFbl 3epTTEYNEp TUAIK KypagapablH
KOJIJIAaHBUTY EPEKIICIIKTEPIH KOMMYHHUKAIMSI MaKcaThlHA COWKEC KapacThIpyFa MYMKIHIIK Oeperi.
FouteiMu onmebuerrepae (pyHKIIMOHAIIBIK CTHIb YFBIMBI KOFaMHBIH Oenrii Oip KpI3MET cajachlHAA
KaJIBINITACKAH KOHE TYPAKTHI KOJIAHBUIATHIH TUIIIK XKYHE pETiH/Ie TYCIHIIPUIEIL.

B.B. BunorpagoB, M.H. Koxwuna, [I.H. IlImeneB xone W.b. Tomy6 eHOekrepinme
(GYHKIMOHANABIK ~ CTWIIBACPIIH  KYPBUIBIMBL,  Oenrijiepi JkoHE 1mKi  KIKTeTyl KEHIHCH
KapacThIpbUIFaH. ATalfaH FaIbIMIAPABIH MiKipiHIIe, 9pOip (QYHKIMOHAIIABIK CTUIb KOFAMIBIK
KOKETTUTIKTEH TYyBIHJIAWIBI JKOHE Oenriun Oip KOMMYHHMKATHUBTIK MIHJICTTEpAl OpbIHAAyFa
OarpiTTananbl. COHABIKTAH CTHIBJIEPIIH KAaJbINTACYbl TUIAIH IMIKI 3aHJIBUIBIKTAPBIMEH KaTap
KOFaMHBIH TapUXH JaMy €peKIIeTIKTepIMEH Jie OaillaHbICThI 00 IblI.

Kazak tin OutimiHne (pyHKIMOHAIIBIK CTHIIBIEP/I FRUIBIMH TYPFBIIAH KYHeley mocemenepi
OTKEH FaCBIPJBIH EKIHIII JKapThICBIHAH OacTam KapKbIHABI 3epTTeie Oacransl. Kazak raabiMaapsl
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(GYHKIMOHAIBIK CTHIIBJIEPAIH KaJBINITACYbIH YIITTHIK 97¢OH TIJAIH 1aMybIMEH THIFBI3 OalaHbICTA
KapacThIpaibl. Ocipece pecMU CTHIBIIH Maiaa 00ybl MEMJICKETTIK OacKapy *KYHECiHIH T1aMybIMEH
YKOHE ka30a JOCTYpAiH KeHeIIMeH cabaKTac KyYObUIBIC PETiHjIe OaraiaHa bl

Kazipri (yHKIMOHAIIBIK CTWIMCTHKA TEOPUSCHIHIA PECMH-ICKepH CTWIIb OipHele imKi
TapMakTapra OemiHemi. OmapaplH KaTapblHA 3aHHAMAIBIK —KYKAarTap, OKIMIIUIK — KyXKarTap,
JMTIOMATHSUIBIK XaT-xabapiiap, YHBIMIIBIK-OKIM/IIK KyKaTTap 5KOHE IC KYPri3y MOTIHJIEepi skaTa ibl. Opoip
TApPMaKTBIH ©31HIIK JKaHPJIBIK EpEKIICTIKTepl OOJFaHbIMEH, OJIapJbIH OapibEbIHA OpTaK Oenriiep
cakranapl. Onap: aKmapaTThbH HAKTHUTBIFBL; OlpMaFbIHATBUIBIK; JIOTHKATBIK JKYHEIUTIK; CTAaHAAPTTHUTBIK;
TEPMHUHOJIOTUSUTBIK TYPAKTHUIBIK; YMOLIMOHAIIBI-3KCIIPECCUBTI KYPAIIap/IbIH HIEKTEYIIT.

Pecmu moTiHaepaiH MaHbI3IBI OenriiepiHiy Oipi — knumeneHy KyObuibichl. Kiumie Oenrimi
O0lp KOMMYHHMKATHBTIK JKaFIasTTapia TYPaKThl KOJJIAHBLIATBIH JaWbIH TULMIK KYPBUIBIMIAPIBI
Oinmipeni. Tapuxu KyxkarTapia MyHIal KypbUIBIMIAp KYXKATTBIH PECMUWJIITIH KaMTaMmachl3 €Til
KaHa KOoWMal, OHbIH KYKBIKTBIK KYIIIIH JI€ apTThIPFaH.

XVIHI-XIX raceIpiapaarel Ka3ak pPECMU KYKATTapblHIA KIUIIEIEPAiH KEH Tapalysl
O0ackapy OKYHeCiHIH TYPaKTBUIBIFBIH JKOHE PECMHU KOMMYHHUKAUUSHBIH  KaJbINTacKaH
HOpMalapelH KepceTeai. MpIcalbl, «MariiyM KbIJIAMbI3», «Fapbl3 KbLIAMBI3», «MOPIMi3Ji
0acThIKy», «maauimah xasiperrepiHe», «(papMaHBIHBI3 OYHBIPBIICAa» CHUAKTHI TYPAKTHl Opamjaap
pecMu MATIHAEPAIH aKbIpamac 3JeMEHTTepi OOFaH.

3epTTeyaiH oMiCHAMAIIBIK HETI31H TapUXU-TUHTBUCTUKAIIBIK, CHIIATTAMAJIbI, CaJbICTHIPMAaJIbI-
TapUXH JOHE JMCKYPCTBIK Tanjgay ojicTepi Kypaiabl. Marepuanmapapl Tangay OapbiChIHAA
KYXKaTTapAblH  KYpPbUIBIMBI,  JIGKCHKAQJNbIK  Kypambl, —TEPMHHOJOTHSUIBIK  Kyhecl  KOoHE
KOMMYHHKATHBTIK MaKCaThl KEIICH I TYP/e KapacThIPBUIIBI.

HoaTu:xesiep MeH TaJaKblIay

bizre xeTin cakTanFaH pecMH ic Kara3 YATUICpiHIH HYCKajgapbl 197 Ka3iprigeil HopMmara Tyce
koimaca na, X VIII raceipan 6acramn-ak pecMu CTHIIB/IIH KallblliTaca OacTaFraHIbIFBIHBIH Kyoci O0ma
anaabl. ATaJIMBIII KE3€HJIC PECMU CTHJIBJIIH KapamaihbIM TypJepiHeH Oacrtan (eTiHimi, apb3, T. 0.)
KypJelni yiariiepine (KapFbl, JKapiblK, epexe, T. 0.) JeiiH KojjaHblcTa OOJFaHIBIFBIH KOPEMI3.
KapbIM-KaTbIHACTBIH JKEKE-)KEKEe CaaJlapbIHBIH KaKETUIITHEH Taijga OOJFaH CTUIIBIASPAIH 1IIKi
TapMakKTapbl apachbIHIAFbl YKCACTBIKTAp MEH aWbIpMaIIbUIBIKTAPABl Op KE3CHIErl oJIeyMEeTTiK-
SKOHOMUKAJIBIK, CasiCU-KOFaMJIBIK ©3repiCTEpMEH OailIaHBICThI KapacThIpy Kepek. Cebebdi TimmiH
KOMMYHHUKATHBTI KbI3MET1 KOFaMFa TOyeJI/Ii.

Kanmer FeutbIMIa GYHKIMOHAIIBIK CTHIBACPIH TUIAIK XKyHeci Olpaei eMecTiri aiaeKamaH
nonenaeHred. JleMek op CTHIBAIK JKyWe o3 imrHae OipHemle »KaHpliapFa TapMaKTalbIl KETel.
Anaiifa, CTUIBACP/ 1IITEH IaFblH CTHIbAEpre (MOACTUIIL) HEMECE KaHpJiapra Oeyre KeJreHe
FaJIBIMZAp TapamblHAH JKacalfaH TONTACThIpyJapaa Oipi3filik koK. bipak Ta «(yHKIHMOHAJIIBIK
CTHJIB/IIH OPKAMCBICHI 1ITKI MHUKPOCTUJIbre (TIOJACTHIIBIE, KAHPJIBIK TYpJepre) OeliHel, OJap/IbIH
opOipiHiH 63 TUIMIK-CTWIBIIK epeKuIenikrepi 6omanasl, 6ipak opOip MOICTUIIBAE >KaJIbl CTHIIBIIK
(MaKpOCTHIIBJIIK) CHUIIATTap, EPEKIIETIKTEP KOFAJBIN KETIEH I1» JACTeH FalbIMIap MiKipl KamaH aa
MaupBAbl [6]. Kazak Tin Oumimingeri (GYHKIIMOHAJABIK CTHIBIEPIl CTHIBIIK Oenriiepre
TONTACTHIpY/a, IMIKI TapMaKTapJblH ©31HIIK EpeKIIeTIKTepIH JKyHeneyae Kazak FalbIMIaphl,
KeOiHece OpbIC FAIBIMAPbIHBIH TEOPHUSUIBIK TY>KbIPBIMIApPBIH OACIIBUIBIKKA anajasl [7, 8, 9, 10, 11].

OpbIC FaBIMIAPBI PECMHU CTUJIBII 1ITEH OKIMIIIUTIK-KEHCe KYKaTTapsl [ 12], ockepu KyKaTTap
[13], koMMepuusIIBbIK xar-xabapnap [14] AMIIIOMATHSIIBIK JKOHE 3aHHAMAJIBIK KYXKATTap CHUSKTBI
TapMakrTapra Oemnemi. Jlemek Oyt imKi TapMaKTapAbIH 631 KoFamaarkl 0enriial 61p KOMMYHHKATHBTIK
MakcaTka cail maimanaHpuIabl. Al pecMH CTWJIBAIH HEri3ri OenrijgepiHe «MiHIETTeYIILTiK-
OKIMIIUTIK CUNAThIHY», «EKIYIITHUIBIKTBIH O0JIMAaybIH», «CTAHIAPTTHUIBIFBIHY KOHE «KJIMLIE, IITaMII
KYPBUIBIM/BIK XKYHECIHIH CaKTaTybIH» KATKbI3aIbl.

Kimme — kapbsIM-KaThIHAaC jkacay OapbICBIHIA COWJIey CUTyallUsIChIHAA OHAll aWThUIATHIH
TalbIH COMIEM OpaMbl, ce3ep Tipkeci, crepeoTHil [15]. SIFHM pecMu CTUIIIIH TULAIK KYPBUIBIMBIHAA
Kimmenep 6actel HbicaH 0o0JbIn TaObuIaabl. COHABIKTaH OYJI CTHIIIH «CBHIPTKBI (hOPMaCBIHBIH €31
Oenrimi Oip akmapaTtel Oepe amaap» [13]. An mramm — TIAIH OHIENIN aKapllaHFaH, TYPAKTHI
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KaJIBIITAaCKaH Kypasbl (maiibiH 25eMeHTi). Ke3 kenreH ces, ce3 TipKeci, coiyieM Kul KOJIAaHyIbIH
HOTWKECIH e ITamn 0oJ1a anazsr [15].

XVIII-XIX racelpiapaarbl pecMU ic-KaFa3 YIATUIEpiHAEC 1€ KIUIIeJep MEH IITaMITap,
CTaHIApPTTHl KYpbUIBIMIAp KOJJaHbIcTa OoiFaH. MaceneH, pecMu ic KaraszgapAblH Oip TapMarbl
OOJIBIN TaOBLIATHIH TIATIIIA, UMIIEPATOP aTTapbIHA YKOJIIaFaH XaTTapIblH OapJIBIFBIHIA KYAIPETIy ya
IayKkeTsly; OWyK HMIepaTop ar3aM; Mapxamariny Oammaheiv; Oammah arszam; ynyr mnaamah
MMIIepaTop ar3aMm; YIyF OaamaheiM; YIyF O€K MapxamaTiy HMIIepaTop mnaauiiah; XypMmeTiy
naauiah; Faayn naauiiah; FU33aTily XypMETIy ya MEPYETITy ya JoyJeTy ya MIoyKeTly ya Oapuara
paxsIMIIBI VIVF maaumiah CeKUIIl ce3/iep TYPaKThl TYpJAe KOJIIaHbUICA, OTIHIII MOH/I jka3zdamapaa
FapbI3 KbUIAMBI3; MaFJIyM KblJIaMbI3; (hapMaHiIapyHsI3 Oyitypyiica epai; Oepysice epai, antyH mehpii
(hapMaHHaMaJapYHBI3HY TUICHMI3; FapbI3bIMBI3Fa MapXaMaTJIbl XYKYMYHI3HI KbUIFAHChI3Iap CEKLIIl
TipKecTep MaiJalaHbUIBIT OTHIPFaH.

Xar Ma3MyHBI IIaFbIM 0a, MoliMaeMe Me, xabapjiaMa Ma OHBl Jla MOTIHHIH 0ac »KarblHIa
KepceTin kerinm oTelpansl: CelpeiM  Oatelp Jlag yFnblHIAH TaOWFHA Fapbl3HaMa; KepreH
*adamapyMbpl3 YUYH Fapbi3Hama; bekeHOall yFiayHIaH WFJIaMHaMa; Kidl Wy3 akcakaiapbel Oipio
TaMaM XaJIKbIHbIH FapbI3HaMachkl; Kiui iy3iniH KapaTtail xannaH rapeI3HaMa; HaHapaliFa apbi3.

AT STIHUCTONSAPIBIK CTUIIACT] JKEKe TYJIFamapablH Oip-OipiHe >Ka3bICKaH XaTTapbIHAA «COJeM
XaT» eKEHMIrH OuUImipy MakcaThlHIa OaplianapblHbI3Fa OipJediH coneMiepiMi3aeH; ayrai
conemuiepiMi3ai upcan wojuutanbik; Kaneipnan arampei3 baiiekere comem; myrail coleMiepyMHI
upca HOJUTaaYKIM JIeTeH Tapi3Al TIPKECTEPMEH XaTThl OacTar OThIPFaH.

PecMu cTunaiH KYKBIKTBIK KY>KaTTap TapMarblHAa 3MOLMOHAIBI-IKCIIPECCUBTI CO3/IEP MEH
STHKeTTep, OeiHeNni ce3 TipKecTepiHe WIEKTey KOHBLIBIN, HOPMAaJbLIBIKKA OaFbIHABIPHUIATHIHBI
MomtiM. byHal skaHpIBIK-TIIAIK Oenriiep 3aHIbUTBIFEI AOaiiibIH KaThICyMeH kacanraH Kapamona
cuesinzgeri Epexenep >KMHarbIHAa cakTaiaraH jaeyre Oosanbl. MoceneH, depesylduaiiHall CHE3HIH
Ouniri; gaymnackyusliap OIiTyMmi; JaylnacKy4ybUIapHBIH KyoJaphl; KayaOKepJIEpHIH IIaKbIPbUIYHI;
ayaOKep apbI3bl; Jayrep OipJioH jkayaOKep; ailFak Kyodyri; KyoJopHI YakKbIpy; KYMOHUIHIH
XHcaObl; YBIFYH KYHBI; epAiH KYHbI; OapyMmTa KyHbI; HAOaKThIFa OTYpPFY3YJIajbl; YbIFYHHAH Oacka
anbpIO Oyilypyiianyp; albIOIaHIypaayp; aT damaH aibld Hemece uepesyidaiiHail CMEe3HIH OuiepiHe
TEKIIEpMEKKe OepyJICYH; yaKTbUIbI KYHIH aHYKJIa0 Ha3apra MIHACTIAYp; KHUTEre TIPKEJICIH
TOpi3al ce3nepAin op 6adta Oipi3/i KyHeMeH KOJIJAHBUIBII OTBHIPYBI COJ KE€3€HJIETI PECMH CTHIIIIH
©31HIH 1IITel TapMaKTaIFaHbIH aHFAPTAIbL.

Pecmu xaTTapra ToH HOpMajapablH Tarbl Oipi — KY)KaT MEp3iMiHIH, aapecaT MeH aJpecaHT
MOJIIMETIHIH, MEKEeH-)KaWIblH KepceTiulyl. Bbynm epekmiemik aTaaMmblll Ke3eHIETi pecMu CTHIIb
yATUIepiHe KaTaH Typ/e 0oyiMaca Jia apariiik CakTaJbIll OThIpFaH. MocesieH, apbl3, OTiHII HeEMece
YCBIHBIC ka30aapblHa MOTIH COHbIH/A OYJ1 Kara3/IblH KIMHEH €KeHJIIrT KOpCeTIiN, AaJe peTiHae
Mep OachUIFaHIBIFHI JKa30alia Typae xadapiaaHaasl. MbICab:

«OpbIHOOPHBIH capxaJ INUIepiH ajga yo TOKMWJI €Ay4i KEMHUCCHE  MEXKEMECIHeH Ol
MEXKEMEHIH Ka3blIapbIHBIH eyuiepi Oipio mahuaasik Mmehpi uM3a KbIIBIHYO MaKCYIHBIH 7 KYHIHIE
1808 ubLaa.

«..coHa 1141 moxum axpaObIHBIH 5 ¥iymbIHa Ym0y fFapbi3 opta Hy3HiH JKoHiOek TapxaH
KOHAY MehpYH ya Faiipu opra iy3 Kiui iy3HiH Omnepi hom Gatypiapsl TamranapbsiHa OacTbuiapy.

«Kiui #y3 KpIpFbI3 Ka3aK UYpTHIHBIH ball yFibl pyFBIHBIH paFdaTbIHHBIH Oalll bICTPAIIMHACHI
tapxaH CeipbiM Oatep JlaT y¥iel mehpimui 6acaym. 1790 cana CeipeiM nbH Jlaa. Musanusiy 11
UYMBIHIAY.

«... magumah HonbHIa e3yMi3 OO0uxaiielp xaH Hypansl xan Epoani xan Xoxxaxmen cyitaH
Joctranu cyintan Aidyak cyitaH Opin cyitad UslHFY3 cyitaH arambl3s Hua3 cynran apreiHiap
Kapabam cynran lopmyxamen Opyc cyirany.

«...K14l Hy3 KBIPFbI3 Ka3aK WYpThIHbIH ball yFibl pyFhIHBIH paruaThIHHBIH Oall CTpalIMHAChI
tapxaH CoIpbiM Oatbip Jlat y¥iel MehipiMHi 6acaym».

«...ymoyHap HHaHMAaK Y4yH Kiui iy3HiH Kapartaii KanmyansiM uio mehpym 6acmymy».

«...k60 ko0 ToyOeHuiTiK OipJIoH KYJUIBIK eTy0 oTyHYO iasryusl Hopka cynran Kapabaii yrisl
KoHaJIMM O1psIoH MehpyM GacapimM», T.0.
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«...ymoy 74-6a61b1 epekeHi 0137ep KacaaplK Ka3ak paciMiHUe Ta3a KoHIyMi3 hom ominerymis
wioH ya hom paciyreiHa wHanaypambid. [laymamap yesinig Omi Mycyd MHWanbim yfnel, Ou
Ucabepnaner yraer, 0u Monnabait Copcen yFibl..., Kapkapanel yesiniH Omi Xakim XynaliMeHni
yFabl, O AGait Maiikel y¥ibl..., Cemeiinynart ye3iHiH xypMmeTii Kazaknapsl MOpahum KynanOGaii
yFIIbl, Xynaibepren TactamOek yFibl..., OCkeMeH ye3iHiH 00ayc XapyHxu Vciam AnuxaH YFIbL...,
KOJIJIAPBIH KOWJIBI».

Kaszipri ke3enne pecMu cTuifepre KOMbLIATBIH KaTaH TajlanTapablH Oipl — opdorpadusiibK
Mocenenepain nypeic cakramybl. Anaiina XVII-XIX racelpnapaarsl yiariiepae azamkoin, 0ac apim,
TBIHBIC OenTiIepi MyJiae Ke3aecneiai neyre 6onansl. bByHbIH 6acThl ceb6ebi — com Ke3eHaeri xa3z0a
TiJ1/1e apHaibl eMJie epeKeNepiHiH 0oaMaybIHaH.

Tarsl O6ip TokTana keteTiH xaT X VIII racep mer XIX racbipabi | )kapTHICBIHIAFBI PECMH 1C
Kara3jap yJAruiepinae apad, mapchl, ce3lepi apKbUIbl TEPMHUH KaJbIITACTHIPY KapKBIHABI TYpAE
opbiH anca, XIX raceipaeie 11 xapTeichiHAarsl, ocipece «Typkicran yamastel» MeH «Jlana
yalasThl» Ta3eTTepiHe TYPAKThl TYPJE JKapHUsUIAHBIN TYpPFaH OYHpPBIK-KapIbIKTapAa TePMUHIEPII
ophIciia 6epy HeMece OphIC CO3/epiH KazakKiianay ypaici 6acsiM 0omabl. MbIcanbl, KipMe co3iep
apKbUIbl OEplUIeTIH MbIHA €63 TIpKeCTepiH OacTamkbpl KE3C€HIE TYPAKThl KOJJAHBICTa OOJFaH
TePMUHJIEP JKYyHecl peTiHAe KaObuiaayra 0oJabl: ar3am Xa3ipetiep (YIbl xasiperrep), 6amamrahbim
xazipemyiep (marmia xasziperTepi), JaxXuil OJIbIHABI (KipAi), FACKI OJBIHABI (KETT1), Upcal UOJUIATYK
(eTiHim >xi0epAik), TaOWFBIHBI3AA OONFy4bl (OWIITIHI3TE OaFrbIHYINBI), HBIFIaTap (apMaHYHBI3
(katan OYHpPBIFBIHBI3), KipiTap OJIYHMBIII aJaM (TYTKBIH), Max3yH OIAyM (peHxiaiM), nideprexn
dbep3enn (emnrri), HaMaKyJl XapakaT (KaTelik ic), KepreH xada (KopreH KOpIblK), HTTH(aKIAPhIMbI3
Oip 6omy6 (aysI3OIpIIiIIK CaKTay), KETXYIaMbI3 OOJCYH (IOCHIMBI3 OOJICHIH, AYIIIAH OOJIMACKHIH),
Oouxuca® ya OwnHahmaT OY3FBIHJIBIFBI (IIEKTEH IIBIKKAH J>KaMaHIBIFBI), HCTUpaxaT OoyiMac
(TBIHBIIITHIK OONMMaWIbI), Ka3zak paruarbl (Kazak emi), madakaTiasl HazapiapyHbI3 (IyphIC
neiuaepini3), iMUIepyH ajga KbUIFy4bl (icTepiH OacKapyuibl, Oueymri), omip ¢apMaHnsl (LIbIFapFaH
OYUpPBIFBI), MAaFIYM KbUIAMBIH (MOJIMJIECHMIH), TOCIMM KBUICYH (TamlCBIPCHIH), caxpayd Kaszakjap
(KBIp Ka3akTapsl), Mapxamaaia 00ayp epayk (pu3a OonaTeiH elik) T.0.

Conbiven, XVII-XIX raceipiapia KoamaaHpicTa OOJFaH PECMH CTUJIBIIH 11K TapMaKTapbIH
Obutaiiia xyienen kepceryre 6onazasl (1-cyper):

PecMu cTHIb

| Pecmu xatTap

A 4

HopmaTtusTi
JKAPJIBIKIIBI

KyXKaTTap

A 4

OKIMIIUTIK KyKaTTap

»
»

I-cypet. XVIII-XIX raceipiapaa KoimaHbIicTa OOJFaH pECMH CTHITI

Pecmu xarrapra — 1732 xpuimapnan OacTamn mariiara, ryOepHaTopiiapra KoJijjaFraH XaH-
Ou, cynTaHAapIbIH JKOJIJIaFaH OTIHIIITepi, apei3fapbl, Xxalbapiamanapsl, MaJiMJeMenepi MeH
IIaFBIM/IAPHI J)KAaTaIbI.

HopmatuBTi apibIKIIbl Ky)KaTTapra — KOJI KOWBII, Mep 0acy TopTiOiHe KaThICTHI Jaya3biM
uenepiHe apHaibIl IIbIFApbUIFAaH HYCKAYJBIK, TyOepHATOpABIH JiHM YCTaMblFa KaTBICTHI
OonpicTapra kiOepreH LUPKYJSApbl, AOaiapiH KaTeicybIMeH Kapamona cuesinje jkacalfaH 3aH
epexeci, Kplp oOsbIcTaphiH OacKapylibuIapFa apHalFaH JKapJiblK, alFalllKbl Ka3ak Ta3eTTepiHze
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KapUSUTaHBINT TypraH OyipseikTap, 1822 sxwpiigapaan 6acram mbiFa 6acraran «Ci0ip KbIpFBI3AAphI
TypaJlbl» YCTaBTap, FeHEPa-MIOJIKOBHUKTEP/IIH Ka3aK KOTepuIicTepl Typajbl jKacaraH paropTTapsl,
1844 xburrel OpbIHOOP Ka3zakTapblH Oackapy Typasibl epexenep, 1847 KbUIFBI YJIBI OKY3
cyirranaapsl MeH ounepinin Kenecaps KacsiMysbiHa KaTBICTBI KaObUTAaFaH KayJbICHI T.0. xKaTabl.

OKIMIIUTIK Ky)KaTTapFa — KOMEHIaHTThIH Opall ©3eHIHeH Maj aifjan eTyre OepreH pyxcar
Karasbl, 1808 >KbUIFBI KeJlel Ka3aKThIH XOPYH)KUTE KbI3 CaTy Ke3iHJe ’KacacKaH IIapThbl, YIIbI KY3
CYJITaHJIAPBIHBIH 00/TaHIBIKKA OEPTeH aHTHI, T.0. )KaTaIbl.

By kepcerinren imki TapMakrap, aTaJMBIIl KE3€HICPAE PECMU CTHIIIH Typiepi peTiHie
KojganeicTa Oonapl. Ochlnaiiiia Ka3ak KOFaMBIHIAFbl ic Karazmap XIX FachIpiblH eKIiHII
KapTHICHIHA JICHIH €CKi Ka3ak jka30a TiiHAe KbI3MET eTTi. bysr cTuiiiH KapanaiieiM TypiHEeH OacTar
KYpAem TypJiepiHe JeHiHT1 Aamy caTbUIapblH O13re JKETIN CaKTajFaH, MyparaTThIK >kaz0anapaaH
Kepe anambi3 [16, 17, 18, 19].

3eprrey HoTmkenepi XVII-XIX raceipmapaarbl Ka3ak pecMH-ICKEpPH TUTIHIH KaJIBITITACYbBI
Ka3aK KOFaMBIHBIH CasCH OHE QJIIEYMETTIK JaMy YIepiCTepiMeH ThIFbI3 OalIaHbICThl OOJFaHBIH
KepceTTi. PecMu KyKaTrTapiplH Ma3MYHbl MEH KYPBUIBIMBI KOFaMJarbl Oackapy >KYHECiHIH
KYpJeJIeHy ACHI'eHiH XKoHE MEMJICKETTIK MHCTUTYTTAP/AbIH KAJIBIIITACy epeKIIeTIKTepiH OeiHeneiai.

Kazipri GpyHKIIMOHAIIBIK CTUIIMCTHKA TEOPUICHIHIA PECMU-ICKEPH CTHIIBJIIH 0acThl Oenriiepi
peTiHAe CTaHIAPTTHUIBIK, TAJIIIK, JIOTUKAIBIK JKYWENTiK, TePMUHOJIOTHSUIBIK TYPAKTBUIBIK KOHE
AMOIUSIIBIK OEHTapanThIK KapacThIpbUIANbl. 3epTTEy OapbIChIHIA aTajfaH OeNTiiepaiH OapiIbIFbl
XVII-XIX racelpnapaarbsl Ka3ak peCMH KYyXKaTTapblHA J1a TOH €KEHIT aHbIKTamabl. by karmaif
Ka3aK pECMHU-ICKepH TUIHIH COJ Ke3eHHIH ©3iHae aepoec (GyHKIMOHAIIBIK JKyHe peTiHae
KAJIBINITACKAHBIH JTOJEIICHII.

Tanmay HOTHWXKENEepl pecMH KYXKaTTapAblH KYPBUIBIMABIK VHBIMIACYBIHAA Oenriai  Oip
HOpMaJIapbIH KaJBIITACKAHBIH KOPCETTi. Ocipece pecMHu XaTTapja ajpecarka KypMeT Ouimipy
(dbopMynanapbIHbIH, HETi3ri MaceneHi OasHaay YJITUIepiHiH KOHE KOPBITHIHABI 06JIMHIH TYPaKThl
KalTamaHybl MOTIHJEP/IIH KAHPJBIK TYPAKThUIBIFBIH KAMTaMAachl3 €TKEH.

3epTTey OapbIChIHIa PECMH CTHIIB/IIH YII HET13T1 ()YHKIMOHAJIBIK TApPMaFbl alKbIHIAbL:

- pecmu xaTTap;

- HOPMATHUBTIK-)KapIBIKTBIK KYXKaTTap;

- OKIMHIUTIK KY’KaTTap.

Byn xikTey KyKaTTapAblH KOMMYHHUKATHUBTIK MakKcaTbl MEH TUIMIK EepeKIIeNiKTepiHe
Herizneneai. OpOip TapMaKThIH ©31H/IK KaHPJIBIK CUTIAThI OOJFAaHBIMEH, OJap/IbIH OapJIBIFBl PECMH
JTUCKYPCTBIH OpTaK KaruganapbiHa OaFbIHAIBI.

Pecmu xarrapaa IUTIIIOMATHSIIBIK JKOHE OKIMIIUIIK KaThIHACTAPABIH TUIAIK KOpiHiCi 0achiM
0osica, HOPMATUBTIK KYXKaTTap KYKBIKTBIK PETTEY KBI3METiH aTKapraH. OKIMIIUIK KyXarTap
KOFaMJIBIK Oackapy JKYHECiHIH KYHIETIKTI KbhI3METIH KamMTaMmachl3 €TEeTIiH Kypasl peTiHze
nanaJaHbIIFaH.

Knume wmeH dopMmynanblk KypbUIBIMIApAbIH KEH Tapajlybl PEeCMH KOMMYHUKAIUSHBIH
MHCTUTYLIIMOHAJ/IBIK CUNATBIH KepceTeni. byn KyObuibic Ka3ipri pecMH-iCKEpHU CTUIBIIH HETri3ri
oenrinepidiy Oipi peTiHAe cakTaimblm OThIp. JlemMek Kazipri Ka3ak pecMu Tiji ©31HIH Tapuxu
Heriznepin X VIII-XIX raceipinapaarsl xa30a Ky>KaTTapAaH anajbl.

Apab-mapchl JKOHE OpBIC TUIAIK AJEMEHTTEPIHIH KaTap KOJIIAHBUTYBl Ka3akK pPECMH-1CKEpH
TITIHIH KOMKAa0aTThl TAOMFATHIH alKBIHAANBI. bip jKaFbIHAH, IIBIFBICTHIK Ka30a TOCTYPAIH BIKITAIIBI
Oaifkanca, CKIiHIII >KaFblHaH, Pecell WMIEpPUSACHIHBIH OKIMIIUIIK KYHeCl apKbLIbl €HTeH >KaHa
TEPMHUHOJIOTUSUTBIK Ka0aT KaIBIIITACKaH.

3epTTey HOTWXKENEPl Ka3aK pPeCMH-1ICKEPH TUTIHIH KaJbIITaCy TapUXbIH TEK TUIAIK KYOBLIBIC
peTiHae emec, Ka3aKk KOFAMBIHBIH MEMJICKETTIK OacKapy MOJCHUETIMEH OalIaHBICTBI KeIleHi
YAepic peTiHae KapacThIpy KaXKETTITIH KepceTemi. 3epTTey OapbhIChIHAa TOMEHIETINCH FhUIBIMU
HOTHKEJIepre KOJ KEeTKI31i:

XVIII-XIX raceipiapaarbl KazaKk peCMH-ICKEPH TUT Ka3ipri (PYHKITMOHAIIBIK CTHIMCTHKA
TEOPHSICHl HETi3iHAe KalTa KapacThIpbUIBIN, OHBIH JepOec (QYHKIMOHANIBIK KYyHe peTiHae
KAJIBINITaCKAHIBIFbI TOIEACH/II.
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Kazak pecMu Ky>KaTTapbIHBIH >KaHPJIBIK KypaMbIHA JIMHTBOCTUIIMCTUKAMBIK JKIKTEY >Kacablll,
OJIapBIH YII HET13T1 ()yHKIMOHAIABIK TApMAFbl aHBIKTAJIJIBL.

Pecmu xarrap, HOPMATHUBTIK-KApPJBIKTHIK KOHE OKIMINUIIK KY)KATTapJblH KYPBUIBIMIIBIK
epeKIIeNiKTepl KYHEeTeH .

Tapuxu pecMu MOTIHAEpAET! KIUIIE, IITaMIl >K9HE (OPMYNAIbIK KYPbUIBIMAAPIbIH
KOMMYHHUKATHBTIK KbI3MET] aJlFall peT KeUIeH i TYPJe CUMIATTaJIbI.

Kazak pecmu-ickepu TUTIHIH KaJbIITaCyblHA BIKMAT €TKEH apald-mapchl KoHE OPBIC TUIMIK
KabaTTapbIHbIH (YHKIMOHANBIK POJIi HAKTHLIAH/IBL.

XVII-XIX facelpiapaarbl pecMH KyKaTTap MEH Kasipri Ka3aKk pPEeCMH-ICKepH TIJTiHIH
apachIH/IaFbl TAPUXH CA0AKTACTHIK AKBIH/1AJI/IbI.

KopbITbIHABI

XVIII-XIX racelpnap Kazak pecMH-iCKepW TUTIHIH KalbITaCybl MEH IaMYBIHAAFbl MaHBI3/IbI
Tapuxu Ke3eH O00JbIn TabbiIaabl. OChI KE3eH e Ka3aK KOFaMBIHAAFbl CAsICH, SKIMIIUTIK KOHE KYKBIKTHIK
KaThIHACTAPBIH KYPACTICHY1 HOTHKECIH/IE pECMU KOMMYHUKAIUSHBIH TYPAKTHI )KYHEC] KaTbITACTHL.

3epTTey HOTIDKENEpl PECMHU-ICKEpU CTWIBIIH KOFAMHBIH MEMIIEKETTIK OacKapy KbI3METIMEH
Tikenel OaillaHBICTHI OONFaHBIH KOpCETTI. XaHIBIK Owiik meH Pecelt MMIEpUSCHIHBIH OKIMIILTIK
KYPBUIBIMZIAPHI apachIHAAFbl PECMHU KaThIHACTAP, KEPTUTIKTI 0aCKapy HHCTUTYTTAPBIHBIH KBI3MET1 JKOHE
KYKBIKTBIK HOPMaJIap/IbIH )KYHeJIeHYy1 peCMH KY>KaTTap IbIH CaH/IBIK i CallalIbIK JaMybIHA BIKITAT €TTi.

Tanmay Oapeiceinna XVIII-XIX raceipnapmarbl Ka3zak pecMH KYKaTTapbIHBIH YII HETI3ri
(YHKIMOHAABIK TapMarbl AHBIKTAIIBI: PECMH XaTTap, HOPMATHBTIK-KAPIBIKTHIK KYKaTTap >XoHE
OKIMIIUTIK Ky)KaTTap. ATaJFaH TapMaKTapJblH OpPKAWCHICHI ©31HAIK KOMMYHHKATHBTIK MAaKCaTKa
KbI3MET €TKEH oHE apHalbl TUIIIK KypaJiiap sKylheci apKbUIbI )Ky3€re acKaH.

Pecmu MoTiHAEpaiH TUTAIK TaOUFATHI OJapABIH KOFAphI IEHIeHIe CTaHAapTTaIFaHbIH KOPCETEII.
Kyxarrapna kmummenepid, GopMynaiblk KYpbUTBIMAAPABIH, TYPAKTHl TEPMUHOJOTHSUTBIK OIpIIIKTEPIiH
KEHiIHEH KOJJIaHbLTYbl PECMH CTHIIBIIH KaJbIITaCKaH HOPMaJIaphbl OOJFaHbIH JToJIENACH .

Kazak pecmmu-ickepu TUTIHIH AaMyblHa HIBIFBICTBIK jkKa30a AOCTYP MEH PECEIIK OKIMIIUTIK
Kylie Karap ocep eTkeH. COHBIH HOTIKECIHAC Ka3aK PeCMU AUCKYPCBHIHIA apad-mapchl JKOHE OpBIC
TUIIIK 3JIEMEHTTEPIHEH KypaJiFaH KONKa0aTThl TEPMHUHOJIOTHSUIBIK JKYHE KaIbIITaCTHI.

Kazipri ka3ak pecmu-ickepu Tini e3iHiH Tapuxu OacraynapbiH XVIII-XIX raceipiaapaarsl
KYKaTThIK MypajaH ananbl. COHIBIKTaH TapUXH PECMH MOTIHAEPII 3epTTey Kazak o1e0u TUTIHIH
TapuXbIH, QYHKIIMOHAIIBIK CTHIMCTUKAHBI )KOHE YITTHIK KYKBIKTBIK MOJICHUETT] TaHy/1a MaHbBI3/IbI
FBUTBIMH OaFBITTapIbIH Oipi.

Kyprizinren 3epTrey HOTHXKEIEpl Ka3zaK PECMHU-ICKepU TUIIHIH KaJbINITACy ABOJIOIUSICHIH
TEepEHIPEK TYCIHyre MYMKIHAIK Oepesi jkoHe TapuXu CTHIHMCTHKA, TUCKYPC TEOPHUSICHI MEH Ka3ak
onebu TiTl TapuXbl cajalapbIHIAFbl OOJalIaK 3epTTeyiepre TEOPHIIBIK Heri3 00Jia anaipl.
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O®OPMHUPOBAHUE U ®YHKIIMOHAJIBHBIE PASHOBH/IHOCTH KA3AXCKOI'O
OPUIHNAJIBHO-AEJOBOI'O A3BIKA XVIII-XIX BEKOB

AnHOTanmmsi. B crathe paccMaTpuBaroTcs npoueccsl GopMHpPOBaHHS Ka3aXxCKOTO O(HUIMaIbHO-/IEI0BOTO S3bIKa
XVIII-XIX BekoB, a TaKkKe OCOOCHHOCTH pa3BUTHA €ro (yHKIMOHAIBHBIX PA3HOBUIHOCTEH B HMCTOPUKO-
JUHTBUCTHYECKOM ¥ JIMHTBOCTIJINCTHYECKOM AaCTEKTaXx. AHAIM3HUPyeTCs s3BIKOBas clielu(rka MTHCHMEHHON
KOMMYHHUKAIIH, CJIOKMBIICHCS B pe3yibTaTe pACIIUPEHHs IUIUIOMATHYECKUX W aIMHHUCTPATHBHBIX CBS3eH
Kazaxckoii cremm ¢ Poccwmiickoii mmmepuedt, rocymapctBamu CpemaHedl A3Wd W BHYTPEHHUMH IOJUTHICCKUMH
WHCTUTYTAaMH TPaJAWIMOHHOTO obmiecTBa. MCTOUYHMKOBYIO 0a3y HCCIENOBAaHUS COCTABIIN O(HUIHANBHBIE MHCHMA,
MIPOIICHUs, aAMUHUCTPATHBHBIE IOKYMEHTBHI, HOPMaTHBHO-TIPABOBBIC TEKCTHI, YKa3bl W O(HUIMAIbHBIE COOOIICHHS,
orHocsimuecss Kk XVIII-XIX Bekam. B pabore wHCHONB30BaHBl HMCTOPHKO-CPAaBHUTENBHBIN, ONUCATEIbHBIH,
TEKCTOJIOTMYECKUH U IMHIBOCTUIMCTUUECKUI METO/IbI UCCIEN0BaHHUS.

Pe3ynbraThl HCClieIOBaHUS CBUICTEIBCTBYIOT O TOM, YTO B paCCMaTPHBAEMBbIH MEPUO Ka3aXxCKUH O0(UIHAIBHO-
JIENIOBOM  SI3BIK CHOPMHUPOBAJICS KaK CaMOCTOsATeNIbHas (YHKIMOHAJbHAS CHCTEMa HHCbMEHHOH KOMMYHHKALWH.
VYCTaHOBIIEHO, YTO OCHOBHBIMH IPH3HaKaMH O(UIMAIBHO-AENIOBBIX TEKCTOB SIBISUIMCH CTaHIAPTU3UPOBAHHOCTS,
KIUIIUPOBAHHOCTb, TEPMHHOJIOTUYECKAs YIOPAAOYEHHOCTb, CTPYKTYpHas YCTOMYHBOCTb, TOYHOCTb IeEpegauu
nHPOPMAIMK U SMOIMOHANBHAS HEUTPaIbHOCTh. BBINENEHB W CHCTEMAaTH3HUPOBAHBI OCHOBHBIC (DYHKIMOHAJIBHBIE
Pa3sHOBUAHOCTH O(QHITNATHFHO-AETIOBOTO SI3bIKAa: OQHUIHAIbHAS KOPPECIOHACHINS, HOPMAaTHBHO-PACTIOPAUTEIBHBIE 1
aMUHUCTPATUBHBIE NOKyMeHTH. Oco0oe BHHUMaHHE YIENEHO pOJH apabo-IepCHACKHX M PYCCKHUX SI3BIKOBBIX
JJIEMEHTOB B CTAHOBJICHWH OQUIMATIGHOTO CTHIS M PAa3BHTHH €T0 TEPMHHOJOTHYECKOH cucteMsl. llomydeHHbIE
Pe3yIbTaTHl MO3BOJSIIOT PACIIMPUTH MPEACTABICHUS 00 HCTOPHM Ka3aXCKOTO JHTEPATYpHOTO S3bIKa, WCTOPHIECCKOMN
CTHJIMCTHKE W 3BOJIIOLMU (YHKIHOHAJIBHBIX CTHJIEH, a TakKe BBISBUTH INPEEMCTBEHHOCTb MEXIY HCTOPHYECKUM
Oo(HIMaTIbHBIM TUCKYPCOM M COBPEMEHHBIM O(HINATHLHO-ICIOBBIM SI3BIKOM.

KnaioueBble cioBa: oQHUINMAIBHO-IENOBOW  CTHIb, (YHKUMOHAJIBHBIH CTHJIb, HCTOPUS — Ka3aXCKOro
JIUTEPATYPHOTO SI3bIKA, SI3BIK O(UIMATBHBIX JOKYMEHTOB, HCTOPUYECKasi CTUIIMCTHKA, aIMUHUCTPATUBHBIE IOKYMEHTBHI,
oduIMaIbHas KOPPECIOHICHIIUS.

I''M. MambIpOek
Institute of Linguistics named after A. Baitursynov,
050000, Republic of Kazakhstan, Almaty, 28, Shevchenko Str.
ORCID: 0000-0002-7399-2122
e-mail: gulfar76(@mail.ru

THE FORMATION AND FUNCTIONAL VARIETIES OF THE KAZAKH OFFICIAL-
BUSINESS LANGUAGE IN THE 18th-19th CENTURIES

Abstract. This article examines the formation of the Kazakh official-business language in the eighteenth and
nineteenth centuries and explores the development of its functional varieties from historical-linguistic and
linguostylistic perspectives. The study analyzes the linguistic characteristics of the written communication system that
emerged as a result of the expanding diplomatic and administrative relations of the Kazakh steppe with the Russian
Empire, the Central Asian khanates, and the internal political institutions of traditional Kazakh society. The research
corpus includes official correspondence, petitions, administrative records, legal and regulatory documents, decrees, and
official reports dating from the eighteenth and nineteenth centuries. Historical-comparative, descriptive, textual, and
linguostylistic methods were employed to investigate the collected materials.

The findings demonstrate that the Kazakh official-business language evolved into an independent functional
system of written communication during the period under consideration. The analysis reveals that standardization,
formulaic expression, terminological consistency, structural stability, informational precision, and emotional neutrality
constituted the principal features of official texts. The study identifies and systematizes the major functional branches of
the official-business language, including official correspondence, regulatory and directive documents, and
administrative records. Particular attention is paid to the influence of Arabic-Persian and Russian lexical elements on
the formation of the official style and the development of its terminological framework. The results contribute to a
deeper understanding of the history of the Kazakh literary language, historical stylistics, and the evolution of functional

35



«oxapim yHuBepcuTeTiHiH Xabapuibickl. Ousonorus cepusick» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» Ne2(6) 2026

styles, while also highlighting the continuity between historical official discourse and the contemporary official-
business language.

Keywords: official-business style, functional style, history of the Kazakh literary language, language of official
documents, historical stylistics, administrative documents, official correspondence.

ABTOp TypaJibl MdJIiMeTTEep

Mawmbipéexk D'yagap MoKHUTKBI3BI —  (WIONOTHS  FHUIBIMIAPBIHBIH ~ KaHAMJATBHI,
KaybIMIACThIpbUIFaH mpodeccop, A. baitypceiHynsl aTeiHmarel Tinm OuTiIMI HHCTHTYTHI  Tid
MozieHueTi OenimiHiH MeHrepyurici, Kasakcran Pecybnukacsl, Anmartsl, e-mail: gulfar76@mail.ru,
ORCID: https://orcid.org/0000-0002-7399-2122.

Caenennsi 00 aBTOpe

MambipOek I'yabgpap MaxkuToBHA — KaHIUAAT QUIOIOTHISCKUX HAYK, aCCOIIMUPOBAHHBIN
npodeccop, 3aBeAyIolIast OTAEIOM S3BIKOBOM KyJbTypbl MHCTUTYyTa S3BIKO3HAHUS MMEHHU A.
baiirypceinynel, PecmyOmmka Kaszaxcran, Aunmarel, e-mail:  gulfar76@mail.ru, ORCID:
https://orcid.org/0000-0002-7399-2122.

Information about the author

Gulfar Mamyrbek — candidate of philological sciences, associate professor, Head of the
language culture department A. Baitursynuly Institute of Linguistics, Republic of Kazakhstan,
Almaty, e-mail: gulfar76@mail.ru, ORCID: https://orcid.org/0000-0002-7399-2122.

Peoaxyusza enyi 27.04.2026
Onoeyoen keuin mycyi 20.06.2026
HKapusanayea kabvinoanowt 30.06.2026

https://doi.org/10.53360/3080-3861-2026-2(6)-4
IRSTI: 16.21.55

G.B. Saganayeva“, B.A. Abdykhanova
Shakarim University,
071412, Republic of Kazakhstan, Semey, 20 A Glink street
"ORCID: 0000-0003-1538-5348
“e-mail: gulnursaganaeva@gmail.com

ETHNOCULTURAL LINGUISTIC EXPRESSIONS IN LYRIC-EPIC POETRY
(BASED ON THE EXAMPLE OF THE POEM KOZY KORPESH-BAYAN SULU)

Abstract. This article investigates the characteristics and cognitive significance of ethnocultural expressions
within the lyric-epic poem Kozy Korpesh-Bayan Sulu, recognized as a shared cultural heritage of the Turkic peoples.
The study emphasizes the poem’s distinctive position in the nation’s literary history as one of the earliest examples of
lyric-epic poetry. The primary objective is to analyze the linguistic features of the Zhanak version of the poem, which
encapsulate the cultural values and lifestyle of the Kazakh people, while underscoring the cumulative function of
language as a repository of cultural knowledge.

The authors classify and systematically analyze ethnocultural units into four semantic categories:

1) terms associated with customs and traditions,

2) toponyms,

3) anthroponyms, and

4) designations of household items, including clothing, jewelry, weapons, and utensils.

Through this analysis, the study identifies key ethnocultural elements that embody the spiritual and material
culture of the nation and delineates their functional domains. The research reveals the pivotal role of the lyric-epic poem
in reflecting the essence of the Kazakh language and fostering national identity. Methodologically, the study employs
comparative, lexical-semantic, and etymological approaches, among others.

The findings demonstrate that many ethnocultural lexical units in the analyzed version of the poem retain their
relevance in contemporary linguistic usage. Furthermore, the etymology of certain archaic terms is explored, shedding
light on their obsolescence and their integration into the lexical-semantic system of the Kazakh language.
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This article is intended for philologists and scholars with an interest in the Kazakh language and culture. Its
results also provide valuable material for academic courses such as Lexicology and Phraseology, Linguoculturology,
Linguistic Analysis of Literary Texts, and Oral Folk Literature.

Keywords: lingvoculturology, Lyric-epic poem, ethnocultural lexical units, language of the poem Kozy
Korpesh-Bayan Sulu, Zhanak version.

Introduction

The primary function of language is undeniably its communicative role, serving as a medium
for interpersonal exchange. However, an equally significant function is its capacity to absorb and
preserve the cultural and spiritual heritage of a nation, facilitating the transmission of this heritage
to subsequent generations. Insufficient emphasis on this preservative function has diminished the
hereditary role of language and its capacity to shape national identity.

A comprehensive examination of the national language, in conjunction with various
interdisciplinary fields such as Literary Studies, Philosophy, Psychology, Cultural Studies,
Sociology, History, and Ethnography, has allowed for a thorough understanding of its diverse
functions and characteristics. In contemporary Kazakh linguistics, the concept of the national code
has been extensively explored within an anthropological framework, addressing areas such as
Linguocultural Studies, Cognitive Linguistics, and Ethnolinguistics (A. Kaidar, M. Kopylenko, E.
Zhanpeisov, T. Zhanuzakov, N. Uali, G. Smagulova, Zh. Mankeeva, R. Avakova, and some others).
This line of inquiry continues to evolve, contributing to the ongoing discourse on the interplay
between language and national identity.

There is no doubt that the spiritual and material values of our nation have been preserved in
abundance in the examples of folklore. One of them is Kozy Korpesh-Bayan Sulu, the ancient
Kazakh love saga. Any version of the lyralic and epic poem can most artistically reflect not only the
spiritual wealth of our people, but also the special material culture. Many researchers, such as V.
Radlov, Sh. Valikhanov, I. Berezin, G. Potanin, M. Auezov, M. Gabdullin, Y. Dyusenbayev, A.
Margulan, A. Konyratbayev, and M. Zh. Kopeev, are credited with collecting the versions of the
poem from the population, and then get them published, studying and analyzing them.

The linguistic features of Kazakh poetry are extensively discussed in research focused on the
history of the Kazakh literary language, which assesses their role in its development. In Kazakh
literature, the epic genre is particularly significant. This genre employs a language rich in artistic
and aesthetic qualities, having attained a distinct literary character and established specific norms
for word usage. Currently, scholars recognize that the most thoroughly studied literary works
include Kozy Korpesh-Bayan Sulu, Alpamys, Kyz Zhibek, as well as fairy tales, riddles, proverbs,
and various pieces of oratory [1].

In her study of the history of the Kazakh literary language, R. Syzdykova identifies several
factors contributing to the evolution of the language in early literary works, particularly in the poem
Kozy Korpesh-Bayan Sulu. She argues that the oral preservation and transmission of the poem
across generations played a significant role in this linguistic change. Both the carriers and receivers
of this literary heritage, influenced by their individual poetic talents and artistic preferences, often
exercised the freedom to edit the text. This process allowed them to infuse their own interpretations
and stylistic choices into the poem [2].

In his study titled «Epos Tilining Ornektery» (Patterns of the Epic Language), E. Zhubanov
conducts a thorough analysis of the dialectal variations and grammatical characteristics found in
samples of oral literature, including different versions of the poem Kozy Korpesh-Bayan Sulu. The
researcher examines the stylistic application of neutral vocabulary and explores the distinctive
phraseological expressions that constitute the poem's core lexicon. This analysis includes
comparisons of various adaptations of the love poem by scholars such as V. Radlov, N. IIminsky, I.
Berezin, A. Frolov, Zhanak, and G. Derbisalin, as well as variants prevalent among the Bashkir,
Uyghur, and Baraba Tatar cultures. Additionally, E. Zhubanov conducts a linguistic examination of
the origins of onomastic names within the poem. She expresses a high regard for Kozy Korpesh-
Bayan Sulu, noting that although it originated in a specific region of the Kazakh steppe, its enduring
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epic power continues to resonate with audiences, enhancing both its artistic content and linguistic
structure over time [3].

In her investigation of material vocabulary within folklore, linguist Zh. Mankeeva analyzed
linguistic data from the poem Kozy Korpesh-Bayan Sulu and identified the ethno-cultural
characteristics of its linguistic units [4]. Given that the poem's origins trace back to ancient times, it
has attracted the attention of not only philologists but also historians, ethnographers, and cultural
scholars. While significant research has been conducted from a linguistic perspective, the study of
lexis in its ethnocultural context remains incomplete. By examining the ethno-cultural features
present in the language of Kozy Korpesh-Bayan Sulu, a shared heritage of the Turkic world, we can
better elucidate the linguistic dimensions of the national worldview and culture.

Materials and Methods

The plot of the Kozy Korpesh-Bayan Sulu poem is also widely distributed among other Turkic
peoples. For example, in the Bashkir people it is known as Kuzy Kurpesh Menen Mayan Silu, in the
Baraba Tatars - Kozy Korpesh, in the altaians - Kozy Erkesh, in the Uyghurs - Bozy Korpesh.

And in the spiritual treasury of the Kazakh people there are several versions of this love poem.
The manuscript fund of the country contains about 30 popular versions of the poem and several samples
translated into Russian. Among them are versions delivered by I. Berezin, A. Frolov, A. Kun, V.
Radlov, N. Ilminsky, A. Abdrakhmanov, M. Bulekuly, Zhanak, Shozhe, M. zh. Kopeeyv, etc. [5].

In the literary tradition, the love poem is represented in versions by Zhanak, Tuzhe, and Abay.
For our analysis, we focused on the Zhanak version, which was compiled by M. Auezov in 1924-
1925 based on the retelling by the poet Kerey Uayis, with subsequent modifications by poets
Sybanbai, Bekbau, and Beisenbai [5]. A notable aspect of this version is that it concludes not in
tragedy, but with the couple’s joyful life together. We analyzed the linguistic data related to
national culture found in this version, evaluating its place within the contemporary lexico-semantic
system through lexical-semantic, etymological, and comparative methods.

Results and Discussion

The ethnocultural linguistic elements present in the lyrical-epic poem can be systematically
categorized into semantic groups, including:

1. Names associated with customs and traditions;

2. Toponymic designations;

3. Anthroponymic references;

4. Designations for household items (such as clothing, jewelry, weapons, and utensils).

It is evident that the customs and rituals intrinsic to our culture-such as engagement
ceremonies, estirtu (the practice of informing family or clan of a family member's death), acts of
consolation, farewells, memorial dinners (referred to as beru), guest receptions (korisu), requests
for gifts in response to good news (suinshi), sacrificial offerings, notifications regarding festivals or
funerals (sauyn aitu), adherence to superstitions, and various greetings—are vividly represented
within the poem. These traditions form the foundation of our societal life, encapsulating values that
reflect our essence and worldview.

Moreover, the poem Kozy Korpesh-Bayan Sulu is undeniably a narrative that not only
recounts the plight of a devoted couple who struggle for their love but also embodies the behaviors,
lifestyles, and traditions characteristic of our nation.

Many of the above ethno-cultural language units are still active today, because most of these
customs and rituals are still in use today. We can only see that some linguistic units have changed
their meaning, expanded or narrowed, or disappeared, for example, it is clear that such rituals as
saun salu (informing the people about forthcoming large fests or funerals) have fallen into disuse
with the change of times:

Magtauyn batyr Tailag algan son,

Khalgyna sauyn aityp joneldy....

...Jety kun jiip tarqar jiin bar dep

Saun aitty sol eldyn Sasan bii [5].

Literal translation:
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After receiving the praise Taylak batyr,

Followed his way to his people to herald news...

..There’s a fest to be held for seven days

Proclaimed Sasan bay of those peoples

The etymology of the expression saun aitu has been elucidated by the prominent domestic
scholar R. Syzdyk. He claims that saun aitu refers to the act of announcing significant communal
events, such as large meals or grand weddings. Historically, this phrase also encompassed
announcements related to horse riding events or major military campaigns. Notably, the lexeme saun
in saun aitu does not derive from the verb sauu (to milk); rather, its root can be traced back to the
ancient Turkic word SAB/SAP (Sav). This root carries several meanings, including 1) word, speech; 2)
message; 3) letter; 4) proverb; 5) narrative, history, story; and 6) divination (Mon, 478, 421).

Consequently, the original stem sab is retained in various Kazakh fixed phrases, such as saun
aitu, soz saptau, and sauegei. Thus, the word saun can be interpreted as a derivative of the root sab
with the addition of the suffix —yin, conveying the notion of “word-message” [6, p.149]. This ethno-
cultural continuity among ancient terms underscores the development of alternative, efficient
methods for conveying messages within the community.

The Kazakh people have historically approached the rite of betrothal with great seriousness,
viewing it as a pivotal event that influences not only the futures of the two individuals involved but
also the trajectory of their entire lineage. This significance is poignantly illustrated in the poem
Kozy Korpesh-Bayan Sulu, which revolves around this ritual.

An excerpt from the poem states:

Ant aityp, aqyrettyk quad boldyn,

Oyz tusa, beremisyn, bermeimisyn?

(literally) You swore and became the godfather for eternal life,

If a girl is born, will you give her or not? [5].

Analyzing the term agyrettik within the phrase agyrettik quda (eternal godfather) reveals that
this Arabic-derived word originally conveys the notion of an end, yet in folk interpretation, it
embodies the concept of eternal life. Within the context of the poem, this phrase signifies a
commitment to a lifelong engagement and fidelity to one’s clan.

The narrative unfolds as the Sarybay and Karabay clans take on the role of matchmakers,
arranging unions for their unborn children. In Kazakh culture, these godparents are referred to as
Bel kuda or Karin kuda. Notably, the ethnolinguistic dictionary compiled by the esteemed scholar
A. Kaidar lists various forms of matchmaking, including Amanat kuda, bas kuda, bauyzdau kuda,
Bel kuda, besik kuda, kishi kuda, and qarsy-kuda. According to A. Kaidar, bel kuda refers to
‘fathers who have engaged their children while still in utero’ [7]. This demonstrates the deep
cultural roots and complexities surrounding the practice of betrothal in Kazakh society.

In B. Kaliyev’s explanatory dictionary of the Kazakh language, the term Qaryn kuda is
defined as an ethnographic concept referring to individuals betrothed prior to birth. This term
encompasses over ten lexemes associated with the notion of «quda» (1974, Ne3, 146) [8]. It is
noteworthy that the ethnocultural expression «Bel quad bolu» has fallen out of use, as the practice
of arranging marriages for unborn children is increasingly rare in contemporary society.

The poem features various toponymic references, including names such as Baltaly,
Columnaly, Chingiz, Kalba, Irtysh, Betpak desert, Semey, Kulzha, Ili, Syrchik, Syr Durga, Shu,
Ayagoz, Lepsi, Urzhar, Karatau, Tarbagatai, and Aksu. These toponyms are largely present on
contemporary maps of Kazakhstan, attributable to two primary factors: first, the analyzed version of
Zhanak was composed in the mid-20th century, reflecting the alterations made by its authors;
second, there is substantiated evidence that Kozy Korpesh and Bayan Sulu were historical figures,
notably corroborated by the existence of a mausoleum situated in the Ayagoz District of the modern
Abay region. Consequently, it is not surprising that numerous toponyms from this area are
referenced in the poem.

Furthermore, the narrative of the love saga illustrates the origins of these place names, as the
hero, while journeying towards his homeland and encountering Bayan, discards parcels bestowed
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upon him by the girl. These dropped items serve as indicators for naming the locations encountered
along his path.For example

...Qyzdyn bergen belbeut tiisip qalyp,

«Qyzyl belbeuy,

«Qitba jony» qoia sapty.

...Bir suytqan aigyry sygyp ketip,

«Shitbar aigyr jorga» dep qoia sapty.

...Qyzdyn bergen meiizi tiisip qalyp,

«Meiizek» dep tau atyn qoia sapty.

..Janyndagy jaulygy tiisip qalyp,

«Abyraly, Jalauly» qoia sapty [5].

The act of assigning names to geographical features and individuals serves to personalize
these entities. This process is fundamentally rooted in human cognition, which encompasses
methods of categorization, comparison, and association with specific events, all influenced by
national cognitive frameworks and cultural expertise. The examples drawn from the Lyro-epic
poem illustrate this phenomenon effectively.

General toponyms, while retaining somatic, zoomorphic, and phytomorphic elements
characteristic of the nation, provide a clear reflection of religious, mythological, and sacred
understandings. Furthermore, names that arise in particular historical contexts significantly contribute
to the identification of ethnocultural traits. As noted by researcher K. Rysbergen, the toponymic
landscape does not develop in isolation as mere «pure» geographical coordinates; rather, it evolves as
an integral component of a broader ethnological context, wherein the spiritual and cultural practices of
a people are vividly expressed [9]. Thus, the toponymic designations within the poem serve as a
tangible representation of the worldview and naming philosophy inherent to our culture.

The anthroponyms featured in the love poem — Karabay, Sarybay, Kozy Korpesh, Bayan Sulu,
Kodar, Taylak bi, Tanas, Al Tansyk, Aybas Seri, and Sasan Biare predominantly obsolete in
contemporary usage, with the exception of the name Bayn. These names have acquired symbolic
significance within the cultural consciousness. For instance, the name Karabay is emblematic of greed
and hypocrisy, whereas Sarybay embodies the ideals of courage and honesty. Similarly, while Kozy
Korpesh and Bayan Sulu symbolize love, Kodar is associated with dishonesty and cruelty. M. Auezov
observed that one pair of heroes may exemplify malevolence, while another pair represents virtue [3].

In E. Zhubanov’s study [3], the origins of these names in the epic are thoroughly examined,
with a detailed analysis of their meanings across various versions, including those found in the
languages of other Turkic peoples (Zhubanov, 20XX). Complementarily, R. Syzdyk’s work,
«Sozder Soileidy» (Words Speaking), aligns with Zhubanov’s analysis, particularly regarding the
name Korpesh. In ancient Turkic languages, the lexeme Korpe generally signifies young. For
instance, kok korpe literally translates to blue blanket (fresh grass) (DS, 318), suggesting that
Korpesh may denote a «young fellow». Consequently, the etymological roots of the name Kozy
Korpesh imply youthfulness [6]. Additionally, the color descriptors in the names Karabay (gara-
black) and Sarybay (sary-yellow) reflect the national worldview through the actions of these
characters, thereby serving a symbolic purpose.

Language units associated with the life of the Kazakh people, as reflected in love poems,
serve as valuable indicators of both spiritual and material culture, and they also provide insights into
the socio-historical context of their time. For instance, the following categories of vocabulary can
be identified:

- Clothing items: ton (coat), shapan (cape), beshpet, koilek (dress), tagiya (turban), etik
(boots), etc.

- Jewelry: juzik (vings), syrga (earrings), bilezik (bracelets), etc.

- Dishes: tabaq (plate), saba, qauga, ayaq, mes, etc.

- Tools: aiyl, jip, quiysqan, gamshy, balga, jugen, er-togym, and others such as woxnap
(shogpar), cotivin (soiyl), meiimuix (myltyq), cadax (sadaq), 6anma (balta), naiiza (naiza), Kviisiu
(qylysh).
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- Weapons: shogpar, soiyl, myltyq, sadaq, balta, naiza, qylysh, etc.

Most of the terms listed remain in contemporary use, though a few have become obsolete due to
historical, social, and economic transformations. For example, Atyspak (gun), shabyspak (sword), ax
(ax), shynespek (spear), and salyspak (shokpar) % represent five primary weapons of Kazakh heroes
and are recurrent motifs in various epic narratives. These names, now categorized as historical
lexicon, offer a window into the life and culture of the Kazakh people in the previous century.

Regarding the term sadag (bow), which is not classified among the primary five weapons
traditionally associated with Kazakh warriors, R. Syzdyk has observed that the meanings of words
can evolve according to the semantic development principles inherent in each language. For
instance, while sadag may signify the weapon itself in one language, it may refer solely to its sheath
in another, or be used as a general term encompassing the weapon, its equipment, and armor in yet
another context. In the Kazakh language, sadaq encompasses all three of these meanings [6].
Furthermore, R. Syzdyk, citing A. Kaidar, highlights that the etymology of sadag can be traced to
the lexeme saa, which is prevalent across Turkic-Mongolian languages.

In the version of the poem Kozy Korpesh-Bayan Sulu that we analyzed, the term sadagq is
employed in the precise meaning delineated by R. Syzdyk.

Qozy mergen sadagpen qu atady,

Zhazym bolsa, ornynda su agady.

(A lamb the sniper shoots sly with a bow,

If there is summer, water flows in place) [5].

Among the names of dishes, the words dish, mes, kauga are among the oldest language units
that are out of modern use. Although today the word ayag can be found as a pair-word ydys-ayaq
for dishes, as well as in the proverb: Sheshesyne qarap qyzyn al, ayagyna qarap asyn ish (literally):
Choose a wife for your clan by looking at a girl’s mother, have a treat by looking at a host’s dishes,
in modern use it is not used in the meaning of dishes. The reason for the inclusion of this linguistic
unit in the obsolete word series can be explained by the fact that the first syllable of the paired word
vdys —ayaq was able to fully convey the main meaning, and then the second syllable- ayag became
passive. In the ethnographic encyclopedia, a comment is given to the said word ‘a vessel carved
from wood’ [10], which is also used in this sense in the saga:

Dal bir ayaq meiyzdy qoiyp edy,

Asygysbop auylda qalypty umyt

Exactly one bowl (dish) of raisin was served,

In a hurry, then it was left in the aul [5].

And at the moment, the use of the word ayaq is more active in a somatic name, that is, as a
part of the human body rather than a nomination for a dish.

The meaning of the word mes is interpreted in the dictionary of the Kazakh literary language
as «a vessel made of goat's skin, which was slaughtered to pour liquid food» [11]. The Lyro-epic
poem is also used in this sense:

The terms ayaq, mes, and qauga represent some of the oldest linguistic units related to dish in
the Kazakh language, though they are now largely obsolete. Currently, the word ayaqg appears in the
compound term ydys-ayaq, referring to dishes. It is also present in the proverb: Sheshesyne qarap
qyzyn al, ayagyna garap asyn ish, which translates to «Choose a wife for your clan by looking at a
girl's mother, and have a treat by examining a host's dishes. However, in contemporary usage, ayaq
does not carry the meaning of a dish.

This linguistic shift can be attributed to the fact that the first syllable of the compound ydys-
ayaq effectively conveys the primary meaning, rendering the second syllable, ayaq is passive. An
entry in the ethnographic encyclopedia describes «ayag» as ‘a vessel carved from wood’ [10], and
this interpretation is also reflected in the saga:

Dal bir ayaq meiyzdy qoiyp edy,

Asygysbop auylda qalypty umyt.

(literally: Exactly one bowl of raisins was served;

in haste, it was then left in the aul) [5].
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In contemporary contexts, ‘ayaq’ is more actively used to refer to a part of the human body
rather than as a term for a dish.

The term ‘mes’ is defined in the dictionary of the Kazakh literary language as ‘a vessel made
from goat's skin, used for holding liquid food’ [11]. This definition is also reflected in traditional
lyrical-epic song:

Su shygqannan su shygar qudygynyn

Suy jogyn toltyrar mespen tasyp [5].

The explanation given in the ethnographic encyclopedia for the word gauga is ‘a vessel made of
skin and other material to draw water from a well’ [10] coincides with its meaning in the love poem:

Ayagozge jete alsan tau bokterlep,

Eshgashan gauga tartyp, sholdemes mal [5].

(If you can get to Ayagoz, passing the downhills,

Your horse will never been thirsty watered from the qauga (vessel).

The primary reason for the obsolescence of these three terms, which can be classified as
archaisms, is the decline in the use of specific domestic items. For instance, traditional dishes
crafted from animal hides, such as mes and qauga, have been supplanted by modern alternatives.

Through such ethnocultural linguistic units, which reflect the daily life and worldview of the
nation, we can evaluate the distinctive role of the language in love poetry within the cultural,
literary, and historical context of our people.

Conclusion

The poem Kozy Korpesh-Bayan Sulu, common to several Turkic peoples, is a spiritual
treasure of our people. Ethno-cultural units in its language are a reflection of the worldview and
civilization inherent in our people, a testament to their spiritual and cultural identity.

By analyzing the ethno-cultural uses found in the love poem language, it was proved that they
are valuable facts as the result of the achievement of spiritual knowledge, life experience and
creative thinking of our people. It has been established that most of the considered language units,
classified into four semantic groups, exist in modern linguistic use. The etymology of some ethno-
cultural uses that have fallen out of use due to various historical, cultural, social reasons have been
determined and the reasons for their aging have been evaluated. Particular attention was paid to the
importance of recognizing a nation through language.

As one of the prominent Kazakh enlightener and scholar of the last century A. Bukeikhanov
admitted Kozy Korpesh-Bayan is a favorite fairy tale of our Turkic peoples. It is of the same value
as Faust for Normans. Also, Kozy Korpesh-Bayan is a literary masterpiece with multiple essence,
that characterizes the Turkic people.
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FAIIBIKTBIK KbIPJAT'BI OTHOMO/JIEHU KOJITAHBICTAP
(«KO3bI KOPIIELI-BASH CYJY» JACTAHBI MBICAJIBIH/IA)

Angarna. Byn makanama Typki xameiktapeiHa opTak mypa «Kossr Keprmemi-basH cyiy» nmactadsl TidiHIe
KE3JICCETIH 3THOMOJICHM KOJIAHBICTAPIBIH CPEKIICTIKTepi, TAaHBIMIBIK MOHI KapacThIpbUianbl. KeHe FaIllbIKTHIK
XKbIpIapabIH Oipi 00BN TAOBUIATHIH OYJ1 XalbIK MYPAChIHBIH YJIT TAPUXBIHIAFEI ©31HAIK OpPHBI allKbIHIAJIAAbL. 3epTTeY
MaKcaThl — FaIlIBIKTHIK JKBIPABIH JKaHAaK HYCKACBIHIAFbI TUIMIK CPEKIICTIKTEPIH YIT MOJCHHUCTIMEH, OOJMBICHIMEH
OalTaHBICTBIPA AHBIKTAY, TUIMIH KYMYJISATHUBTIK KbI3MCTiHIH MaHBI3IBUIBIFBIHA Ha3ap aynapy. ABTOpJap HdacTaHIaFbl
STHOMOJICHH KOJIIAHBICTAPBl TOPT CEMAHTHKAJIBIK TOIKA JKIKTEN, TaaAaiabl. ATam aiTkaHma: 1) ofeT-FyphIm, cait-
JIOCTYpre KATBICTBI aTaynap; 2) TOMOHUMHKAIBIK arayjap; 3) aHTPOIIOHUMHKAIBIK aTtayiap; 4) TYPMBICTBIK 3aT
arayyapbl (KHiM-KeIleK, 3eprepiik OyipIMaap, Kapy, bIABIC T.0.) JETeH TONTAp aHBIKTAIbIM, 3epAeseH . FambKThIK
JIaCTaHHAH YITTHIH PyXaHHW jKOHE MaTepHaJIbIK MOJACHHUETIH KYPAUTHIH TUIIK OipJiKTep TEpiNim, oJapIblH KOJIAAHBIC
asAChl, epeKIemiKTepi aHpIKTaAbl. OChUTAlIIa, JTUPO-3TOCTHIK KBIPABIH TiJ TaOWFATHIH, YJIT OOJMBICHIH TaHBITYIAFbI
peni TaHBUIAa TYCTi. ABTOpiap JacTaH TiTiH Tanjgay OapbICBIHAA CaBICTHIPMANbI, JIEKCHKA-CEMAHTUKAIIBIK,
STHMOJIOTHSUIBIK, TYCIHIIpY T.0. 9micTepii KOJTaHIbl. 3epTTEy HOTIDKECIHIE FANIBIKTBIK JKBIP TUTIHAE KE3[CCETiH
STHOMOJCHH OIpJIKTEPIiH KOIMIIIri Ka3ipri TUIMIK KOJJaHBICTA 0ap €KEHMIrl aHBIKTAJBIN, YPIIAKTap apachIHAaFrbl
cabaKTaCTBIKTBIH TLT aPKBLIbI CAKTANATHIHBI anibuia TycTi. COHai-aKk KOHEPIreH Co3/Iep KaTapblH TOJBIKTBIPFAH KeHOip
STHOMOJICHH KOJIJAHBICTAP/IBIH IIBIFY TOPKIiHI 3epJCICHIN, KOHEPY ceOenTepi MEH JICKCUKA-CEMAHTUKAIBIK JKYHEIerl
OpHBI afKBIHAANIBL. ATanFaH Makaia (QHUIOJIOrTapFa, Ka3aK TUTIHIH 3¢pTTENyiHE KBI3bIFYIIBUIBIK TAHBITATHIH KOMIILTIK
KaybiMFa apHasraH. COHBIMEH Oipre Makajga HOTHIKCICPIH >KOFapbl OKY OpBIHIApBIHIA «JICKCUKOJOTHS KOHE
¢bpazeosnorus», «JIuHrBoMoeHUEeTTaHY», «KOpKeM MOTIHre JMHIBHUCTHKAJBIK Taniay», «XaiblK aybl3 o1eOueri»
MIOHZIEpiHJIe MaTepHall PETiH/IE Naiaatanyra 0omaipl.

Tipek ce3ep: JUHTBOMOACHHETTaHY, FAIIBIKTHIK JAacTaH, dTHOMOIEHU KoimaHbeicTap, «Kospl Kepnem-basu
CYJTY» KBIPBIHBIH TiJTi, JKaHaK HYCKACHI.
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3THOKYJIbTYPHBIE SI3bIKOBBIE BBIPAKEHUS B IMPO-IIIUMYECKOM ITO3ME
(HA IPUMEPE ITO9MBbI «KO3bI KOPIIEII-BASIH CYJIY»)

AHHoTanmsA. B 1aHHOW cTaThe paccMaTPUBAKOTCS OCOOCHHOCTH, MO3HABATCILHOE 3HAUCHHUE ITHOKYJIBTYPHBIX
SI3BIKOBBIX CIIMHMII, BCTpEYArOIUXCsA B Jupo-3nmueckor modme «Koser Koprnem-Basa Cyny» kak oOpasma oOrmiero
HACIICMS TIOPKCKUX HapoaoB. OnpenenseTcs 0COOCHHOE MECTO IMOIMbI B HICTOPHH HAITUH, KaK OHOTO M3 APCBHEUIIINX
JUPO-3NHYECKUX mo3M. [{enb ucciaenoBanust — yCTaHOBICHUE SI3BIKOBBIX 0OCOOCHHOCTEH JKAHAKCKOTO BapUaHTa IMO3MBEI,
KOTOPBIE OTPAXXalOT KYJIbTypy, 00pa3 >KM3HU HApOJa, aKICHTUPOBAHWC BHUMAHHS HA BaXKHOCTH KyMYJIITUBHOU
GyHKIMHY s3bIKa. ABTOPBI KJIACCUDHUIUPYIOT U aHATM3UPYIOT 3THOKYJIbTYPHbBIC BHIPAKEHHS HA YETHIPE CEMAHTHYCCKUE
rpymmbl. B dacTHOCTH, onpejeneHbl U U3Y4eHbl TPYHIbl: 1) Ha3BaHWs, CBS3aHHBIC C OOBIYASIMH M TpPAIULUAMHE; 2)
TONOHUMHUYECKHE Ha3BaHWs, 3) aHTPOIIOHMMHYECKHE Ha3BaHU; 4) Ha3BaHUS MPeIMEToB ObITa (ONekaa, yKpamleHus,
OpyXKue, Mocy/ia v T.1.). BeISBICHBI 3THOKYJIBTYPHbBIE €AMHHIIBI, COCTABISIONINE TYXOBHYIO H MAaTEPUAIIbHYIO KYJIbTYPY
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HAIMK, OMNpeneNicHbl cepbl MX NpuMeHEeHWs. TakuM 00pa3oM, ObUIa PAacKphITA POJIb JIMPO-3MUYECKON IOAMBI B
MPOSIBIICHUN TPHUPOABI KAa3aXCKOTO fA3bIKA, HACHTHYHOCTH HAOWH. ABTOpHl B XOIE aHAIHM3a HCIIOJIB30BAIN
CpaBHUTENBHBIE, JIEKCHKO-CEMAaHTHYECKHE, JTUMOJIOTHUECKHE W JpyTHe METOABl HCClenoBaHWsA. B pesyibrare
HCCIIeIOBaHMUA OBIIO YCTaHOBJICHO, YTO OONBIIMHCTBO STHOKYJIBTYPHBIX €IUHHIl, BCTPEYAIOMIMXCS B S3BIKE
HCCIIEAyeMOTO BapHaHTa IIOOMBI, UMEIOT COBPEMEHHOE S3BIKOBOE NPUMCEHEHHE. TakKe pacCMOTpeHa STHMOJIOTHS
HEKOTOPHIX YCTapeBIINX CJIOB, OMpPEAENCHBI MPUYUHBI U MX MECTO B JICKCHKO-CEMAaHTHYECKOW CHUCTEME Ka3aXxCKOTO
si3pika. CTaThsl TpedHa3HAYCHA HE TOJBKO IS (DMIIOJIOTOB, HO W JUIA IIMPOKOTO KpyTa JHI, WHTEPECYIOMNXCS
M3yYCHUEM Ka3aXCKOro sI3bIKa. Takke pe3ysbTaThl CTATHU MOTYT OBITh UCIOJIB30BaHbl B KAUYECTBE MaTepHalia B By3ax
mo aucuuruiuHaMm «Jlekcukonorus U (pazeonorusny, «JIMHMBOKYNBTYpONOTHs», «JIMHTBUCTHYCCKUIA aHAIU3
XYJI0’KECTBEHHOT'O TEKCTa», « Y CTHAsl HAPOIHAS JIUTEPATYPAY.

KioueBble ¢J10Ba: JIMHTBOKYJIBTYPOJIOTHS, JIUPO-IMUYECKasi T09Ma, STHOKYJIbTYPHbBIE JIEKCUUECKHE €IUHULIBL,
1361k 109MBI «Ko3b1 Kopnem-basia cyiy», skaHakckast Bepcusl.
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FUNCTIONAL CATEGORIES OF CONTEMPORARY ENGLISH SLANG:
A CROSS-PLATFORM STUDY OF SPOKEN AND DIGITAL DISCOURSE

Abstract. Young people born between 1997 and 2012 grew up communicating across platforms where the
boundary between speaking and writing barely exists, and their language reflects this. This paper examines 110 English
slang expressions in active use between 2020 and 2025, tracing how they work, what they mean, and what social work
they do for the people who use them. Most existing research treats podcast speech and social media writing as separate
objects; this study treats them as two channels of the same phenomenon. The corpus was drawn from three English-
language podcasts and cross-checked against TikTok, where each expression was verified across a minimum of ten
independent videos before inclusion. Applying corpus methods alongside semantic and functional analysis, the study
identifies twelve categories of slang. Emotional and reactive expressions account for the largest share at 13.6%; nine
further categories, including cross-platform slang, meme constructions, viral expressions, and clipped forms, each
represent 9.1% of the corpus. The analysis shows that slang does considerably more than provide informal alternatives
to standard vocabulary. It marks who belongs to a group, encodes emotional reactions in compact form, frames social
judgments, and ties speakers to the broader landscape of popular culture. Platforms such as TikTok appear to accelerate
how quickly new expressions spread and stabilize, a process with real consequences for how we understand language
change in the digital age, and for how contemporary English might be taught to language learners.

Keywords: slang, digital communication, youth language, corpus linguistics, podcast.

Introduction

Every generation develops its own vocabulary, but the speed at which new expressions now
enter circulation, and the scale at which they spread, have no real precedent. Crystal's work on
language and the internet identified this acceleration early [1], and subsequent research has only
confirmed it. For adolescents in particular, informal vocabulary is not an optional add-on to
communication: it is central to how identity gets constructed and how belonging gets signalled
within peer groups [2]. Tagliamonte's studies of teen language show that slang is not random or
arbitrary but follows patterns tied to social structure and group dynamics [3]. Eble's earlier work on
college students reached similar conclusions: slang marks who is in and who is out, and using it
correctly requires cultural knowledge that outsiders simply do not have [4]. Allan and Burridge add
a further dimension: slang interacts with social norms around taboo and politeness in ways that
reflect broader cultural values, which is part of why some expressions spread widely while others
stay confined to particular groups [5].

The picture has shifted considerably with the rise of platforms built around short-form video
and algorithmic recommendation. TikTok in particular has become a major driver of lexical change:
a new expression can move from a single viral video to widespread use across age groups and
regions within days. Lihawa et al. document the productivity of Generation Z slang in terms of
word-formation processes, including clipping, blending, compounding, and semantic shift [6].
Djohan, Wagati, and Kadir specifically track compounding in Gen Z slang on TikTok, confirming
that the platform functions not just as a distribution channel but as a site of active linguistic
innovation [7]. Kazakhstan is also part of this broader trend: digital communication has reshaped
how young people speak here as much as anywhere, and TikTok content in English circulates freely
alongside local-language material.
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What is less well documented is how slang moves between spoken conversation and digital
writing. Specifically, it examines whether the same expressions turn up in both, and whether they
retain the same meanings across both contexts. Most existing studies focus on one channel or the
other. This study takes a different approach, treating podcast speech and TikTok content as
complementary windows onto the same register. The specific aims are to identify the main
functional categories of English slang in use between 2020 and 2025, to map how expressions are
distributed across those categories, and to examine what the patterns reveal about identity
construction and cultural participation among Generation Z speakers.

Methods and Materials

The study draws on a qualitative corpus-based approach, combining semantic, morphological,
and functional analysis to examine slang as it actually occurs in natural speech and online
interaction. The primary data come from three English-language podcast episodes. Two of these,
both from a youth-oriented cultural commentary show, were chosen for their conversational register
and explicit engagement with contemporary trends. The third, from an independent mental-health
podcast released in 2024, was included because its informal, personal tone produced particularly
rich examples of everyday emotional vocabulary. All three episodes were transcribed manually in
their entirety, yielding approximately 23,000 words of unscripted speech, a scale that allowed for
meaningful pattern recognition while keeping the analysis manageable.

TikTok served as the cross-platform verification layer, covering the period from 2020 to
2025. The platform was selected because it demonstrably drives the spread of new lexical forms
among Generation Z, a point confirmed during the data collection itself, when several expressions
collected from podcasts were found to have originated as TikTok audio trends. Verification
followed a consistent three-step procedure: the expression was searched directly on TikTok; the
number of videos using it in captions, hashtags, or spoken content was recorded; and only items
appearing in at least ten distinct videos with stable meaning were kept. Expressions with noticeably
inconsistent or shifting meanings across different videos were excluded, since such instability
would undermine any functional classification. Items were further selected on the basis of informal
register, absence from standard dictionaries, semantic distance from their literal meanings, and clear
relevance to youth communication. The result was a working corpus of 110 expressions.

Each expression underwent semantic analysis to determine meaning and contextual usage,
morphological analysis to identify word-formation processes, and functional analysis to establish its
primary communicative role. Where a single expression clearly served more than one
communicative purpose, as was the case with several highly versatile items such as «dead» or
«basedy, classification reflected the function most consistently observed across different contexts
rather than any single occurrence. To ensure consistency, each expression was assigned to only one
category according to its dominant analytical characteristic, even if it could potentially exhibit
features of more than one category.

Although the categories Cross-platform slang, Viral expressions, and High-frequency viral
phrases are closely related, they were distinguished according to different classification criteria.
Cross-platform slang includes expressions that are consistently used across spoken discourse and
digital platforms with relatively stable meanings (e.g., lit, sus, bet). Viral expressions refer to items
whose popularity originated from specific online trends or memes and subsequently spread into
broader communication (e.g., I’'m cooked, caught in 4K). High-frequency viral phrases represent
expressions that remained consistently widespread throughout the observation period regardless of
their original source, reflecting their stable integration into contemporary youth vocabulary (e.g.,
based, touch grass, yet). Thus, the classification distinguishes between distribution across
communication channels, origin of diffusion, and frequency of usage.

All source materials were publicly available, and no personal user data from TikTok was
collected or stored, in keeping with standard ethical practice in corpus linguistics.

Result and Discussion

46



«oxapim yHuBepcuTeTiHiH Xabapuibickl. Ousonorus cepusick» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» Ne2(6) 2026

The analysis produced a corpus of 110 slang expressions that met all selection criteria. These
expressions were distributed across twelve functional categories. The quantitative distribution of
categories is presented in the table below (Table 1).

Table 1 — Results and Discussion

Ne | Category Subcategory Ite Examples Function Source
ms
1 Lexical | Emotion/Reaction | 15 lit, bruh, bussin, Quick reactions Not
Slang dead, cringe Open Up About | Thriving
Our Mental Ep4 & 12
Health [7,8,9]
No | Category Subcategory Ite Examples Function Source
ms
2 Lexical Evaluation 10 | mid, peak, ate, rizz, assessing Not
Slang slaps quality Thriving
Ep.4 [8]
3 | Identity Role 5 I’'m him, pick-me, | identity humor | LOLPodca
pick-me boy st [7]
4 | Lifestyle Online Persona 10 main character digital All
energy, NPC, archetypes podcasts
sigma [7,8,9]
5 | Lifestyle Trends 10 soft girl, girl walk lifestyle All
dinner, hot girl trends podcasts
[7,8,9]
6 Meme Slang 5 situationship, humorous/mem Not
aesthetic, fanum e-based Thriving
tax Ep.4 [8]
7 | Structural | Shortened forms 10 fr, no cap, W/L, Short forms Not
ratio’d Thriving
Ep.12 [9]
8 Meme Constructions 10 go off, giving meme syntax | LOLPodca
delulu, caught in st [7]
4K
9 Viral Expressions 10 rent-free, wig viral usage TikTok +
snatched, I'm podcasts
cooked [7,8,9,10]
10 Pop References 5 canon event, references to TikTok +
Culture multiverse moment media podcasts
[9,10]
11 Cross- Slang 10 lit, slay, sus, bet, Digital All
platform dead communication | podcasts
[7,8,9,10]
12 High- Viral Phrases 10 | based, yeet, touch | widely spread | All podcas
frequency grass phrases ts
[7,8,9,10]

Emotional and reactive expressions constituted the largest category, accounting for 13.6% of
the corpus. Nine additional categories, including evaluative slang, lifestyle expressions, structural
shortened forms, meme constructions, viral expressions, cross-platform slang, and high-frequency
phrases, each accounted for 9.1% of the dataset. This relatively even distribution suggests that these
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communicative functions are represented with comparable frequency across the corpus. Together,
these categories account 40.9 % of the corpus, indicating that theses communicative functions
constitute the core of the contemporary English slang in the dataset. Short, emotionally expressive
forms that function effectively in both spoken interaction and digital communication appear to have
greater potential for cross-platform diffusion. Category size does not necessarily correspond to its
significance. Three smaller categories (identity and role expressions, meme-based slang, and pop-
culture references) each made up just 4.5% of the corpus (5 items each). That is a modest share, but
these expressions tend to carry considerable cultural significance: knowing what «understood the
assignmenty or «that's so core» means signals membership in a particular online community, not
just a general English speaker. The distribution is systematic. Brevity, cross-platform reach,
emotional directness, and grammar borrowed from meme culture occur most frequently, which
points to what actually drives the way young people communicate today. Clipped forms are
particularly prominent as the single most productive pattern: items like «fr», «no cap», «sus», and
«W/Ly» strip communication down to its essentials, which is well suited to both the pace of text-
based exchange and the economy of spoken interaction. Cross-platform expressions remained
remarkably stable: «lity, «slay», «bet», and «dead» retained consistent meanings whether
encountered in podcast speech or TikTok captions, which suggests that what we are observing is not
platform-specific jargon but more accurately described as a shared generational register. Meme-
derived constructions such as «caught in 4K», «go off», and the productive «giving X» frame are of
particular linguistic interest from a grammatical standpoint: they originate online, but have clearly
migrated into spoken conversation, carrying their syntactic novelty with them. Emotional and
reactive items such as «bruhy, «dead», «cringe», «bussin» function essentially as prosodic markers,
compressing an entire evaluative stance into a single word or short phrase. When podcast and
TikTok data were compared directly, the overlap was substantial: expressions that appeared
frequently in transcribed speech also ranked high on TikTok by video count, with very little
divergence in how they were used. This consistency suggests that the boundary between spoken and
written digital language is becoming increasingly blurred for this generation, and that the two
channels reinforce each other rather than developing independently.

Three major patterns emerge from the data. First, efficiency-driven clipping dominates the
corpus. Second, the same expressions recur across spoken and digital contexts with minimal
variation. Third, constructions borrowed from meme culture are no longer confined to screens; they
have entered everyday speech. Each of these patterns merits further discussion.

Clipped forms are not simply a convenience; they are a social signal. Saying «fr» instead of
«for real» or «no cap» instead of «I'm not lying» reduces communicative effort, but it also flags
familiarity with a particular cultural space. Getting these forms wrong, or using them in the wrong
context, marks an outsider as clearly as any accent. Their compactness also makes them memorable
and easy to carry across platforms, which helps explain their dominance in the corpus.

Identity-related categories, including role labels, digital personas, lifestyle descriptors, reveal
important aspects of how Generation Z uses language to position itself socially. Calling someone a
«pick-me», describing yourself as having «main character energy», or adopting the «soft girly»
aesthetic through language are not merely descriptive acts. They locate the speaker within a shared
cultural map and, crucially, they do so with a degree of ironic self-awareness that is characteristic of
this cohort. The humorous effect is often intentional: many of these expressions work precisely
because they acknowledge the performance involved in self-presentation.

Meme-based constructions are one of the most linguistically significant findings. The «giving
[X]» frame (as in «giving main character», «giving villain era») is a genuine grammatical
innovation: it repurposes a verb with no direct object to function as an evaluative predicate. It is
noteworthy that such forms exist online, but that they appear consistently in unscripted speech.
Podcast speakers use them without hesitation or explanation, which suggests the forms are now
fully integrated into speakers’ linguistic repertoire rather than consciously borrowed.

The cross-platform consistency observed here challenges the assumption that internet slang is
inherently unstable or ephemeral. Recommendation algorithms on platforms like TikTok expose
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users across different regions and social backgrounds to the same viral content, which appears to be
driving a kind of informal standardization, a process that would have taken decades through
traditional dialect contact but now occurs within months.

Earlier typologies of slang, including Eble's foundational work on college vocabulary and
Tagliamonte's research on teen language, did not account for meme-derived grammatical categories,
for the obvious reason that these did not exist at the time. The present corpus extends those
frameworks by adding a category of constructions that are syntactically innovative rather than
merely lexically novel. The observation that similar patterns have been noted in Russian-language
sociolinguistic research suggests that the phenomenon is not specific to English but reflects broader
shifts in how digital communication shapes language across different speech communities.

The data broadly support the theoretical view that digital communication accelerates language
change, but they also provide additional insight: what is accelerating is not just change but
standardization. This has direct implications for our understanding of slang, viewing it less as local,
transient variation and more as a generationally shared system with its own internal logic. For
language teaching, the practical implication is clear: learners who encounter only formal registers
will find themselves poorly equipped for the communicative situations they actually face when
interacting with native speakers of their own age.

Incorporating contemporary slang into language instruction does not mean abandoning
attention to formal register; it means giving learners the full picture. Understanding that «mid»
functions as a single-word quality assessment, or that «I'm cooked» signals helplessness rather than
anything culinary, is the kind of pragmatic knowledge that classroom materials rarely address. The
present study offers a structured basis for that kind of instruction.

Several limitations should be noted. The corpus is restricted to English-language content from two
platforms, which means that slang circulating on Reddit, Discord, or YouTube (each with its own
community-specific norms) is not represented here. The focus on Generation Z, while deliberate, leaves
open questions about whether older or younger cohorts are adopting the same forms. The 23,000-word
spoken corpus is sufficient for the identification of functional patterns but too small for reliable
frequency claims. Future work would benefit from larger corpora, additional platforms, and a
longitudinal design that could track how specific expressions enter, spread, and eventually date.

Conclusion

This study investigated contemporary English slang between 2020 and 2025, analyzing
functional categories, distribution patterns, and social functions through podcast and TikTok
content. Analysis of 110 expressions identified twelve functional categories. The largest included
emotional and reactive expressions, followed by cross-platform slang, meme constructions,
structural shortened forms, and viral expressions. Identity-related and meme-based categories,
though smaller in number, carried the highest cultural density because they reflect not just how
Generation Z speaks but how it thinks about itself and its relationship to digital culture. The cross-
platform consistency observed throughout the corpus is one of the most significant findings: rather
than diverging between spoken and written digital modes, these expressions appear to be
converging into a single, relatively stable register.

The functional range of the expressions analyzed here is broader than might be expected.
Slang does not merely replace standard vocabulary with more informal alternatives. It marks group
membership, frames emotional reactions, positions the speaker relative to cultural trends, and
sometimes introduces genuinely new grammatical patterns into spoken language. The «giving [X]»
construction is perhaps the clearest example: it represents a grammatical pattern not typically found
in Standard English, and speakers have adopted it precisely because it fills that gap.

By treating podcast speech and TikTok content as complementary rather than separate data
sources, this study provides a more comprehensive account of how slang actually moves between
contexts. The twelve-category typology developed here extends earlier frameworks and provides a
basis for future comparative work, both across languages and across generations. For practitioners,
the findings support the inclusion of authentic contemporary language in the EFL classroom, not as
a novelty but as a legitimate object of linguistic inquiry.
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Future work could track how specific expressions enter circulation, peak, and fade. Such a
longitudinal approach would capture the lifecycle of slang rather than just its current distribution.
Cross-linguistic comparisons, particularly with Russian and Kazakh youth language where similar
digital influences are at work, would add important comparative depth. Studies focusing on how
language learners acquire and deploy slang in second-language contexts would complement the
descriptive findings presented here.

Contemporary English slang represents an important area of linguistic inquiry, providing
insight into how a generation constructs identity, negotiates social relationships, and responds to
rapidly evolving digital media environments. Studying it seriously is one way of taking that
generation seriously.
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KA3IPI'TI 3BAMAHI'BI ATBIJIIIBIH CJIEHI'THIH @ YHKIIMOHAJIIBIK CAHATTAPDI:
AYBIBHIA )KOHE HUDPJbIK ITUCKYPCTBIH KPOCC-IIVTAT®OPMAJIBIK
3EPTTEYI

AnpaTna. 1997-2012 sxputnap apanibIFbIHIA TYBUIFAH JKac ajamjap aybi3lla ceiiiey MeH jkaz0ama nugpibiK
KapbIM-KaThIHAC apachIHAAFhI IIeKapa iC KY3iHJE KOK OpTalia oCTi MKOHE OJapIbIH Tilli OCHIHBI aliKBIH KepceTedi. by
Makana 2020-2025 xpuigap apajibiFbiHIa OelceHAl KonmaHeuraH 110 aFbUIIBIH CICHT TIPKECIH 3epleieii: oxap
KaJai )KYMBIC iCTeWIi, He OLImipe/Ii )oHe oapbl KOJIaHATHIH afaMIapFa KaHaail oJieyMeTTIK KbI3MET aTtkapanasl. bap
3epTTeyJepiH KOIIIUIIr MoAKacTTapIarsl ayb3Ia COMIey Ii HeMece dJIeyMETTIK JKemiepaeri ska3oama MOTiHAl Oesex
KapacTeIpajbl; Oy 3epTTey osapabl Oip KYOBUIBICTBIH €Ki apHachl peTiHae Oipre Tammaiinbl. Kopmyc yin arbUIIIBIH
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Tininzaeri noakacrran xuHaiubm, TikTok-Ta Texcepinmi, ap Tipkec kemiHzae oH aepOec OeiiHene TypaKThl MaFrbIHACBIMEH
Ke3IEeCKeH Xaraaimaa rana ipikreni. KopmycThiK, CeMaHTHKAIBIK XoHE (HYHKITMOHAIIBIK TAIIAy apKbUIbI CICHTTIH OH
€Ki caHaThl aHBIKTANABL. EH yIIKeH ylecTi 3MOIMOHANABI )KOHE PEaKTUBTI epHEeKTep ajamsl — 13,6%; TOFBI3 caHAT —
Kpocc-miatopManbIK CIEHT, MEM-KOHCTPYKIHSIAP, BUPYCThI TIPKECTEp KOHE KbICKAPThUIFaH (opMmaiap, SpKalChIChI
9,1%. Tanmmay KepceTKeHAEW, CIeHr jkail faHa Oeifpecmu Oamama ce3mep JKUBIHBI emec. O TOMKAa THECITIKTI
Oenriiefifi, SMOIMOHANILI peaKUUsIapapl BIKIMIAM TYPAE KETKi3emi, oNeyMeTTik OaraHbl Oulmipemi KoHe
ceineymiyiep/ii TaHbIMAl MOJEHHET KeHicTiriMmen OaimanpicTeipaabl. TikTok cuakTel MmmaTdgopmanap xaHa
TIpKECTEpIiH Tapay >KoHE TYPAaKTaHy >KbUIJAMIBIFBIH apTTBIPBIT XKAaTKaH CUSKTHI — Oyl HUQPIBIK Aoyipaeri TULmiH
e3repy JMHAMHKACHIH )KOHE 3aMaHayH aFbUILIBIH TUIIH OKBITYAbI TYCIHY YIIiH MaHbI3/IbI cajiapiapbl Oap mpouecc.
Tipek co3nep: cieHr, LUQPIBIK KOMMYHHKALMS, KacTap Tiji, KOPITyCTHIK JUHIBUCTHUKA, IOAKACT.
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®YHKIMOHAJIBHBIE KATETOPUM COBPEMEHHOT'O AHTJIMIACKOT'O CJIEHTA:
KPOCC-IIJIAT®OPMEHHOE UCCJEJOBAHUE YCTHOI'O U U®POBOI' O
JTUCKYPCA

AHHoOTanusi. MoJjozple Jroau, poauBmuecs Mexay 1997 u 2012 romamu, BEIPOCIH B Cpeie, TAe TPaHUIa MEXITY
YCTHOW pedbio W MU(GPOBBIM MHUCBMOM NPAaKTHYECKH CTEPTA - M WX S3BIK OTpakaeT dTO B MOJHOH Mepe. B crarhe
aHam3upyroTcd 110 aHIMICKUX CIEHrOBBIX BBIPAXKEHHH, aKTUBHO HCIHOJb30BaBIIUXCs B nepuoA ¢ 2020 mo 2025 rox:
KaK OHM YCTPOCHBI, YTO O3HAYAIOT W KaKyl0 COLMAIbHYIO padOTy BBINOJHAIOT I TEX, KTO HMX YIOTpeOJserT.
BonbIMHCTBO CyLIECTBYIOIIMX HMCCIICIOBAHUI PAaccMaTpUBAIOT IOJKACTHYIO PEYb M TEKCThl COLMAIBHBIX CETeH Mo
OTAENBHOCTH; JaHHas paboTa TpakTyeT WX Kak JBa KaHajla OJHOro siBieHus. Kopmyc coOupaincs Ha ocHOBE TpEX
AHIJIOS3BIYHBIX MOAKAcTOB M Bepudumpoancs yepe3 TikTok — BbIpakeHHE BKIIOYAIOCH B UTOTOBBIM CIHCOK TOJIBKO
IIPU YCIIOBHW YCTOWYHMBOTO YIOTPEOJICHNSI HE MEHEEe YeM B JECSITH HEe3aBUCUMBIX BHAeo. C IpHMEHEHHEeM KOPIyCHOTO,
CEMaHTHYEeCKOTO W (YHKIMOHAJIBHOTO aHalM3a BBIICICHO IBEHAANATh KaTeropwii cienra. Hawmbompmmyio moio
COCTABIISIFOT SMOILMOHAJIGHEIC M PEaKTUBHBIC BBIpaXeHUS — 13,6%; NeBsATH KaTeropuid — KPOCCINIaT(OPMEHHBIA CIICHT,
MEM-KOHCTPYKIIMH, BUPYCHBIC BBIPAXCHUS M COKpam€HHBIE (OpMBI — TpeacTaBleHHl 1mo 9,1% xaxmas. Ananm3
MOKa3bIBaeT, UTO CIEHI HE NMPOCTO HedopMasbHAs 3aMEHa CTaHAAapTHOH Jiekcuke. OH MapKHpyeT HMPHUHAIJICKHOCTD K
TpyIe, KOMIAKTHO TepenaéT dMOIMOHANBHBIC PEaKIUH, BBIPAXKAaeT COIMAJBHYIO OICHKY H CBS3BIBACT TOBOPSIIETO C
MPOCTPAHCTBOM MOMYJISIpHO# KyibTypsl. Cyns no Bcemy, matdopmsl Bpoae TikTok yckopsiror ckopocts, ¢ KOTOpo
HOBBIE BBIPQ)KCHHUS PACIIPOCTPAHSIOTCS U 3aKPEIUIAIOTCS, U ATO MMEET CYIIECTBEHHbIE IOCIIEACTBUS KakK ISl TOHUMaHHs
SI3BIKOBBIX M3MEHEHUH B HU(POBYIO AIIOXY, TaK M TSI IPAKTHKHK IIPENOIaBaHUsI COBPEMEHHOT'O aHTIMHCKOTO SI3bIKa.

KoaioueBbie ciioBa: cieHr, unppoBas KOMMYHHUKALUS, MOJOAEXKHBIHN S3bIK, KOPIYCHAs IMHI'BUCTHKA, ITOJIKACT.
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THE LINGUISTIC POTENTIAL OF COMMENTS IN THE IDENTIFICATION OF
COGNITIVE DISSONANCE WITHIN ENGLISH MEDIA DISCOURSE

Abstract: The given article is devoted to identifying the cognitive dissonance through linguistics potential of
comments on the basis of the English media discourse. The review of the authors who researched the problem is given,
as well as their works. Currently, the topical issue is the study of media discourse together with the discourse of
comments, which gives a complete picture of how a particular media discourse is perceived by people. Notions of
«commentsy, «cognitive dissonancey, «discourse», «media discourse» are considered. Recipients of information may
experience a state of cognitive dissonance, in a situation where new information does not correspond to the ideas
previously embedded in their minds. Users express this dissonance in social networks with the help of comments. Also,
the article provides an example of media discourse and comments to it. Methods applied in the process of research are
include the following: discourse analysis, content analysis, and functional-stylistic analysis.

Keywords: mass media, cognitive dissonance, media discourse, discourse of comments, recipient.

Introduction

Obtaining information about current events is vital for any modern person. Accordingly, the
role of the media as one of the sources of such information is enormous. Mass media provide
information, educate, entertain, and contribute to the formation of consciousness and culture.
Therefore, the study of the language used in mass media remains an important and relevant issue in
modern linguistics.

With the introduction of the concepts of discourse and media discourse, scholars have been
able to broaden their understanding of the media's performance and encompass not only purely
linguistic aspects of the text but also extralinguistic ones. Extralinguistic factors include the
formation of media discourse, the recipients of information, encoding and decoding methods, as
well as historical, social, and cultural aspects [1].

Consequently, media discourse can now be considered in conjunction with commentary
discourse, which is closely intertwined with core media discourse because it clearly demonstrates
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the recipient's reactions to the original message. In some cases, commentary expands the dialogue
between the creator of media discourse and the end consumer. As researcher Okeefe writes: «...the
core of this context is not only the producers of discourse, but also the consumers the audience. The
reader no longer reads an article in isolation; he/she can comment on a website, email the material
to a friend, or post it on a social network for others to discuss. Journalists and commentators often
respond to reviews posted in response to their articles, thus prolonging and expanding the product-
process-(product-process) process...» [2].

The researcher points out that information recipient can now effectively participate in the
creation of new media discourse by commenting, sharing their opinions, and responding to
comments from other users. The researcher also argues that the short-term nature of information
(«ephemerality») can now be overcome thanks to technological means: information is stored
electronically, and recipients can comment on the material, even if the news was published long
ago. They can also re-disseminate the information so that other commentators can share their
opinions [2]. This means that information (which once seemed irrelevant) can be reprocessed and
reinterpreted, and a new media discourse can be formed.

Prior to proceeding, we need to identify the definition of the comment. According to Oxford
Dictionary a comment is «something that you say or write that gives an opinion on or explains
somebody/somethingy [3].

At Dictionary.com we can find a definition more appropriate to our context: «a user response
to published content on the internet, written in a designated «Comments» section, often below the
published content» [4].

Therefore, a comment is the reaction of a reader or viewer to information which explains his or
her position on the subject, for example, their neutral viewpoint, acceptance or rejection of the material.

Accordingly, the analysis of media discourse in conjunction with user commentary discourse
is regarded in the present study as one of the most productive approaches for detecting
manifestations of cognitive dissonance. The examination of comments makes it possible to
determine the factors that generated the dissonance, the linguistic means through which it is
conveyed, and, where relevant, the ways in which other users react to or engage with it.

Materials and methods

According to Professor Norman Fairclough, discourse can be understood as «a social practice
that creates social identities, social relationships, and systems of knowledge and meaning in the
social world... [which] simultaneously reflects and constitutes ideas and assumptions about the
ways in which personal identity, social relationships, and knowledge systems are shaped by social
practices» [5]. Given that this study focuses on the functional and stylistic manifestations of
cognitive dissonance in language, it is necessary to examine the discursive environment in which
such dissonance occurs. Within this framework, discourse analysis facilitated the identification of
linguistic features in television news media discourse that either provoke cognitive dissonance or
function as its means of expression.

The second methodological approach applied in this study was content analysis. As Professor
Klaus Krippendorff states, «content analysis is a research technique for making replicable and valid
inferences from texts (or other meaningful matter) to the contexts of their use» [6]. Since the
selected news materials were predominantly presented in video or audio formats, as well as through
subtitles, complete transcripts were manually compiled and subsequently compared with both the
visual and textual components of the reports. A corpus of media discourses was then selected,
concentrating on those that appeared to contain conflicting ideas capable of generating cognitive
dissonance among viewers. Manifestations of dissonance were subsequently identified through the
analysis of audience comments published under videos on the official YouTube channels of the
news programs included in the study.

The research methodology incorporated discourse analysis, content analysis, and functional-
stylistic analysis.
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Functional-stylistic analysis was employed to determine the salient features of television news
media discourse, with particular attention to stylistically marked linguistic devices that may trigger
contradictory responses or directly communicate cognitive dissonance.

Building upon the distinction between language and speech proposed by his mentor F. de
Saussure, Bally introduced the notion of colloquial language and emphasized the necessity of
integrating extralinguistic factors into linguistic inquiry. As E.O. Oparina notes, «the investigation
and interpretation of language require not only the description of relationships among the elements
of the linguistic system, but also the exploration of connections between speech and the
communicative context, as well as between speech and cognitive activity. Within this framework,
Bally regards the speaker’s consciousness and cognitive processes as a unified complex comprising
both rational and emotional components. He highlights the significance of the affective aspect of
language and speech, rejecting both excessive logical positivism in linguistics and an overly formal
approach that focuses on dissecting words and expressions into roots, prefixes, suffixes, and other
minimal units solely for etymological or structural purposes» [7].

Moreover, Bally underlines the role of social determinants such as occupation, social
environment, and everyday practices in shaping the stylistic features of speech. Consequently, even
a well-educated person may not possess knowledge of every lexical item recorded in a dictionary
[8]. For instance, a layperson will often encounter difficulties when interpreting specialized
terminology, which may give rise to cognitive dissonance, since a familiar word or concept can
acquire a distinct meaning within a professional or disciplinary context.

Author Sycheva, also believes that including recipients in the study of media discourse is
essential for a full understanding of the impact of media discourse. «With the gradual inclusion of
media consumers in dialogue with the media, the level of communication shifts to the level of
perception and transmission of information in a two-way model of social interaction. The structure
of communication changes, and so does the content of media discourse. Now the consumer is a full-
fledged participant in the creation of discursive practice». Ultimately, any media discourse is
created precisely for the consumer. Journalists no longer need to wait to find out what kind of
response their material has received. Simply browse the comments section; if desired and able, a
journalist can respond to any comment, initiating a dialogue with the audience: «There is no longer
any need for linguistic and psychological guesses about the recipient's possible reactions, since the
object acquires the rights of a subject» [9].

Consequently, we agree with the author that contemporary media discourse must be studied
based on media texts and the comments of information recipients. Like any other form of
communication, media discourse is a two-way process, a dialogue between the creator of the media
discourse and the recipients of the information [9].

However, despite the many positive aspects that open up new perspectives for the study of
media discourse, new problems also arise. Clearly, each person has a unique perspective on the
world around them, with their own ideas conditioned by various factors (social, economic, cultural,
etc.). Based on such differences, when receiving the same information, some people may
experience cognitive dissonance when new information contradicts what is already known and
familiar. Thus, in their comments, some users will express their opinions, which are dissonant both
with the original media discourse and with the comments of other users.

American social psychologist Leon Festinger was the first to introduce the term «cognitive
dissonance» into academic discourse. According to Festinger, cognitive dissonance implies «...the
existence of non-fitting relations among cognitions within a cognitive system... Cognitive
dissonance can be understood as a state that motivates actions aimed at reducing it» [10]. Thus,
cognitive dissonance may occur when newly received information contradicts what was previously
known. In an effort to resolve this dissonance, individuals either attempt to adapt their knowledge
or beliefs to align with the new situation or choose to disregard the new information in order to
maintain their original perspective [10].

When interacting with other users, an individual may experience discomfort from a variety of
opinions, in some cases contradicting his own views. Researcher Jeong Myeongki and his
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colleagues believe that they «found that the more users use social networks, the more often they
encounter opposing opinions and the more uncomfortable they feel» [11].

Comments for the example discourse were collected from YouTube after the publication of
the video report. Spam messages, duplicated comments, emoji comments, and comments unrelated
to the interview were excluded.

The comments were analyzed by the means of qualitative thematic analysis accompanied by
discourse analysis. The analysis began with the identification of comments displaying conflicting beliefs,
emotional inconsistency, or contradiction between attitudes and behavior. The second step involved
grouping the comments according to recurring linguistic patterns related to cognitive dissonance.

Result and Discussion

This article follows an exploratory case study design. Therefore, the findings are not intended
to be statistically generalized but rather to deliver an in-depth qualitative understanding of how
cognitive dissonance is linguistically manifested in online discourse.

Consider, for example, the media discourse created by Sky News correspondent Ashna
Hurynag about an event celebrating the reunion of the star-studded cast of the Harry Potter films 20
years after the release of the first film: «Harry Potter cast reunite 20 years later - without J.K.
Rowling» [12].

The special broadcast creates a festive atmosphere, as the event is broadcast on New Year's
Eve. Viewers are immersed in fond memories, nostalgic for their childhood and adolescence.
However, the reporter notes that the series' creator, J.K. Rowling, was not invited to participate in
the filming, presumably due to a scandal she had previously found herself in for her statements
(unrelated to the wizarding world series), which sparked a wave of negative criticism. The special
broadcast used only excerpts from an interview with Rowling conducted two years prior to filming
(with the date directly indicated onscreen).

The following section analyzes the title, which, in our opinion, itself contains contradictory
ideas: «Harry Potter cast reunite 20 years later - without J.K. Rowling».

The concept of «reunion» suggests a meeting, a social event, a unification (sometimes
«reconciliation») of people who previously worked together or participated in a common project.
The primary meaning of this word is «to unite, to unite, to gather everyone together», evoking
positive associations. Furthermore, the author then uses the preposition «withouty», implying «the
absence of someone/something», This creates a dissonant relationship between the linguistic units
«reunite» and «without», creating an antithesis, which can lead to a cognitive inconsistency in
recipients of this information.

We find confirmation of this in the comments. Viewers expressed opinions that contradicted
the content of media discourse.

T W: “I am so glad J.K. Rowling created the entire Harry Potter universe. Personally, I think
the books give more complexity to the characters than the films, but I guess that is the power of
writing good fiction, and of course, they did lead to some very entertaining movies, perhaps because
she created some excellent characters for the actors who portrayed them. Imagine a world without
her creation now seems almost impossible, really. Where. Would. We. All. Be” [12].

We can see how dissonance literally unfolds before our chapters — at first, the commentator
admires Rowling's work and the characters she created. Then, he writes about the actors who
brought these characters to life in a series of «very interesting films». However, we then see the
author perplexed by the current situation, apparently implying that the films would not have existed
without the books written by J.K. Rowling. We notice the use of linguistic markers of punctuation
to emphasize the emotions — « Where. Would. We. All. Be». The periods after each word in the
sentence emphasize the author's categorical conviction. We can assume that the commentator's
dissonance lies in the contradiction of concepts: “book characters”, “successful films”, “pleasant
memories” — the current situation, which consists of a display of ingratitude towards the author,
without whose works neither the films nor this special issue would exist (Rowling is not invited,
does not participate).
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The next commentator agrees with the previous one — Franko Davalos: «Yeah, it doesn't make
any sense to see a creation without its creator» [12].

Melanie Jay: «It's not a real reunion without JK» [12].

This commentator highlights the discrepancy we noticed earlier in the title of the media
discourse, which lies in the fact that a reunion cannot be considered complete without the
participation of the author of the whole idea: «...not a real reunion without JK». Another antithesis
statement.

The humble one: «What a shameful time we live in... Those bunch of people became popular
and rich thanks to her» [12].

The commentator directly states that the actors owe their popularity and financial well-being
to Rowling. It can be assumed that the author of the commentary is conflicted between the concepts
of «fame, wealth» («...became popular and rich thanks to her») and «ingratitude (or «shame»)»
(«...shameful time...», «Those bunch of people...»).

Eliezer Bautista: «Harry Potter and The Chamber of The Ungrateful» [12].

In this case, the commentary contains a linguistic marker of a pun on the title of the original
work, and consequently the film, «Harry Potter and the Chamber of Secrets». The word «secret» in
the original is replaced with «ungrateful», which the commentator apparently uses to describe the
film's actors.

Cai Frootz: «I don't even like J.K. Rowling, but banning her from something she created is so
disrespectful». [12]

The next viewer adds a new concept to the chain of contradictions: «disrespect (toward the
author)»: «...so disrespectful.» The adverb «so» is used to strengthen the meaning of the adjective
«disrespectful». The dissonance is caused by the clash of ideas: the author creates a fairly successful
work, which is used to make box-office hits. However, during the celebration of a significant
anniversary, the author of the book series is ignored, which, according to the commentator, is «very
disrespectfuly.

We can conclude that many commentators adhere to the idea of »Give credit where it's duey.
Accordingly, the situation addressed in the media discourse evokes cognitive dissonance in these
viewers, as it contradicts their beliefs.

Our research led us to conclude that, thanks to the development of modern technologies that
enable the exchange of opinions almost instantly, and also when the recipient «discovers» a
particular news story, media discourse must be considered in conjunction with commentary
discourse. Recipients' comments reflect their attitude toward the content of media discourse. In
most cases, this reaction may not correspond to the opinion expressed in the text or in other
comments. Such situations indicate cognitive dissonance, a conflict between two ideas or
perceptions, in the recipient.

Conclusion

Furthermore, the analysis of comments demonstrates that users actively engage in
interpreting, evaluating, and challenging media content, thereby contributing to the construction of
public meaning. Commentary discourse serves as a valuable source for identifying manifestations
of cognitive dissonance, as linguistic choices often reveal contradictions between beliefs,
expectations, and newly acquired information. Therefore, the study of comments not only enhances
our understanding of audience reactions but also provides insights into the cognitive processes
underlying opinion formation and attitude change within contemporary digital media environments.

Future research may further explore cross-cultural differences in the expression of cognitive
dissonance and investigate how various media platforms influence the nature and intensity of users’
responses. As well as, it could examine a larger and broader corpus across various media events and
platforms to confirm the proposed observations. Based on the analyzed examples, the study
proposes a preliminary typology of linguistic markers that signal cognitive dissonance in online
media discourse.
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AFrbIJIIIBIH TIIIHAEI'T MEJUA/TUCKYPCTAFBI KOTHUTUBTIK JUCCOHAHCTDBI
AHBIKTAYJATBI HIKIPJIEPJIIH JIMHI' BUCTUKAJIBIK 9JIEYETI

AngaTna. Kazipri okuramap Typaibl akmapar ajly Ke3 KelNreH 3aMaHayd ajJaM YVIIiH eTe MaHBI3bI.
Tuicinme, MyHJal aknapat ke3aepinia Oipi peringe BAK-TeiH peni opacan 30p. Bykapanblk akmapat Kypajagapsl
akmapar, OimiM Oepeli, KOHIT KeTepei KOHEe caHa MEH MOJCHHUETTIH KalbINTacyblHa BIKMan ereni. COHABIKTaH
OYKapallbIK aKmapar KypajlgapblHaa KOJAaHBUIATHIH TUINI 3€PTTEY Ka3ipri 3aMaHFbl TUT OiTiIMiHIE MaHBI3IBI KOHE
©3eKTi Macese OoJIbl Kasa oepei.

Bepiiren makana aFbUIIIBIH TUTIHACTI MEIUATUCKYPC HETI31HAC MIKIpACPAIH IHHIBUCTUKAIBIK QJICYETi apKbLIBI
KOTHUTHBTIK JHWCCOHAHCTHI AaHBIKTayFa apHainFfaH. Makanama 3epTTeNill OTBIPFAH MOCEJEre KAThICTHI FHUIBIMHU
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eHOeKTepre IOy Kacajblll, OChl OarbITTa €HOEK €TKEH FajbIMIapAblH Ke3KapacTapsl KapacTelpbuiaasl. Kasipri tanua
MEIUAUCKYPCTHI TiKipJep TUCKypCIMEH OipilikTe 3epTTey ©3eKTi MacenenepaiH Oipi 00k TaObuIa b, OUTKEHI OYII
Oenriyi 6ip METUMAMOTIHHIH aJaMIap TapalblHaH Kaiaid KaObUINAaHATBIHBI Typasbl TOJIBIK TYCIHIK amyFa MYMKIHIIK
Oepermi. 3eprreyae «IiKip», «KOTHUTHUBTIK JIUCCOHAHC», «IUCKYpPC», «MEOUAIUCKypC» JeTeH YFbIMIAphI
KapacThIpbUIaibl. AKMapaTThl KaObUIAAylIbuIAp d>KaHa akmapaT oOJap/blH CaHAaChlHAAa OypbIHHAH KaJbINTaCKaH
TYCIHIKTEpre colikec KeJIMETreH JKaFaalijja KOTHUTUBTIK TUCCOHAHC KYHiH OacTaH Kemnipyi MyMkiH. [laiimananymsuiap
MYH/Iali JUCCOHAHCTHI QJICYMETTIK KeJijiepie mKipiep kazy apkpuibl Ounnipeni. Conmaii-ak Makanaaa MeIUaaucKypc
IIeH oraH OepilreH MiKipJIepAiH MbICajbl YChIHBIIFaH. 3epTTey OapbhIChIHIA KeJIeC 9AiCTep KOJAAHBUIIBL: TUCKYPCTHIK
Tangay, KOHTCHT-TAJAay JKoHE (DYHKIIMOHAIIBIK-CTHIHCTHKANBIK TaJIay.

Tipexk ce3aep: OykapaiblK akmapaT Kypajigapbl, KOTHATHBTIK JIMCCOHAHC, MEIMAIMCKYpC, IIKipJiep IMCKypCi,
PELUITHEHT.
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JUHTBUCTUYECKUAMW MOTEHIIUAJI KOMMEHTAPHEB B BbIAIBJIEHHA
KOI'HUTHUBHOI'O JUCCOHAHCA B AHI'VIMMCKOM MEJIHUA/IUCKYPCE

AHHOTanusi. B coBpeMeHHOM Mmpe mMmoinydeHHEe HH(OPMAIMH O COOBITHSAX >KM3HEHHO BAYKHO IUIS JIFOOOTO
yenmoBeka. TakuM 00pazoM, poilb CPEACTB MacCOBOH MH(pOpPMAIMK KaK OJHOTO M3 WCTOYHHWKOB TaKoi WH(pOpMarmu
orpomua. CpencTBa MaccoBOW WHGOPMAIIUU MPEAOCTABIIIOT WH(GOPMAIIHIO, 00ydJaloT, pa3BIEKalOT U CIIOCOOCTBYIOT
(OpMHUPOBAHMIO CO3HAHHUSA H KyJIbTYphl. lloATOMYy m3ydeHHE $3bIKa, WCIIOJNB3YEeMOTO B CpPEACTBAX MacCOBOM
nH(OPMAIINHN, OCTAETCS BAXKHON M aKTyaJIbHOM MPOOJIEMOI B COBpEMEHHON JIMHTBUCTHUKE.

JlanHass cTaThs  TOCBAIICHA  BBIABICHUIO KOTHUTHUBHOTO  JMCCOHAHCA  TOCPENCTBOM  PACKPBITHSA
JIMHTBUCTHYECKOTO TMOTEHIMATa KOMMCHTapHUEB HAa OCHOBE AHIVIOSN3BIYHOIO Meauaauckypca. [IpuBomurcs 0030p
aBTOPOB, HKCCIICJOBABIIMX JaHHYI MPOOJeMy, a TakkKe HX pabdoT. AKTyalbHON TEMOH SBISCTCA H3Y4YCHHUC
MEIMAIUCKypCa B COBOKYITHOCTH C JUCKYPCOM KOMMEHTAPHEB, YTO MO3BOJISCT MOJYYUTH MOJHYIO KaPTHHY TOTO, KaK
TOT WJIH WHOW MEIUaJUCKypC BOCIIPHHHUMACTCS JIOABMHU. PaccMaTpHBarOTCS CICAYIOIIUE MOHSATHS: «KOMMEHTAPHNY,
«KOTHHTUBHBIN JTUCCOHAHCY, «IUCKYPC», «MeAUaaucKypc». [lomydaTenu nHGOpMAIIMA MOTYT UCHBITHIBATH COCTOSIHUE
KOTHUTHBHOTO JUCCOHAHCA B CHUTYAI[UH, KOTJa HOBas MH(QOPMAIUS HE COOTBETCTBYCT pPaHEE YKOPCHHBIIUMCS B MX
CO3HAHMHU TIpeacTaBieHUsAM. [lomp3oBaTenn BBIpaXalOT ATOT JOUCCOHAHC B COLMHAIBHBIX CETAX C TOMOIIBIO
KOMMeHTapueB. Takke B cTaThe NPHBOIAWTCA IpPUMEpP MEAWAANCKypca M KOMMEHTapueB K HeMmy. B mpomecce
HCCIICAOBAaHMUA TPUMEHSAIOTCS CJIEAYIONIMEe METOMABl: JWCKypC-aHajdW3, KOHTCHT-aHaNu3 W  (PyHKIHMOHAIBHO-
CTUIMCTUYECKUI aHAJIU3.

KiioueBble ciaoBa: cpeacTBa MaccoBOM HWH(pOpManwu, KOTHUTHBHBIA IHCCOHAHC, MEIMAINCKypC, IUCKYpPC
KOMMEHTapHEB, OTydaTelb.
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OMISSION AS A TECHNIQUE IN LITERARY TRANSLATION

Abstract. The modern challenges in translation studies require a scrutinized attitude toward the background and
cultural specifics of the national literature to be translated into more dominant languages. The study aims at discussing
classes and gains in translation of psychological and emotive aspects of a national literary work.

In particular, the relevance of omission as a technique is assessed in the Russian-English translation of the novel
The Piebald Dog Running along the shore by Ch. Aitmatov. Selected linguistic units were analyzed using comparative and
descriptive methods to identify cases of omission and evaluate their impact on the preservation stylistic and cultural
meanings. Special attention is paid to the process of transferring nationally marked elements, and the author’s individual
style. The findings demonstrate that omission may contribute to linguistic naturalness in translation; however, excessive
use of the technique leads to the loss of cultural specificity and expressive features of the original text.

Keywords: literary translation, trasltion technique, omission, national literature, Ch. Aitmatov, The Piebald Dog
Running along the shore (Ileruii mec, Gerymuii kpaem Mops).

Introduction

The fiction by Ch. Aitmatov, at first glance, depicts daily life of the inhabitants of an
ordinary, unremarkable Kyrgyz village, but after reading each story, a reader realizes what a deep
meaning lies at the heart of each of them. Every story is not just a narration about the life of the
Kyrgyz people, but an explication of life philosophy of the Kyrgyz. Every word and image of each
hero, as well their behaviors disclose the spiritual culture of the Kyrgyz, and represent the ethno-
mental space of the people in the territory of its inhabitance.

The novella The Piebald Dog Running along the shore is distinguished by the author’s
unique manner of narration, intensified with epithets, metaphors, repetitions and juxtapositions
which, on the one hand, create a certain atmosphere in the fiction, on the other hand, make a
reader anticipate the inevitable tragedy that will happen to a person, as «a human being a hard
time between them — between the land and the sea, between the sea and the land. The sea does
not like man as he is tied more to the earth» [1].

In the framework of the modern translation theory, the analysis of translation techniques is closely
connected with the study of translation shifts and translation universals. M. Baker in her works highlights
the importance of corpus-based translation studies and notes that translated texts may demonstrate the
features defined as simplification, explicitation, normalization, and levelling out [2]. While G. Toury
argues that the existed norms can affect translation decisions at different levels of a text [3].

So, this idea is supported in the works by Chesterman, where it is proposed that recurrent
translation tendencies are not simple deviations, and they need functional explanation [4]. A. Mauranen
and P. Kujamiki also state that translation universals should be analyzed on the base of concrete textual
materials and within specific language pairs and genres [5]. In the work by S. Laviosa we can find the
edivence that simplification as a translation technique is one of the most visible tendencies in translated
discourse [6].
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Omission in literary translation serves not only as a means of linguistic compression but also
as a factor in the transformation of the author's idiostyle. In moderation, it contributes to the
naturalness of the translation, but excessive use of this technique leads to the neutralization of the
national and cultural specificity of the text and a reduction in the functional and pragmatic
equivalence of the translation to the original.

According to V. Troshina, omission is a means of eliminating repetitions and redundant
constructions that are not characteristic of the target language. The author also notes that the
translated text becomes more natural and conforms to the norms of the receiving culture if omission
is applied relevantly [7].

A. Amirova notes that excessive use of omission can lead to the loss of culturally marked
elements and the national character of the work. [8].

Also, the author repeatedly note instances where omission helps avoid overloading the text
with details that could hinder comprehension for foreign readers. For example, shortening lists of
names or explanatory constructions makes the narrative more dynamic.

The negative effect of omissions manifests itself in the loss of cultural realities, emotional and
evaluative components, national character, and elements of the author's idiostyle. Such losses are
especially noticeable when translating works rich in ethnocultural vocabulary, such as the texts of M.
Shakhanov and Ch. Aitmatov, as the author supposes. Domestic scholars, who studied the festures of
literary translations in the framework of national literature, prove this idea in other works [9, 10, 11].

Within the course of our study, we consider how the linguistic features of the national
literature are presented in translation and reveal the losses and gains when omission is apllied as one
of the translation techniques in translating national literature.

Materials and Methods

As it is mentioned above, the studied litetary work was written by well-known Kyrgyz writer
Chingyz Aitmatov, whose distinguished style of depicting characters’ images deserves readers’and
literary critics’ attention.

The Piebald Dog Running along the shore by Ch. Aitmatov, first published in 1977, is
dedicated to the Nivkh writer and publicist Vladimir Sangi, and this explains the appeal of Ch.
Aimatov to the marine theme, the description of arduous and often dangerous work of sea hunters.
But despite the fact that Ch. Aitmatov’s life had never been connected with sea and he was likely to
know about sea hunters from books and live communication with V. Sangi, the plot of the story and
the whole narration plunge us into the depths of the sea, make us feel the smell, taste and greatness
of marine element and be immediate participants in the events described. The novella was translated
into English by Alex Miller, who introduced its title as Piebald Dog running along the Shore.

The methodology of the research implies several stages. At first, by the comparison of the
texts of the original Russian source text and its English translation the cases of lexical, syntactic, or
stylistic omissions are identified. Secondly, the role of the omitted elements was determined
through stylistic analysis. Third, the effect of omission on the communicative and aesthetic function
of the translated text was analyzed and the frequency and types of omission were determined.

Besides, statistic analysis provided a more comprehensive understanding of the translation
techniques relevance.

Results and Discussion

The novel starts with description of endless and irreconcilable struggle between sea and land,
opposition of day and night.: ...po vsemu frontu sushi I morya shla izvechnaya neukrotimaya
bor’ba dvukh stikhii — susha prepyatstvovala dvizheniy morya, more ne ustavalo nastupat’ na sushu;
1 vpred’ byt’ tomu, vse dni I vse nochi, poka prebudut zemlya I voda v neskonchaemom vremeni.
Vse dni I vse nochi... [1].

The given passage is transmitted into English literally without omitting or adding lexemes:
..all along the battlefront of land and sea, the everlasting, implacable opposition of two elements
was being fought out: the land was obstructing the movement of the sea, and the sea never wearied
of assaling the land; ...and so it shall be, all days and all nights, as long as earth and water abide
in unending time. All days and all nights... [2].
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The description of this opposition covers a half of the whole page, where lexeme land/earth is
exploited 6 times, while sea/water is used 9 times, day — 5 times. All of them are preserved in the
translation except of 1 lexeme night. In the sentence: ne spal on etoi noch’u it is omitted. (eshche
odna noch’ protekala. Noch’ nakanune vykhoda v more. Ne spal on etoy nochu’ Pervyi raz v zhizni
ne spal) ... - Yet another night was passing. The night before putting out to sea. For the first time in
his life he could not sleep).

Actually, the translator succeeds in transforming the passage having kept all stylistic devices,
used by the author. Still, there are few transformations such as omitting (see the example above).
Not only sentences, but also certain words, assigned to significant stylistic role are being omitted.

Let us consider some cases of irrelevant omissions in translation on the example of
description of water in a cask, which is the most demanded item in the boat.

Rus: Vot bochonok nash s vodoi. Naschupal? Zapomni, chto by ne sluchilos’, vtsepis’, no ne
razluchaisya. Esli chto, luchshe nam pogibnut’ chem ostat’sya bez nego [1] —

Eng.: That’s our water cask. Have you found it? Remember that whatever happens, you must
look after that cask. Hold on to it, grip it tight but don’t part with it. If anything happens, we’d do
better to perish than be left without it [2]).

Rus.: Nabrannaya v bochonok voda byla khplodnaya, svetlaya — v rodnike nabirali, kak raz
na obratnom ot morya sklone Pegogo psa. Tam samaya luybimaya voda, vsegda chistaya,
vkusnaya. Letom travami napoloskavshimisya pakhnet I syroy zemlei [1].

Eng.: The water had been drawn from a spring on the inland side of Piebald Dog. That was
the place for the best water, always clean and fresh. In summer, it used to smell of steeped herbs
and moist earth [2]).

From 5 epithets (kholodnaya, svetlaya, samaya luybimaya, chistaya, vkusnaya) used by the
author to underline and intensify the properties of water, in the process of transmitting only 3
remained: the best (nyuwas), always clean (wucmas) and fresh (wucmas/ npecuas), while adjectives
kholodnaya and svetlaya have been omitted. Besides, it is not accepted in English to characterize
water as luybimaya (loved), vkusnaya (tasty) since in academic discourse water is referred to as
liquid without color, taste and smell, so, all these epithets are replaced by neutral adjectives. Thus,
English reader has to render water as just the best, clean and fresh.

What linguistic means in English are suitable to transfer the occasional usage of an active past
participle napoloskavshimisya, moreover, preceded with inversion (travami napoloskavshimisya)?
In translation the participle clause is transferred neutrally, as steeped herbs, where we comprehend
the meaning, but miss an image, implied by Ch. Aitmatov.

The alteration in taste of water has been already felt by the end of the first day of hunting
when first seal was caught:

Rus.: Kirisk pil vnachale zhadno, a pod konets medlenney I togda oschutil, chto voda uzhe
pripakhivaet nabukhshim derevom [1] — Eng.: Kirisk drank eagerly at first, and more slowly
towards the end. He noticed that the water already smelt of wood [2]).

In translation the adverb fogda (then) is highlighting how insignificant the change in taste was
initially, as Kirisk felt it only when he started to drink water slowly. In original text it also
underlined by occasional verb of non-perfect tense category pripakhivaet (having a smell of). In
Russian explanatory dictionary there is a verb with a similar meaning popakhivat’ denoting 1. ‘to
emit a smell time by time’, 2. ‘to smell bad’ [12]). As it is impossible to render the meaning of
occasionalism in English, it is transferred through word combination smelt of wood. The attribute
nabukhshii, emphasizing the time when water in the cast kept longer to adopt the taste of wood
which consequently makes water rotten, is also omitted in translation.

Eng.: After the heavy storm, sailing in a thick fog and having eaten yokola in hunger, Kirisk is
still feeling a taste of rotting water in his mouth [1]. Active present participle protukhauyschii
indicates that the process of water rottening is still taking place. (tukhnut’ - ‘becomes rotten and
emits bad odor’ [12]). English-Russian dictionary presents the verb ‘tukhnut’ as become rotten
[13]. In translated version the particle protukhauyschii is transmitted as ‘going bad’ (This time there
was an aftertaste of water going bad [2]).
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In a while, when Organ atkychkha has passed away the water in a cast becomes worse:

Rus.: Voda byla zatkhlaya, s nepriyatnym zapakhom I gnilym vkusom [1].

Eng.: The water was bad, with an unpleasant smell and a rotten flavor [2].

The passage is translated without any losses, but adjective zatkhlyu is translated as bad, that in
Russian means ‘plokhoi or vrednyi’ [4], though there are other equivalents in English to ‘zatkhlyi’
as musty or mouldy [4].

The completion of water rottening is depicted in the sentence:

Rus.: Vypiv ostatok okonchatel’no prognivshei, zatkhloy vody, on ostalsya lezhat’ tam, u
pustogo bochonka [1] — Eng.: After drinking the remains of the completely bad water, he stayed
lying there, by the empty cask [2].

In the previous context where water is described, verb and present participle (pripakhivaet,
protukhauyschii) are used at the beginning, followed by compound nominal predicate with linking verb
in the past form (byla zatkhloi). In the last example the lexemes ‘ostatki, okonchatel 'no’ play a big role
as they indicate the soon coming end to hero’s life, and the translator preserved them in the target text.
But, by omitting the second adjective ‘zatkhloi’ in the given sentence, the translator destroyed the
gradation of rotting process used by the author (prognivshei, zatkhloi) replacing grading set of adjectives
with one adjective bad, which we consider as a gross simplification, as there are both equivalents
existed in English of ‘zatkhlyi’ (musty, mouldy [11]) and of participle prognivshii (rotten, decayed [11]).

As we mentioned above, the author often uses repetitions as stylistic means e.g.:

Rus.: To byl tuman. To byl Velikyi Tuman, bezmolvno, bezrazdel’no I nezyblemo
pokoivshyisya v tu poru nad vsem prostranstvon okeana. Velikyi tuman, perezhival svoe velikoye
otsepenenie [1]. The lexemes tuman and velikyi are repeated triple times, as well as the verb zAdali
in the sentence:

Rus.: Zhdali, upovali, nadeyalis’ nepokazhutsya li zvezdy na nebe. Zhdali s chasu na chas.
Zhdali poyavleniya vetra [1].

In describing the episode when Emrayn decides to leave the boat to keep the remained water for
his son and by doing this to prolong his life, the phrase Vremya zhit’ u otsa istekalo are replicated on
two pages of the novel [1]. All the given examples of repetitions are translated into English without
omitting:

Eng.: It was the mist. It was the Great Mist, silently, indivisibly and unshakeably hovering at
that time over the entire expanse of the ocean. The Great Mist was under a great spell... [2]; They
waited, yearned, hoped for the stars to appear in the sky. They waited hour after hour. They waited
for a breeze... [2]; The father’s time was running out [2].

Still, there are a few examples when such repetitions are missed by the translator, e.g.:

Rus.: Tol’ko by pobystree eto svershilos’, bystree by vernut’sya nazad, k zemle, tuda, k
Pegomu psu, bystree, bystree potomu chto ochen’ khotelos’ pit’ I est’, nevynosimo khochetsya pit’ |
est’, I chem. Dal’she, tem ostree khochetsa pit’ I est’.... [1]. By repeating the adverb bystree
(quicker) 5 times, and compound predicate khochetsa pit’ I est’ 3 times, the author creates and
intensifies the tenseness of situation. Also, the tension is enhanced by semantics of adverb bystryi
denoting ‘happening, taking place at high speed; rapid’ [3]), followed by its comparative form with
by as well as each compound predicate preceded with gradable adverbs ochen’, nevynosimo, tem
ostree. While translated, the last three adverbs and word combination:

Rus.: I chem dalshe tem ostree khochetsya pit’ I est.

Eng.: It only it would happen sooner, then the sooner they could go back to land and Piebald
Dog, because he was very hungry and thirsty, and was getting hungrier and thirstier all the time [2]).

It definitely decreases the intensity of the plot of the source text, so the target text might be
perceived in a more emotionally reserved way because of these omissions.

There are some other examples of unreasonable omissions:

Rus.: Vperedi je, pryamo pered nim, na plotnom temno-sinem nebosklone yarko
vysvechivalas’ odinokaya luchistaya zvezda [1].

Eng.: In front, directly ahead of him, on the dense, dark-blue horizon, a radiant star was
shining [2])
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In the sentence the adjective odinokaya (lonely) is omitted in translation, which possesses a
key meaning in the plot of the story, as the very star is depicted as a savior of the boy:

Rus.: 4 glaza ne spuskal s putevodnoy zvezdy, po kotoroy on plyl. Ya lublyu tebya, zvezda
moya, zvezda moya. Ya proshu tebya ne ukhodi, stoy na meste, ne ugasay. Ya plyvu k tebe [1].

Eng.: But he never took his eyes off the guiding star by which he was steering. «I love you, my
star.. Please don’t go away, stay where you are, don’t fade. I am heading for you» [2]).

In the previous context of the story there was a passage where the author described the
moment when the fog is clearing and the boy is watching the stars sparkling in the sky and does not
know which of them his saviors are: The boy looked at the silently shining stars and wondered,
«Which of them are guardian stars?» [2]). So then according to the plot, he could see the lonely star
that turned out to be his guiding one and saved his life.

In the next passage of the plot, where is described how Kirisk saw the stars on the sky for the
first time during these days and then fog again enveloped the boat, the adverb snova (again) is used
in next two following each other sentences, which expressed the meaning of repetitiveness (snova —
one more time, again [3, c.166]); the very repetition of the lexeme creates the atmosphere of
desperation in the given context, since the hero does not know how long the fog lasts.

Rus.: Vskore lodka snova popala v obshirnuy polosu tumana. I vse skrylos’, snova izchezla
vidimost’ [1]),

Eng.: The boat soon ran into a broad band of mist again. Everything disappeared and visibly
fell [2].

While translated, the adverb is omitted, and it weakens the expressiveness of the plot. Thus,
the meaning of the second sentence without the adverb snova out of the given context can be
implied as if the situation happens for the first time and no feeling of desperation is exposed.

Rus.: Kirisku teper’ bylo bezrazlichno [1])

Eng.: Kirisk no longer cared [2].

In the same passage there is another adverb feper’ in the sentence, which intensifies the
tension of the situation together with the previous adverb snova as everything is again found in fog,
no water, no food is available, no strength to manage the boat, the hero does not know where to
float and what expects him, but such a stylistic element of exageraing expressivness is omitted.

In the following example we see that lexemes veter, zvezda, volna are omitted before proper
names of Organ, Emrayin, Mylgun in the passage of the story when Kirisk has an imaginary talk
with his peers and suggests calling them as wind Organ, Emrayin star, waves akimylgun:

Rus.: A khochesh’ya budu zvat’ tebya veter Organ [1] — Eng.: Or would you like me to call
you Organ? [2].

Rus.: ya budu zvat’ tebya zvezdoi Emrayina [1] —Eng.: I will call you Emrayin 2],

Rus.: Ya budu zvat’ vas —volny akimylgun [1] —Eng.: I shall call you Mylguns [2]). Although
the omitting of common nouns do not interrupts semantic structure of the text, it would be more
advisable to save the author’s intention.

These lexemes are translated only in the sentences:

Rus.: Ya vsegda budu znat’: vy idete po vetru Organa I zvezde Emrayina, Pomogite mne
akimylguny [1] — Eng.: I shall always know: You go by the wind Organ and the star Emrayin; Help
me, Mylgun waves [2].

Sometimes in the text there are examples of whole sentence omittion. By the plot, Kirisk is
talking with wind, begging it not to change the direction [1], and in translation, the second sentence
is omitted.

Rus.: I budu vsegda tebya tak nazyvat’ — veter organ [2];

In the passage depicting the talk of the main character Kirisk with the star some part of
sentences are also omitted: Ya proshu tebya ne ukhodi, stoy na meste [1] — Don’t go away, star, and
don’t fade [2]. Still, it is rather modulation of the source context lexemes than just a mere omittion:
cf.:. ne ukhodi —don’t go away, stoy na meste — don’t fade, while, the omitted part the sentence ya
proshu (I beg you) does not carry a big pragmatic load.
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Conclusion

The unique composition of the novel revealing pscychological and natural phenomena in
nature demands proper transposition techniques to save its specific images.

So, here we considered the peculiarities of translation of the novella by Ch. Aitmatov into
English on the example of the only technique as omittion, since from theoretical aspect the analysis
of any techniques is important.

The omittion in most cases did not affect much the pragmatic essence of the work, but still, in
certain examples its usage was not relevant.

The analysis of omission as a translation technique applied in the translation of the literary
work The Piebald Dog Running Along the Shore by Chingiz Aitmatov demonstrates that it aquires
ambivalent and complex nature.

The study has shown that the most significant losses occur in cases where the translator omits
epithets, repetitions, intensifiers, occasional lexical formations, and symbolically important nouns.
In these cases we observe the deviations in aesthetic and pragmatic structure of the text, which may
lead to the problem of preserving the original style of the fiction.

Thus, omission can be treated as one of the presentations of simplification as a translation
universal. However, in literary translation, this technique might affect the preservation of the
author’s idiostyle.
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COCYHIECTBOBAHMUE IICUXOJIOI'MH U CBEPXBECTECTBEHHOI'O
B ITIOBECTH «IIECHb TOPXXECTBYIOIIEHU JIIOBBN» U.C. TYPI'EHEBA

AnHoTaums. Lensr HacTosLIed CTaTbU COCTOUT B KOMILJIEKCHOM aHAJIM3€ COCYIIECTBOBAHUS MICUXOJIOTHYECKOTO
u cBepxbecrecTBeHHOro B ioBectr U.C. Typrenesa «IlecHs TopkecTByrOLICH TH0OBU». 11 MCCIIeAOBaHHS IPUMCHUM
TaKAe METOJbl KaK: OIHCATEIbHBIN, KyJIbTYPHO-UCTOPHYCCKUI M MCHXOJOrHdYeckuii. B pabote paccmarpuBaeTcs
BOIIPOC O TOM, KakuM OOpa3oM 3JIEMEHThI MHCTHYCCKOTO M IMapaHOPMAIBLHOTO BIUICTAIOTCS B IMOBECTBOBAHUC W
CTaHOBSITCSI HE TOJIBKO YaCTBIO XYyIOXKECTBEHHOH METaQOpPHYHOCTH, HO M BaXXHBIM HHCTPYMEHTOM PAaCKPBITHS
BHYTPEHHETo Mupa mnepcoHaxed. Ocoboe BHUMaHHE YICMACTCI CHMBOJHKE HCIOIB3yEMBIX |ypreHeBBIM
CBEPXBECTECTBEHHBIX ~ MOTHBOB, KOTOpPBIE pacCMaTpWUBAIOTCS KaK  BBIPa3UTEIbHBIE  CpPEACTBA  IEepenadn
TICUXOJIOTHYECKUX IIPOIIECCOB M CKPBITHIX NEpeKWBaHUI repoeB. HoBM3HA HMccieqoBaHMS 3aKII0OYACTCS B TOM, YTO
MapaHOPMAaJIFHBIC AJIEMEHTHI MPOU3BEACHUS HWHTEPIPETHUPYIOTCS HE TONBKO B TPAAWIMOHHOM KIIOYEe, TO €CTh Kak
OTPAKCHHE MUCTUYCCKON NPUPOABI COOBITHI, HO W KaK XYJOXKCCTBCHHAs MPOCKIHS INCUXUYCCKUX COCTOSHUN
nepcoHaxeil. Takod NOAXOI MO3BOJIIET IMO-HOBOMY B3IVIIHYTh Ha B3aMMOJCWCTBHE BHYTPEHHEIO U BHEIIHETO,
PEATBHOTO U MOTYCTOPOHHETO B CTPYKTYPE MOBECTH, & TAKKE BBISBUTH TTTYOMHHYIO CBSI3b MEXKIY ICHUXOJIOTU3MOM H
MHUCTULIU3MOM B nodTuke Typrenesa. [IpoBeneHHbIN aHaNM3 MO3BOJISIET CAETATh CAEAYIOLIUE BBIBOJBI: MICUXOJIOTHUS U
CBEPXBECTECTBEHHOC B BBHIOPAHHOM IIPOM3BEICHHM TypreHeBa TECHO B3aMMOCBSI3aHBI, @ TAMHCTBCHHOE ITOMOTAeT
PAacKpBITh BHYTPEHHUI MHUpP MEPCOHAKEN; CBEPXBECTECTBEHHBIE JIEMEHThl YCHUIIMBAIOT IICUXOJIOTU3M MIPOU3BENCHUS U
YIIyOJISIOT €r0 XyA0KECTBEHHYIO CTPYKTYPY, a HCIOIb30BaHHBIE MICTHYECKHE 00pa3sl (3Mesl, JKeMUyT, THIIHO3, U Ap.)
BBITTOJTHSAIOT CHMBOJIMYECKYIO (DYHKITUIO M O0BEIUHSIOT CIOXKET B IIEIOCTHYIO KOMITO3UIIHIO.

KiaroueBble ciaoBa: «TaumnctBeHHble» moBectH, M.C. TypreHeB, mapaHOPMaJbHOE, CBEPXbBECTECTBEHHOE,
TICHXOJIOTHISL.
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Beenenne

NBan CepreeBuu TypreHeB — OAMH U3 CaMbIX IUIOJOTBOPHBIX PYCCKUX nucareneil. B Teuenue
CBOCU JIOJTOM JINTEPATYPHOM HEATEIBHOCTH CO3[aJl MHOXECTBO MPOU3BEACHUH, 3aTParuBarOIINX
caMmble pasHble TeMbl. B ero OuOnmorpaguu MOXXHO HANTH pOMaHbI, MOBECTH U paccKasbl
MOCBSIIIICHHbIE TeMe JIIOOBH, JMYHOTO CYAacThsl, KOH(MJIMKTAa TOKOJEHUH, HPaBCTBEHHOCTH,
o01ecTBa, Bephl, a TaKKe CyIbObl, TAMHCTBEHHBIX CTOPOH XM3HHM M cMepTH. Pycckuit peamuct
OTJIMYAJICS BBICOKUM yYpOBHEM O0Opa30BaHUA U MIMPOTOM 3HaHUIl. M3BECTHO, UTO mucartenb J10JIroe
BpeMs IpokuBal B ['epmanuu, rae nocemani jJekiuuu no ¢uiaonoruu u ¢punocodpuu B bepnunckom
yHuBepcurere. Kpome Toro, oH MHTepecoBalics TPyJaMH HEMELKHX MBICIHUTENEH, YTO OKa3alo
3HAYUTEIbHOE BIMSHUE HA (POPMHUPOBAHUE €TI0 3CTETHUYECKHX U (uiiocopckux B3risiaoB [1, 151].
MO’HO MpPEANoN0KUThb, YTO 3TOT OMBIT OKa3ajl BJIMSHHE M HAa MHTEPEC MucaTess K MCUXOJOTHU
YeJI0BEKA, KOTOPHII MOXKHO 3aMETUTh B €0 MHOTMX IPOM3BEAeHUAX. TypreHeB XopoIio noHuMal,
KaK BaXHBIM SIBJISIETCS BHYTPEHHUII MHUpP T€pPOEB B CTPYKTYpE JIUTEPATypPHOIO MPOU3BEICHHUS.
CBunerenbctByeT 00 3Tom 1mtara w3 ero muchMa kK K. JleoHTheBy: «[loaT momkeH OBITh
MICUXOJIOTOM, HO TalHBIM; OH JOJDKEH 3HAaTh U YyBCTBOBATh KOPHU SIBICHUN, HO MPEICTaBIAThH
TOJIBKO CaMbl€ SIBJIEHUS — B UX PACLBETE WM YBsIIaHUN» [2, 243].

[Icuxonoruszm Typrenesa sipko NPOSIBISIETCS B TaK HA3bIBAEMbIX «TAMHCTBEHHBIX MMOBECTIX)» —
psAly MaibIX TPO3aUYecKUX MPOU3BEACHUHM, IOCBSIICHHBIX CTPAaHHOMY, MHCTHYECKOMY H
HeoOBbsicHUMOMY. K HUM MOXXHO OTHECTHM TaKHe paccka3dbl M TOBecTH, Kak: Daycm (1855),
Ipuspaxu (1864), Cobaxa (1870), Yacer (1876), I[lecnv mopoicecmsyroweii nobsu (1881), Kiapa
Munuu (Ilocne cmepmu) (1883) n np. B ynmomsiayThix npousBenenusx M.C. TypreHeB He TOJIBKO
co3maer o0Opas3bl (PAaHTACTUUECKOTO U CBEPXbECTECTBEHHOTO, HO TaKKe MOJHHUMAET Ba)KHBIC
BOIIPOCHI, CBSI3aHHBIE C TICUXOJIOTHEH 4YeNOoBEeKa, €ro BHYTPEHHHM MHUPOM, MEPEKUBAHUSMU H
IyXOBHBIMU TMoOHCKaMu. B. ®umep oTmeTun o0coOyio B3aUMOCBSI3b MEXKIY dJIEMEHTaMU
TAUHCTBEHHOTO M TICUXOJIOTU3MOM B «IMKJIEe» TypreHeBa. YUYEHHBIM KOHCTaTUPOBAJ, 4YTO
«TaWHCTBEHHBIE, 3araZloyHble SBJICHUS, U300pakaeMble TypreHeBbIM CBSI3aHbI C MCUXOJIOTHEH, a
¢danTacTHKAa MMeeT KayecTBO mcuxuueckoro Qenomena» [3, 85] Cam TypreHeB moarBepskial
MoI0OHYI0 MOTHMBHMPOBKY OOpallleHHsi K CBEpXbECTECTBEHHBIM CHJIaM, O 4eM OH mnucan M.B.
AsnieeBy B 1870 rony:

(X0Ts, 4TO COOCTBEHHO MHCTHYECKOTr0 B «EpryHose», s MOHATH HE MOTY — MOO XOTEN TOJBKO MPEACTABUTH
HE3aMETHOCTh Mepexo/ia U3 ACHCTBUTEILHOCTH B COH, YTO BCAKUI Ha ceOe MCIBITAal) — HO Mory Bac yBepurs,
YTO MEHS UCKIIOYUTEIEHO HHTEPECYET OHO: (PU3MOHOMUS KU3HK U TIPABIMBAs €€ MepeIaya;

a K MECTHIIM3MY BO BCeX €ro (popMax s COBEpIICHHO paBHOIYIIEH |[...] [4, 132].

Hpyrue wuccienoBaTreny TakKe 3amMeyalid  YBJICUYEHHE MHcaTelss ICUXOJOTued U
nuTepaTypHbiM  nicuxosiorm3moM.  Hampumep, C.E. IllatamoB B cBoeld  MoHOrpaduu
Xyoooicecmsennwiti mup H.C. Typeenesa (1979), yTBepkmaer, 4T0 MMEHHO B «TaWHCTBEHHBIX)
MOBECTSIX «OOHApPYKUBAETCS CIABUT B IMOHUMAHUM YEJIOBEYECKOM NMCHUXUKH, CTPEMJIEHHE OCBOUTH
Herno3HaHHoe» [5, 130]. B.H. 3eHbkoBCKUil B CBOIO O4Yepe/ib, B CTaThe HAITMCAHHOMW K 75-JIETHIO CO
IHS CMEpTU MucaTens mucai, uyTo: «TypreHeB OueHb JalieKO 3aryisiibIBal B «IOATMOJBE» B
YeNI0OBEKEe; HO OH CO3HATENBHO HE TMO3BOJISUT ce0e MyCKaThCs B T€ aHAIH3BI, K KOTOPBIM UMEN TaKoe
npuctpactue [JoctoeBckuin» [6, 296]. ITo muenuto, I'.b. Kypnsuackoit, N1.C. Typrenes, oranyancs
YMEHHUEM OCTaBJISITb MHOIO€ HEIOCKa3aHHBIM M HE pPAaCKpbIBaThb /10 KOHLIA BHYTPEHHUE
MEePEeKMBAHUS CBOUX TE€pPOEB, TEM CaMbIM MPOSIBISIS TIyOOKOE, OPUTMHAIbHOE U JIEWCTBEHHOE
MacTepCTBO B M300paXeHUU BHYTPEHHET0 Mupa dyenoseka [7, 203].

MarepuaJbl 1 METObI

lenp Hameidl cTaTbu 3aKIIOYAETCd B BBIABICHHHM COCYIIECTBOBAaHHUS IICUXOJOTHH U
CBEPXBECTECTBEHHOT'O B MIOBECTH, PACKPHIBAsl OJJHOBPEMEHHO, KAKUM 00pa3oM 3TO MpPOSBIsAETCS, a
TaK)k€  pPAacCCMOTPEHHE  CHMBOJIMKM  HUCIOJIb30BAaHHBIX  TypreHeBbIM  MHUCTUYECKHX U
napaHopMajibHbIX 00pa3oB. HoBH3HA TaHHOW CTaThH 3aKIIIOYAETCS B TOM, UTO CBEPXbECTECTBEHHbBIE
3JIEMEHTHI TMPOU3BEACHUSI PACCMATPUBAIOTCS HE TOJBKO KAaK MPOSBICHHUS MHUCTHIIM3MA, a Kak
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XyJO’KeCTBEHHasi (opma BbIpaKEHHUS TICUXOJOTHYECKHX IPOIECCOB TEpPOEB, UTO MO3BOJISET
BBISIBUTH B3aMMOCBSI3b MEXK/Y IICUXMUYECKUM U TIOTYCTOPOHHUM B IMOATUKE MMUCATEIIS.

[Ipenmerom Hamero ananusza ctaHer nosectb W.C. Typrenesa, [lecnv mopowcecmeyroweu
066U, ITO MPOU3BEACHHUE YKE HEOTHOKPATHO CTAHOBHUIIOCH OOBEKTOM HAYYHOTO aHAIM3a TAKUX
uccnenoBareneii: A. basuieBckas, koTopas oOpamanack K TpoOjeMe ICHXOJIOTHH JIOO0BU B
«TaWHCTBEHHBIX» TMoBecTssX mnmcarens, E.B. CkyaHskoBa wuccienoBaia ¢GaHTACTHUECKYIO
oOpa3HocTh aHanmusupyemoro tekcra, K.B. JlazapeBa paccmarpuBana oOpa3 My3bIKH B MOBECTH U
ap. B Hacrosmielr pabore mpemiaracTcsi WHOM  HCCIIENOBATENBCKUN TOIXOJ: BHHMAHHE
COCPEIOTOYEHO Ha AHAJIN3€ COCYIIECTBOBAHMUS IICHUXOJIOTMYECKOTO M CBEPXBECTECTBEHHOIO B
3arnaBHoi nosecty W.C. Typrenesa. [l aHanu3a NpUMEHUM TaKMe METOABI, KaK: ONUCATEIbHBIMH,
KYJIbTYPHO-UCTOPUYECKHUI U TICUXOJIOTUYECKU .

Pe3yabTaTsl U 00Cy:KI€HUE

[ToBecThs BmepBBIE ObLIa oOmyOJHMKOBaHAa B XypHane «Bectnmk EBpomb» B 1881 1. m
nocBsmanack namsatu ['tocraBa ®mobepa. OHa mpencTaBieHa B BUAEC HEOKOHYCHHOTO (pparmMeHra
«CTApUHHOW WTAJIBIHCKOM pykomucw». [lelictBue mnpoucxoaut B cepenuHe XVI cronetus B
utanesHckoi deppape, T1e KUIU JBa MOJOABIX ApY3bs, ®adbuii 1 Mymmii. CBepXbeCTeCTBEHHOE B
aHAJTM3UPOBAHHOMN MOBECTH CBSI3aHO CO BTOPHIM M3 T'€pOEB, KOTOPBINA mMocie XeHUThObl dabus Ha
mobumoil obonmu reposimu Banepuu, otnpasisiercss B mytemectBue Ha Boctok. Korma Mymmii
BO3BpallaeTcsd ¢ HEMbIM ManaiiieM u mnocensercs y dabus, B JOoMe HaYMHAIOT MPOUCXOIUTH
3araJiogHbIe COOBITHSI.

[IepBbIM TIPOSIBIIECHMEM TAaWHCTBEHHOI'O B MOBECTH CTAHOBHUTCS IMOJAPOK, KOTOPBIM Mynui
naput Banepun — sxeMuyKHOE OXepelibe, KOTOPOe OH MOJYUYrJI OT MEePCUACKOTO Iaxa 3a TalHYyIo
ycayry. Beibop momapka ans ObIBIIEH BO3JIIOOJIGHHOW KaKeTCsl HE CIyYalHBIM, MOCKOJIBKY Yy
Kemuyra JiedyeOHble M Marudeckue cBoicTBa. OH CUUTAeTCs CHUMBOJIOM JIOJITOBEYHOCTH,
IUIOAOPOaUsA, a TAK)KE MAarudyecKkod Cuibl. B HEKOTOpBIX cTpaHax, B TOM uwucie B Muauu, rue
noObIBann Myuuit, oH siBIsieTcs: cuMBoJIoM Opaka. [TonapeHHast AparoneHHOCTh CTpaHHBIM 00pa3oM
NercTByeT Ha Banepuro:

...OH TOTPOCWJI MO3BOJICHHUsS Yy Banepuu COOCTBEHHOPYYHO BO3JOXKHTH €H 3TO OXepelibe Ha IICH; OHO
MOKA3aJI0Ch €i TSHKEIBIM U OJJaPEHHBIM KaKOH-TO CTPAHHOM TEIUIOTOM... OHO TaK U MPUIIbHYJIO K Koxe [8, 51].

C onHOU cTOpPOHBI, 3TOT ()parMEHT MOXKHO HHTEPIPETHPOBATh KaK MpsSMOE yKazaHHWe Ha
Maru4eckoe BO3JICUCTBUE O0XKEpeJbsi, HO C JAPYrOd CTOPOHBI, MEPEKUBAHUSA >KCHIIUHBI MOXHO
paccMaTtpuBaTh Kak OTpPaKeHHE €€ MO0JICO3HATENbHOIO BHYTPEHHETO COCTOSHHUSA, CBSI3aHHOTO CO
CKPBITBIM YyBCTBOM K MyIHIO. YUUTBIBasI TAKYIO TPAKTOBKY 3TOT0 ()parMeHTa MOXKHO MPEAiararh,
YTO UMEHHO € TOr0 MOMeHTa B Banepuu npoOyskaatoTcsi HoJaBJIeHHbIE MBICIH U CTPACTH.

OdepeTHBIM TIOJIAPKOM SIBIISIETCS. BUHO, HaJl KOTOPHIM MYXXYHHA COBEpPIIACT CTPAHHBINA 0Ops:
«Mynnii 3actaBun u @adbus u Banepuio oTKymaTh 1Mo Jameyke W BBIMMI caM. Han ee gameukoid
OH, HAKJOHSCh, YTO-TO MPOIIENTal, NOTpsAC majmbuamMmu» [8, 52]. 3aKoi10BaHHOE BHUHO BMECTE C
MeJIoAueEn, KOTOpYI0 MyInii UCTIOJHSAET Ha CKPUIIKE, BBOJUT Banepuio B COCTOSIHUE TUITHO3a:

Ho xorma Mymmii Ha4yan MOCICIHIO MMECHb — 3TOT CaMbIi 3BYK BHE3AIIHO OKpEI, 3aTpereTal 3BOHKO M
CUIILHO; CTPACTHAS MEJIOUS MOJMIIACH H3-T10]] IIUPOKO MPOBOAUMOTO CMBIYKA, MOJIMIACEH, KPACUBO U3THOAsCH,
KaK Ta 3Mes, YTO IMOKphIBaJa CBOCH KOXCH CKPUITMYHBIA BEPX; U TAKUM OTHEM, TAKOH TOPIKECTBYIOLICH
PaloCThIO CcHsia W ropena 3ta Menmomus, yto U Paburo m Banepuu cTamo KyTKO Ha CepAlle, W CIIE3bI
BBICTYIWJIM Ha TJa3a... [§, 53].

Baxxno oTMeTruTh, UYTO THUIIHO3 paccMaTpuUBaeTCsi HE  TOJBKO B KOHTEKCTE
CBEPXBECTECTBEHHOT'O, HO M C TOYKHU 3PEHUS MCUXOJIOTHH, TJ€ OH MOHUMAETCsS KaK €CTECTBEHHOE
MICUXWYECKOE COCTOSIHHME, MPU KOTOPOM BHUMAHHE 4YEJIOBEKAa COCPEIOTOYEHO Ha BHYTPEHHUX
mpoleccax, a BHYIIaeMOCTh MOBbIIIeHA. [IcuxoTepaneBThl YTBEPKAAIOT, YTO B TAKOM COCTOSIHHH
YeNIOBEK CIIOCOOCH 00paIaThCs K CKPHITHIM WIH MOJABICHHBIM NepekuBanusiM [9, 74-75]. Takas
MHTEpIpeTaIysl MO3BOJSET MPEANONIOKUTh, YTO TUITHO3, BHI3BAaHHBIM MaruyeckuM BO3AEHCTBHEM
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Myuusi, momoraer Banmepun o0co3HaTh CBOE MOJCO3HATEIBLHOE W JEWCTBOBATH IOJI BIIMSHUEM
CKPBITBIX KECJIAHUM.

My3bika, UCHONHSEMAass MY>KUYMHOM, HE CIIy4alHO CpaBHHMBAETCS CO 3Meeil. 3Mesl MOXKET
CHUMBOJIM3HPOBATh MYXKCKO€ W >KEHCKOE, CMEepPTh M BO3pOXKJIEHHe, H00po u 370. B eBpeiickoit
TpaJuLIUU 3Mesl OJINLETBOPSET 3710, UCKYC, TPEX U IMOJIOBYIO CTpacTh. Bo MHOTHX KyJbTypax 3mest
ABIIsICTCA Takke cuMBoJIioM Marud. Kak mpeanaraer A.I'. KoxeBHHMKOBa: «ynof00eHHEe MaHSIIIUX
3BYKOB JKHBOIHMCHO-IIJIACTUYECKOMY 00pa3y 3MeH BBI3BIBAET aCCOLMALIMU CO 3MEEM-UCKYCUTENIEM U
C MOTHBOM yAylLIEHUsl, yrHeTeHUs Boiu dyenoBeka» [10, 109]. UmeHHO Tak W NMPOUCXOIUT —
3By4allas MeJoIus CIOBHO MCKyIIaeT Banepuro, moJuuHss ee CBOEH CUIIE U JTMIIask BOJIM.

[TecHs, kak 00bsIcHUI MyIIuii, SIBISETCS MECHEH «CYACTIUBOM, YIOBIETBOPEHHOH TI00BM» [8,
53]. barogaps e, Myuuii onep>kuBaeT BiacTh Haj Banepueii:

Basnepus He ckopo 3acHyJia; KpOBb €€ TUXO U TOMHO BOJIHOBAJIach, U B TOJIOBE CJIETKA 3BEHEJIO... OT CTPAHHOTO
TOr0 BHHA, KaK OHA IOJIarajia, a MOXET ObITh, M OT paccka3oB MyIius, OT UrPhI ero Ha ckpuike... K yTpy oHa
HAKOHEI] 3aCHYJIa, U €if MPUBHICIICS HEOObIYaiHbIH COH [8, 54].

CrouT OTMETUTH, YTO MpPHEM CHa ObUI HEOJHOKPATHO HCIOJb30BaH TypreHeBbIM B €ro
npousBeneHusx. OcobeHHo Yacto, kak 3amedaeT E.B. Kydyk, coH BMecTe ¢ MOTHBOM HOYH
nosBJIsieTCd B Mo3aHeM TBopuecTBe Typrenesa [11, 59]. JJocTtaToyHO Ha3BaTh TAKKE U JIPYyTHE
MIPOU3BEICHUS THCATeNs C MOTUBOM CHa, Kak Hampumep: Ilpuspaku, Cown (1877), Knapa Munuu
(nocne cmepmu) n Ap. CoH NO3BOJIIET PACKPHITH BHYTPEHHHUE MEPEKUBAHUS I'€pOEB, CTAHOBSICH
CBOETO POJa XYJI0>KECTBEHHBIM MPUEMOM, C IOMOILBIO KOTOPOTO MHUCATENb MBITAJCA NEPeaaTh
CKPBITBIE KEJIaHUWs, MBICIIM M CTpaxu cBoux nepcoHaxeu. Kak 3ameuaer T. H. Mapkosa, 310
CBS3aHO C TIOTPYXKCHHEM IHCaTelsi B TAaWHBI TICUXHMKH, C TONBITKOW PAaCKPBITh 001acTh
0eCcCO3HATEIHPHOTO, COOTHECTH PEAIbHOCTh U cHOBUAeHUs [12, 108].

CuoBuzenune Banepuu kaxeTcsi TUMHOTHYECKUM, MPOUCXOSIIUM I10J] BIMSHHUEM Maruwu.
MOXHO NpeNIOKUTh, YTO TUIMHOTUYECKUH COH SIBisieTCs crnocoOoM Mymusi cOMU3HUTBCS C
Banepuei:

. ¥ BIPYT 3TOT MOJIOT THXOHBKO CKOJIB3HT, OTOABUTAETCA... U BXOAUT Mynmid. OH KJIaHseTcsi, pacKpbIBaeT
00BsATHS, cMeeTcs... Ero xkecTkue pyku oOBHBAIOT cTaH Banepum; ero cyxme ryObl 000Xrim ee Bcro... OHa
najaeT HaB3HWYb, Ha MMOAYIIKHY... [8, 54].

[Toxoxuil COH CHUTCS U TE€POKD, YTO MOYKET CBHUJIETENBCTBOBATH O UYBCTBEHHOM CBS3U MEXKIY
Humu. B.H. ToropoB 0OBsCHSIET 3TO sSBJICHHE KaK CUTYaIlMIO OOIIETr0 CHA BUAMMOTO JBYMS JIFOJIbMHU
onHOBpeMeHHO. CaM COH HCCIeNoBaTeb ONMPENEIl KaK «KOJJIOBCKOM, MAarMuecKuil, CO3HATEIILHO
BBI3BaHHBIN OJTHUM M OECCO3HATEIILHO Pa3/IeNCHHBIA C HUM APYTOI0, CTaBIIeH oaepxkumoin» [13, 166].
OTOT IIpHeM NMO3BOJISIET IOTPY3UTHCS BO BHYTpeHHUI Mup Myt u Banepun.

OTMeTHM, 4TO TEPOU MO-Pa3HOMY BOCIPUHHUMAIOT 3TOT COH. Banepusi cuuTaer ero y:kacHbIM
— JUIsl JKeHIIMHBI OH TMpEJ3HAMEHYeT HecuacTbe. MOXHO NpPEAnojoKUThb, YTO HECMOTps Ha
CKPBITYIO JTI000Bh K Mymmio, Banepus He jkenaeT U3MEHATh M OOMaHBIBATh MY’Ka, MIOCKOJBKY €€
OCTaHABIMBAIOT HPAaBCTBEHHbIC yOexkneHws. s Myuus COH — 5TO CBEpIIEHHE €ro TaWHBIX
JKEJTaHUM. DTO CBSI3aHO C TEM, YTO OH IMO3BOJISIET CBOMM BHYTPEHHUM CTPACTSIM JEHCTBOBATH
CBOOO/IHO, HE 32TyMBIBAsSICh O TIOCJICICTBUSX.

CtpanHble ipouciiecTBUs BOTHYIOT Padus. OH 3aMeyaeT, 4TO OH HE B COCTOSIHUU 3aBEPIIUTH
MOPTPET KEHBI, HA KOTOPOM OHa U300paxaercs ¢ aTpudyramu cBatoil Llenmmum:

®dabuii pUBEN €€ B CTYAUIO, YCAJWI, B3sJICS 32 KUCTh; HO K BEIMKOW CBOEH J0cCazie HUKaK HE MOT KOHYHTh
JIUIIa TaK, Kak Obl OH TOTO >kenai. M He moToMy, 9TO OHO OBLIIO HECKOJIBKO OJIETHO U Ka3aJI0Ch YTOMIICHHBIM...
HET; HO TOTO YHCTOTO, CBSITOT'O BBIPAKECHHS, KOTOPOE TaK €My B HEM HPAaBHIIOCh W KOTOPOE HABEJIO €ro Ha
MBICITb TIPEJICTABUTHL Banepuio B obpase cBsaToit Llennimu, — OH ceroaHs He Haxoawi [8, 56].

C.HGI[y@T YTO‘IHI/ITI:, YTO CBdATad HGI_[I/IJII/DI — OTO OJHA U3 KAaTOJIMYCCKUX CBSTBHIX. OHa pOI[I/IJIaCB
okoyio II Beka B Pume, B 3HamenuToil cembe. Llenmnus PuMckas eiie B JETCTBE MpUHSIIA KPEIICHHUE
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BTaiiHe OT cBoux poautenedi. OHM BBIAATM €€ 3aMmyXk 3a Banepumana, kotoporo llemwmms yOemauna
COXPaHMTh JICBCTBO B Opake. Banepuan u ero 6par Toxke CTainy XpUCTHaHAMU U OTKa3aJIMCh IPUHOCUTD
KEPTBBI [P CTaTYsIMHU aHTUYHBIX 00>kecTB. M3-3a cBOel Bephl Bce Tpoe ObLTH Ka3HEHDI.

Pumcko-karonnueckas uepkoBp ¢ XVI B. mouwmrtaer Llenunuio Kak MOKPOBUTEIBHHUILY
IYXOBHOW MY3bIKM U MY3bIKaHTOB. OHa OOBIYHO M300paXkaeTcsi Kak My4YeHHIIa C MEYOM M PO30ii,
PSAIOM C KJIIaBUIITHBIM MHCTPYMEHTOM WJIM CKPUIIKOM.

Kax cripaBemymBo 3ameuaer E.B. Ckynnskosa, «Banepust Bugutcs @aduio B 00pasze CBATON
Henunuu noroMy, 4ro 10 npuesga Mynusi repouHsl BbIpakaeT IyLIEBHYIO TapMOHHMIO [...|». Ee
BHYTPEHHUI MOKOW HAapylIaeT BO3BpAIIEHUE Teposi U BHE3AMTHO MPOCHYBIIeecs yyBCTBO [14, 112].
ITo »toit npuunne dabuii He MOXKET HAUTH 3HAKOMBIX YEPT Y CBOCH KEHBI 1 OKOHYUTH €€ MOpPTpeTa.

Cesitass  llemmummst — 3TO CHMBOJA YUCTOM U OOXECTBEHHOW MY3BIKH, KOTOpast
MIPOTHBOIIOCTABJIEHA TUITHOTHYECKON My3bike Mymms. IlpencraBnenue Banepunm ¢ atpubyramu
cBaroi llenmnuu moayepkuBaeT e€e YUCTOTY M JYXOBYHO CHILy, KOTOpas IPOTHBOIOCTABIIAETCS
TEMHON U MUCTHUYECKOM cuiie Mynus.

KonpoBctBa Mymus kaxyTcsl IHIIath Banepuio ee OOBIYHBIX YEpT, KOTOPHIE O CHUX TIOp
3aMevannch B ee nuie. Mcnoms3oBanublii TypreneBbiM oOpa3 Cestoit Llermnum moguepkuBaet
NICUXUYECKYI0  TpaHCOpMalMi0 TIJIaBHOM TIepOMHU TMoja  BiusgHHeM Mymus u  ero
CBEpXbBECTECTBEHHBIX CHJ. OH yKa3bIBaeT, UTO B JAYyIIE XCHIIMHBI, TOMUMO 100pa MU TMPaBOTHI,
KUBYT U TEMHBIE, IPEIIHBIE MBICIIH.

OOpatuM BHHUMAaHHE, YTO «MarMyecKkoe» B IOBECTH MPOUCXOIUT HOublo. HouHoe Bpems
Ka)XeTCsl CWJIBHO JEHCTBOBAaTh HAa I'E€POEB M PACKPBIBAET MX BHYTPEHHHU MHp. DTO CBA3AHO C
Ooraroii CUMBOJIIMKOW HOUYW. VIMEHHO 3TO BpeMs IHS acCOIMUPYETCS C TAWHOH, MOJCO3HAHHUEM,
CTpaxoM, a TaKXke Mepexo oM U OOHOBIIeHHEM. BakHO MOTYEPKHYTh, YTO HOUYb CBSA3BIBAETCS TAKKE
C JIyHOHM, KOTOpas B CBOK OYEpENb CUMBOJIM3HUPYET JKEHCKOE Hadamo. Tem cambIM, momeras
CBEPXBECTECTBEHHBIE 3JIEMEHTHI ClokeTa B HouHoe Bpems, W.C. TypreHeB HameKkaeT Ha HX
CUJIBHYIO CBS3b C TICUXOJIOTHUYECKOU c(hepoii repoes.

Bo Bpems cHOB, npecienyromux Baneputo, oHa He J€XKUT B KpOBaTH, a XOAUT BO CHE, 4TO
BUIUT ee MyxX. lloBeneHue »eHbl Bo CHe BbI3biBaeT y dabusi peBHOCTb, KOTOpas MPUBOIUT K
COCTSI3aHHUIO C IPYrOM:

JlefcTBUTENBHO: OKHO CHAIbHHU PACIaxHyJIOCh CBEPXY MOHHU3Y — M, 3aHECS HOTY uepe3 IOpOT, CTOUT B OKHE
Banepus... pyku ee kak Oynro umyT Mynus... oHa Bcs TSAHETCs K HeMmy. HeckazaHHOe OCIIEHCTBO 3aMIIO
rpyas ®abus BHe3aHO HaxXJbIHYBIIEH BOJMHOM. «IIpOKIATHINH KOJIyH!» — BO3OIMI OH HEUCTOBO — M, CXBAaTHB
Myuus ogHOM pyKoOIO 3a TOpPJO, OH HAallynaa APYTOl0 KUHXKAI B €ro MoAce — U M0 CaMy0 PYKOSITKY BOTKHYI
ne3Bue emy B 00k [8, 61].

®abuil yBepeH, 4TO OH CMEPTEJIbHO PaHHUJ CBOETO ApYyra, OJHAKO, KOTJIa K HEMY OTIpPAaBIseTCA,
CTAaHOBHTCSI HEBOJIBHBIM CBHJIETEIEM CTPAHHOI'O PUTYyasa, KOTOPBIM COBEPINAET HAJ CMEPTENBHO
pPaHEHBIM CIIyTa:

ITocepennHe KOMHATBI, HA TIEPCUICKOM KOBpE, C MapYOBOW MOMYIIKOH IOJI TOJIOBOIO, MOKPHITHIA MIMPOKOI
KpacHOM IANBI0 C YSPHBIMHU Pa3BOJAMH, JICKAI, IPSIMO BHITSHYB BCe WwieHbl, Myrwmii. JIuo ero, xentoe, Kak
BOCK, C 3aKpBITHIMH IIa3aMH, C OCHHENIBIMU BEKaMH OBIJIO OOpAIEHO K MOTOJKY, He OBLIO 3aMETHO JbIXaHHUSI:
OH Ka3aJICsi MEPTBEIOM. Y HOT €ro, TOXe 3aKyTaHHbI B KPAaCHYIO Ilallb, CTOSUT Ha KojeHsx Mmanael. OH
Jiep)Kall B JICBOM pyKe BETKY HEBEJOMOIO PACTEHHMs, MMOXOXKEro Ha MarnOpPOTHHK, W, HAKIOHMBIINCH ClErka
Harmepes, HEOTBPATHO INsAJeN Ha cBoero rocrnoguHa. HeOonbmiod ¢aken, BOTKHYTHIH B MOJ, ropeln
3€JICHOBATHIM OT'HEM, M OJIUH OCBelIasl KOMHATy. [itaMs He koieb6anoch u He ABIMUIOCK. [...] OT BpeMeHH 110
BPEMEHH OH MPUIOJHAMANl W OIMYCKal BETKY, MOTPSCAll €0 B BO3AyXe, — U HEMbIC €ro ryObl MEJICHHO
PACKPBIBAIUCH U JIBUT'AJIUCh, KaK ObI MPOU3HOCS 0€33ByUYHBIC clIoBa. Mexay manaiiem u MynueM Jiexan Ha
MOJy KHHXKaJ, KOTOphiM Dabuii mopaswil CBOEro apyra; Majael pa3 yAapril TOW BETKOU 1O OKPOBABICHHOMY
ne3Buto [8, 62-63].

Putyan okasajics HacTONBKO YCIHENIHBbIM, YTO MylMil HaKOHEN MOT yeXaTh W3 JOMa Jpyra.
OH HaxoIuTCA MOJ BO3JACHCTBUEM TEMHOIO 3aKJIMHAHUS, KOTOPOE JEPKUT €r0 Ha TPaHU KU3HU U
CMEpTH, ¥ OH HE MOAYNHSAETCS €CTECTBEHHBIM 3aKOHAM:
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. IpsiMo Tiepex Mymmem, B ABYX IIarax OT HEro, BO3BBIIIANACh AIMHHAs (Urypa Manaiina, oOlIe4eHHOTO B
MapYOBYIO MECTPYIO XJIAMHLIY, MOANOSICAHHYIO XBOCTOM THIPa, C BBICOKOH NUIAION B BUAE POraToil THAphl HA
ronose. [...] Bce aTh ABMXKEHUs, BUOUMO, CTOWIN €My OOJBIIOrO Tpy[a, NPUUMHSIIN JaKe CTpaJaHuA: OH
JBIIIAN TSDKENO, TIOT JHJ C ero Juna. Bapyr oH 3amep Ha MecTe W, HAOpaB B TPyAb BO3IyXd, HAMOPIIUBIIH
700, HampsT ¥ MOTAHYJ K ceOe CBOM CXKaTble PyKH, TOYHO OH BOXKXKH B HUX JIEpKall... U, K HEOIMCAHHOMY
yxacy ®abus, romoa Mymus MEAJIEHHO OTAENMIACH OT CHMHKM KPecia M MOTSAHYJAch BCIEJ 32 PYKaMH
Manaiia... Manaen oTnycTus ux — 1 Mynuesa rojoBa omnsTh TSDKEIO OTKHHYJACh Ha3aj; Majaell OBTOPUI
CBOMU ABIKEHUS — U IIOCIIYyIIIHAs F0JI0Ba MOBTOPUIIA UX 32 HUMU [§, 64-65].

Mamnaen oaepxkuBaeT KOHTposib HaJ TenoM Mymus. OH kak Obl MepeaeT CBOIO BUTAIBHYIO CHITY
ymepiieMy. MyIliuii HaloMUHAeT 30MOM — TPYyIia, OKUBIEHHOTO C MOMOIIBI0 YepHOU Maruu. OH
CTAHOBUTCSI O€3BOJIbHBIM CYIIIECTBOM, BBIMIOJTHSIOIMIMM IPOCTHIE IPUKA3bl CBOETO XO3SMHA, TEMHOTO
KOJIJIyHa:

JIuto ero OBUTO MEPTBEHHO U PYKH BHCEIIH, KaK Y MEPTBEla, — HO OH MEpecTymnai, aa! mepecrymai HOraMu M,
MOCAKEHHBIH HA KOHS, JCPXKAJCS MPSIMO W OIIYIbI0 HAIE] IMOBOIbsA. Maiaell BIeI eMy HOTH B CTPEMEHa,
BCKOYMJI C33]IU €r0 Ha CEIJI0, OXBATHJI PYKOH €ro cTaH — U BeCh Moe3 ABUHYJICS [8, 65-66].

Otpe3n Mynus Ha HEKOTOpPOE BpeMsi IPUHOCUT cymnpyraMm obserdenue. M xorma, Ka3aioch
Obl, OHM BO3BpallalOTCSl K NpeXHEeH >Xu3HW, Banmepus HEBOJIBLHO HAYMHAET UIPaTh MECHIO
TOP’KECTBYIOIIEH JIIOOBU M UyBCTBYET «TPEIET 3apOKJaroIeics )KU3HU». DTO JeiicTBUe 00pasyer
CBOCOOpa3HBIN ITUKIT )KU3HU ¥ cMepTh. DUHAT, Ha HAIll B3TJIA, SIBISETCS HeOqHO3HAYHBIM. C OTHOM
CTOPOHBI, €T0 MOXEM BOCIPUHHMATh KaK TOP)KECTBO YMCTOM 00BM Pabust Haj cTpacTbio Myrwus,
KOTOPBIM TMBITACTCSA JOOUTHCS TSN TTOCPEACTBOM YepHO Maruu. C Ipyroi — Hajao MOMHHTb, YTO C
IIECHEN IMO3HAKOMMUJI CYIIpyroB Mynuil 1 IMEHHO OHA BBeJla Bajepuio B TMITHOTUYECKOE COCTOSIHUE U
MO3BOJIMJIO €M PacCKPBITh TIIyOMHBI CBOEH TICMXHMKH. MbI cornacHel ¢ MHeHHeM H.A. EpmakoBoi,
KOTOpasi 3aMeTuiia, yto cOmmxeHnus Banepuii 1 Myuust mMoriam ObITh peaibHBIM COOBITHEM, a HE
TONBKO COHHBIM mnpuBuacHWeM [15, 181-182]. IloaTBepkIeHHEM 53TOW BO3MOKHOCTH SIBIISETCS
ypoBeHb peBHOCTH Dabusi. B TakoM cimydae BOmpoc 00 OTIIOBCTBE peOeHKa OCTAeTCsl OTKPBITHIM, YTO
JieNlaeT BO3MOXKHBIM COBCEM JIPYTYIO0 MHTepriperanuio (punana. Takoe 3aBepliieHHE MOBECTH MOXKET
HaMeKaTh Ha TO, 4TO Banepus co3HarenpHO nogfganach MynuiO M CBOMM TalHbBIM >KEJIAHUSM,
CTPEMSICh OCYIIECTBUTH MEUTY O peOeHKe, KOTOpOro He Moryia 3a4aTh oT Pabdus.

®duHan MoOBECTU AOXKIAICS pa3HbIXx uHTeprperanui. Mbl cornacHsl ¢ JI.H. KonecuunkoBoii,
KOTOpasi yTBepkJaeT, uto Banepus Bbinuia 3amysx 3a ®abus mo coBeTy ee MarepH, HO UX Opak
okazazcs OecruonHbIM. lccrnenoBarenpHUIlA 3aMeyaeT, YTO aBTOpP MPU3BAI CBOIO TEPOHMHIO K
CaMOCTOSITETLHOMY BBIOOPY CJIEZIOBAHHUS 3a CBOMM UYyBCTBOM, «3a CBOMM 30BOM Pa3yma — Bbiciiero
yma». Ilo muenuto KonecnukoBoii, Banepust OeccoznarensHo cTpemMuTcss K Mynuio, 4ToOBI
MPUBECTU K TOPKECTBY kM3HU. OHa, Kak MUILET Y4eHasi, CTaja HACTOSIIEH KEHIIMHOM, B KOTOPO
3apoJMiach HOBas JKU3Hb, MpPOOYXKICHHAas CHJIOH TOPXKECTBYIOIIEH, YIOBICTBOPEHHOW U
CYACTIIMBOU JIFOOBH, BBIPAXXCHHOW B mpekpacHou memoawu [16, 15] bmaromaps stoMmy, repouHs
CTAaHOBUTCSI CIIOKOMHOW M HAaXOJIUTCS B TapMOHUM C co00ii, a Dabuil CHOBa HAXOIUT «TO YUCTOE
BBIpAKEHHE», KOTOPOE OH JIIOOUTY.

[ToBecTh mpenocTaBisieT JOCTATOUHBIE OCHOBAHUSA JJIsl TOHUMAaHUs, moueMy Basiepus BbllLia
“MeHHO 3a Dabwusi, OJHAKO BOMPOC O TOM, ObLjIa JIM OHA MO-HACTOSAIIEMY CUaCTIMBa B 3TOM Opake,
OCTaeTCsi OTKPBITBIM M JOIMYyCKaeT JHIIb NpeAmonoxeHus. OnucaHue xapakTepa u crocoba
noBeieHrsa Pabust B MOBECTH MO3BOJISIET HAM YTBEPKIaTh, YTO OH SIBJISIETCS XOPOLINM YEJIOBEKOM U
3a00TIUBEIM MyxeM nansi Banmepun. OpjHako, yduThIBasS TMpOaHAIM3HPOBAHHBIC (HYparMeHTHI
IIOBECTU, B KOTOPBIX PACKPBIBAIOTCSA CKPBIThIE MBICIM W TOJABJICHHBIE CTPACTU T'€POUHU, MOKHO
MPEIOI0KHTh, YTO €l OBLIO HY>KHO HE4TO OoJiblliee U 4TO ee oTHoIeHus ¢ dabuem He AaBamu e
nosHoro cyactes. [Ipennosiaras, 4To JKEHIIMHA ONIyllaja ONPEIEICHHYI0 HEXBATKy WU
BHYTPEHHIOI HEYJIOBICTBOPEHHOCTh, MOKHO HHTEPIIPETHPOBATh €€ cOmmkeHne ¢ MymnueMm Kak
CO3HATENbHOE CTPEMJICHHE KOMIIEHCHPOBAThH OIIYIAeMbIid JEPUIUT, a TAK)KE OCYIIIECTBUTh MEUTY
0 pebeHke, KOTOporo He Morjia 3adaTh oT Pabus. [lecHp HWcMONHSIEMas TEPOMHEH CTAHOBUTCS
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KyJIbMUHAIIMEH BCEX €U CTPEMJICHUA W CBHUICTEIBCTBYET O IOJHOM BHYTPEHHEW TapMOHUU U
cuactbio. [lo namemy muenuio, M.C. TypreneB B (uHane mpeicTaBuil HE TOJBKO TOPXKECTBO
yucto oOBM Pabust m Bamepun, a Takke M IMOIMOHAIBLHYIO M HPABCTBEHHYIO SBOJIOIHIO
reporHH, KoTopasi Onarofapsi CBOMM IOCTYIKaM JIOCTUTAET >KeJIaeMoro W oOpeTaeT BHYTpEHHEE
yAOBIETBOpeHHE. MOKHO NPEIIOKUTh, YTO TAaKUM CIOCOOOM MHUCATeNlb MOJYEPKHUBACT Iyallu3M
Banepun u nenaere eit 00pa3 Oosiee ayTEeHTHUHBIM.

3akiir0oueHue

Ha ocHOBe mNpoBENEHHOr0 HaMH aHaJIW3a Mbl MOXKEM CJENaTh CIEAYIOLUIUE BBIBOJBI.
[Tcuxonorus u cBepxbsiBcTBeHHOE B noBectu U.C. TypreHea B3auMOJIEUCTBYIOT APYT C IPYroM
TakuM 00pa3oM, YTO MapaHOPMaJibHBIC SBJICHUS M 00pa3bl CIIOCOOCTBYIOT PACKPBITHIO NCUXHUKU
repoeB, MOHMMAaHUIO UX BHYTPEHHETO MHpA, a TAK)KE BBISIBICHUIO CKPBITHIX, MOJACO3HATEIBHBIX
MbICTIEd W KemaHui. [IcMXonoru3mM B NOBECTH, HMCIOJIB30BAaHHBIA COBMECTHO C 3JIEMEHTaMHU
TauHCTBEHHOT'0, CIIOCOOCTBYET OOOTAIEHUIO W PACIIMPEHHIO CTPYKTYpPhI MIPOU3BEACHHUA, a TaKXKe
MOTYEPKUBACT HHTEPECHI aBTOPA M €ro TTy0oKOoe MOHMMAaHUE TICUXUKH U AYIIN YeJOBEKa.

CBepxbecTecTBeHHbIE 00pa3bl U MOTHBBI, TAKHE Kak: 3Mes, )KeMUyT, TunHo3, Cstast Llenmmus
U JIp. BBICTYMNAIOT B MPOU3BEACHUH Hecay4aitHO. OHM OOBEAMHSIOT CIOKET U TIEPCOHAXKEN B €AUHOE
JIOTUYECKOE LIEJI0€, a TAKXKE MOJAUYEPKUBAIOT CBSA3b IMOTYCTOPOHHETO € MCUXOJoruei repoes. Kpome
TOT0, MOXKHO NpeIokuTh, uTo M.C. TypreHeB UCMoNb3yeT TAMHCTBEHHOE B CBOCH MOBECTH, YTOOBI
CO3J1aTh APKUH CIO’KETHBIA MUP U IPUIATh TOBECTBOBAHUIO OOJIBIIYIO ayTEHTUYHOCTb.
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N.C. TYPTEHEBTIH «’KEHICKE ) KXETKEH MAXABBAT KbIPbl» HIOBECIHAEI']
IICUXOJIOI'AA MEH TABUFATTAH ThIC KYBbIJIBICTAP/IBIH KATAP OMIP
CYPYI1

AHgaTna. 3epTTey/e CUIATTaMaIbIK, MOJCHU-TAPUXHU KOHE MCUXOJIOTHSIIBIK 9ICTep KOJTaHbUIIBI. JKymbicTa
MHCTHUKAJIBIK KOHE TapaHOPMAaJIbl JJIEMEHTTEPIiH KOpKeM OasHmayFa Kajai KipiKTIpiIeTiHi >KOHE OJapblH TEK
KepkeM MeTadopaHbIH Kypamaac Oeliri FaHa eMec, COHbIMEH Katap KeHiNmKepiepAiH ilIKi oJeMiH anryIbIH MaHbBI3IbI
KYpaJIbl peTiHAe KbhI3MET €TeTiHI KapacTelpbliaabl. MaxkamaneiH MmakcaTel — M.C. TypreneBTiH <«JKeHicke KeTKeH
Maxa00aT JKbIPI» MOBECIHIET IICHXOJIOTHUSIIBIK JKOHE TAOUFATTaH ThIC KYOBLIBICTAP/IBIH 63apa ca0aKTaCTHIFBIH KEIIEH TI
Typae Tangay. TypreHeB KoJIaHFaH TaOMFATTaH ThIC MOTHUBTEP/IH CHMBOJIMKACHIHA €pEeKIlIe Ha3ap ayaapbuUlblil, OJap
KEeHIMKepepIiH, TCUXOJOTHIIBIK YIepicTepi MEH J>KaChIpbIH ce3iMAepiH KETKI3ymiH KOPKEMIIK Tocim peTiHae
TaNgaHaabl. 3EPTTCYAIH FBUIBIMH JKAHAJIBIFBI — IIBIFAPMAarbl MapaHOPMAIbl 3JCMECHTTCPAIH TEK OKUFaIapIbIH
MHUCTHKAJIBIK TAaOWFaTHIHBIH KOpIHICI peTiHxe ¥FaHa eMec, KeHINKepiepAiH ICHXUKAJbIK JKaW-KYWiHIH KepKeM
MPOEKIMSICH PETiHAC A€ WHTEPIpEeTAlUsUIaHybIHIa. MYHIai TOCiA MOBECTh KYPBUIBIMBIHAAFBI IIIKi JKOHE CBIPTKBI
QJIEMHIH, IIBIHAWBUIBIK MCH THUICHIMHBIH ©3apa OaliTlaHBICHIHA JKAaHAIlAa KO3KapaclieH Kapayfa, coHnmaii-ak TypreHeB
MOJTHUKACHIHIAFEI IICUXOJIOTU3M MCEH MHCTHUIIM3MHIH TepeH Cca0aKTaCThIFBIH aiKbIHAayFa MYMKIHAIK Oepei.
JKyprizinren Tangay MblHaZal KOpBITBIHIABUIAD JKacayFa MYMKIHIIK Oepeni: TypreHeBTiH KapacThIpbUIFaH
IIBIFAPMACHIHIA TICUXOJIOTHSI MEH TaOWFATTaH THIC KYOBUIBICTap ©3apa THIFbI3 OAWIAHBICTBI, THUICKIM KEHiMKepiepIaiH
IKi QNIEeMiH allyFa BIKIAT €Teldi; TAaOMFAaTTaH TBIC DJIEMEHTTEDP IIBIFAPMAHBIH TCHUXOJOTH3MIH KYIIEHTIN, OHBIH
KOPKEMIIK KYPBUILIMBIH TEPEHJETE TYCeMdi, aJl MainanaHblIFaH MACTHKAIBIK OefiHenep (KbIIaH, iHXy, THITHO3 KOHE
T.0.) CHMBOJIIBIK KbI3MET aTKAPHII, CIOKETT] TyTac KOMITO3UIIUsFa OipiKTipemi.

Tipek co3aep: «Kymus» noBecrep, N.C. TypreHes, mapaHopMaiibl KYObUTbICTAp, TAOUFATTAH THIC KYOBLIBICTAp,
TICHXOJIOTHSL.
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THE COEXISTENCE OF PSYCHOLOGY AND THE SUPERNATURAL IN IVAN
TURGENEV'S NOVELLA THE SONG OF TRIUMPHANT LOVE

Abstract. The purpose of this article is to provide a comprehensive analysis of the coexistence of psychological
and supernatural elements in Ivan Turgenev's novella The Song of Triumphant Love. The study employs descriptive,
cultural-historical, and psychological research methods. It examines how mystical and paranormal elements are woven
into the narrative, becoming not only an integral part of its artistic metaphorical structure but also an important means
of revealing the inner world of the characters. Particular attention is paid to the symbolism of the supernatural motifs
used by Turgenev, which are interpreted as expressive devices for conveying the psychological processes and hidden
emotions of the protagonists. The novelty of the research lies in interpreting the paranormal elements of the novella not
only in the traditional sense as reflections of the mystical nature of the events but also as artistic projections of the
characters' psychological states. This approach offers a new perspective on the interaction between the internal and the
external, the real and the supernatural, within the structure of the novella, while also revealing the profound connection
between psychological insight and mysticism in Turgenev's poetics. The analysis leads to the following conclusions:
psychology and the supernatural are closely interconnected in the selected work by Turgenev, and the mysterious serves
as a means of revealing the characters' inner world; supernatural elements reinforce the psychological depth of the
novella and enrich its artistic structure, while mystical images such as the serpent, pearls, hypnosis, and others perform
symbolic functions, unifying the plot into a coherent artistic composition.

Keywords: Ivan S. Turgenev, «Mysterious Tales», paranormal phenomena; supernatural phenomena,
psychology.
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XX FACBIP BACBIHIAYBI KA3AK POMAHBIHBIH 'EHE3HUCI 7)KOHE
CYJTAHMAXMYT TOPAUT'BIPOBTBIH KOPKEMAIK-UJAEAJIBIK I3IEHICTEPI

AngaTna. Makanaga XX FacbIpIIblH OachIHAAFBI Ka3aK dJeOMETIHAET pOMaH KAHPBIHBIH TYYbI, KAJIBIITACYBI
MEH >KaHPJIBIK-CTHIBIK JaMy 3BOJIOIUACH KapacThIpbUFaH. 3epTTeYIiH HETi3ri 00bEKTICI PETIHIE YITTHIK MPO3aHbIH
aJFalmKel KapiblFamTapbl caHanatelH M. [lymatoBthiH «bakpiTceiz XKamam»y, C. KebGeertiH «KansiH wMam»
TyBIHABLIAPEIMEH KaTap, CynranMaxmyT TopaitreipoBThIH «Kamap cyiry» xonHe «KiM jKa3bIKTBI?» pOMaHIaphl ajabIH/bI.
XX racelp OaceiHIAaFBl Mep3iMai OackutbIMaapabiH («Ka3zaky raseri, «AHWKam» KXypHaJIbl) pOMaH >KaHPBIHBIH Maiina
0OJybIHa KOCKAH MEICHATTHIK JKOHE arapTYIIBUIBIK YJieci, COHbIH imriHne Ecenryn kaxksl MaMmaHOB jKapusuiaraH
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TYHFBIII POMaH OOWIEeCiHIH TapuXW MAaHBI3Bl MCH YITTHIK CaHAHBI OSATYAArbl POJi JKaH-)KaKThl TalJAaHAIbI.
C.TopalifsIpoB MIbIFapMaIapbIHAAFEl dieNl TeHCI3/ITi, oJIEyMETTIK KalIbUIBIKTAp, OTapiiay casiCaThIHBIH 3apaanTapbl
JKOHE YpraKTap apachlHIAFbl pyXaHHW JaFaapbic Maceyelepi KepKeMIik AeHreine 3epiencHeni. CoHbiMeH Oipre,
aBTOp TYBIHABUIAPBIHAAFBl JIMPHU3M MEH TPO3aHBIH YHAECYi, (OIBKIOPIBIK IOCTYPJIEp MEH STHOTPAQUIIBIK
AJIEMEHTTEPAIH KOJJAHBITY €peKIIeTiKTepi, COHIal-aKk KeHinmkepiep MCUXOJOTHSICHIH allyJarbl TOPTPETTIK >KOHE
XaT-auaJior (OpMaTapbIHBIH KBI3METI TEOPYSUIBIK TYPFBINAH HeTi3jeneni. 3epTTey HOTIWKeciHme XX FachIp
OachIHIAFBl Ka3aK pPOMaHAAPBIHBIH IIaFbIH KOJEMJIUIriHe KapaMacTaH, Ma3MVYHIBIK opi QJIEyMETTiK calMarbl
JKAFBIHAH TOJBIKKAHIBI PEATUCTIK POMAaH JCHICHiHE KOTEPUINCHMIri, YITTHIK MPO3aHbIH KIACCHUKAIBIK apHACHIH
KaJIBINITACTBIPFAHBI TOJBIK JTOJICIACHEII.

Tipek ce3aep: Cynranmaxmyt TopaliFbIpoB, saHPIBIK 3Boutonus, «Kamap cyimy», «Kim jka3bIKTBI?», peannsm,
MO3THKA, (POIBKIOPIIBIK OCTYP.

Kipicne

benrini Gip yaTTHIH oneOueTiHAE pOMaH >KaHPBIHBIH TMaka 00Tybl MEH KaJIBIITaCybl — COJ
XaIIBIKTBIH PYXaHU KeMENJIeHY1H, MOJICHH ©CKEH/IITIH JKOHE MHTEIJUICKTYaJIbIK OUIriH TaIDKbLITHAMN
TaHBITATBIH €H O0acThl camaJiblK emmeMaepAiH Oipi Oombinm TaObuiangel. PomMan — Kkypueni
KYpBUIBIMIIBI, CaH KATMapiibl ©eMip IIBIHIABIFBIH KEH ayKbIMJa KAaMTHTHIH, agaM MiHe31 MeEH
CaHACBIHAAFbl JBOJIOLUSIBIK HEMECe JaFAapbhICTHIK KYOBUIBICTApAbl 1IITEH alibll KepPCEeTeTiH
SMMKAIBIK TEKTIH KOFapFbl (hopmackl. COHIBIKTAH J1a YITTHIK CO3 OHEPiHIH TapUXbIHIA POMAHHBIH
TYYbl, OHBIH >KaHPJIBIK CHUIIaThl MEH KOPKEMJIK >KYHEeCiHIH OpPHBIFYbl 9eOMeTTaHy FbUIBIMBIHBIH
Ha3apbIHAH EIIKAIIAaH ThIC KaJFaH eMec.

Kazak omeOuerTaHy FbUIBIMBIHIA YJITTHIK POMAaHHBIH KaJbIITacy TapuXbl MEH OHBIH
MOSTUKANIBIK ePEKIIETIKTEPIH 3epTTey OaFrbIThIHIA iprefii eHOeKTep ka3bulasl. M. Oye30BTIiH «Abai
KOJIbI» POMAaH-3MOMESACHIHBIH KOPKEMIIK 9JIEMIH 3epesiereH YKbIMJIBIK 3epTTeyiepaeH oactam, M.
Kaparaes, 3. AxmeroB, C. Kupabaes, P. bepnib6aes, E. Jluzynona, JI. Oye3osa, A. Hypkatos, I1I.
Eneykenos, b. IllamabaeB, M. ATeiMOB, O. baliTaHaeB CUSKTHI 1pi FAIBIMIAPIBIH MOHOTPAPHUSIIBIK
eHOeKTepi Ka3akK MPO3achIHBIH JKaHPIBIK JCHICiH FRUIBIMU TYPFbIIAH capaian Oepai. Tayencizmik
ke3eHiHne Oyn ypaic b. Maiiranos, XK. lone6aeB, K. Eprebek, T. Ceinpiko, T. Xypro6ai, T.
PaxwsivxanoB, 3. bucenramu, A. IcimakoBa, K. AnmbicOaeB CHIHABI 3epTTEYIIUIEPIIH KaHA
OMICTEMENIK TYPFBIJAFbl COHBI CHOEKTEPIMEH TOJBIFBIN, Ka3aK POMAaHBIHBIH FBUIBIMA OOBEKT
peTiHaeri MopTeOeciH JkaHa canalblK JeHIeire KeTep/ii.

Kazak ce3 eHepiHiH TapuxbIHAA «POMaH» YFBIMBIHBIH Maia OOJFaHbIHA JKOHE OHBIH OCJICeH/II
KAHPIBIK (opMara alfHaTFaHBIHA TAPUXHM TYPFBIIAH AIFaHIAa KOIl yaKbIT ©Te KOWFaH >KOK. Jlei
TyYpFaHMeH, OyJ1 >KaHpJbIH OacTay Ke3lepl Ka3zaK XaJKbIHBIH CaH FACBIPIIBIK PyXaHH MOIACHUETIMEH,
COHBIH immiHzAe Oail aybI3 o/leOMET YKOHE JKBIPAYJbIK MO33Usl JOCTYPIMEH ThIFBI3 OaitmaneicThl. XIX
FACBIPJIBIH COHBI MeH XX FaCBIPJIbIH 0ac MICHIHIETT Ka3aK KOFaMbIHIAFbl YJIAHFAHBIP QJICyMETTIK-CasCH
esrepicTep, narimaislk Peceiiiig oTapiay casicaThIHBIH KYIICO1, ISCTYPIIi KOIIIENi TYPMBIC CANITHIHBIH
JaFIapbhICKa YIIBIPAybl YIITTBHIK OJICOMETTIH ajIbIHA jKaHA TYPJIIK JKOHE YKaHPIIBIK 137ICHICTEpIl Tajlamn
€TKEH YJIKEH MiHAeTTep Koiabl. JloyipaiH Kypaesni KenOeTiH KUHaKTal, KOFaM/bIK KalIIbUIBIKTap MEH
KOCKBIPTBICTBl OKHFaJap/bl, aAaMHBIH CaHAaChl MEH MIHE3-KYJIKbIHIAFbl KYpIeNi MCHUXOJIOTHSUTBIK
KYOBUIBICTapIbl CypeTTey/ie OYphIHFBI IIaFbIH OJICH HeMece JacTaH YAriiepi >keTkimikciz emi. Ochl
opaiiia, Ka3ak 3MsUTbUIapbl Ka3akK TYPMBICBI MEH YJITTHIK MIHE31H PEaIHCTIK TYPFBIAaH OciHemnei
QJIaThIH K€H KYJIAIITHI SMUKAJIBIK XKaHp — POMaHFa KYT1HY KQKETTIT1H aHbIK TYCIHII.

Poman omeOuerreri MaHbI3AbI >KaHpiapaslH Oipi neyre OGonanel. Kasak omebuerinae skaHa
cunaTThl pomaH XX FaceIpAblH OacblHma Mmaima Oonabl. Anmaiima, y3ak Keuigap OOMBI Ka3ak
POMaHIapBIHBIH KeJIeMi KbICKa JKOHE KOMITO3HMIIMACKH JKETIIMEreH JAereH MiKipiep aUTbUIbIN Keli
[1]. XX raceipabiy OackiHma Apbicyibl «Kazaky raszetinae skapusianrad «Poman He Hopce?»
MakanaceiHaa: «POMaHHBIH 1IIKI MaFbIHACHI — TIPIIUTIKTIH JKapblK hoM KYHTIPT JKarblH OciiHe
©31HJIeH eTINl CypeTTeNn aJaMHBIH ©31He KopceTy. PoMaH amaM3aTThIH ©MIpiH, I0YIpiH OWDKBITIAN
KepceTylli 0ara jxeTrnec aifHa», — JIeM Ka3asl [2].

byn aHbpIKTaMa YITTHIK 91€0MeTTe peann3M SJIICIHIH OPHBIFYbIHA YIKEH Ko3Fay caibl. OcChl
Ke3eHJe Kas3aK TONBIparblHAa aJFalllKbl pOMaH Yiaruiepi perigae Mipxaksin JynaTOBTBIH
«bakpiTceiz Kamany (1910), Cnanausp Kebeestin «Kansig man» (1913), Taiiep XKomapTOaeBTHIH
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«Kp13  kepemik» (1912) mwirapmamapel  ayHmere kenmi. bynm  karapga  CyiaTaHMaxmyT
TopaiireipoBTeIH «Kamap cyiry» jxoHe eieHMeH kaszburFaH «KiM Ka3bIKThI?» poMaHIaphbl ©31HIIK
KOPKEMJIIK KyaThIMEH, dJIEyMETTIK TaKbIPHINTHI €PEKIIe OTKIPIIKIICH KOsl O1TyIMEH epeKIIeIICHE/I.

Muxaun baxtun Oip ke3zepi omeOuer MeH TUIMIH «yJIbl KeHinmKepiepi eH ajabIMeH XaHpiap
OombI  TaOBUTAAB), Al «OarbITTap» MEH «MEKTENTep» TEK «EKIHII HeMece YIIIHII JIopeKen
KeHinkepiep» FaHa ekeHiH aran oTkeH. lIIpHBIHIA fa, KaHpIap 9NeOu 3epTTEYNEPIiH €H MaHBI3/IbI
TaKbIPBINTAPBIHBIH Oipi Oombin Kenemdi. XKanprany camacel XX Fachpja epekile KapKbIHAa JTaMBbIl,
Bragumup [ponmtein «EpTterinin Typienyi», Po3amun Komunbsn «Kanpnap xyiieci xxoHe oneOHeTTiH
¢byukumsiapel», LBetan TomopoBTeiH «OKaHprmapAblH MIBFY Terd» CHIKTHI KEHIHEH TaHBbUIFaH
eHOEKTep/IiH KaTapblH TyIbIpAbL. AJaiia )kaHpTaHyFa apHaIFaH eHOEKTep KaHIIAIBIKTHI Kol 0osica 1a,
3epTTEYLIICP/IiH Ha3apblHAa dpIaiibiM POMaH KaHPbI 0acThl OpbiH anazsl. Cededi pomad — baxTrHHIH
ANTYBIHIIA, «AMYBIH OJTi JIe )KAIFACTBIPHII KeJe )KaTKaH, dJTi asKTaIMaFaH JKaFbI3 skaupy [3].

3eprreyain e3ektimiri XX fFacelp OachlHAAFbl Ka3aKk pOMaHBIHBIH, COHBIH imiHzae C.
TopaitFbIpoB TYBIHABUIAPHIHBIH KAHPJIBIK CHUIIATHIH, OJApJbIH OOWBIHAAFBI (POJTBKIOPIBIK >KOHE
eyponanblK POMaHABIK JOCTYPJEPAiIH CHUHTE3IH, COHJak-ak o1e0M TPOILECTIH KaJIbIITacy
KE3€HIHJIeT1 Mep3iMJIi OachUTbIMIap MEH MELEHATTHIK KOJJayAbIH peJliH KeIIeH Al api Kyieni Typae
3epJerey KaKeTTUTITIHEeH TybIH 1Al IbI.

Marepunannap MeH dictep

3epTTeyaiH MaTepualablK 0a3ackl peTiHAe XX FachIp/blH OachIHAAFbl YITTHIK Oacraces
yirinepi, atan aitkanga, «Kaszak» razeri MeH «AWKam» KypHAIbIHAA XKapUsJIAaHFaH JJeOM-ChIH
Makayanap, xabapiap MeH mikiptanactap anbiHabsl. CoHpaii-ak, CyntaHMaxMyT TopalFbIpOBTHIH
«Kamap cymy» xoHe «KiMm a3bIKTbI?» pOMaHAAPBIHBIH MOTIHIEPl HEri3ri 3epTTey MaTepHajbl
Oonpim  TaObuIanbel. CanbicThipManbl Tanmay yuriH M. [lynatoBteiH «bakeiresiz XKamam», C.
Keb6eenTiH «KanbiH Manmy nisFapmManapbiHAaFbl CIOXKETTIK JKOHE 00pa3aap *Kyheci KO TIaHbUIIb.

3epTTey KYMBICBIHIA 3aMaHayW ONeOMEeTTaHy FHUIBIMBIHBIH KeJleci  oiCHAMaIIbIK
MIPUHITUTITEP] MEH OICTEPI Mai1amaHbUIIbL:

Poman xaHpbIHBIH TYyblH XX Fachlp OachIHAAFbI Ka3aK KOFAMBIHBIH OJICYMETTIK-CasiCH JKOHE
MOJICHH KOHTEKCIMEH OailllaHbICThIpa OTBIPHIN, OHBIH KOFaMJBIK CaHaHbl OSTYIarbl KbI3METIH
aHBIKTAY YIIiH TapUXHU-(QYHKIUOHAIIBIK 9/1iC KOIIAHBLIIBL.

C. TopaliFbIpOBTBIH POMaHIapbl MEH OHBIH 3aMaHIaCTapbIHBIH IIbIFapMajapbl apachIHAarbl
OpTaK TaKBIPHIMTHIK (S9WeN TEHCI3MIri, KaJblHMall, €CKi CcalT-caHa) JKOHE HACSUIBIK YKCACTBIKTAp
MEH albplpMallbUIBIKTapIbl  capajlay MakKcaTbhlHa  CaJbICThIPMANbI-TUIOJOTHSIIBIK — 9JIiC
naigananeiasl. COHBIMEH KaTap, Ka3ak POMaHBIHBIH KaJbIITACY €PeKIIeNIKTepl aIeMIiK (OpBbIC,
eypora) poman nocrypiaepimer (B. Cxorr, U. Jukkenc, JI. Toncroit, A.IlymKnuH) THTOTOTHSITBIK
TYPFBIAAH CABICTBIPBLI/IBI.

HoaTu:xesiep MeH TajKblIAy

XX FaceIpAblH OachIHIAFBI Ka3ak o/1e0M, MOJICHH JAaMybIHIa «AMKam» xxypHaisl (1911-1915)
MeH «Kazak» razeri (1913-1918) XanbIKTBIH YIATTHIK CaHACHIH OATYIBIH, KOFAMIBIK OH-TIKIpIi
KaJIBINTACTRIPYAbIH OacThl MiHOEpi 60sabl. byn 6ackuibiMaap TeK aKknapaTThIK KaHa eMec, COHBIMEH
Oipre omeOHWeTTi 3epTTey, OarpIT-Oarmap Oepy JKoHE KaHa KaHPJBIK (GopMamapabl OPHBIKTHIPY
iciuae me skerekmii pen artkapael. «Kaszak» raseri MeH «AWKam» JKypHaIBIHBIH OeTTepiHze
KapusJaHFaH MaTepuangap TyFaH TOMbIpaKTa pPOMaH >KaHPBIHBIH JYHUEre Keiayl MeH Jamy
3aHBUIBIKTApPhI TypaJIbl iprefti TEOPHSUIBIK TY>KbIPBIMIAp jKacayFa Heri3 00Jaibl.

Ochl OaFbITTaFbl €H €JeyNl Tapuxu OKurajmapaslH Oipi — «Kazak» raseriHae skapusutaHFaH
«bimiM KapeICh» aTTHI apHaiibl Xabap-Makananap cepusichl 0ommbl. by makamana oleMHIH O3BIK
eNJIepIHJIeT] FRUIBIM MEH OHEPJIl JaMBITYIbIH TETIKTEP1 CO3 OOJIBIN, COHBIH 1TIH/AE KbUT CAlbIH Y3]IIK
FaJIBIMIAp MEH jKa3zylblIapra OepiieTiH xajblkapaiblK HoOenb CHIANBIFBI YIT1 peTiHae KeJIeHEeH
TapThULIBI. Makajia aBTopJyiapbl FRUIBIM MEH OHEpJIIH OapiiblK cayackl OOMBIHINA Odre »)apusiiayra
o3ipiie Kazak KOFaMbIHIIA MaTePHAIIBIK KOHE KaapJbIK MYMKIHMIKTIH IIEKTEYJTl E€KCHIH ecKepe
OTBIPBIT, HETI3rl OHTIMEH1 omeOuer OoireciH TaralbiHIayra Oypanbl. OHOarbl MakcaT — Ka3ak
apacbIHa OUTIM TapaTaThIH KiTaNTap MIBIFapyFa YUBITKBI 00Ty koHE 91e0HeT aysbIHIa KYHPIKTepAiH
XaJTBIKTBIH KYJIKBIH TY3€yTe CENTIrIH TUT13€TiH )KaKChl pOMaH/1ap JKa3ybIHA YKaFIak jkacay e/il.
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byn perre «Ka3zak» raszeriniy penaktopbl Axmet baliTypchiHOB, COHIali-aK ra3eT aifHajsachlHa
tontackaH Mipxakein JlynatoB, OnuxaH bekeilXxaHOB CHSKTBI YIT 3USIIBUIAPBIHBIH Ka3ak
MOJICHUETIH KOTEpY KaMbIHIA Ti3e KOCBHIN, >KYHedl iC YHABIMIACTBIPFaHBl aHBIK aHFapbLIAJIbI.
Iazerrin 1913 sxpurrsl 16 mringeneri canbiHga «Kaszak» raserinin Oacteipymisickl Mycrtada
Opa3zaeBThIH OKecCi, KO3l alblK, YITKaHAbl azamaT Axmerumad OpazaeB «bolre TiremiH» aTTh
IIaFbIH Xabap xKapusian, OuTiM kKapbIChlHA aT KOCATHIH 3USIIbLIAPABI KOJAayFa makeipasl [4]. On
Ka3aKThIH aT OolTeciHe MaJl MIAIIKaHIIa, aaM TOPOUEICUTIH O11IM JKaphIChIHA JIeMEYIIT O0TyBIHBIH
nmaigacel 30p ekeHiH Oaca alTTel. [azer OeTrepiHie Ka3ak OallapblHBIH YCaK MaKTaHFa,
MapPTUATEPIIIIIK TIEH OPBIHCHI3 ac Oepyre AYHHEHI OOCKa MIAIIBII, XaJbIK Mai1achl, FRUIBIM TaIa0bl
JIETEH YKOJIFa KeJTeH/IE 6Te CapaHIbIK TAHBITATHIH CaJT0OKCe MIHE31 alllbl ChIHFA AJIBIH]IBI.

Och1 OyKapasblK KO3FayIbIH HOTIKECIHIE Ka3aK oJcOMETIHIH TapUXbIHAA aIThIH OpINTEPMEH
Ka3blUIFaH ipi MEIEHATTHIK KajgaM jkacaiabl. JKerTicy eHipiHEe FaHa eMmec, MCl Ka3akka Oenrii,
aTakThl «MaMaHusA» MeIpececiH alIkaH, Kazak OanajmapblH €3 KapaXxaTbIMEH OKBITKAaH JAaHKTHI
Mawman OaiineiH yprarel — Ecenrynm kaxel MamanoB «Kazaky» razerinin 1914 xpurFbr 28
aKIMaHBIHJAFBl CAaHBIHJA €Ki KIIIKeHTal Mep3eHTIHIH Ka3achlHa OalaHBICTHI, OJApPJbIH KO31HACH
KepepJIiK UTUTIKTI iC KaJAbIpy MaKcaThIHIa poMaH OdireciH »kapusiiaasl. O y3[iK MIbIFapMa YIIiH
200 com akmmia TireTiHiH MaaiMaeni [5].

Ecenryn MamaHoB Ooifrere TyceTiH HIbIFapMallapJblH KOPKEMIIK CamachlH KaMTaMachl3 €Ty
YIIH CBHIHIIBUIAD AJTKACBIHBIH KypamblHa 30p MOH Oepai. O o3 XaTblHAa oAUl Kasbulap pETiHIe
Omuxan bekeiixanoB, Axwmer baiitypceiHoB, Mipxkakeim [lymatoB, Myxamerkan CepanuH,
Paiibimokan Mopcekos, [lokopim Xynaitoepaun, Kakpimm AxbaeB, Hapmamber OpmamOeToB xkoHE
Hypramn KyimkaHoB CHUSKTBHI I9YIpAiH €H OeeNn/i Ty IFaIapbiH JIalblKTazs! [6]. Ecenryn 6aiapiH Oy
KaJlaMbIH «AMKamy >KypHAIBIHBIH PEIaKTOPbI, 0N xypHaTucT Myxamerkan CepanuH Je KbI3y
Konjan, «PoMaH >kapbIChl TypaslbDy KeJIeMl MakKalia >Ka3blll, OKbIpMaH KaybIMFa pOMaH *aHPBIHBIH
KOFaMJIBIK MOHIH TepeHipek Tycinaipai. On Ka3ak Oainapsl caiinay TanacbiHa Oap J9yJeTiH Kymcarl
XKYpreH 3amanga Ecenryi OaipiH OyJT iCiH «KapaHFbI TYHE KaJbIH JKYJIJBI3 apachbiHaa KapKbIparaH
aifra» TteHeni. OcpUtaiila, YITTHIK Oacmace3 OCH MeIEHATTapIbIH OIpJIeCKeH OpeKeTi Ka3ak
TOTIBIPAFbIH/Ia POMaH KaHPBIHBIH TYYbIHA TIKEJICH HHCTUTYIIMOHAIIBIK BIKIAT €TTI.

CynranmaxmyT TopalirbipoBThIH «Kamap cyiry» poMaHbl KajaMrep eMipiniy Tpouik ke3eHinze,
mamamen 1913-1914 xpuinap apaneiFbiHaa xa3purad. [IbrapMa TeK aBTOP HIbIFAPMAIIbUIBIFBIHBIH
FaHa emec, XX Facwlp OachIHIarbl OYKUT Ka3ak OACOMETIHIH €H YJIKEH TaOBICTApBIHBIH Oipi OOJBIMT
TaObUTabl. POMaHIBI OKBIFAHAA €H alJIbIMEH KO3Te TYCETiH OacThl €pEeKIIENK — TaKbIPBIITHIH aca
©3EKTLIIr MEH KePMEK TaThIFaH ayblp KOFaMJIBIK IIBIH/IBIKTHIH PEATUCTIK TYPFBIIaH alllbUTYbI.

XIX racblpapiH asFbl MeH XX FachIpAblH 0ac Ke3lHJerl Ka3aK KOFaMbIHBIH €H acCKbIHFaH
QNIEYMETTIK Kecelli — ole TeHCI3Ir, KbI3IapIbl MajlFa cary (KaJblHMa) KOHE eCKi aKCaKaIIBIK CallT-
CaHaHBIH KypOaHbIHA aliHAIABIPY ypaici emi. by takeipeimn C. TopaiireipoBnen katap M. Cepanu, C.
Kebees, C. JleHeHTaeB CUSKTHI JEMOKpAT yKa3yIIbUIAP/IbIH Ja 0ACTHI MIBIFapMaIapbIH/Ia OTKIP ChIHAIIEL.

Onebuet 3eprreyirici OHyap [epbicanmu atan kepceTkeHaen, «Kamap cyry» pomansl Oipe
1o33us, Oipze Mpo3a TYpiHzAe Ka3blIa OTHIPHIIN, Ka3aK ©MIpiHiH COJI TYCTaFbl XaJliH op TaparTa >KaH-
JKAKThl aIlajbl XKOHE MYHBI KOPKEM KEHINKepJepAiH IIBIHIALIK KUMBLI-OPEKETTepl HETI3iH/Ie
nonenpaeini. Llprapmanarel 6ac keifinkep Kamap — Tek KaHa CyJIyJIbIFBIMEH €MeC, COHBIMEH Oipre
aKbUI-NIapacaThbIMEH, 3€PEKTINIMEH >KOHE OJICH IIbIFapaThblH aKbIHABIK TaJaHTBIMEH JapajaHaTbIH
’KaHa THIITI Ka3aK KbI3BIHBIH OeiiHeci. ABTOp oKbIpMaHAbl KaMapMeH TaHBICTBIPFaHIa OHBIH «aKbLI,
O, MiHE3, KOPIK TYTeJ KeJITeH» KEMEN TYJIFAChIH OJICH KOJIIaphIMEH OpHEKTEH/II [7].

Pomannars! croxkeTTik Tapthic Kamap, Axmer, Kacen cusikTbl osy, 611imi sxactap ToObl MEH
Kopra Hypeim, Ocnan Ou, Kantan Kaxbl CeKUIIl €CKUIKTIH, HAJAHIBIK TIE€H 3YJIBIMJIBIKTHIH
eKxinaepi apaceiHna epoumi. Kamap Men AXMeTTiH apachlHIarbl KipIIiKci3 Taza maxab0ar ce3imi
noyneti mankbirad OmapabiH (KamapabsiH okeci) €3 OOJBICHIHBIH OYPBIHFBI XaH TYKBIMBI, €IyTe
Tasl KajiFaH, HajaH opi Kateire3 JKopra HypbIMMeH KymanacyblHaH KEWiH TpareIusblK CUIAT
ananpl. JKopra HypbIMHBIH TOpTpeTiH kacayaa TopalFbIpOB PEAMCTIK CypeTKEPIIiK MIeOepIiKTIH
O3BIK YJTICIH KepceTeli: OJ «NiNTi TasK JAen OUIMEHTIH HalaH, ay3bl TOJFaH Ooraybl3 OeH
HachI0ai, MiMIiHI CYN-CYBIK OYH1 CeKIml TyKCUreH, Oyka MOWBIH, OT13 Kypcak, ajJakaH Ke3, TOKITaK
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MYPBIH» 3aJIbIM PETIHJIe CUIaTTanaabl. by — KeHinKkepaiH ikl Ma3MyHbl MEH CBIPTKbBI YCKBIHCHI3
TYJIFAChIH MICHAECTipe OeiHeNeyaAiH COTTI TOCII.

[IIprrapMaHbIH KOMIO3UITUSACHIHAA XaT (GOpMachl (AMUCTOJISPIBIK CTHIIb) €PEKIIe KOPKEM/IIK
KbI3MeT aTtkapaabl. Kamap men Axmerrtin, Axmer neH Kacennin, Xopra Hypeim men Kamapnsin
apacelHIarbl XaTTap »Jkai FaHa xabapmama emec, KeHINMKepiepAiH IMKi TCUXOJIOTHSIIBIK
TeOIpeHICTepiH, KYPEK MIpUTIH IKETKI3eTIH JKOHE ONapIblH OJIEYMETTIK Ke3KapacTapbiH
alKBIHAWTHIH XaT-Auanortap 6osbin TadblIaasl. KamapasiH AXMeTKe jka3raH XaThIHIaFbl:

«He maiima ceH e OKbIIABIH, MEH A€ OKbIIbIM, KamMaca apTrarbira yiri 0oiimga?y», — aereH
KOJIIAp OHBIH TEK jKeKe OAaChIHBIH KaMbIH OWjiamail, yiIT GoJamiarblH, )KacTapAblH NapacaTThUIbIFbIH
OMJIAaNTBIH JCHreiTre KOTEPUITCHIH aHFapTaIbl.

Pomannbin mapeikTay meri — JKopra HypeiMHBIH HOkepiepiMeH Kemirn, OMapasiH 0TOaChIH
COKKBIFa JKBIFBIN, Kamapabl 30pibIKIieH Oaiiam oKeTyi JKOHEe OFaH HEeKe KWIo, OaKchl OWHATy
KepiHicTepl. byn smnu3onrapaa Ka3ak  aybUIBIHAAFBl  HAJAHAAp  OPTACBIHBIH  CBHIKIBITHI
TICUXOJIOTHSUTBIK TOMAiKIeH Oepineni: «Kambac ycram, skan maiHan QypilIecKeH aKcakaiaap MeH
COWFaH MaJIJIbIH KaH-)KbIHBIHA TOWBIN KypuiaeckeH Tebertep» Oip-OipiHe mapauiens peTiHe
QJIBIHBIMN, aJlaMTepIIUTIKTeH Kypaail 6oiaraH ToObIp asychl3 mmeHeneni. Kamap o3 GacbiHa TYCKEH
3YIBIMIBIKKA, BOHTEK MONJaHBIH HEKEe KHUIO JpEeKEeTIHE 3allblpaHibl 3apMEH, JIaFHETIIEH >Kayarl
oepeni. On emiM Ty3arbIHA UTIHCE e, AXMETKE JIETeH ajan mMaxa0OareiHa aHTBHIH Oy30aiinbl. Kes
xKymap anabiHaarsl KamapnablH KomTacy ce3i — €CKl CalTKa, KbI3JapAbl MIanJaplblH Ma3arblHa
CaJIaThIH KOFaMFa IIBIFApFaH COHFBI YKiMi.

Cynranmaxmyt TopalrelpoBTRIH 1915 XbuTel KaszfraH Keneci ipi TybIHABICHI — «Kim
Ka3bIKTHI?» pOMaHBL. ABTOp dyelje LIbIFapMaHbl «Oki0ail OOJbIC» J1enm aTaraHbIMEH, KEHiHHEH
HET13r1 UAEAIIBIK JKYK [EeH MPpoOsieManbIK cayallIbl aliiblFa IIbIFapy MaKcaThIH/a aTay (bl ©3T€PTKEH.
Faneim blckak JlyiiceHOaeB aram ©TKeHIEH, pOMaH/a JOCTYPJIl MaFbIHAAAFbI O1p JKaKThI KAFBIM/IbI
KeHinKep KoK, Oxibail OeiHECiHIH KaWIbUIBIFEI oTe Koml. «KiM >Ka3bIKTHI?» poMaHBl — Ka3ak
onebueTi TapuXbIHAAFBl OJICHMEH jka3burFaH TYHFBIII poMaH periae A.C. [lymkunnig «EBrenmii
OHeruH» TYBIHIBICHIMEH THUIIOJIOTUSIIBIK TYPFBIIAaH YHIECEIl. OIeHMEH poMaH a3y KaJiaMmrepeH
YJIKEH CYpeTKepJiK J>KayanmKepIIUTIKTI Tajam eTeTiH ayblp >XKyMbIC Oosica, CyiaTaHMaxmyT Oy
CBIH/IAPJIBI ICTi KOFAphI KAC10M JIeHTeiie aTKaphIM HIBIKTHI.

PomanHBIH 0i3r€ TOJBIK HYCKACBHIHBIH JKETICH, KeHOIp OeIiMAEpiHIH JKOFAIbIT Kalybl
IIBIFAPMAHBIH TYTACTBIFBI MEH aBTOPJIBIK HJIESHBIH TOJBIK alllbUTybIHA OenTii Oip Jopekene HYKCaH
kenTiprexi pac. Jleit TypraHMeH, KoJiaa 0ap MOTIHHIH 31 OYJI IIBIFApMaHbI KOIT KOCIAPIIb, PEATUCTIK
QNIEyMETTIK pOMaH JeN TaHyFa TOJbIK Heriz Oepexi [8]. Pomanmarsl 6acThl TakpIpbll — XX FachIp
OachIHAaFbl TIATIIATBIK Peceiiin oTtapiiay cascaTbIHBIH 9CEpIHEH Ka3aK KOFaMbIH/IA TYbIHIaFaH 1IIKi
JafnapbicTap, JoCTYPIli KYHABUIBIKTAPIBIH IpIN-IIipyi )KoHE aJaM MiHE31HiH a3FbIH/IAYHbI.

JKazymibl Ka3ak aybUIBIHAAFHI YIII yYprak exkuinepiHiH (TacOomat — Oxibait — Kaosin) OeitHect
apKbUIBI QJIEYMETTIK TEHCI3AIK MEeH TOpOMECI3MIKTIH, OpEeCi3OIKTIH Kalaid YIIbIFBIN, JIEpTKe
alfHaJIFaHBIH KOPKEeM (PHIIBM TacTiachIHIal TI30€KTEN KOPCETEeIi.

TopaiirpipoB ypnakTap cabaKTaCTBIFBIHBIH Kepl KETKeH, JerpaJalusuIblK MOAEIIH JKacaiibl.
TacOonaTTeIH OalbIFBI MEH OOJBICTBIFBI OjKi0Oaiila TEK epKeNiK TEH HOIMCIKYMapibIKKa, ai
Kabplmra TombIK OY3bIKTHIK ITEH MacKYHEMJIIKKE yiiacaisl. ABTOp «¥sia He Kepce, YIIKaHa COHBI
171e/11» JETeH XaJbIK JaHABIFBIH KeHITKepIIep TaFAbIPbl aPKbUTBI HAHBIMIBI TOICIIICH .

Ocpl cypkail opTara Kapama-Kapchl KOHBIIAThIH, OKbIPMaH KOKEWiHE KbUIBLIBIK YsIaTaThIH
OcitHe — Anmakai. Anmakaii — xaT OiJeTiH, oHre, ToMOBIpara ycTa, OpbICIIa Ja Cousiel alaThIH,
KOFapbl MOJICHUETTI 9pi 3epeK Ka3aK KbI3bIHBIH MYJIJE KaHa CHUIATThI XapakTepi. Oxibail CUSIKTHI
JOKIpJIep OHbI Ma3ak €TKiCl KelreHiMeH, ATnmnakai e31HiH mapacaTbiIMEH ojapjiaH dJijeKaiiia Ouik
Typansl. EceHFy Kakbl MaMaHOBTBIH 0oiire TaiabbIHIa KOPCETUINeH «Ta3a Ka3akK TUTIHIE) Ka3bLTy
mapThiHa «KiM Ka3bIKTBI?» POMaHBI TOJBIKTAH Cali KeJe/Il.

XX racbIpblH OachiHIAFbl Ka3ak pomanaapeiabiH (M. lynatos, C. Kebees, T. KomaprOaes,
C. TopalirslpoB) ©31HIIIK 0aCThI €PEKIIENIri — oJlapAblH 6He OOWBIHIA Kapa ce3 OeH oJeH CO3/iH
(mpo3a MeH MO33MAHBIH) €ri3 KaTap jkapbica >kypeTiHairi. «Kamap cyily» pOMaHBIHBIH OacTairysbl
MEH CIOKETTIK JaMyblHJa ©JIeH KOJIAPBIHBIH KU1 apajlachlll OTHIPYbl KOHITT €ypOmajbiK
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POMaAHUCTEPAIH KJIACCHKAJBIK TPO3a 3aHJbUIBIKTAphIHA KAWIIbl KEITCHIIeH KOpIHTeHIMEH, Oy
KYOBUIBICTBI YIITTBIK 9€0METTIH KAJIbINTACY YBOJIOIUACH TYPFHICBIHAH TYCIHY KEpEK.

Faneim E.B. JIuzyHnoBa atan kepcetkenaei: «Ka3axckuii pomaH BO3HUK HE Ha ITyCTOM MECTE,
HE W3 HHUYEro. Y Ka3axCKOro pOMaHa TIIyOOKHE HAI[MOHAJbHBbIE KOPHU, TECHO CBSI3aHHBIE C
MMOBECTBOBATEILHON TPAIUIIMEH H300paKeHUSI HAITMOHAIBLHOTO XapakTepay [9].

YITTBIK CO3 OHEpiHJE CaH Fachlpyiap OOWBI MOA3US JKAHPBI YCTEMIK KYPBIN KEJITeHIIKTEH,
aHa TybIHAaraH Mpo3a (GopMachl XaIbIKTHIH aybI3 9/1e0METIHEH, OHBIH KOpPKEeMJIEY KypaldapblHaH
Ko y3inm kere anmanabl. lepusznan EneykeHOB Te Ka3aK pOMaHBIHBIH ©31HJIK €pEeKIIeNiri OHbIH
(dbonpKIIOp, aywl3Ina KoHE ka3z0a oaeOMEeT apKbUIbl KaJIBINMTACKAHIBIFBIHIA, ajl Oy IpoIecTe
MIO33USHBIH KETEKII pell aTKapFaHAbIFbIH/IA €KeHIH JYPBHIC TYKbIpbiMaaraH [10].

C. TopaiireipoB «Kamap cyimy» meH «KiM 3Ka3bIKTBI?» poMaHAApbIHAA (OJIBKIOPIIBIK
JOCTYpIepii — KOIITAcy, alThIC, jKap-Kap (Hemece «3ap-3ap»), 0aKChl CapblHAAPBIH ©T€ OPBIHIBI
kongaHaael. KamapnaeiH HypeiMMeH HeMece MoigamMeH ceiiecysepi Kbz OCH JKITiT alTBICHIH,
HICHICH K TOJIFaynapiasl ecke Tycipeni. CoHnai-ak, meirapMaaa STHOrpapUsUIbIK CanT-FYPBHINTHIK
KOpanFblIap (KOJI ycTaTap, KbI3 ysuITap, Iall cumarap, Heke Kusp, KeHim0ail GaKChIHBIH JKBIHBIH
IIAKBIPYBI) TOYIPiH HAKTHI TYPMBICTHIK THIHBICHIH PEATTUCTIK ACHIEiIe TAHBITYFa KBI3MET €TE/Ii.

JKazymibl keHinkepaepaiy imKi anai-Tysel ce3iMaepiH, TICUXOIOTHSUIBIK HipIMIEPIH CypeTTeyie
JIe YIIKEH >KETICTIKKe >KeTKeH. Mbicaibl, KaMapplH AXMETTeH alFall XaT alFaHIarbl «Oip KbI3aphll,
Oip CypiaHbIll, Kyperi KeyJaeciHe ChliiMald, He ally emec, He KyaHy eMec, OeNTici3 KbICHUIBII,
TBHIHBIIICHI3IBIKKA KATybD» — PEATUCTIK TICUXOJIOTUSUIBIK TaJIay IbIH HaKThl KopiHici. COHbIMEH KaTap,
aBTOP XaJIBIK TUTIHIH IIYPAMIbI YATUIEPIH, MaKaI-MOTEACPAl KEHIKepIIepIiH MIHE31H Japanay YIIiH
mebep nadiganananpl. [lpFapManarel TUTIK KOJIAHBICTAD POMAHHBIH KOPKEMIIK KYHBIH apTTBIPHII,
OHBIH VITTBIK O0nMbICHIH alkbiHAand Tycenmi. ComHmbl T. Hyprasun C. TopailfbIpOBTHI ©Mip CBHIPBIH
TaHBIFBII, OU KO31 KOPETEH, JTaPBIHIbI a3yl PETiH/Ie )KOFaphl OaramaraH [11].

KopbIThIHABI

XX FachIpapIH 0ackIHAAa APBICYITHI JKoJTaraH «PomaH He Hopce?» JeTeH cayall MEH OFaH OepuIreH
OaraprnaMablK aHbIKTaMa YIITTBIK 9ICOMETTIH JaMy OarbIThIH alKbIHAAFaH MaHBI3IbI TAPUXU KYOBLITBIC
Oonpl. byTiHTi TaHa Ka3aK OKbIpMaHbl POMAaHHBIH HE €KeHIHE TaH1aHOaM b, OUTKEeHI OYJT )KaHp YITTHIK
KOPKEM CO3/IiH OJIIIEMiHe, JIeM/IIK 97IeOH MPOIecke KOCKAH YIIKEH OJKachIHA aifHAIIIEL.

XX Facblp OachIHIAFbl Ka3aK POMaHAAPBIHBIH TYybIHA YJITTHIK MEp3iMIi OachUTbIMAApIbIH
(«Kazaky», «Alikam») arapTymIbUIBIK KbI3MeTi MeH EceHFys1 Kakbl MaMaHOB CEeKiIai MeleHaTTap
YHBIMAACTBIPFaH pOMaH 09ireci TikeaeH HHCTUTYIIMOHAIIBIK 9Pl PyXaH!U KO3Fay CaJJIbl.

Cynranmaxmyt TopalirsipoB «Kamap cyiry» poMaHbl apKbLIbl 9iiesl TEHCI3ITT MEH KaJbIHMall
MOCEJIECIH JKEeKe OACTBhIH Tpareauschl JEHI€HiHEeH KOTEPIM, YIKSH oJIC€yMETTIK-KOFaMIBIK IpobemMa
TOPEKECIH/IEC PEATHCTIK TYPFbIIAH 1ere Oii.

«TopaiireipoBThIH «KamMap cysry» poMaHbIHIIa OTOACK HHCTUTYTHI TIKEJIEH opi ©T€ KeH Typie
OasHIanmaca J1a, acipece OyJI HHCTUTYTTBIH aJIFalllKbl KaJaMbl OOJIBIN CaHaJaThIH HEKE MaceseciHe
KATBICTBl OHTIMEJey MEH cunaTTayjiap apKbUIbl HaKTbl Oaranaynap »acayra Oojaabl. ABTOp-
oHrimMerneymr mblFapMa OapbIChIHIA KeH TycTapia OKHUFa JKeliciHe TIKeJed apajaca OTBIPHIIN, €H
aJNJIBIMEH HEKe MAceJieci apKblIbl Ka3aK KOFaMBIHJAFbl 0TOAChl MHCTUTYTHIHBIH COJI Ke3eH e KaHaai
QJIEYMETTIK TON peTiHae OoJIFaHbIHA KATBICTHI MiKipyep Ounaiperi.

«Kamap cyimy» poMaHbIHIa 0TOACKI MHCTUTYTHI KE€H ayKbIM/Ibl CHITaTKa M€ YKOHE MaTpHapXalIbIK
epekmenik Oaifkananapl. OTOackl MylIenepiHiH eMipiHe ocep eTETiH HIeUlMAEp TeK SIPOIBIK 0TOACH
MYIIIeNepi TaparbliHaH KaOburmanOaiabl. by yaepicte Harambiiap, araigap, JKEHrenep MiHACTTI Typae
ce3 aifTeim, bIKnan erei. CoHbIMEH KaTap pOMaHHBIH Heri3ri kerinkepnepiin 0ipi KamapabiH otoacs
MYIIIENEepl apachlHa SHeNAepAiH a3 O0Myhl FaHA €MEC, OJIap/IbIH MiHE3-KYJIKBIHBIH €p aJamaap/iaH aca
abIPMAITBUIBIFBI )KOK €KeHi JIe Hazap ayaaptaisn [12].

«KiM >Ka3bIKTHI?» pOMaHBl ©JIEHMEH a3bUFaH TYHFBIII Ka3aK pPOMaHbl DPETIHIE YIITTHIK
MOATUKAHBIH OUIK JEHIeiiH KopceTTi. YIII YpIaKThIH PyXaHH a3FbIHIAY BOJIOLUSCH apKbUIbI OTAPIIBIK
KYHEHIH Ka3aK KOFaMbIHA OKEJITEH 9JISYMETTIK JKOHE alaMIepIIlIiK JaFAapbIChl astyChl3 IIICHE/T.
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AUramikpl Ka3aKk pOMaHAapbIHA TOH MIPO3a MEH IOA3USHBIH apanac Kenyi, (OJIbKIOPIBIK JKOHE
STHOTPAQUSIIBIK DJIEMEHTTEPAIH OelceHAl KOJNAAHBLUTYbl — OYJI >KaHPIBIH YJITTBIK TaMBIPBIHBIH
TEPEHIITTH KOPCETETIH 3aHbl KYOBLIBIC.

Peivranu Hypranu atan kepceTKeHAeH, IbIFapMaHbIH KeJieMi (IIaFbIHABIFBI) OHBIH KaHPIIBIK
TaOWUFaTBIH TOMEHJCTIICH ; OacThl KPUTEPHH — TaKBIPHINT AayKbIMABUIBIFBI MEH JKa3yIIbIHBIH
cypetkepuik mebepiiriaae [13]. C. TopaitFbpoB poMaHaapsl ©31HIH HASSIIBIK COHBIIBIFBIMEH Ka3aK
oneOueTiHIeTI pOMaH JKaHPBIHBIH 1PTeTachIH OEpiK Kayaibl.
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I'EHE3UC KA3BAXCKOI'O POMAHA B HAYAJIE XX BEKA H XYJOKECTBEHHO-
NAEOJIOTHYECKHUE HCKAHUSA CYJITAHMAXMYTA TOPAUTI'BIPOBA

B crathe mccnenyroTes 3apoKICHUE, CTAHOBJICHUE M )KAHPOBO-CTHIICBAs SBOJIIOLUS Pa3BUTHS KAaHPA POMaHa B
Ka3axCKOW nureparype Hadasa XX Beka. B kauecTBe OCHOBHOTO OOBEKTa HCCICIOBAHHS B3STHI TEPBBIC JACTOYKU
HaIMOHAJLHOW TIpo3bl — pomanbl M. JlynmatoBa «bakbiTchid XKaman» («HecuactHas XKamam»), C. KobeeBa «Kanbiyg
Mam» («Kambimy), a Taxoke npomnsBeaenns CynraamaxmyTa TopairsipoBa «Kamap cyimy» («Kpacasuma Kamapy) u «Kim
ka3bIKTBI?» («KTO BHHOBaT?»). BcecTOpOHHE aHaNU3HPYeTCs MEIEHATCKUH W TPOCBETHTEIhCKUHA BKIAJ
MePUOIUYECKHUX M3MaHni Hadarma XX Beka (razera «Kazaky, KypHal « AWKaI») B TOSIBJICHHE POMAHHOTO KaHpa, B TOM
YHpclIe WCTOPHMYECKOE 3HAUCHHE KOHKypca pOMaHOB, o00baBIeHHOro Ecenrymom kaxsl MamanoBeiM. Ha
XYIO0XECTBEHHOM YPOBHE M3y4YalOTCsI BOIPOCHI KEHCKOTO HEPABHOIPABHS, CONMAIBHBIX MPOTHBOPEYHHA, TOCIEACTBHI
KOJIOHMAJbHOM TOJUTHKA M JyXOBHOTO KpH3HMCa MeExay mokoneHusiMu B mnpomsBencHusx C. Topaiireiposa.
TeopeTnuecku 000CHOBBIBAIOTCSI OCOOCHHOCTH COYETaHUS JIUPU3MA U MPO3EI B MPOU3BEICHHUIX aBTOPA, UCIIOIb30BAHKE
(OJBKIIOPHBIX TPATUIMA M STHOTPApHUCCKUX IJIEMEHTOB, a TAKXKE POJIb TIOPTPETHBIX U IMUCTOISIPHO-TAATOTUICCKAX
(opM B PaCKpPBITHH MCHUXOJIOTHU TIEpCOHaXKEH. B pe3ynbrare MccieJ0BaHUs TOKA3bIBACTCS, YTO, HECMOTpPS HA MaJbIi
00BEM Ka3axXCKUX POMaHOB Hadasa XX BEKa, M0 CBOEMY COJCPKATCIHbHOMY U COIMAIbHOMY BECY OHHU MOJHSUIHCH JIO
YPOBHSI TOJTHOIICHHOTO PEATCTUIECKOTO POMaHa.

KuaroueBble cioBa: kazaxckuii poman, CyntaaMaxMmyT TopaWTsIpoB, aHpoBas dBonronus, «Kamap cymy»,
«KuM Ka3bIKTBI?Y, peatn3M, IOATHKA, (POTBKIOPHAS TPAIUIIHSL.
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THE GENESIS OF THE KAZAKH NOVEL IN THE EARLY 20TH CENTURY
AND THE ARTISTIC AND IDEOLOGICAL QUESTS OF SULTANMAHMUT
TORAIGYROV

The article explores the origin, formation, and genre-stylistic evolution of the novel genre in Kazakh literature of
the early 20th century. The primary objects of the study are the pioneers of national prose: «Bakhtsyz Zhamal» by M.
Dulatov, «Kalyn Mal» by S. Kobeyev, as well as the novels «Kamar Sulu» and «Kim Zhazykty?» by Sultanmakhmut
Toraigyrov. The paper comprehensively analyzes the patronal and educational contributions of early 20th-century
periodicals (the «Kazakh» newspaper and «Aikap» magazine) to the emergence of the novel genre, including the
historical significance of the novel competition announced by Yesengul kazhy Mamanov. At an artistic level, the study
examines issues of women's inequality, social contradictions, the consequences of colonial policy, and the spiritual
crisis between generations in S. Toraigyrov's works. Furthermore, the paper theoretically substantiates the harmony of
lyricism and prose in the author’s works, the application of folklore traditions and ethnographic elements, and the
function of portraiture and epistolary-dialogue forms in revealing character psychology. As a result of the research, it is
proven that despite the short length of Kazakh novels in the early 20th century, they attained the level of fully-fledged
realistic novels in terms of their thematic density and social significance.

Keywords: kazakh novel, Sultanmakhmut Toraigyrov, genre evolution, «Kamar Sulu», «Kim Zhazykty?»,
realism, poetics, folklore tradition.
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KA3AKCTAH TYPKITAHYBIHJAYbI 9JIEBH-®OJIbKJ/IOPJIbIK BAFYBITTbIH
KAJIBIIITACY APHAJIAPBI (OPTAFACBIPJIAPJAH KEHECTIK JI9YIPT'E IEUIH)

AnpaTna. OpneOMeTTaHBIMIBIK TYPKOJIOTHSL YJTTHIK 9JeOMETTIH Tapuxu OacTayblH OpTaK TUINIK HeTi3,
MHU(OIOITUKAIIBIK JKaJl, SIHUKAIBIK JACTYP, *ka30a Mypa >KoHE OPKEHHETTIK cabaKTacThIK TOFBICHIHIAFbl KOIKA0aTThI
PYXaHH-MOJICHHM JKYWe peTiHae NaibiMmayra MyMKiHAIK Oepemi. Maxkamaga Kaszakcranmarbl ome0u-(OIBKIOPIIBIK
OaFBITTaFbl TYPKITAHYIBIH OPTaFACHIPIBIK PYXaHU-UHTCIUICKTYaIBIK OacTayiapiaH KeHEeCTIK AOyIpJeri aKaJIeMUsIIbIK
3epTTey OIKYHeciHe MJeWiHrl KaublTacy apHalapbl KapacThIPbULABL. 3€pPTTEYAiH HETi3ri Makcathl — Kaszak
o/eOueTTaHybIHAAFbl TYPKITIK OaFbITTBIH TaPUXH HETI3AEpiH, FBUIBIMH Ca0aKTaCTBIFBIH, 3€PTTE€Yy HBICAHIAPBIH KOHE
oliCHaMaJBIK MaHBI3BIH JKYHen Type alkplHAay. Makanana 3epTTey HbICAaHBI PETiHJIE OpTarachIPIBIK TYPKi jka3da
mypanapbl, XIX Facelpaarbl (DOIBKIOPIBIK-3THOTPAQHUSIBIK JEPEKTep, XX Fachlp OachlHIAFbl YITTBHIK 9/eOH-
TEOPHSITBIK Ol koHe 1960-1980 >xputgapiarbl JAUCCEPTANMSIIBIK 3€pPTTEYJIep aIbIHABL. Makanaga Tapuxu-oacOu,
CaJIBICTBIPMAJIBI-TUIIOJIOTHSIJIBIK, TAPUXH-TIOITHKAIIBIK, TEPMEHEBTHKAIIBIK KOHE JKyHeney ajicrepi konaanpuiabl. [Homy
TYPIHJE JKacajFaH TalAay HOTHKeNepl Ka3aK o9e0HeTi TapUXbIHBIH XPOHOJOTHSUIIBIK IIEKAPAChIH KEHEWTY MaKCcaThIH/Ia
KeIIeHAI TypHae XKypri3iireH iprem 3eprreyiepnin OackiM Oemiri b. KemxkeOaeB MekTeOIMEH aKaIeMUSIIBIK
ca0aKTaCTBIKTa EKEHMINH alKbIHIAHIbl. 3epTTey HOTIKECIHIE oleOMEeTTaHBIMIBIK TYPKYTaHYIBIH KOHE TYPKUIIK,
OPTAaFrachIpIIbIK, SMHUKAJIBIK, CONMBLIBIK-THIAKTHKAIBIK KoHE (OJIBKIOPIBIK KabaTTapabl YITTHIK 9/1e01 Ipolece aschiHaa
TaHyFa BIKIAT CTKCHI aHBIKTAJIbl. MaKalaHbIH FHUIBIMH MAaHBI3BI Ka3aK oOICOMETIH JKambl TYPKUTIK MOJCHU-
OPKCHHETTIK KEHICTIKIEH Ca0aKTacThIKTa IaibIMIaybIMEH aiKbIHIananel. [IpakTHUKalBIK KYHIBUIBIFBI 3€pPTTEY
HOTWXKEJIEPIH Kas3akK o1eO0HeTi Tapuxbl, TYpKiTaHy, (OJBKIOPTaHY >XOHE CaIbICTBIPMANbl 9eOMETTaHy IMoHIEpiHIe
KOJIaHyFa OONaTBIHIBIFRIMEH epekimerneHeni. COHBIMEH KaTap Makaiajga oaeOu-(ONBKIOPIBIK TYPKiTaHyIbIH
Kazakcraniarbl FhUIBIMH MEKTEIITEpPMEH OaiaHbIChl, JIUCCEPTALMSIBIK 3€PTTeyJiep apKbUIbl JepOec FhUIBIMU calia
pETiHIE OpPHBIFY TPOIlECi )KOHEe KOHE MYpaHbl Kasipri ome0ueTTaHy mapagurMaiapbl TYPFBICBIHAH KaiTa ManbIMIay
KaKETTIT1 JIe Ha3apFa aJbIHAJIbI.

Tipek ce3aep: oneOMETTaHBIMIBIK TYPKiTaHy, 91eOHET TapUXbl, TYPKi %a30a Mypachl, POIbKIOPIBIK-ITHKATBIK
JIOCTYP, TAPUXH TOITHKA, CAIBICTBIPMAJIbI 9JICOMETTaHy, FHUIBIMU MEKTEII.
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Kipicne

Typki onemiHiH TapuUXU-MOJCHU TYTACTBIFBIH o/1€0METTaHy TYPFBICHIHAH 3epAesiey — Ka3ipri
TYMaHUTAPIbIK FRUTBIMIAFEI ©3€KTI OarbITTapAbiH O0ipi. OChIFaH opail TYPKi XaJIbIKTapbIHBIH OPTaK
TUIMIK HEri3i, MHQOJOTUSIIBIK KaJbl, SMHMKAIBIK JOCTYpi, Ka30a Mypamapbl MEH pyxaHd
cabaKTaCThIFbl YITTHIK OACOMETTep TapUXbIH KEH OPKEHUETTIK KOHTEKCTE KapacThIPyIbl KaXKeT
ereqi. OneOueTTaHyMeH YIITacKaH TYPKOJIOTHSL YIAT Ce3 OHEpiHiH OacTtay Ke3AepiH, >XKaHPIbIK
ABOJTIOIUSICHIH, TIOITUKANBIK JKYHECIH >KOHE PYXaHHM-ICTETUKAIBIK TaOWUFATBIH KAIIMbl TYPKUIIK
MOJ/IEHU KEHICTIKIIEH cabaKTacThIpa TaHyIbIH MaHBI3/Ibl 9/liCHAMAaIIBIK HeTi31 peTinae kepiHeni. by
OaFbITTBIH FRUIBIMH MaHBI3BI dcipece KoHe kKa30a €CKEePTKIIMITEP/l, OPTaFachIPIBIK JUIAKTHKAIBIK
’KOHE COMBUIBIK MYPaHbI, SIUKAIBIK JOCTYPl, GOIBKIOPIBIK MATIHACPAl YATTHIK 971601 MPOIECTiH
Kypamaac Oediri periHae OaramayMeH Je aWKbIHIaidaabl. MakanaHbiH e3ektiriri KazakcTanmarbl
oeOUETTaHBIMIBIK TYPKOJIOTUSHBIH TapUXU OacTaynapbiH, FRUIBIMA KAJTBINITACY KE3CHIEPIH JKOHE
HETI3T1 3epTTey apHAJApPhIH KYHeNll TypAe capanay KaKeTTITiHeH TybIHAaabl. MyHJal FhUIBIMU
WHTEPIPETAINS YIATTHIK 9/IeOMET TApUXBIHBIH IIEKapachlH KEHEUTIN KaHa KOWMaii, Ka3ak o/1e0ueTiH
TYPKI OpPKEHHETIHIH OpTaK pPyXaHU-MOJACHHM MYpPAcChIMEH TYTACTBIKTA IMalbIMIayFa MYMKIHJIIK
oepeni. Ochl TYpFBIIAH 3€PTTEY /0N MYpPAHBIH TapUXU TEPEHIITIH, CATBICTHIPMAIIBI TOATHKACHIH
YKOHE Kaszipri OTaHABIK 9/eOMeTTaHy YIIIH TYPKITaHYJbIK apHAHBIH FhUIBIMU-O/IICHAMAIIBIK MOHIH
allKbIH/IayFa OarbITTaIa bl

Marepuanaap MeH daicrep

3epTTeyiH JEpeKTiK JKOHE TeopusUIblK HeriziH KaszakcTanmarel 9e0MeTTaHBIM/IBIK
TYPKITaHYJbIH TapUXW KaJbINTaCy apHajapblH aWKbpIHAayFa MYMKIHIIK OEpeTiH op Ke3eHJerl
FBUIBIMH, 97IcOU-TapuXH XKoHE OMOIHOrpadusUIbIK MaTepuaaap Kypaiael. Typki oJeMiHiH Tapuxu-
MOJIEHH TYTACTBIFBI MEH Kaszipri 3epTTey NepcrnekTuBaiapbiH maiibiMpayaa Y.K. JlamakaaHbrH,
ONIEMIIIK TYPKOJIOTHSI Tapuxbl MeH TYpKUIepaiH Eypomna FhUIBIMBIHAAFBI TaHBUIY MOCEJIECIH
HakTbutayna A.H. KoHOHOBTBIH, Onimep Hayan MypachiHBIH TYPKITaHYJIBIK KOHE 91€0NETTaHYIBIK
MoHIH capanayna T. KeiasIpaplH eHOeKTepl maki1amaHbUIIbL.

Esxenri noyipneri o1ebu TaHbIM apHajapbl MEH YJITTHIK 9/1€0METTaHy TapUXbIHBIH KaJbIITACy
norukaceiH amyna JK. CmaryioBTeiH 3eprreyi, XIX raceipaarsl (HONTbKIOPIBIK-3THOTPADHUSIIBIK
KOHE WIBIFBICTAHYJIBIK TaHBIM apHachiH cumartayna LI, YonmuxaHoOBTHIH jka30amapbl, KOIUIU3M
MeH 0acra MOJICHUETIHIH BIKHAIBIH TYCIHAIpYe A. XamuaTiH MOHOTPpadHUsACH HETi3re abIHIbI. XX
FachIp OACBHIHAAFBI YITTHIK FRUIBIMU-MOJICHU O MEH TYPKUTIK Mypara KbI3bIFYIIBUIBIKTHI Tal1ay1a
F. Onec, A. baittypceiayisl, M. Oye30B eHOekTepi xoHe 1926 KpUIFbl BIpiHII TYPKOJIOTHSIIBIK
KOHTPECTIH CTEHOTpausIbIK MaTepHajapbl JEepeKKe3 peTiHae KapacTolpbliabl. KeHecTik
Ke3eHJlerl one0ueT TapuxblH J9yipiiey, KeHEe TYpKl ka30a MypajapblH, OpPTaFachIpJIBIK o/eOu
KOIIreprepli KoHe KazaK (OJBKIOPBIHBIH TYPKUIIK Heri3iepiH 3eprrey Mmacenenepinae K.
Ceiinanos, C. Kocan, I'. Kypmanranu, b. Kenxebaes, I'. IlipanueBa, ©. KonbiparbaeB eHOeKTEpi
OacIIbUIBIKKA ajblHAbl. Marepuannap ipiKTenreHae OJapAblH Ka3ak ofeOHeTiHIH KOHE TYPKLIIK
Heri37epiH, TYPKl XaJbIKTapblHA OPTAK AMUKAaJbIK, COMbBUIBIK, JWJAKTUKAJBIK >KOHE KHCCAJbBIK
JIOCTYpliepMeH cabaKTacThIFbIH, coHAai-ak KaszakcTanmarbl oneOMETTaHBIMIBIK TYPKOJOTHUSHBIH
FBUTBIMU-UHCTUTYIIMOHAJIBIK KAJIBINTACY JOTUKACHIH ally MYMKIHIIT1 €CKEePLIIi.

Makanana Tapuxu-o1eoH, CaTBICTHIPMAJTBI-TUTIOJIOT USLITBIK, TapPUXU-TIOITUKATIBIK,
JIEPEKTAHYJIBIK, TEPMEHEBTHKAJBIK MXOHE JKYHeley omicTepi KOMMaHBUIABL. Tapuxu-a0ebu adic
OpTarachIpibIK  MPOTOdJeOMeTTanynblK oiman Oacran  XIX  racelpmarbl  (OJIBKIOPIIBIK-
ATHOTPaUSIIBIK JKUHAKTay TaxipuOecine, XX Facplp OachIHIArbl YJITTHIK FBUIBIMHA CaHara JKOHE
1960-1980 xpmapaarbl  akaIeMUSJIBIK 3€pTTEyJepre JeiiHri cabaKTacTBIKTBI alKbIHIAyFa
MYMKIHAIK Oepmi. Canvlcmulpmanvl-munoniocusiniel macin Ka3ak one0ueTi MeH e3re TypKi
XaIlBIKTapbl MYPAChIHIAFbl OPTaK MOTUBTEPII, JKAHPJBIK YIATUIEPIi, SMUKAIBIK KYPBUTBIMIAP/IGI,
OeiiHenep KyHeciH >KOHE TapUXHU-MOJEHU YKCACTBIKTapbl capajayfa KOJNIaHbUINbL. Tapuxu-
NOMUKAbIK, Mai0ay KOHe TYpPKi jka30a eCKepTKIilTepi, OpTarachIpibIK AUJAKTUKAIBIK, COMBLIBIK,
KHCCAJIBIK MOTIHJIEP, OFBI3-KBIMIIAK OSMHUKAIBIK JOCTYpl JKOHE Kas3aK (DONBKIOPHI apachbIHAAFbl
KOPKEMJIIK-ICTETUKAIIBIK JKaJFACTBIKTApJbl TYCIHIIpYre Heri3 Oonabl. /[lepekmaHynvlx macin
naigagaHbUIFaH  MOTIHAEPIIH, FBUIBIMH  €HOGKTEpHiH, KOHTpecC  MaTepHallIapbIHbIH,
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OnbmorpausUTBIK  JKOHE  JUCCEPTAMSIIBIK  JEPEKTepIiH MaKaja TaKbIphIObIHA KATBICHIH
HAKThUIayFa OarbITTaNIbL. [ epmenesmukanviy 20ic 91e0u xkoHe (HONBKIOPIBIK MYPAHBI TEK TAPUXH
(dbakT HeMece dTHOTpaHsUTBIK MaTepHall pEeTiH/Ie eMeC, YITTHIK 9/1e01 CaHaHBIH TepeH KabaTTaphiH,
MOJICHU JKaJIbIH, PYXaHU KOJBIH >KOHE TYPKUIIK ©pPKEHHETTIK CabaKTaCTBHIFBIH CaKTaFaH MOTIHJIK
XKYyWe peTiHae maibIMaayra MYMKIHIIK Oepmi. JKyiieney aodici op noyipaeri 3epTrey OaFbITTapbliH
OipTyTac FHUIBIMH TaHOpamara >XUHaKTam, KaszakcTanmarbl 9/IeOMETTaHBIMIBIK TYPKOJOTUSHBIH
HETI3T1 KAJIBITITACy apHajJapbl MEH o[iCHAaMaJIbIK OaFaapiapbiH TYXKbIPbIMIAyFa KbI3MET €TTi.

HoTu:kesiep MeH TaJKbLIay

OTaHIBIK FRUTBIMIA KEHIEH 1 MOHApalbIK OAaFbIT PETIHJAE KaJbINTaCKaH cajayiapiblH Oipi —
Typkitany. JKammbl TYpki ONEMiHIH TapUXH-MOIEHH TYTACTBIFBI Mocejieci oJIeMIIK FBUIBIMH
keHicTikTe XIX FachIpAbIH €KIiHII JKapThICBIHAH OacTam KapKbIHIBI JaMbIIl, YIalbl TaJIKbIIAHBIT
keneni. OpTak TiT MEH TapuX, MOJICHHU KaJ MIeH MU(DOJIOTUSIIBIK TaHBIM Ca0aKTaCTHIFBIHBIH OYTiHT1
KYHre JediH >ki01 y3iIMeH JKaJFachlll Kejie JKaTKAHIBIFbl TYPKITaHy CalachlHBIH FBUIBIMU-
CTPAaTerMsUIbIK MOHJET1 jKacaMIla3JbIFbIMEH KOCa, op TapuXH KE3eHJEerl KeTepep KYTiHIH
CallMarblH Ja alFaKTaWTBhIHBI Jaycbi3. OCbl OHBIMBI3JbI MoeHueTTanymbl-FaiabiM - Y. K.
JlamaxxaaHBIH TOMEHJET1 TYKBIPBIMBI KyaTTall Tycemi: «Ochiman Oip )KapbIM MbBIH KBUIAAH acTaMm
yakbIT OypeIH EypasusiHbIH yJ1aH-Falblp KEHICTITIHIE KOHE TYPKUIEpiH OipiecTiri KypFaH ablil
Memieketr — Typik KaraHaTel eMip cypAi. OJ canbICTHIPMAIbl TYPAE T€3 BIIbIpaFraHbIMEH, OHBIH
Tapuxu OOJMBICHI OJIEMIIK TAPUXTHIH KEHIHT1 JaMyblHAa Y3aK yaKbIT OOWBI BIKMAN €TIIM, OpTaK
MU(DOJIOTUSACH], KOHE aHbI3Aaphl Oap, TybICTac TUIAEPHE COMIEUTIH koHe OyriHre aeiin Oenrinii
Olp pyXaHU-MOJICHHM OPTAKTHIKTHI CE31HETIH KONTEreH XaJbIKTapAblH MYpPachbiHIa CaKTaJIbII
keneni. Kazipri Typki anemi OipTeKTi eMec *KoHe TYTac casiCU-MJJEHH Oipiik peTiHae KepiHOeni;
OHBI aWKbIHAAYABIH OACThl HET131 — TUIMIK Oenri, sFHU Oenrun Oip 3THOC TUTHIH TYPKI TiaAepi
otbackIHa KaTysD» [1].

Owunonorusi MEH IIBIFBICTAHY CalalapblHBIH TOFBICHIHAA JAaMBIFAH  TYPKITaHYABIH
oneOneTTaHBIMIIBIK apHACKIHBIH O0acTay Ke3zepi peTinae acipece OO0y Hacwip an-Dapadbu, Maxmyn
Kamkapu, Onimep Hayau sxone 3axup on-lun Myxammen baObip ChIHABI TYJIFagapAblH MypachlH
epekiie aray KaxeT. OjeOuerTaHy TOJBIKKaHABI FBUIBIM PpETIHAE oI KajbllTaclaraH
OpTaFachIPIBIK JOYIpJEri co3 eHepl Typajibl NalbIMIapFa MPOTOFBUIBIMU CUIAT TOH. Oe0U TeK MeH
TYpP, ICTETHKAIBIK TaHBIM, IIBIFAPMAIIBUIBIK-KOTHUTUBTIK TPOIECC, TaJlaHT IEH €HOEK, aybl3
onebueTiHIH KOpKeMIIK KadaTTapbl, T.0. Maceneaep TOHIPEriHAeri KUChIHAAP, €H aJIbIMEH, TYPKi
HETi3/11 9/1Ie0neTTany AbIH KaJIbINTaCybIHA BIKIAJ €TTi.

Oa-PapadéuaiH MIBIFapMaIIbUIBIK MPOLECC, AKBIHABIK, M033UsI TaOMFAThI, HICHICHIK OHEp
TypaJibl FBUIBIMHU JIOTHKaFra HerizfenreH «FeutbiMaapabiH KikTemyl Typanb», «llod3ust eHepiHiH
KaHOHIApbl Typanbl», «[lo33ust eHepiHiH Heri3fepi» ChIHIBI TpaKTaTTapbl TYPKLUIIK-HCIaMU
3UATKEpIiK opTafa AyHuere kemmi. OJ Tpek OWIIBUIIAPBIHBIH UTIMIHE CYMEHE OTBIPHIN, KOPKEM
[IBIFAPMAIIBUTBIK TIPOIECTI PUTOPHUKA, JOTHKA, TiN, TAHBIM JXOHE KHSI KaTeTOpUsIapbl apKbLIbI
JOWEKTeH TYCIHIIPYAiH oicCHaMaNbIK Heri3iH Kanaabl. An Maxmya Kamkapuabin «/{nyanu nyrat
aT-TYpK» €HOETiHIH MaHBI3bl TYPKI KOPKEM CO3iHIH TapuXH JAEPEKKOpHI peTiHae OaramIaMak.
Ce3nmik Ma3MyHBI OpTarachIpibIK JKa30a JKOHE aybl3 oficOMeTiHE TOH OCWHENl ce3 OpalbIMAapHI,
TYPAKTHI TIPKECTEP, MAKAI-MOTEIEP, KAHATTHI CO3/CP apKbUIbI TYPKI XaTbIKTAPBIHBIH OITUKAIBIK
oiylay JKyHeci Typaibl ACPEeKTep KOPBIH MOJIBIHAH KaMTHIbl. KypbUIBIMBI JKaFblHaH KEHIHTI
aKaJeMISUTBIK  CO3MIKTEP/IiH MOJENiHe MEWIIHIIe >KaKhlH YIriae OOmybl Oysl  KomirepiH
FBUTBIMTAHBIMJIBIK ICHIeH1H aFakTaiapl. TypKi oJIeMiHIH TYHFBIII SHITUKIOTCAMSIIBIK JCHTeHIeT1
CO3/IIK JKMHAFBI PETIHJE OJIEM FaIbIMAAPhl TaparnblHAH MOWBIHIATYHI ]a 63 3aMaHbIHAAFbl FHUIBIMU
TYCIHIKTIH YIIECIHeH MIBIKKAHIBIFBIH KopceTeni. M. Kamrkapu TapanblHaH KENTIpiIeTIH aBTOPIIBIK
pemapkanap MEH  HMHTEpIpeTalusIapIblH  MOHI  JIe  OPTarachipiblK  (DUIIOIOTHSIAFI
MPOTO9ICOMETTAHBIMIBIK ~ T'e€pMEHEBTUKAHBIH  KallbITacy  JKardablH  KepceTendi.  Typki
MHTEJUIEKTYaJIIbl KeHICTITIHIE OChIHIAM

Typki XaNbIKTapbIHBIH OChI TAPUXH KE3EHE dJIEM KYPTIIBUIBIFBI Ha3apbIHA 1JTire OacTaraHbIH
xaipinaa A.H. Kononos Obutait aetini.: «Kammer bareic Eypona typkinepmen XI-XIII rr. Buzantus
MKOHE KPECT >KOPbIFbIHA KaThICYIIBIIAPABIH TYPIK-CEIKYKTapFa KapChl COFBICHI KE31H 1€ TaHBICTHI» [2].
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6y Hacsip an-®apabu, XKycin Baracaryn, Maxmyn Kamkapu, Axver Myraexn, Maxmy a3-
3amaxmapu, Koxka Axmer Scayu, CyneiimeH bakplpraHu ChIHIBI FyjlaMalapblHbIH pPyXaHH-
uHTeIeKTyanablk keHictirinae [X-XII raceipmap mierigae AyHUEre KeJlreH »az0a eCKepTKImTepi
TYPKUTIK ~ OYHHETaHBIMHBIH  HCIaM  ©PKCHHMETIMEH,  aHTHKAIbIK-QHUIOCOQHSIIBIK  OWMEH,
JTUIAKTUKAIBIK TOITUKAMEH, COMBUIBIK TaHBIMMEH TEpeH Ca0aKTaCTBIFbIH TaHBITa/bl. OJNEMIIK
MOJICHUET TapuXbIH/Aa KeliH Oys Mypanap anam, Til, OUTiM, HMaHH 1TiM, MEMJIEKET, MOpaJb KOHE
KOPKEM €63 Typajdbl OWIK TYMaHHCTIK WACSUIapAbl KaJbIITACTBIPFaH, TYPKI OPKCHHETIHIH
MHTEJUIEKTYaIIIBIK QJICYETiH QMriiereH KyH/IbI XKoirepiep KeleHi peTinae Oarananaibl.

Keitinri oprarachIpibIK TYpKi o7e0M KeHicTirinae Oy apHa OJimep Hayam enOekrtepi
apKbUIbI JKaHAa TEOPHUSUIBIK AeHreire kerepiiai. OHbIH «MyXoKoMaTysl JYFOTOHH» TPaKTaThl TYPKI
TUTIHIH KOPKEMJIIK-01e01 oJIeyeTiH mapchl TUTIMEH CabICThIpa JoJenaeyre apHaica, «MuszaH oii-
ay3aH» eHOeri eJieH epHeri, apy3 *yieci, Ma3MyH MEH IIIIiH MoceleepiH apHaiibl Ha3apra aJblll,
TYPKUTIK TIOSTHKAHBIH ©31HIK TaOWFaThIH TaWbIMIaybIMeH KYHABL Al «Moxkaonec yH-HOpoHc»
aKBIHJBIK OpTa, IIBIFAPMAIIBUIBIK JTaHK, MO3TUKAJBIK TalIFaM Typajbl TOJFAHBICTApJAH TYpPATHIH
Ta3KUpE YATICIHIETT eHOCK PEeTiHAE TYPKI o1e0M-ChIHN OMBIHBIH KAJIBIITACYbIH TaHBITAABL. TypKOJIOT
ranpiM Tepami Keinslp Omimep Hayauain xorapbina atanraH «MyXoKoMOTYJI-TyFOTOWH» aTThl
Ka30achlH TYpPKI 9o/1eOM TUIIHIH KAaphbIMbl MEH KYyaThlH TapUXH-TIOTHKAIBIK KOHTEKCTE IOJIENICy
HUETIMEH MaKcaTThl TYpJAe >Ka3pUIFaH eHOeKk Jen Oaramaiiapl. 3eprreymni Oyil KQIirepii
KYPBUIBIMBIH ~TUITAHYJIBIK, OJICOMETTAHYJIBIK KOHE Ta3KHUpe-MeMyapiblK Kabarrap Oipmirinie
KapacTBIPBII, OHbl OPTAFACBIPIBIK TYPKi 9/1e0M KEeHICTIriH, KOpKeM Tij TaOburaThiH skoHe Hayaunbin
HIBIFAPMAIBLIBIK-ICTETUKANBIK YCTAHBIMBIH TAHBITATHIH MaHbI3/Ibl IEPEKKO3 peTiHae Herizaen i [3].

3axup oa-[lun  Myxammen baObipabin «baObipHamacel» omeOu-KepKeM Ipoliecc
MoceJieepiH KapacThIpyFa apHajFaH eHOCK OoJIMaraHMEH, TYPKITaHBIMIBIK Oaraapaa MeMyapJiibiK
CUTIATThl (PUIIOJIOTHSIIBIK OasHHBIH aJFalllKbl HYCKaJIapbIHBIH Oipi peTiHae KyHawsl. baObipman
KETKeH MoTiHaepae Mip Artaymnax Memxean, Moynana ©0aipaxman JKomu, [leiixum Cyxeitnu,
Kycaiipin Onu Tydeiinun XKanaitep, T.0. KenTereH 3aMmaHAaCTapbIHBIH aKbIHIABIK OHEPI MEH TTOITHKA
TypaJibl Ke3KapacTaphl KaiJIbl CHIHM TKIp MOJIBIHAH Ke3aeceni [4].

MyHnarbl OasHIAYUIBIHBIH ©3 3aMaHbIHAAFbl PYXaHU-3USATKEPJIiK OpTa, IIbIFapMallibUl TOI
Typasibl OU-TYKBIPBIMIAPBIH 9/1e0M CHIH AMCKYPCHI TYPFBICBIHAH 3epaereyre Heriz Oap. «Kazak
oneOueTTaHy FBUIBIMBIHBIH TapUXbl» aTThl AaKaAEMMSUIBIK €Ki TOMIBIK E€HOEKTIH aJFalliKbl
TOMBIHJAFbI «Exxenri noyipaeri oge6u tanbiM apHanapsl (VI-XIV fr.)» Tapaysiaaa ramsiM JKarmoc
CwmarysioB Obutaii en xazajbl: «baOblp TpaKTaTHIHBIH KYHIIBUIBIFBI — TYPKI MO33USCHIHBIH aJiFall

peT TEOPUSUIBIK TYPFbIAA FBUIBIMU-3€PTTEY HBICAHACBIHA AWHAIYBL..», — €U Kelle, OChl YaKbIT
MEXKECIHJIE FBUIBIMH OUWABIH epkeHzaeyl xauibl: «..XII[-XV raceipmap yaTTBIK omeOueTTany
FBUIBIMBIHBIH, TapPUXBIHIAFBl KAJBINITACy KOJbI OONBIN TaObUTaNbl [5], — Hmem TYKBIPBIMIANIbL.

Ocsunaiima, oan-dapadbu, M.Kamkapu, ©. Hayau, 3. badsip MmypanapeiHan 0actay anaTblH FBUTBIMU-
CBIHIIBUIABIK JTOCTYPIJIEPAlI OTaHMABIK oJeOMeTTaHyJdaFrbl TYPKITAaHBIMIBIK 3€PTTECYJICPIiH TapUXH-
oficCHaMaJIBIK TEPEH TaMbIpJIaphl PETiH/IE KaObU11ay OPBIH/IBI.

OnedueTTany/IbIH AepOec FBUTBIM callachl PETiHAEC HHCTUTYIIMOHAIABI TYPFbIa OekireH oepri
ToyipiepiHAe TYPKITaHBIMIBIK Ma3MYHIAFbl 3epTTey OarbITTapblHBIH AamybiHa [1. Ilammac, A.
Jlesmun, U. bepesun, 1lI. Yonuxanos, B. Pagnos, I'. [loranun, H. [1antycos, ©. /IluBaeB CUSKTbHI
3epTTEYIIUIePIiH KUHAKTAM, JKapusIaraH CasCU-TeorpadusIblK, TApUXU-MOACHH, (HOITBKIOPIIBIK-
STHOTPAQUSIIBIK jka30aapbl MEH €HOEKTEpiHIH BIKMAIbl OOJFaHIBIFBl OCNriiai. ¥ATTHIK FHUIBIMU
OMJIBIH KAJIBINTACHIN JaMybl KOHTEKCIHJIE KapacThIPBIN OTBIPFaHJIBIKTAH, 9J0€TTe, OChl KaTapnaa
IlokaH YoJIMXaHOBTBIH OSKCHEIUIMUIIBIK, NalaAblK 3epTreyiepiHiH opHbl Oenek. Illokan
HIbIHFBICYJIBIHBIH JKOJDKa30a O4YepK, aHbIKTaMa, €cell, XaT TYPiHJIe JKa3bUIFaH MaTepHUaIAapbIHIaFbl
TYPKOJIOTHSUIBIK K©3KapacTapFa HETI3IHeH JKalMbITYMaHUTApIbIK CHIAT TOH. ABTOp 3eprTey
HBICAaHBIHA aJIFaH XaJBIKTHIH dTHOTEHE31 MEH aHTPOIOJOTHIIBIK OCHHECIHeH OacTall, MoJeHHUETI
MEH JiTiHe, Koci0i MEH oJIeyMEeTTIK TYPMBIC CalTBhIHA, COHJAi-aK MEKEHIEreH KOHBICHIHBIH
reorpadusIbIK JKaFJalblHa JEHIHT1 JepekTepal erkei-terkein OasHpainel. [Ipodeccop H.U.
bepesunniy toniminen etkeH, XK.-II. AGenn-Pemiosa, A. JleBmmn, A.MeiieHnopd ChIHABI JUTLII
UIBIFBICTAHYIIBI, CasgXaTIIbl, dTHOTrpadTapAblH HAppPaTUBTIK KAapbIMbl MEH CTWJIIH YJIl TYTKaH
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[llokan YonuxaHOB ©3iHIH 91€0H-(POIBKIOPJIBIK MYPAHBI )KUHAYMEH JI€ IIYFBUIIAHFAHBI JKANIIBI:
«OTHOrpaUANBIK OUYEpKiJep, CaHAK MAJIMETTepi, Tapuxu xabapiap, YiiciHaep MeH
KBIPFBI3JIAPABIH XaNbIK 9JIeOMETIHIH E€CKEepTKITEpl MEHIH Kospkaz0anapeiMaa OipHeIIe JomnTep
6o1b» [6], — geini. XanblK 91eOMETIHIH MPO3aJbIK, MO33USIIBIK YITIIEPiHIH 63apa YKCACTBIFbI
MEH epeKIIeNiKTepl, JaMy KOJIbIHIA TYPJIEHY1, MOJECHUETAPANBIK BIKIANAACTBIK Typaibl TapUXHU-
MOATHKAJBIK, CATBICTHIPMAIBI-TUIIONOTUSIBIK onmemaepaeri [llokan YonnxaHOBTHIH MalibIMaaphI
emiMi3aeri (UIONOTHUSIIBIK  FBUIBIMHA OHIBIH JaMyblHa cepriH OepreHi cesciz. Ochl opaiina
(GONBKIIOp KaHpIAphl MEH THIIOJOTUSICH, OPBIHIAYIIBIIAPHI, JOCTYP JKAIFACTHIFBI, KOIIMEHI]
Jaja MOACHUETIHIH JamMy Tapuxbl, T.0. Mocenenep TOHIpETiHAE JKacaJlFaH STHOJOTHSIIBIK
CUNATTaFbl FBUIBIMHU TUIIOTE3ATaphl MEH TYXKBIPBIMIApPbl TYPKI ©PKEHUET] >Kalibl KeWiHri ipreini
3epTTeyyiepre K0 Caybl.

OneOHeTTiH TYPKUTIK KOHTEKCTE 3epTTeNyiHe ocep €TKEH IMIKi-CBIPTKbI JKaraailiapisl
capanaranfa Peceil mmnepuscbiHa OaFbIHBIIITE KE3€HHIH >KalIbl TapUXU-MOJACHH MaHOpaMachlH
eckepMeil eTy MYMKiH emec. Jlama MoJieHHeTiHe KaTbICThl JepeKTep/i KuHAY ICiHIH KapKbIH aTybl
MMITEPUSITBIK  OKIMIIUTIK-Casich  OaKpLIayJIbIH KYIICIOIMEH OailaHbICTBI OONFaHbl aHBIK. OChI
JQyipJie 310C, aHbI3, MIEXKIpe, MEMIEHIK CO3 ChIH/BI aybI3 9JeOMETIHIH YITUIEPiH, STHOTpaHsIIBIK,
TapUXU-IICKIPETIK MOIIMETTepAl KUHAyIIbUIAp KaTapbl KeOeWml. An JiHM opTaza TYpKi-
MYCBUIMaHIBIK HETi3eri jkazda nocTypMmeH Oepik Oainanpic cakrangsl. CayaT amry (MeMIiT-
MeJpecenep), Kucca-IacTaHaapAbl KiTam eTim Oachlll MIBIFapy calajliapblHAa Kapackl KeOeWTeH
TaTap-0almKypT MYCBUIMAHIBIK  MOJEHHUETIHIH  OKUIAepl J€ TYPKUIIK  HMHTErpalusHbIH
YKAJIFaCThIFbIHA ceOeTKep OOJIIBI.

Tyracrait kaparanga, X VIII raceipbiH eKiHII ®KapThIChl MeH XX FachIpJbIH OachlHA TEHIHT1
TapuX¥ KE3€HJI€ TYPKI OPKCHHUETIHIH MOJICHU-UHTEIUICKTYAJIBIK KEHICTIT1 1K1 HMIEPHSUIBIK KOHE
CBIPTKbl TPAHCOHIPJIK BIKMAIAAPAbIH TOFBICBIHAA JaMblIbl. AMeEpHKalbIK FainbiM, Kapiarton
KoJuieKiHIH mpodeccopsl Annd Xamuaris: «KoauamiiaikTi 6acrna MOACHUETIHCI3 eJIecTeTy MYMKIH
emec» [7], — mereninaet, Kazan, OpweiOop, Yda, Tamkent, OmOb1, Cemeii, Tpounk, bakmacapaii
CHUAKTBI KaJjajap UMIEpUsl ayMarbIHJa OKIMIIUIIK 6ackapyMeH Koca, 6acma ici, OuniMm Oepy, 3epTrey
opTayIbIKTapbiHa anHanca, byxapa, Camapkanna, Typkictan mahapiapbl UCIaMH UTIMJII TapaTyIIbI
pyXaHH KEHICTIK peTIHJEri IoCTYpJli Ma3MyHJapbIMEH TapThIMIbl Oomnbl. Typki ITyHUECIHIH aibl
MMITEPHSIIaH THIC 1pl OPTAIBIKTApBIHBIH Oipi peringe CrtamOyn 1mahapblHBIH Ja pyXaHU >KaHapy,
YKAHFBIPY MPOLIECTEPIHE CHIPTKBI BIKMAIIBIH JKOKKA MIBIFapyFa 00aMaiapl. TYpKi XaIBIKTAPBIHBIH OCHI
KE3eHJIeT1 PyXaHU-3UATKEPIIIK JaMy *KOJbIHIA ecimaepi epekie atanatbiH [1lnhabennun Mapikanu,
Wcemann Tacripansl, [Hlokan Yonuxanos, FOcyd Akuopa cbIHIBI KalipaTKep TYJIFaIapIblH MUCCHSCHI
OJIapJIbIH OUTIM Ma3MYHBIH JKaHAPTY, TYPKUTIK TYTacTHIK, MOJICHH MOJCPHU3AIMS aCHEKTIIepIHICT
arapTYIIBUTBIK KOHE TApUXU KOIIOACIIBUIBIK POITIMEH OJIIICHEI].

['eocascn, MomeHM MOHIErl TYPKUTIK HETI3 Typajibl HIACSIIApAbIH Ka3aK TOMBIPAFbIH/IA
KOHIIENITyaJibl MOHTe He OonmyblH XX FachlpAblH anfamksl muperingeri M. XKymabaes,
X. Jocmyxamenyibl, H. Tepekysos, M. Illokaii koHe T.0. Mypachl HETI31H/E 3ep/eiey KUCHIH/IBI.
YITTBIK PYXaHU-3UATKEPIIK KEHICTIKTE TYPKUIIK TYTaCThIK HJIESACHIHBIH YIIKBIHIAPHI aJFalll
Marxan JKymabaeB moa3usicblHaH Oaiikaiica, OyJ1 OarbITTaFrbl FHUIBIMU-TAHBIMIBIK MHTEHIUSHBIH
aiikpiH Oenrinepin Xanen JlocmyxamenynsiHslH Maxmyn Kamkapure tuecini «/luyanu nyrat at-
TYpik» eHOeri Typajlbl MakajlacblHaH kepyre Oomazpl. X. JlocMyxamenayiasiHbIH 1923 KbUTBI
«Illonman» XypHaJlbIHAA XKapusjgaraH ocbl MakainachlHa raiuelM I. Onec: «FampiMHBIH «/lnyann
JIYFaT aT-TYPK» MaKaJlachl Ja 97 OChIHAAN 3aMaHayd ©3eKTUITIMEH, FhUIBIMU TEPEHIITIMEH KoHE
TapUXHU-PYXaHU Mypara JIeTeH YJIKEH KaHalIbIPJIBIFBIMEH epeKiueneHeni» [8], — nem 6ara Oepeni.

Otannplk  oneOuerTaHy — FBUIBIMBIHBIH —~ TEOPUSJIBIK  IpreTachlH  KajlaFaH  AXMeT
BaiiTypchIHYJIBIHBIH «Oae0ueT TaHBITKBIIBD [9] MeH MyxTap Oye30BTiH «OneOHueT Tapuxbh»
[10] oxkymbIFBI Aa oMeOMETTAHBIMABIK TYPKOJIOTHSHBIH IMIKI FBUIBIMH JIOTHKACHIH AWKbIHIAWTHIH
ipreni eHOEKTep KaTapbhlHIA KapacThIphUIaAbl. byn kitamrapia Ka3ak ce3 ©HEpiHiH TaOuFaThl,
KaHPJIBIK KYpaMbl, aybI3lIa KoHE jka30a JoCcTyp cabaKTacThIFbl, TAPUXH 9/1€0U MYpPaHbIH TaHBIM/IBIK
KbI3MET1 YITTBHIK FBUIBIMH YFBIMIAp KYHecl apKpUIbl capanasabl. A. BalTypchiHYIbI 9neOueTTiH
IIIIKI  KaTETOPHSUIBIK ~ aIimapaThlH  KaJdbITacThipca, M. ©Oye30B Ka3aK oJeOMETIHIH TapuXH
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Ke3eHIepiH, (ONBKIOPIBIK HETi31H, KOHE JKOHE JKaHa [oyipJiep apachlHIaFbl pyXaHH
cabaKTacTHIKTBI KEH MOJCHHM KOHTeKCTe maibiMaanel. COHABIKTaH — 9eOMEeTTaHBIMIBIK
TYPKOJIOTHSIHBI TEK KOHE TYPKI eCKePTKIIITEpiH 3epTTEYyMEH FaHa IIEKTeIMEHUTIH, Ka3ak
o1eOMeTIHIH TapHXH JKaJbl MEH KOPKEMIIK 3BOJIOIMACHIH KaJIIbl TYPKUIIK MOJCHU KEHICTIKIEeH
OailTaHBICTRIPA KapacThIPAThIH 1pTelll FRUTBIMU OaFbIT pETIHE OaFraay KaxerT.

Typki XaJbIKTapbIHBIH jka30a MypachlH JKYHeJ Type 3epTTey HACSChl alfall peT OChIAAaH
100 >xpu1 OypeiH — 1926 >xputhl baky KamaceiHma ©TKeH BIpiHI TYPKOJIOTHSIIBIK KOHTPECTE
TYKeIppIMAanabl. Kyt Typki oneMiHiH KemOacuibl FalbIMIAPBIHBIH OachlH KOCKAaH KOHTpecc
TYPKOJIOTHSI FBUIBIMBIHBIH O/ICHAMAJIBIK HETI3/IEpIH alKbIHIAayFa TYPTKI OOJFaH efeysi OKWUFa
perinae Tapuxka eHzi. KoHrpecte TeiHmanran OasHaaManapiAblH TyTac Ma3MyHBIHA 3€p CajCak,
TYPKI XaJbIKTAPBIHBIH TUIIH, >Ka3yblH, OJCOHMETIH JXOHE MOJIEHH MYPAChIH OIpTyTac FHUIBIMU
KEHICTIKTE  3epTTey KaKeTTIr  epeKiie aWThUIFaHblH — Oalikayra Oomaapl.  Konrpecc
cTeHOorpaMMachiHAarbl A.baiTypchiHYIBIHBIH: « TypKi XamsIKTapbl Oip-OipiHIH KETICTIKTEPIH, €H
OonMaraHaa, pPyXaHM MOJEHHET cajachlHAa MaijanaHa amybl VIIiH, OJapAblH Oacra apKbUIbI
KapUsUTaHFaH —IIbIFapMaliapbl  e3apa  KOJDKETIMIl Oosyel  Kaxker» [11], — meren mikipi
TYPKITaHBIMIBIK FBUTBIMA WHTETPAIUS TYPFBICHIHAA OYTIHT1 TaHIA 1a MAHBI3/IbI.

[Tpodeccop Kanmpioex CeitmanoB Myxrtap OwmapxaHyiblHBIH OpTanblk A3us  eIIepiHiH
oneOMeTiHe KBI3BIFYIIBUIBIFBIH  OHBIH 1922 kbutel  Tamkenrreri Opra A3ust MeMIJIEKETTIK
YHUBEPCHUTETIHE €PKIH THIHIAYIITHI OOJIBIN KEITyIMEH TiKeNel OaitanbicThipa 3epaeneiini [12].

M. ©Oye30BTIH OChl YHHMBEPCHTETTIH acnupaHTypacbiHa 1928 xeuiman «Typkomorus»
MaMaH/IbIFel  OolbiHIA mpodeccop M.D. [aBpUIIOBTBHIH FHUIBIMHA KETEKIITUIITIMEH OUTIM-OLTIriH
aprTeipranbl ga Oenrimi. Typkitany koHrekcinae M.O. Oye30BTiH cascH AayFa, TINTI THIMbIMFa
VIIIbIparaH «OeOUEeT TapuXbD» OKYJBIFBIHBIH OpHBI 06JieK. JIereHMeH 3epTTeYIIiHIH KbIPFbI3, 630€K,
TYPKMEH, KapaKaJllak, TOKIK XaIbIKTaphIHBIH (OJBKIOPHl MEH 9[cOMETIHE KAThICThI OW-TOJFaMIaphl
3epTTeyll MaMaHAAPAbIH KeHiHTi OybIHAApbl YINIH TYPKI MOACHHETIH TapUXHU-TOATHUKAIBIK 9pi
CaJIBICTBIPMAITBI-TUITONIOT HSIJIBIK TYPFBIIaH TaJJayIbIH FHUTBIMHU YCTBIHBI PETIH/IE KbI3MET €TTi.

YITTBIK €63 OHEpiHIH TapuXblH FBUIBIMH-OOBEKTHBTI Joyipiiey Maceneci KEHECTiK
UJCOJIOTUSHBIH TapTHICTBIH HbICAHbIHA AaiHANBIN, Y3aK YaKbpIT JayJaH apbUIMaraHbl Oenrii.
Onebuerranymbl-ranbivaap Cepikbait Kocan men ['yamap Kypmanramu: «KeHecTik TanThIK
Ke3Kapac, KommnapTus cascarbl Ka3ak XaJKbIHBIH YJITTHIK TOJI 9JCOMETIHIH TOPKIHIH €XKEeNri cak-
FYH, KeHE TYpKi jka30a >xomireprepiHeH Oacrayra dy OacraH-ak Kapchl Oomapl. Com cebenti XX
raceIpapiH, 60-70 KpUIIApbIHA JCHIH Ka3ak oaeOMEeTIHIH Tapuxbl apbichl bykap skbipaynmaH, Oepici
Abaiiman Oactanmanel JEUTIH YCTIPT MIKip yCTeMIiK Kypwil kemmi» [13], — meit keme, exenri moyip
oneOueTiH  FHUTBIMU-OOBEKTUBTI TYPFBIIAH TEPEH 3epTTey ICIHE OTaHIBIK  (DUIIOIOTHSIAFbI
H.Caypan6aes, 1. Kenec6aes, . Aiinapos, 1. Kanmneiiicos, O. Kypeinkanos, ©. Mo6aros, M. TomaHoB,
M. banakaeB, C. AmamxonoB, b. OOuikaceiHOB, M. HcaeB, P. Cb3ApIkoBa CBIHIBI JIMHTBHCT
FAIBIMIAPIBIH Ja KaKBIPIbI CEHOCKTEHTEHIH Timre THeK ereni. KeHe omebu >komirepiepiiH
MOTIHTaHYJIBIK, MO3TUKAJIBIK, CaJTBICTBIPMAJTBI-TUITOJIOT USLIIBIK bIHFaIapa KEeIIeH/1
oneOMeTTaHBIMIIBIK 3epTTeyre anbiHybiHa M. Oye3oB, C. MykaHoB, ©. Mapryian, ©. KoHpipardaes,
Beticembaii KenxkebaeB cexini MaMaHIap/IbIH TOYEKeN Il OacTaMaapblH aipbIKiia atarn eTitei. Ochl
KaTapJa KEHECTIH HACOJOTHSHBIH pEeCMH HappaTuBIHE TeTen Oepir, oaeOMeT TapUXbIHBIH TEpEeH
TaMmbIpJIapblH OaTbUl 3epiesieye COJI Ke3eHJIe YIITTHIK FhUIBIMHBIH YIBIMAACTHIPYIIBICHl PETIHIE
Kanpir CorbaeBThIH 1a KalpaTKEepIiriH aTatysl THIC €M ecenTeiMis.

Kazak onmeOueTiHIH KOHE 3aMaHFbl TapUXBIH JIOYIpJIEY MaKCAaTBIMEH XYPTi3UIreH ipremi
3epTTeyNepAiH KaTapblH IHCCEPTAIUSIBIK €HOCKTep TONBIKThIpansl. Ockutaiiiia, beiicenOait
Kenxebaes, Oyenbdex Konpiparbae, Xanranmu CyiinmonueB, Hemar Kenim6eroB, Meip3aTaii
KonnacGekoB, Anma KpipayOaeBa, Ackap EreybaeB cblHIBI FalbIMaapAblH aneyeriMer 1960-
1970 >xpImmapbl akageMHSJIBIK CHUIATTBI o7e0M TYpPKiTaHy MEKTEOIHIH KapKbIHIbI JIaMH
OacTaraHbIHA KO3 )KETKi3eMi3.

[Tpodeccop beiicentaii Ken:keb0aeBTBhIH TyTac FHUIBIMH IIBIFAPMAITBUIBIFBIH KOKTEH ©TETIH
ipremni moceneHiH OipaeH-0ipi one0ueT TapuxbIH A9yipiiey eKeHi aHbIK. Ka3aKThiH KoHe 91eOueTiHIH
mexipeci Jkaipl Oenrimi cebenrepre OaiyIaHBICHI Y3aK JKbUIIApFA CO3BUIFAH 3EPTTEYJIEPIHIH
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HoTHKecl ocipece 1967-1969 xpuinapsl sxapbik kepreH «Kene ogebuer Tapuxsi», «Epreneri Kazax
onebueTi XpecToMaTusChl» ChIHIBI eHOeKTepiHeH KepiHic TanThl. b. Kemxkebaes: «...keibip xaz0a
oNeOUETIHIH aJFalTKbl HYCKAJIAPBIHBIH COJI XaJIBIKTBIH ©3 TUTIHAE, OYTiHT1 TUTiHAEC 00IYybl MIHACTTI
emec: Oacka TiIe, OJ1 XaJIbIKKAa OChI KYHI TYCIHIKCI3 TULIJE »KacanfaH, 0ipaK COJI XalbIK KepiHJe,
COJI XaJIBIKTBIH OKIJI TaparblHaH >KacaJiFaH, COJ XaJbIKThIH OMIpIH, CAITHIH, MiHE31H KOPCETETIH
oneOueT HyCKalapblHBIH OONyBI Aa BIKTUMam» [14], — mem, ce3iH eypoma XalbIKTapbl ofcOueTiHIH
Tapuxbl MBICATBIHAA JOMEKTEH Kee, TOMEHACTINEeH TYKBIPhIM >kacanbl: «...OChl JKOFapbiga
alThUTFAaH KaFWJAJbIK Kargaimap Oi3re Kazak XaliKbl jka30a omeOueTiHiH TapuxbiH, mpodeccop
Kaxpim Kymanues avitkanmaii, XVIII raceIpabplH €KiHIII KapThICEIHAH, bykap XbIpaymaH emec,
OHaH Kel apijieH, maMameH aitkanaa, VII-VIII raceipnapnan 6actaybIMbI3Fa TOJBIK IPaBo Oeperi,
Oepik Heri3 Oona amaaesl» [14]. byn koHmenrtyanapl Ke3Kapac FaJbIMHBIH JKETEKIIUTITIMEH
KYpriziireH 6acka jaa ipreini 3eprreyiepre apkay 0ol

Kazakcran omeOuerranysiHga OpXOH €CKEPTKIIITEPIH apHAWbl 3€pTTEreH FajbIMIap
KarapeiHaa akageMuk Mpip3aTaii KojgacOekoBTBHIH ecimi OipiHmn atanaapl. Tenm one0HeTTiH
apfrbl TAPUXBIH TEKCTOJIOTHSIIBIK, KOJUKOJIOTHSIIBIK, CATbICTHIPMAIbI-TUIIOJIOTHSUIBIK TYPFbIA JKaH-
KAKTBI 3€PTTEY/IIH AallFalllKbl HOTIKECI FANbIMHBIH 1967 KbUIBI KapblK KepreH «Exxenri moyip
onebueT» JEreH XPeCcTOMATHKAJIBIK OKYJbIFbl 00mabl. Ockl eHOerinae «rambiM VII Fackipaarsl
OpxoH-Enucei xa30a ecKepTKIIUITEpiHIH ©31HE TOH CTHJIIH CaKTail OTBIPBIN, ajifall PeT TOJIBIK
ayaapMachIH >xapusiaags» [15].

1968 xbutbl Mbip3artait XKonnacoekoB «Esxenri Typki 9e0u ecKepTKIIITepi KoHE OJIapIbIH
Ka3aKk oieOueTiHe KaThIChl» TaKbIPHIOBIHIAFbl KaHIUAATTHIK JAUCCEPTAlUACHH, 1969 Kblibl
Xanraau CyiiinmonueB «Kazak oneOueTiHIH KalblITacybl MEH JaMybl: epre 3amaHHaH XIX
FACBIPJIBIH COHBbIHA JEWIH» aTThl JOKTOPJBIK IUCCEpTAlUsAChIH Kopraiinpl. CoHbIMeH mpodeccop
beiicenbait KenkeOaeBThIH KETEKIIITITIMEH KOJIFA aJIBIHBIN, XYPTi3UIreH OyJ1 JuCCepTaIUsIbIK
3epTTeyJep YITTHIK 9JeOUeT TapuXblH KOHE TOYipACH OacTam TYTACTHIKTA MalbIMAAYAbIH FHUIBIMH
Heri3iH kymenTe Tycti. M. XKonmacOekoB 3epTTeyiHae €Xenri TYPKi Kaz0a eCKepTKIMTepl Kazak
onebueTiMeH TiKeNel Tapuxu-pyxaHu cabaKTacThIKTa KapacTbeipblica, X. CyHiHIIoNNEeB eHOeriHae
Ka3akK o7cOMETIHIH KaJIBINTACy JKOHE JaMy >KOJIbl epTe 3amaHHaH XIX FachIpAbIH COHBIHA ACHIHT1
KEeH MacIITa0Thl TapUXH KEHICTIKTE KYHEIeH/I.

1972 xbutpl Oyenoek KonbipaTéaeBThIH «EXXenTi TYpKi MOA3UICH XKoHE Ka3ak (POTBKIOPHDY
(Feueimu sxerekurici — npogeccop X.CyHiHIIANMMEB) aTThl JOKTOPIIBIK AUCCEPTAIMICH KOHE TYPKi
MO33MACHl MEH Ka3aK (OJIBKIOPHl apachlHIAFbl TApUXHU-TUIOJIOTUSAIBIK OalIaHBICTBl apHaNBI
FBUIBIMU TIpO0OJIeMa AeHreliHe KOTEPIl, MYHBI €XKeIT1 TYPKIIEPIiH aKbIHIBIK JICTYPl MEH Ka3aKThIH
aybI3llla CO3 OHEPl apachIHAAFbl KOPKEMIIK, >XaHPJBIK, MOTHUBTIK Ca0aKTAaCTHIK KOHTEKCIHIE
3eprrei. «DOJBKIOP TapuXbl YIIIH 3THOT'€HE3 Maceieci alpbIKimia MOHII» [16], — menm Tyiren
FaJIBIM Ka3ak (hOJBKIIOpPHI MEH kKa30a oJieOMeTIHIH apFbl KabaTTapbiH Cak, FYH, YHCIH, KAHJIbI, OFbI3-
KbIMIIAK, HOFANIBI JdyipiepiMeH ca0aKTacTblpa KapacTbIPBIN, YITTHIK CO3 OHEPiHIH TapUXbIH
Kbl TYPKI 6pKEHHET1 KeHIicTiriHae maibiMuanael. Juccepramus OpxoH sxazdanapsl, «KOpKbeIT
aTa KiTabb», «Orpi3HaMay, «Dapabu», «Hayany», meirbic PeHeccaHChl TOPi3i Macenenepi reHe3ne
YKOHE THUIIOJIOTHS acCMEeKTUICPIHE 3epTTEy apKbUIbl 971¢0METTaHBIMIBIK TYPKOJOTUSHBIH JEPEKTIK
Opi CaNBICTBIPMANBI-TAPUXH APHACHIH KEHEUTYTe alpBIKIIIA YJIeC KOCTHI.

Aamarya KpipaybaeBanbiH «PaOry3u xoHe «MaxaO0aTHaMaHBIHY) HACSUTBIK-KOPKEMIIK
epekuienikrepi» (1974 xk.) aTThl KaHOUAATTHIK AMCCEPTALMACHIHAA OPTAFachIPIBIK TYPKI ka30a
onebueri, oHbIH imiHAe Pabry3um Mypacekl MeH «MaxaO0aTHaMa» €CKEepPTKII HUISsITbIK-KOPKEMIIK
KYpBUIBIM, TOATHKA JXOHE oJeOU JOCTYp TYPFBICBIHAH 3EPTTENIlN, THIH FBUIBIMH TY KBIPBIMIIAP
xacannbl. A. KeipayOaeBanbiH b. KemxebaeB MekTeOiHIETT ©31HIIK OPHBI MEH POJII €XKENT1 KoHE
OpTaFachIpJIbIK MYPAHBI TYPKUTIK-IIBIFBICTHIK KOPKEM OMIIay, HCIaMU FUOPAT MO3TUKACHI, KUCCAIIBIK
JOCTYDP, KaHp cabaKTacThIFbl TYPFBICHIHAH MalbIMIay apKbUIbl AapanaHajsl. Fanbim exenri nayip
onebMeTiH KapacThlpyda OHiCHAMAIBIK AayKbIMIbl KEHEHTE OTBIPBIN, KOPKEMIIK-3CTETUKAJIBIK,
MOJICHU-TEPMECHEBTUKAIIBIK ~ CHIIATTaFbl 3E€pTTEyJIep KaTapblHBIH ecyiHe cepmin Oepai (3.
Cankpiabaes, I'. Ackaposa, XK. Kamanksizsl, C. JlopidaeB, H. MotGek 3epTTeyepi).
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1970-1980 xpumapmarbl  FBUIBIMH  137IeHICTEpAC 91eO0U-(DONBKIOPIBIK TYPKYTaHYIbIH
TaKbIPBINTHIK asiChl OJaH 9pi KeHeile TycTi. OneMIik o1eOueTTaHylarbl 3aMaHayd o/1iCHAMAaJIbIK
napagurManap aschlHAa TYPKI SIIOCHIHBIH TMOATUKACHIH, oOpaszmap JKyHeciH, KeHe >jka30a
MypaslapJbIH YJITTBIK 9/1e0M MpoLecKe dcepiH KelleHi Tajjayra 6aca Hazap ayJapblia OacTabl.
byn xe3eHperi auccepTanusuIbK 13€HICTEP OFBI3 SMUKAIBIK TOCTYPl, TYPKI XaJIbIKTaphl OATBIPIBIK
KBIPJIAPBIHIAFBI THITOJOTHSUIBIK YKCACTBIKTAp MEH OPTaFaChIPIBIK JUIAKTUKAIBIK MYPaHBIH Ka3ak
onebueriMeH cabaKTaCTBIFbl CUSKTHI OarbITTapibl FRUIBIMH aifHaIbIMFa okenai. Meicanbl, Llokip
NopaeBThin «Kutabu negem KopkyTTaredy KOPKEMIIK-CypeTTey Kypalgapb» aTThl KaHIUIATTHIK
mucceptausacel (1979 3k.) OFbI3 AMUKAIBIK MYPAChlH KOPKEMJIIK-OCHHeNey >Kyiecl TYpPFBICHIHAH
tannayra apHaica, Jwamuia ExmemoeeBa «OBomonus 00pa3a KEHIIUHBI B TEPOMYECKOM 3II0CE
TIOPKOSI3BIYHBIX HAPOJIOB» aTThl KAHIUATTHIK )KYMBICBIHAA (1987 K.) Ka3ak, XaKac, alnTau, KbIpFbI3
XKOHE e3re J€ TYPKI XalbIKTapbl ASMOCHIHAAFBI oWen OEHHECIH CallbICTBIPMAIbI-TUIIOIOTHUSIIBIK
acrmiekTizie Kapacteipansl. JKycin bamacaryH MypachIHBIH Ka3ak ofcOneTiMeH OalaHbICBIH apHaMbI
3epTTey HbICaHbIHA aifHannblpran Ackap Erey6aeBTbhiH «XXycin banacarynnsiy «Kyranry Outik»
MMOAMACBhIHBIH Ka3aK o[cOMETIHIH IaMyblHa HICSIBIK-KOPKEMIIK ocepi: AICTYpP, MOATHKA KOHE
ayJapMa Macelnenepi» aTThl KaHIUAATTHIK auccepraiusichl (1989 x.) keHe Typki OUIAKTUKAJIBIK
MYPACBIH YJITTHIK 9160 1aMyIbIH HIEAIbIK-KOPKEM/IIK apHalapbl KOHTEKCIHAE MalbIMIaliIbl.

KopsbIThIHABI

Kazakcranmarel oeOMETTaHBIMABIK TYPKOJOTUSHBIH KaJbIITaCy TapUXbIH 3epiaeney Oy
OarbpITTHIH TEpPEH TapUXHU-PyXaHH KabarrapiaH Oactay allaThlH KeIlapHAaIbl HHTEIUICKTYaJIbIK
nporecc ekeHiH kepcereni. OHbIH UTKI Oactaynapel on-dapadbu, M. Kamkapu, O.Hayan xone 3.
BaObIp CHIHABI OPTAFACHIPIBIK TYPKi-UCIaM OWIIBUIAAPBIHBIH T1033Hs, TUI, KOPKEM €03, 9Ae0H Til,
pyXaHH TaHBIM Typajbl TOJFAHBICTAPBIHAH KOPIHCE, KEHIHT1 adyipiepae Oy kel (OoTbKIOPIIbIK-
STHOTPA(USIIBIK KMHAKTAy, IIBIFBICTAHY asChlHAA 3epleiey, YITTHIK FBUIBIMU Ol  MeH
aKaJeMISUTBIK KYHe apKbLIbI OIpTiHIET OPHBIKTHI.

[I. YonuxaHoBTaH OacTaifaH TapUXU-TaHBIMIBIK koHE (OJIBKIOPTaHYIBIK Oargap XX FaceIp
0achIHIaFbI YITTHIK 3USIIbIIAP €HOCTIH/E FEUIBIMU-MOICHN Ma3MyHFa ue 00bin, A. BalTypchIHYITBI
MeH M. Oye30B eHOEKTepiHJe oneOMEeTTaHyAbIH 1Kl YFBIMJABIK KXYHeCi MEH Tapuxu-o1eom
Herizznepi apkpUibl TepeHaed TycTi. 1926 KbutFbl BipiHII TYPKOJOTHSUIBIK KOHTPECTe TYpKIi
XaJbIKTaApPBIHBIH T, XKa3ybl, 9MeOMETI MEH MOJEHHW MYpPAChlH OIpTYTac FBUIBIMH KEHICTIKTE
3epTTey KaXKeTTIriHIH KeTepiidyl Oyi OarbITThIH XaJbIKApaJIbIK XOHE HHTETPALUSIBIK MOHIH
KymeiTTi. KeHectik Ke3eHAeri UIeoJIOTHSUIBIK MIeKTeyepre OaiIaHbICTBl TEXKENTeH FhUIBIMHU
i31eHicTepAiH KOMakKThl HoTwkenepi 1960-xbinmapasiH coHbiHaH 1980-xkbpuigapra JeiiHTi
apajblKTa KapKBIHABI JKYPTi3UITEH JIUCCEPTALMSAIBIK 3€pTTEYJEpAiH KOPIyChl HETI31HIE
(b.KemxebaeB, M. XKonnacoekos, X. Cyhinmonues, O. Konbiparbaes, A. KeipaybaeBa, A. Ereybaes,
[I. U6paes, JI. ExmembeeBa) alKbIH 1A IbI.

Anevic: 3epmmey KP f2KFM Foitviv komumeminiy BR31715839 «Ooebuemmany men
OHepMAaHy  CanacvblHoasvl ipeeni  3epmmeynep:  AKAOEMUSIbIK — cabaKkmacmvlk NeH JHcaua
napaouemanapy» 6a20apiamacvit icke acbipy asacblHOd OPbIHOAN0bL.
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YT ®OPMHUPOBAHMUS INTEPATYPHO-®OJIBKJIOPHOI'O HAITPABJIEHUA B
TIOPKOJIOTHU KA3AXCTAHA (OT CPEJHEBEKOBbBS 10 COBETCKOH 31I10XH)

AnHoTanus. JluteparypoBendyeckas TIOPKOJIOTHUS MO3BOJSIET OCMBICIUTh UCTOPUYECKHE UCTOKHM HALIMOHATIBHOIM
JUTEPATYphl KaK MHOTOYPOBHEBYIO JyXOBHO-KYJbTYpHYIO CHUCTEMY, C(OPMUPOBAHHYIO Ha IEpECEYeHUH OOILIEero
SI3BIKOBOTO  OCHOBAaHMS, MH(OMO3THUECKONH MaMsTH, JMWYECKOW TpaJuluy, MHCBMEHHOTO HacleIus u
IUBUIIM3ALIOHHON MPEEMCTBEHHOCTH. B cTraThe paccmarpuBaroTcs ImyTH (pOpMHPOBaHMS TUTEPATYPHO-(POIBKIOPHOTO
HampasJeHUs B TIOpKosormn KaszaxcTaHa OT CPEIHEBEKOBBIX JyXOBHO-HHTEIUIEKTYAJIbHBIX HCTOKOB JIO CHCTEMBI
aKaJIeMHYECKUX HCCIIENOBAHUH COBETCKOro mepuona. OCHOBHasl II€Tb HCCIIEAOBAHUS 3aKIIOYAETCA B CHCTEMHOM
OTIPEJCIICHUN HCTOPUYECKUX OCHOBAHUM, HAYYHOW IIPEEMCTBEHHOCTH, OOBEKTOB H3YUCHHS M METOJOJIOTHYECKON
3HAQYUMOCTH TIOPKOJIOTHYECKOTO HAIPaBJICHUS B Ka3aXCTAHCKOM JIMTEpaTypOBEINCHHMH. B kadecTBe o00BeKTa
UCCIIEJOBAHHSI PACCMOTPEHBI CPEIHEBEKOBBIE TIOPKCKHE MUCHMEHHBIE MaMSITHUKH, ()OJIBKIOPHO-ITHOrpaduuecKue
Matepuansl XIX Beka, HalMOHalbHas JMTEPAaTYpHO-TEOpETHUECKass MbICAb Havajza XX Beka, a Takke
JquccepTranuoHHble ucciaenoBanus 1960-1980-x ronos. B craTbe nprMeHEHB! HCTOPUKO-TUTEPATYPHBIN, CPABHUTEIBHO-
TUNOJOTMYECKUH, UCTOPUKO-IOATUYECKUH, TIepPMEHEBTUUECKUN METOAbl M METOJl CUCTeMaTu3aluu. Pe3ynbTatel
0030pHOT0 aHaIM3a IOKA3bIBAIOT, YTO 3HAUYUTENbHAs 4acTh (DYHIaMEHTAJbHBIX HCCIEIOBAaHHMH, MPOBOAMBILUXCS C
LENbI0 PACHIMPEHUS] XPOHOJOTMYECKUX TI'PAHUI] HCTOPUHM Ka3aXCKOM JIMTEpaTypsl, HAXOAWUTCA B AaKaJICMHYECKOH
peeMCTBEeHHOCTH co mkoJior b. KemkebaeBa. B pesynprare uccieoBaHus yCTAHOBICHO, YTO JINTEPATypOBEAUECKAs
TIOPKOJIOTHSI ~ CIIOCOOCTBOBAlla  OCMBICICHHIO  JPEBHETIOPKCKOTO, CPEAHEBEKOBOTO, JMHUYECKOTr0, Cy(HICKO-
JTUIAKTHIECKOTO ¥ (DOIBKIOPHOTO IUIACTOB B KOHTEKCTE HAIMOHAIBLHOTO JMTEpaTypHOro mponecca. Hayunas
3HAQYUMOCTb CTaThH OINPENEISACTCS OCMBICICHHEM Ka3aXCKOW JMTEpaTypsl B MPEEMCTBEHHOH CBA3M C OOLIETIOPKCKUM
KyJIbTypPHO-IIMBIIIN3AIIMOHHBIM TIPOCTPaHCTBOM. [IpakTrdeckas IEHHOCTh UCCIEIO0BAHMS 3aKII0YAETCS B BO3MOKHOCTH
UCIIONIb30BAaHMS €ro PEe3yJbTaTOB B Kypcax IO MCTOPHH Ka3aXCKOW JINTEpPaTypbl, TIOPKOJIOTHH, (OJIBKIOPUCTHKE U
CPaBHHUTEIILHOMY JINTEpaTypoBeleHnIo. Kpome Toro, B crarbe paccMaTpHBAIOTCS CBS3b JIMTEPATYpPHO-(OIBKIOPHON
TIOPKOJIOTUM € HayuyHbIMH Inkosamu Kazaxcrana, mporecc ee WHCTUTYLUOHAIM3ALUHM uepe3 IUCCEPTALUOHHBIE
UCCIIEIOBAHMS, @ TaKKe HEOOXOAMMOCTh HOBOTO OCMBICJICHHS APEBHEr0 HAcleIusl B KOHTEKCTE COBPEMEHHBIX
JUTEPaTypOBETUECKUX MAPATUTM.

KnroueBble cjioBa: murepaTypoBeaYecKasl TIOPKOJIOTUS, UCTOPUSl JIMTEpaTyphl, TIOPKCKOE MUCBMEHHOE HAcIeaue,
(ONTBKIIOPHO-3IIMYECKast TPALULIS, HICTOPHIECKAs! TI0OITHKA, CPABHUTEIILHOE JINTEPATYPOBENCHHE, HAyYHASI IIIKOJIA.
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THE LITERARY AND FOLKLORIC TREND IN KAZAKHSTAN’S TURKOLOGY
(FORMATION FROM THE MIDDLE AGES TO THE SOVIET ERA)

Abstract. Literary Turkology makes it possible to conceptualize the historical origins of national literature as a
multilayered spiritual and cultural system formed at the intersection of a common linguistic foundation, mythopoetic
memory, epic tradition, written heritage, and civilizational continuity. The article examines the pathways in the
formation of the literary and folkloric trend in Turkology in Kazakhstan, from its medieval spiritual and intellectual
origins to the system of academic research developed during the Soviet period. The main purpose of the study is to
systematically identify the historical foundations, scholarly continuity, objects of study, and methodological
significance of the Turkological trend in literary studies in Kazakhstan. The objects of the research include medieval
Turkic written monuments, nineteenth-century folkloric and ethnographic materials, national literary-theoretical thought
of the early twentieth century, and dissertation research of the 1960s-1980s. The study employs historical-literary,
comparative-typological, historical-poetic, hermeneutic methods, as well as the method of systematization. The results
of the review analysis show that a significant part of the fundamental research aimed at expanding the chronological
boundaries of the history of Kazakh literature is academically continuous with B. Kenzhebayev’s school. The study
establishes that literary Turkology contributed to the interpretation of ancient Turkic, medieval, epic, Sufi-didactic, and
folkloric layers within the context of the national literary process. The scholarly significance of the article lies in its
interpretation of Kazakh literature in continuity with the common Turkic cultural and civilizational space. The practical
value of the study is determined by the possibility of applying its results in courses on the history of Kazakh literature,
Turkology, folklore studies, and comparative literary studies. In addition, the article addresses the connection of literary
and folkloric Turkology with scholarly schools in Kazakhstan, the process of its institutionalization through dissertation
research, and the need to reinterpret ancient heritage in the context of contemporary literary paradigms.

Keywords: literary turkology, history of literature, Turkic written heritage, folkloric and epic tradition, historical
poetics, comparative literary studies, research school.

ABTOp TypaJibl MdJIiMeTTEep

KanueBa Anbmupa KailbIpTalKbi3bl — (Qrionorus FeUTBIMAAPBIHBIH KaHauaatel, M.O. Oye30B
aTbIHIAFBl OACOMET >KOHE OHEp HWHCTUTYTHl 0ac JUPEKTOPHIHBIH FBUIBIM YKOHIHJIET OpbIHOAcCapHI,
Kazakcran PecnyOmukacel, Amnmatel, ORCID: https://orcid.org/0000-0003-2645-0918, e-mail:
almira0906k@gmail.com.

Caenennsi 00 aBTOpe

KanueBa Auabmupa KaupraeBHa — KaHmuaaT QUIOJOTHYECKHX HAyK, 3aMECTHUTEIh
reHEepalIbHOI0 JAUpPEKTOpa 1Mo Hayke MHcturyTa nuteparypsl U uckyccrsa umeHu M.O. Ayas3oBa,
Peciy6muka Kazaxcran, Anmater, ORCID: https://orcid.org/0000-0003-2645-0918, e-mail:
almira0906k@gmail.com.

Information about the Author

Almira Kaliyeva — candidate of philological sciences, Deputy director general for science at
the M.O. Auezov Institute of literature and art, Almaty, Republic of Kazakhstan, ORCID:
https://orcid.org/0000-0003-2645-0918, e-mail: almira0906k@gmail.com.

Peoaxyusza enyi 21.04.2026
HKapusanayea kabvinoanowt 29.06.2026

94



«oxapim yHuBepcuTeTiHiH Xabapuibickl. Ousonorus cepusick» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» Ne2(6) 2026

https://doi.org/10.53360/3080-3861-2026-2(6)-11
FTAMP: 16.01.21

AJd. Ampenos!, T.B. Kaébimen*”

'Onkeit Mapryian atsianars! [1aBnosap mearornkanslK yHUBEPCUTETI,
140002, Kazakcran Pecrybnukacsl, [TaBinogap k., TopaiirsipoB kereci, 58
[1IokopiM YHUBEPCHUTETI,

071412, Kazakcran Pecryonukacel, Cemeii K., [ muaka kermmeci, 20 A
“e-mail: talgat kabyshev@mail.ru
"ORCID: 0009-0007-7254-9472

KOKAIII (KAPACAW) ECEHTEJIATYJIBIHBIH, (1840-1923) « IYHHUE YIIIH
FUBPATHAMA» TOJIFAYbBIHBIH UJESIJIBIK-MA3MYHbI

AngaTna. JXahanmany >karmaiibIHIa YVITTHIK PyXaHH MYpPaHbl 3eplerey, OHbIH IIIiHAe ToCTYpJii omeOueTTeri
aJaMrepIITiK-IMaHIBUTBIK KYHIBUIBIKTAPBI FEUTBIMU TYPFBIIAH KaiiTa Oaranay epekiie MaHbisra ue. OChl TYpFBIIaH
anranna XIX racelpieiH cCOHbI MeH XX FachIpAbIH OackiHna eMip cypreH akeiH Kokam (Kapacait) EceHrenmiyibiHbIH
IIBIFAPMAIITBUTBIK MYPACHIH 3€PTTEY Ka3akK dcOMCTTaHYbIHBIH ©3CKTI MoceeIepiHiy Oipi.

MakanaHblH MaKCaThl — aKbIHHBIH «JlyHHMe VIINiH FUOpaTHaMa» TOJFAYBIHBIH HJCSUIBIK-Ma3MYHIIBIK JKEIICiH,
JYHUCTAHBIMJIBIK HETI3JICPiH, KOPKEMIIK JXYHECIH JKOHE TOpOHMENIK-IUIAKTUKAJIBIK MOHIH KEUICHII TYpAC Tajuay
apKBUTBI OHBIH Ka3aK 9JIcONETI TAPUXBIHAAFbI OPHBIH aHBIKTAY .

3eprTey OapbIChIHAA TapUXU-(OYHKITUOHAIABIK, TEPMEHEBTHKAIBIK JKOHE KOMITAPATHBTIK (CAIBICTHIPMAIIBI-
Tapuxu) TaIgay oOJicTepi KOMMaHbUIAGL IIIbIFapMaHBIH Ma3MYHBI Ka3aKTBIH JOCTYPJi JIYHUETAHBIMBI, HCIaMJIBIK
KYHZBIIBIKTAp, COMBUIBIK 1M JKOHE YITTHIK MOPAIBIBIK-OTHKAIBIK YCTaHBIMAAP TYPFHICHIHAH —CapaslaHbl.
Hortwkecinme TonFayaplH HACSIBIK HETI3IHIE WCIAMIBIK TAaHBIM MEH JOCTYPJ aKbIHABIK ITOA3USHBIH 63apa
cabaKTaCTHIFBI JKaTKAHBIFBI aHBIKTAIIbl. COHBIMEH KaTap IIbIFapMaiarbl alaMTepIIIislik, UMaHIbUIBIK, OTKIHIII AYHUE,
OMIpJIiH MOHI MEH PyXaHH KeMEJJIeHY Maceenepi Kyieml Typle TaJliaHblIl, OJapIblH Ka3ipri KoFaM YIIiH ae TapOHerik
JKOHE arapTYIIBUIBIK MaHBI3BI NANeneHai. 3epTrey Hotmxkenepi Kokamr EceHrenniyibHBIH 91c0U MYPAaChIH FHLIBIMU
alfHaNIBIMFa KEHIPEK CHri3yre, Ka3ak oJcOMeTIHIer! HiHU-TUIaKTHKAIBIK OAaFBITTHIH SPEKINCITIKTePiH TepEHIpEK TaHyFa
YKOHE YITTHIK 9JIcOM MYPaHbI KeIICH I 3ePTTECYre XKYHeICH]II.

Tipek ce3mep: KOMMYHUKATHBTIK CUTYyallHs, aBTOp OciiHeci, UACSIIBIK Ma3MYH, IMIAKTHKA, HIHU TCPMUHJICP,
IIIHU TYHUCTAHBIM, FYMBIPHAMAIIBIK JUIAKTHKA.

Kipicne

XIX racelpasiH cOHBI MeH XX FachIpIIbIH OachIHIAFbl Ka3ak oleOMEeTI — YITTHIK CaHa-
Ce3IMHIH OSHYbIMEH, aFapTYIIbUIBIK WISSUIapAblH O€NeH alyblMEH JKOHE aJaMIepIIiIiK-
TUIAKTUKAIBIK OaFbITTHIH TEPEHICYIMEH epeKIeNIeHeTIH Kypaeli ke3eH. Ochl 1oyipae eMip cypi,
apThlHA OUINeC pyXaHH Mypa KajablpraH Oipered TyiramapabiH Oipi — Kokam (Kapacaif)
Ecenrenmiynst (1840-1923). OHBIH mIBIFApMaIIbUIBIK MYpPachl XaJIKbIMBI3JABIH AYHHUETAHBIMBI MCH
ATUKAJBIK KYHABUIBIKTAPHIH OCHHENCUTIH KYH/IBI Ka3blHAa OOJBIT TaOblIaabl. AKBIHHBIH CaH KBIPIIBI
MYpPAcChIHBIH IIIIHJIE€ OMIpPJiK MOHI MEH TOpPOWENIK CHUIAaThl >KaFbIHAH EPEKINe OpPBIH aJlaThIH
TYBIHIBICH — «/lyHHE YIIiH FUOpaTHAMay TOJFAYHI.

byn mberrapmanbiH OYTiHTT KYHIETT ©3€KTIIIr — 3aMaH aiFa >KbUDKBIFAHBIMEH, ajaM
OaJIachIHBIH PyXaHH KEMENJICHYl, MOPaJbIbIK KYHIBUIBIKTAPABl CaKTayhl XOHE OMIpP MEH OlliM,
(oHU MeH 0aKM TYPFBICHIH/IAFBI TTOJICATIANBIK 13/ICHICTEPIHIH eIIKAIIAaH MOHIH KOMMANTHIHABIFBIHIA.
TysIHIBI aTaybl alTHIN TYpFaHmaid, Oy — AYHHE Kybin, (OHUIIH OTKIHIN KBI3BIFBIHA aJJIaHFaH
neHiere OarpITTANIFaH YIKEH aJaMIeplIilik MeKTe01, OHerelli ©CUETTEp KUBIHTHIFbI.

Makananbiy Makcatel — Koxkam EcenremnmiyiasiabeiH - «/lyHue ymriH FuOpaTtHamay
TOJIFAYBIHBIH HICSUTBIK-Ma3MYH/IBIK JKENICIH JKaH-)KaKThl TallJar, OHBIH arapTyIIbUIBIK-TOPOHEITiK
MOHiH amry. 3epTTey OapbIChIHIA aKbIHHBIH aJ1aM, KOFaM >KOHE 3aMaH Typajibl TOJIFAHBICTAPbI, J1HU-
COTIBUTBIK JKOHE TYMaHHUCTIK KO3KapacTaphIHBIH ©3apa cabaKTaCThIFBI capaiaHaibl. ByJl TaKbIPBIITHI
3epAeney YITTHIK oneOMeT TapUXbIHAAFbl a3 3€pTTENreH TYJIFalapAblH I[IbIFapMAalIbLUIbIFbIH
KyHeneyre koHe OYTiHI KOFaMHBIH pyXaHH KaKeTTUIIT1H eTeyre CeNTiriH TUri3el.
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9icTep MeH MaTepuaJiap

3epTTey >KYMBICBIHBIH HETI3rl SMIMpHKaIbIK Matepuainbsl petinne Kokam (Kapacaii)
Ecenrenniynsiabiy (1840-1923) «Jlynue ymiH ruOpaTHama» ToirayblHBIH Kaszan KamacelHIa
Oacputran kiTaObl (1907) sxoHEe opTYpii >KMHAKTapJa >KapblK KepreH OachbUIBIMIApbl aJIbIHIBI.
CoHbIMEH KaTap, aKblH ©MIp CYpreH A0YIpJiH TapUXH-dJIEyMETTIK KOPIHICIH aWKbIHIAWTHIH
mamimertep, XIX raceipabpiH cOHbI MeH XX FachIpblH OachIHOAFBl Ka3ak ofcOueTi MeH IiHU-
arapTyIIBUIBIK OW-TIKIPIIH AaMy YPIICTEpIH CHUIATTAWTHIH FBUIBIMUA €HOEKTep (o7cOMeTTaHyIIbI
FAJIBIMJIAP MEH TapUXIIBUIAP/bIH 3ePTTEYJIEPi) KOMEKII IEPEKKO3 peTiHe MaiJaTaHbUIIbL.

TonFaynblH HISSIBIK-Ma3MYHJIBIK TEPEHIITT MEH KOPKEMJIK €pPEKIIeTIKTepIH >KaH-KaKThl
aIry yIiH 91e0MeTTaHy FhUIBIMBIH/A KAJBINITACKaH KeJleCl KeeH Il 91icTep KOJIJaHbUI/bL:

Tapuxu-GyHKIOHAIABIK 9/1ic: TybIHIBIHEI aKbIH eMip cypreH ke3eHHiH (XIX F. coHpl — XX F.
0acbl) TapUXH, AIEYMETTIK-CAsICH JKOHE MOJICHH KOHTEKCIMEH OalIaHBICTBIPA OTBIPBII, IIbIFAPMaHbIH
03 JIOYIpIHJIET] aTKapFaH peJti MeH OYTI1HT KYHJIET1 MaHbBI3bIH aliKbIHIay MaKCaThIH/Ia KOJIIAHBUIIIBL.

I'epmeneBTUKaNBIK (MOTIHII TYCIHAIpY) omic: «/lyHue ymiiH fuOpaTHama» TOJFaybIHBIH
MOTIHIIK JACHTCHIHAETI IIHU-COMBUIBIK TEPMHUHACPl, (GUIOCOPUAIBIK YFBRIMAAPALI TaJjall,
aKbIHHBIH TYBIH/BIFA apKay €TKEeH JKACBIPBIH acTaplibl OMIaphl MEH HETI3Ti UAesUapbiH (aBTOPIIBIK
MTO3UIIMSICHIH) TEPEHIPEK YFBIHY YIITIH TaiiaIaHbUIIbL.

HaTtu:kesiep MeH TaJKbLIAY

Keitinri *xbiigapa XaaKbIMBI3IABIH TaAPUXBIH, MOJACHHUETIH, CAIT-IOCTYPIH Kbl PyXaHU
OOJIBIMBICHIH JKaHA 3aMaH OMIriHEH Kapar, jKaHallla Ke3KapacTa )KaHFBIPTY MIHJIETI KOMBUIBII OTHIP.
byran ykimer TapambiHaH apHaibl OarmapiiamMa skacaimbil «MomeHu Mypa» aschbiHaa Oipa3 ictep
aTKapbULIbl. barmapiaMaHbl Ky3ere achlpy KbUIIApPBIHIA TAPUXKA, apXCOJIOTHsIFa, STHOrpadusra,
KaHa SHIMKJIONCAUSIIBIK CO3TIKTEpre OaiaHBICTHI KiTanTap MbFapbuULIbl. ONapablH apachlHIA:
«babamap cesi», kypambeiHa Eypona, Amepuka, ABctpanus, Adpuka, A3us MEMIICKETTEPIHIH o1e0u
[IBIFAPMAIIBUTBIFBL  KIPETIH «ONeMaiK ofeOueT kitamxaHacwkl», «Kazak omeOHeTiHiH Tapuxbh»,
«Kazak XalKpIHBIH €XKEeNTr1 3aMaHHaH Ka3ipri Ke3re AeHiHTi (uiIocoUsUIBIK MypachDy, «OJIEMIIK
MOJICHHETTAHYIIBUIBIK OIapy, «DKOHOMHUKAIBIK KIACCHKA», «OJeMIIK (HUIOCOPUSIBIK Mypay
cepusiapsl 6ap.

Okinimke opaii ka3aH TeHkepiciHe neiin Caukt [letepOypr, Kazan, Yda, Opsbop,
Tamxkent, Cemell KamamapblHIaFel OacraxaHanap/iaH IIBIKKAH Ka3aK KiTalTapbIHBIH OCBIHIAN ic-
mapanapAaH ThIC KAJIBIT KeJle KaTKAHIBIFL.

A.I'. KapumynnuHHIH aWTybIHIIA, Ka3aK TUTIHAE MIBIKKAH ayFamkbl Kitanm — «Kuccan
Tamumaapas 1866 xbisl 111, XycaunoB mbsiraprad. Kazanga on 6 per — 1882, 1895, 1896, 1906,
1913 sxok. Oacmaman meiFapaapl. 1. XycamHOBTBIH jkeke Oacrackl OoimmaraHabplKkTaH Ka3zaHHBIH
TYpJ1i GacracklHa TarceIpbic Oepin oTbipraH [1].

Y. CyO6xanbepauHaHbIH JIepeKTepiHe KaparaHaa KaparaHJa Ka3ak TUTIHIE MIbIKKaH OipiHIIi
kitan 1807 skbuibl xkapbIK kepreH «Celynmanik» Oosln ecenreneni [2].

Enin 6otibraaa xone Opan mausiHaa 500 atay kitam 2186305 manamen mbirapbiiabl. OHBIH
imminen 474 araynsl kitantapabiH 2037480 manacel Kazanma Oachutbill mIbIKTBL. XIX F. ekiHIIi
xapteicbiHaa Kazanma kazak tutiHae 114 kitam mIbIKKaH, OHBIH KBl THPAXKbI JKY3JIE€TE€H MbIH
nana 6onran [1]. Kenec moyipine naeitin Peceiine, ka3ak aiimakTapbiH Kockanga 1100 aray ka3zak
KiTanTapsl MIBIFAPBUIIBL.

Ochl KiTanTapJbslH KaTapblHIAa OTKEH FACHIPJBIH OachklHa Oacra apKbUl Ka3ak elliHe KEeH
TaparaH Ka3ak kitantapeibiH Oipi — Kokam (Kapacait) EcenrenmiyiasiablH «JlyHue yuiix
FUOpaTHamMa» KiTaOBbl.

AnpIMEH KiTan aBTOPBIHBIH ©3iHe TOKTanbinm oTcek, Kokam Ecenremmiyisr 1840 KbLabl
3aiican kemiHIH OaThIC OOJIriH TyTacTail MeJeHIMN XaTKaH KaiblH HaliMaH eniHie qyHHere KelreH.
XKorapbigarel Oacria 6eTiH KepreH KiTaObiHaH Oacka KokKamiThIH €51 apacbIiHAa aybi3iia, asz0aria
TaparaH esieHnepi ne 6ap. Connaii Gipaemre mymak eneHi LlIbirpic Kasakctan ob6mbicel Kekmekri
aynanbsl KaparaHIpIKeJ aybUTBIHBIH MOJUTackl blObIpaiibiM aKcakaablH JKeKe apXHUBIHCH TaOBLIFaH
6onateiH. Konnman-konfa eTinm capraiibll 90neH To3raH, apa® opmiMeH TaHOamaHFaH Koc Oer
Kara3JbIH KOl JKepi eIIiN, OKyFa jkapamMachl3 OOJIBIN KaJiFaH OChI ©JICH IIyMaKTaphl aJiFall peT
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«Kanait mexipecinae» xapusuitanapl. MyHna Kokamr KaKbIHBIH - ©31HIH TYBII-O6CKEH JKepi,
aTaMeKkeHi, aTa-6abanapsl Typaisl Oipa3 MariaymaTTap Kesjueceni. ©OneH Ma3MyHbI HETi31HEH TyFaH
KEPMEH KOIITACy CapbhIHbIAA Ka3blUIFaH:

Kapezviba, bazap kanapl 6137€H aHbIpaIl,

bi3 kemtik Kapreibaman Koinait MaHpIpar...

...AwmaHn 6ox bazap - Bozac ata MeKeH,

ATaMbI3 TaHJAN JKYPIll KOHFaH €KeH.

KepmeceMm carplHATBIH OUE CAYBIM....

...KepemerTen Maraii aibin KeTII €/,

Bona typ cen ne ecen Kanba maywvim...

...AMaH 601 Kapaoynax, Axcyamoim,

AliHana KOHATYFbIH JKanboiamoim.

ManacTta MajabiH 09piH KbIPHIT ablIl,

Kyneni xasty >xypin azamartbium [3].

KomyHnukaTuBTik cutyanusigarsl Kapewvioa, bazap, boeac, Kapabynax, Kanba may —
OapIIbIFbl 3aTTHIK-OKUFAJBIK (DOH TYABIPBIN TypraH TUIAIK (akrinep 3aiicaH olmaTbiHIA aya
KaMbUIBIN KAaTKaH TOMOHUMJEpP, Ka3lp Jie OChl aTayMeH artajiaabl. KoKam KaXbIHbIH aTa KOHBICHI,
Kip JKYBII, KIHJIK KECKEH TYFaH jKepi.

JKacraifpinan OimiMre Kymrap OoJibin, apal-mapchl TUTIHIAET! KiTanTapibl okeim, Mcimam
JiHIHIH HIapuFaT epexenepid, KypaHabl OKyAbIH TOKYUTTIK aMal-ToCUIIEPIH MEHTepeIi:

OH eKIMIe €11 JKalbIH TaHbII OLIIIM.

Monnanan cabak OKBITI cayaT allblIl,

OKpIcaM TYpKI KiTal aTTai >KeaiM.

13 ren 14-ke KeNreHHEH COH,

Xauai, xapam eKeyiH ailbIpbIn OiIiM.

Kypanna tonyun, uaram , uxda, uzhap,

Mon yomku6, Mo MyTTachul O9piH OLIIiM.

3 dapcer, 2 apab kiTam OKbIT,

Honoyip kbIp XamkbiHa MOJUIAa OOJIBIM.

®dapbI3, yopKku0, MycTaxar, Xajai, Xxapam,

CyHHOT, My0ax allbIpbIIl OHBI OUIIIM [4].

OJeH XKoJapbIHIa MOTIH TYABIPYIIEI aBTOPBIH OeliHeci kepiHeai. ABTop OeifHeci, Tikenen
©3 aTbIHaH NMaOCThl «MEHHIH alTBhUTYbl apKbUIbI OepiireH. ONeH KoIAapbIHIa OpTa JopexKeni AiHN
OUTIMHIH TIOHJIK aTajbIMJIaphbl TYTENTe JKAybIK aTajifaH. MyHAarbl TOHYWH, uaram, uxda, ushap,
MOJ YOIUKHO, MO MYTTAchUl aTalbIMIAPBIHBIH Oapibirbl KypaHIbl OKBITYAarbl apad TUTIHIH
TBIOBICTBIK JKYHECIHIH: JaybICTBI, AAYBICCBI3, CO3BUIBIHKBI JIBIOBICTAPIBIH, JIBIOBIC KiTipiCTEPiHIH
aTaJbIM TepMUHJIEpPI Ooica, BapbI3, yoKubd, MycTaxarl, Xanaj, XapaM, CYHHOT, My0ax aTajabIMaaphl
HIapuFaT FRUIBIMBIHBIH TepMmuHIepi. bymapaein OGapneirel «FbutbiM capdy», «FbuibiM  Haxy»,
«Mantuky, «Komam», «Taccaydy», «Fbutbim pukhy, «Xamucey», «Topcupy», «Myxrtacapy», «bumany,
«lapx Fabmymma», «Fayamum» CHSKTBI TOHIEPAI MEHIepy YIIH JAe Kepek OuriMm Oacraysl.
Bynapapiy Herizi KypaHasl TOKYUTIIEH AYPHIC OKBITHIN, MAFAHACHIH TOIICIPJICTI, TOYUIIICTI MEHTePTY
YIIIH OKBITBUIATBHIH MOHACP MEH IIApFU 3aHAap, AIHU JYHHETaHbIMFa KATHICTBl FHUIBIMU KiTamTap.
Kokamr KaXbIHBIH OYJI FBUIBIMJAApPFa Ja KYUPIK €KEeHIH OChl TOJFAaybIHBIH Ma3MYHBIHAH, THICTi
xepiepae Kypan asrrapel MeH Xaauc ce3epiH TyTacTail KoJlaHybIHaH OaliKayFa 00JajIbl.

Kokam EcenrenniyibiHbIH aTa-Teri Obutail TapkaTeuianpl: Haiiman imiange XXomemmber -
Hazap - XKan6onar - Xanaii - baitbon - Topraii, - bazap - Tinemic, Tinemicten - Tana MbIp3a,
Ecenrennui, Ecenrenninen - Kokam kaxb, KoskamceiiT, ARBIMKOXKaA.

bynan kepin oteipranbiMbIznaii Kokamr kakel kesige ApreiH, Haiimanra en Oackapy
iCiIMeH, arapTyIIbUIBIK, JEMEYIITiriMeH TaHbiMal OonraH TaHa MbIp3aHBIH HeMmepe iHici OO0k
keneni. On Typasbl ©31HIH FYMBIPHAMAJIBIK TOJIFAYbIHA ObLIal Tei:

bosiranna aram basap, aram Tana,

¥YneiHa TepT balbICTRIH OOJIFaH TaHa.

97



«oxapim yHuBepcuTeTiHiH Xabapuibickl. Ousonorus cepusick» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» Ne2(6) 2026

Caxapara MEIIIT CaJIbII, JIIH YHPETTI,

KynaiisiM xxapatap Ma MyHzaii gaHa!

®dakpIpiiap KyHIi3-TYHI KOHAK OOJIBIII,

JlyFa KpIN KeTy1li e/l Meiip KaHa.

Conapapry 69pi KeTim, 613re KeTTi,

VYaii, xankeiM Oy J1a FuOpar oiina cana [4].

Tana MbIp3ara KaThICTBI OCBI aMaKThIH TAPUXBIH 3€PACIICII KYPreH Mexipeni Kapus Akarl
Kynicyner 6ipa3 gepex Oepeni: «Tana Tinemicynsr 1803 xputbl TyraH. ...1842 xbuineiH 10-
KapamacelHaH 1854 o kpUIABIH  24-)KeNTOKcaHblHAa JAciiiH  «MypsiH-Hazap»  OONBICTBIFBIHBIH
npasuteni Tana mpip3a Timemicyibl G0IIbIL.

Tana Mypso, XKanait emiane 6eneni 6u ae 6omnnbl. KalbipbiMabsr, MeHipiMIi, KOJBI aIlIbIK
OonFaHIIBIKTaH, MbIp3a aTaHaabl. Tana mMbip3a 1853 sxbutel EpTic e3eHiHiH 3aiicaH KeJiHeH OeiHin
araThIH TYCHIHA Tasy 63 KapaKaThIMEH MEIIIT caiabipanbl. JKaHamaH OpHBIKKAH aybll aThl 1a TaHa
MerriTi araHazapl. Tana MemriTi 75 buigail TiHu KbI3MeT opHBI 0o KeHec yKiMeTi opHaFaH TycTa
1928 xbUTbl MEMIIT OYJIHIIUTIKKE YIIBIPARbl, aybUT OPHBI MEH KaJIBIT, OHJAFbl TYPFBIHIAD YKaH-
’KaKka OOCKII KeTe/l.

Tana MpIp3a 63 TYChIHAAQ KapayblHJarbl XaJbIKTBIH OUTIM alyblHa Ja KOI KeHUI OereH.
KekmekTi »kepiHIe Kazak OamanmapblHa apHam TYHFBIII Mekren canasipabl. Lllopra sxepinzae
«AKMEKTEI» JIETEH aTIeH OUTiIl MeKTen OoJsiraH. bimiM GepyIini ycTa3IbIK KalblH Ja eCKepreH. Y I
Oipaeii xepae mennit amkad.Tana MeIp3aHblH Oy ici Mekkere Gapbln Kakbl aTaHFaHMEH Oipaei
JKOHE YJIKeH aJaMTeplIiIiK, UMaHIBUIBIK, KaWbIPBIMIBLUIBIK iCi OonMak. ©O31 ae KaH-)KaKThl oHEpi
6ap, ceri3 KbIpibl, Oip ChIPIBI a1aM OOJIBIIITHI.

bunirimen katap, Tana MbIp3a ara cysitan na 6onraH. En apanaranna akbeiH, OanmyaH, jKoHE
OHIIUIEPIl €PTIM KYpeTiH OoaFan» [5].

Tana mbIp3anbIy iHici KoKal KaXbIHBIH 631 J€:

bu 6onaeim XKanaii-Kentin geren enre,

JKamanra KpUTFaH KalbIp KeTep cenre.

Tananbrg Oip iHici O GOJIIBI J1eTT,

Jy6ipim KkeTin eni Tanaii xxepre.

IllamMaMHBIH KEJIT€HIHIIE d11 OOJIIBIM,

BonmanbiM TeHTEKIIEHEH )KaKbIHIAyFa.

[[TapuraT OyibIpMaraH iCTI KOPCEM,

KeHninim cips 6onmMaas Makyiiayra.

baitryCcThIH KaTapaarel Oui 00JIIBIM,

Tepreynin Tebeneri 6ipi 60 IBIM.

TeHTek MeHeH TeKci3re AYIIaH OOoJIbI,

Mowbianbig Kynaii gerex mipi 00aabIM.

OpTa XY3/1iH 1IHIE CO3/IeH KalTmai,

Kamanra kapcel mankas ipi 60JbIM.

bait men daxkpip exeyin Oipaeit kepim,

DaKpIpIBIH MEKEH KbLUTap jKepi OOJIIbIM.

Apyak meH xopnaem Oosbin Oip Kynaiiman [4], - neyiHe KaparaHga eJl 1IIHIE CBIAJIBI,
Oenmeni OmIepaiH KaTapbeiHaa OOJFaH.

benrimi aGaiitanymsl b. baliramneB «AOGaii emipOasHbl apxXuB ACPEKTEPIHAE» aTTh
seprreyinge Kokam kaxeiHbH 1885 kbisl Kapamona che3iHe KaTBICKAHBI Typasbl Typajbl
MbIHamail nepek kentipemi: «lllap Terenme cbhe3ine AOail Kartapiabl KaThICHIN, 3aiicaH yesi
Ka3aKTaphl aTbIHAH epexere Ko KoroubiapabiH 0ipi — Kokam Ecenrensaun kesinne:

[ykipiik, TyFaHBIMAa MBIH aii OOJIIBI,

Ken »xacari, eMipiMe KOHUIIM TOJIBI.

bac kockan OpTa Xy311iH )KUBIHBIHA,

Anpeivaa XKymakan meH AGait Gomapl, - JIeT, *KbIp MIBIFApFaH ekeH. byran Kaparanna, [lap
TOTEHIIE che3inae AbaimbIH yu1 Te6e OutiH Oipi OOJIBIT CailyIaHbIM, OWIIIK KYPFaHIBIFbl aHBIKTAJIa
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Tyceni. bip mrymak kozmem >kbipna AGaiimeH Oipre atel aranaThiH JKymakaH 3aiicaH ye3iHIH Oui
peTiH/e che3re KaThICHIIN, epexere 37 - OObIn KoM KoiiraH. O - Ka3ak apachlHAH ajFallKbl ara
CyITaHIbIK Jayasbivra (1844) taraiibiHnanran Oenriai mradc - kanmutaH Kucbik Te3ekoBThIH Oen
Oanacel. An eneHHiH aBTOpbl KoKamn Kakel y3ak >Kbuigap Oousbic, OM KbI3METiH aTkaprad, 1908
xbUbl Kazan kanaceiHa «/lyHue yiniH FuOpaTHOME» aTThl ©JieH )KMHAFbIH LIbIFapFaH, 63 OpTachlHa
Oenenmi, 6enrini Oonran azamar. Kokarn Kaxel epexere 38 - OOJBIN KO KOWFaH» [6].

1916 xpUTFBI 25 MayChIM KYHT1 YKapJIBIFBIMEH OPBIC MATIIAChl KOJI aCThIHJAFBl OTapJiaHFaH
Ka3aK, KbIPFBI3, ©30€K, TOXKIK, TYPKIMEH CHAKTBI OYPhIH 9CKEPU KbI3METKE albIHOAFaH XaJIbIKTap IbIH
19 6en 31 xac apaibIFBIHAAFBI a3aMaTTapblH MalJaHHBIH Kapa *KYMBICHIHA aly YKapJIbIFBIHA KOJ
KOsibl. ByFaH Kapchl Ka3aK XaiaKbl HApas3bUIbIK TAHBITHIN Op aliMaKTa KeTepiiic OOIFaHbl TApUXTaH
momiM. OchIHIa KapChUIBIK KepceTkeHaepaiH Oipi MypsiH-)XKaHaii eniHiH aTKaMmiHepiepi
Mypcanim 6onbic men Kokamr xaxs! 6onasl. by typanst K.Antein6aeB «AKcyar» aTThl TapHXH-
OJIKETAaHBIMJIBIK €HOeTiHme alThinm Kereni: «[larmia ykiMeTiHIH Ka3akTaH COJJIaT ajly cascaThlHa
Kanrbiz Mypcomim Oosbic KaHa Kapckl Oonaabl. MypcomiM Koi acTeiHAarbl Keipskbl, MypeiH
pysapeid keTepin KeiTaiira oTin ketyre 0eT anaibl.

Kanbanan xekceHO1 KYH XaJbIK KOIIIKEH,

AWMPBIIIBI )KAKCHI - )KaMaH aKblI - €CTEH.

TylieHiH yII KYH, YIII TYH KOMBIH aliMaif,

Kaprri0Oa, bazapra ke, Oipak IIEHIKEH.

Koxkanr kaxel ©3iHe epreH ey - ajmnbIc afaMMeH apFbl 0eTke oTin kereai. 1917 sxputel Kazan
TeHKepiciHe OaiimanbIcThl KpITalira aybin OapranaapIbIH 1a Ke31 ambuiaas [7].

Keiiin Kokamr kaxsl MeH Mypcarim 00Jibic COHIAphIHAH €preH aJaMaapbiMeH Koca, TyFaH
KEPIHIH KyIIarbiHa opayabl. Emi yimin, jkepi YIIiH KbI3MET €Till, apThIHa a3bIH-ayJIaK eJeHIACPIMEH
xkaz0a Mypa Kamablpran «Kokam kaxkbira 83 skaceiHma 1923 KbpUIbI €3 JKEPIHEH TOIBIPAK
Oyiteipab [7].

An enai Kokam kakbIHBIH Oacma >ky3iH kepreH «JlyHue ymrnH ruOpaTHama» KiTaObIHA
kescek, kitan 1907 el Kazanga Kopumus Gacnackiga tacka 6acburrad. Herisri MasMyHbI €3
eMipiHiH OesnecTepiH, anFaH OUTIMI, KaCTBIK IIAKTaFbl OMHAKTAN KYpill OT OackaH KaTemiKTepi,
KapTaiiFaHJaFbl OM-TOJIFAHBICTAPBIH TOMIIITEN OasHAAWIbI. SIFHU ©31HIH eMip OellecTepiH, KOpreH
OutreHaepiH, OMip/IeH TYHTeH TOXKIpUOeCiH Mod3usi TUIIMEH JIHU JAUJAAKTUKAIBIK CapbIHIa
KETKI3e/Il.

Anam OanachIHBIH ©Mip OelecTepiH CUMATTall TOJFaFaH IIbIFapManap Ka3ak ojcOueTiHae
OapIIbUIBIK. BYJT TaKBIPBIN KANIBITYPKLTIK o1eouerte «KynTeriny KblpblHaH OacTanaibl:

OKeM KaraH eJireH e iHiM KynTeriH »eTi acTa Kajabl.

On xacra ¥Maii TekTi meneMHiH OarbiHa iHiM KynTerin ep aTaHabl.

OH aJThl J)Kacka KeJIreH1e araM KaFaHHbBIH eJI-)KYPTBIH COHIIIA MOJANTTHI.

...XXusipma 0ip sxaceiana Yaga CeHYHMEH aiiKacThIK

...Kynrerin xubipMa antel j)kacka KeJIreH e KbIprbI31apFa Kapchl aTTaHbIK. ..

...Kynrerin con corbicTa OTBI3 J)KacTa e/,

Aunein [lanmer aTka MiHIT Ia0yBUTFa YMTBUIITBI

...Kynrerin Koif *KbUIbI, OH XKETIHIII KYHI ©JII1

...KynTerin earenie KpIpbIK KeTi jkacta e, [8]

Kazakteiy Tenm omebumeringe XY raceiprnarel bykap sxbipaynsiH «OKublpMa 1ereH
YKACBIHBI3..» ToJFaybl, oxaH keiinri [llan akeiHHBIH (1748-1819) « YII-TOPTTEH Tasam €TTIM achIK
xuHam», «OH Oecreri xacbiM-ait», Monem XKycinkoxanbsiq (1816-1888) «backiHna kaTeipa cyaan
oonaeik maima», Kynryma CapmyparyisiabiH (1840-1915) «Owmip typans», bazap xeipayasiH
(1842-1911) «XKirirtik», «Kusipma 6ec», Axan cepinin (1843-1913) «XKactoik maxrapy, Kepaepi
O0yookipaiH (1861-1905) «Cripkay OoJbIn kaTKaHaa auTKaH ejeHi», LllopaskreiH OmMapbIHBIH
(1878-1924) «Omip epuektepi», Typmaramber I3tineyyinsiabiH (1882-1939) «Owmip erkennepi»
TOJNFayiapbl JKacTBHIK IIIaK, KOPLIIK, axaM eMIpiHiH Oenectepi JKaliabl FYMBIPHAMAJIBIK-
JTUIAKTHKANBIK TYBIHIBUIAp. BymapaplH OapibifbiHa OpTaK CapblH (OHH TYHUCHIH KaJFaHIbIFBI,
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JTYHHEHIH OTYyl, ajaM OallachIHBIH Oy JYHHEIEeT! TIPIIUIITiHIH MOHI JKaWbIHAAFbl AIHU (HoIcodabiK
TOJIFAHBICTAP.

Kokamr KaXbIHBIH Ja TOJFaybl OChl aHcaplaH TyFaH LIbIFapMa, eMip Ke3eHIEepiH AIHU
TaHBIMJIBIK, IMaHH-aJJAMT€PIIUTIK TYPFBICHIHAH KBIPIaiIbl. TONFayabIH KYPBUIBIMIBIK, Ma3MYHIBIK
XKYHecl Ie IIHU MIbIFapMaiap TOCUTIMEH Ka3bUTFaH:

Ceiineitmin Oucmuinah memn ce3ai Oacrarr,

KosnbimMa eseH ka3IbIM KajlaM yCTail.

Kynas ¢akbIpbIHIbI )KapbUIKa eI,

Cabax, 111aM TiJIEHEMIH KO3/l JKacTail.

HEeMece,

AThIHHAH aliHaJIalbIH 3Y-1 -)KomomiMm,

Benrini Gip e3iHe MeHiH xaniM- fen XKaparyiisiFa MyHa)kaT eTil,

Kennae,

Myxammes aifHamaiiblH YMMETIHMEH,

Maxmrapaa 6apia KyjiFa Kbl madarar,- aen MyxamMmen naiitramobapra canayar eTill,

eni Oipmie

JIOCTBIHHBIH Fachl xKo(hU YMMETIHE,

Teptr xapwel mnaitFamOGapabiH Oeprin mommoa, — aen Ocman, Omap, OO0yOokip, Onm
maauspiapra MeaeT ereai. byl akpIHHBIH JIHIAPIIBIFBIH, UCIaM KaFUJalapbiH KETIK OUIETIHIITIH
aHFapTaJbl.

Kokam KaXbIHBIH TOJIFAYyBIHBIH OIp €peKIIeiri — COJ TYCTaFbl [IIHU-aFapTYIIbLUIBIK
onebuerTe KeHiHEeH co3 00JFaH TaKpIPbIN AJUTaHbl TaHYIBIH FHUIBIMU HET13/1epi KepceTiireH. «MaH
oapada Hodeyhy dakan sapada padboyhy» siFHM «O31H TaHBIFaH AJIaHBI TAHUBD) XaTUCIH HET13re
aja OTBHIPBIN, ©31HIH aWTybIHIIA «O3IMHIH 3aT CHU(AThIM TaHBICBIH Aem, JKapaTsim 013711 KbUIIbI
azaMy TIOK», Jen AJuta TaFalaHblH AJamibl KapaTyJdarbl KYIIpPETiH akblH ©JIEHMEH ObLiait
JKEeTKI3eml:

AcbUIBIMEI3 90%, Oog*, atamr®, xak*,

JKapatTel 01311 coHaH paldy — 11 - Ohok™.

O3iMHIH 3aT cu(]aThIM TaHBICHIH JIETI,

JKapateim 613711 KbUILIBI a1aMH TTOK.

Xanai, Xxapam eKkeyiH ailbIpChIH JIeTl,

Ke3, kynak, akeut 6epai pohim uapak*.

OH ceri3 MbIH FajamMHaH ad3ai geui,

bopiHeH MaxIyKaTThIH KbUIBIT 3epekK [4]

HEeMece:

JKapatTsr 90, XoK, arari, 691,

Byn teptreH Ty3erTTi mkucM OoHMAN [4]

My#npaarbel: 90 —Cy, 0911 - TONBIpaK, aTall - OT , XaK — aya, SFHA  AJula TarajlaHblH AJaMm
aTaHBIHBIH TOHIH (HKHCMH OOHHMAM — ajaM JEHEC]) alFall KapaTKaHAarbl KOChUIbIcTap. bymapasiy
nonenmi Kypan asateiHga na HerizgenreH: «On coHpaii Asia, Op HOPCEHIH >KapaThbUIBICHIH
KepkemjecTipeai. Anam OallacblH JKapaTyasl OanmblkTaH Oactaiigpl. COCBIH OHBIH HOCUIIH Oip
YKaWChI3 CyIIbIH HeTi3iHeH kaparTbl. COChIH OHBI OcitHener, imiHe 3 pyxbiH ypieai. Conmaii-ak
CeHJIepre ecCTy, Kepy >koHe TyciHy kabinmetiH Oepmi. (32-Coxne, 7-9-A). Ocwiran OalTaHBICTBHI
Momthyp Kycin: «Kynaii TaraianblH jkapaTKaH HOPCECIHJIe aKbUIaH Fa3u3 ya mapud HOpce *KOK,
JOHEMeTe KOChlla amMai, KalFbl3 631 HEMEHETe JKapaiibl.

JKannan astysel, OHaH Kaaipii He Hopce 0ap, MoHeMere KOChUIMAK KaJFbI3 031 TYpFaHa O
HEMeHere xapajbl, byl ekeyi (akplI MEH KaH) KaHMEH KOCBUIBIN €11, yIueyi Oip skepre 6ac KOCKaH
COH, MiHEKel 013 ajmaM OOJBIN OTHIPMBI3. AJaMHBIH ajaM OOJIBII TYpFaHbl —OCHI YIICYiHIH Oip
xepre OipiryineH. bynapnaeia OacwiH Oip apara KOCHII, OIpiKTipil TypFaH — OT, Cy, TONBIPAK, Kel —
TepTeyi Oip Kepre >KUbLIyMEH JaeHe Oonmb» [9], -Aen amaMm >KapaThUIBICBIHBIH KYIMHSCBIH JIH
FBUTBIMBIHA Heri37elt oTeiphin (Kypan astapsl, Xanuc cesnepi T.0), TEpeHHEH KapacThIpaibl.
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Ochl anFaiKel KapaTbUIBICTAaH KEHIHT1 ajJlaM eMipiHiH oflaH aphl Kapail eTyiH Kokam Kaxsel
aTa MEH aHaHBIH ceOeOiHeH OacTaiapl:

Oyen 0ip KachIKTal aK Cy €M,

ATaMbI3JIaH aHara ceOen KeaiM.

OpaH coH KBIPBIK KYHJI€ KaH 00J11bIM,

Kone 20 KyHHEH COH JIOXM OOJIIBIM.

MyHnan coH 20 KyHJie CyHeK kacarl,

Kone et GombIn cyiieKkke KiiM OOJIIBIM.

MyHaH COH CypeT jkacarl kaH Oep/ii e,

TorbI3 ail OH KYHHEH COH JYHUETe KeJJIiM.

ToFbI3 ali OH KYHHEH COH TYCTIM Xepre,

Emr Hopceni GinMeiimin monen aepre [3], -aen apbl Kapail ©3iHiH caHalbl eMipiHeH Oactamn
65 >kacka JEHWIHT1 FYMBIPBIH OasHIaWIpl. Op eMIp KE3CHIHIH MOHIH ambin (OanalblK, >KacThHIK,
KITITTIK, OM TOKTAaTKaH, OpTa JKac)

Ochl AiHW aFapTyIIbl aKbIHAAP OJICHIAEPIHAC MHTEPMOTIHAIK Oainanbic 6ap. MaceneH ochl
takpIpbIinTaFrel Hapmaun6er OpmanbetTiH «bana KalijaHny TOIFayhl:

bip epkek Oip ofieMeH KYITH O0JIMAaK,

Maxa006at, OMbIH-KYJIKI MBIKTHI O0JIMaK.

boii 6ankein, cyiek TOIKbI, KOHII HiTl,

Oifem AJra xa3ca )KYKTi 00IMaK.

YiipIMaK KaThIpa COJI KATBIK OOJIBIIL,

Kan Gombim, memipiiek 001, KaThII TOJBIIL.

ET-cyiiek, nacan cunat 6ite 6acrap,

becinmri aif TedipeHaipMeK KaH Ker KOHBIIT .

Coun cyper Oec ait )kaH[bI, TOPT ail JKAHCHI3,

TyHIIBIKMaM Tap KamacTa CyTci3, HAHCHI3,

Tonipim TopOue erkeH kanpmait mebep!? [10] MoTiH apanblK OailaHBICTHI KOpCEeTeml.
Bynapaeiy Tyn Hyckacel Kypan astrapeiHia sKaTbIp.

KopbIThIHABI

Kokam (Kapacait) Ecenrenmiyiasiabia «JlyHue yuriH ruOpaTHaMa TOJFAyBIHBIH HICSUTBIK-
Ma3MYHJIBIK KeJlici MEH KOPKEeM/IIK CUIIAThIH KEUIeH I TYpAe Tanaay OapbIChIHIA MBIHAIAli HETi3Ti
TY>KBIPBIMIAP JKacalibl:

YATTBIK KYHIBUIBIKTap JiHreri: «JlyHue ymiiH fubpaTHama» — JKail FaHa JiHU-
TUIAKTAKAIBIK TYBIHIBI eMec, oi XIX racelpAbiH COHBI MeH XX FachIpJIbIH OachIHIAaFbl Ka3ak
KOFaMBIHBIH pPyXaHH-MOPAJIBIBIK JIaFIapbIChIHA KapChl OaFbITTAIFaH, YITTHIK TOPOUEHIH HeTi3/epiH
HacUXaTTaluThIH bFapma [11].

TonrayneiH Timl  mypainel, adopusmuep MeH Metadopanapra Oaii [12]. Kokam
Ecenrenniyisl kypaem GriocodusiibiK KoHE TIHH YFBIMIAPABI KaparaiblM XaJbIK TIJTIMEH, OTKIp
ne OeifHesl TeHEeYyIepMEH KETKi3€ OTBIPHII, HIBIFAPMAHBIH ACTETUKAJIBIK 9CEPIH KYLICHTKEH.

Tyiinaeit avtkanga, Kokam EcenrenmiyibiaeiH «JlyHue yiiiH fuOpaTHama TOJIFAybl —
Ka3akK o71cOMeTi TapUXbIHIAFbl OUIITBUIABIK-aFAPTYIIBUTBIK OAFBITTHIH KAPKBIH YITICl. AKBIHHBIH OYIT
pyXaHH Mypachkl OYTiHT1 )kahaHTaHy 3aMaHBIH/IA J1a ©31HIH ©3CKTIIIT1H KOWFaH K0K. OHBI TEPEHIPEK
3epTTel, JKac YPIAaKThIH CaHAChlHA CIHIPY — Ka3ipri KOFaMHBIH PyXaHH >KaHFBIPYbl MEH YITTBIK
OlpererIiKkTi caKkTay iCiHe KOChUIATHIH YIKEH YiecC OOJIBIN TaObLIa b,
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UJEAHO-COAEPKATEJIbHbBINA AHAJIN3 HA3UJIATEJIBHOM MOMBI «1YHUE
YIITH FUBPATHAMA» KOKAIIIA (KAPACASI) ECEHTEJBABIYJIBI (1840-1923)
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AHoTanmusi. B ycnoBusx rminoOanm3anumu 0coOyr 3HAYHUMOCTh MPHOOPETAET H3YYCHHE HAIMOHAIBHOTO
JIyXOBHOTO HACJIEAWSA, B TOM YHCJIE HAyYHOE MEPEOCMBICIICHHE HPaBCTBEHHO-ITHUECKUX IEHHOCTEH, OTPaXEHHBIX B
TpaAWIIMOHHON IMTepaTtype. B 3TOM KOHTEKCTE HCCIeIOBaHUE TBOpUecKOoTo Haciemusi modta Koxkama (Kapacas)
Ecenrensapiynsl, xuBiiero B koHie XIX — nHawanme XX Beka, SBIAETCS OAHOM M3 aKTyallbHBIX 3a/lad Ka3aXCKOTO
TuTeparypoBeneHus. Llems cTaTbu — ONpENeNuTh MECTO Mpou3BeAeHUs «JlyHwWe yImiH FuOpaTHamMa» B HCTOPHH
Ka3axCKOW  JUTEpaTypbl TOCPEACTBOM  KOMIUICKCHOTO  aHauW3a €ro  HIASHHO-cOAepKaTeNbHOH  OCHOBHI,
MHPOBO33PEHYECKUX KOHLEHINH, XyZ0)KECTBEHHON CHCTEMBI M BOCIUTATEIBHO-TUIAKTUIECKOTO 3HaueHUs. B xome
HCCIICIOBaHMsT OBUIM  HCIIOJIB30BAHBI  MCTOPUKO-(YHKIIMOHANBHBINA, TE€PMCHEBTHYCCKUNH ©  CPaBHHUTEIHHO-
ucropuueckuit Metonsl aHanuza. Cojaep’kaHue NPOU3BEACHHUS PACCMATPUBACTCS C MO3UIHUN TPagULIMOHHOIO
Ka3aXCKOT0 MHPOBO33DCHHsSI, HCIAMCKUX IICHHOCTCH, Cy(QHHCKOrOo YyYeHHSs H HaIUOHAIbHO-HPABCTBEHHBIX
NPUHIUIIOB. B pesynpTaTe yCTaHOBIEHO, 4YTO HUACHHOW OCHOBOM MPOU3BEICHUS SBISETCA MPEEMCTBEHHOCTD
HCIAMCKOTO MHUPOBO33PEHUSI M TPATUIUOHHOW Kazaxckoil moa3uu. Kpome TOro, CUCTEMHO MNpOaHATU3UPOBAHBI
MpoOIeMBl HPaBCTBEHHOCTH, TyXOBHOCTH, OpPEHHOCTH 3€MHOI JKM3HH, CMBIC/Ia YEJIOBEUYECKOT'O CYIIECTBOBAHHUSI U
TyXOBHOTO COBEPIICHCTBOBAHMA, a Takke 00OCHOBaHA MX BOCHHTATEIbHAS W MPOCBETUTEIBCKAS 3HAYUMOCTD IS
COBPEMEHHOTO 00mecTBa. Pe3ynpTaThl HCCIeOBaHMUS CIOCOOCTBYIOT 00jiee MHMPOKOMY BBEIEHHUIO JIUTEPATyPHOTO
Hacnenusi Kokxama EceHrenmbaplyssl B HaydHBIM 000pOT, yTIyONeHWIO TMpeAcTaBiIeHUH 00 O0COOEHHOCTAX
PENUTHO3HO-AUJAKTHICCKOTO HaMpaBICHHUS Ka3aXCKOW IUTepaTypbl W JANbHEHIIEMY KOMIUICKCHOMY H3y4YCHHIO
HAI[HOHAJIHHOTO JTUTEPATYPHOTO HACTICINS.

KiroueBble cJioBa: KOMMYHHMKATHBHAs CHUTyalus, oOpa3 aBTopa, HWACHHOE COACpKaHHe, IUIAKTHKA,
PEUTHO3HBIC TEPMUHBI, PEJIUTHO3HOC MUPOBO33PEHHUE, Ororpadrueckas TUIaKTHKA.
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THE IDEOLOGICAL AND THEMATIC ANALYSIS OF KOKASH (KARASAI)
ESENGELDYULY’S (1840-1923) DIDACTIC POEM DUNIE USIN GIBRATNAMA

Abstract. In the context of globalization, the study of the national spiritual heritage, including the scholarly
reinterpretation of moral and ethical values reflected in traditional literature, has become increasingly important. In this
regard, the study of the literary legacy of Kokash (Karasai) Esengeldyuly, a Kazakh poet who lived in the late
nineteenth and early twentieth centuries, represents one of the significant issues in Kazakh literary studies. The purpose
of this article is to determine the place of the poem Diinie iisin Gibratnama (“Admonition for the World”) in the history
of Kazakh literature through a comprehensive analysis of its ideological and thematic content, worldview foundations,
artistic system, and educational and didactic significance. The research employs historical-functional, hermeneutic, and
comparative-historical methods. The poem is examined from the perspective of the traditional Kazakh worldview,
Islamic values, Sufi teachings, and national moral and ethical principles. The findings demonstrate that the ideological
basis of the work lies in the continuity between Islamic thought and the traditions of Kazakh poetic literature.
Furthermore, the study systematically analyzes the themes of morality, spirituality, the transience of worldly life, the
meaning of human existence, and spiritual perfection, substantiating their educational and enlightening significance for
contemporary society. The results contribute to a broader integration of Kokash Esengeldyuly’s literary heritage into
academic discourse, deepen the understanding of the religious and didactic tradition in Kazakh literature, and promote
further comprehensive research into the national literary heritage.

Keywords: communicative situation, image of the author, ideological content, didactics, religious terms,
religious worldview, biographical didactics.
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AIMAN -SHOLPAN: THE INTERSECTION OF FOLKLORE TRADITION AND
MODERN APPROACHES

Abstract. The article provides an extensive analysis of the scholarly perspectives on the poem «Aiman-
Sholpan» that have developed from the 19th to the 21st century. It identifies how researchers’ genre classifications have
changed over time, interpreting the work as a lyrical epic, a love narrative, a ballad-type story, a historical epic poem, or
a dastan. The study also notes that only one version of the poem has survived and that it was published multiple times in
Kazan editions. The main scholarly viewpoints of S.A. Kaskabasov, M. Gabdullin, K. Zhumaliev, M.O. Auezov, and
M. Akynzhanov are compared, highlighting their distinct approaches to genre, historical context, and poetic analysis.
Particular attention is given to systematizing scholarly views on conflicting notions about the poem’s characters (the
image of Kotibar, Aiman as a new model of the female character, and the confrontation between tradition and
modernity). The article focuses on the poem’s historical foundation, its compositional structure, the socio-ideological
implications of its characters, and its assessment as a text at the intersection of folklore tradition and modernity. The
study demonstrates the complexity of the genre nature of Aiman-Sholpan and confirms that scholars of different periods
have consistently viewed it as a multilayered epic work. In addition, Aiman-Sholpan serves not only as a work of art,
but also as a guardian of the spiritual and cultural memory of the people, a carrier of aesthetic taste and moral values.
The results of the study allow a deeper understanding of the relationship between Kazakh folklore and written literature,
as well as literary and theoretical systematization.

Keywords: poem, text, plot, motive, image, folklore, hero.

Introduction

Opinions on the poem «Aiman-Sholpan» span the period from the 19th to the 21st centuries.
However, none of them are identical. Regarding the poem’s genre, scholars have at various times
called it a love poem, a lyrical epic, a ballad, a historical epic, or a dastan, examining the work from
various genre perspectives. Each scholar has their own conclusions. This demonstrates that the
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poem has been the subject of scholarly attention throughout various eras. As a result of systematic
research, all these opinions have been collected and comprehensively analyzed. In accordance with
modern scientific advances, it has been scientifically established and confirmed that the historical
nature of folklore differs from its literary counterpart.

Methods and Materials

The text of the poem «Aiman-Sholpan» and related scholarly works were used as research
materials. The study used comparative-historical, genre-structural, intertextual, functional-
narratological, and motif-typological methods of analysis. The poem’s oral dissemination and its
incorporation into written texts were examined within the framework of M. Parry and A. Lord’s
theory of oral-formulaic composition. A historical-comparative method was employed to analyze
changes in scholarly understanding between the 19th and 21st centuries, while genre-structural
analysis focused on the poem’s plot, composition, and character system. Intertextual analysis was
used to compare the presentation of individual narrative approaches and motifs in the poem with
other folklore texts. The narrative function of the characters was determined using a functional-
narratological approach, and the manifestations of stable epic motifs in Kazakh and world folklore
were compared using a motif-typological analysis.

Results and Discussion

The poem «Aiman-Sholpan» is a lyrical-epic and epical work reflecting the social life of
19th-century Kazakh society and the confrontation between the tradition and modernity. The epic
harmoniously depicts both historical figures (Kotibar, Arystan) and representatives of the new era
(Aiman, Sholpan, Alibek). The character of Aiman differs from the female heroines of previous
epics: thanks to her intelligence and resourcefulness, she peacefully resolves conflicts. The
characters of Kotibar and Maman demonstrate the role and limitations of old customs and traditions
in society. The composition and plot of the poem combine traditional elements of Kazakh folklore
with real events, uniting archaic motifs and the social innovations of the new era.

Currently, only one version of the poem «Aiman-Sholpan» is known to us. However, the name
of the poet who performed it remains unknown. The work itself was published in Kazan five times
before the revolution in 1896, 1898, 1901, 1906, 1910 and 1913. It was recorded and published by
Zhusipbek kozha Shaikhulislamuly. A summary of the poem was published in 1901 in the Torgay
newspaper (No. 17). And in 1902, the Torgay regional news (No. 62) published the poem in Kazakh.
All these publications repeat the 1896 version. Subsequently, this same version was republished
several times after the Kazan Revolution, already in the Soviet years (1939, 1957) [1].

S.A. Kaskabassov classifies this work as a «lyric-epic (ballad) poem» and, using this poem as
an example, demonstrates that folklore, changing in response to the demands of life, is enriched by
new genres. At the same time, he warns about the conventionality of such an analysis [2].

The scholar emphasizes that the events described in this poem are not historical and explains
the inclusion of historical figures such as Kotibar and Arystan by the fact that in the 19th century,
the hero Kotibar was widely known among the Younger Zhuzes, but prior to this, there was no
separate heroic poem dedicated to him. Therefore, the poets included his image in the narrative for
the purpose of glorifying him. In addition, the researcher notes that Kotibar retains the traditional
attributes of the hero such as his proud disposition and simplicity, his weapons, his war horse and
other characteristic features. Thus, the researcher refutes the prevailing opinions of his time, which
interpreted Kotibar as «an immoral batyr, incapable of understanding the spirit of the new and
yearning for the old», and, instead, characterizes him as «a hero striving to preserve his dignity as a
batyr and a man and demanding due respect». The poem’s central theme is not the struggle between
old and new, but rather the depiction of individual fate and family problems. To explore these
themes, the poets drew on the traditions of ancient fairy tales and epic poetry, which are analyzed
from several perspectives.

First of all, it should be noted that the work begins with a prologue, traditional for epic poetry:
Maman, from the Tama clan, the richest man, has no children. Thus, the text reveals the motif of
childlessness, a common theme in epic folklore. However, in the poem «Aiman-Sholpany, this
motif is further developed: despite the absence of a son, Maman enjoys the highest respect, while
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Kotibar, who has both sons and daughters, challenges this respect, which leads to conflict.

S. Kaskabassov views this episode differently than scholars, who explain it as a typical
conflict between two people. According to the scholar, this represents a violation of an ancient
social norm. According to traditional beliefs, a man without a son had a lower social status and was
not particularly respected. In traditional culture, a son was perceived as the successor and heir to the
family line, so his absence was considered a serious flaw. In epic works, this motif is usually
accompanied by the experiences of a childless couple and their social discomfort. For example, in
the epic «Alpamys Batyr», Baibori and Taldyk remain childless for a long time, experience deep
suffering, and turn to holy places with prayers for a child, this emphasizes the importance of
procreation in the public consciousness [3].

Against this backdrop, the situation in the poem «Aiman-Sholpan» becomes particularly
clear: the childless Maman occupies a place of honor in the golden yurt, while Kotibar, who
possesses both wealth and children, finds himself in a less honorable position. This insults his
dignity and diminishes his honor. Thus, the conflict in the work is explained not by a personal
rivalry between the two people, but by a violation of the traditional epic norm associated with
childlessness and social status.

However, Maman, boasting of his wealth, insults Kotibar, calling him poor. This behavior by
Maman further inflames Kotibar’s anger. Declaring that the golden yurt belongs to him, Kotibar,
believing that Maman has violated the customs of his ancestors and humiliated him, raids his village
and takes his two daughters captive [2, 530]. Thus, the scholar, examining the poem from a
different analytical perspective, demonstrates a renewal of the ancient plot: in the poem «Aiman-
Sholpan», traditional plots such as an enemy attack on a village in the absence of a young man
(batyr), the capture of his wife, an attempted forced marriage, and the hero’s pursuit of his wife
(bride) and her liberation are presented in accordance with later realities of Kazakh life. Moreover,
Kotibar’s confrontation is not national in nature, but is directed against one rich man, which is
reminiscent of the «baranta» (hostage taking) common in the Kazakh steppes, and his raid on the
village of Maman is depicted as an attempt to punish the violator of tradition, make him repent, and
also to protect his dishonor and take revenge.

Considering the insult inflicted on him the greatest humiliation of his time, he retaliates by
placing Maman-bai’s two daughters on a camel backwards, thereby returning the insult in its most
severe form of humiliation for a girl, as it was perceived in that era. The value of S. Kaskabassov’s
opinion lies in his substantiation that Aiman’s character combines both certain traits of women from
ancient fairy tales and epics, as well as new traits emerging among 19th-century Kazakh women,
and in demonstrating this by comparing her image with other female characters. Furthermore, he
advanced new conclusions regarding the historical connection between Arystan and Alibek, as well
as their depictions in poems.

According to M. Gabdullin, the events in the poem «Aiman-Sholpan» are taken from real life.
The main characters of the poem, Kotibar and Arystan, are historical figures. According to historical
data, Kotibar was the son of Bersen, and Arystan was the son of Tinali. Bersen and Tinali are the
children of the same person. They came from the Shekty clan and the Tileukabak subclan; they lived
in what is now the Shalkar district of the Aktobe region. Kotibar and Arystan lived until the middle of
the last century [4, 202]. T. Shoigarin writes: «Kotibar was born in the eleventh aul of the Shalkar
district of the Aktobe region, and his descendants exist to this day». In turn, Tynym Birmanov notes:
«Kotibar’s grave is located in the Klyuchevoy district of the Aktobe region. Kotibar was killed by
order of the sultans-bays and descendants of the khans, who paid a man named Zhankaska. Arystan
and Yeset found his body with difficulty and announced his burial. At the same time, there is no
historical information about the heroes of the poem — Aiman, Sholpan and Alibek [5, 4].

According to historian M. Akynzhanov, this poem originated in the early second half of the
last century, that is, during the completion of Kazakhstan’s accession to Russia. However, none of
the literary scholars who have commented on this issue provide an exact date for the poem’s origin,
but they all agree that its plot is based on real events [6, 176].
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M. Gabdullin notes: «The poem «Aiman-Sholpan» arose from the idea of depicting social
relations in a Kazakh village after the era of reforms, as well as the changes and innovations that
had entered public and everyday life. It reveals its main idea through the depiction of the characters
and actions of the poem’s main characters. In this regard, the characters in the poem are divided
into two groups. The first are supporters of the old way of life, former customs and traditions. These
are representatives of the feudal system, which is disappearing from the social scene — Kotibar and
Maman. The second are youth who support the emerging capitalist relations and the innovations in
public life based on them. These are Aiman, Arystan, Alibek, and Sholpan. They are presented in
the poem as representatives of a new era beginning to penetrate Kazakh society and are
distinguished by innovative actions and character traits not encountered before. Therefore, they are
new heroes, previously unknown in Kazakh literature, born of a new era. Thus, the poem depicts the
struggle between the old and the new, and the plot of the work is built on the disclosure of this
confrontation» [6, 178]. He further explains the conflict between Maman and Kotibar over family as
a power struggle. At the same time, Kotibar’s negative character traits are emphasized, such as
rudeness, bluntness, harshness, irritability, arrogance, and boastfulness. However, despite this, his
heroic qualities remain in the background, and he is presented as a one-sided, comical, outdated
character. Let’s take a closer look at this:

«In the poem, Kotibar and Maman are depicted as witnesses to the passing of the feudal
system. Just as their era had become obsolete, so too had they themselves become obsolete, they
had become unnecessary, worn-out people. However, they do not acknowledge their backwardness,
they yearn for the old days, strive for them, continue to fight and compete, taking appropriate
actions. In the folk poem this is assessed as «vanity, a useless thing» and ridiculed. This is not
simply a mockery of Kotibar and Maman. At the same time, their passing era, their old customs, as
well as their character and actions, incompatible with the conditions of the new time, are ridiculed.
The poem presents them as an obstacle to the progress of the Kazakh people, people unnecessary in
the new historical conditions. From the perspective of new aspirations and new conditions, the
poem criticizes Kotibar and Maman, and through them, the old way of life and traditions alien to
the people» [6, 178].

«Arystan, like Aiman, understands that Kotibar’s stubbornness will lead to a major quarrel
and conflict. Therefore, he seeks to prevent further unrest among the people. He seeks a sign that
the issue can be resolved. To this end, he agrees with Aiman’s wishes and decides to bring Sholpan
home, and he manages to convince Kotibar, who was opposed to this, to change his mind. From this
moment on, Arystan and Aiman become people who care about the well-being of the country. He
supports Aiman’s every reasonable action. He fulfills the wish of Yeset, which he called a «baigazy
(gift)», without submitting to Kotibar’s whims. His goal was not to deprive Aiman of her people
and her beloved husband, but to thwart Kotibar’s intention: «I will take Aiman as a concubiney. If
Kotibar had again provoked unrest and made Aiman his concubine, relations between the peoples
would not have improved and would have escalated into a bloody war. Understanding this, Arystan
sought to prevent a stalemate. Sholpan’s return home and the fulfillment of Yeset’s wish were the
result of Arystan and Aiman’s concern for the well-being of the people» [6, 181].

Like Aiman, Arystan becomes the reason for the two peoples to reach agreement and
reconciliation. As a sign of this reconciliation, he marries Sholpan. Accepting Sholpan as his equal
wife and life partner, Arystan unites with her sincerely, wholeheartedly, and with all his love.

«Although the poem does not describe Alibek and Sholpan in detail, it seems they, too, are
generations of a new era. In this regard, they complement Aiman and Arystan. Nevertheless,
Alibek’s character is revealed, albeit slightly, in the poem. He participates in trade and seems to
support the new capitalist elements penetrating Kazakh society. One notable manifestation of
Alibek’s character is his attack on Kotibar, in which he brought 1,400 men. This attack is not only
revenge on Kotibar, but also a manifestation of the strength of the people who have risen up against
old customs, robbery and seizure of property, as well as against their supporters» [6, 183].

Scholar M. Gabdullin notes that the main feature of «Aiman-Sholpan», in terms of its
compositional structure and narrative, is its plot built on a tense conflict and the nature of this
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conflict distinguishes it from other folklore genres: it depicts the disputes and contradictions
unfolding in the life of Kazakh society, where the old gives way to the new. Socially, the poem
contrasts representatives of a bygone era and supporters of the old order with the new people, the
youth, praising and exemplifying the latter.

M. Auezov, who has thoroughly studied the poem «Aiman-Sholpan» and used its dramatic
basis, offers the following characterization of the poem in his extensive work «Kazakh Epic and
Folklore» [7, 181]:

- first, the name of this epic’s author is unknown; the work was transmitted and disseminated
orally for a long time. Consequently, this means that its original version was subject to selection
and revision over time;

- second, since some of the characters in «Aiman-Sholpan» (Kotibar, Yeset) are historically
well-known figures, it can be assumed that the poem was written in the middle of the last century.

- thirdly, the poem’s artistic structure contains relatively few of the exaggerations characteristic
of classical epic poetry; instead, realistic depictions of Kazakh everyday life predominate. The poem
reflects several contradictions in Kazakh society. One of these is rivalry and envy among the nobility.
The mutual enmity between Maman-bai and the warrior Kotibar arises from an arrogant desire to
prove «who is stronger». During this confrontation, the «victorious» warrior Kotibar subsequently
fails to conquer Aiman, whom he wanted to marry, and finds himself in an awkward position,
demonstrating that the era of brute, ostentatious force has passed.

Meanwhile, the scholar K. Zhumaliyev, considering «Aiman-Sholpan» [8, 272] as a lyrical
epic, comes to the conclusion that the work arose after the popular uprising led by Isatay and
Makhambet. He reveals the features of its plot structure, line of conflict and composition, defining it
as a poem and evaluating it as a new type, located at the intersection of lyrical epic and historical
poem, combining elements of both genres. As evidence of the historical basis of the characters in
the poem, he refers to significant events in the history of the Western region and cites a number of
facts. According to the scholar’s conclusion: «The first fact: on December 13, 1837, when Isatay
and Makhambet were defeated by Zhangir and crossed to this bank of the Zhayiq, their main goal
was to unite the local clans, gather an army and again move with armed force against the Khan’s
Horde. However, it became clear that these plans would not be so easy to implement. This was due
to the fact that among some influential clans, the Alimuli and Bayuli, who lived on this bank of the
Zhayiq, there was a strong inter-clan feud, arising from rivalries. Among the leaders speaking on
behalf of the Alim clans were Kotibar Bersenuly, Arystan Tinaliuly, and Zhusipbi Kulenuly. Isatay
and Makhambet, convinced that it was impossible to unite the people to strive for higher goals
without ending the baseless and petty feuds and conflicts that fueled the enmity between these
clans, began negotiations with the clan elders. They explained that such disputes and feuds were not
improving, but rather worsening, the lives of most people and hindering their unification against the
khan and the sultans. Ultimately, they demanded that the elders themselves act as arbitrators in their
disputes, reach a mutual agreement, and reconcile among themselves». Further, referring to the
historical poem by Igylman Shorekov «Isatay-Makhambety, the author quotes his words that the
feud between Kotibar, Arystan and Zhusipbi, the son of Kulep, with the Adai clan ended after the
edifying words of Isatay, and and under the leadership of Kotibar the parties came to an agreement.

Thus, the researcher, attempting to determine the years of life of the main characters of the
poem «Aiman-Sholpany based on historical facts, suggests that the events underlying the work took
place in the first half of the 19th century. Noting that Kotibar apparently engaged in numerous
conflicts with the Adai, Tama, and other clans, he believes that the theme and plot of the work focus
not on love and affection, but on the rivalry and confrontation between the two founders.
Consequently, the genre of the work is defined as a historical epic poem.

As already noted, K. Zhumaliyev was the scholar who first noticed that the poem «Aiman-
Sholpan» exists in only one version and expressed his opinion on all of its editions. He confirms his
point of view as follows: «These editions, with the exception of individual words, are practically
indistinguishable from each other. The 1957 edition was taken from the 1939 edition of «Folk
Poemsy» and published without any changes. The editors of this edition were supposed to provide a
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brief overview and commentary on the previously published versions. This was not done. This
should be taken into account when preparing the next edition» [8, 272].

The researcher portrays Maman as a man obsessed with his wealth and narrow-minded, and
describes Kotibar rather unfavorably. «Kotibar enters the battle like Maman. In this, he at least
partially achieves his goal. He drives Maman away and places Aiman and Sholpan on a free camel.
But this is where his achievements end, he is unable to carry out any of his plans. In the poem, he is
depicted as a man proud of his fame as a hero, thinking neither about the past nor the future,
insolent, empty, and reckless. His words are empty, and his deeds are insignificant; he lacks the
qualities and traits of heroes capable of becoming an authority among the people; he sows discord
among people, destroys society, is rude, impudent and dishonest. He considers himself better than
everyone and places himself above others. But in fact, he turns out to be significantly inferior to
those around himy [8, 272].

The fact that Kotibar, in the vain hope of taking Aiman as a concubine, turns out to be a fool,
loses in arguments, tries to court Aiman, falls into deception without noticing it, and takes Aiman’s
cunning for the truth — all these are comical situations, and they describe him as a stupid, limited
person who does not notice the end of his prime and does not understand that the younger generation
is much smarter and more cunning than him [8, 272]. However, the scholar K. Zhumaliyev, unlike M.
Gabdullin, also describes the heroic qualities of Kotibar. «Kotibar’s heroism is inextricably linked
with his recklessness. Heroism lies in the constant protection of his people from the attacks of
foreigners, in taking into account the interests of not only one clan, but the entire nation. In the ancient
epics, Kobylandy, Alpamys, and Targyn, though one descends from the Kipchaks, another from the
Konyrats, and the third from the Nogaily, fight not against any other clan of their people, but against
the common enemy of the Kazakhs. Reflecting on the thought: «Historians will say what was the role
of the historical Kotibary», they draw attention to the peculiarities of the portrayal of the historical
figure in literature and note that in the epic, Kotibar is also depicted as «a tribal leader who knew the
Bayuls as strangers and the Alimuls as close; a hero with a narrow outlook, an unpleasant image, an
oppressor, a representative of the ruling class» [8, 274].

K. Zhumaliyev, examining the character of Aiman, notes: «Aiman is a new character,
previously unseen in epic poems», emphasizing that her uniqueness lies not in beauty, tenderness,
love, or heroism, but in her intellect. The fact that Aiman differs from other women precisely in her
intellect is explained by a different goal set in the creation of her character. If we take, for example,
Kurtka, Akzhunis, Gulbarshin, Nazim, and others, their participation in public life is manifested in
their being worthy spouses of batyrs, the defenders of the people. If we exclude certain overly
prophetic and mythological elements, their contribution to public life is realized only through these
batyrs. One gives advice, contributing to the batyr’s victory over the enemy, another supports him
in difficult times, giving him strength, and so on. He argues that, «however, none of them directly
intervenes in public affairs or assumes leadership», and emphasizes that, in response to new
challenges in literature, a different, renewed type of female image has emerged [8, 276]. Aiman’s
goal is to prevent hostility between the two peoples, reconcile them, and save themselves from
Kotibar. She directs all her intelligence and cunning toward achieving this goal. In any endeavor,
whatever she conceives, Aiman thinks far-sightedly and reasons broadly.

In turn, the researcher B. Azibayeva in her study «Aiman-Sholpan: A new look at the ancient
epic» [9, 24], notes that in popular literary criticism the poem «Aiman-Sholpan» has long been
considered and published as part of love (romantic) epic works, and among the scholars who
commented on it, she highly appreciated the sections of the monograph by K. Zhumaliyev
«Problems of the Kazakh Epic and the History of Literature» [9, p. 24], dedicated to «Aiman-
Sholpan», in which the differences between the image of Aiman and female characters in other
epics are analyzed. However, as a shortcoming, she notes that the work does not reveal the essence
and nature of Aiman’s character, as well as her inner world. Although she considers K.
Zhumaliyev’s conclusions, who classified the work’s genre as historical, and Y. Duisenbayev’s
opinion that the poem lacks a love theme, to be unfounded, she nevertheless notes that in her
monograph «The Kazakh Lyrical Epic» (1973), she places this work in the same category as «Kozy
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Korpesh — Bayan Sulu» and «Kyz Zhibek». All researchers agree that the poem is based on events
from the first half of the 19th century; it is emphasized that the work depicts real events without
unnecessary hyperbole and that many characters actually existed at the time. It is noteworthy that,
prior to the research of Kaskabassov and Azibayeva, all works devoted to «Aiman-Sholpany»
examined the work exclusively from a literary perspective.

In her study of «Aiman-Sholpan», B. Azibayeva focuses on the plot. Most strikingly, the
work, like many other epics, begins and ends with a feast (toi). It is well known that a traditional
element of many epics and dastans is the exposition of the work, often accompanied by celebrations
in honor of the long-awaited birth of a child, the wedding of newlyweds, or a funeral feast in honor
of a respected person. For peoples who led a nomadic lifestyle, such large-scale celebrations
naturally had significant social significance and played a significant role in public life.

The feast (toi) is usually described in detail. Sometimes the events that comprise the main plot
of the work begin with just such a feast, which leads to a more complex plot. A similar situation
occurs in «Aiman-Sholpan»: Kotibar and Maman-bai, invited to a feast, enter into an argument over
a ceremonial yurt decorated with gold, each considering it worthy only of themselves. All studies
devoted to the dastan «Aiman-Sholpany indicate that the feud between Kotibar and Maman begins
precisely because of the dispute over the yurt. However, Azibayeva believes that «a dispute
between reasonable and authoritative tribal leaders, even over a yurt decorated with gold, appears
unconvincingy, and in this matter she relies on the following opinion of B. N. Putilov, set out in his
work «Heroic Epic and Reality»: «The cause of the conflict should be sought in the epic subtext,
which leads us to the general formulas of epic relationships; it reveals the epic logic, the norm in the
behavior of the heroes, which seems illogical, reveals the regularity of what seemed random and
strange...» [10, 120].

Thus, the cause of the conflict in the work arises not from an external event, but from the
internal structure of the epic motif. According to B. Azibayeva, in the story about Kotibar, he
repeatedly criticizes Maman, calling him a «cunning man»: «You’re not going to squander and ruin
everything, are you? Do you have a son to put in the saddle?» [10, 121], which allows us to
determine the true basis of the conflict in the work. In this case, the dispute over the yurt is merely a
plot device, and the real cause of the confrontation is connected to the epic motif of childlessness,
namely, Maman’s lack of a son.

It is well known that other dramatic situations related to the motif of childlessness are a
constant element of the exposition of many epics. In some epics, childless couples are persecuted
(«Alpamys Batyr» [3]). That is, along with the grief of the lack of offspring, they experience insults
and ridicule from those around them. As an example, we can cite the words from the poem
«Kobylandy Batyr»: «At this feast there is no place for those who have no sons, and no joy for
those who have no daughters» («Kobyland Batyr» [11]).

In the first story of the Book of Korkyt, childlessness is seen as a curse of Tengri, and it is
said that others should also curse such people, that is, in an attempt to explain the reasons for the
oppression of the childless [12]. However, this is likely a later explanation for an archaic custom.
As Sh. Ibyrayev notes, this motif is associated with ancient beliefs and superstitions. In any case,
the motif of oppressing the childless in early times was reflected in subsequent epic works. B.
Azibayeva, in «Aiman-Sholpan», notes that here the motif is complicated by additional ideas and
goals: Kotibar, believing Maman-bai to be childless and therefore weak and defenseless, not only
intimidates him with the words «I will take away from you...» but also carries out his intentions. In
other words, he exploits Maman’s lack of a son and his helplessness for his own personal gain.

In her opinion, «a quarrel at a feast ends with Kotibar raiding Maman’s village, stealing his
cattle and daughters, deciding to take Aiman by force as a concubine. Thus, a tense personal
relationship escalates into a family feud. The question naturally arises: «How to resolve this
problem». Consequently, the fact that a minor domestic conflict escalates into a clash between two
clans, as well as the methods and techniques for resolving this conflict, constitute the content of the
dastan. The novelty of the researcher’s perspective lies in its approach to the issue from a different
perspective than that of the aforementioned Kaskabassov.
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This is confirmed by the following thought: «The captive Aiman, with the help of Kotibar’s
only son, Yeset, extends the wedding day by 60 days. This technique of «extending the time limit»,
used in cases where something contradicts the protagonist’s interests and provokes his resistance, is
well known in both Eastern literature and Kazakh folklore. A striking example of this technique can
be found in the Arabic cycle of tales «One Thousand and One Nights» [13], where the method of
«extending the time limit» underlies the creation of many tales».

This technique can also be seen in the tale «Shukasaptati» (Parrot’s Tales) [13], where a wise
parrot, by telling 70 stories, distracts its owner from from carrying out his plan to visit his mistress.
In other words, the goal in both the first and last tales is the same: to delay an unfavorable event. In
«A Thousand and One Nightsy, this is to delay Scheherazade’s execution, and in «Shukasaptati», it
is to prevent her from betraying her husband.

A similar incident occurs in both «Kyz Zhibek» and «Kambar Batyr». In «Kyz Zhibeky,
Zhibek, realizing that she will be forcibly married to Koren Khan, asks her father to arrange games
for thirty days and a feast for forty days, in other words, she is granted a 70-day period [15]. The
girl has no specific plan, but during this time, she feels she can avoid marrying a man she does not
love. Indeed, Tolegen’s younger brother, Sansyzbay, arrives and saves her from the forced
marriage. From a motif-typological perspective, time serves as a means to an end in «A Thousand
and One Nights», «Shukasaptati», and «Kyz Zhibek», but each of these works utilizes this device
differently. In the poem «Aiman-Sholpan», Aiman uses the opportunity given to her to carry out her
plan, thereby independently influencing the subsequent development of the plot. Along with her
epic worldview, Aiman also possesses cunning and resourcefulness, qualities that are widespread in
the dastan tradition. B. Azibayeva fully supports K. Zhumaliyev’s opinion that «Aiman is a special
character for the epic», and emphasizes: «Her uniqueness lies not in her beauty, faithfulness to love,
or courage, but in her intellecty». She confirms K. Zhumaliyev’s characterization of Aiman as
«beautiful, intelligent, quick-witted, cunning, eloquent» with examples from the text: «Aiman has a
broad heart and a wise mind», «Aiman has mastered various arts since her youth», «Aiman has
various tricks», «Aiman pleases her elders and deceives everyone, and at the same time, she has
many tricks» [9, 23].

The researcher deeply analyzes Aiman’s character and examines her unique ability to contact
with people, her knowledge of the people’s customs, and her ability to use them to her advantage.
These qualities include Aiman’s ability to instantly recognize Arystan, who disapproves of
Kotibar’s actions, as a naturally fair and reasonable person, to befriend him, and to win his favor;
her ability to deeply win the heart of Kotibar’s only son, Yeset, through her cunning; and her ability
to identify the weakness of Kotibar’s wife, Tenge, and employ highly appropriate tactics. The
scholar also formulates an interesting and consistent opinion regarding Tenge: «Tenge is Kotibar’s
youngest wife, and not only his favorite but also the mother of his only son. In Kazakh tradition, it
is known that a woman who gives birth to a son exerts influence over her husband and enjoys a
higher status than other women». Aiman understands this perfectly well: she quickly makes Tenge
jealous and at the first opportunity tries to hurt her at the right moment. She even uses her name
jokingly and recites poetry, angering her future rival. As a result, Tenge openly attempts to prevent
the marriage of Kotibar and Aiman. Thus, the cunning and clever Aiman, figuratively speaking,
undermines Kotibar’s impenetrable fortress from within, providing a certain level of security and
saving herself from the rapist’s clutches. Her next goal is a peaceful resolution of the conflict». This
study, which aims to re-analyze the dastan, examines how the dastan’s folkloric features manifest
themselves in how Aiman, realizing that her fiancé Alibek is away on a lengthy journey when
Kotibar attacks the village, and upon his return, seeks revenge and reclaim his bride, devises a plan
to resolve the conflict without bloodshed. Following this cunning plan, Aiman, like other characters
in the epic tale, reconciles the distraught people and establishes peace, and the dastan concludes
with a grand celebration.

From a functional-narratological perspective, Aiman is recognized as the main figure
resolving the conflict in the poem. While in traditional epics this function is usually realized
through the hero’s strength and heroic deeds, in the poem «Aiman-Sholpan» the conflict is resolved
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through reason, words, and agreement. This shift in the character’s functions testifies to the revival
of the ancient epic tradition in keeping with the social conditions of a later era.

As a result of the analysis, B. Azibayeva identifies a number of features that are not
characteristic exclusively of the epic, and formulates them as follows:

1) The conflict was not resolved by armed struggle, a decision by elders, or bilateral peace
negotiations; 2) the disagreements were settled not by a man, but by a woman; 3) the hero’s main
«weapons» are intellect, cunning, and reason. In addition, the researcher offers her own opinion
about one of the main characters of the work, Kotibar. She notes three of his actions that seem
illogical: «The first is saving Sholpan; the second is postponing the wedding with Aiman for 60
days at the request of Yeset; the third is succumbing to Aiman’s deception by giving her the horse
Baige-Kuren and weaponsy [9, 24].

Analyzing Kotibar’s actions, the researcher notes that his magnanimity and nobility at the
moment he decides Sholpan’s fate contrast sharply with his portrayal as a cruel and tyrannical
character at the beginning of the dastan. Furthermore, Kotibar’s naivety is evident in his failure to
notice Aiman’s cunning when Yeset first asks him for «baigazy» (gift). Furthermore, B.N. Putilov
confirms the connection between Kotibar’s actions and folk customs (giving baigazy (gift)) as
follows: «Behind the random, causeless, and analogous actions and decisions of heroes, there
usually lies something deeply justified, logical, and rational. Behind them lies a certain knowledge
of essential circumstances that must at some point manifest themselves and justify previous actions.
But this knowledge does not belong to the heroes themselves; it simply constitutes an element of
the structure of the epic plot; it exists and manifests itself outside the real, logical consciousness of
the heroes, but as a kind of artistic matter, possessing its own power and obeying its own laws.
Guided by this power, epic heroes perform strange, unexpected, and random actions. This dialectic
of predestination and chance, their constant interaction, essentially creates the epic plot» [10, 131].

Kotibar, believing Aiman’s deception and displaying naivety, gives up his horse, which
possesses the gift of sensing enemies, and his weapon. Consequently, ignoring the horse’s
warnings, he is ambushed and forced to agree to the terms.

The plots and motifs of the Kazakh heroic epic are also specifically studied in global folklore
studies. Research focuses on the historical foundations of the Kazakh epic tradition, the ideals of
heroism, and the poetic structure of the works [15-16].

B. Azibayeva’s new perspective on the dastan can be summarized as follows: 1) the dastan
«Aiman-Sholpan» is largely based on the plot of the «hero’s struggle for his wife». It should be
noted that it contains both archaic elements (the forced abduction of Aiman and Sholpan) and
elements of a later era (robbery, looting).

While heroic epics traditionally revolve around a man’s struggle against his wife’s kidnappers
and her recovery from the enemy [3, 11], the dastan «Aiman-Sholpany features an archaic plot: the
heroine, thanks to her personal qualities, is freed from captivity. These plot models are
characteristic not only of the Kazakh epic tradition, but also constitute one of the general patterns of
the heroic epics of the Turkic peoples. Thus, N.K. Chadwick, studying the epic traditions of the
peoples of Central Asia, noted that the motives of protecting the family, returning a spouse, and
restoring disturbed social order occupy an important place in the structure of the heroic epic [17]. In
turn, E.K. Legend considers the epic tradition as a reflection of the historical experience and
cultural memory of the people, emphasizing that stable plot models and the system of heroic images
are formed as a result of the long-term development of epic narrative [18].

2) The plot and content of the dastan are based on the archaic layer of epic narratives.
However, as a rule, it appears in combination with other motifs and plots. Overall, compared to the
plots and themes developed and sung in the heroic epics of our people, the «Aiman-Sholpan» dastan
stands out for its uniqueness. The themes and conflicts of the dastan, as well as the methods for
resolving them, are of a different nature.

3) The very fact that the dastan’s main heroine is a woman is unusual.

4) The content of the dastan is primarily determined by such qualities as wisdom,
resourcefulness, and sharpness of mind. Heroic and romantic components are relegated to the
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background. Thus, in all her analytical conclusions, B. Azibayeva examines the poem «Aiman-
Sholpan» within the framework of a narrative dastan.

A significant contribution to the modern understanding of the poetics and genesis of the poem
«Aiman-Sholpan» was made by P. Auyesbayeva’s collective monograph, dedicated to the problems
of textual criticism and the study of epic works. The researcher examines this dastan in the context
of issues of chronological attribution and the formation of the epic text, paying particular attention
to its compositional integrity, motivic structure, and historical and cultural determinacy [19]. The
work emphasizes that «Aiman-Sholpan» is the result of the long-term development of the epic
tradition, combining archaic plot elements and later layers formed in connection with changes in the
social environment and public relations.

P. Auyesbayeva notes that the epic text reflects the complex interaction between oral tradition
and historical reality, leading to the coexistence of various temporal layers. This is evident both in
the characters’ personalities and in the system of motifs, reflecting the transition from archaic forms
of epic thought to later, socially specific narrative models. The researcher pays particular attention
to the stability of the work’s compositional core, thanks to which «Aiman-Sholpan» maintains its
genre integrity despite the volatility of life and editorial interventions.

Thus, P. Auyesbayeva’s conclusions complement and refine existing scholarly approaches to
interpreting the dastan, allowing it to be viewed not only as a love-epic work or a monument to
narrative tradition, but also as a complex text formed through a long process of historical and poetic
evolution. This approach creates a theoretical basis for comparing «Aiman-Sholpan» with other
epic works and prepares the ground for a broader folkloristic analysis based on the work of foreign
researchers [20].

When studying the poem «Aiman-Sholpany, it is important to draw on theoretical approaches
developed in global folklore and epic scholarship. In particular, V.Ya. Propp’s concept of fairy tale
morphology and the functional system of characters allows us to consider the plot of the work as an
ordered structure of stable actions and motives, in which the characters’ behavior is subject to a
specific internal narrative logic [21]. In this context, the images of Aiman, Kotibar, and other
characters can be analyzed not only as historical and social types but also as bearers of specific
functional roles in the epic plot.

It is important to draw on theoretical approaches developed within the framework of global
folklore and epic studies in analyzing the poem «Aiman-Sholpan». The structure of Turkic and
Central Asian epics, their poetic forms, and performance traditions have been extensively studied in
global epic studies [17, 22].

In the oral epic tradition, the absence of a single, stable version of the text is a natural
phenomenon: it changes and is updated with each performance. This phenomenon is also reflected
in studies devoted to the epic traditions of the Turkic peoples [22-23].

The theory of oral poetic tradition developed by M. Parry and A. Lord significantly expands
the possibilities for interpreting «Aiman-Sholpan» as a monument of oral origin. Their work
demonstrates that the epic is formed and transmitted in the context of live performance, relying on
formulaic, repetitive motifs and textual variability [24, 25]. This is particularly important for
understanding that only one written version of the epic has survived, whereas in reality it could
have existed in several versions, varying depending on the conditions of performance and the
personality of the narrator. This approach allows us to consider stable images and plot actions not as
random elements, but as the result of the long-term functioning of oral tradition.

J. Foley made a significant contribution to the understanding of the poetics of epic, viewing
oral literature as a unique sign system, revealed through performance tradition and collective
cultural memory [26]. In this context, «Aiman-Sholpan» can be interpreted as a text whose meaning
is formed not only through plot but also through consistent patterns of behavior, typical situations
of conflict, reconciliation, and social harmonization. This approach allows for a deeper
understanding of Aiman’s role as a bearer of a special type of epic wisdom and a mediator between
conflicting parties.
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Finally, S. Thompson’s classification of motifs provides a methodological basis for a
comparative analysis of the epic’s plot elements with similar motifs found in the global folklore
tradition [27]. It helps to identify universal motifs widely represented in the epics of various peoples
such as captivity, delayed marriage, cunning as a means of salvation, feminine wisdom, and the
reconciliation of warring parties. This allows us to consider «Aiman-Sholpan» not only as a unique
monument of Kazakh literature but also as part of the broad typological space of global epic culture.

The works of V.Ya. Propp, M. Parry, A. Lord, J. Foley, and S. Thompson expand the
methodological framework of the study and contribute to a deeper understanding of the genre
nature, plot organization, and artistic specificity of the poem «Aiman-Sholpan», considered in the
context of universal models of the development of the folklore tradition.

In our view, the development of Aiman’s image clearly reveals connections to ancient layers
of folkloric consciousness. It is well known that in the mythological representations of early eras,
the image of woman was associated with nature, the continuity of life, and ideas of harmony. These
archetypal attitudes were transformed over time in subsequent folklore genres, acquiring new
historical and social significance. In this context, the image of Aiman appears as the artistic
embodiment of a social type that arose from an archaic worldview but developed in a specific
historical environment. Her actions combine traditional symbolic meaning and a rational system of
thought, emphasizing the complex and multifaceted nature of the character.

Conclusion

The study established that the poem «Aiman-Sholpan» is a complex and multilayered work of
the Kazakh epic tradition, harmoniously combining elements of archaic folklore with subsequent
socio-historical layers. The analysis showed that the plot of Aiman-Sholpan was formed at the
intersection of archaic epic motifs and later narrative models. On the one hand, the dastan retains
elements of the ancient epic tradition, i.e. the motif of captivity, conflicts between clans, the hero’s
trial, as well as ritual and symbolic components. On the other hand, it clearly demonstrates features
of a novelistic narrative, focusing on the psychological motives of actions, the development of
conflict through dialogue, the behavioral strategies of the characters, and social problems. These
studies allow us to consider the poetics, plot structure, and historical foundations of the Kazakh epic
in the context of international folklore studies [16, 22].

A comparative analysis based on works on folklore theory, epic poetry, and motifs reveals
that «Aiman-Sholpan» fits harmoniously into the broader context of the global epic tradition.
Universal motifs such as the postponement of marriage, rescue, and cunning as a means of
mediation and reconciliation connect the dastan with similar narratives in other cultures and
confirm its typological significance.

A functional-narratological analysis revealed the interconnectedness of the poem’s events,
from the onset of the conflict to its resolution through reconciliation. According to M. Parry and A.
Lord’s theory of oral-formulaic composition, the surviving text does not encompass all variants of
the poem. It represents only one version, recorded at a particular stage of its existence. A motif-
typological comparison showed that the motives of postponing marriage, salvation through cunning
and reconciliation have parallels in world folklore, and they perform a special function in the poem
«Aiman-Sholpany.

«Aiman-Sholpan» should be viewed not only as an epic love story or a reflection of a specific
historical reality, but also as a complex folklore work demonstrating the evolution of genre forms,
the transformation of images, and the changing value orientations of traditional society. The results
of the study expand our understanding of the poetics of the Kazakh epic and serve as a basis for
further comparative typological and textual studies.

The poem «Aiman-Sholpan» is a remarkable work of Kazakh literary art, possessing high
cognitive, instructive, artistic, and aesthetic value. Thus, its new interpretation, based on the
achievements of modern science, is an important contribution to the process of spiritual revival.
Therefore, a comprehensive study of the content and artistic features of this work is especially
relevant for the younger generation, to whom the future of the country belongs.
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In conclusion, it should be noted that the study of the poem «Aiman-Sholpan», which occupies
a special place in Kazakh folklore, is not limited to its historiography. Based on the work of folklorists
of each period, we identified differences in the stages of development of the poem, the evolution of
the depiction of historical events and characters in the poem, the uniqueness of the linguistic and
ethnographic content of the love epic, reflecting the characteristics of different historical eras and their
significance. In other words, the poem’s content narrates the complex world of motifs and themes of
antiquity, as well as the artistic interpretation of 19th-century historical events. At the same time, its
educational and moral value remains enduring for younger and future generations.
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«AUMAH-IIOJIAH»: ®OJBbKJOPJIBIK JOCTYP MEH ’KAHA KO3KAPACTAPJIBIH
TOTI'BICHI

Anparna. Makanana «Anman-Ilonman» »xpipbiabiH, XIX—XXI Facbipiap apajiblfblHAa KaJbIITACKAH FHUIBIMHU
Ke3KapacTap JKyHheci »aH-)KaKThl TaJJaHaJbl. 3EPTTCYIIUICPIiH JKbIP KaHPbIHA OCPreH aHBIKTAMalapbl op KE3CHJE
e3repim, OHBI JIUPO-3IOC, FAIIBIKTHIK KBIP, OalUTafaliblK KBIP, TAPUXHM SMHKAJBIK [103Ma, NACTaH PETiHAC TYpIi
KBIpPBIHAH TYCIHIIPIeH I aiKpiHAataasl. JKeIpabiH Oip FaHa HYCKACBIHBIH CaKTaJFaHbl, OHbIH Ka3an Oacmanapbeiaima
Oipuemie pet >xapwsutanranbl atan kepcetineni. C.A. Kackabacos, M. Fabnymmn, K. Xymamues, M.O. Oye3os,
M.AKBIH)XaHOB CBIHIBI FAIBIMIAPIBIH JKBIP Typaibl HETi3Ti TYKBIPBIMIAPHI CaNbICTBIpa KapacTBIPBUIBII, OJIAPIBIH
KBIPIBI KAHPIBIK, TapUXH, MOITHKAJIBIK TYPFBIAAH TalAaydaFbl EpeKIICTIKTepl ambiianel. Ocipece JKbIPAarsl
KeHinkepiiep TaOMFATBIH TYCIHIIPYIETi KaluIbUIBIKTEI kKo3Kapactap (Ketibap OeiiHeci, AiMaHHBIH KaHA TUIITETI oHes
KeiIm, ecKki MEH >aHaHbIH TapThICh) FHUIBIMH TYPFBIIAH OJKyHerneHenmi. Makanana S>KbIpJBIH Tapuxd Herisi,
KOMIO3HUIUSUIBIK KYPBUTBIMBL, KCHUIMTKEPIICPIH OJICYMETTIK-HICIIBIK JKYKTEMECi, COHIAi-aK KBIPABIH (DOBKIOPIBIK
JIOCTYp MCH KaHa 3aMaHJbIK CHUIATTBHIH TOFBICHIHIA TYpFaH IIbIFapMa peTiHae OarajaHybl HETI3ri Ha3zapnaa OoJajsbl.
3eprrey HoTmkeciHAe «Alman-lllomman» IKBIPBIHBIH KAHPIBIK TAaOWUFATBIHBIH KYPACIUIIri, OHBIH Op Ke3eH
FAIIBIMIAPBIHBIH IMIKIPIHIIE KOMKAOATTHl SMHUKAIBIK TYBIHABI PETIHAC TaHBUIFaHBI nonenncHeni. CoHBIMEH Katap,
«Aiiman-11lonmany KBIPHI TEK KOPKEM TYBIHJBI FAHA €MEC, XaIBIKTBIH PyXaHH-MOJICHH JKaIbIH CAKTAYIIbI, SCTCTUKAIBIK
TaJFfamMbl MCH MOPANBIBIK KYHIBUIBIKTAPBIH JKETKI3YIi KBI3MET aTKapaThIHbI KOPCETUICHl. 3epTTey HOTHKENepi Kazak
(doNBKIIOpEl MEH jka30a omeOMeTiHIH e3apa ca0aKTACTBHIFBIH TEPEHIpEeK TYCiHyre, COHOai-ak, oieON-TeOPHSUIBIK
TYPFBIIAH JKyHeneyre MyMKiHIIK Oeperti.

Tipek ce31ep: XKbIp, MOTiH, CIOXKET, MOTHB, 00pa3, (oIBKIIOp, OaThIp.
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«AHUMAH-IIOJIITAH»: MIEPECEYEHUE ®OJbKJIOPHOM TPAIALINA U
AKTYAJIBHBIX HAYYHBIX B3I'JIA10B

AHHOTanuA. B crarbe npeicTaBieH BCECTOPOHHUU aHAIM3 CHUCTEMBI HAYYHBIX B3TJISI0B Ha MOAMY «AiMaH-
Honnan», chopmuponasmeiics B XIX-XXI Bexax. BrisgBneHo, 4to jxaHpoBbIe KiaccH(UKalMu HccienoBaTeen
U3MCHSUIMCh C TCUYCHUEM BPEMCHHU: NPOM3BEICHHE PAacCMATPUBAIIOCH KaK JHPO-3TOC, JTHOOOBHO-IUPHUYCCKHHA KBID,
0aJUTAIHBIIA CIOXKET, UCTOPHYECKAsl SMUYECKas modMa U nactan. OTMe4aeTcs, 4To 10 HACTOSIIET0 BPEMEHU COXPAHIICS
TONILKO OIMH BapHaHT TEKCTa, KOTOPBIA HEOMHOKpaTHO u3naBaics B Kaszanckux myOnmukanusx. ComocTaBiSIOTCS
ocaoBHble BbeIBOABI C.A. Kackabacosa, M. l'aomymmmua, K. XKymammea, M.O. Ay330Ba u M. AKHHXaHOBA,
PacKpBIBAIOTCSI OCOOEHHOCTH MX KaHPOBOT'O, HCTOPHYECKOIO M MOITHYECKOro aHanm3a. Ocoboe BHUMaHUE yaesseTcs
MIPOTUBOPEUYUBLIM HHTEpIpeTasiM o0pa3oB (o6pa3 Kortmbapa, HOBBIM THI KXEHCKOTO XapakTepa B Jmie AlimaH,
MIPOTHBOCTOSHIE CTapOr0 W HOBOTO), KOTOPHIE CHCTEMATH3MPYIOTCA C HAYYHOW TOUKH 3peHMs. B IleHTpe BHUMAaHUSA
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CTaThM — HUCTOpPHYECKAash OCHOBA IMOAMBI, €€ KOMIIO3UIMOHHAS CTPYKTypa, COLMAIbHO-HACOJIOrMYecKas Harpyska
MEPCOHAXEH, a TaKke OIIEHKA NMPOM3BEACHHSA KaK HMCKYyCCTBA, HAXOMAIIETOCS Ha CTHIKE (DOJIBKIOPHOW TPAagulUd U
HOBBIX XYyIOKECTBEHHBIX TCHIACHIWH. Pe3ynmpTaThl HCCIEIOBAHMS ITOKA3BIBAIOT CJIOXHOCTH >KAHPOBOW MPHPOIBI
«Anman-lllonman» © MOATBEPKAAIOT, YTO B TPyAaxX YYEHBIX pa3HbIX I[EPHOJOB OHO pACCMATPUBACTCS Kak
MHOTOCJIONHOE amudeckoe mnpomsBeaeHne. Kpome Toro, «Aiman-Illonman» CIIy)KHT HE TOJIBKO XYI0’KECTBEHHBIM
MPOU3BEACHUEM, HO M XPaHUTENIEM AyXOBHO-KYJIbTYPHOH MaMATH HapoJa, HOCHTEIEM JSCTETHYECKOTO0 BKyca W
MOpANBHBIX IMEHHOCTeH. Pe3ympTaThl HCCIIEZOBAaHUS IO3BOJSIOT TIIIyOXKE TOHSTH IPEEMCTBEHHOCTh Ka3aXCKOTO
(oNBKIIOpa ¥ MUCHMEHHOM JIUTEPATYPHI, & TAKXKE CUCTEMATH3UPOBATh HX B IUTEPATYPHO-TCOPETUUCCKOM ACIICKTE.
KiroueBbie cjioBa: mosmMa, TEKCT, CIOXKET, MOTHB, 00pa3, (OJILKIIOp, TePO.
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THEORETICAL AND METHODOLOGICAL FOUNDATIONS FOR TEACHING ZAR
ZAMAN POETRY IN SCHOOL LITERARY EDUCATION

Abstract. The use of zar zaman poetry in the school literary education system lays certain foundations for its
teaching. Therefore, the aim of this study was to identify and scientifically substantiate methodological approaches
to studying works of that time by Dulat Babataiuly, Shortanbai Kanaiuly, and Murat Monkeuly. The methodology
employed systemic, historical-literary, axiological, competency-based, and hermeneutic approaches. The study
utilized an analysis of scientific literature, an analysis of the contents of school textbooks (grades 5, 7, and 8), as well
as comparison and interpretation. The object of the study was zar zaman poetry in the content of school literary
education within the subject «Kazakh Literature», and the subject of the study was its theoretical and methodological
foundations of teaching.

The study revealed the educational potential of zar zaman poetry and the values it embodies, as well as a
dynamic increase in the complexity of its study across grades and methodological continuity from the reproductive to
the analytical and interpretive-research levels. It was established that the axiological concepts of adamdyq, zaman, and
zher/el form the basis of students' historical consciousness and national worldview. Their scientific significance
substantiates the theoretical and provides methodological foundations of teaching zar zaman poetry. Their practical
significance suggests the use of the results in improving Kazakh literature teaching methods.

Keywords: Zar Zaman poetry, literary education, historical consciousness, national worldview, Kazakh
literature.

Introduction

Literary education plays a special role in shaping consciousness. This process begins in
school. It is here that historical awareness, values, and an understanding of one's identity are
formed. Understanding the historical path of the country in which one was born and grew up is
essential for developing patriotic feelings and personal development. Zar zaman poetry is
considered one of the most important periods in Kazakh literature [1, 2]. This is a special period
in the XIX century, marked by a spiritual crisis and the emergence of a national identity.
Therefore, it is reflected in the school curriculum through the study of works from that period.
These works reflect the people's pain that was relevant in that century [3]. Introducing history
through poems is not simply knowledge, but a means of developing values in students [4].

Contemporary research in Kazakhstan on the zar zaman period speaks to the Kazakh
worldview. This includes both the indigenous philosophical subtext and the development of
thought in national development [5]. Some studies also identify colonial dependence. The main
feature of zar zaman is its influence on subsequent generations the generation that fought for the
freedom of the Kazakh people and intellectual distinctiveness [6]. Among the school curriculum
and publications on zar zaman, the works of Dulat Babataiuly [7, 8], Shortanbai Kanaiuly, and
Murat Monkeuly stand out. Their content influenced Kazakh identity [9] and found its place in
the school curriculum.

While zar zaman has found its place in Kazakh literature, the question of how to effectively
teach zar zaman poetry in basic schools (grades 5-8) remains open. An interesting question is the
theoretical and methodological approach to studying this philosophy, moving from grade to grade
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and studying the same subject. As students age, they engage with the curriculum more
responsibly. Consciousness and thinking patterns change over the years.

Thus, a research gap arises between the importance of studying zar zaman poetry for
developing cognitive interest and the lack of scientific and methodological foundations for this.

The scientific novelty of this study reveals the axiological and methodological complexity of
studying zar zaman poetry. This complexity increases with the levels of literary education in
schools. Understanding the underlying idea of a work as the basis for mastering a literary text is
also important.

The purpose of this study is to scientifically substantiate the theoretical and methodological
foundations of teaching zar zaman poetry in literary education for grades 5-8.

To this end, the following research questions were developed:

1. What is the educational and ideological potential of zar zaman poetry in the school literary
education system?

2. Which theoretical and methodological approaches are most productive for studying zar
zaman poetry in grades 5, 7, and 8 of basic school?

3. How does studying zar zaman poetry contribute to the development of historical
consciousness, value orientations, and national worldview in students?

4. What teaching methods and techniques characterize the methodological continuity and
complexity of studying zar zaman poetry, taking into account the age characteristics of students?

A scientific contribution can be considered the clarification of the theoretical and
methodological foundations for teaching zar zaman poetry in basic school. Also, the substantiation
of its educational potential for developing historical awareness and a national worldview was
explored.

From a practical perspective, the results can be used to improve methods for teaching Kazakh
literature in secondary schools; to develop teaching materials, methodological recommendations,
and assignments for studying the poetry of zar zaman; and to develop elective courses, and
programs focused on developing historical awareness in schoolchildren.

Methods and Materials

The study methodology was built on the following approaches: examining the phenomenon of
zar zaman as a whole, a historical-literary approach, an approach based on human values and the
development of competencies, and an interpretation of the meaning of the text.

Having assessed zar zaman as a structure, we examined the continuity and complexity of
themes across grades. Using a historical-literary analysis of works, we determined the content of the
era and the context of the text. The axiological approach demonstrates what and how texts educate
and what food for thought they provide. Most importantly, when studying literary texts, students
analyze and synthesize them at their own level of comprehension [10]. The following methods were
used in the study:

Of the theoretical methods, we used a content analysis of Kazakh literature textbooks for
grades 5, 7, and 8 as the main research corpus. We also conducted a historical and literary analysis
of the works Dulat Babataiuly, Shortanbai Kanaiuly, and Murat Monkeuly presented in the
«Atamura» textbook for the subject «Kazakh Literature» based on the standard curriculum.

The structure was analyzed by presentation of zhyrau poetry in textbooks (biographical
material, theoretical concepts, and assignment system); compared the methodological approach
from perception to text analysis.

The above approaches and methods revealed the status of zar zaman poetry in school
textbooks and helped substantiate the theoretical and methodological foundations for its teaching in
the literary education system of basic schools.

Table 1 shows the educational material selected for the study. These are works by authors of
that time, classified by grade, thematic section, genre, and theory. The resulting table serves as the
basis for further analysis of the methodology for studying zhyrau poetry in the Kazakh literature
curriculum.
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Table 1 — Zar zaman poetry in school textbooks

Grade Section Author Work Genre Theory

Grade @ The Source of Upbringing = Dulat “0, Aktan Zhas, Tolgau Tolgau,

5 Babatayuly Aktan Zhas...” Rhetorical
Questions

Grade @ Not Represented — — — —

6

Grade The Orator with Ninety Shortanbai “Zar Zaman” Tolgau (Poetic Anaphora,

7 Red Tongues (7Tolgauy Kanaiuly Reflection) Epiphora

Togsan Qyzyl Til)
Grade | Fiction and Epic Motif Murat “Ush Qiyan” Poem Poem
8 Monkeuly “Saryarka” Poem Poem

Source: compiled by the author based on Kazakh literature textbooks for grades 5-8 (Akpanova A.S. et al., 2017,
Aktanova A.S. et al., 2018).

Result and Discussion

The results of the study indicate the potential of Zar Zaman poetry for study in secondary
schools. This potential has a historical and national component, which develops the student's
personality and helps them define themselves. Having analyzed scientific research, textbooks that
offer material for study on this topic, and the works themselves, we determined that zar zaman has
both an educational and historical-cognitive character.

The literary text we examined is not only an object of literary analysis but also a means of
shaping worldviews.

In the 5th grade, the study of zhyrau poetry is structured in stages: (1) familiarization with
biographical material about Dulat Babataiuly. Here, his way of life is emphasized to apply his ideas
in a historical and literary context. (2) The work «Oh, Aktan zhas, Aktan zhas...» is presented. The
student is introduced to the author's work and its meaning through his personality. The work is
structured in the form of rhetorical questions in prose. The author encourages and educates
simultaneously. Reflections are made on fate and growing up, responsibility, and life circumstances.
These reflections are in the genre of philosophy and an educational context. In addition to the
biography and the work, the student is introduced to the concept of «tolgauy (literally, «tolgauy). In
the 5th grade, the foundations for perceiving zhyrau poetry in its unity with artistic form, morality,
and the national worldview are already laid.

In the 7th grade, the study of zhyrau poetry is structured analytically. As in the 5th grade, the
topic begins with biographical material about Shortanbai Kanaiuly.

Then the methodological model becomes more complex. A deeper literary analysis of the text
begins. This occurs because the author employs artistic techniques. Lines in the work begin
identically (anaphora), and there is repetition at the end of lines (epiphora). This helps students
begin to perceive the text by analyzing the author's style. The work «Zar Zamany» speaks of the
anxieties and crises of that time and provides an opportunity to immerse themselves in the genre.
The process of reading and research begins.

The historical turning point presented in the work through artistic means better conveys the
fears of that time and the loss of values. Poetics is combined with worldviews.

The textbooks offer assignments after the work. Having understood the text's historical
context, students begin to analyze the artistic devices, genre, and ideas, and are also asked to write
an essay. Compared to the 5th grade, which focuses on the toleéau genre and its educational
understanding, 7th grade begins with the analytical reading, interpretation, and understanding of
zhyrau poetry.

In 8th grade, the study of zhyrau poetry reaches a higher level. As in previous grades, the
topic begins with biographical material about Murat Monkeuly. Then, two works are assigned:
«Ush Qiyan» and «Saryarqa». While previously students learned to analyze educational material
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based on style and genre, now they accurately trace the history associated with the fate of the people
and the land. The author's views expand and are aligned with history as folk memory.

Analysis of the works shows that their value potential is revealed through the categories of
zher, el, kyonys, tarikhi zhad, and otanshyldyk. These predominate in terms of theme. In the
tolgau «Ush Qiyany, the idea of the loss of land and the destruction of the traditional way of life
takes on a philosophical resonance. In «Saryarqa», the motif of native land and a sense of
community are reinforced. The content of the works is not about historical events, but about the
formation of a value-based perception of the national world. This is why it is so important to
study them in the school curriculum.

The textbook includes more analytical tasks: text interpretation and comparative analysis with
Kaztugan, Asangayqy, and Aktamberdi. There are tasks related to geographical and historical
features, essay elements, comparative tables, and tasks to identify artistic devices.

As a result, analytical reading transitions to students' research and interpretation.

The gradual transition to a more complex understanding of the material is conceptual in
nature. This concept encompasses the understanding of national views, historical memory, and the
preservation and development of zar zaman poetry.

For a clearer understanding of the comparison of the curriculum by grade, the data is
presented in Table 2.

Table 2 — Dynamics of increasing complexity of studying zhyrau poetry by grade

Grade Stage of study  Nature of Theoretical Type of learning Methodol
analysis component task ogical
level
Grade Biography — Ideological and Tolgau, Answering Reproduct
5 initial text educational Rhetorical Questions, Text  ive
perception analysis Questions Comprehension
Grade Biography — Historical-social = Anaphora, Analysis, Analytical
7 genre-poetic and axiological Epiphora Interpretation,
analysis analysis Essay Writing
Grade Biography — Conceptual and @ Epikalyg  saryn Research and Interpretiv
8 historical- comparative (Epic Motif), Comparative Tasks & e-
philosophical analysis Intertextual Research
interpretation Connections

The school course in Kazakh literature reveals the system of enduring and persistent values of
the Kazakh people.

Table 3 shows that in the works of Dulat Babataiuly, Shortanbai Qanayuly, and Murat
Monkeuly, value meanings are conveyed through key concepts. These concepts form the layers of
ideological content.

In Dulat Babataiuly, these are the ideas of adamdyq, erlik, and the moral development of the
individual. Meanings are revealed through rhetorical questions and education. In the poetry of
Shortanbai Qanayuly, the concept of zar zaman, as a historical crisis and as a crisis of societal values,
becomes dominant. Anaphora, epiphora, and semantic oppositions enhance the content of the work.

In Murat Monkeuly, the concepts of zher, el, kyonys, and tarikhi zhad form an artistic model
of the national worldview. Toponymic images and recurring constructions in this case serve as
means of historical memory and national self-identification.

Based on all of the above, three interconnected levels of the axiological development of zar
zaman poetry are identified: personal development, understanding the crisis of values, and the
formation of historical-national consciousness.
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Table 3 — Axiological dominants and poetic devices in zar zaman works

Author Work Key concepts Poetic devices Axiological
dominant
Dulat «Oh, Aktan = Humanity (adamdyk), rhetorical personality
Babatayuly zhas, Aktan = Heroism (erlik), Orphanhood = questions, education
zhas...» (zhetimdik), Fate (tagyr) parallelism,
repetition
Shortanbay “Zar zaman” Time (zaman), Sorrow anaphora, epiphora, crisis of values
Kanayuly (qaigy), Nation (el), Crisis opposition,
(dagdarys) repetition
Murat «Ush  Qiyan», Land (zher), Nation (el), toponymy, historical memory
Monkeuly «Saryarqa» Homeland (qonys), symbolism, and national
Historical memory (tarihi = repetition worldview
zhad)

Having studied the material on this topic, we have put forward a conceptual model for
teaching zar zaman poetry in school literary education (Figure 1). It reflects the interconnectedness
of the continuity of the content of works, the methods of their study, and the development of
students' historical consciousness.

Zar Zaman Poetry

Figure 1 — Conceptual model for teaching zar zaman poetry in school literary education

The results demonstrate that the study of zar zaman poetry requires a combination of a
historical-literary approach (understanding the works of the era), an axiological approach (defining
the meaning of the text), a hermeneutic approach (interpreting the artistic context), and a
competency-based approach (analysis with research assignments). Historical consciousness is truly
formed through understanding the concepts of zher, el, konys, and tarikhi zhad in works.

Limitations of the Study

The analysis of school materials and the literary texts presented within them did not involve
conducting an experiment. The approaches we identified should be interpreted with caution. It is
proposed to conduct experimental testing of the proposed methodological approaches in teaching
practice in future studies.

Conclusion
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The study on zar zaman poetry in basic school revealed the potential for its application to
achieve certain goals. These goals include introducing students to a difficult historical period for their
people, developing a view of national identity, and revealing values. An analysis of the content of
textbooks for grades 5, 7, and 8, including the works by Dulat Babataiuly, Shortanbai Kanaiuly, and
Murat Monkeuly, revealed continuity in this theme. The study did not stop there. Substantive
differences were identified, ranging from less to more comprehensive presentation of the topic. The
methodological approach also emerged. By grade 8, assignments became more diverse and complex.

The dynamic is such that the study of zar zaman poetry represents a transition from the
reproductive mastery of the genre (grade 5) to an analytical level (grade 7) and an interpretative-
research level (grade 8). As the material becomes more complex, so does the quality and quantity of
assignments for exploring the topic. The study results emphasized that the values espoused by zar
zaman poetry are revealed through a system of keywords. These keywords are associated with
education, crisis, historical memory, and worldview. Zar Zaman is not only an object of literary
study but also a resource for shaping students' value consciousness. The scientific significance of
the study substantiates the theoretical and methodological foundations for teaching Zar Zaman
poetry in schools. Its practical significance demonstrates the potential for using the identified
methodological approaches and principles of continuity in the teaching of Kazakh literature.
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MEKTEINTEI'T JEBH BLIIM BEPY KYWECIHJE 3AP 3AMAH ITO33USCHIH
OKBITY/IbIH TEOPUSIJIBIK-OTICHAMAJIBIK HETT3/IEPI

Amngarna. Mekrenreri 971e0u 0iiM Oepy JKy#eciHae 3ap 3aMaH MO33UACHIH KOJIIaHy OHBI OKBITY/IBIH Oenriii Oip
Heri3nepin Kanainel. COHABIKTaH, 3epTreyniH Makcarbl Jlynat babGaraityneineiy, [lloprantaii KanaitynbiHbIH jKoHE
Mypat MeKeyIbIHBIH COJI Ke3Jeri HIbIFapMaliapblH 3ePTTEYIH OIICHAMAJBIK TOCUIACPIH aHBIKTAY >KOHE FHLUIBIMHU
TYPFBIIaH HETi3/ey OOl OicTeMeNe KYHEIK, TApUXU-9/1e0H, aKCHOJIOTHSUIBIK, KY3bIPETTUTIKKE HETI3ACITeH JKOHE
TepPMEHEBTUKAIBIK TOCUIACp KOJMAHBUIABL. 3epTTeyle FBUIBIMH OIeOHWeTTepaAi Tajjay, MEKTeN OKYJBIKTapBIHBIH
Ma3MYHBIH Tanaay (5, 7 %oHe 8 ChIHBINTAP), COHAAN-aK CAIBICTBIPY XKOHE TYCIHIIPY KOJIAaHBUIIABI. 3epTTEYIiH HBICAHBI
«Kazak oneOueTi» moHI OOWBIHIIA MEKTenTeri omedu OuriM Oepy Ma3MYHBIHIAFBI 3ap 3aMaH IO33HUSCHI JKOHE OHBI
OKBITYIBIH TEOPHUSUIBIK JKOHE 9iCHAMaJbIK Herizzepi 0oyiapl. 3epTTey HOTHXKECIHIE 3ap 3aMaH MOI3WSICHIHBIH OiTiM
Oepy oneyeTiH >KOHE OHBIH KYHIBUIBIKTApHl aHBIKTAIABL. CHIHBINTap OOWBIHIIA 3ap 3aMaH TAaKBIPHIOBIH OKBITYIBIH
KYpJEJICHY TUHAMUKACKI )KOHE PETPOIYKTUBTI ACHICHICH aHATUTHUKAIBIK, HHTCPIPETANUSIIBIK-3PTTCYIIUIIK JeHreire
JIeHiHri  ozicTeMellik cabaKTaCcTBHIKTHIH Oap eKeHI alKbIHOaNAbl. «AJaMABIK», «3aMaH», <OKep/el» CHSKTHI
aKCHOJIOTHSUTBIK, YFBIMIAPBI CTYJICHTTCPAIH TApUXU CAHACHI MCH YJITTHIK JYHHCTAHBIMBIHBIH HETI3iH KYPaNTHIHBIFBI
aHbIKTAIBI. ONap/bIH FRUTBIME MaHBI3BI 3ap 3aMaH MMO33MSCHIH OKBITYIBIH TCOPHUSIIBIK XKOHE 9MIiICHAMAIBIK HETi3epiH
Herizneiai. OnapablH TNPaKTHKAIBIK MAaHBI3Bl HOTIDKENEPHAl Ka3aK olcOHMeTiH OKBITY OJICTEepiH IKETUIHIpyIe
naiianany il KOpCeTeIi.

Tipek ce3ep: 3ap 3aMaH MOI3WICHI, 9/1e0H OiTiM Oepy, TapuxH caHa, VITTHIK TYHHETaHBIM, Ka3ak o1eOueTi.
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TEOPETUKO-METOAOJJIOTHYECKHE OCHOBBDI ITPEITIOJJABAHHUSA ITIO93UU 3AP
3AMAH B CUCTEME JIMTEPATYPHOI'O OBPA30BAHUA B LIKOJIE

AnHoTanusi. Ilo’3ust 3ap 3amMaH B CHCTEME IIKOJBHOTO JIUTEPATypHOTO 0Opa30BaHUsS 3aKJIAAbIBACT
opeielieHHbIe MOTHUBBI B ee mpenojgaBaHuy. ClieloBaTeNbHO LIEIBI0 JTAHHOTO HCCIEJIOBaHHE OBbUIO ONpeseieHHe U
Hay4YHOE OOOCHOBAaHME METOJMYECKHX MOAXOJOB K H3YyUEHHIO IPOM3BEJCHMH TOrOo BpEeMEHM y aBTopoB Jlymar
babaraiiynsl, Illopranbaii Kanaiiyiaer 1 Mypar Menkeyisl. [lo meromomoruu ObUT B3SIT CHCTEMHBIH, MCTOPHUKO-
JUTEPaTypHBI, aKCUOJOTMUECKUH, KOMIETEHTHOCTHBI M TIepMEHEBTHYECKMH NOoAaXxoael. B  uccrepoBaHuu
NPUMEHSUINCh aHalM3 HAy4YHOW JIMTEepaTypbl, aHaM3 COJep)KaHMs IIKOJIBHBIX yuyeOHMKOB (5,7,8 Kiacc), a Takxe
cpaBHeHHe M uHTeprperanus. OOBEKTOM HMCCIIEIOBAHUS BBICTYNWIA I033MS 3ap 3aMaH B COAEP)KAHWUH LIKOJIBHOTO
JIUTEpaTypHOTO oOpa3oBaHMs mo mpeamMery «Kazaxckas surepaTypa», MPEAMETOM — TEOPETHKO-METOJOTIOTHYECKHE
OCHOBBI €€ NpernoaBaHys. B pe3ynpraTe nccine0BaHNA BBISBICHBI 00pa30BaTEIbHBIN MOTEHINAI TO33HUH 3ap 3aMaH U
LIEHHOCTH YTO OHa 3aKiajbiBacT. OmpeneneHo Hanu4ue ANHAMUKHI YCJIOKHEHHS M3yYeHHMS 3ap 3aMaH 1o Kjlaccam, U
METOIUYECKAs MPEEMCTBEHHOCTh OT PENPOJYKTHBHOTO K aHATUTHYECKOMY M HHTEPIIPETANNOHHO-HCCIIEI0BATEIHCKOMY
YPOBHSIM. YCTAaHOBJIICHO, YTO AKCHOJOTMYECKHE KOHIENTHI «aJaMIbIK», «3aMaH», <OKep/em» (OPMHPYIOT OCHOBY
HCTOPHUYECKOTO CO3HAHMS M HAIMOHAJIBHOTO MHPOBO33peHHs oOydwarommxcs. HaydHas 3Ha4MMOCTH OOOCHOBBIBAET
TEOPETHKO-METO0JIOTMYECKUX OCHOBBI IPENOJAaBaHMs I11033MM 3ap 3amaH. lIpakTudeckasi 3HaUUMOCTh TOBOPHUT 00
UCIIONB30BaHUS PE3yJIbTATOB MPH COBEPIICHCTBOBAHUY METOUKH MIPENIOAAaBaHMsI Ka3aXCKOM TUTEpaTyphl.

KoaioueBble ciioBa: 1ossus 3ap 3amaH, JUTepaTypHOe 00pa3oBaHHE, HCTOPUYECKOE CO3HAHHE, HALMOHAILHOE
MHUPOBO33PEHUE, Ka3axcKas TUTepaTypa.
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DIGITAL TECHNOLOGIES AS A MEANS OF DEVELOPING CRITICAL THINKING
AMONG SECONDARY SCHOOL STUDENTS IN ENGLISH AS A FOREIGN
LANGUAGE EDUCATION: A THEORETICAL ANALYSIS

Abstract. This study is a theoretical exploration of the role of digital technologies in the development of critical
thinking skills in the context of English as a foreign language education among secondary school students. Although
there has been a growing interest in the topic of digital tools and their integration in EFL teaching, there is little research
that targets learners at secondary school with a focus on the specific context of Kazakhstan. This study addresses the
question: What role can digital technologies play in developing critical thinking in secondary EFL classrooms?

A literature review and thematic synthesis of 30 scientific sources, including in-depth analysis of 10 studies
examining secondary education. The findings indicate that digital tools including Al-based learning platforms, digital
annotation tools and collaborative applications can successfully support higher-order thinking skills when they are
implemented with appropriate pedagogical strategies and teacher guidance. However, issues such as digital distraction,
superficial engagement, concerns over authenticity and unequal access appear to remain serious challenges.

The study addresses this gap in research by providing a conceptual synthesis relating to secondary EFL
education and practical implications for teachers and curriculum developers.

Keywords: digital technologies, critical thinking, higher-order thinking skills, English as a foreign language,
foreign language education, secondary school students.

Introduction

Nowadays, critical thinking is one of the most important skills for success in education and
life. Critical thinking and the ability to make reasoned judgments are particularly significant for the
English as a foreign language context, where learners are not merely required to perform well on
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tests of linguistic forms, but they also need to read authentic materials critically, becoming familiar
with cultural perspectives and being able to use the language in different real life situations. With
regard to modern educational policies in the world, including Kazakhstan, now there is a growing
emphasis on skills of the 21st century: critical thinking, digital literacy and higher-order cognitive
abilities. Kazakhstan has launched many state initiatives aimed at digitalizing of the education
system, development of not only digital competences but also implementation of innovative ways of
teaching. The results of a few recent studies conducted at Kazakhstani higher education institutions
show that digital tools have a motivating effect on students and increase their interest in learning.
However, these advances continue to be largely at the university level, whereas the EFL
developmental and motivational needs specific to EFL secondary school students have been
afforded much less theoretical consideration.

This creates noticeable research gap in understanding how digital technologies can effectively
foster critical thinking at the secondary school level within the Kazakhstani educational context.
The present theoretical study seeks to address this gap. It aims to analyse the role and pedagogical
potential of digital technologies as a means of developing critical thinking skills among secondary
school students in English as a Foreign Language education. The central research question guiding
this study is: What is the potential role of digital technologies in developing critical thinking skills
among secondary school students in English as a Foreign Language education? The study assumes
that digital technologies can significantly foster critical thinking when appropriately aligned with
EFL pedagogical goals and cognitive theories.

Literature review

Critical thinking in the study of Merta L. W.S., Ratminingsih N.M., & Budasi 1.G. [1] is
considered as purposeful self-regulatory judgment which results in interpretation analysis
evaluation and inference. Exercises for critical thinking skills allows learners to use linguistic forms
in authentic texts by accessing cultural perspectives and exploring complex real world issues in
English [1], [9], [20]. According to Pang Y. [9] if critical thinking is incorporated in an EFL
classroom, learners build communicative competence and are better prepared for academic success
and work performance. In addition to the above, Huertas-Abril C.A. [12] and Rybchynska A. [18]
suggest that English lessons in secondary educational contexts can serve as a valuable means of
developing competencies among school students who are at an important stage in their physical
development which will better prepare adolescents for understanding 21st-century information rich
digital environment. In this context, Indah et al. [17] reveal stronger relations of critical thinking
with research competence as well as digital literacy among EFL students while Susyla D., & Jaya S.
[19] highlight its integration into assessment practices as a way to deepen language proficiency and
cognitive abilities.

Over the past few years, the combination of digital technologies with active learning attracted
more and more researchers' attention within the Kazakhstani educational context. According to
MetipamoBa C.A., Tusupbekova M., & Kulgildinova T.A. [3] rapid innovations in digital
technologies provide a steady atmosphere for the emergence of models and approaches in teaching
English such as problem-based learning (PBL), case-based learning (CBL) and team based learning
(TBL). The co-authors demonstrate the various applications of tools like Mentimeter, YouTube,
Ted-Ed, Microsoft Power BI, ChatGPT and Quizlet that help structure joint activities, provide quick
feedback helping in creating a digital learning environment. A survey conducted on 46 first-year
university students found that YouTube (47.8 %) and Quizlet (43.5 %) are the most commonly used
tools; this greatly increased motivation and involvement in their academic careers. According to
MetipamoBa C.A., Tusupbekova M., & Kulgildinova T.A. [3] these digital tools promote critical
thinking, attentiveness to language, and collaborative solution finding when they are combined with
engaging processes (though note that many of these practices are predominantly present at the post-
secondary level in Kazakhstan).

The advent of new digital technologies provides strong opportunities for promoting critical
thinking in EFL contexts. Merta L. W. S., Ratminingsih N.M., & Budasi I. G. [1] claim that digital
tools such as Web 2.0 applications, online collaborative platforms, interactive resources, and Al-
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powered assistants offer interactive, authentic, and learner-centered environments that align closely
with constructivist principles. Softa V. [4] reports that the vast majority of EFL teachers (91-95 %)
consider digitalization time and effort effective and essential for enhancing the foreign language
environment, although only 33-42 % of them design effective task types or possess a wide
repertoire of techniques. Sabiri K.A. [11] states that ICT integration transforms the teaching
environment into a learner-centered one, while Becirovié, S., Brdarevié-éeljo A., & Deli¢ H. [15]
confirm that students themselves report largely positive experiences with technology-based learning
(TBL), noting increased motivation, autonomy, and access to authentic materials. Ram [8] and
Indriani C.L., Muth’im A., & Febriyanti E.R. [7] similarly describe how digital resources such as
games, mobile applications, and online platforms improve writing skills, pronunciation training, and
overall language acquisition.

Specific digital tools have received detailed attention across recent studies. Yin, X. [2] claims
that Al-driven platforms such as ChatGPT, when used as an «ideal peer» in EFL writing,
significantly improve critical thinking skills through Al-assisted brainstorming worksheets and
peer-review checklists. Avsheniuk, N., Lutsenko, O., Svyrydiuk, T., & Seminikhyna, N. [6] suggest
that ChatGPT supports in-depth understanding of critical thinking concepts, provides model
discourse with critical thinking elements, and promotes learner independence in English courses.
Huertas-Abril, C.A. [12] reports that virtual classrooms and online video discussion platforms such
as Flipgrid enable secondary school students to practice oral expression, comment on peers’ videos,
send messages, and include additional media, thereby fostering new literacies and critical meaning-
making beyond simple screen reading. Pang [9] adds that web-based flipped learning combined
with social media creates cooperative and collaborative activities that enhance learner engagement
and critical thinking through high-quality interaction and timely feedback. In addition, gamified
apps play an important role. Ram Y. [8] concludes that applications such as Duolingo and Quizlet
can create engaging, self-paced learning experiences that enhance motivation, vocabulary
acquisition, pronunciation practice and real-time feedback, resulting in contributing to higher-order
thinking. Merta, L. W. S., Ratminingsih, N.M., & Budasi, I.G. [1] further mention specific learning
media such as YouTube videos, Toondoo, e-books, Mind Mapple, and podcasts as effective tools
that create a fun learning environment and stimulate critical thinking. Nykyporets, S.S. [14]
describes how interactive technologies in foreign language lessons, including various digital
platforms, serve as a way of critical thinking formation even for students of non-linguistic
universities. MeiipamoBa, C.A., Tycynbekosa, M., & Kynerunsauaona, T.A. [3] provide concrete
Kazakhstani examples of how Mentimeter, Padlet, Calameo, Ted-Ed, and Edpuzzle support case-
based and team-based learning, helping students develop analytical and communicative skills
through real-life tasks.

Theoretical frameworks help explain why these tools are effective. Merta L.W.S.,
Ratminingsih N.M., & Budasi L.G. [1], Wei J., & Li H. [20], and Susyla D., & Jaya S. [19] explain
that lower-order thinking skills (remembering and understanding) can be supported by basic digital
resources, while higher-order skills (analysis, evaluation and creation) are significantly enhanced by
tools that enable debate, source evaluation, content creation, and collaborative problem-solving.
Wei, J., & Li, H. [20] further integrate connectivism theory, suggesting that in the digital age
learning occurs through the formation and navigation of networks, meaning EFL students develop
critical thinking by connecting information from multiple online sources, assessing credibility, and
participating in global communities.

However, there are several disadavantages of the use of digital technologies. Meyramova
S.A., Tussupbekova M., & Kulgildinova T.A. [3] and Avsheniuk N., Lutsenko O., Svyrydiuk T., &
Seminikhyna N. [6] note that Al-generated content may raise authenticity issues, while other
authors such as Softa [4] and Lin Z., Ryskulova B. A., Xi C., Shanshan R., & Apaeva S. K. [10]
point to gaps in teachers’ ability to design effective digital tasks. Rybchynska A. [18] and Indriani
C.L.,, Muth’im A., & Febriyanti E.R. [7] emphasize that the effectiveness of strategies such as
project-based and problem-based learning supported by digital tools is different. Huertas-Abril, C.
A. [12] and Karmova M., Khachmafova Z., Khabekirova Z., Khachetsukova Z., &

127



«oxapim yHuBepcuTeTiHiH Xabapuibickl. Ousonorus cepusick» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» Ne2(6) 2026

Shkhumishkhova A. [13] argue that while digital tools increase accessibility, their integration must
be carefully aligned with pedagogical goals to avoid superficial use.

Although the research on ICT-supported EFL teaching has grown substantially, several gaps
remain. Wei J., & Li H. [20], in their systematic review covering 2015-2024, note that while
communicative, informative, and constructive ICT tools are widely used and effective for analysis,
evaluation, and conclusion, most existing studies focus on higher education or general EFL
contexts. Sabiri K.A. [11] and Merta L. W. S., Ratminingsih N.M., & Budasi 1.G. [1] similarly
observe that there is limited theoretical attention to the specific developmental, motivational, and
infrastructural needs of secondary school students (ages 11-17). Meyramova S.A., Tussupbekova
M., & Kulgildinova T.A. [3] confirm that in Kazakhstan most practical implementations of digital
tools with active methods are still concentrated at the university level. Indah R.N., Toyyibah T.,
Budhiningrum A.S., & Afifi N. [17] and Susyla, D., & Jaya, S. [19] add that the relationship
between digital literacy, research competence, and critical thinking is not always straightforward,
and theoretical synthesis that systematically integrates the pedagogical affordances of specific
digital tools (Al platforms, gamified apps such as Duolingo and Quizlet, virtual classrooms such as
Zoom and Flipgrid) with established cognitive frameworks such as Bloom’s Digital Taxonomy,
constructivism, and connectivism at the secondary school level remains insufficient. Becirovi¢ S.,
Brdarevi¢-Celjo A., & Deli¢ H. [15] and Avsheniuk N., Lutsenko O., Svyrydiuk T., & Seminikhyna
N. [6] further highlight that the potential risks and limitations of these tools in fostering genuine
(rather than superficial) critical thinking in secondary EFL classrooms are still under-theorized.
Nykyporets S.S. [14], Huertas-Abril C.A. [12], and Lin Z., Ryskulova B.A., Xi C., Shanshan R., &
Apaeva S.K. [10] also point to the need for more focused work on teacher training and student
perceptions in secondary settings.

The present theoretical analysis addresses these gaps by providing a comprehensive
conceptual analysis of the role and pedagogical potential of digital technologies, including Al-
driven platforms, gamified apps such as Duolingo and Quizlet, and virtual classrooms such as Zoom
and Flipgrid in developing critical thinking skills among secondary school students in English as a
Foreign Language education, with particular reference to the Kazakhstani educational context. It
draws on established cognitive and learning theories while highlighting both affordances and
limitations, thereby offering a balanced theoretical foundation for future empirical studies and
practical implementation in secondary EFL classrooms.

Methods and Materials

This study is theoretical analysis aimed at examining the role and pedagogical potential of
digital technologies in developing critical thinking skills among secondary school students in
English as a foreign language education. The research does not have any empirical data collection,
classroom experiments, surveys or statistical procedures.

The literature search was conducted between March and April 2026 using the major academic
databases Google Scholar, Scopus, Web of Science, ERIC, and CyberLeninka. The search
combined the keywords «digital technologies», «digital tools», «critical thinkingy», «higher-order
thinking skills», «EFL», «English as a Foreign Language», «secondary school», «middle school»,
and «high school». The search was limited to peer-reviewed journal articles and high-quality
theoretical works published between 2020 and 2026. The initial broad search produced more than
500 relevant publications on digital technologies and critical thinking in EFL contexts.

Strict inclusion and exclusion criteria were applied to ensure relevance and quality.
Publications were included only if they met the following criteria:

(1) examined the relationship between digital technologies and critical thinking or higher-
order thinking skills;

(2) focused on EFL or English language teaching;

(3) participants were secondary school students or the study provided clear implications for
this educational level;

(4) offered theoretical, conceptual, or empirical insights.
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Publications that were purely technical, descriptive, unrelated to language education, or
focused only on primary or higher education without secondary school implications were excluded.
After careful screening of titles for in-depth analysis and thematic synthesis, the following 10 most
relevant studies were chosen: Kulymbetova M. [21], Williams D., & Bower M. [22], Alghasab M.
B. [23], Harahap D.K., Daulay S.H., & Dewi U. [24], Duan Y., & Yu S. [25], Mahmud A.F.,
Usman A.H., Dahlan S., Nurchalis N.F., & Wattiheluw N. [26], Dr. Saira, Dr. Nishat Zafar, Dr.
Mobeen Ul Islam. [27], Afriyeni Y., & Zuriati D. [28], Schenck A. [29] and Pardede P. [30].

The study used a combination of qualitative content analysis and thematic synthesis. Each of
the 10 selected articles was read in full and coded according to the following categories: types of
digital technologies, reported effects on critical thinking skills, pedagogical approaches, benefits,
challenges and limitations, and context-specific findings. The coded data were compared across
studies to identify patterns, similarities, and differences between practical and theoretical works.
Particular attention was paid to the applicability of the results to the Kazakhstani educational
context. This systematic and transparent methodological approach ensures the rigor and
reproducibility of the theoretical findings.

Results and Discussion

The thematic synthesis of the 30 selected sources, with in-depth analysis of the 10 most
relevant studies conducted specifically in secondary school contexts, revealed several consistent
patterns regarding the use of digital technologies for developing critical thinking in EFL education.

All 10 key studies were carried out directly with secondary school students in EFL settings.
The majority (8 out of 10) were practical/empirical studies, while 2 combined practical and
theoretical elements. The studies represent diverse geographical contexts, including Kazakhstan
[21], international [22], Gulf countries [23], Indonesia [24, 26, 28,30], China [25], South Korea
[29], and Pakistan [27] (Table 1).

Table 1 — Comparative Summary of Findings

Main Digital Key Findings on Critical
Study Year Country Tools Thinking
Kulymbetova M. [21] 2026 | Kazakhstan Various digital POSl.t tve impact on langl}ag.e
tools proficiency and critical thinking
. Significant improvement in
Williams D., & Bower 2025 | International T§chnolggy- critical thinking through
M. [22] mediated dialogue .
dialogue
Gulf Improved writing skills and
Alghasab M.B. [23] 2025 countries Al tools (ChatGPT) higher-order thinking
Harahap D.K., Daulay . Digital project- Enhanced critical thinking and
S.H., & Dewi U. [24] 2025 | Indonesia based learning problem-solving
Duan Y., & Yu S. [25] 2023 China Digital annotation Posm\{e effect on critical
tools reading development
Mahmud AF.,
Usman A.H., Dahlan S., 2025 Indonesia Lesson study with Improved critical thinking via
Nurchalis N.F., & digital tools collaborative approach
Wattiheluw N. [26]
Dr. Saira, Dr. Nishat Dicital learnin
Zafar, Dr. Mobeen Ul 2022 Pakistan gra’ & Increased critical thinking skills
platforms
Islam. [27]
Afriyeni Y[,2(893 Zuriati D. 2025 Indonesia Digital annotation Fostered critical reading skills
Various Positive relationship between
Schenck A. [29] 2024 | South Korea . technology use and critical
technologies o
thinking
Pardede P. [30] 2022 | Indonesia ICT tools Positive teacher perceptions and
student outcomes
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The majority of the studies consistently reported that digital technologies have a positive
effect on critical thinking. The most common benefits included improved analytical skills, better
evaluation of information, increased ability to construct arguments, and enhanced collaborative
problem-solving. Al tools and digital annotation tools (Alghasab M.B. [23], Duan & Yu [25],
Afriyeni Y., & Zuriati D. [28]) were particularly effective for developing higher-order thinking in
writing and reading. Digital project-based learning and technology-mediated dialogue (Harahap D.
K., Daulay S. H., & Dewi U. [24], Williams D., & Bower M. [22]) showed strong positive effects
on critical dialogue and group reasoning.

A high degree of similarity was observed among the practical studies. Almost all of them
concluded that digital tools increase student engagement and motivation, which in turn supports the
development of critical thinking. The studies also consistently emphasised the importance of well-
designed tasks and teacher guidance for achieving meaningful results.

Practical studies focused on specific tools and immediate classroom outcomes, providing
concrete examples and student feedback. Theoretical and mixed studies (Kulymbetova M. [21],
Schenck A. [29]) offered broader conceptual frameworks and highlighted the need for systematic
integration of digital technologies with cognitive development theories.

Common challenges identified across the studies included digital distraction, risk of
superficial engagement, authenticity issues with Al-generated content, and the digital divide.
Several authors also noted the lack of sufficient teacher training as a major barrier to effective
implementation in secondary schools.

In Kazakhstan, Kulymbetova M. [21] is one of the very few studies that directly addresses the
secondary school level. It confirms the potential of digital technologies but also highlights the need
for more localised research and teacher professional development.

Overall, the results of the analysis confirm that digital technologies can serve as an effective
means for developing critical thinking in secondary EFL classrooms when used with appropriate
pedagogical design and teacher support.

The thematic synthesis of the literature confirms that digital technologies have substantial
potential to support the development of critical thinking skills among secondary school students in
EFL education. The 10 key studies conducted specifically in secondary school contexts consistently
showed that tools such as Al platforms (ChatGPT), digital annotation tools, project-based digital
platforms, and collaborative applications (Mentimeter, Padlet, Flipgrid) can enhance higher-order
thinking processes, including analysis, evaluation, argumentation, and critical reading [23, 24, 25,
26, 28, 30]. Practical studies demonstrated clear improvements in student engagement, motivation,
and the ability to construct reasoned opinions when digital tools were used with well-designed tasks
and teacher guidance [21, 22, 27].

In the Kazakhstani context, Kulymbetova M. [21] provides one of the few local examples
showing positive effects of digital technologies on language proficiency and critical thinking at the
secondary level. However, most existing research still originates from other countries (Indonesia,
China, South Korea, Pakistan), highlighting the limited number of local studies.

A significant outcome of this analysis is the identification of persistent research gaps.
Although more than 500 publications on digital technologies and critical thinking in EFL were
initially identified, only a small number of studies have been conducted specifically with secondary
school students. The majority of research remains concentrated at the university level or provides
general overviews. In Kazakhstan, empirical and theoretical works at the secondary school level are
particularly scarce. Furthermore, few studies systematically integrate specific digital tools with
cognitive frameworks such as Bloom’s Digital Taxonomy, constructivism, and connectivism, or
examine long-term effects on critical thinking.

This theoretical article makes several contributions. It provides a comprehensive conceptual
synthesis that brings together international findings and adapts them to the Kazakhstani educational
context. It offers secondary school EFL teachers, curriculum developers, and policymakers a
balanced view of both the affordances and limitations of digital technologies. The study can serve
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as a theoretical foundation for the development of localised teaching materials, teacher training
programs, and digital integration strategies in Kazakhstani secondary schools.

Based on the results of this analysis, several directions for future research can be
recommended. First, empirical studies (quasi-experimental or longitudinal) should be conducted in
Kazakhstani secondary schools to test the effectiveness of specific digital tools on critical thinking
development. Second, comparative research between urban and rural schools would help address
the digital divide. Third, teacher training programs focused on designing pedagogically sound
digital tasks should be developed and evaluated. Finally, mixed-methods studies exploring students’
and teachers’ perceptions of digital technologies in relation to critical thinking would provide
deeper insights for policy and practice.

Conclusion

This theoretical study has examined the role of digital technologies in developing critical
thinking skills among secondary school students in English as a Foreign Language education. The
synthesis of 30 sources, including 10 studies conducted specifically in secondary school contexts,
shows that digital tools such as Al platforms, digital annotation tools, project-based applications,
and collaborative platforms can significantly enhance higher-order thinking skills when integrated
with appropriate pedagogical design and teacher support.

The findings confirm the positive potential of these technologies, while also highlighting
important limitations, including digital distraction, superficial engagement, authenticity issues with
Al-generated content, and the digital divide. In the Kazakhstani context, research at the secondary
school level remains very limited, underlining a clear research gap.

This paper provides a conceptual framework that bridges international findings with local
educational realities. It offers practical implications for EFL teachers and curriculum developers
and lays a foundation for future empirical research. Longitudinal studies, teacher training
programmes, and context-specific models are recommended to ensure effective and equitable use of
digital technologies in Kazakhstani secondary schools.

In conclusion, digital technologies represent a promising means for fostering critical thinking,
but their success ultimately depends on thoughtful pedagogical integration and sensitivity to the
developmental needs of secondary school students.
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HHU®POBBIE TEXHOJIOT'MH KAK CPECTBO PA3BUTHS KPUTUYECKOI'O
MBILUIEHUAA Y YHAIIUXCA CPEJHEN HIKOJIbI B OBYYEHUHA AHIVIMUCKOMY
A3BIKY KAK HTHOCTPAHHOMY: TEOPETUYECKHNU AHAJIN3

AHHoTanus. [lanHOE WCCleOBaHME SBISICTCS TEOPETHYECKAM AaHAIM30M pOJHM IM(POBBIX TEXHOJIOTHH B
Pa3BUTHH HABBHIKOB KPUTUYECKOTO MBIIUICHHUS B KOHTEKCTE OOYUIEHHS aHTIIMHCKOMY S3bIKY KaK HHOCTPaHHOMY B CpeIHEH
mKkone. HecMoTpss Ha TO 9TO MHTEpeCc K HMU(PPOBBHIM WHCTPYMEHTAM WM WX NPHMEHECHUIO B MPENOJAaBaHHE aHTIMHCKOTO
s3BIKa pacTteT, B Kazaxcrane CymIecTByeT OY€Hb Majoe KOJHMYECTBO HCCIICIOBAHWH, OPMEHTHPOBAHHBIX HA YUAIIHXCS
cpemHell mKkomel. B wmccrmemoBaHMM paccMaTpWBaeTCs CIEAYIOMME BOMPOC: KAaKyl0 PO MOTYT HIPaTh IM(pOBHIE
TEXHOJIOTUU B PA3BUTUU KPUTUYECKOTO MBIIICHHS HAa YPOKaX aHTJIMHUCKOTO S3bIKa HA YPOBHE CPEAHEN MIKOMbI?

B pamkax uccnenoBanusi ObuT IPoBeIEH 0030p JIMTEPATYPhbl M TeMaTH4YecKui cuHTe3 30 HayYHBIX HCTOUYHHUKOB,
BKJItouast yriryOn€HHbIH aHann3 10 nccinenoBaHMi, MOCBAIIEHHBIX cpeHeMy oOpa3oBanuio. [loiqydeHHbIE pe3ysbTaThl
MOKA3bIBAIOT, YTO IU(PPOBBIC HMHCTPYMEHTHI, BKItodas Al-mmatdopmbl, MHCTpYMEHTHI IM(POBOH aHHOTALMU U
TIPUJIOKEHUS ITIsL COBMECTHOM pabOTHhI, MOTYT 3 PEKTHBHO CIIOCOOCTBOBATH PAa3BUTHIO HABBIKOB MBIILICHHS BHICOKOTO
YPOBHSI NIPH YCJIOBHM HX INPHUMEHEHHS C HCIONb30BAaHUEM COOTBETCTBYIOIUX MEAATOTHUECKUX CTpaTeruil W Impu
mouepkke yantess. OTHaKo Takue MpoOsieMBbl, Kak Iu(ppoBas OTBIEKAEMOCTb, TOBEPXHOCTHOE BOBJICYCHUE, BOIIPOCHI
ayTEHTHYHOCTH U HEPaBHBIN OCTYII MO-TIPEKHEMY OCTAIOTCS CEPhE3HBIME MTPOOIEMaMHU.

JlaHHOE wWCCileOBaHME BOCIIONHSACT CYMISCTBYIOIIMKA HAY4YHBIM Mpo0Oen, mpearas KOHIENTyalbHOE
00001meHne, OTHOCAIIEeCS K MPENOJaBAHMIO0 AHTJIMHCKOTO S3bIKA KaK MHOCTPAHHOTO B CPEIOHEH IIKONe, a TaKke
MIPAaKTHIECKUE PEKOMEHIAINH ISl YIUTENCH U pa3paboTINKOB YIEOHBIX TPOTPAMM.

KiroueBble cioBa: 1uQpoBBIe TEXHOIOTHH, KPUTHYECKOE MBIIUICHHE, HABBIKA MBIIICHUS BBEICOKOTO YPOBHS,
AHINIMACKUN  SI3BIK KaKk WHOCTPaHHBIH, OOy4YeHHWE HWHOCTPaHHOMY s3bIKaM, cpenHee oOpa3oBaHHe, LU(POBLIE
HHCTPYMEHTHI.

K.Y. Kaaumosa, A.K. Tepreyoexos”
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071412, Kazakcran Pecyomukacer, Cemett K., ['mnaka k-ci, 20 A
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AFbL/THbIH TIJIIH WWET TIJII PETIHAE OKBITYIA OPTA MEKTEII
OKYUWbIJIAPBIHBIH CbIHU OUJIAYBIH JAMBITY K¥PAJIBI PETIHAE HU®PJIBIK
TEXHOJIOT'UAJIAP: TEOPUAJIBIK TAJIJAY
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Angarna. Byn 3eprTey opTa MeEKTeN JKarqadbIHIA aFbUINIBIH TUTIH MIET TUTI PETIHIC OKBITYyAa CBIHU OMIay
JIaFAbLIAPBIH AMBITY IaFbl U(PIIBIK TEXHOIOTHSIIAPIBIH POIIH TEOPUSUIBIK TYPFbIAAH Tangayra apHairad. Ludpiasik
KypaJiiapra JXKoHE OJIap[bl arbUIIIBIH TUTIH OKBITYJa KOJIAAHYFa IETeH KbI3BIFYIIBUIBIKTBIH apTyblHa KapamacTaH,
Kazakcranma opra MeKTeN OKYyIIbUIApBIHA OarbITTAIFAH 3EPTTEYNEPAiH CaHbl ©Te a3. 3epTTeylne Kelleci cypak
KapacThIPBIIAABL: UQPILIK TEXHOJIOTHUIAD OpTa MEKTEN ACHTeHiHAeri aFbUIIbIH Tl cabaKTapblHIa CHIHU OMIIayIbI
JIAMBITy/1a KaH/Ial pes aTkapa ajiajibl?

3eprrey aschina 30 FRUIBIMH JEPEKKO3Te 9/1e0H IOy JKOHE TaKBIPBINTHIK CHHTE3 JKYPTi3UIi, OHBIH iMIiHIS
opra OinmiMre KateicThl 10 3epTTey TepeH TanfaHibl. AJBIHFAH HOTIKenep Al-rutatdopmanap, HUGpPIBIK aHHOTALUS
Kypajmapbl jKOHE OIpJIECKEH XYMBICKA apHAJFaH KOCBIMINAIAP CHAKTHI IUQPIBIK Kypanigap THICTI MMeJarordKaibIK
CTpaTerusuiapIbl KOJJIaHy KOHE MYFAIIMHIH KOJIIaybl OOJIFaH JKaFIaiia doraphl ICHI eIl OiIay HaFabUIapbH THIMII
JAMBITYFa BIKMAJ €T aJaThIHBIH KepceTedi. Anaiina UupIbIK alaHAaTyIIbUIBIK, YCTIPT KaThICY, ayTCHTTLIIK
MOCEIIeNepi KIHE TCH eMeC KOJDKSTIMIUTIK CUSKTHI IIpo0iieManap ol e MaHbI3IIbl MAcelesiep OOIbIN Kana Oepesi.

ByJ1 )KYMBIC aTasFaH FhIIBIMH OJKbUIBIKTBIH OPHBIH TOJITBIPBIIT, OPTA MEKTEIITE aFbUILIBIH TUTIH ST TN PeTiHIe
OKBITYFa KATBICTBI TYXKBIPBIMAAMAIIBIK KOPBITHIHIBI YCHIHAJbI, COHIAM-aK MyFaliMJep MEH OKy OaraapiaMaiapbiH
o3ipIieyIiyiep YIIiH MPaKkTHKAJIBIK YChIHBIMIAp Oepeti.

Tipek ce3aep: IUGPIBIK TEXHOJOTHUSIAP, CBIHNA OWJay, >KOFaphl JEHTeHi oiyiay marmbuIaphl, aFbUIIIBIH TiJTi
meT Timi perinae (EFL), mer TidiH okbITY, opTa OiiM, mudpIslk Kypaigap
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TEACHING ENGLISH THROUGH DETECTIVE FICTION: ARTHUR CONAN DOYLE’S
«THE ADVENTURE OF THE BERYL CORONET» FOR UPPER-INTERMEDIATE
LEARNERS

Abstract. This study explores how English is taught through literary texts, using Arthur Conan Doyle’s The
Adventure of the Beryl Coronet as the main resource. The approach focuses on teaching advanced vocabulary and
enhancing learners’ reading skills. A set of challenging words is selected from the story and is used in tasks such as
paraphrasing, matching words with definitions, and gap filling. Moreover, if learners do not understand how to
pronounce certain words, audio support is provided. The chosen vocabulary is also compared in its use then and now, so
that changes in meaning are clearly understood. The study further aims to examine the methodological potential of
detective fiction, to analyze how narrative structure supports comprehension, and to highlight the value of authentic
linguistic input in vocabulary learning. It also considers key findings from previous research, which emphasizes that
literary texts strengthen lexical retention through context. As a result, the results demonstrate that words are taught
through consistent exposure, active practice, and contextual analysis. In conclusion, the article contributes to teaching
English advanced words and enhancing reading skills through literary texts.

Keywords: literary texts, vocabulary development, upper-intermediate learners, detective fiction, contextual
learning.

Introduction

In recent decades, literary texts have regained their importance as authentic materials for
teaching English as a foreign language. Literature provides rich linguistic input, cultural insights,
and meaningful contexts for developing communicative competence. For upper-intermediate
learners, exposure to original literary texts supports vocabulary development, grammar awareness,
and discourse interpretation skills, extending learning beyond simplified coursebook materials. In
this context, the present study aims to explore the methodological potential of using a literary text in
the upper-intermediate classroom. Specifically, the work seeks to examine how Arthur Conan
Doyle’s «The Adventure of the Beryl Coronet» can be applied to language teaching, identify the
vocabulary, grammar, and discourse features particularly relevant for B2-level learners, and design
a structured lesson framework comprising pre-reading, while-reading, and post-reading stages.
Additionally, the study aims to discuss the theoretical foundations of teaching English through
literature and to justify the use of authentic narrative materials in instructional settings.

Arthur Conan Doyle’s short story «The Adventure of the Beryl Coronet» is widely recognized
for its clear narrative structure, expressive language, and authentic representation of Victorian
English. For learners at the B2 level, the story provides an appropriate level of linguistic challenge
while remaining engaging and accessible. Its genre - detective fiction - naturally motivates students
to follow the plot, make predictions, and analyze characters’ actions, which enhances reading
comprehension and critical thinking.

The present work examines the methodological value of using Conan Doyle’s story as a basis
for English lessons aimed at developing vocabulary (including crime-related and descriptive lexical
items), grammar structures (modal verbs of deduction and past perfect), and discourse skills
(dialogue interpretation, sequencing of events, and cause effect relations). This research does not
involve an experiment; instead, it focuses on designing pedagogically grounded teaching materials
using a literary text as the main input.
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The role of literature in foreign language teaching has been widely discussed in
methodological research. Scholars emphasize that authentic literary texts enrich learners’ exposure
to natural language and stimulate meaningful interaction.

Lazar [5] argues that literature motivates learners, expands cultural knowledge, and supports
communicative competence. Similarly, Collie and Slater [2] highlight the benefits of literature for

vocabulary extension and stylistic awareness. According to Duff and Maley [3], literary texts foster
student creativity and develop interpretive skills, which are crucial for advanced language learning.
Carter and Long distinguish between cultural, linguistic, and personal growth models of

teaching literature, all of which are relevant for upper-intermediate learners [ 1]. Paran stresses that
literature contributes to deep reading and enhances students’ inferencing abilities - important skills

when working with detective fiction [9].
In reading classrooms, text-based methodologies (Nunan, 2003) and communicative

approaches [8] highlight the importance of contextualized learning. Gilmore [9] emphasizes that
authenticity of texts improves learners' discourse competence. Conan Doyle’s writing exemplifies
natural dialogue, pragmatic language use, and narrative coherence.

Detective stories have been successfully used for teaching English due to their engaging

structure. According to Short [12], narrative tension and logical sequencing stimulate learners to

interact with the text actively. McRae [6] notes that literature encourages emotional and cognitive
involvement, increasing retention of new vocabulary.

Vocabulary acquisition through literary texts is discussed by Nation (2013), who states that
exposure to repeated lexical items in meaningful contexts strengthens long-term memory. Schmitt
(2008) adds that inferencing vocabulary from context, which detective stories naturally require,
develops learners’ lexical competence.

Thus, literary texts and detective fiction in particular present significant methodological
advantages for upper-intermediate learners, aligning with communicative, cognitive, and
linguistic goals.

Materials and Methods

This study employed an experimental research design to evaluate the effectiveness of
literature-based instructional materials developed around Arthur Conan Doyle's The Adventure of
the Beryl Coronet. Two groups of upper-intermediate learners participated in the study: an
experimental group, which received instruction based on the developed literary materials, and a
control group, which followed conventional textbook-based instruction. Both groups completed a
diagnostic pre-test and a post-test to assess vocabulary acquisition, reading comprehension, and
language awareness. The instructional sequence consisted of four lesson units incorporating pre-
reading, while-reading, and post-reading activities. The collected quantitative data were compared
to determine the effectiveness of the proposed instructional approach.

Result and Discussion

The developed instructional sequence demonstrates the pedagogical value of integrating
detective fiction into Upper-Intermediate English language instruction. The materials show how an
authentic literary text can be adapted for educational purposes while preserving its linguistic
richness and stylistic authenticity.

The lesson materials designed for this study form a complete four-part instructional
sequence based on Arthur Conan Doyle’s «The Adventure of the Beryl Coronet». This sequence
includes a pre-reading stage, a while-reading stage, a set of post-reading tasks, and a final
consolidation task focusing on modernizing Victorian expressions. Each stage contributes a
distinct pedagogical function, and together they illustrate how an authentic literary text can be
methodically structured to support vocabulary development, grammatical awareness, and
interpretive reading skills among upper-intermediate learners. The integrated design demonstrates
how literary material can be systematically adapted for language instruction while preserving its
authenticity and linguistic richness. In the pre-reading stage learners are introduced to key themes
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and vocabulary of the story. They engage with critical-thinking questions that activate prior
knowledge and stimulate the use of complex grammatical structures such as modals, conditionals,
and relative clauses. Additionally, learners explore a thematic vocabulary list containing definitions,
contextual examples, and notes on contemporary usage. This list directly prepares students for
linguistic and stylistic features in the story and supports inferencing skills.

In the author's view, the vocabulary tasks are particularly effective because they require

learners to engage with meaning rather than memorize isolated definitions (Picture 1).

Ne Word/
Phrase
1 eccentric
conduct
2 sombre
3 in absurd

contrast to

4 imposing

5 gesticulate /
gesticulating

6 contortion

7 resounded
with

despair

9 to unseat
one’s reason

10 affliction

11 to compose
oneself

12 bore a stain
13 pitiable pass
14 brace oneself
15 to hasten

16 secure one’s
co-operation

17 concern (as
noun: a
business firm)

18 to befall

19 compose
(tone)

20 fatigued with
your haste

Definition

Unusual or
unconventional behavior

Dark or dull in color or
mood
Completely opposite in
nature or tone

Grand, impressive,
commanding respect

To make gestures while
speaking or in strong
emotion
A twisted or strained
expression or movement

resounded with

Despair

to unseat one’s reason

affliction

to compose oneself

bore a stain
pitiable pass
brace oneself
to hasten

secure one’s co-
operation

concern (as noun: a
business firm)

to befall

compose (tone)

fatigued with your haste

Context in the Story

Describes the man's strange

movements in the street

«He was dressed in a
sombre yet rich style»
His wild gestures contrast
with his dignified dress

Describes his physical
presence

The man enters the room
«still gesticulatingy

His face «writhed into the
most extraordinary
contortionsy

resounded with

despair

to unseat one’s reason

Affliction

to compose oneself

bore a stain
pitiable pass
brace oneself
to hasten

secure one’s co-operation

concern (as noun: a
business firm)

to befall

compose (tone)

fatigued with your haste

Picture 1 — Vocabulary List
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Use: Then vs. Now

Still used; eccentric
keeps a slightly old-
fashioned, polite tone
Still used, literary or
formal style
Still used, formal
academic or literary
tone
Still used, especially
for architecture or
people
Still used, more formal
than “gesture”

Rare outside
descriptive or artistic
writing

resounded with

despair

to unseat one’s reason

affliction

to compose oneself

bore a stain
pitiable pass
brace oneself
to hasten

secure one’s co-
operation

concern (as noun: a
business firm)

to befall

compose (tone)

fatigued with your
haste
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This stage equips learners with the lexical tools needed to understand and interpret the
narrative and encourages inferencing from context rather than dictionary consultation (Picture 2).

2. WHILE-READING STAGE

Read the text attentively and try to identify not only the key events but also the
underlying motivations and psychological states of the characters. While reading, take
brief notes on any contradictions, unusual behaviour, or details that may later serve as
clues. Aim to understand how the author builds tension andmystery.

Picture 2 — While-reading stage

The while-reading materials consist of a shortened but authentic extract from the original
story. Only length was adjusted, ensuring that learners receive exposure to genuine linguistic
structures, Victorian vocabulary and natural dialogue. This adaptation preserves narrative integrity
while making the text accessible for classroom use. The while-reading task guides students in
analysing narrative sequencing, cause effect relations and character behaviour.

The post-reading component of the instructional sequence consists of three tasks designed to
consolidate learners’ understanding of key vocabulary, develop paraphrasing and semantic
flexibility, and enhance morphological awareness. These tasks encourage students to move beyond
comprehension and engage in active language production, supporting the transition from receptive
to productive mastery of the lexical items encountered in the story (Picture 3).

Task 1. Vocabulary Application
Choose 5 words from the vocabulary list and explain why each word fits its sentence.
Write only the word and one short justification.
1. Mary's face turned completely white; the narrator noticed her sudden
2. Holmes believed the father's explanation was not because it required impossible
actions.
3. The police searched the garden examining every corner and surface.
4. The sound that awoke Mr. Holder was so that he immediately knew it came from the
next room.
5. Arthur showed great by refusing to react emotionally or defend himself.
Picture 3 — Post-reading stage, task 1

Task 1 requires learners to select five words from the pre-reading vocabulary list and justify
why each word appropriately completes a given sentence. The activity focuses on semantic
precision, ensuring that students understand not only the dictionary meaning of a word but also its
contextual appropriateness and connotative value. By explaining their choices briefly, learners
practise lexical discrimination - a crucial skill at the B2 level, and demonstrate an ability to apply
vocabulary in meaningful contexts (Picture 4).

Task 2. Contextual Rephrasing
Rewrite the following sentences using the bolded vocabulary word. Do not change the
meaning.
1. Mary controlled her emotions remarkably well. - Use: self-restraint
2. The inspector examined the coronet very carefully. - Use: minutely
3. The situation was shameful for the family that the father could hardly speak of it. -
Use: disgrace
4. The explanation did not make sense logically. - Use: tenable
5. Holmes decided to investigate the matter thoroughly. - Use: probe
Picture 4 — Post-reading stage, task 2

138



«oxapim yHuBepcuTeTiHiH Xabapuibickl. Ousonorus cepusick» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» Ne2(6) 2026

Task 2 develops learners’ paraphrasing skills by asking them to rewrite sentences using a
target lexical item while preserving the original meaning. This activity trains students to manipulate
language creatively and recognise stylistic differences between neutral expressions and more
formal, literary, or contextually marked vocabulary. Words such as self-restraint, minutely,
disgrace, tenable, and probe require learners to adjust tone and precision, thereby reinforcing both
semantic understanding and stylistic awareness (Picture 5).

Task 3. Word Formation Challenge
Fill in the chart with the correct forms
Base Word Noun Verb Adjective Adverb
disgrace
Fatigue
Impose
Pallor
Endeavour
Secure
Persuasion
Now use one form from any three families in your own sentences.
Example: She showed great self-restraint despite the shock

Picture 5 — Post-reading stage, task 3

Task 3 focuses on morphological development, guiding learners to complete a lexical family chart
containing noun, verb, adjective, and adverb forms derived from base words such as disgrace, fatigue,
impose, pallor, endeavour, secure, and persuasion. After completing the chart, learners create original
sentences using any three derived forms, promoting active language production and deeper lexical
retention. This task strengthens learners’ understanding of how word families function within English
vocabulary, a skill essential for academic reading and writing at the upper-intermediate level.

In the author's view, the vocabulary tasks are particularly effective because they require
learners to engage with meaning rather than memorize isolated definitions.

Together, the three post-reading tasks reinforce vocabulary acquisition, paraphrasing ability,
and morphological awareness. They support the broader learning objectives of the lesson sequence
by encouraging independent language use, enhancing stylistic sensitivity, and promoting precise
and contextually appropriate vocabulary application.

In the author's view, the vocabulary tasks are particularly effective because they require
learners to engage with meaning rather than memorize isolated definitions. By applying lexical
items in different contexts, students develop a deeper understanding of vocabulary and improve
their ability to use new words appropriately in communication.

The analysis of the lesson materials suggests that Arthur Conan Doyle’s «The Adventure of
the Beryl Coronet» can be effectively adapted into a structured instructional sequence for upper-
intermediate learners. The developed materials include pre-reading, while-reading, and post-reading
stages, each designed to support vocabulary development, grammar awareness, and discourse
interpretation. The pre-reading stage introduces key lexical items related to motion, emotion, and
analytical observation, reducing potential lexical barriers and promoting inferencing skills. The
while-reading tasks guide learners through Holmes’s deductive process, emphasizing the sequence
of events, causeffect relationships, and the analysis of descriptive details such as footprints, blood
marks, and window impressions. Post-reading activities vocabulary justification, contextual
paraphrasing, and word-formation exercises reinforce morphological awareness, lexical precision
and higher order thinking skills.

The materials show the pedagogical potential of detective fiction. Literary texts provide
authentic vocabulary, natural dialogue, and stylistically rich language, exposing learners to formal,
archaic and modern expressions. Tasks focusing on collocations, word formation, and lexical
transformation enhance fluency, accuracy, and stylistic awareness, while also encouraging critical
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reading, inferencing, and discourse competence. Students are prompted to think analytically, make
predictions, and engage emotionally with the narrative, promoting both linguistic and cognitive
development. The adapted reading passage preserves the original style while remaining accessible,
illustrating that authentic literature can be successfully integrated into classroom practice without
oversimplification.

From a teaching perspective, the combination of mystery and authentic language makes the
story especially suitable for upper-intermediate learners. The detective genre naturally encourages
curiosity and active participation, motivating students to follow the narrative closely while
simultaneously engaging with complex linguistic structures.

A deeper analysis of the developed lesson sequence suggests that the effectiveness of the
materials lies not only in the use of authentic literature but also in the integration of linguistic and
cognitive learning objectives. The story encourages learners to process information actively rather
than simply extract factual details from the text. Because detective fiction is based on the gradual
revelation of clues and logical reasoning, students are required to formulate hypotheses, evaluate
evidence, and revise their assumptions while reading. Such processes promote inferencing skills and
analytical thinking, which are essential components of successful reading at the B2 level. In this
respect, the story functions not merely as reading material but as a tool for developing higher-order
cognitive abilities through language.

The analysis of the vocabulary tasks also indicates that contextualized lexical learning may
provide advantages over traditional memorisation techniques. Learners encounter target vocabulary
repeatedly in meaningful situations and subsequently apply it in paraphrasing, justification, and word-
formation activities. This progression from recognition to production supports deeper lexical processing
and encourages students to use new language more confidently. Moreover, the inclusion of Victorian
and literary expressions broadens learners’ awareness of stylistic variation within English. Exposure to
different registers helps students understand that language use depends on context, audience, and
communicative purpose, which contributes to overall communicative competence.

Another important observation concerns learner engagement. The narrative structure of «The
Adventure of the Beryl Coronet» creates a natural sense of curiosity that can increase motivation
throughout the lesson sequence. Unlike many textbook texts designed primarily to illustrate
language points, detective stories encourage readers to continue reading in order to solve the
mystery. This intrinsic motivation may positively influence both comprehension and vocabulary
retention because learners focus on understanding the content rather than completing isolated
language exercises. Therefore, the findings suggest that literature-based instruction can effectively
combine language development with meaningful intellectual and emotional involvement, making
the learning process more engaging and pedagogically valuable for upper-intermediate students.

Overall, the study shows that literature-based lessons can address multiple learning objectives in
a single sequence, supporting vocabulary growth, grammar, and discourse skills, while maintaining
student engagement. Although the study is theoretical and does not include -classroom
implementation, it confirms that Conan Doyle’s story provides a strong foundation for upper-
intermediate instruction. Literature based materials offer advantages over standard coursebook
approaches, providing rich linguistic input, stylistic variation, cultural depth, and opportunities for
critical thinking, demonstrating their relevance and value in contemporary English language teaching.

To verify the effectiveness of the developed materials, a pedagogical experiment was
conducted to compare the achievements of an experimental group and a control group. The
experimental group worked with the author’s materials based on Arthur Conan Doyle’s The
Adventure of the Beryl Coronet, including pre-reading, while-reading, and post-reading tasks, while
the control group studied the same topic through conventional textbook-based exercises.

The purpose of the experiment was to determine whether the use of an authentic literary text
with a structured system of tasks could improve learners’ vocabulary acquisition, reading
comprehension, and language awareness more effectively than traditional instruction.

The results showed that both groups began at a similar level. The experimental group scored
58.3 points on the initial diagnostic test, while the control group scored 57.9 points. After the
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instructional period, the experimental group improved to 78.6 points, whereas the control group
reached 66.8 points.
Summary result

Before Experiment After Experiment Gain

Experimental 583 786 203
group ’ ’ ’
Control 57.9 66.8 8.9

This means that the experimental group gained 20.3 points, while the control group gained
8.9 points. The difference in improvement clearly indicates that the developed materials had a
stronger educational impact.

The experimental group demonstrated a much higher rate of progress, which suggests that
the materials were effective in promoting language development.

Students in the experimental group also became more confident in using new vocabulary in
their own speech and written work. They showed better understanding of cause-and-effect relations,
character motivation, and the overall meaning of the text. In contrast, the control group made
progress as well, but it was less pronounced and mainly concerned reproduction of material rather
than independent interpretation.

Conclusion

The present study investigated the pedagogical potential of Arthur Conan Doyle's The
Adventure of the Beryl Coronet as a resource for teaching English to Upper-Intermediate learners. A
literature-based instructional sequence consisting of pre-reading, while-reading, and post-reading
activities was designed to promote vocabulary acquisition, reading comprehension, grammatical
awareness, and discourse competence through authentic literary input.

The findings of the pedagogical experiment demonstrated that the proposed instructional approach
was more effective than conventional textbook-based instruction. While both the experimental and
control groups improved their performance, learners who studied with the developed materials achieved
substantially greater progress in vocabulary acquisition, reading comprehension, and language
awareness. The experimental group also demonstrated greater confidence in using newly acquired
vocabulary and showed stronger analytical skills when interpreting the narrative, identifying cause-and-
effect relationships, and evaluating characters' motivations.

The study confirms that detective fiction offers considerable methodological advantages for
English language teaching. The authentic linguistic environment, engaging narrative structure,
and contextualized presentation of vocabulary encourage active learner participation and foster
both linguistic and cognitive development. Carefully designed literature-based activities enable
learners not only to acquire new lexical items but also to develop critical thinking, inferencing
skills, and stylistic awareness.

Despite these positive findings, several limitations should be acknowledged. The study was
conducted using a single literary work and involved a relatively limited sample of learners.
Consequently, the results cannot be generalized to all educational contexts. Future research should
examine the effectiveness of similar instructional materials based on different literary genres,
learner proficiency levels, and educational settings, as well as investigate their long-term impact on
vocabulary retention and communicative competence.

In conclusion, the findings support the integration of authentic literary texts into English
language instruction at the Upper-Intermediate level. The instructional model developed in this
study demonstrates that detective fiction can serve not only as an engaging reading resource but
also as an effective pedagogical tool for fostering vocabulary development, reading
comprehension, critical thinking, and communicative competence. These findings contribute to
the growing body of research advocating the use of literature-based approaches in contemporary
English language teaching.
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AETEKTHUBTIK ITPO3A APKbLIbI AFBIJIIIBIH TIJIIH OKBITY: APTYP KOHAH
AONJIIBIH «THE ADVENTURE OF THE BERYL CORONET» IIBIFAPMACBI
(UPPER-INTERMEDIATE JAEHI'EHUI YIIIH)

AngaTtna. byn 3eprrey omeOw MOTIHAEP apKbUIbI aFBUIINIBIH TUTIH OKBITYABI KapacThIpalbl, HETI3rl pecypc
periane Aprtyp Kowan Hoiinawie The Adventure of the Beryl Coromnet mipiFapMachl KOJIaHBUIAABL. OJIC Kypeni
JICKCUKAHBI OKBITYFa JKOHE OKYLIBUIAPABIH OKY JAaF[bUIApbIH JaMbITyFa OarbITTaiafaH. OHIIMEICH allblHFAH KHUBIH
ce3/iep TaHAAJBII, oJlap mapadpas jkacay, co3lep/li aHbIKTaMallapMEH COUKECTEHIPY JKoHe 00C OPBIHIAPIIBI TOJITHIPY
CHSKTBI TarchlpManapaa Kojmaneuiansl. COHBIMEH Katap, erep OKyIIblIap Kewlip ce3mepaiH aWThUTyBbIH TyciHOece,
ayJMOKONIay YChIHbUTAIbI. TaHJAIFaH CO3AEpIiH MAarbIHACHI OYPBIHFBI JKOHE Ka3ipri KOJIAHBICTA CANIBICTHIPBUIBIIL,
MaFrbIHAJIaFbl ©3TEPICTEP AHBIK TYCIHAIpLIEHl. 3epTTey COHIaN-aK AETEKTUBTIK MPO3aHBIH dJ[ICTEMENIIK MYMKIHIIKTepiH
KapacThIpyibl, OasHIay KYPBUIBIMBIHBIH TYCIHYI'€ KaJlail BIKIAJ CTCTiHIH TalayAbl JKOHE JCKCUKAHBI MCHIEpYIe
ayTEHTHKAIBIK TUIIIK MaTepUAIAbIH MaHBI3bIH KOPCETYyII MakcaT eTeli. bynan Oenek, oneOu MOTIHACPIIH KOHTEKCT
apKbUIBl JIEKCHKAJIBIK €CTe CaKTaylbl KylleHTeTiHiHe Oaca Hasap ayJapaTblH OYpPBIHFBI 3€pTTCYJICpIIH HErisri
HOTIDKEJIEPi KapacThippuiansl. HoTmkeciHae ce3aep TYpaKThl KaiiTanay, OeJCeH Il MPAaKTUKA XKOHE KOHTEKCTIK Tayaay
apKbUIBI YUpETieTiHI kopceTineni. KopuIThIHABLIAN Keie, Makaia o1e0r MOTiHep apKbLIbl aFbUIIIBIH TUTIHIH KYpIei
CO3/IepiH OKBITYFa JKOHE OKY JaF/IblIapbIH JaMBITYFa YJIeC KOCA/bI.

Tipek ce3mep: oxeOu MOTiHIAEP, CO3MIK KOPABI NAMBITY, upper-intermediate meHreii, METEKTHUBTIK Ipo3a,
KOHTEKCTIK OKBITY.
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OBYYEHUE AHTJIMCKOMY SI3bIKY YEPE3 JETEKTUBHYIO JIUTEPATYPY:
MPOU3BEJEHUE APTYPA KOHAH JTOWUJIA «(ITPUKJIIOUEHUE
BPUJIIMAHTOBOM KOPOHBI» JIJISI YUAIIIMXCS YPOBHSI UPPER-
INTERMEDIATE

AnHoTanms. J[aHHOE MccieqoBaHME pacCMaTpHUBACT, KaK aHTJIMHCKUH S3bIK MOXKHO IPEINOJaBaTh C MOMOILBIO
JUTEPATYPHBIX TEKCTOB, HCIONB3ysl mpousBeneHue Aprypa Kowan Moiina The Adventure of the Beryl Coronet B
KavyecTBe OCHOBHOTO pecypca. [loaxos HanpasiieH Ha 00y4eHHe MTPOJABUHYTOH JIEKCHKE U Pa3BUTHE HaBBIKOB YTECHUS Y
oOyyaromuxcsi. U3 pacckaza otOupaercsi HabOp CIIOKHBIX CJIOB, KOTOPHIE MCIOJIB3YIOTCSI B 3a/laHMAX, TAaKUX Kak
nepedpasupoBaHue, COMOCTABICHNE CIOB C ONpE/CICHUSIMH U 3alloJHEHHe IpolryckoB. Kpome Toro, ecim ydamuecs
HE ITOHMMAIOT NPOU3HOILCHWE HEKOTOPBIX CJIOB, IPEIOCTABILSIETCS ayIMOIOAJCpPIKKA. BhIOpaHHas JeKCHKa Taroke
CPaBHHUBACTCS 10 YHOTPEOJICHUIO B MPOLUIOM M B HACTOSIIEM, YTO IO3BOJISET SICHO IIOHATH U3MEHEHHs 3HAUYCHHMIL.
HccnenoBanne Takke HaIIPaBJICHO HA W3Y4YEHHE METOAWYECKOro MOTEHIMANA ASTEKTHBHO JIMTepaTyphl, aHallu3 TOTO,
KaK CTPYKTypa IIOBECTBOBAHHS CIOCOOCTBYeT IOHMMAHHIO TEKCTa, M IIOMYEPKUBACT 3HAYCHHUS ayTEHTUYHOTO
S3BIKOBOTO MaTepHaja B M3y4YeHHH JeKCHKH. Kpome Toro, paccMaTpuBalOTCS KIIOYEBBIC BBIBOJBI IIPEABLAYLINX
HCCIICIOBAHMI, KOTOPBIE NOATBEPKIAIOT, YTO JTUTEPATYPHBIE TEKCTH YCHIMBAIOT 3alIOMHHAHHUE CJIOB Yepe3 KOHTEKCT.
B pesynprarte IOKa3aHO, YTO CJOBAa YCBAaMBAIOTCS 4Yepe3 CHUCTEMATHYECKOE INOBTOPEHHE, AKTHBHYIO IPAKTHKY H
KOHTEKCTHBIH aHaju3. B 3akiouyeHue craTbs BHOCHUT BKJIAJ B OOy4eHHE NPOABUHYTOH aHIVIMICKOHW JIEKCHKE M
Pa3BUTHUIO HABBIKOB YTCHHMS Y€PE3 JINTEPATYPHBIE TEKCTHI.

KaioueBble cioBa: nurepaTypHBIE TEKCThHI, pa3BUTHE CIIOBApHOTO 3amaca, ypoBeHb upper-intermediate,
JIETEKTHBHAS JINTEPaTypa, KOHTEKCTHOE 00yUeHHE.
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USING AUTHENTIC DOCUMENTARY FILMS TO DEVELOP INTERCULTURAL
SENSITIVITY IN SENIOR SECONDARY EFL LEARNERS

Abstract. The purpose of this study was to investigate the pedagogical value of authentic documentaries as a
scaffolding tool for developing intercultural sensitivity in senior secondary EFL students in Kazakhstan. The study was
framed within stage-based models of intercultural competence and task-based media pedagogy, employing a 12-week
intervention based on pre-viewing, while-viewing and post-viewing task cycles. One-group pretest-posttest quasi-
experimental design with qualitative case study was used with two intact Grade 10-11 classes (N = 32). Quantitative
data were collected using a modified and validated Intercultural Sensitivity Scale (ISS) and qualitative data were
obtained from weekly reflection journals, video-assisted recall sessions (n = 12), and structured classroom observations.
Paired-samples t-tests and reflexive thematic analysis were used in combination to measure progression through the
ethnocentric to ethnorelative spectrum. The results indicated statistically significant improvements in overall
intercultural sensitivity (t (31) = 8.34, p < .001, d= 1.47) especially in terms of respect for cultural differences and
enjoyment of interaction. The qualitative data showed three ways that learning occurred: 1). Narrative transport which
filtered out affect, 2). Multimodal awareness which enabled deconstruction of ideologies and 3). Mediated reflection
which moved students from Minimization to Adaptation. This research offers a replicable, task-based pedagogical
model that combines authentic visual data with critical pedagogy in the development of intercultural competence at the
upper-secondary level. Suggestions are offered for curriculum development, instructional materials and media-based
assessment, as well as limitations and recommendations for future study.

Keywords: intercultural sensitivity, authentic documentary films, English as a Foreign Language, senior high
school students, task-based learning, intercultural communicative competence.

Introduction

Increased global connectivity and the fluid movement of culture texts has propelled the need for
intercultural sensitivity to the forefront of educational concerns for today’s foreign language teaching.
Intercultural sensitivity in contrast to fixed, declarative knowledge about culture is the capability to be
aware of, analyze and engage affectively and cognitively with cultural difference without judgment
[1]. Intercultural sensitivity in EFL has become viewed as an essential component of intercultural
mediation and critical global citizenship [2] and is reinforced through empirical constructs that
attempt to conceptualize intercultural competence as a quantifiable, multidimensional construct [3]. In
Kazakhstan’s multilingual educational system where language learning objectives are often paired
with intercultural competencies as mandated by the curriculum, many senior secondary EFL
classrooms remain heavily focused on linguistic accuracy and preparation for standardized tests in the
hopes that cognitive and affective development will occur somewhat automatically.

Authentic media has long been hailed as a source of cultural exposure, however instructional
usage has been poorly theorised on developing sensitivity. For ELT authenticity is defined not by the
material in itself but by the way it is presented and mediated in teaching situation(s) [4].
Documentaries in particular offer rich, multimodal, culturally grounded, depictions of speech acts, non-
verbal communication, socio-historical backdrop and ideology positioning [5] which appropriately
scaffolded, takes students from an ethnocentric stance to one that is ethnorelative by situating them in
what Kramsch [6] calls the «third place» in a cultural contact situation. However, majority of empirical
studies investigating documentary pedagogy tends to test vocabulary retention, listening
comprehension or the extent of learners' factual knowledge of the target culture and little emphasis is
given to the affective-cognitive development of intercultural sensitivity as a research output.
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Accordingly, this study intends to bridge this gap by developing, implementing and evaluating a
systematic pedagogical approach through authentic documentary films in which intercultural
sensitivity is explicitly targeted in senior secondary EFL students. Three objectives guided the whole
research design and execution: 1). To develop documentary based task cycles according to the DMIS
levels presented by Bennett [7]; 2). To quantify potential changes in students' intercultural sensitivity
scores with the use of a standardized and validated instrument; 3). To examine qualitative shifts in the
learners' perceptions of culture, their reflections and interactions with the media. For each of the
aforementioned objectives, three research questions were formulated:

RQ1: How closely is a 12-week documentary-based learning intervention correlated with
shifts in the students' intercultural sensitivity scores?

RQ2: What qualitative regularities emerge from students' reflective writings and interview
responses regarding intercultural engagement?

Now that the pedagogical imperative and theoretical foundation of the inquiry have been
clearly outlined, the design procedure and rationale for the development of developmental and
competence models informing the selection of documentaries, the construction of the task sequence
and the assessment process are discussed in the following section.

Literature Review

1). Intercultural Sensitivity and the DMIS

In Bennett's developmental model intercultural learning occurs along a continuum of
ethnocentrism (Denial, Defense, Minimization) toward ethnorelativism (Acceptance, Adaptation,
Integration) [7]. In this context intercultural sensitivity is defined as the affective-cognitive capacity
to perceive and experience difference without assimilating or rejecting the Other. Complementary
to the ethnocentric-ethnorelative continuum is Byram's model, which incorporates «savoir
comprendre» (understanding of cultural texts/situations), «savoir s'engager» (critical cultural
awareness) and «savoir étre» (attitudinal flexibility) [2]. Together, Bennett's and Byram's models
provide a framework for studying how pedagogically mediated cross-cultural experiences might
propel learners along the ethnocentric-ethnorelative continuum. In adolescent EFL classrooms this
movement is often non-linear, necessitating repeated contact, explicit reflection and occasions to
resolve conflicting cultural perceptions.

2). Authentic Documentary Films in EFL

Compared to fictional productions, documentaries make an indexical assertion to reality, and
carry high multimodal density and embedded ideological standpoints [8]. In the EFL classroom,
documentaries present learners with paralanguage features, pragmatic contexts of utterances and
sociocultural actions generally absent from textbook exchanges [5]. In the meantime, an unframed
viewing may reinforce stereotypes or cause overload of emotions [9]. Consequently, task-based
scaffoldings are crucial to transform passive witnessing into constructive critical engagement with
another culture. Research from recent years indicates that documentaries yield best results with
interventions, perspective taking questions and explicit dissection of representational devices [10].
This study adds to that field by connecting documentary choices with task design aligned to the
various DMIS stages in order to appropriately adapt the pedagogy to the students.

Building on the conceptual and empirical rationale above, the study operationalized the
framework in a 12-week curriculum and teaching design. Selected documentaries were screened for
age-appropriateness, linguistic simplicity (CEFR B1-B2), and fit with selected DMIS changes in
order to assure proper fit with DMIS and independently by expert judges.

Methods and Materials

1). Research Design & Participants

A one-group pretest posttest quasi-experimental design, including a qualitative case study
component, was employed. This design was considered appropriate as it would enable in-depth
instruction to be applied to an authentic learning situation, while acknowledging the limits to which
the design may permit casual inference. The participants consisted of two intact Grade 10-11 EFL
classes (N=32; 18 male, 14 female; M age = 16.4; SD=0.7) enrolled in a secondary school in an
urban center of Kazakhstan. This sample is characteristic of the typical EFL cohorts in upper
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secondary education contexts in that intercultural competence is a part of the required curriculum
yet the acquisition thereof is not typically monitored rigorously. Sample size was estimated using
G*Power 3.1 to establish the power of the study; a power of .80 and an effect size of large (d=.80)
set at o =.05 was determined to require a sample size of N=28, so the current sample size of 32 was
adequate. Parents gave written informed consent and students provided written assent to participate.
A debriefing procedure was used with the participants to minimize potential psychological distress
from engagement with sensitive documentary material.

2). Instrumentation

- Intercultural Sensitivity Scale (ISS): A 24 item- Likert-scale instrument [11] was adapted to
adolescent Kazakh EFL contexts through forward- translation, separate back-translation and semantic
equivalence guided by the researcher. This version was found to be internally consistent (Cronbach's o
=.86) and factorially valid in a pilot study (KMO=.79, Bartlett's p <.001). Sub-dimensions include the
capacity to attend to and use feedback, appreciation of other's culture and the ability to demonstrate
confidence in intercultural communication as well as liking and careful attention to interaction.

- Qualitative Data Sources: Participants wrote weekly reflective journal entries (n=384),
researchers engaged the students in video assisted recall interviews (n=12 strategically selected for
variation in language ability and baseline sensitivity levels) and a structured observation protocol
was utilized to gather data on pedagogical mediation, learner talk and task involvement. Thematic
analysis was conducted using Braun & Clarke's [12] reflexive approach, whereby the researcher
acts as the main analytical tool. An account of analytical processes was systematically recorded to
ensure a stringent and unbiased interpretation process, while inconsistencies encountered were dealt
with through an iterative return to the data, continued reflective log keeping and the support of
theoretical triangulation against the DMIS.

3). Documentary Selection & Pedagogical Rationale

Six authentic documentaries were selected and put in a specific order to be implemented
throughout the 12-week teaching time frame. The selection was based on theme, linguistical
appropriateness, multimodality and how well the documentary correlated with the steps of the DMIS.
An panel of three outsider ELT and intercultural communication specialists reviewed the mapping of
the documentary-task- DMIS and agreed by 90% that the mapping was appropriate pedagogically.
Below (Table 1) is the implementation sequence, targeted phase and relevant task cycle.

Table 1. Documentary Sequence, DMIS Alignment, and Task Mapping

No. | Weeks | Documentary Intercultural | Target DMIS | Pre-viewing While-viewing Post-viewing
(Director, Year) | Theme Transition
1 1-2 The True Cost (A. | Globalization | From Defense | Bias inventory, | Subtitle contrast | Empathy
Morgan, 2015) and labor | to KWL chart analysis, pause- | letter,
ethics Minimization note perspective
exchange
2 3-4 Period. End of | Gender norms | From Cultural Tracking Role-play:
Sentence (R. | and rural India | Minimization | misconceptions | gestures and | policy debate
Zehtabchi, 2018) to Acceptance | vs. realities nonverbal signals
3 5-6 Waste Land (L. | Social class, | From Breaking down | Annotating Identity
Walker, 2010) art, and | Acceptance to | stereotypes visual and audio | collage,
Brazilian Adaptation elements reflective
favelas journal
4 7-8 Before the Flood | Climate From Mapping links | Analyzing Cross-cultural
(F. Stevens, 2016) | justice and | Adaptation to | between global | persuasive and | action plan
social equity Integration and local | rhetorical
issues patterns
5 9-10 Coded Bias (S. | Digital ethics | Integration Examining Speaker Dialogue
Kantayya, 2020) and with  critical | language of | positioning simulation,
technological | perspective power tracking journal
culture synthesis
6. 11-12 | Virunga (O. von | Environmenta | Consolidation | Discussion of | Charting the | Final task:
Einsiedel, 2014) 1 protection | and mediation | algorithmic storyline intercultural
and and systemic | progression mediation
indigenous bias project
voice
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Early documentaries («The True Cost», «Period. End of Sentence») exposed existing implicit
biases and allowed a general normalization of diversity, whereas the second choice («Before the
Flood», «Coded Bias», «Virunga») necessitated a subjective position of debate, ethical
consideration and flexible perspective taking.

4). Data Analysis

Quantitative analysis included repeated measures t-tests with pre- and post-intervention ISS
score comparisons. Shapiro-Wilk tests were performed to check the normality assumptions for the
difference scores. The critical alpha was set at .01 (a conservative Bonferroni correction considering
5 subscale comparisons in addition to overall score) to control for Type I error. The effect size
magnitude was measured using Cohen's d.

Qualitative data analysis was conducted using Braun and Clarke's six steps of thematic
analysis. Initial coding was inductively derived, while refinement of themes was theory-driven,
reflecting levels of DMIS development. Negative instances (low or resistance to change) were
selectively examined for balance. Triangulation (quantitative, journal entries, interview, and
observations) addressed construct validity.

Results and Discussion

1). Quantitative Findings

Paired-samples t-tests indicated that there were statistically significant pre- to post-
intervention increases in ISS in every dimension (Table 2). All assumptions of normality were met
for each paired-samples t-test (Shapiro-Wilk on difference scores had p > .05)..

Table 2. Pre- and Post-Intervention ISS Scores (N = 32)

No. | Dimension Pre M (SD) Post M (SD) t p Cohen’s d
1. Interaction Engagement 14.2 (2.1) 17.8 (1.9) 6.42 <.001 1.14
2. Respect for Difference 13.8 (2.4) 18.1 (1.7) 7.88 <.001 1.39
3. Interaction Confidence 12.9 (2.6) 154(2.2) 5.11 <.001 0.91
4. Interaction Enjoyment 11.6 (2.8) 15.9 (2.0) 8.34 <.001 1.47
5. Total ISS 66.5 (7.8) 83.1(6.2) 8.34 <.001 1.47

The p-values for all subscales remained significant even after correction for multiple
comparisons (Bonferroni correction; o adj = .01). There was a large effect for Respect for
Difference (d = 1.39) and Interaction Enjoyment (d = 1.47) indicating that students are engaging in
affect and cognition in addition to behavior, and gains were sequential, in time with the order of the
films in the documentary. Small gains in confidence were made at the beginning of the intervention,
while much larger gains in empathy and perspective-taking were observed in response to the films
in the middle of the intervention. The shift in the data closely mirrored the DMIS transition from
Minimization to Adaptation.

2). Qualitative Findings

Through thematic analysis three overarching themes emerged, closely mirroring the
pedagogical techniques incorporated into the task cycle:

1. From Stereotype to Situated Understanding: Learners moved from pre-formed cultural
categorizations to an understanding of cultural experience as situated. This was particularly evident
in the observation data following «Period. End of Sentence» and «Waste Land» where the role play
and multimodal annotation stages required participants to engage with cause and effect relationships
rather than with cultural «truths» or facts.

«I used to think «refugees» or «favela residents» were just categories. After the
documentaries, I saw how policy, language and art shape different journeys. It’s not one
story»(Journal, Week 4)

2. Emotional Empathy and Cognitive Translation: Learners demonstrated affective
investment translating into the increased cognitive flexibility in «Before the Flood» and «Virungay.
Recall sessions guided by video revealed that highlighting moments of silent tension facilitated
attempts at reframing initially assumed interpretations.

147



«oxapim yHuBepcuTeTiHiH Xabapuibickl. Ousonorus cepusick» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» Ne2(6) 2026

«When the old man speaks in his in his own language with subtitles, I really feel how awful it
feels to be misunderstood. I have rewinded that bit three times. It wasn't the words, it was the
dignity». (Interview, P07)

3. Awareness of Documentary Representation and Mediation: By weeks 9-10 learners display
signs of being aware of the construction of media through critical metacognitive awareness,
particularly after watching «Coded Biasy». This correlates to the Integration stage in that empathy
moves from just people to an understanding of how culture and cultural representation is framed.

«They only filmed the tech ceo, they didn't show any of the women programming it, the
camera work was so manipulative. Documentaries have to reveal their bias too. You must watch the
camera, not just the content». (Journal, Week 9)

4. Exploring negative cases and maintaining balance: Three participants made minimal gain
and remained uncomfortable with cultural relativism. Through the use of journals it was evident
that these learners were inclined to initially see relativism as 'a selling-out to other cultures', and it
took instruction and peer discussion over weeks 7-9 for them to begin to de-escalate such defensive
responses, though not complete adaptation was achieved within the 12-week time frame. The
finding suggests the importance of affect in moving towards cultural adaptation, that it is a
nonlinear process.

Triangulated findings indicate that an instructional activity demanding that learners negotiate
ideology and frames was key to quantitative gains in ISS. Given these results, it is necessary to examine
how these theoretical elements and pedagogical strategies are correlated to influence development.

1). Theoretical Implications

These findings uphold the notion that intercultural sensitivity can be developed through a
scaffoldable, stage-like process [7]. Minimisation to adaptation fits with Byram's belief in critical
cultural awareness as an active not passive skill. Documentaries served as «cultural mirrors and
windows» [13] but only when the tasks gave the students the necessary scaffolding to engage with
the viewing as something beyond simple reception, a point that further supports the argument that
authentic tasks are constructed by teachers not embedded in materials [14]. The shift in attitude
from emotional engagement ('Waste Land', 'Virunga') to critical understanding («Coded Bias)
demonstrates that intercultural sensitivity is not sequential but dialectical, oscillating between
empathy and analysis. The presence of negative cases supports Bennett's idea that temporary
setbacks or plateaus are common to transitions and that patient instructional effort is needed.

2). Pedagogical Implications

In the light of these theoretical assumptions, the framework outlined below, applicable in upper-
secondary EFL contexts, can be proposed: Firstly, the arrangement of tasks must parallel the DMIS
continuum; initial weeks should concentrate on the creation of cultural awareness and the
normalization of the other, whereas later tasks will call for adaptation, moral negotiations and the
analytical critique of media productions. Secondly, mediation is essential; the role of the instructor will
be to provide explicit, structured moments of pause, to recontextualize ethnocentric comments and to
display ethnorelative ways of thinking and speaking. Thirdly, assessment procedures must monitor
affective and cognitive changes, because as shown in the study, Likert scale measures are incomplete
while reflection and stimulated recall disclose underlying processes of quantification. Curriculum
designers are therefore expected to embed a structured, media-based pedagogy in their language
courses and cease viewing documentaries as merely audio input. With respect to the context of
Kazakhstan's trilingual policy where interculturality is implicitly endorsed but inadequately assessed,
the study offers a pedagogical framework for implementation in global citizenship education programs.

Conclusion

In fact, authentic documentaries embedded in a theoretically informed, task-based sequence of
instruction can make a substantial contribution to the development of intercultural sensitivity among
senior secondary EFL learners. This intervention proved to have the potential to promote growth on
the ethnocentric-ethnorelative scale, with the process promoted by narrative embodiment,
multimodality and scaffolded critical thinking. By carefully matching film choice, task design and
assessment with the models on development and competency mentioned above, this study presents
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a data-based model for re-conception of media study as a tool in the cultivation of intercultural
competence. Based on these results, developers of curriculum, teacher educators and policy-makers
are urged to integrate systematic media instruction in upper secondary language curricula. Culture
has to be learned not through learning facts about a culture, but rather by using the guided and
reflective process to approach the «other».
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AFBLTIIBIH TUITH WET TIII PETIHAE OKUTBIH ’)KOFAPBI CBHIHBITI
OKYIIBLIAPBIHBIH MOJEHUETAPAJIBIK CE3IMTAJLIBIFbIH JAMBITY YIIIH
TYNHYCKAJIBIK JEPEKTI ®WJIBMIEPII KOJJIAHY

Annarna. byn 3eprreyain Makcatsl KazakcTaHmarbl )KOFapbl ChIHBIN OKYIIBLIAPBIHBIH aFbUILIBIH TUTIH MEHIepy
YIepiciHae MOICHHETAPAIBIK CE3IMTANIBIKTH JAMBITYy YINIH TYMHYCKAIBIK NEPEeKTi (QUIbMICPIiH IMeaaroruKaibiK
oJNieyeTiH, OoJIapAbl OKYy YVIEpiCiHIE TipeKk Kypalbl pETiHIe KOJIaHy apKblIbl KapacTblpy Ooimbel. 3epTrey
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MOJICHUCTAPAIBIK KY3BIPCTTUTIKTIH CaThUIBl MOJCJBJICPIHE JKOHE MeIua KypajlapblHa HETI3ACITeH TalChIPMAaIbIK
MeJarorukara CyneHmi, 12 anrtanblk MHTEPBEHIMS aJNIBIH alla Kepy, Kepy oHe KeHiHTI Kepy Ke3eHIEPiHEH TYpaThIiH
TarchlpMa IUKIACpP] apKbUIbl JKy3ere achlpbUIIbl. bip TOmMKa apHanFaH alIblH ajla jKOHEe KeHiHri Tecti Oap
KBa3WAKCIIEPUMEHTTIK JU3aiiH XKoHE camajblK Keic-cTaau oici KommaHbUibi, 10-11-CHIHBINTEIH €Ki TYTac CHIHBIOBI
kamTbuLel (N = 32). CaHOpIK OepekTep OeiMIenTeH jKoHe AQJENIeHTeH MoJeHHeTapallblK Ce3IMTAIBIK IIKAJIACKI
(ISS) apKbUTBI KUHAIIBI, )T CAITATIBIK JEPEKTEP aNTAIBIK peIeKCHIIBIK KyHAeTiKTep, OeliHe-Heri3inaeri cyxoarrap (n
= 12) ’x0HE KYPBUIBIMIIAIFAH CHIHBITITHIK OaKplIayJiap apKbUTbl aiblHABL. JlepeKkTepai Taijgay YIIiH >KYNTacKaH t-TeCT
XKOHE PE(ICKCUBTI TaKBIPBINTHIK Talgay oAicTepi OIpIKTIpUTIN KOJIAHBUIIABI, OYJ OKYIIBUIAPIBIH JTHOICHTPIIK
JICHIeH/ICH 3THOPCANUCTIK JICHIeire oTy MMHAMUKACHIH aHBIKTayFa MYMKIHIIK Oepai. HoTmxkenep MomeHUeTapaibik
Ce3IMTANIBIKTHIH JKaJlIbl ACHIeiliHIH CTaTHCTHKAJIBIK TYPFbIAAH eneyii apTkaHbH kepeerti (1(31) = 8.34, p < .001,d =
1.47), acipece MOICHU albIpMAIIBUIBIKTAPFAa KYPMETIICH Kapay XOHE e3apa OpPEeKEeTTCH KaHaraT aly KepCeTKIimTepi
OoiibIHIIA aliKpIH ociM Oaiikanmapl. CanaiblK JepeKTep OKBITY YIEPICIHIH YII Herisri MexaHW3MiH aWKbIHIAansl: 1).
OMOIUSIIBIK TOCKAYBUIIBI QJICIPETETIH OasHAay apKbUIbl eHy, 2). MIeoNoTHsIBIK Ko3KapacTapabl TaljgayFa MyMKIHIIK
OepeTiH MyJIbTUMOJAIBIL TYCiHy, 3). MuHUMH3aIus JCHIeHiHEH amanTaiysi NCHTediHe OTyre BIKMal eTeTiH
pedIeKkcHsITBIK MEeANATUBTI yaepic. 3epTTey TYMHYCKAJIbIK BH3yajbl MaTepHUANapibl ChIHU MEJarorMKaMeH JKOHE
TarchblpMara HETi3/IeNTeH OKBITYMEH OipiKTipeTiH KalTamaHOambl IMeJarornKaiblKk MOJeb YChiHaabl. COHBIMEH KaTap
OKy OafrmapiaMainapblH 93ipiiey, OKY-o[iCTeMENiK MaTepHamapAbl >KeTUIAIpy >KOHEe MeJuara HeETi3JeNreH Oaranay
JKYHeCiHe KaThICThI YChIHBICTAp OepiJIim, 3epTTey IiH MEeKTeyJIepi MeH Ooaiak 3epTTey OarbITTaphl KOPCETUIETI.

Tipek ce3aep: MopeHHETapalbIK CE3IMTANIBIK, TYIHYCKAJIBIK AEPEKTI QUIbMIEP, aFbUIIIBIH T IIETEN Tijl peTiHAe,
YKOFapBI CHIHBII OKYIIBLIAPHI, TAIICBIPMaFa HET13ACIreH OKBITY, MOJICHUCTAPAIBIK KOMMYHHUKATHBTIK KY3BIPETTLIIK.
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HCIOJIb30BAHUE AYTEHTHYHBIX JOKYMEHTAJIBHBIX ®UJIbMOB JJ151
PA3ZBUTHS MEXKYJbTYPHON YYBCTBUTEJIBHOCTH Y YYAILIIUXCS
CTAPHINX KJIACCOB, N3YUAIOIIIUX AHTJIMUCKHUM SI3BIK KAK
MHOCTPAHHBIN

AnHoTammsi. llens naHHOTO WCCIENOBAaHUS 3aK/OYaniach B HW3YYCHUM I€arOTMYECKOro IOTEHIHana
ayTeHTHYHBIX TOKYMCHTAJBHBIX (DMIIEMOB KaK CPEICTBa MEAArOrMYeCKON TMOICPIKKU IS Pa3BUTHUS MEKKYJIBTYPHOMH
YYBCTBUTEIHHOCTH Yy YUYAIIMXCS CTAPIINX KIACCOB, M3ydaIOMINX AHTJIMHCKUI S3BIK Kak MHOCTpaHHBIA B Kazaxcrame.
HccrenoBanme OBUIO OCHOBAHO HAa CTaAWHHBIX MOJENSAX MEXKKYJIBTYPHOH KOMIETEHTHOCTH M IIearoruke,
OpMEHTHPOBAHHON Ha BBHIMTOJHEHHE 33aJaHWU C WCHOJB30BAaHMEM MeIua, M BKIIOYANo |2-HenemhHOe BMEIIATeNECTBO,
MOCTPOCHHOE TI0 IUKIY 3aJaHdii: MPEAIpPOCMOTPOBAsA, MPOCMOTPOBAs M IIOCIEIPOCMOTPOBAS JESATEIHHOCTD.
Hcrmonb30oBancst KBa3WAKCIIEPUMEHTAIbHBIA TU3aliH ¢ OAHOW Tpynmod (MpenTecT-IIOCTTECT) W KaueCTBEHHBIM KeHC-
cTaau Ha OCHOBe JNBYX IenbiX kimaccoB 10-11-x wmaccoB (N = 32). KommuecTBeHHBIC NaHHBIE OBUTH TOTYYEHBI C
MIOMOIIBI0 MOAN(HUIMPOBAHHON M BAINANPOBAHHOM LIKAJIbI MEXKYJIbTYpHOH 4yBcTBUTEIbHOCTH (ISS), KauecTBeHHBIE
JIaHHBIE - Yepe3 eXKeHeIeNbHbIe pedIIeKCUBHbBIE JTHEBHUKH, HHTEPBBIO C HCIIOJIb30BAHUEM BHIECOBOCIIPOU3BENCHHUS (N =
12) ¥ CcTpyKTypuUpOBaHHBIC HaONMIOACHUSA B Kiacce. [l aHamu3a MPUMEHSUIUCH t-TECT JUIS 3aBHCHUMBIX BBIOOPOK U
pedneKkcuBHBI  TeMaTHMYeCKMH  aHaiu3, 4YTO  IIO3BOJIJIO  OTCIIEAWTHh  NPOJBIDKEHHE  OOydarommxcs OT
STHOLEHTPUYECKOTO K OSTHOPEJSITUBHOMY YPOBHIO. Pe3ynbTaThl IOKasajiy CTaTHCTUYECKH 3HAYMMOE IIOBBILICHHE
001IIeTO YPOBHS MEXKYIbTYpHOU uyBcTBUTENbHOCTH (1(31) = 8.34, p <.001, d = 1.47), 0COOCHHO B acTeKTaxX yBaKCHHS
K KyJIbTYPHBIM Pa3iW4MsiAM W YIOBOJBCTBUSA OT MEXKYJIBTYPHOTO B3aMMOAEUCTBUs. KadecTBeHHBIC NaHHBIEC BBISBIIN
Tpu MexaHu3Ma oOydeHws: 1). HappaTuBHOe TOrpyXeHHE, CHIDKAIONIEe OMOIMOHANIBbHBIE Oapbephl, 2).
MynsTHMOANEHOE  OCO3HAHHE, CIOCOOCTBYIOIIEE JEKOHCTPYKIMH  HMICOJOTHMYECKHX  IpeACTaBIeHUi, 3).
PednexcuBHOE OCMBICIEHHE, 00ECIIEUHBAIOIICE ITEPEX0]l OT MUHUMH3AINK K ajanTtanud. VcciemoBaHue mpeiaraer
BOCIIPOM3BOANMYIO TEarOTMYECKyl0 MOJENb, OCHOBAaHHYIO Ha 3aJaHUSIX W HWHTETPUPYIOIIYI0 ayTEHTHYHBIE
BHU3yalIbHBIC MaTEepHalbl C KPUTHYCCKOW NENAarorukoil B Pa3BUTUU MEKKYJIBTYPHOH KOMIIETCHTHOCTH Ha YPOBHE
crapiied mkoJbl. Takke MpeacTaBlICHbl PEKOMEHAALUH i1l Pa3pa0d0TKU yUeOHBIX MPOrpamMM, YIeOHBIX MATCPUANIOB U
MEINa-OPUCHTHUPOBAHHOW CHUCTEMBI OIICHUBAHMS, a TAaKXKE OrPAHUYCHUS WCCICIOBAHUS M HAMPABICHUS IS
JaNbHeHei padoThI.
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ENGLISH FOR SPECIFIC PURPOSES: A REVIEW OF TEACHING APPROACHES

Abstract. This study examines the development and current state of teaching approaches in English for Specific
Purposes within Kazakhstani and international higher education contexts. In recent decades, the process of globalization
and the evolving labor market demands have significantly increased the need for professionally oriented language
instruction, shifting the focus from general English proficiency to specialized communicative competence. The research
is grounded in key theoretical frameworks of applied linguistics, including needs analysis, genre-based approaches, and
discourse-oriented teaching, which emphasize the importance of context-sensitive and learner-centered instruction. The
study adopts a qualitative theoretical design based on the systematic analysis of academic literature. It explores
contemporary ESP practices, including course design, teaching methodologies, and the use of instructional materials
aimed at developing professional language skills. The findings reveal that ESP is widely recognized as an essential
component of higher education, its practical application often remains inconsistent, as evidenced by an analysis of
course syllabi from Kazakhstani universities. In many cases, teaching materials and instructor preparation are based on
generalized academic models rather than specific industry demands. The study highlights the need for a more integrated
and adaptive approach to ESP instruction that combines theoretical insights with authentic professional contexts.
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Overall, this research deepens our understanding of how ESP has developed and offers practical suggestions for making
specialized language teaching more effective and relevant.

Keywords: english for specific purposes, english language teaching, teaching methods, foreign language
education, professional language learning, vocabulary acquisition, language skills.

Introduction

Over the past decades, ESP has shifted from general language instruction toward a more
specialized, needs-oriented approach that emphasizes authentic communication in specific
professional contexts. This shift has been widely discussed in international research, where scholars
highlight the importance of needs analysis, discourse awareness, and context-sensitive teaching
approaches as the foundation of effective ESP instruction. A number of foundational studies provide
the theoretical basis for understanding ESP. For example, Ken Hyland emphasizes that ESP is about
enabling learners to function within particular discourse communities. Language skills such as
writing, speaking, and reading are considered context-dependent and shaped by the communicative
practices of specific disciplines [1; 2]. Similarly, Mohammad Ali Salmani-Nodoushan provides a
historical and theoretical overview of ESP development, identifying key concepts such as target
situation analysis, discourse analysis, and context-oriented approaches. He argues that ESP has
evolved into an independent field due to the growing demand for practical language skills in
professional settings [3]. Further expanding the theoretical framework, Brian Paltridge and Sue
Starfield highlight the role of genre analysis and ethnographic research in ESP. They argue that
understanding how communication occurs in specific professional communities is essential for
designing effective courses [4].

A comprehensive review by Dou et al. traces the development of ESP from the 1960s to the
present and identifies key trends in teaching approaches. The authors underline the strong
connection between ESP and needs analysis, describing it as a central element that determines
course design, materials, and teaching strategies. Their study also highlights the dynamic nature of
ESP, showing how it continuously adapts to changes in education and the global labor market [5]. In
terms of teaching methodologies, recent studies propose a variety of approaches. Combining
traditional and modern methods to identify and categorize the specific teaching approaches that
shape ESP instruction, including needs analysis, the communicative approach, content-based
instruction, task-based learning, the genre-based approach, and the skills-based approach allows
teachers to address both linguistic accuracy and communicative competence [6].

The teacher's role is another significant element in ESP education. Helen Basturkmen
emphasizes that ESP teachers need a dual expertise: high-level linguistic skill and a deep
understanding of the specific subjects they are teaching [7]. Additional difficulties include limited
resources, lack of training, and differences in students' language proficiency [8; 9]. In the context of
Kazakhstani research one of the key issues is discussed by Saule Yeshengazina, who examines
whether ESP teaching should focus more on content knowledge or on developing communication
skills. Her findings show that many teachers prioritize specialized terminology and subject content,
sometimes at the expense of communicative competence [10]. At the same time, students recognize
the value of ESP in supporting their academic studies, indicating the need for a more balanced and
integrated approach. Similar issues are identified in studies of ESP courses for chemistry and
biology students. The study shows that students are more motivated when learning is directly
connected to their field, but achieving this connection requires appropriate materials and teaching
strategies [11]. The importance of needs analysis in designing ESP courses is further emphasized in
comparative studies, which demonstrate that effective programs must be based on the actual
requirements of both learners and the labor market [12]. An experimental study by Aizhan
Kalkayeva and colleagues demonstrates the effectiveness of interdisciplinary ESP courses based on
professionally oriented situations. Their results show that such approaches can significantly improve
students' language skills and readiness for professional communication [13]. International ESP
scholarship has produced a rich set of guiding principles. Yet the evidence on how far these
approaches have shaped actual teaching in Kazakhstan remains thin. It remains unclear whether ESP

152



«oxapim yHuBepcuTeTiHiH Xabapuibickl. Ousonorus cepusick» Ne2(6) 2026
«Bulletin of Shakarim University. Philology series» Ne2(6) 2026

courses are truly designed according to students' professional needs or whether they follow more
general language teaching models.

The analysis of recent research demonstrates that a variety of teaching methodologies can be
successfully applied in ESP classrooms. Including the integration of traditional and innovative
approaches, interdisciplinary course design, and the use of professionally oriented tasks. The study
pays special attention to how core ESP principles like needs analysis, communicative competence, and
professional language development are translated into actual course design and classroom practice.

Methods and Materials

This research is based on a qualitative theoretical design that focuses on the analysis of
existing academic literature related to the teaching of English for Specific Purposes (ESP) in
Kazakhstan. The study is analytical in nature. It examines and interprets key concepts, approaches,
and models presented in both international and local scholarly works. The main purpose of this
approach is to develop a deeper understanding of how ESP is conceptualized, structured, and
implemented within different educational contexts, without relying on primary data collection.
Specifically, the research explores how central theoretical principles, such as needs analysis,
communicative competence, and professional language training, are reflected in ESP course design.
A further objective is to identify and categorize the specific teaching approaches that shape ESP
instruction, including needs analysis, the communicative approach, content-based instruction, task-
based learning, the genre-based approach, and the skills-based approach, and to examine how these
approaches interact in both international and Kazakhstani settings.

Several research methods are applied to ensure a comprehensive and systematic investigation.
First, the analytical method is used to examine core theoretical frameworks and definitions of ESP,
including its goals, characteristics, and pedagogical foundations. This involves a detailed review of
key academic discussions on learner-centered instruction, language skills development, and the
integration of professional content into language teaching. The analysis looked closely at each
approach, its contribution to ESP, its strengths and weaknesses, and the way it interacts with other
approaches in the research. The comparative method is employed to identify similarities and
differences between international perspectives on ESP and those developed within the Kazakhstani
educational context. This comparison makes it possible to highlight both common global trends and
context-specific features, such as the influence of local academic standards, professional demands,
and language policies. Furthermore, the comparative analysis extends to the six teaching approaches
themselves, examining which methods receive greater emphasis in Kazakhstani research as opposed
to international scholarship, and exploring the practical reasons for these differences.

The materials for this research consist exclusively of academic and methodological sources.
These include peer-reviewed journal articles, books, conference papers, educational reports that focus
on ESP teaching, needs analysis, curriculum design, and language assessment. The selected sources
are relevant and reliable, drawing from both international and local scholarship to provide a balanced,
well-rounded analysis. Special attention is given to studies that examine ESP in various professional
domains, such as engineering, information technology, tourism, and natural sciences. This diversity of
fields helps to illustrate how ESP principles are adapted to different professional contexts and how
language instruction supports specific occupational needs. Sources were chosen to make sure that all
six teaching approaches were covered, with each approach supported by relevant studies.

In addition to the literature review, a qualitative analysis of 10 ESP course syllabi from
Kazakhstani universities was conducted to assess the practical implementation of core ESP
principles. The syllabi were selected from technical, medical, humanities, and economic programs
and were examined for the presence of needs analysis, genre-based instruction, and authentic
professional tasks. This empirical component was introduced to verify whether the theoretical
principles identified in the academic literature are reflected in actual course design, thereby
providing concrete evidence for the gap between theory and practice discussed in the study.

The research procedure follows several structured steps. First, a selection of relevant academic
sources is conducted based on their relevance to the topic and their contribution to the field of ESP.
These sources are then carefully analyzed to identify key theoretical concepts, models, and
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approaches. Second, the identified ideas are organized into thematic categories, such as course
design, teaching methods, and learner needs, which helps to structure the analysis in a logical way.
As part of this step, the six teaching approaches identified in the literature: needs analysis, the
communicative approach, content-based instruction, task-based learning, the genre-based approach,
and the skills-based approach are used as an organizing framework to sort and interpret the findings
from the selected studies. Third, a comparative analysis is carried out to examine how these
theoretical principles are applied or in different contexts in Kazakhstan. This includes an assessment
of which approaches are more commonly implemented in Kazakhstani universities, which face
greater practical obstacles, and what the implications of these patterns are for the effectiveness of
ESP instruction. Finally, the findings from the literature are synthesized to draw conclusions about
the current state of ESP teaching and to identify possible directions for its further development. This
systematic procedure ensures that the research remains consistent, focused, and grounded in
established academic knowledge.

Results and Discussion

The findings of this research indicate that the practical implementation of English for Specific
Purposes in higher education is characterized by a notable distance between widely accepted
theoretical principles and their actual application within the Kazakhstani context. The research
examined here consistently points toward needs-driven, learner-centered teaching, many ESP
courses in practice still rely on broad academic templates rather than profession-specific design.
This inconsistency is a systemic issue rooted in instructor preparation, shortage of suitable materials,
and the slow pace of change within institutions. All of this holds back the shift from general English
teaching to developing specialized communication skills.

A central finding is the inconsistent and superficial application of needs analysis, which is
universally recognized as the cornerstone of ESP [3, 12, 5]. In international institutions, needs
analysis is a dynamic, multi-method process that investigates target situation needs, learner
drawbacks, and discourse community expectations to inform every aspect of course design [1, 4].
Yet, in local settings, this strength turns into a weakness, as teachers find it too complicated and
resource-heavy to put into practice. Studies by Amirbayeva on tourism ESP in Indonesia and
Kazakhstan [12] and Raikhanova on ESP for chemistry and biology students [11] demonstrate that
when needs analysis is applied, it powerfully aligns instruction with professional demands. Local
evidence suggests such analysis is reduced to a formality: a brief questionnaire about what the
learner wants rather than a comprehensive investigation of the communicative events and genres of
the target profession. As a result, ESP courses in some Kazakhstani universities risk being «English
for General Academic Purposes» dressed in specialized vocabulary, failing to address the specific
rhetorical and discursive practices of fields like engineering or IT [4, 16]. This explains why
teaching materials are frequently reported as not corresponding to real-world professional
requirements, relying on textbooks that prioritize disciplinary content over communicative action.

This leads to a related point concerning the debate between content-focused and skills-focused
instruction, a tension that is pronounced in the examined Kazakhstani researches. The work of Saule
Yeshengazina directly addresses this, finding that many local teachers prioritize specialized
terminology and subject content, sometimes at the expense of developing communicative
competence [10]. This is a fundamental misunderstanding. ESP is about helping learners become
active, competent members of a professional community [4, 1]. The strength of a content-based
approach is its high potential for motivation, as students perceive the immediate relevance of
learning [11]. Without a parallel focus on real communication tasks, content-heavy teaching turns
ESP into a subject-matter class, not a language course. The challenge here is to achieve more
effective integration. The interdisciplinary approach demonstrated by Kalkayeva et al. which uses
professionally oriented situations for engineering students, offers a more effective path forward [13].
This model inherently blends content and communication, implicitly adopting task-based learning
principles where students perform authentic communicative tasks. Its strength in the Kazakhstani
context is its practical, output-oriented nature, directly preparing students for the labour market. The
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potential weakness lies in its high demands on the teacher, who must possess the pedagogical skill
to design, implement, and assess complex, situated tasks.

The role of the teacher emerges as the single most critical and challenging factor in this
pedagogical transition. The international literature strongly emphasizes that effective ESP
instructors require a unique profile: high-level linguistic competence combined with a deep
knowledge of the specific profession [7, 9]. In the Kazakhstani university system, the reality is
different. Many ESP courses are taught by instructors with strong backgrounds in general English or
theoretical linguistics but with limited exposure to the engineering lab, the IT development process,
or the clinical medical environment. This problem is what mainly pushes instructors toward an over-
reliance on generic academic models and published materials that are sold worldwide but have little
relevance to local contexts. Studies by Basturkmen and Iswati & Triastuti identify limited resources
and lack of specific training as key challenges, and these resonate strongly with the Kazakhstani
experience described by Aliakbarova & Baitleuova. Unfamiliarity with the professional field,
pushes instructors toward the safe ground of teaching vocabulary lists and grammar rules from a
textbook. On the positive side, there are cases where language teachers and subject specialists now
plan or teach classes together. This collaborative model is beginning to take hold and offers a
practical way to bring the two areas of expertise even closer.

Finally, the communicative approach stands out as the most dominant and effective theoretical
influence across all the references, yet its practical application is most at risk of being simplified.
Ken Hyland argues that ESP ultimately aims at one thing: enabling learners to function within the
communicative world of their profession [1, 2]. Kismetova and Utegenova show a modern version
of this approach: using digital environments to develop speaking skills by simulating authentic
interaction [15]. Paltridge and Starfield propose a genre-based method for this, training students to
analyze and produce the essential text types of their professional field [4]. In Kazakhstan, the
emphasis on speaking and professional communication skills [19] is a significant strength, as it
directly responds to the labour market's demand. True communicative competence in ESP requires
mastering the specific types of texts, tone, and unwritten rules of a professional community like
knowing how to hand over patient information correctly in nursing, or how to interrupt politely but
firmly during an engineering design review.

Such discourse-oriented skills cannot emerge from a single teaching method. They require a
thoughtful combination of professional genres, realistic tasks, and real interaction, all grounded in
needs analysis. The key to advancing ESP in Kazakhstan is building teachers' ability to manage this
combination, turning communicative competence from a general wish into a concrete, assessable
classroom outcome.

Empirical Verification: Analysis of ESP Syllabi from Kazakhstani Universities

To assess the practical implementation of core ESP principles, a qualitative analysis of 10 ESP
course syllabi from Kazakhstani universities was conducted. The syllabi were selected to represent a
range of professional fields, including technical, medical, humanities, and economic programs. The
analysis focused on three core criteria derived from the theoretical framework discussed in the
literature. First, each syllabus was examined for evidence of explicit needs analysis, defined as
whether the document contained any indication of a systematic investigation of learners' target
situations, professional communication needs, or input from industry stakeholders. Second, the
presence of a genre-based approach was assessed by determining whether the syllabus explicitly
taught the specific text types, genres, and discursive practices of the target profession, such as
patient case notes, technical reports, or legal contracts. Third, each syllabus was reviewed for the
inclusion of authentic professional tasks, meaning whether the course included assignments,
simulations, or projects that mirrored real-world professional activities.

The sources for this analysis consisted of publicly available course syllabi from university
websites covering the 2022-2024 academic years, descriptions of ESP courses found in peer-
reviewed studies on Kazakhstan, including works by Yeshengazina, Raikhanova, and Amirbayeva,
and standard syllabus templates approved by the Ministry of Science and Higher Education of the
Republic of Kazakhstan, which often serve as the basis for local course design. This combination of
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sources allowed for a comprehensive assessment of how ESP principles are translated into actual
course planning and delivery. The analysis revealed a significant gap between theoretical principles
and practical course design. The findings are summarized in the table below:

Table 1 — Analysis of ESP Syllabi from Kazakhstani Universities

No | University and | Explicit Needs | Genre-Based Authentic Key

specialty Analysis Approach Professional Tasks | Observations
1 2 3 4 5 6

1 Al-Farabi Kazakh | Absent. Stated as a | Absent. Focuses on | Partial. Projects on | Follows a
National University | general goal but | general professional | «press releases» | general academic
(Journalism, Int. | lacks any | vocabulary. exist, but without | format.
Relations) methodological systematic genre

tool. analysis.

2 Asfendiyarov Minimal. Mentions | Minimal. = Mentions | Absent. Limited to | Needs analysis is
Kazakh  National | «studying "medical reading articles and | substituted by a
Medical University | professional documentation"  but | translating terms. vague statement
(Medicine, vocabulary» but no | lacks systematic of "future
Dentistry) analysis of real | teaching of genres necessity."

doctor-patient  or | (case history,
peer discharge summary).
communication.

3 Satbayev Absent. No | Absent. Only general | Partial. Occasional | The course
University (Oil & | mention of target | professional cases (e.g., CV |largely mirrors
Gas, IT) situations. terminology. writing), but no | general English

immersion in | with pedagogical
workflows like | lexis.

tender negotiations

or drilling reports.

4 Kazakh  Leading | Absent. Absent. Absent. The course is
Academy of effectively
Architecture  and «General English
Civil Engineering with added
(Architecture) architectural

termsy.

5 Abai Kazakh | Minimal. States | Absent. Partial.  Individual | The course
National «orientation to tasks on  lesson | largely  mirrors
Pedagogical future professional planning, but no | general English
University activity»  without genre-based with pedagogical
(Pedagogy) detail. instruction. lexis.

6 Kazakh  National | Absent. Absent. Absent. The syllabus is
Agrarian University based on
(Agronomy) retelling general

scientific texts.

7 L.N. Gumilyov | Minimal. Mentions | Partial. Includes | Partial. Includes | The closest to an
Eurasian  National | "business instruction on | business negotiation | integrated
University communication business letters and | simulations, but at a | approach, but
(Economics, Law) | skills" but lacks | contracts, but not a | superficial level. still lacks

analysis of specific | full genre-based systematic needs
situations. approach. analysis.
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Continuation of Table 1

1 2 3 4 5 6

8 Atyrau  University | Absent. Absent. Absent. The course is
of Oil and Gas entirely based on
(Petroleum translating
Engineering) technical texts.

9 West  Kazakhstan | Absent. Only states | Absent. Absent. No tasks on
Marat Ospanov | "develop patient
Medical University | communicative communication,
(General Medicine) | competence," history-taking, or

without specifics clinical
handovers — only
article reading.

10 | Almaty Minimal. Mentions | Partial. Includes | Partial. Has mini- | The most
Management "analysis of | business cases, but they are | progressive case,
University business correspondence and | simplified. though still
(Management, situations" but no | presentation genres. below
Marketing) formal needs international

analysis. standards.

General Conclusions from the Syllabus Analysis

The analysis of 10 ESP course syllabi from Kazakhstani universities revealed a significant gap
between theoretical principles and practical course design. In 90 percent of the syllabi examined,
needs analysis was either completely absent or reduced to a vague, unsubstantiated statement, with
no syllabus containing evidence of student surveys, employer consultations, or target situation
analysis. This finding confirms the theoretical concern that, in practice, needs analysis is often
treated as a formality rather than a foundational design tool. The genre-based approach was found to
be similarly fragmented, appearing in only 30 percent of the syllabi, and even then it was typically
limited to generic business genres such as formal letters and emails. In medical and engineering
programs, where mastery of highly specific professional genres such as patient case notes and
technical specifications is essential, the genre-based approach was completely absent. Authentic
professional tasks were equally rare, with only 20 percent of the programs including tasks that could
be considered professionally oriented, and even these were simplified and used for familiarization
rather than for developing genuine communicative competence. The vast majority of assignments
consisted of translation, reading comprehension, and retelling of general scientific texts. Overall, the
vast majority of these courses can be characterized as general English with professional vocabulary
rather than as true ESP instruction designed to meet specific professional communication needs.
This empirical evidence strongly supports the central claim of the study: that ESP practice in
Kazakhstan remains inconsistent and largely disconnected from its core theoretical principles.

This study draws on both a theoretical analysis of existing academic literature and an empirical
examination of ESP course syllabi from Kazakhstani universities. The findings presented here
therefore reflect patterns, trends, and evaluations identified across the reviewed sources, which are
further supported and, in some cases, corroborated by evidence from actual course design. The
analysis reveals that the six core teaching approaches are not equally emphasized in the literature,
nor are they applied with the same degree of consistency in Kazakhstani higher education.

Needs Analysis

Needs analysis emerged from the reviewed sources as the most frequently discussed approach
and the one most strongly identified as the foundation of effective ESP instruction. Hyland describes
it as the essential starting point, arguing that without a systematic investigation of learners' target
situations, ESP risks becoming general English with specialized vocabulary [1]. Dou et al. trace the
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central role of needs analysis throughout ESP's historical development, showing that it consistently
determines the direction of course design and material selection [5]. Salmani-Nodoushan further
identifies target situation analysis and discourse analysis as key components of the needs analysis
process [3]. In the Kazakhstani context, Amirbayeva applies needs analysis to tourism ESP,
demonstrating that courses designed around specific professional demands produce more relevant
instruction [12]. Raikhanova found that needs analysis in Kazakhstani universities is limited to a
brief questionnaire about learner preferences rather than a comprehensive investigation of
professional communication requirements [11]. The strength of this approach lies in its direct
connection to real-world demands; its weakness in the local context is that it is frequently seen as
too time-consuming and complex to implement fully.

The Communicative Approach

The communicative approach was found to be the most dominant theoretical influence across all
the reviewed sources. Hyland consistently frames ESP's core purpose in communicative terms:
enabling learners to function within specific discourse communities rather than simply acquiring
vocabulary and grammar [1; 2]. Paltridge and Starfield (2020) extend this by linking communicative
competence to the mastery of professional genres [4]. Kismetova and Utegenova (2025) provide
empirical evidence that digital tools can support communicative speaking practice, reporting
improvements in learner performance through technology-based interaction [15]. In Kazakhstan,
Zhaiykbay et al. (2024) studied IT students and found that communicative teaching methods
improved what they term "pragma-professional competence" the ability to use language
appropriately in professional situations [19]. Aliakbarova and Baitleuova (2023) surveyed
Kazakhstani teachers to find that communicative activities are widely used, but in simplified forms
that emphasize general conversation over profession-specific interaction [20]. The risk identified
across the literature is that "communication" gets reduced to everyday fluency rather than the
precise, genre-specific interaction that professions demand.

Content-Based Instruction

Content-based instruction appears throughout the literature, though under different labels such as
discipline-based, content-oriented, or subject-integrated teaching. Hyland emphasizes that language
learning in ESP occurs through engagement with meaningful disciplinary content [1]. Yeshengazina
directly addresses the content-versus-communication debate in Kazakhstan, finding that many local
teachers prioritize specialized vocabulary and subject knowledge over communicative skill
development [10]. Raikhanova examined ESP courses for chemistry and biology students and
reported that students show higher motivation when learning is tied to their scientific fields [11].
The strength of CBI is this motivational effect: learners see the immediate relevance of their
language study. The weakness is evident in the Kazakhstani research of Yeshengazina, an imbalance
in which content delivery overshadows communicative practice, turning ESP courses into subject-
matter lectures conducted in English rather than true language learning experiences [10].

Task-Based Learning

Task-based learning is present in the literature more through practical examples than through
explicit theoretical labeling. Kalkayeva et al. provide the clearest example, describing
interdisciplinary ESP courses for engineering students built around professionally oriented
situations [13]. Tenieshvili discusses the combination of interactive, task-focused methods with
more traditional approaches to address both fluency and accuracy [6]. Gvelesiani also advocates for
integrating modern, activity-based strategies into ESP classrooms [17]. The findings suggest that
TBL's strength in the Kazakhstani context is its practical, output-oriented nature, which aligns well
with labor market expectations. Its weakness lies in the high demands it places on teachers, who
must be able to design authentic professional tasks, guide their completion, and assess performance,
all of which require both linguistic and subject-matter expertise. Basturkmen identifies this dual-
expertise requirement as one of the most significant challenges in ESP teacher preparation [7].

The Genre-Based Approach

The genre-based approach receives strong theoretical support in the international literature but
appears far less frequently in the Kazakhstani research examined. Paltridge and Starfield provide the
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most detailed treatment, showing how professional genres like technical reports, patient case notes,
and project proposals shape both the content and the form of ESP instruction [4]. Hyland applies
genre analysis specifically to writing instruction, demonstrating how different disciplines organize
texts in distinct ways [2]. Bolton and Jenks connect genre awareness to the global context of
professional communication across cultures [16]. Despite this strong theoretical foundation, the
Kazakhstani sources reviewed contain almost no discussion of genre-based teaching. This absence is
significant because it suggests that ESP instruction in Kazakhstan may be overlooking a method that
directly addresses the specific communicative formats learners will need in their professions. The
gap between international emphasis and local practice points to a clear area for future development.

The Skills-Based Approach

The skills-based approach, which treats reading, writing, speaking, and listening as separate
competencies requiring targeted instruction, appears throughout both international and Kazakhstani
research. Kismetova and Utegenova focus specifically on speaking skills in digital environments
[15]. Hyland concentrates on writing within professional contexts [2]. Zhaiykbay et al. (2024)
address professional communication skills in an integrated manner among IT students [19]. The
strength of this approach is its clarity and measurability: specific skills can be assessed and progress
can be tracked. The weakness is that isolating skills can fragment the learning experience, since real
professional communication typically requires the simultaneous use of multiple skills. Marcu
addresses this limitation by advocating for functional course design in which skills are practiced
together as they occur in professional life [14].

Integration and Gaps in the Literature

Taken together, the results show that ESP research consistently advocates for a combination of
approaches rather than reliance on a single method. The communicative approach and needs
analysis receive the most attention across all sources. Content-based instruction and task-based
learning appear frequently in practical examples.. The genre-based approach, despite strong
international support, is notably underrepresented in Kazakhstani research. Iswati and Triastuti and
Fitria both identify teacher preparation and resource limitations as barriers to implementing more
comprehensive, integrated ESP instruction [9; 8]. Basturkmen emphasizes that without targeted
professional development, teachers tend to rely on the approaches they find most familiar, which
means skills-based or general communicative activities [7]. The overall pattern emerging from the
literature is that while the theoretical foundation for a rich, integrated ESP pedagogy exists, practical
implementation in Kazakhstan remains partial, with certain approaches applied in simplified forms.

Conclusion

This study leads to a clear conclusion: there is no single best way to teach ESP. Needs analysis
sets the direction, while communicative, content-based, skills-based, task-based, genre-based, and
interdisciplinary methods each contribute something essential to the overall picture. The findings
confirm that ESP is widely recognized as a needs-oriented field; but in reality its implementation
does not always fully reflect theoretical expectations. In many cases, teaching still relies on
general academic models, while adaptation to specific professional contexts remains partial.
Needs analysis is recognized as a key foundation of ESP design. It is often applied half-heartedly,
with little impact on curriculum decisions. This gap is not merely theoretical; an analysis of actual
course syllabi confirms that core ESP principles such as needs analysis and genre-based
instruction are rarely operationalized in practice. Communicative, task-based activities and
content-focused instruction play an important role in developing language and professional skills
when they are applied in an integrated manner.

The results demonstrate that methodological differences in the literature shape how ESP is
understood. Theoretical studies emphasize concepts such as communicative competence and discourse
practices, while empirical research highlights variation in learner outcomes and classroom effectiveness.
Mixed-methods studies provide a more complete picture by combining both perspectives. The evidence
suggests that ESP teaching is most effective when approaches are integrated in a balanced and
systematic way. The study highlights that improving ESP education depends on strengthening the
connection between pedagogical ideas and real classroom practice in Kazakhstan.
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APHABI MAKCATTAPFA APHAJIFAH AFBLIIIBIH TIJITH OKBITYJIBIH,
TEOPUSAJIBIK )KOHE 9 JICHAMAJIBIK HEI'T3/IEPI

AngaTna. by Makamana Ka3aKCTaHABIK JKOHE OJIEMJIK JKOFaphl OimiM Oepy Ky#eciHIeri apHalbl MakcaTTapra
apHasFad arbuTIIBIH TUTIH (ESP) OKBITY TocinaepiHiH JaMybl MEH Ka3ipTi sKaFaaibl KapacTeIpbuiaabl. COHFBI KBUIAAPHI
*kahaHmaHy ynepici MeH eHOEK HapbIFBIHBIH ©3TepMelTi TaJlalTaphl TiJl OKBITYIaFbl KociOm OarmapiaHFaH TocUIaepre
KOKETTUTIKTI  eIoyip apTTBIPBIN, HETi3ri Ha3zap aFbUINIBIH  TITIH KAl MEHrepyJeH MaMaHIaHIbIPbUIFaH
KOMMYHUKATUBTIK KY3BIPETTiIIKKEe Oepinai. 3epTTey KojjaHOallbl JMHIBUCTHKAHBIH HETI3T1 TEOPHSJIBIK epexernepine
KOHE KaKETTUIIKTepAl Tayay, XaHpJIbIK TOCUIIEp MEH KaciOM TUCKYpC CHSKTHI OarbITTapra cyheHeni, Oy Tacingep
KOHTEKCTKE TOyelai oHe OuniM anmymiblFa OarbITTajfaH OKBITYABIH MaHBI3JBUIBIFBIH KepceTeni. Makana camaibl
TCOPUSIIBIK 3EPTTEy AsACHIHAA OpBIHAAJIFaH. ApHailbl MaKcaTTapfa apHAJFaH arbUINIBIH TUIIH OKBITYIIBIH 3aMaHayH
ozicTepi, COHBIH IiIIHIE Kypcrapabl jxkodanay, OKBITY SIiCTEMECi JKoHE KociOum TULMIK JaFabuiapibl JaMbITyFa
OarbITTalFaH OKYy MaTepHaJIapblH MaiiajlaHy Macelenepl KapacThIpbUlaibl. 3€pTTey HOTHXKENEpi KOPCETKeHIEH,
apHaiipl MaKcaTTapra apHaJFaH aFbUIIBIH TiJi JKOFaphl OimiM OepyaiH MaHBI3IBI Kypampaac Oeiri peTiHae KeHiHeH
TaHBUIFAHBIMEH, OHBIH MPAKTHKAJBIK KOJIaHBUTYbI KeOiHece xkyiieci3, Oyi KazakcTaHHBIH jKOFapbl OKY OPbIHAAPBIHBIH
oKy OarmapnamanapbiH (cwmiabyc) Tamgay apkbuibl pgonenaeHeni. OKy MaTepuanmapbl MEH OKBITYIIBUIAPIBIH
NaWbBIHIBIFRI HAKTBl KOCIOM TajamTapra eMec, JKajllbUlaMa akKaIeMUsJIBIK —yirigepre cyideHenmi. 3epTrey
KOPBITBIHIBICBIHIA, apHAWBI MaKcaTTapFa apHAIFaH aFbUIIIBIH TUTIH OKBITYIBIH THIMAUIITIH apTTBIPY YIIiH TEOPHSIIBIK
O11iM MEH HaKThI KOCiOM OpTa apachIHIAFbl OaMIaHBICTBI KYIMIEHTETIH, MKEMI1 XKoHE KEIICH I TICUIAep KaXKeT eKeHIT
TYKbIpBIMIanaael. JKanme! anrana, OYJ1 3epTTey apHaibl MaKcaTTapra apHAJIFaH aFbUIIIBIH TUTIHIH JaMYBIH TEPEHIpPEK
TYCIHyre BIKIAJ eTeli JKOHE MaMaHAaHABIPBUTFaH TULMIK OUTIM OepyIiH THIMILIINT MEH ©3eKTUIIrH apTThIpyFa
OaFBITTANIFAH YCBIHBICTAp Oepei.

Tipek ce3aep: apHaiibl MaKcaTTapra apHaJIFaH aFbUILIBIH TUT, aFbUIIBIH TUIIH OKBITY, OKBITY 9O/ICTEMeEci, IIeT
TUIAEPIH OKBITY, TUIAI KOCIOM OKBITY, JEKCUKaHbI MEHIepY, TUIIIK JaFrabliap.

A.H. ApbikoBa“, A.®. AKKaIMeBa
[okopiM yHUBEPCUTET,
071412, Pecniyonuka Kazakcran, . Cemeit, yi. 'muaku, 20 A
*ORCID: 0009-0006-9447-2536
*e-mail: aselarykova5@gmail.com

AHTJIAVCKAM SI3BIK 1JIS1 CIENUAJIBHBIX [EJIEN. OB30P ITOJIX00B K
OBYYEHUIO

AHHOTanusi. B 1aHHOM WCCIeTOBaHMM pPAacCMATPHUBAIOTCS BOMPOCH CTAaHOBJICHHS M TEKYIIE€ COCTOSHUE
METOIUYECKUX MOAX0A0B K MPENoAaBaHUIO aHTJIUHCKOTO SI3bIKa JJIsl CTICLIMANIBHBIX LEeJIe B KOHTEKCTE Ka3aXCTaHCKOTO
Y MHUPOBOTO BBICIIEro 00pa3oBaHus. B mocieqHue NecaTHICTHS MPOLECCH TI00aIN3alii 1 MCHSOLIHECS TPeOOBaHUS
pBIHKA Tpyla 3HAYUTEIBHO MOBBICHIM IMOTPEOHOCTh B MPO(ECCHOHATBLHO-OPUCHTUPOBAHHOM MOIXOAC OOydYCHHsS
SI3BIKY, CMECTHB aKIEHT C OOIIEro BIAJCHHS AHTIMACKAM S3IKOM Ha CICIHATH3HMPOBAHHYI0 KOMMYHHUKATHBHYIO
KoMmneTeHIMp. MccnenoBanue 0a3upyercs Ha KIIFOUCBBIX TCOPETUYCCKUX TOJOKCHUSX MPUKIATHONW JIMHTBUCTHKH,
BKIIFOYAsl aHaau3 MOTPEOHOCTEH, >KAaHPOBBIA MOIXOA U MPOPECCHOHATIBHO OPUEHTUPOBAHHBINA IHCKYPC, KOTOPBIC
MMOTYEPKUBAIOT BaXHOCTh KOHTEKCTHO-3aBUCHMOTO W JIMYHOCTHO OPHEHTHPOBAHHOTO TpenofaBaHusa. Pabora
BEIMIOJTHEHA B paMKaX KadyeCTBEHHOTO TEOPETHYECKOTO IH3aifHa, OCHOBAHHOTO HA CHCTEMAaTHYECKOM aHalN3e
aKaZIeMUYeCKON JTepaTypel. B Hell MccieayloTcsi COBpeMEHHbBIE MPAKTHKKA TMPENOaBaHNs aHTJIMHCKOTO SI3bIKA IS
CIIEIMATBHBIX IIeJIeH, BKITF0Uast IPOSKTHPOBAaHUE KyPCOB, METOIUKH OOYUEHHUS U NCTIOIb30BaHUE YICOHBIX MaTepPHajoB,
HaIpaBJICHHBIX Ha Pa3BUTHE NMPO(eCCHOHATBHBIX SI3BIKOBBIX HAaBBIKOB. Pe3yNbTaThl MCCIIEIOBAHUS MOKA3BIBAIOT, YTO,
xotss ESP mmpoko mpr3HaH B KadecTBE Ba)KHEHIIEro KOMITOHEHTA BEICHIETO OOpa3OBaHWSA, €T0 IMPAaKTHYECKOe
MPUMCHCHHUE 3a4YacTyl0 OCTAaeTCs HEIOCNCAOBATCIBbHBIM, YTO IOJITBEPXKIACTCS AaHAIM30M YYEOHBIX IPOTpPaMM
(cabycoB) Ka3axCTaHCKUX BY30B. Bo MHOTMX ciyd4asx ydueOHbIC MaTepuallbtl W YPOBCHb IOATOTOBKHU
IpernoaBaTeyicii He B TMOJHOH Mepe COOTBETCTBYIOT pPEaNbHBIM MPO(PECCHOHAIBHBIM TPCOOBAHUSAM, TaK KaK OHHU
3a4acTyl0 ONMUPAIOTCS HAa OOOOIICHHBIC aKaJeMUYCCKUAE MOJCIH, a HE Ha CICIU(HUYCCKHIE 3alpoChl HHIYCTpUU. B
3aKIIIOYCHUU TTOTYCPKUBACTCS HEOOXOIMMOCTh 0O0Jiee MHTETPUPOBAHHOTO W aJalTUBHOIO MOAXO0Ja K IPEIOIaBaHUI0
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ESP, coueraroriero TeopeTudeckie HapabOTKH ¢ ayTCHTUYHBIM MPO(ECCHOHAIBHBIM KOHTCKCTOM. B menom, naHHoe
HCCIIeIOBAaHUE CIIOCOOCTBYET Oojiee TIIyOOKOMY TOHMMaHUIO pa3BuTus ESP w mpennmaraer pekoMeHIaWH IO
MTOBBIMIEHUIO 3PPEKTHBHOCTH B aKTyaIBHOCTH CIICIIMATM3UPOBAHHOTO SI3BIKOBOT'O 00pa30BaHUs.

KuarwueBble cjIoBa: aHMIMUCKUN SI3BIK ISl CTIIEIMANBHBIX II€JIeH, MperofaBaHue aHTIMHCKOTO S3bIKa, METOJMKA
npenoaaBaHus, 00y4eHne HHOCTPAHHBIM SI3bIKaM, MPOQPEeCCHOHATBHOE H3YUSHHE SA3bIKa, YCBOCHHE JICKCUKH, S3BIKOBBIC
HaBBIKH.
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